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RACHMANINOV 

He,  himself,  is  not  present  yet  his  playing  is — for 
that  instrument  of  instruments,  the  AMPICO, 
is  faithfully  "re-enacting"  note  for  note,  and 
tone  for  tone,  one  of  Rachmaninov's  famous 
masterpieces. 

<d°ke  AMPICO 

The  Most  Magnificent  Instrument  of  All  Time 
IN  THE  KNABE 

Why  not  exchange  your  present  piano  or  player- 
piano  for  the  ONE  instrument  which  places  at 
your  command  the  playing  of  the  world's 
greatest  pianists?  We'll  be  pleased  to  accept 
your  instrument  as  part  payment  for  an  Ampico. 

Foot  Operated  Ampicos  $795  up 
Electrically    Operated   $985  up 

CCHarvey® 

144  Boylston  Street 


SYMPHONY     HALL,     BCSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back   Bay  1492 
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THE   INST%U£MENT  OF   THE  IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  ■with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.*  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
103   East  Fourteenth    St.,   New   York 
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Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R.                       Hoffmann,  J. 

Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Cherkassky,  P. 

Fiedler,  B. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Violas. 

Messina,  S. 

Fourel,  G. 
Artieres,  L. 

Werner,  H.                         Grover,  H. 
Van  Wynbergen,  C.          Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Gerhardt,  S. 
Deane,  C. 

Kluge,  M. 
Zahn,  F. 

V 

IOLONCELLOS. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.               Warnke,  J. 
Barth,  C.                Stockbridge,  C.          Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.               Ludwig,  0.                 Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                  Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,|G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Spcyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg, 
Hain,  F. 

Mager,  G. 
Mann,  J. 
C.             Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                             Percussion. 

Sidow,  P. 

Holy,  A. 
Mme.  Savitzkaya 

Ritter,  A.                   Ludwig,  C.             Zahn,  F. 
Polster,  M.                 Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
3 

Rogers,  L.  J. 

DAI       B  U  E  L  L 

Dai  Buell,  to  whom  Philip  Hale  accredits  "feminine 
elegance,"  achieved  as  sensational  a  triumph  abroad  as 
has  been  accorded  an  American  artist  in  years. 
This  pianist  is  one  of  the  host  of  internationally  famous 
musicians  who  record  their  art  for 

THE   AMPICO 

Miss  Buell's  first  recording,  "Toccata"  by  Paradies,  is  a  most 
impressive  revelation  of  the  personality  capturing  power  of 
this  incomparable,  re-enacting  piano.  The  spirited  perform- 
ance of  this  composition,  so  replete  in  rhythmic  crystalline- 
colored  charm,  makes  the  hearer  happier  for  having  experi- 
enced it  and  Ampico  owners  have  another  gem  awaiting  them. 
Other  recordings  by  Miss  Buell  are  in  preparation  and  will 
o  on  be  issued. 

^=^      CO  ESTABLISHED  ISZJ   (7\_,  {Jt^ 

169  Tremont  Street,  Boston 


FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


T&i    ifTOOTE 


# 


FRIDAY  AFTERNOON,  OCTOBER  10,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  11,  at  8.15  o'clock 


Vivaldi 


Berlioz 


I.     Maestoso. 
II.    Largo. 
III.     Allegro. 


Concerto  in  D  minor  for  Orchestra  with  Organ 

(Edited  by  A.  Siloti) 
(First  time  in  America) 


Overture,  "The  Roman  Carnival,"  Op.  g 


Brahms 
Honegger 


Variations  on  a  Theme  by  Haydn,  Op.  56a 

.  "Pacific  231,"  Orchestral  Movement 

(First  time  in  America) 


Scriabin 


"The  Poem  of  Ecstasy,"  Op.  54 


There  will  be  an  intermission  of  ten  minutes  after  Honegger's  "Pacific  231" 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may  be  worn' 

Attest:  J.  M.  GALVIN,  City  Clerk! 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


The  new  Boston  office  of  the 

Raymond    &  Whitcomb 
Company 

is  very  conveniently  located  at 

165  Tremont  Street 

{Telephone:  Beach  6964) 

Here    you    will    receive    expeditious    attention    and 

courteous  information  in  regard  to  any  of  our  travel 

activities  for  1924-25 

ROUND  SOUTH  AMERICA  CRUISE 

S.S.  "Resolute" — January  24,  1925 — 65  days 


Serge  Koussevitzky  was  born  at  Tver  (north  Russia)  in  1874.  His 
first  musical  studies  were  at  home.  At  the  age  of  twelve  he  became 
the  conductor  in  the  theatre  of  that  town,  where  he  wrote  the  incidental 
music  for  the  plays.  When  he  was  fourteen,  he  went  to  the  Moscow 
Conservatory.  There  he  studied,  for  an  instrument,  the  double  bass, 
a  pupil  of  Eambaussec.  He  became  the  double-bass  soloist  of  the 
Imperial  Opera  and  succeeded  his  teacher  as  professor  of  that  instru- 
ment at  the  Conservatory.  He  toured  as  a  double-bass  virtuoso  of 
extraordinary  proficiency  in  Russia  and  Western  Europe  for  ten  years, 
and  composed  pieces  for  the  instrument,  among  them  a  concerto. 

But  his  ambition  was  to  become  a  conductor.  In  1907  he  formed 
an  orchestra  from  pupils  at  the  Hochschule  in  Berlin.  In  1909,  return- 
ing to  Russia,  he  organized  the  Koussevitzky  Orchestra,  and  in  Moscow, 
for  choral  works,  formed  a  mixed  choir  of  two  hundred  and  fifty  voices. 
(In  Leningrad,  he  used  the  Archangelsky  Choir.)  In  those  cities  he  gave 
Bach,  Beethoven,  Tchaikovsky,  Rimsky-Korsakov  and  other  Festivals. 
In  summer  he  toured  in  the  provinces;  made  annual  voyages  with  his 
men  down  the  Volga.    He  introduced  many  native  and  foreign  novelties. 

During  the  World  War  he  continued  to  give  concerts  with  other 
orchestras  than  his  own,  for  most  of  his  own  men  had  been  called  into 
service.  After  the  revolution  of  1917  he  was  appointed  director  of  the 
Russian  State  .Orchestras.     In  1920  he  left  Russia  to  dwell  in  Western 


!Tib@  B©si:  Book  •m\  Music 


Musical  Opinion,  London,  England 

Bid  AN  ART  AMD  A  LANG? 

By  WALTER  R.  SPALDING 
"Price,  $2.50  net 

Besides  ample  discussion  of  the  formal  side  of  music,  it  contains 
chapters  on  the  great  composers,  on  the  modern  French  and  the 
national  schools,  and  on  the  varied  tendencies  of  modern  music. 


NOW    READY 

Supplementary  Illustrations  to  Music:   An  Art  and  a  Language 
Four  Volumes,  Price,  $1.00  each 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 


Europe.  From  1921  to  1924  he  gave  in  Paris  two  seasons  of  four  con- 
certs yearly.  He  has  conducted  in  London  and  other  English  towns, 
Scotland,  Barcelona,  Madrid,  Rome,  Berlin,  Warsaw,  etc.  At  Barcelona 
he  conducted  and  staged  a  number  of  Russian  operas;  in  Paris,  Mous- 
sorgsky's  "Boris  Godunov"  and  "Khovantchina."  In  1909  he  and 
his  wife  founded  the  publishing  business  of  "L' Edition  Russe  de 
Musique,"  and  later  took  over  the  old  Russian  business  of  Gutheil 
&Co. 

Concerto  in  D  minor  for  Orchestra  with  Organ   Antonio  Vivaldi 

(Born  about  1680  at  Venice;  died  there  in  1743.) 

Alexander  Siloti's  arrangement  of  the  concerto  played  to-day  calls  for 
these  instruments:  two  flutes,  two  oboes,  two  clarinets,  two  bassons, 
double  bassons,  organ,  and  strings. 

A  concerto  in  A  minor  for  strings — Allegro,  A  minor  4-4;  Largo, 
D  minor,  4-4 ;  Presto,  A  minor  2-4,  arranged  by  Sam  Franko,  * — has  been 
played  in  this  country  and  in  European  cities. 

*Sam  Franko,  brother  of  Nahan  Franko,  was  born  in  New  Orleans  in  1857.  He  studied  the 
violin  with  Joachim  in  Berlin,  and  Vieuxtemps  in  Paris,  and  composition  with  Alexander  Hollander 
in  Berlin.  He  was  a  member  of  the  Theodore  Thomas  Orchestra  for  several  seasons,  part  of  the  time 
holding  the  position  of  concertmaster;  principal  viola  of  the  New  York  Philharmonic  Society;  concert- 
master  of  the  Manhattan  Opera  House  under  Hammerstein;  toured  as  soloist  and  first  violin  of  the 
Mendelssohn  Quintet  Club  of  Boston.  From  1881  to  1S97  gave  regular  chamber  music  concerts  in 
New  York;  1900-1909  orchestral  concerts  of  old  music  in  New  York,  and  a  sim'ilar  series  in  Berlin 
from  1910  to  1914.    Since  1916  Mr.  Franko  has  been  living  in  New  York  City. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

PRIZES  FOR  YEAR  1924-1925 

Pianoforte  Department : 
HENRY  F.  MILLER  LYRIC  GRAND  PIANO 

Violin  Department: 
CLARK  POWERS  EQUIPOISE  VIOLIN 

CATALOGUE  SENT  ON  REQUEST 
250  Huntington  Avenue,  Boston  Telephone,  Back  Bay  2042 


GOWNS 

For  Day  and  Evening  Wear 

Models,  Copies,  Exclusive 
Originations 


Custom  Department 

Third  Floor 

202-216  BOYLSTON  STREET,  BOSTON 

NEW  YORK  PARIS 


Vivaldi  was  born  some  time  during  the  latter  half  of  the  Seventeenth 
Century  at  Venice,  where  his  father  was  violinist  at  St.  Mark's  Church. 
Little  is  known  about  Antonio's  early  history.  It  is  supposed  that  he 
spent  several  years  in  Germany.  We  know  that  he  was  director  of 
music  to  Duke  Philip  of  Hesse — some  say  Duke  Philip  of  Hesse-Phil- 
ippsthal,  Ernest  Ludwig — at  Mantua,  where  the  Duke  had  a  residence 
from  1707  to  1713,  when  he  returned  to  Venice.  He  was  appointed 
maestro  de  concerti  at  the  Ospedale-della  Pieta,  a  foundling  hospital 
for  girls,  with  a  choir  and  an  orchestra,  all  women.  In  1714  he  was 
appointed  violinist  at  St.  Mark's  Church.  He  was  red-headed  and  a 
priest,  so  he  was  known  as  "II  Prese  rosso." 

Vivaldi  composed  a  great  quantity  of  music  for  the  violin  (according 
to  Riemann,  there  are  in  Dresden  alone  eighty  concertos  in  manuscript), 
and  he  wrote  operas  from  1713  to  1739 — thirty-eight,  it  is  said, — 
twenty-two  of  them  for  Venice.  Few  of  his  works  have  been  printed. 
His  published  compositions  include  twelve  trios  for  two  violins  and 
'cello  (Op.  1);  eighteen  violin  sonatas  with  bass  (Op.  2  and  5);  "Estro 
Poetico,"  twelve  concertos  for  four  violins,  two  violas,  'cello,  and  organ 
bass  (Op.  3);  twenty-four  concertos  for  solo  violin,  two  violins  ripieni, 
viola,  and  organ  bass  (Op.  4,  6  and  7);  "Le  Quatro  Stagi'oni,"  twelve 
concertos  for  four  and  five  voices  (Op.  8);  "La  Cetera,"  six  concertos 
for  five  voices  (Op.  9);  six  concertos  for  flute,  violin,  viola,  'cello  and 
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enable  you  to  know 
in  advance  that  the 
WD§@  is  a  most 
satisfactory    piano. 

WE   CHALLENGE 
COMPARISON 


160  Boylston  St.,  Boston,  Mass. 


This  fall,  the  ensemble  is  the  dominating 
thought  of  the  entire  mode.  It  influences 
everything  a  woman  buys.  But  it  reaches 
its  heights  in  the  "ensemble  coitume" — the 
matching  coat  and  dress  for  daytime  wear. 


opposite  Boston  Common 


organ  bass  (Op.  10) ;  twelve  concertos  for  solo  violin,  two  violins,  viola, 
'cello  and  organ  bass  (Op.  11  and  12). 


It  has  long  been  said  that  Bach  transcribed  eleven  of  Vivaldi's  violin 
concertos,  six  for  clavier,  four  for  organ  and  Bach's  concerto  in  A  minor 
for  four  claviers  (Vivaldi's  concerto  in  B  minor  for  four  solo  violins); 
but  about  1912  the  authenticity  of  Bach's  transcriptions  of  the  con- 
certos for  the  organ  was  strenuously  denied.  Other  transcriptions  for 
the  clavier  were  made  by  Duke  Ernst  of  Saxony,  Benedetto  Marcello 
and  Telemann. 

Vivaldi  was  a  virtuoso,  and  as  a  composer  he  has  been  accused  of 
writing  for  mere  display  and  inventing  novel  effects  to  win  applause. 
Dr.  Burney  pooh-poohed  his  "Stravaganze"  for  solo  violin.  Sir  John 
Hawkins  said  of  Op.  8:  "The  first  four  concertos  are  a  pretended  para- 
phrase in  musical  notes  of  so  many  sonnets  on  the  four  seasons,  wherein 
the  author  endeavors  by  the  force  of  harmony  and  particular  modi- 
fications of  air  and  measure  to  excite  ideas  correspondent  with  the 
sentiments  of  the  several  poems."  But  the  Germans,  Bach,  Benda  and 
Quanz  among  them,  thought  highly  of  the  Venetian. 

Vivaldi  developed  the  concerto  form  invented  by  Giuseppe  Torelli. 
Sir  Hubert  Parry  said  of  Vivaldi:  "He  represented  the  tendency  of 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24   Federal  St..  Boston 
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Hats  of  Elegance 

Suitable  for  Wear  with  Furs  and  Fur  Trimmed  Garments 

HE  lovliest  creations  of  Parisian  and  American  designers  in  which 

are  portrayed  new  lines,  new  fabrics  and  new  ornamentations.  Our 

large  assortment  is  characterized  by  correctness  of  style,  beauty 

of  materials  and  the  lowest  possible  prices  consistent  with  this 

high-class  millinery. 

Sports  and  Tailored        Dressy  Tailored  Hats        Dressier  Hats  from  Paris, 
Hats  are  priced  some  imported  models        from  our  own  workrooms 


$10  to  $15 


$15  to  $25 


$25  to  $75 


OIljanMi*  &  do. 


Established  Over  a  Centurv 


150-153  Tremont  St.,  Boston 
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Italian  art  towaids  harmonic  forms,  such  as  were  met  with  in  Italian 
opera,  in  which,  so  far,  simple  clearness  of  design  and  superficial  effec- 
tiveness were  the  principal  virtues.  He  was  essentially  a  violinist,  and, 
at  times,  especially  in  slow  movements  when  the  aptness  of  the  violin 
for  expressive  melody  invited  him,  he  showed  facility,  glibness,  and  a 
certain  mastery  of  technic,  but  his  ideas  in  such  movements  were 
little  more  than  poses.  But  he  had  a  great  reputation  as  a  represent- 
ative of  Italian  instrumental  art,  and  it  was  possibly  on  that  ground 
that  Bach  subjected  his  works  to  the  close  study  which  arranging 
them  for  the  clavier  implied."  Sir  Hubert  admitted  later,  in  his  Life 
of  Bach,  that  Bach's  violin  concertos  written  in  the  Cothen  period  are 
akin  to  the  Vivaldi  type. 


Concerto  in  Bach's  dajr  had  these  meanings:  "(1)  a  music  school;  (2)  either  vocal 
or  instrumental  chamber  music,  a  piece  that  is  called  'concerto';  (3)  violin  pieces 
which  are  so  arranged  that  each  player  will  at  a  certain  time  be  prominent,  and  play 
in  turn  with  the  other  parts  in  rivalry.  In  such  pieces,  when  only  the  first  player 
dominates,  and  where  only  one  of  the  many  violinists  is  prominent  for  remarkable 
agility,  this  player  is  called  'violono  concertino.'  "  ("Musikalisches  Lexicon"  by 
J.  G.  Walther,  Leipsic,  1732.)  It  is  stated  that  the  word  "concerto,"  as  applied  to  a 
piece  for  a  solo  instrument  with  accompaniment,  first  appeared  in  a  treatise  by  Scipio 
Bargaglia  (Venice  1587),  and  that  Giuseppe  Torelli,  who  died  in  1703,  was  the  first 
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You 


—  Conductor  Koussevitzky 

—  Boston  Symphony 
Orchestra 

To  our  new  friend — Mr.  Kousse- 
vitzky —  we  extend  the  warmth 
of  a  Boston  welcome.  To  old 
friends  and  new  in  the  Orchestra 
we  say  —  Cordial  Greeting.  To 
you  all  —  we  express  the  antici- 
pation with  which  all  music 
lovers  are  looking  forward  to 
the  Season  of  Symphony. 


BOSTON        TEMPLE  PLACE       ELEVEN 


O  BOSTON       TEMPLE  P] 


to  suggest  a  larger  number  of  instruments  in  a  concerto  and  to  give  the  name  "Con- 
certo grosso"  to  this  species  of  composition.  But  Michelletti,  seventeen  years  before, 
had  published  his  "Simfonieet  concerti  aquatro,"  and  in  1698  his  "Concerti  Musicali." 
The  word  "concerto"  occurs  frequently  in  the  musical  terminology  of  the  Seventeenth 
Century.  Up  to  the  middle  of  that  century  the  music,  especially  for  violin,  was 
composed  almost  exclusively  of  dance  tunes,  courantes,  gaillardes,  pavanes,  etc. 
These  compositions  bore  the  title  "simfonia,"  "capricio,"  "fantasia,"  "toccata," 
"canzone,"  "ricercare."  The  first  five  words  were  used  for  instrumental  pieces; 
the  last  two  for  pieces  either  for  voices  and  instruments,  sometimes  for  both.  The 
title  "ricercare"  soon  disappeared;  "canzone"  dropped  out  of  use;  "toccata"  was 
then  a  title  reserved  for  harpsichord  pieces,  and  towards  the  second  half  of  the 
Sixteenth  Century  "simfonia"  meant  either  an  instrumental  interlude  or  an 
overture.  It  was  towards  1650  that  the  word  "Sonata"  took  the  special  meaning 
of  an  instrumental  piece  with  accompaniment  of  organ  or  harpsichord  and  several 
other  instruments.  In  those  days  the  "sonata"  encroached  on  the  rights  of  the 
"capricio"  and  "fantasia." 

That  Torelli  invented  the  "concerto  grosso"  may  be  disputed;  but  it  was  he  that 
determined  the  form  of  the  grand  solo  for  violin  and  opened  the  way  to  Archangelo 
Corelli,  the  father  of  modern  violinists,  composers  or  virtuosos. 


Eugene  Ysaye  played  Vivaldi's  Concerto,  G  major,  for  violin  with  strings  and 
orchestra,  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March  8,  1913. 

He  had  played  Vivaldi's  Concerto  in  C  major  with  organ  (MS)  at  his  recital  in 
Symphony  Hall  December  1,  1912. 
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Overture,  "The  Roman  Carnival,"  Op.  9 


Hector  Berlioz 


(Born  at  la  Cote  Saint-Andre,  December  11,  1803;  died  at  Paris,  March  9,  1869. ) 

Berlioz's  overture,  "Le  Carnaval  Romain,"  originally  intended  as 
an  introduction  to  the  second  act  of  "Benvenuto  Cellini,"  is  dedi- 
cated to  Prince  de  Hohenzollern-Hechingen.  It  was  performed  for 
the  first  time,  and  under  the  direction  of  the  composer,  at  the  Salle 
Herz,  Paris,  on  February  3,  1844.  The  first  performance  in  Boston 
was  at  a  Philharmonic  concert,  led  by  Carl  Zerrahn,  at  the  Melodeon 
on  January  24,  1857.  The  overture  then  reminded  John  S.  Dwight 
of  "Mr.  Fry's  'Christmas'  symphony"! 

The  overture  was  composed  in  Paris  in  1843,  shortly  after  a  jour- 
ney in  Germany.     The  score  and  parts  were  published  in  June,  1844. 

The  chief  thematic  material  of  the  overture  was  taken  by  Berlioz 
from  his  opera  "Benvenuto  Cellini,"*  originally  in  two  acts,  libretto 
by  Leon  de  Wailly  and  Augusta  Barbier.  It  was  produced  at  the 
Opera,  Paris,  on  September  10,  1838.  The  cast  was  as  follows:  Ben- 
venuto Cellini,  Duprez;  Giacomo  Balducci,  Deri  vis;  Fieramosca,  Mas- 
sol;  le  Cardinal  Salviati,  Serda;  Francesco,  Wartel;  Bernardino,  Ferdi- 
nand Prevost;  Pompeo,  Molinier;  un  Cabaretier,  Trevaux;  Teresa, 
Mme.  Dorus-Gras;  Ascanio,  Mme.  Stolz. 

*For  a  full  and  entertaining  account  of  this  opera  and  its  first  performance,  with  quotations  from 
the  contemporaneous  criticisms,  see  Adolphe  Boschot's  "Un  Romantique sous  Louis  Philippe,"  Chap. 
VII. (  Librairie  Plon,  Paris,  190S). 
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Your  first  dishes  were  Open  Stock 


Remember  when  you  first  began  to  "play 
house"?  At  the  beach  your  first  dishes  were 
clam  or  oyster  shells.  In  the  country  they 
were  flat  stones,  white  or  gray.  In  either  case 
they  were  "Open  Stock."  If  you  lost  or  broke 
one,  you  found  another.  If  you  needed  an 
extra  dish,  you  hunted  for  it. 

So  early  in  life  you  learned  the  value  of 
Open  Stock  dinnerware  for  convenience  and 
service. 

Now  that  you  are  keeping  house  in  reality, 
please  remember  that  we  carry  over  two  hun- 
dred patterns  of  Open  Stock  Dinnerware. 
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Authentic  Styles  for  Afternoon  and  Evening 

Clothes  for  Sports,  Business  and  for 

Social  Occasions 


Our  stocks  are  so  full  and  the  assortment 
so  generous  that  fullest  opportunity  for 
choice  is  given.  The  new  fashions  are 
shown  in  most  interesting  variety.  Through- 
out the  stock  there  is  the  same  tone  of 
quality  in  fabric  and  fashioning,  whether 
the  garment  is  a  plain  coat  for  business  or 
an    elaborate    costume    for    evening    wear. 
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The  story  has  been  condemned  as  weak  and  foolish.  It  is  also  wholly 
fictitious.*  It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome,  called 
thither  by  the  Pope.  He  falls  in  love  with  Teresa,  the  daughter  of 
Balducci,  an  old  man,  who  favors  another  suitor,  Fieramosca,  the 
Pope's  sculptor.  Cellini  attempts  to  elope  with  her,  and  neglects  work 
on  his  Perseus,  which  he  at  last  finishes  in  an  hour's  time,  fired  by  the 
promise  of  Cardinal  Salviati  to  reward  him  with  the  hand  of  Teresa. 
It  should  also  be  said  that  Cellini  and  his  pupils  and  friends  are  dis- 
gusted early  in  the  opera  at  a  paltry  sum  of  money  given  to  Cellini  by 
the  Pope  through  Ascanio,  but  only  after  he  had  promised  solemnly  to 
complete  the  statue  of  Perseus.  They  decided  to  revenge  themselves 
on  the  stingy  and  avaricious  treasurer,  Balducci,  by  impersonating 
him  in  the  theatre.  Fieramosca,  who  has  overheard  the  plot,  calls  in 
the  help  of  Pompeo,  a  bravo,  and  they  plan  to  outwit  Cellini  by  adopt- 
ing the  same  costumes  that  he  and  his  pupil  Ascanio f  will  wear.  The 
pantomime  of  "King  Midas"  is  acted,  and  Balducci,  among  the  spec- 

*  It  is  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint.  Cellini  describes 
him  "that  traitor  of  a  master,  being  in  fact  my  enemy";  but  he  had  no  daughter  loved  by  Cellini. 
The  statue  of  Perseus  was  modelled  and  cast  at  Florence  in  1545,  after  this  visit  to  Rome,  for  the 
Duke  Cosimo  de'  Medici.     Nor  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 

t" Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  Camille  Saint-Sa§ns,  was  pro- 
duced at  the  Opera,  Paris,  March  21,  1890.  The  libretto  was  based  on  a  play,  "Benvenuto  Cellini," 
by  Meurice  and  Vacquerie  (1852).  The  operatic  cast  was  as  follows:  Benvenuto,  Lassalle;  Ascanio, 
Cossira;  Francois  I.,  Plangon;  Charles  V.,  Bataille;  Colomba,  Emma  Eames;  La  Duchesse  d'Etampes, 
Mme.  Adiny;  Scozzone,  Mme.  Bosnian. 
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Tine  Boston  City  Hospital 

818  Harrison  Avenue 

Miss  GERTRUDE  L.  FARMER,  Director 

Established  1914 

Largest  center  in  the  City  for  social  work.  50,000 
adults  and  10,000  children  are  treated  every  year 
at  the  City  Hospital — 15  per  cent,  of  these  need  the 
service  of  a  social  worker.  The  work  is  preventive. 
It  protects  the  community  and  the  individual.  It 
does  not  duplicate.  The  City  gives  only  partial 
support.  Will  the  Community  help  by  sending 
subscriptions  to 

MR.  WILLIAM  C.  ENDICOTT,  Treasurer 
71  Ames  Building,  Boston 

COMMITTEE 

Mrs.  George  H.  Monks,  Chairman 
Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratshebky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey,  Jr. 

Mrs.  C.  A.  Coolidge  Mrs.  Milton  J.  Rosenau 

Mrs.  Thomas  M.  Devlin  Miss  Anna  Thorndike 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C  Endicott,  Treasurer 
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tators,  recognizes  in  the  king  a  caricature  of  himself.  He  advances  to 
la.y  hands  on  the  actor;  Cellini  profits  by  the  confusion  to  go  towards 
Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot  distinguish 
her  lover  on  account  of  the  similarity  of  the  masks.  Cellini  stabs 
Pompeo.  He  is  arrested,  and  the  people  are  about  to  kill  him,  when  the 
cannon-shots  announce  that  it  is  Ash  Wednesday.     The  lights  are 

turned  out,  and  Cellini  escapes. 

* 
*  * 

The  overture  begins  Allegro  assai  con  fuoeo,  with  the  chief  theme, 
which  is  taken  from  the  saltarello*  danced  on  the  Piazza  Colonna  in 
Rome  in  the  middle  of  the  second  act  of  the  opera.  This  theme  is 
announced  in  forte  by  the  violins  and  violas,  answered  by  wood-wind 
instruments  in  free  imitation;  and  horns,  bassoons,  trumpets,  and 
cornets  make  a  second  response  in  the  third  measure.     Then  there  is 

*Saltarello,  a  dance  in  6-8  or  6-4  time  of  the  6t'teenth  and  sixteenth  centuries  at  Home  and  in  the 
neighborhood  of  that  city.  Jt  is  a  duet  dance  "of  a  skipping  nature,  as  its  name  implies."  The  man 
played  a  guitar  and  his  partner  struck  a  tambourine  during  the  dance,  although  some  say  she  held  her 
apron  and  performed  graceful  evolutions.  The  number  of  the  couples  was  not  limited.  Each  couple 
moved  in  a  semi-circle,  and  the  dance  became  faster  and  faster.  It  was  especially  popular  with  gar- 
deners and  vine-dressers,  though  it  was  occasionally  introduced  at  courts.  The  name  was  also  given 
to  a  shorter  dance  known  to  the  contemporaneous  Germans  as  "Nacktam."  The  music  began  usually 
with  a  triplet  at  the  beginning  of  each  phrase.  A  harpsichord  jack  was  called  a  saltarello  because  it 
jumped  wnen  the  note  was  struck.  Counterpoint  in  saltarello  is  when  six  eighth  notes  of  the  accom- 
paniment are  opposed  to  each  half-note  of  the  cantus  firmus.  The  saltarello  form  has  been  frequently 
used  by  composers,  as  by  Mendelssohn  in  his  "Italian"  symphony,  by  Alkan  and  Raff  in  piano  pieces, 
by  Gounod  ("Saltarelle"  for  orchestra,  1877). 


Most  of  the  beautiful  things  of  life  come  from  emotional 
impulse.  Music  distinctly  appeals  to  the  emotions.  That  is 
why  we  eagerly  attend  these  wonderful  concerts. 

The  most  fundamental  emotion  in  human  life  is  love  of 
family. 

That  is  why  it  is  such  a  joy  to  me  when  1  am  privileged  to 
insure  the  father  of  a  family,  for  their  benefit.  It  shows  me 
that  his  emotional  impulse  is  tied  up  with  practical  action. 

Let  me  send  you  a  book  called  a  "Satisfied  State  of  Mind." 
which  gives  in  detail  the  estate  income  arrangement  of  one  of 
our  policyholders. 


EARL   G.    MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 
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More  than  100  years  in  business 


The  AESTHETIC  VALUE 

of  the 

LUXURIOUS 


There  is  no  enjoyment  that  is  not  intensified 
by  ideal  surroundings,  no  aesthetic  pleasure 
that  is  not  enhanced  by  an  atmosphere  of 
luxury,  no  delight  that  is  not  augmented  by 
environs  of  elegance. 

PRAY  ORIENTAL  RUGS 

impart  quietly  a  charm,  a  sumptuousness,  a 
beauty  that  can  be  obtained  in  no  other  way. 
The  harmony  of  color,  the  symmetry  of  de- 
sign uplift  the  mind;  the  rich,  deep  pile  is  a 
pleasure  under  foot. 

Pray  stocks  offer  widest  selection. 
Pray  experience  is  unique  in  all  America. 
Pray  integrity  is  beyond  all  question. 
Remember,  it  costs  no  more  to  buy  at  Pray's. 


John  H.  Pray  &  Sons  Co. 

646  WASHINGTON  STREET,  BOSTON 
Oldest  Rug  House  in  America 


23 


a  sudden  silence.  Trills  that  constantly  swell  lead  to  an  Andante  sos- 
tenuto  in  3-4  time.  The  English  horn  sings  against  a  pizzicato  accom- 
paniment the  melody  of  Benvenuto  at  the  beginning  of  the  trio  in  the 
first  act:  "O  Teresa,  vous  que  j'aime  plus  que  ma  vie,  je  viens  savoir, 
si  loin  de  vous,  triste  et  vannie,  mon  ame  doit  perdre  l'espoir."  The 
violas  repeat  the  song  against  a  counter-theme  of  flutes,  then  violon- 
cellos and  violins,  the  last-named  in  canon  of  the  octave.  Some  of  the 
wood-wind  and  brass  instruments,  with  pulsatile  instruments,  strike 
up  a  dance  tune,  which  is  heard  at  first  as  afar  off.  The  pace  grows 
livelier,  and  chromatic  sixths  in  the  wood-wind  lead  to  the  Allegro  vivace. 
Here  begins  the  main  body  of  the  overture;  and  the  theme  given  out 
softly  by  the  strings  is  the  tune  sung  in  the  opera  by  a  band  of  Cellini's 
followers,  who  are  standing  on  a  little  stage  erected  in  the  piazza  at  the 
finale  of  the  second  act.  (We  here  refer  to  the  edition  published  in  three 
acts.)  A  pantomime  of  King  Midas  is  playing,  and  Balducci  is  cari- 
catured by  one  of  the  amateur  actors.  Teresa  cannot  distinguish  be- 
tween her  two  masked  lovers.  There  is  fighting  and  general  confusion. 
Cellini  is  arrested,  and  is  about  to  be  lynched,  when  three  cannon-shots 
announce  Ash  Wednesday.  The  lights  go  out,  and  Cellini  escapes. 
Now  the  song  sung  by  Cellini's  friends  begins  as  follows:  "Venez, 
venez,  peuple  de  Rome!  Venez  entendre  du  nouveau."  The  theme 
in  the  overture  is  built  up  out  of  fragments,  and  is  then  immediately 
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ATURE,  with  unfailing  taste,  provides  precisely 
the  right  dress  for  each  lovely  flower.  The  ex- 
otic quality  of  the  gardenia,  strange  as  a  Chinese 
beauty,  is  emphasized  by  almost  fictitious  leaves. 

The  autumnal  beauty  of  the  chrysanthemum  is  the  more 

eloquent  for  lustreless  foliage. 

Designer  of  utmost  resourcefulness,  Dame  Nature  completes 
the  ensemble  of  each  bloom,  consummate  and  consistent  in 
attire.  To  the  human  flowers,  the  women  of  our  race  and 
time,  this  ageless  lesson,  "To  every  flower  her  foliage"  is 
obvious. 

During  many  years  the  great  fashion  institution  of  Hickson, 
Inc.,  Fifth  Avenue,  New  York,  has  been  devoted  to  dress- 
ing gentlewomen  for  the  drawing-room,  street  and  field, 
after  the  manner  of  portraiture. 

Now,  more  than  ever  before,  the  house  of  Hickson  may  be 
considered  to  establish  the  mode.  The  collective  genius  of 
the  great  Hickson  designing  staff  is  infusing  raiment  with 
the  zest  of  youthfulness,  which  animates  the  fashionable  life 
of  today.  Ever  identified  with  good  taste,  retaining  all  of 
its  traditional  elegance,  Hickson  apparel  has  incomparable 
pictorial  appeal. 

667-669  BOYLSTON  STREET 
NEW  YORK  BOSTON  PARIS 
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developed.  There  are  constant  returns  to  the  theme  heard  at  the  be- 
ginning of  the  overture,  but  there  is  no  formal  second  theme.  The 
dance  music  grows  softer;  and  the  love-song  of  Benvenuto  returns  as  a 
counter-theme  for  contrapuntal  use,  first  in  the  bassoons,  then  in  other 
wind  instruments,  while  the  strings  keep  up  the  saltarello  rhythm. 
The  saltarello  comes  back,  is  again  developed,  and  prevails,  with  a 
theme  which  has  been  already  developed  from  it,  until  the  end. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  four  horns,  four  bassoons,  two  trumpets,  two  cornets,  three 
trombones,  cymbals,  two  tambourines,  triangle,  kettledrums,  and 
strings.  Berlioz  wished  fifteen  first  violins,  fifteen  second  violins,  ten 
violas,  twelve  violoncellos,  and  nine  double-basses. 


Variations  on  a  Theme  by  Josef  Haydn,  in  B-flat  major,  Op.  56a 

Johannes  Brahms 

(Joseph  Haydn,  born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna, 
May  31,  1809.  Johannes  Brahms,  born  at  Hamburg,  May  7,  1833;  died  at- Vienna, 
April  3,  1897.) 

At  Bonn  in  August,  1873,  Brahms  with  Clara  Schumann  played  to 

a  few  friends  the  Variations  on  a  Theme  by  Haydn  in  the  version  (Op. 

56b)  for  two  pianofortes. 
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There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 

Camden  NJ. 


HIS  MASTER'S  VOICE 


It  is  not  definitely  known  whether  the  orchestral  version  or  the  one 
for  two  pianofortes  was  the  earlier.  The  orchestral  stands  first  in  the- 
matic catalogues  of  Brahms's  compositions,  but  the  pianoforte  version 
was  published  first — in  November,  1873.  The  probability  is  that  the 
orchestral  version  was  the  first.  The  autograph  manuscript  of  Op.  56b 
is  dated  at  the  end  "Tutzing  July  1873."*  It  was  in  November,  1870, 
that  C.  F.  Pohl  showed  Brahms  the  compositions  of  Haydn  to  which 
reference  will  be  made  later:  an  Andante  from  a  symphony  and  the 
Chorale  that  gave  Brahms  his  theme.  Kalbeck  believed  that  the  score 
of  Haydn's  Chorale  put  Brahms  in  mind  of  the  excellent  wind  choir  of 
the  Detmold  Court  orchestra,  and  the  thought  of  the  Vienna  Phil- 
harmonic Orchestra  gave  him  greater  desire  to  write  an  orchestral  work. 

The  first  performance  of  the  Variations  was  at  a  concert  of  the  Phil- 
harmonic Orchestra  in  Vienna  on  November  2,  1873.  The  first  per- 
formance in  Boston  was  at  one  of  Theodore  Thomas's  concerts,  January 
31,  1874. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  kettledrums, 
triangle,  strings.  During  the  rehearsals  at  Vienna,  a  bass  tuba  that 
had  been  dropped  out  was  restored,  then  dropped  again,  and  the  double- 

*The  statement  that  "he  composed  these  variations  at  Tutzing  in  the  summer  of  1S73"  seems  to 
be  unfounded,  unless  he  wrote  them  at  the  Seerose  Inn  in  half  a  night. 
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SETTLING  THE  ESTATE 


An  executor  who  has  recently  settled  an  estate  says: 

"This  handling  of  an  estate  has  convinced  me  of  the 
great  desirability  of  Life  Insurance,  when  I  realize  what 
time,  money,  energy  would  have  been  saved  if  the  estate 
had  been  all  in  Life  Insurance.  It  seems  to  me  that  this 
is  a  far  better  form  of  investment  to  leave  behind  than  any- 
thing I  can  think  of,  judging  from  my  experience  in  handling 
investments  of  the  other  type.  Life  insurance  seems  to  take 
care  of  everything  that  a  person  would  need, — investments 
and  savings,  as  well  as  protection." 

This  is  the  unprejudiced  testimony  of  one  who  has  had 
experience  and  knows  all  about  it.  For  information  in  re- 
gard to  all  forms  of  Life  Insurance  and  Annuities,  apply  to 
any  Agent,  or  the  Home  Office  of  the 

Over  Sixty  years  in  business.  Now 
insuring  nearly  Two  Billion  dollars  in 
policies  on  3,500.000  lives. 
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bassoon  was  substituted.  Brahms  asked  of  Simrock,  the  publisher, 
1,000  thalers  for  the  score  and  the  pianoforte  version,  which  was  long 
neglected  by  pianists,  who  believed  it  to  be  an  arrangement,  not  an 
independent  work. 

The  theme  is  taken  from  a  collection  of  divertimenti  for  wind  instru- 
ments by  Haydn.  In  the  original  score  it  is  entitled  "Chorale  St. 
AntCi.i."  The  divertimento  in  which  this  theme  occurs  is  in  B-flat 
major;  it  is  composed  for  two  oboes,  two  horns,  three  bassoons,  and  a 
serpent.  For  the  third  bassoon  and  the  serpent  Brahms  substituted  a 
double-bassoon.  The  divertimento  was  composed  by  Haydn  probably 
about  1782-84  and  for  open-air  performance.  It  was  performed  at  a 
concert  in  London  in  March,  1908.  As  then  played,  it  consisted  of 
a  lively  Introduction,  the  "Chorale  Sancti  Antonii,"  a  Minuetto,  and  a 
Rondo.  It  was  then  questioned  whether  Haydn  composed  the  Chorale, 
and  why  the  folk-song-like  tune  was  so  named. 

The  theme  is  announced  by  Brahms  in  plain  harmony  by  wind  instru- 
ments over  a  bass  for  violoncellos,  double-basses,  and  double-bassoon. 

Variation  I.  Poco  piu  andante.  The  violins  enter,  and  their  figure  is  accom- 
panied by  one  in  triplets  in  the  violas  and  violoncellos.  These  figures  alternately 
change  places.     Wind  instruments  are  added. 

II.  B-flat  minor,  piu  vivace.  Clarinets  and  bassoons  have  a  variation  of  the 
theme,  and  violins  enter  with  an  arpeggio  figure. 

III.  There  is  a  return  to  the  major,  con  moto,  2-4.    The  theme  is  given  to  the 
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H  We  are  now  showing  a  large  and  varied  collection 
of  attractive  and  beautifully  made  clothes  for  women 
and  misses,  including  the  new  three  piece  costume  in 
Kasha.  Imported  and  Domestic  models  in  all  the  new 
materials  and  latest  colorings  suitable  for  all  occasions. 

^  Our  foreign  importations  from  Paris  which  were 
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of  interest  to  our  customers. 
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oboes,  doubled  by  the  bassoons  an  octave  below.  There  is  an  independent  accom- 
paniment for  the  lower  strings.  In  the  repetition  the  violins  and  violas  take  the 
part  which  the  wind  instruments  had,  and  the  flutes,  doubled  by  the  bassoons,  have 
arpeggio  figures. 

IV.  In  minor,  3-8.  The  melody  is  sung  by  oboe  with  horn;  then  it  is  strength- 
ened by  the  flute  with  the  bassoon.  The  violas  and  shortly  after  the  violoncellos 
accompany  in  scale  passage.    The  parts  change  place  in  the  repetition. 

V.  This  variation  is  a  vivace  in  major,  6-8.  The  upper  melody  is  given  to  flutes, 
oboes,  and  bassoons,  doubled  through  two  octaves.  In  the  repetition  the  moving 
parts  are  taken  by  the  strings. 

VI.  Vivace,  major,  2-4.  A  new  figure  is  introduced.  During  the  first  four 
measures  the  strings  accompany  with  the  original  theme  in  harmony,  afterwards 
in  arpeggio  and  scale  passages. 

VII.  Grazioso,  major,  6-8.  The  violins  an  octave  above  the  clarinets  descend 
through  the  scale,  while  the  piccolo  doubled  by  violas  has  a  fresh  melody. 

VIII.  B-flat  minor,  presto  non  troppo,  3-4.  The  strings  are  muted.  The  mood 
is  pianissimo  throughout.    The  piccolo  enters  with  an  inversion  of  the  phrase. 

The  Finale  is  in  the  major,  4-4.  It  is  based  throughout  on  a  phrase,  an  obvious 
modification  of  the  original  theme,  which  is  used  at  first  as  a  ground  bass, — "a  bass 
passage  constantly  repeated  and  accompanied  each  successive  time  with  a  varied 
melody  and  harmony."  This  obstinate  phrase  is  afterwards  used  in  combination 
with  other  figures  in  other  passages  of  the  Finale.  The  original  theme  returns  in 
the  strings  at  the  climax;  the  wood-wind  instruments  accompany  in  scale  passages, 
and  the  brass  fills  up  the  harmony.  The  triangle  is  now  used  to  the  end.  Later 
the  melody  is  played  by  wood  and  brass  instruments,  and  the  strings  have  a  running 
accompaniment. 

The  late  Max  Kalbeck  in  his  long-winded  and  ponderous  Life  of 
Brahms  has  much  to  say  about  these  Variations.  Which  Saint  Anthony- 
was  in  Haydn's  mind  is  immaterial.     Kalbeck  decided  that  Brahms's 
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Not  mentioned  on  the  sales  slip 

A  young  man  approaches  our  diamond  department.  He 
is  a  mixture  of  pride  and  pleasure,  for  he  wishes  to  buy 
an  engagement  ring.  His  own  taste  guides  him  in  the 
selection  of  the  setting.  His  faith  in  our  integrity  and 
knowledge  of  diamonds  makes  him  rely  upon  us  to  give 
him  a  stone  commensurate  in  value  with  the  sum  he  pays. 

An  elderly  gentlewoman  who  leaves  the  peaceful  hills 
of  New  Hampshire  only  once  a  year  visits  our  silver 
department  to  buy  a  chest  of  silver  for  a  favorite  niece. 
She  depends  upon  us  to  help  her  choose  a  pattern  now 
in  vogue  that  will  have  a  lasting  charm. 

A  group  of  two  or  three  come  in.  They  are  a  com- 
mittee chosen  from  a  larger  number  of  people  who  are 
giving  a  wedding  gift  to  a  fellow  employee  or  club  mem- 
ber. We  try  to  make  our  suggestions  of  a  suitable  gift 
to  be  of  value. 

A  young  woman  writes  in  from  out  of  town.  She 
wants  a  new  watch,  but  cannot  come  to  Boston.  We 
make  credit  arrangements  by  which  it  is  possible  to  send 
her  several  watches  from  which  to  choose  the  one  she 
likes  the  best. 

It  is  in  small  ways  like  these  that  we  try  to  be  of 
assistance  to  our  customers  and  to  make  each  new  cus- 
tomer a  permanent  one. 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN   1800 

Jewelers,  Goldsmiths,  Watchmakers,  Antiquarians 
147  Tremont  Street  Boston,  Massachusetts* 


hero  is  the  Saint  Anthony  of  Thebes.  Brahms  was  a  friend  and  admirer 
of  Anselm  Feuerbach,  the  artist,  who  had  painted  a  life-size  Temptation 
of  Saint  Anthony,  the  monk  kneeling  with  a  book,  a  scourge, ,  and  a 
skull  near  him,  while  a  woman  begs  him  to  leave  his  religious  medita- 
tion and  enter  into  life.  This  picture  was  so  ridiculed,  that  the  sensitive 
Feuerbach  destroyed  it,  but  it  had  been  engraved  and  photographed. 

Kalbeck  finds  a  crescendo  of  musical  psychology  in  the  variations, 
which,  as  they  are  developed,  remind  him  of  musical  dissolving  views. 
The  seventh  variation  pictures  the  severest  test  undergone  by  the  Saint : 
"The  most  atrocious  because  it  is  the  sweetest."  In  this  Siciliano  he 
sees  the  apparition  of  the  tempting  woman.  The  music  is  "the  quin- 
tessence of  human  voluptuousness,  which  according  to  Master  Eckhart 
is  'mixed  with  bitterness.'  After  it,  comes  death.  Blessed  is  the  man 
that  has  withstood  the  temptation!  The  Finale,  which  includes  seven- 
teen and  more  variations,  celebrates  him." 

Did  Brahms  have  all  this  in  mind  when  he  wrote  these  Variations? 
Was  not  Kalbeck  like  the  man  "of  meagre  aspect  with  sooty  hands  and 
face"  seen  by  Capt.  Lemuel  Gulliver  at  the  Academy  of  Lagado  engaged 
for  eight  years  upon  a  project  for  extracting  sunbeams  from  cucumbers? 


PIERCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of    the    knowledge    of    work    con- 
scientiously   done,    and    a    justifiable    pride    in    the 
public's  estimate  of  it. 
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MAGUIRE  COMPANY 


AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -     -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 


34 


A 


¥< 


A  new  form  of  black  embroidery — marvelous  in 
the  delicacy  of  detail  that  gives  it  the  air  of  a 
pen  and  ink  sketch  by  a  master  of  the  art — is 
done  with  tiny  stitches  that  blend  into  fine  black 
lines  on  a  pure  white  background. 

True,  it  has  been  little  seen  in  this  country.  The 
smart  shops  of  Paris  and  London  introduced  it ;  this 
is  its  first  appearance  in  New  England.  Will  Boston 
critics  give  this  clever  new  conception  its  due? 

There  are  scarfs,  centerpieces  and  doilies  in  a  wide 
range  and  cloths  in  several  sizes.  All  launder 
perfectly  as  the  black  is  absolutely  fast  and  the 
material  is  white  linen  of  fine  quality. 

We  wonder  who  the  first  Boston  hostess  will  be  to 
feel  the  slightly  foreign  lure  of  these  smart  little 
"embroidery  sketches"  and  serve  her  guests  on 
a  "Rose"  design  or  "Gainsborough"  lunch  set? 
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"Pacific  231,"  Orchestral  Movement     .    .    .    Arthur    Honegger 
(Born  at  Havre,  France,  on  March  10,  1892;  living  at  Paris.) 

When  "Pacific  231"  was  first  performed  in  Paris  at  Koussevitzky's 
concerts,  May  8,  15,  1924,  Honegger  made  this  commentary: 

"I  have  always  had  a  passionate  love  for  locomotives.  To  me  they — 
and  I  love  them  passionately  as  others  are  passionate  in  their  love  for 
horses  or  women — are  like  living  creatures. 

"What  I  wanted  to  express  in  the  'Pacific'  is  not  the  noise  of  an  engine, 
but  the  visual  impression  and  the  physical  sensation  of  it.  These  I 
strove  to  express  by  means  of  a  musical  composition.  Its  point  of 
departure  is  an  objective  contemplation:  quiet  respiration  of  an  engine 
in  state  of  immobility;  effort  for  moving;  progressive  increase  of  speed, 
in  order  to  pass  from  the  'lyric'  to  the  pathetic  state  of  an  engine  of 
three  hundred  tons  driven  in  the  night  at  a  speed  of  one  hundred  and 
twenty  per  hour. 

"As  a  subject  I  have  taken  an  engine  of  the  'Pacific'  type,  known  as 
231,  an  engine  for  heavy  trains  of  high  speed." 

Other  locomotive   engines   are   classified   as    "Atlantic,"    "Mogul." 
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"...  the  mechanism  is  so  perfect  as  to  respond  to  any 
demand  and,  in  fact,  your  piano  ceases  to  be  a  thing 
of  iv  oo  d  and  ivires,  but  becomes  a  sympathetic  friend." 
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V\7'ilhelm  Bachaus,  most  exacting  of  pianists,  finds 
*  *  in  the  Baldwin  the  perfect  medium  of  musical  ex- 
pression. Acclaimed  the  pianist  of  pianists,  beloved  by 
an  ever-growing  public,  Bachaus  has  played  the  Baldwin 
exclusively  for  twelve  years,  in  his  home  and  on  all  his 
American  tours.  That  loveliness  and  purity  of  tone  which 
appeals  to  Bachaus  and  to  every  exacting  musician  is 
found  in  all  Baldwins;  alike  in  the  Concert  Grand,  in 
the  smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Itatftorin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


The  number  231  here  refers  to  the  number  of  the  "Pacific's"  wheel, 
2—3—1. 

"On  a  sort  of  rhythmic  pedal  sustained  by  the  violins  is  built  the 
impressive  image  of  an  intelligent  monster,  a  joyous  giant." 

"Pacific  231"  is  scored  for  piccolo,  two  flutes,  two  obes,  English  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  double  bassoon,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  snare  drum,  bass  drum, 
cymbals,  tarn  tarn,  strings. 


* 
*   * 


Honegger,  born  of  Swiss  parents,  first  studied  music  at  Zurich.  Going 
to  Paris,  he  studied  the  violin  with  Capet.  At  the  Paris  Conservatory 
he  studied  composition  with  Gedalge  and  Widor;  orchestration  with 
d'Indy.  He  became  one  of  "the  Six/'  having  for  co-mates,  Georges 
Auric,  Louis  Durey  (who  is  now  an  outsider),  Darius  Milhaud,  Francis 
Poulenc  and  Germaine  Tailleferre.  It  has  been  said  of  the  Six:  "They 
have  no  set  principles  to  which  all  of  them  subscribe  save  that  which 
permits  each  of  them  to  seek  salvation  in  his  or  her  own  way.  One 
might  say  that  they  have  accepted  the  constitution  of  a  certain  kingdom 
invented  by  Pierre  Louys,  whose  code  of  laws  contained  only  two 
statutes:  (1)  Do  your  neighbor  no  injury;  (2)  that  being  thoroughly 
understood,  do  whatever  you  please.  .  .  .  They  do  not  undertake  to 
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Richness  of  tone,  beauty  of  design  and 
perfection  of  performance  have  won  for 
the  Henry  F.  Miller  piano  the  approba- 
tion of  leading  artists  and  the  admiration 
of  countless  music  lovers. 

The  possession  of  this  master  piano  is 
recognized  as  an  indication  of  culture 
and  the  appreciation  of  higher  art. 
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disregard  all  the  established  rules  and  conventions  of  musical  composi- 
tion, but  each  of  them  follows  his  own  inclination  in  accepting  or  reject- 
ing them."  Milhaud  says  that  Honegger  is  the  offspring  of  German 
romanticism.  While  others  in  Gedalge's  class  were  interested  in  "Pelleas 
et  Melisande"  and  "Boris  Godunov,"  Honegger  studied  the  works  of 
Strauss,  Reger,  Schonberg,  while  among  the  French  composers  he  was 
drawn  towards  Florent  Schmitt.  "Honegger  is  perhaps  one  of  the  last 
musicians  to  have  felt  the  spell  of  Wagner  and  to  have  profitably  assim- 
ilated it." 

* 
*  * 

Among  Honegger's  works  are  these: — 

"Le  dit  des  jeux  du  monde,"  masque;  music  for  double  string  quartet,  double-bass, 
flute,  trumpet,  percussion  (Theatre  du  Vieux  Colombier,  Paris,  December,  1918). 
First  performance  of  five  numbers  in  concert  on  January  6,  1921,  Golschmann  concert. 

Music  for  Max  Jacob's  "La  Mort  de  St.  Almeine,"  two  acts  (1919). 

"Verite  et  mensonge,"  ballet  by  Halle\     Fall' salon  of  1920. 

Reported  in  April,  1922,  at  work  on  incidental  music  for  Andre  Gide's  "Saul," 
by  Rene  Morax.     Incidental  music. 

"Le  Roi  David,"  Theatre  du  Jo  rat  at  Mezieres,  Switzerland,  1921  (wood-wind, 
brass,  pianoforte,  harmonium,  and  double-bass).  Fragments  sung  by  Mine.  Scheri- 
dan  at  an  S.  M.  I.  concert,  Paris,  June  2,  1921.  Performed  in  Paris  by  the  Franciscan 
nuns  of  St.  Germain-en  Laye,  reinforced  by  male  voices  in  the  summer  of  1923;  also 
in  the  Salle  Gaveau  in    March,  1924 — Gabrielle  Gills,  M.  Panzera,  solo  singers; 


THE  PIATT  BROADCAST  RECEIVER 

Custom  Built 

This  beautiful  Receiver  —  the  Jules  Jlirgensen  of  Radio  —  is  a  masterpiece  of 
radiocraft,  and  the  finest  five  tube  set  obtainable.  With  ten  years'  experience  in  the 
radio  art,  we  offer  you  a  low  cost,  high  efficiency  set  embodying  many  unique  features. 

The  superb  tone  quality  is  unsurpassed.  There  are  no  set  noises.  Simplicity 
of  operation  is  combined  with  long  distance  receiving  range.  Time  and  again  the 
Piatt  Broadcast  Receiver  has  won  favor  over  factory  made  sets  using  up  to  eight 
tubes.     Price  of  Receiver  $200.00.     Complete  installations  $315.00  to  $440.00. 
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TO  THE  SUBSCRIBERS  AND  PATRONS  OF 

We  submit  herewith  a  comparative  statement  for  the  years  192 
operating  income  increased  $15,000.00,  and  the  operating  expense  incrj 
in  the  orchestra  salaries  of  $14,500.00  and  an  increase  in  travelling  exj 
tional  number  of  men  in  the  orchestra,  and  the  increased  travelling  ej 
members  of  the  orchestra. 


RECEIPTS  1922  1923  1924 

Gross  Income  from  Concerts  $407,642.32  $423,872.92  $435,445.97 

Symphony  Hall  Rents,  etc.  .  91,007.30  95,849.02  95,833.35 

Programmes 35,224.73  39,519.09  42,547.28i 

Sale  of  Bound  Volumes    .    .  130.00  265.00  280.50 

Interest  on  Bank  Balances   .  1,173.56  1,412.86  1,831.71 

Sundry  Receipts 334.26  354.63 


Operating  Income     ....     $535,177.91      $561,253.15      $576,293.44 
Payments 632,717.23        644,539.14        664,332.62 


Operating  Deficit $97,539.32        $83,285.99        $88,039.18 

Income    Endowment    Fund 

and  Interest 5,865.44  6,934.06  6,713.80 


Net  Loss $91,673.88        $76,351.93        $81,325.38 

We  start  the  year  1924  with  pledges  to  the  deficit  fund  of  $52,8'|tl 
of  the  average  deficit  for  the  last  three  years,  namely  $83,117.00. 


E.  B.  Dane,  Treasurer, 
6  Beacon  Street, 
Boston,  Mass. 
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BOSTON  SYMPHONY  ORCHESTRA,  INC. 

and  1924  at  the  close  of  business  July  31st.  You  will  note  that  the 
tost  $20,000.00.  The  increased  expense  was  due  largely  to  increase 
£4,900.00.  The  increase  in  salaries  was  accounted  for  by  an  addi- 
i  connection  with  passage  for  Mr.  and  Mrs.  Monteux  and  the  new 


fMENTS  1922  1923  1924 
ense  of  Concerts,  Rents, 
ravelling  Expenses,  Solo- 

ts,  etc $158,101.19  $170,366.58  $165,183.77 

iphony    Hall    Mainten- 

•ce 95,174.98  98,643.13  101,401.16 

vrammes 29,618.83  32,286.30  35,702.10 

aestra  Salaries     ....  308,150.78  303,124.21  317,661.11 

er  Salaries 28,928.13  29,885.00  29,403.25 

ranee 1,833.04  1,845.14  1,998.76 

ic      2,095.10  2,122.54  2,248.71 

rest  on  Notes     ....  569.34  941.96  481.74 

iry  Expense 8,245.84  5,324.28  10,252.02 


$632,717.23      $644,539.14      $664,332.62 


Ich  we  hope  will  be  increased  during  the  year  to  at  least  the  amount 


3D  L.   AIKEN 
ERICK  P.   CABOT 
ST  B.   DANE 
DeWOLFE  HOWE 
ELLERTON   LODGE 


ARTHUR  LYMAN 
HENRY  B.  SAWYER 
GALEN   L.   STONE 
BENTLEY  W.  WARREN 
E.  SOHIER  WELCH 

Trustees 
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Jacques  Copeau,  reciter;  Robert  Liohan,  conductor.  May  3  at  the  Champs  filysees, 
led  by  Honegger. 

Ballet:  "Les  Maries  de  la  Tour  Eiffel"  with  others  of  "the  Six."  Book  by  Jean 
Cocteau.     Swedish  Ballet,  Paris,  June,  1921. 

Ballet:    "Skating  Rink."    Book  by  Canudo.    Swedish  Ballet,  Paris,  January,  1922. 

Prelude  to  "Aglavaine  et  Selysette,"  1917  (Golschmann  concert,  Paris,  June, 
1920). 

Chant  de  Nigamon,  1917  (Pasdeloup  concert,  Paris,  January  3,  1920). 

Pastorale  d'ete.  It  won  the  Verley  prize  of  1,500  francs,  by  a  vote  over  three 
competitors,  at  Paris,  on  February  17,  1921.  . 

"Horace  Victorieux,"  mimed  Symphony,  first  performed  at  Geneva,  on  October  31 
(some  say  November  2nd),  1921,  by  the  orchestra  Romand  led  by  Ernest  Ansermet; 
then  at  Lausanne;  Paris,  November  14,  1921,  led  by  Mr.  Koussevitzky;  London  on 
December  16,  1921,  led  by  Mr.  Ansermet;  Boston  November  24,  1922,  led  by  Mr. 
Monteux — first  time  in  America. 

"Chant  de  Joie"  (Paris,  May  3,  1923). 

Incidental  music  to  "The  Tempest"  (Shakespeare)  from  which  two  orchestral 
suites  at  least  are  derived  according  to  G.  Jean-Aubry.  The  overture  was  played 
in  Paris  in  May,  1923,  and  in  January,  1924. 

Sonata,  violin  and  pianoforte,  No.  1,  1916  (Honegger- Ygouw  concert  in  Paris, 
April  26,  1922). 

Sonata,  violin  and  pianoforte,  No.  2,  1919  (concert  of  the  National  Society,  Paris, 
February  28,  1920). 

Sonata  for  viola  and  pianoforte,  1920  (S.  M.  I.  concert,  Paris,  December  2,  1920). 

Sonata  for  violoncello  and  pianoforte  (National  Society  concert,  Paris,  April  23, 
1921). 

Sonata  for  two  violins. 

String  quartet  (1917). 

Rhapsody  for  two  flutes,  clarinet,  pianoforte. 

Pianoforte  pieces:  Hommage  a  Ravel  (Paris,  May  10,  1921),  at  Leo-Pol  Morin's 
concert;  Seven  Short  Pieces;  Prelude,  Danse,  Toccata  and  Variations.  "Le  Cahier," 
Romand — 5  pieces. 


SOLO V- HINDS  CO. 
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Evening  and  Dinner  Gowns 
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c/lnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88   ST.    STEPHEN    STREET BOSTON.    17 
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Songs:  Four  Poems;  Six  Songs  from  Guillaume  Apollinaire's  "Alcools";  Three 
Poems  by  Jean  Cocteau;  Souvenirs  d'enfance;  melodies  (text  by  Laforgue,  Jammes, 
Paul  Fort),  sung  at  Paris  on  April  26,  1922). 

Songs  with  text  by  Candrars  and  Everiste. 

He  joined  Dukas,  Ravel,  Roussel,  Aubert,  Caplet,  Delage  and  Manuel 
in  writing  eight  songs  composed  on  the  theme  of  Ronsard's  poems. 

The  three  first  songs  with  texts  by  Quidlard,  Moreas,  and  Herold, 
composed  when  he  was  about  17  years  old  have  not  been  published. 

"Pacific  231"  was  performed  at  the  Prague  Festival  in  1924. 

* 

On  April  2,  1921,  Honegger  conducted  at  a  concert  of  L'CEuvre 
Inedite,  Paris. 

Eva  Gauthier  sang  Honegger's  "Cloches"  in  Boston  on  January  6, 
1922. 

* 
*  * 

The  locomotive  engine  has  been  the  theme  of  strange  tales  by  Dickens, 
Marcel  Schwob,  Kipling,  and  of  Zola's  Novel,  "La  Bete  Humaine."  It 
is  the  hero  of  Abel  Gance's  film  "Roue,"  for  which  it  is  said  Honegger 
adapted  music,  and  the  American  film,  "The  Iron  Horse." 


HEWINS   &   HOLLIS 

MEN'S   FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE  PARK  ST.  CHURCH 
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Poets  have  sung  the  praise  of  the  locomotive.    The  most  noteworthy 
of  the  poems  is  Walt  Whitman's. 

TO   A   LOCOMOTIVE   IN   WINTER 

Thee  for  my  recitative, 

Thee  in  the  driving  storm  even  as  now,  the  snow,  the  winter-day  declining, 

Thee  in  thy  panoply,  thy  measur'd  dual  throbbing  and  thy  beat  convulsive, 

Thy  black  cylindric  body,  golden  brass  and  silvery  steel, 

Thy  ponderous  side-bars,  parallel  and  connecting  rods,  gyrating,  shuttling  at  thy 

sides, 
Thy  metrical,  now  swelling  pant  and  roar,  now  tapering  in  the  distance, 
Thy  great  protruding  head-light  fix'd  in  front, 

Thy  long,  pale,  floating  vapor-pennants,  tinged  with  delicate  purple, 
Thy  dense  and  murky  clouds  out-belching  from  thy  smoke-stack, 
Thy  knitted  frame,  thy  springs  and  valves,  the  tremulous  twinkle  of  thy  wheels, 
Thy  train  of  cars  behind,  obedient,  merrily  following, 
Through  gale  or  calm,  now  swift,  now  slack,  yet  steadily  careering; 
Type  of  the  modern — emblem  of  motion  and  power — pulse  of  the  continent, 
For  once  come  serve  the  Muse  and  merge  in  verse,  even  as  here  I  see  thee. 
With  storm  and  buffeting  gusts  of  wind  and  falling  snow, 
By  day  thy  warning  ringing  bell  to  sound  its  notes, 
By  night  thy  silent  signal  lamps  to  swing. 

Fierce-throated  beauty ! 

Roll  through  my  chant  with  all  thy  lawless  music,  thy  swinging  lamps  at  night, 

Thy  madly-whistled  laughter,  echoing,  rumbling  like  an  earthquake,  rousing  all, 

Law  of  thyself  complete,  thine  own  track  firmly  holding. 

(No  sweetness  debonair  of  tearful  harp  or  glib  piano  thine.) 

Thy  trills  of  shrieks  by  rocks  and  hills  return'd, 

Launch'd  o'er  the  prairies  wide,  across  the  lakes, 

To  the  free  skies  unspent  and  glad  and  strong. 


_  IMewLngland    , 
Conservatory 

of  MUSIC 

GEORGE  W.  CHADWICK,  Director 

Pianoforte,  Voice,  Organ,  Violin,  Violoncello  and  all  other  Orchestral 
Instruments;  Composition,  Harmony.  History  of  Music,  Theory,  Solfeggio,  Litera- 
ture, Diction,  Choir  Training,  Ensemble,  Wood-wind  Ensemble  and  String  Quartet. 

Musical  Appreciation.  Friday  evening  course,  covering  elementary  musical  forms, 
analysis  of  musical  masterpieces,  study  of  modern  orchestra,  survey  of  musical  history. 

The  Free  Privileges  of  Lectures,  Concerts  and  Recitals,  the  opportunities  of  ensem- 
ble practice  and  appearing  before  audiences  with  a  complete  orchestra,  and  the  daily 
associations  are  invaluable  advantages  to  the  music  student. 

Pupils  received  for  a  single  subject  as  well  as  for  full  course?. 


We  take  pleasure  in  announcing  the  following  addition  to  the  Faculty 

RICHARD  BURGIN 

Eminent  Violinist,  Concert-master  of  the  Boston  Symphony  Orchestra 


THE  YEAR  BOOK  SENT  ON  REQUEST 

Address  RALPH  L.  FLANDERS,  General  Manager 
HUNTINGTON  AVENUE  BOSTON,  MASSACHUSETTS 
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"The  Poem  of  Ecstasy,"  Op.  54. 

Alexander  Nicholaevich  Scriabin 

(Born  at  Moscow,  on  Christmas  Day,  1871*  ;  died  there  on  April  14,  1915.) 

"Le  Poeme  de  l'Extase"  was  performed  for  the  first  time  by  the 
Russian  Symphony  Society  of  New  York  in  New  York,  December  10, 
1908.  Modest  Altschuler  conducted.  It  was  afterwards  performed 
in  Moscow,  when  Mr.  Blumenfeld  conducted,  and  in  1909  at  Lenin- 
grad at  one  of  the  Belaiev  Symphony  concerts.  It  was  performed  in 
London,  April  4,  1910,  when  Mr.  Koussevitsky  conducted  the  tenth 
concert  of  the  London  Symphony  Orchestra. 

Modest  Altschuler,  the  conductor  of  the  Russian  Symphony  So- 
ciety of  New  York,  has  done  much  in  the  interest  of  Scriabin.  He 
brought  out  Scriabin's  Symphony  No.  1  on  February  28,  1907,  when 
the  composer  was  present,  and  the  symphony  was  performed  again 
on  December  13,  1907.  He  brought  out  Symphony  No.  3,  "Le  divin 
Poeme,"  on  March  14,  1907;  "Prometheus"  in  March,  1915. 

Scriabin's  "Reverie"  for  orchestra  was  performed  at  a  concert  of 

*  Mrs.  Newmarch  has  given  the  date  December  29,  1871  (O.S.).  Mr.  M.  Montagu-Nathan 
in  "Contemporary  Russian  Composers"  (1917)  says  that  since  Scriabin's  death  it  has  been  established, 
"apparently  beyond  doubt,"  that  he  was  born  on  Christmas  Day,  1871.  Mr.  Montagu-Nathan 
does  not  say  whether  this  date  is  according  to  the  Russian  calendar. 
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the  Cincinnati  Orchestra  in  Cincinnati  as  early  as  December  2,  1900. 

We  were  indebted  to  Mr.  Altschuler  in  1910  for  the  following 
information  about  "The  Poem  of  Ecstasy":— 

"While  I  was  in  Switzerland  during  the  summer  of  1907  at  Scriabin's 
villa,  he  was  all  taken  up  with  the  work,  and  I  watched  its  progress 
with  keen  interest.  The  composer  of  the  'Poeme  de  l'Extase'  has  sought 
to  express  therein  something  of  the  emotional  (and  therefore  musically 
communicable)  side  of  his  philosophy  of  life.  Scriabin  is  neither  a 
pantheist  nor  a  theosophist,  yet  his  creed  includes  ideas  somewhat 
related  to  each  of  these  schools  of  thought.  There  are  three  divisions 
in  his  Poem:  1.  His  soul  in  the  orgy  of  love;  2.  The  realization  of  a 
fantastical  dream;  3.  The  glory  of  his  own  art." 

It  has  been  said  that  the  subject  of  "Le  Poeme  de  l'Extase"  begins 
where  that  of  "Le  divin  Poeme"  leaves  off.  The  three  divisions  of 
the  latter  symphony,  movements  joined  together  without  a  pause, 
are  "Luttes,"  "Voluptes,"  "Jeu  divin"  (Creative  force  consciously 
exercised). 

"Le  Poeme  de  l'Extase,"  which  is  said  "to  express  the  joy  of  un- 
trammelled activity,"  was  completed  in  January,  1908,  in  Switzer- 
land, the  month  of  the  Fifth  Sonata,  which,  it  is  said,  was  written 
in  three  or  four  days.     It  is  scored  for  these  instruments:  piccolo, 
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The  DUTY  to  Inquire! 


Occasionally  a  business  man  is  confronted  with 
a  problem  that  seems  to  pertain  more  directly  to 
another's  business  than  to  his  own.  Often  this 
involves  the  necessity  of  inquiring  into  the  influences 
which  are  depended  upon  to  move  his  goods  and  to 
make  his  profits.  It  is  not  all  done  from  the 
producing  end. 

It  is  one  thing  to  make  a  product  and  quite 
another  thing  to  make  it  sell.  It  is  one  thing  to 
establish  a  service  and  a  much  more  difficult  thing 
to  have  it  recognized  as  a  permanent  advantage  to 
buyers. 

But  there  is  one  way  to  decrease  the  difficulty, 
and  that  is  by  making  understandings.  Business 
experience  proves,  every  day,  that  the  PRINTED 
WORD  is  the  great  contact-force  between  the 
producer  of  goods  and  the  broad  marts  of  demand; 
between  the  services  offered  and  the  "established 
clientele." 

Printing  Service  includes  a  clear  understanding 
of  such  details  as  are  necessary  for  the  right  effect. 
But  while  these  things  are  an  essential  part  of  the 
printer's  business,  they  invariably  operate  to  the 
advantage  of  the  printer's  customer. 
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three  flutes,  three  oboes,  English  horn,  three  clarinets,  bass  clarinet, 
three  bassoons,  double  bassoon,  eight  horns,  five  trumpets,  three  trom- 
bones, bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  gong, 
bells,  celesta,  two  harps,  organ,  and  the  usual  strings. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  October  22,  1910;  the  second  was  on  October  19,  1917;  the 
third  was  on  October  22,  1920. 

Scriabin  wrote  a  poem  in  Russian  for  this  orchestral  composition. 
The  poem  was  published  at  Geneva,  Switzerland,  in  1906.  Mr.  Alt- 
schuler  kindly  loaned  his  copy  of  it,  and  a  literal  translation  into  English 
was  made  by  Mrs.  Lydia  L.  Pimenov-Noble  of  Boston  expressly  for 
the  Programme  Book  of  October  22,  1910.  This  translation  was 
reprinted  in  the  Programme  Book  of  October  19,  1917.  The  poem 
is  very  long,  too  long  for  reprinting  today.  There  are  verses  that 
recur  like  a  refrain,  especially  the  first  lines: — 

"The  Spirit 
Winged  by  the  thirst  for  life, 
Takes  flight 

On  the  heights  of  negation. 
There  in  the  rays  of  his  dream 
Arises  a  magic  world 
Of  marvellous  images  and  feelings. 

The  Spirit  playing, 

The  Spirit  longing,  , 


NNEL  DRESSES 

For  Morning,  Afternoon  and 
Sport  Wear 
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The  Spirit  with  fancy  creating  all, 
Surrenders  himseif  to  the  bliss  of  love." 

The  Spirit  is  "exhausted  with  the  whole  gamut  of  sensations";  he 
is  ready  to  sink  into  oblivion; 

"But  anew — 
From  the  mysterious  depths 
Of  the  agitated  Spirit 
Stormily  surges  up 

In  threatening  wave  ,  . 

An  ugly  crowd 
Of  wild  terrors; 


But  suddenly — 
The  gay  rhythms 

Of  a  bright  premonition 
In  him  are  born. 

Wonderfully  has  he  comprehended 
The  divine  force 
Of  his  will, 

He  wishes  victory, 
He  is  victorious, 

He  triumphs! 
And  rejoicing  he  can 
To  his  beloved  world 
At  once  return." 
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Yet  again  is  the  peace  of  the  Spirit  broken,  and  by  what? 

"No  disquieting  rhythms 
Engloom  thee, 

No  horrid  spectres  menace  thee. 
'Tis  the  disintegrating  poison 

Of  monotony, 
That  worm  of  satiety, 
That  eats  up  feeling. 
And  with  a  cry  of  pain 
The  universe  resounded: 

Something  else! 

Something  new! 
By  pleasure  exhausted, 
By  pleasure,  not  by  life, 
The  Spirit  takes  flight 
Into  the  domain  of  grief  and  suffering. 
In  free  return  to  the  world  of  turmoil  and  troubles 
He  marvellously  comprehends 
The  meaning  of  the  mystery  of  the  depths  of  evil. 
Again  open  the  black  maws, 
Again  they  yawn,  threaten  to  engulf, 
Again  the  struggle  and  effort  of  the  will, 
The  desire  to  conquer  all. 

Again  there  is  victory,  again  intoxication, 

And  rapture. 

And  satiety. 
With  quickened  rhythm 
Let  the  pulse  of  life  beat  stronger! 
O,  my  world,  my  life, 
My  blossoming,  my  ecstasy!" 
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At  last 

"The  Spirit  comprehends  himself 

In  the  power  of  will 

Alone,  free. 

Ever-creating, 

All  irradiating, 

All  vivifying. 

Divinely  playing, 

In  the  multiplicity  of  forms. 

He  comprehends  himself 

In  the  thrill  of  life, 

In  the  desire  for  blossoming, 

In  the  love-struggle. 

The  Spirit  playing. 

The  Spirit  flitting, 

With  eternal  aspiration 

Creating  ecstasy, 
Surrenders  to  the  bliss  of  love. 
Amid  the  flowers  of  his  creations 
He  lingers  in  freedom." 

The  poem  ends  with  a  rhapsodic  invocation  of  the  poet  to  the  world 
he  has  created: — 

"  'O  pure  aspirations, 
I  create  thee, 
A  complex  entity, 

A  feeling  of  bliss 
Embracing  all  of  you. 
I  am  a  moment  illuminating  eternity. 
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I  am  affirmation, 

I  am  ecstasy.' 

By  a  general  conflagration 

The  universe  is  embraced. 
The  Spirit  is  at  the  height  of  being. 
And  he  feels 
The  tide  unending 
Of  the  divine  power, 
Of  free  will. 
He  is  all-daring, 

What  menaced — 

Now  is  excitement, 

What  terrified 
Is  now  delight, 

And  the  bites  of  panthers  and  hyenas  have  become 
But  a  new  caress, 

A  new  pang, 

And  the  sting  of  the  serpent 
But  a  burning  kiss. 
And  the  universe  resounded 

With  the  joyful  cry, 

I  am." 


#_ 


Scriabin's  father,  Alexander  Ivanovich,  was  a  lawyer;  his  mother, 
Lubov  Petrovna  Stchetinin,  a  brilliant  pupil  of  Leschetizky  at  the 
Leningrad  Conservatory,  died  of  consumption  on  the  shore  of  Lake 
Garda  in  April,   1873,  when  the  boy  was  hardly  a  year  old,  and  he 
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was  brought  up  by  his  grandmother  and  an  aunt.  When  he  was  six 
years  old  he  showed  a  remarkable  musical  ear  and  an  equally  remark- 
able memory.  Intended  for  the  army,  he  was  placed  in  the  Moscow 
Cadet  Corps  when  he  was  ten  years  old,  but  he  took  piano  lessons  of 
G.  E.  Konus,  later  of  Zvieriev,  and  lessons  in  theory  of  Taneiev.  He 
was  a  cadet  in  his  final  course,  also  a  candidate  for  the  Moscow  Con- 
servatory of  Music,  where  he  studied  counterpoint  with  Taneiev  and 
the  pianoforte  with  Safonov.  "His  taste  for  composition  was  to  have 
been  cultivated  by  that  ephemerally  famous  composer,  Arensky,  who 
confessed  his  entire  failure  to  discover  any  remarkable  symptoms  of 
such  gifts."  Scriabin,  disgusted,  left  his  class.  At  the  Conservatory 
he  met  the  great  patron  and  publisher  of  music  Belai'ev,  with  whom 
he  became  intimate.  Bela'iev  recognized  Scriabin's  talent.  When  the 
latter  ended  his  course  in  1891,  Belai'ev  organized  a  European  tour  for 
him.  The  young  virtuoso  played  in  Amsterdam,  Brussels,  The  Hague, 
Paris,  Berlin,  and  on  his  return  in  Russian  cities.  In  the  years  1893 
to  1897  Scriabin  toured  as  a  pianist,  travelled  for  pleasure,  and  com- 
posed; for  Bela'iev,  who  became  the  sole  publisher  of  Scriabin's  music, 
made  a  favorable  pecuniary  arrangement.  In  1897  Scriabin  became 
Professor  of  Piano  Playing  at  the  Moscow  Conservatory.  In  Moscow 
he  was  never  appreciated  as  a  composer,  in  fact  there  was  strenuous 
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opposition  on  the  part  of  professional  musicians,  while  the  public, 
not  understanding  his  compositions,  was  indifferent  or  hostile;  but 
Belaiev,  Koussevitsky,  Safonov,  Gunst,  Conus,  and  a  few  others  were 
his  enthusiastic  friends.  Early  in  1903  he  resigned  his  position  and 
gave  his  time  to  composition.  In  1904  he  dwelt  at  St.  Beatenberg, 
Switzerland.  In  the  winter  he  went  to  Paris,  where  his  third  sym- 
phony, "The  Divine  Poem,"  was  performed  for  the  first  time  by  Arthur 
Nikisch  (May  29,  1905).  For  many  years  he  was  a  wanderer,  but  he 
returned  often  to  Beatenberg,  and  going  to  Brussels  in  the  fall  of  1908 
he  remained  there  two  years.  He  became  a  theosophist.  "We  are 
told,"  says  Dr.  Hull,  "that  Scriabin's  theosophy  grew  out  of  his  music. 
I  can  imagine  rather  that  when  Scriabin  encountered  theosophy  he 
immediately  enbraced  a  system  which  harmonized  so  well  with  his 
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prevailing  musical  moods.  I  do  not  think,  however,  we  ought  to  judge 
theosophy  by  his  music;  or  his  music  by  theosophy."*  In  1905-06 
he  was  near  Geneva.  From  February,  1906,  until  December  2,  1906, 
he  lived  in  Geneva.  In  December  he  came  to  the  United  States.  He 
made  his  first  appearance  as  a  pianist  in  New  York  at  a  concert  of  the 
Russian  Symphony  Orchestra,  December  20,  when  he  played  his  con- 
certo for  piano  with  orchestra.  He  played  in  Chicago,  Washington ( 
Cincinnati,  Detroit,  and  elsewhere,  but  not  in  Boston.  Returning  to 
Paris,  he  spent  the  summer  of  1907  at  Beatenberg,  the  winter  at  his 
father's,  who,  having  left,  some  years  before,  Erzeroum,  where  he  had 
been  Consul,  made  Lausanne  his  dwelling-place.  Then  came  the  two 
years  in  Brussels.  In  December,  1908,  he  took  with  his  "Poem  of 
Ecstasy"  the  second  prize  (700  roubles),  founded  by  Belai'ev  "In  Mem- 
ory of  Glinka."     The  first  prize  (1,000  roubles)  was  awarded  to  the 

*"Scriabin"  by  Dr.  A.  Eaglefield  Hull  (London,  1916),  p.  48.    See  also  in  this  volume  the  chapter 
"The  Sources  of  his  Inspiration,"  pp.  254-258. — Ed. 
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symphony  of  Rachmaninov.  Leaving  Brussels,  Scriabin  settled  in 
Moscow.  He  made  tours  with  Mr.  Koussevitsky,  visited  Beatenberg 
again  (1911),  toured  in  Holland,  Germany,  and  Russia.  Early  in  1914 
he  visited  London  for  the  first  time,  where  he  played  his  concerto 
(March  14),  heard  his  "Prometheus,"  which  had  been  brought  out 
there  the  year  before,  and  gave  piano  recitals.  The  war  broke  out, 
but  he  fulfilled  engagements  in  Moscow,  Leningrad,  and  Charkov.  A. 
boil  on  his  lip,  which  had  troubled  him  in  London,  appeared  again  in 
1915.  It  developed  into  a  carbuncle  and  blood-poisoning  set  in.  "Dur- 
ing one  of  his  terrible  paroxysms  of  pain,  Scriabin's  mind  flew  back  to 
the  English  people.  He  would  be  'more  self-possessed,'  he  observed, 
'like  the  English.'  "  He  died  on  Tuesday  morning,  April  14,  1915. 
All  the  chief  Russian  musicians  attended  the  funeral  mass  on  April  16. 
The  procession  was  through  crowded  streets.  The  coffin  was  borne 
the  whole  route  to  a  cloister  of  the  Devitschy  Monastery,  where  he  is 
buried.     "A  number  of  young  people  with  linked  hands  made  a  chain 
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along  the  procession,  singing'  the  great  Russian  anthem  for  the  dead, 
'Eternal  Peace  to  him.'  " 

"He  had  made  for  himself  a  curious  personal  religion,  a  bizarre 
mixture  of  theosophy  and  neoplatonism  and  Bergsonian  philosophy, 
a  faith  that  prescribed  transport;  and  these  works  (symphonic  poems) 
were  in  part  conceived  as  rituals.  They  were  planned  as  ceremonies 
of  elevation  and  deification  by  ecstasy,  in  which  performers  and  auditors 
engaged  as  active  and  passive  celebrants.  Together  they  were  to  ascend 
from  plane  to  plane  of  delight,  experiencing  divine  struggle  and  divine 
bliss  and  divine  creativity.  The  music  was  to  call  the  soul  through  the 
gate  of  the  sense  of  hearing,  to  lead  it,  slowly,  hieratically,  up  through 
circle  after  circle  of  heaven,  until  the  mystical  gongs  boomed  and  the 
mass  emotion  reached  the  Father  of  Souls  and  was  become  God.  .  .  . 

"There  are  solemn  and  gorgeous  pages  in  the  symphonic  poems 
of  Scriabin.  And  yet,  despite  their  effulgence,  their  manifest  splen- 
dors, their-  hieratic  gestures,  these  works  are  not  his  most  individual 
and  significant.  Save  only  the  lambent  'Prometheus'  they  each  reveal 
to  some  degree  the  influence  of  Wagner.  The  'Idyl'  of  the  Second 
Symphony,  for  instance,  is  dangerously  close  to  the  'Waldweben' 
in  'Siegfried,'  although,  to  be  sure,  Scriabin's  forest  is  rather  more 
the   perfumed   and   rose-lit   woodland,   Wagner's   the   fresh   primeval 
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wilderness.  The  Toeme  de  l'Extase,'  with  its  oceanic  tides  of  volup- 
tuously entangled  bodies,  is  a  sort  of  Tannhauser  'Bacchanale'  mod- 
ernized, enlarged,  and  intensely  sharpened.  For,  in  spite  of  the  fact 
that  at  moments  he  handled  it  with  rare  sympathy,  the  orchestra 
was  not  his  proper  medium.  The  piano  was  his  instrument.  It  is 
only  in  composition  for  that  medium  that  he  expressed  indelibly  his 
exquisite,  luminously  poetic,  almost  disquieting  temper,  and  definitely 
recorded  himself"  (Paul  Rosenfeld).* 

* 

*  * 

Scriabin's  chief  works  are  as  follows! : — 
Orchestral: — 

Reverie,  Op.  24.  Written  while  a  student  at  Moscow,  published  in  1908.  Pro- 
duced by  Safonov  at  Moscow.  Cincinnati  Orchestra  in  Cincinnati,  December  2, 
1900. 

Symphony  in  E  major,  No.  1,  Op.  26,  with  choral  epilogue.  Composed  about 
1895,  produced  about  1897,  published  in  1900.  Produced  in  New  York  by  the 
Russian  Symphony  Orchestra,  February  28,  1907. 

♦"Musical  Portraits"  (New  York,  1920). 

fl  am  indebted  in  part  for  this  list,  as  for  certain  biographic  details  given  above,  to  Dr.  Hull's 
"Scriabin."— Ed. 


You  have  a  choice  of  three  excellently  conducted  hotels: 

MOTEL  TOURAiNE 

Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


A  family  hotel  of  traditions  and  exceptional  comfort.     Perfectly 
appointed. 


In  the  financial  district.     World-wide  reputation  for  New  England 
cooking. 

J.  R.  WHIPPLE  CORPORATION 


'  A.   BOARDS 

OF  THE  FIRM  OF 


'<■!'  iJ£aJ 


BOSTON,   MASS. 

Telephone,  Congress  7750 


Symphony,  C  minor,  No.  2.  Composed  sometime  before  1903.  Published  in 
1903. 

Symphony,  "The  Divine  Poem,"  C  minor  and  major,  Op.  43.  Composed  in 
1903,  published  in  1905.  Produced  at  Paris,  May  29,  1905;  New  York,  March  14, 
1907;  Philadelphia,  November  19,  20,  1915;  Chicago,  January  19,  1923;  Boston, 
February  29,  1924. 

*"The  Poem  of  Ecstasy,"  Op.  54. 1907-08.  Produced  at  New  York  by  the  Russian 
Symphony  Orchestra,  December  10,  1908. 

"Prometheus"  or  "Poem  of  Fire."  Begun  at  Brussels  in  1909,  completed  at 
Moscow,  April,  1910,  published  in  1911.  Produced  March  2,  1911,  by  Koussevitsky, 
with  Scriabin  pianist.  Produced  at  Chicago,  March  5,  1915,  but  without  the  effects 
of  light.  Produced  with  these  effects  in  New  York  by  the  Russian  Symphony 
Orchestra,  March  19,  1915. 

For  Pianoforte: — 

Concerto,  Op.  20,  F-sharp  minor.  Written  about  1894,  while  a  student.  First 
performed  about  1896.  A  writer  stated  in  Musical  America,  December  1906,  that 
it  was  produced  at  Odessa;  Scriabin  pianist,  Safonov  conductor. 

*Performed  by  the  Boston  Symphony  Orchestra  in  Boston,  October  22,  1910;  October  19,  1917; 
October  22,  1920. 


Photofact 

He  was  an  important  man  in  the  community,  acknowledged  by  all,  admitted  by  himself. 
For  years  he  had  avoided  being  photographed.  He  had  become  a  put-it-off,  or  fancied  the  omis- 
sion indicated  superiority  of  some  sort.  However,  like  other  men,  he  passed  out  and  lo,  his  family, 
his  friends,  his  community,  keenly  felt  his  unintended  injustice. 

Some  of  our  noblest  sitters  come  to  us  because  they  recognize  that  there  is  something  due 
others — not  from  personal  preference. 

The  Photograph  of  Consideration. 

145  Tremont  Street 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats,  etc. 


M.  E.  PACKARD 
PIANO  TUNER 

Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 

Authorized  Welte-Mignon  Service   Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


ATWATER-COLEMAN 

Incorporated 

21  RIVER  STREET 
BOSTON 

Interior  Decorating 


CONWAY  L.  ATWATER 
MARY  LOUISE  COLEMAN 


Sonatas:  No.  1,  Op.  6,  F  minor  (Moscow,  1892);  No.  2,  Op.  19,  "Fantasy"  Sonata 
in  G-sharp  minor  (1892-97);  No.  3,  Op.  23,  F-sharp  minor  (1897);  No.  4,  Op.  30, 
F-sharp  major  (1903);  No.  5,  Op.  53,  F-sharp  major  (1908);  No.  6,  Op.  62,  G  major 
(1911);  No.  7,  Op.  64,  F-sharp  (1911,  but  completed  before  the  Sixth,  played  in  Boston 
by  Harold  Bauer  on  February  24,  1917;  No.  8,  Op.  66,  A  major  (1913);  No.  9,  Op.  68 
F  major  (1913);  No.  10,  Op.  70,  C  major  (1913). 

There  are  many  shorter  pieces  for  the  pianoforte,  fourteen  com- 
posed when  he  was  a  young  boy. 

"In  the  summer  (1914)  Scriabin  gave  himself  up  entirely  to  the 
realization  of  his  long  cherished  project,  the  composition  of  a  great 
art  work  entitled  'Mystery.'  This  was  to  be  a  creation  involving  the 
unification  of  all  the  arts  in  the  service  of  one  perfect  religious  rite. 
The  secondary  arts  were  to  enhance  the  dominating  arts  (those  sub- 
ject to  the  will  power).  Symphonies  of  music,  words  and  mimique 
(gesture)  were  to  be  accompanied  by  symphonies  of  color  and  per- 
fume.* Such  a  union  already  exists  to  some  extent  in  religious  rituals. 
With  Scriabin  the  onlookers  and  listeners  (the  passively  initiated) 
were  also  to  participate  in  the  manifestation  of  the  creative  spirit, 
just  as  much  as  the  celebrants  (or  executants)  of  the  rite.     In  this 

*"This  was,  however,  entirely  rewritten  by  him  in  the  following  winter." — -A.  E.    H. 


SYMPHONY  HALL  IS  HEATED  BY  THE 

FUXi ,  0(1, BURNING SYST'M 

INSTALLED  BY  THE 

stroleum  Heat  and  Power  Co 

MANUFACTURERS       CONTRACTORS        ENGINEERS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 

100  BOYLSTON  STREET 


The  time  to  select 

Engraved  Personal  Greeting  Cards 

is  before  the  shops  get  too  busy 
Our  display  is  finer,  our  facilities  better  and  we  await  your  convenience 


f       bird's 

P       STATIONERY 

SHOP 
k          5,  WEST  STREET 
5G}    BOSTON  11 

New  creations  in  Imported  and  Domestic  Boxed  Stationery 
are  this  year  more  stylish  and  popular  than  ever 


T 


I':, 
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HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
»  pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 


EVERETT  B.  RICH  C.  H.  OREENLEAF  CO. 

President  and  Managing  Director  Proprietors 


FRANKLIN  K.  PIERCE 
Ma  nager 


ur  \: 


Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE    .    581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 


INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

MAH-JONGG 


Poulson 


CHRISTMAS  CARDS 

HARPER   W    POULSON 

SOCIAL    AND    COMMERCIAL    STATIONER 

284  Boylston  Street  Boston 


L 


. .  Eemiiy    Upkeep  . . 

Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street,  Boston 

Tel.  B.  B.  5174 
John  Medina  Lamping-Nolan  Branch 

149  Tremont  St.,  Boston,  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 

295  Huntington  Ave.,   Boston,  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St.,  Boston,  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-I353A  Beacon  Street,  Brookline, 
Tel.  Aspinwall  3250 
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Hill,  Smith  &  C©< 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8   MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


NEW  LOCATION 


77  Providence  Street 

(3  doors  from  Arlington! 
formerly  at  2B  Park  Street 

We  are  now  conveniently  situated  to  give 
prompt  and  efficient  attention  to  the 
needs  of  teachers  in  Back  Bay  studios. 

Telephone  orders  solicited.       Deliveries 
by  boy  within  certain  limits. 

Best  Editions  constantly  on  hand. 

Let  us  hear  from  you. 


Telephone,  Back  Bay  9492 


" — quite  a  Johnsonian  Atmosphere'''' 

OLD*  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Lunch  or  Dinner 

Parties  by  appointment 

58-60  Anderson  Street 

Tel.  Hay.  0227  Bow.  0864-M 


EST.   1905 


B.  B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241    MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED   INTO  LAMPS 


BOUND  COPIES  of  the 

®0Hton  g»gmp!|mtg  Wrttystm'B 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  j.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $5.00  SYMPHONY  HALL 


8    BOSWORTH    STREET 


Leather  Cases 


ELI, 


VIOLINS,  VIOLOI 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


O 
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proposed  union  of  the  arts,  Scriabin's  aim  was  to  have  been  the  produc- 
tion of  an  ecstatic  state,  affording  a  glimpse  of  higher  spiritual  planes. 
He  wrote  the  first  libretto  for  the  prologue*  in  the  summer,  which  was 
spent  in  the  country  near  Podolsky.  Scriabin  then  set  to  work  on  the 
music  for  this  introduction  and  looked  forward  to  its  completion  by 
the  Spring." 

For  studies  of  Scriabin's  music  see  "Contemporary  Russian,  Com- 
posers" by  M.  Montagu-Nathan  (New  York,  1917),  Chapter  II.,  and 
"Musical  Portraits"  by  Paul  Rosenfeld  (New  York,  1920). 

*On  December  11,  1891,  an  adaptation  of  "The  Song  of  Solomon'''  by  Paul  Roinard,  "Musical 
Adaptations"  by  Flamen  de  Labrely,  was  produced  in  Paris.  There  was  an  appeal  to  eye,  ear,  and  nose. 
Each  scene  had  its  particular  color  in  speech  and  in  scenery,  its  particular  tonality  in  the  accompanying 
music,  and  its  particular  perfume.  A  somewhat  similar  experiment  was  made  at  the  Carnegie  Lyceum, 
New  York,  October  28,  1902.  "A  Trip  to  Japan  in  Sixteen  Minutes"  was  "conveyed  to  the  audience 
by  a  succession  of  odours."  This  was  the  "first  experimental  Perfume  Concert  in  America."  The  "Trip 
to  Japan"  was  also  described  as  "A  Melody  in  Odours  (assisted  by  two  Geishas  and  a  Solo  Dancer)." 
—P.  H. 


WEEI 


The 
Friendly  Voice 


hSJ 

J 


303  METERS 


We  want  you 
to  identify  this 
station  by  its 
better- sort  of 
radio    programs 

Edison  Light  of  Boston 


Old  Violins 


VIOLAS     and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


MUSICIANS    SUPP 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Forei 


Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 

f7=fr=i 


I ,  (  T  Z 


SCHOOL  OF 

N  G  U  A 


G  E  S 


L 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 
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Can  We  Assist  You 

OUR  processes  of  CLEANSING  AND  DYEING  are  ex- 
tremely useful  these  times  when  almost  everybody 
is  thinking  economy  Look  through  your  wearing  apparel  and 
household  articles  and  see  what  can  be  made  over  afte 


Cleansing  or  Dyeing 


TFSI 
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Telephone  Service  Back  Bay  3900 
Connects  all 

BOSTON    SHOPS 

29  State  Street  284  Boylston  Street 

17  Temple  Place  248  Huntington  Ave 

79  Summer  Street 

BROOKLINE  1310  Beacon  Street  Coolidge  Corner 

CAMBRIDGE  1274  Massachusetts  Ave  WATERTOWN  I  Galen  Street 

MALDEN  30  Pleasant  Street  LYNN  22  Munroe  Street 

SALEM  72  Washington  Street  WALTHAM  517  Moody  Street 

WORCESTER  26  Pearl  Street 

Shops  in  New  York,  Philadelphia  and  all  large  Eastern  Cities 


FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


S  o  c  omi  el  H  Dir  og  ram;uit) 
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FRIDAY  AFTERNOON,  OCTOBER  17,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  18,  at  8.15  o'clock 


Handel 


Concerto  Grosso  in  D  minor.  Op.  6,  No.  io 


I.  I  Overture. 
II.  j  Allegro. 

III.  Air. 

IV.  Allegro  Moderate. 


Debussy 


"Danse"  (Orchestrated  by  M.  Ravel] 


De  Falla  ....     "El  Amor  Brujo"  ("Love  the  Sorcerer") 

(  Piano,  Jesus  Sanroma) 
Introduction  and  Scene — The  "Gita'nes"  (Evening) — The 
Homecomer  —  Dance  of  Terror  —  The  Magic  Circle 
.(Narrative  of  the  Fisherman) — Midnight  (Sorceries)  — 
Ritual  Dance  of  Fire  (To  dispel  Evil  Spirits) — Pantomime 
— Dance  of  the  Game  of  Love — Finale  (Morning  Chimes  i 


Beethoven      .... 

I.     Allegro  con  brio. 
II.     Andante  con  moto-. 

III.  \  Allegro;  Trio. 

IV.  1  Allegro. 


Symphony  No.  5  ii>  C  minor,  Op.  67 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


The  Music  Division  of  the  Boston  Public  Library,  in  co-operation  with  the 
University  Extention  (Mass.  Dept.  of  Education)  announces  a  course  of  free  lectures 
on  the  Symphony  Programmes  to  be  performed  each  week  (Thursday  at  4.30, 
Lecture  Hall,  Public  Library). 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


SYMPHONY    HALL 

Five  Sunday  Afternoons 
October  26  January  25  March  22 


April  5 


April  26 


)TElNERj[    (.ONCER 


ERIE 


YORK  PHILHARMONIC  ORCHI 

(105  Musicians) 

WILLIAM  VAN  HOOGSTRATEN,  Conductor 
with 

'OLAMDO    MERO.  Piano  Soloist 


ROSA  FONSELLE 

PRIMA  DONNA  SOPRANO  OF  THE  METROPOLITAN  OPERA  HOUSE 


IME.  SCHUMANN-HEINI 

AMERICA'S  MOST  BELOVED  CONTRALTO 


ALMA     GLUGK,    Soprano 
In  a  Joint  Recital  with 

iFREM  ZMBAU8T,  violinist 


RUSSIA'S  GREATEST  SINGER 


Direction:  ALBERT  STEINERT 

SUBSCRIPTION  PRICE— $10,  $7.50,  $6,  $4.50,  plus  10%  war  tax 

Season  tickets  now  on  sale  at  SYMPHONY  and  STEINERT  HALLS,  or  by  mail  to 

RICHARD  NEWMAN,  Steinert  Hall,  162  Boylston  Street,  Boston 


THE  STEINWAY  PIANO 
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SYMPHONY   HALL 


SUN.  AFT. 

OCT.  12 

at  3.30 


SAT.  AFT. 

OCT.  18 

at  3.00 


SUN.  AFT. 
OCT.  19 

TUES. 

EVE. 

OCT.  21 


SUN.  AFT. 

OCT.  26 

at  3.30 


MON. 

EVE. 

OCT.  27 

at  8.15 


[UMANN-HEINK 


ALMA  GLU< 


TWO  RECITALS 


JOHN  McCORMAC 


:k 
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Orchestra 


FISK  JUBILEE  S3NGKRS 


SUN.  AFT. 
NOV.  2 
at  3.30 


MR  CHALIAPJM 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 


H.    B,    WILLIAM 

.  .  Concert   Direction  .  . 
Announces  the  following  recitals 

At  JORDAN  HALL,  Wednesday  Afternoon,  November  5th 
CHARLES  NAEGELE,  PIANIST 

Saturday  Afternoon,  November  29th 
LOUIS  MAIER,  PIANIST 


Tuesday  Evening,  March  3d 

MAIER  and  PATTISON  assisted  by  ARTHUR  SHATTUCK 

in  numbers  for  three  pianos 


FLORENCE  FERREIJ 


NOW  BOOKING  —  SEASON    1924-1925.     AVAILABLE    FOR 
RECITAL.    CONCERT.     ORATORIO     AND    ORCHESTRAL 

ENGAGEMENTS. 

Direction     H.  B.  WILLIAMS 

501  PIERCE  BUILDING 

BOSTON.MASS. 


A .   H .   H  A  M  O  L  E  Y  ' 

Concert  and  Recital  Management 
160  Boylston  Street,  Boston 

Announces  the  following 

JORDAN    HALL 

RECITALS 

FREDERICK  LAMOND.  Pianist  Saturday  Afternoon,  November  1st 

RUTH  BRETON,  Violinist  Thursday  Afternoon,  November  6th 

IOLA  POWELL,  Soprano  Friday  Afternoon,  November  1 4th 

GITTA  GRADOVA,  Pianist  Saturday  Afternoon,  December  6th 

EDITH  THOMPSON,  Pianist  Saturday  Afternoon,  December  13th 

PERCY  GRAINGER,  Pianist  Saturday  Afternoon,  January  1 0th 

WALTER  HANSEN,  Pianist  Saturday  Afternoon,  January  17th 

ETHEL  LEGINSKA,  Pianist  Saturday  Afternoon,  January  24th 

JULIA  CULP,  Contralto  Saturday  Afternoon,  February  28th 

WILLIAM  BACCHAUS,  Pianist  Thursday  Evening,  April  9th 
Other  dates  to  be  announced 

Tours  and  Appearances  arranged  for  Artists  throughout  the  United  States 

Programs  arranged  and  presented  for  musicales,  concerts,  etc. 
Write  for  suggestions  and  list  of  Artists. 
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PIANOFORTE  PLAYING 

FELIX  FOX,  DIRECTOR 


PIANOFORTE 
INSTRUCTION 


FROM  ELEMENTARY  TO  ADVANCED  GRADES 


403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 
Telephone,  Back  Bay  0973 

MASON  &  HAMLIN  PIANOFORTE 


LUCY  C  McGEE,  M.S.,  Ph.  M. 

AUTHOR  LECTURER 

Metaphysical  Club  Lecture  Auditorium,  Room  210-212 

234  BOYLSTON  STREET,  BOSTON 

Corner  Church  Street 

Public  Lecture,  Sunday,  October  26,  8.10  P.M.     The  New  Day.    (Love  Offering.) 
Classes  8. 1 0  P.M.  5  Lessons,  $5.00 

THE  NEW  PHYSICS 
Monday,  October  27.     Peering  into  Nature's  (or,  is  it  God's?)    Workshop. 
Tuesday,  October  28.     Atomic  Wheels  of  Industry — Lightning  Speed  and  Accomplishment. 
THE  NEW  BIOLOGY 
Wednesday,  October  29.      The  Torch-Bearing  Mystery  of  the  Cell. 
Thursday,  October  30.       Earth's  First  Sacrificial  Altar. 

(Behold!    What  Manner  of  Love.) 
Friday,  October  31  Scientific  Spirituality. 

Interviews,  Lessons,  Healing,  by  Appointment. 
THE  BRUNSWICK  Tel..  B.B.  2601 

November  Lectures  and  Classes  to  be  announced 


TO  OUR  FRIDAY  AFTERNOON 
SUBSCRIBERS 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the  Friday 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


MUSIC  ROOM  of  the  WOMEN'S  REPUBLICAN  CLUB,  46  Beacon  St.,  Boston 

WEDNESDAY  AFTERNOON,  OCTOBER  15,  at  3  o'clock 

Jl  program  of  Russian  music 
MADAME 

■        (A  KNlAG'KVITCI-l 

Pianist 

ASSISTED  BY 

MARIZITA   NAYLOR  WILLIAMSON 

Soprano 

The  Mason  &  HamHn  Pianoforte 


Tickets,  $1.65  (includes  tax).     On  sale  at  the  Club,  46  Beacon  Street, 

and  Herrick's,  Copley  Square 

Mail  and  'Phone  orders  to  Wendell  H.  Luce,  Manager,  21  Blagden  St.,  Copley  7703-M 


Concert  Direction:  AARON  RICHMOND 


JORDAN    HALL 


WEDNESDAY  EVENING,  OCTOBER  15 

I© 


PIANIST 

BACH  PROGRAMME  steinway  pianoforte 

TUESDAY  EVENING,  OCTOBER  21 

FELIX    FOX 

PIANIST 

MASON  &  HAMLIN  PIANOFORTE ^^ 

THURSDAY  EVENING,  OCTOBER  23 

CRYSTAL   WATERS 

SOPRANO 

WALTER  GOLDE,  Accompanist  MASON  &  HAMLIN  PIANOFORTE 

TUESDAY  EVENING,  OCTOBER  28 

JEAN    BEDETT ( 

'CELLIST 

ARTHUR  FIEDLER.  Accompanist  MASON  &  HAMLIN  PIANOFORTE 

THURSDAY  EVENING,  OCTOBER  30 

JEAN    NOLAN 

SOPRANO 

ELLMER  ZOLLER.  Accompanist  MASON  &  HAMLIN  PIANOFORTE 

FRIDAY  EVENING,  OCTOBER  31 

CAR  iV!  K  i,  A     f  RAO  (,  (TO 

VIOLINIST 

JESTJS  MARIA  SANROMA,  Accompanist 
MASON  &  HAMLIN  PIANOFORTE 

COPLEY- PLAZA 

SUNDAY  EVENING,  OCTOBER  26 

BURRED! ,  STRING   ( )U  A  R;  ( 'ET 

JOSEPHINE  DURRELL,  Violin  **    ANNA  GOLDEN.  Viola 

LOUISE  SWEET.  Violin  MILDRED  RIDLEY.  'Cello 

LEE  PATTISON,  Pianist  Assisting 

STEINWAY  PIANO 

Tickets  for  Jordan  Hall  concerts,  $2  to  50c  (plus  tax),  at  Jordan  Hall  Box  Office 

(10.30  a.m.  to  5.30  p.m.) 

Subscription  for  Copley-Plaza  recital  $2  at  Copey-PIaza  and  Herrick's 

Mail  orders  to  Concert  Direction:  AARON  RICHMOND,  Pierce  Bldg.,  Boston 


Mm®.  MELEM   HOFEKIRK 

HAS  RESUMED  TEACHING  AT  HER  STUDIO,  31  ALLERTON 
STREET  (off  High  Street),  BROOKLINE,  BOSTON.  PRIVATE 
AND  CLASS  LESSONS.     TELEPHONE,  REGENT  3970. 


MUSICAL      INSTRUCTION 


1 1   Boylston  Street 
Boston 


iRS*  DUDLEY  FITTS 

TEACHER  OF  SINGING 

ACCOMPANIST 

COACH 


Telephone 
Copley  4345-M 


TEACHER  OF  SINGING 

Member  of  the  Faculty  of  New  England  Conservatory  of  Music 
HUNTINGTON  CHAMBERS.  ROOM  616 
Tuesdays  and  Fridays,  Wednesday  and  Saturday  Mornings 
Home  address:  342  TAPPAN  STREET.  Brookline 


Tel.  Regent  6949-W 


IRS.  CARL  LAMSON 


CONCERTS 


SOPRANO 

RECITALS 


Studio 
218  Tremont  Street 


ORATORIO 

Home  Address 
1 1  Everett  Street.  Cambridge 
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MUSICAL     INSTRUCTION 


Art  nf  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 

IARGARET  A.  AGNE¥ 

VOCAL  COACH  and  ACCOMPANIST 
146  Massachusetts  Avenue 

Telephone,  Back  Bay  3040 


/- 


An  octave  added  to  the  voice  in  three  months.  The  Great  Bug-bear — Breath — eliminated. 

Singing  becomes  as  easy  and  natural  as  speaking 

MARY  TRACY   '  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE  Telephone,  Back  Bay  6075 

Mr§„  hall  McAllister 

TEACHER  OF  SINGING 

TECHNIQUE  OF  THE  VOICE— REPERTOIRE— INTERPRETATION 

Mondays  in  New  York  City 

384  COMMONWEALTH  AVE.  Kenmore  0384  BOSTON,  MASS. 


TEACHER  OF  THE  HARP 

Address,  236  BAY  STATE  ROAD,  BOSTON 
Tel.  Copley  5294-M 


Violoncello  Soloist  and  Teacher 


STUDIO,  218  TREMONT  STREET 


_  iret  yoroara 

TEACHER  OF  PIANO 
Accompanist  and  Coach 

THE  COPLEY  18  HUNTINGTON  AVE. 

Telephone,  Copley  9678-J 


"An  admirable  pianist  and  musician  of  uncommon 
intelligence."  —  Olin  Dowries. 

"Mrs.  Glaser's  accompaniments  were  marked   by 
sympathetic  and  artistic  qualities  throughout." 

—  Boston  Herald. 

"Eloquent  accompanist."  —  Boston  Transcript. 


FGRGE-BERUMEN  STUDIOS 

Coaching,  Repertoire,  Programme  building 

Piano  (Leschetizky)  and  Accompanying 

Voice  Culture,  Concerts  and  Oratorio,  Recitals— ARTHUR   KRAFT,  Tenor 

14  W.  68th  St.,  New  York  City  Phone,  Trafalgar  8993 

ANNA  STOVALL-LOTHIAN 

PIANIST  TEACHER 

Member  of  Faculty,  New  England  Conservatory  of  Music,  Boston 

PRIVATE  STUDIO,  1 1 0  GAINSBOROUGH  STREET,  BOSTON,  MASS. 

Tuesdays  and  Fridays 

Telephone,  Copley  0898-R 
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MUSICAL      INSTRUCTION 

;s  M. ELMA  IGELMAN        tIacherof^ncing 

WM.  L.  WHITNEY  SCHOOL  FOR  VOCALISTS 
STUDIO:  1126  BOYLSTON  STREET  BOSTON,  MASS. 

RUDOLF  NAGEL 

'CELLO  SOLOIST 

and  TEACHER  of  'CELLO  and  PIANO 

1618  BEACON  STREET,  BROOKLINE 

Phone.  8049  Brookline 

FRANK  H.  LUXER 

PIANIST— INSTRUCTOR 

Effectual  training  in  sight-playing  and  accompanying 

Ensemble  Classes — Students'  Recitals 

STUDIO:  COOLIDGE  CORNER  BUILDING 

Room  24  Telephone,  Regent  7133 

Circular  on  application 

VOICE  DEVELOPMENT 
SINGING 

1ITE  509  Pierce  Building 

Copley  Square 
Boston 


ACCOMPANIST  —  COACH 

Mrs.  CHARLES  A.  WHITE       ^^K«5S« 

lib  REVERE  SIREE1   -  BUM  UN 
Telephone,  5316  Haymarket 

WILLIAM  HERBERT  DUMHAM 

VOICE  BUILDING  AND  THE  ART  OF  SINGING 

ITALIAN  METHOD.       NEW  ENGLAND  CONSERVATORY  OF  MUSIC  AND  AT 

LANG   STUDIO,  6   NEWBURY  STREET,  Wednesday  Mornings  and  Saturday  Afternoons 
Postal  Address,  282  Berkeley  Street 


PIANIST  AND  TEACHER  OF  MUSIC        ENSEMBLE  PLAYER  and  ACCOMPANIST 
Studio,  34  Beals  Street,  Brookline  Also  by  Appointment,  6  Newbury  Street,  Boston 

Telephone,  Aspinwall  1074 

FREDERIC  I'.lfJ.O'.l'SOM 

PIANIST 

Direction:  A.  H.  HANDLEY  Studio:  30  HUNTINGTON  AVE. 

160  Boylston  Phones,  Kenmore  1744 

B.  B.        8476 

PIANIST  and  TEACHER 

MISS    MARY    IN  GRAHAM  Lang  Studios 

6  NEWBURY  STREET 
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MUSICAL      INSTRUCTION 


AR0LYM    KING    HUNT 
PIANISTE  AND  TEACHER 


HOME  ADDRESS 
99  PARK  STREET,  NEWTON 
Telephone,  Newton  North  0676-M 


LEON  GOROOETZKY 

Soloist — Trio — Quartet— Concerts  Arranged        V1UL1N1S1         Member  Boston  Symphony  Orchestra 

INDIVIDUAL  INSTRUCTION  IN  ALL  GRADES 

STUDIOS: 

80  HUTCHINGS  STREET,  ROXBURY  29  STEINERT  HALL.  BOSTON 

FOR  APPOINTMENTS  CALL  ROXBURY  7412-R 


«. 


JESSl! 


Studio,  82  Chestnut  Street 
Telephone,  Haymarket  1821 


HATCH 

VIOLIN  SOLOIST 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 


[AiR.il 


Violin  Instructor 

Bradford  Academy  and 

Abbot  Academy. 


VIOLIN  SOLOIST  AND  TEACHER 

Studio,  Lang  Studios,  6  Newbury  Street 

Telephone,  Copley  9757-J 

Home  Address,  448  Audubon  Road 
Telephone,  Copley  3876-W 


UDOLPH  TOLL 

CLARINET  SOLOIST 
AND  TEACHER 


Band  and  Orchestral  Instruments 
Ukuleles,  banjos,  mandolins,  guitars 

Time  payments 

Instruction     on    saxophone,     clarinet,    violin,    uke 

banjo,    etc.  Catalogue  mailed  free 

R.  TOLL  Music  House,   218  Tremont  Street 

Telephone.  Beach  4420 


CONSTANCE  MOESE 

TEACHER  OF  PIANO 

SPECIAL  CLASSES  FOR  CHILDREN  IN  THEORY,  SIGHT  READING  AND 
MUSIC  APPRECIATION 

STEINERT  BUILDING.  BOSTON 


WINSOR  SCHOOL.  PILGRIM  ROAD 
157  WALNUT  STREET.  BROOKLINE 


pq; 


i,1 


L, 


f  f  r 


SOPRANO  SOLOIST 
TEACHER  OF  SINGING 

4   HAVILAND   STREET  Kenmore  1047 


BOSTON 


In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


no  r 
a\  til 


)T  EUDORA  BAI 

TEACHER  OF  SINGING 


Trinity  Court,  Boston 


175  Dartmouth  Street 


THI 


CHARLOTTE  WHIT 


announces  a  course  in  violoncello  instruction  under 

JOSEPH  MALKIN 

formerly  first  'cellist  of  the  Boston  Symphony  Orchestra,  for  the  season  of   1924-1925.     For 

information  regarding  this  and  other  courses,  address  The  Charlotte  White  School,  18  Huntington 

Avenue,  Boston,  Mass.     Telephone,  Back  Bay  6766. 
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MUSICAL      INSTRUCTION 


FRANK    E.    MORSE 

AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

STUDIOS,  STEINERT  HALL,  BOSTON 


Former  pupil  of  the  famous  Paris  Conservatory 

VIOLIN  LESSONS 

30  STEINERT  HALL 


ARTHUR    X    HUBBARD     Teachers  of  Singing  in  all  its  branches 
and  and  of  Dramatic  Action  as 

VlfMfPIFMT    V.   Hi  IRE  A  RID  applied  to  Singing 


and  assistants,  Mrs.  CAROLINE  HOOKER 
and  Miss  EDITH  BULLARD 


ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


&§  lain.. 


CONTRALTO   SOLOIST 


Teacher  of  Singing  and  Correct  Placement 

of  the  Speaking  Voice 

33  Abbottsford  Road  Brookline,  Mass. 

Commonwealth  Ave.  Car,  Babcock  St.  or  Naples  Rd.  stop 
Telephone,  Aspinwall  2470 


1  V 


kY 


CONCERTS 


CONTRALTO 
RECITALS 
3  LINNAEAN  STREET,  CAMBRIDGE,  MASS. 

Telephone,  University  8556 


ORATORIOS 


OTTO  G.  T.  STRAUB 
COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

Res.  44  Cushing  Ave.,  Belmont,  Mass. 


Harmony  Counterpoint  Forms 

Free  Composition 

Orchestration  Scorereading 

Tel.,  Belmont  1872-M 


PIANIST  AND  TEACHER 

Baldwin  Piano       Welte-Mignon  Records 


605  PIERCE  BUILDING 

COPLEY  SQUARE,  BOSTON 

(Telephone,  Wellesley  1083-M) 


VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 


Member  Boston  Symphony  Orchestra 

Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 
81  Francis  Street.  Brookline  Regent  1 466- J 


i!  i    ^w.;- 


RKASSKY 

Graduate  Petrograd  Conservatory  VIOLINIST  Member  Boston  Symphony  Orchestra 

RECITAL       ::       TEACHING       ::       CHAMBER  MUSIC 

Former  Concert-master  Helsingfors  Symphony,  and  Petrograd  Opera 

821  Beacon  Street,  Boston  'Phone  Back  Bay  1498 


Pianist  and 
Teacher 


OPERA    TALKS 

(Musical  Instruction) 


25  ST.  STEPHEN  STREET 

Tel.  Copley  5957-J 
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MUSICAL      INSTRUCTION 


% 


¥ 


Concert  Direction: 
\ARON  RICHMOND 
Pierce  Bldg.,  Boston 


T  R  U  D  E    T  [  N  G  L 

MEZZO-CONTRALTO 

Pupils 

Studio:  384  BOYLSTON  ST. 

Tel.  Back  Bay  8779 


*. 


.RALPH  SMALLEY 


THE  BOSTON  TRIO  ENSEMBLE 


/IOLONCELLO  SOLOIST— INSTRUCTOR      Jesus  sanromA.  piano  william  dodge,  violin 

L  „   ....  _  _,  RALPH  SMALLEY,  violoncello 

18  Medheld  Street,  Boston     Phone  Back  Bay  6527       <•     ,  ,     r.      ,  ,.         _  .,     ,     n 

Mason  &  Hamlin  Pianoforte 


Send  for  Circular 


MARGARET  CLEMENT 

TEACHER  OF  SINGING 

157  NEWBURY  STREET  Tel..  B.B.  3577 


ARTHUR  GERS 

PIANOFORTE  INSTRUCTION 

'ormerly  pupil  Royal  Conservatory   of  Brussels,  Bel- 
gium (1897-1901).     Also  Organist  and  Accompanist 
HUNTINGTON  CHAMBERS.  BOSTON 
Telephone,  Copley  9096-M 


Sfadkpole  Shaw 

PIANO,  ORGAN  and  INTERPRETATION 

OF  MUSIC 

(Both  Instrumental  and  Vocal) 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass 

Copley  3414-R 


VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


JOHN    CARVER       U)EM 

PIANIST  and  TEACHER 
16  Martin  Street      .      .      Cambridge 


;  LYNWOOD  WINN 

TEACHER  of  VIOLIN  and  ENSEMBLE 

Pupil  of  Professor  G.  Remy,  Paris  Conservatoire^ 

and  of  Maurice  Hewitt.  Capet  Quartet 

308  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone  6488  B.B. 

Mondays,  Fridays,  Saturdays 


ALICE   BATES    RICE 

SOPRANO 

TEACHER  of  SINGING 

Lang  Studio         .         ,       6  Newbury  Street 


WELLINGTON  SMITH 

BARITONE  SOLOIST  AND  TEACHER 

ZONCERT  ORATORIO  RECITAL 

Studio,  42  Gloucester  Street 
Management, Loudon  Charlton, Carnegie  Hall,  New  York 


HARRY  C.WHITTEMQRE 

AFTER  THE  SUMMER'S  STUDY  ABROAD 
WILL  REOPEN  HIS  STUDIO  OCTOBER  3d 

6  NEWBURY  STREET    LANG  STUDIOS 


TEACHER  OF  PIANO 

ACCOMPANIST  and  COACH 

Saturdays : 

Lang  Studio         .  6  Newbury  Street 


Katharine  C.  McMichael 

TEACHER  of  PIANO  and  SINGING 

PROFESSIONAL  COACH  and  CONDUCTOR 

98  University  Road,  Brookline 

Tel.,  Regent  1345 


ELIZABETH  SIEDOFF 

AMERICAN  PIANIST 

Available    for  Concerts  and  Lecture  Recitals 

Studio:  6  NEWBURY  ST.,  BOSTON 

Tel.,  Copley  3529-R 


Composer      —      Pianist      —      Editor  | 
Instruction  in 

PIANO.  THEORY   and  HARMONY  I 

Trinity    Court,     Boston— B.  B.    4030  \ 
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MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 
66  FENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


1  Y  '  -l 


,.;(V 


SOLO  VIOLONCELLIST 
VIOLONCELLO  INSTRUCTION 

527  Huntington  Chambers         114  Cushing  Ave.,  Dor. 
Telephone,  Columbia  9111  -M 


TEACHER  OF  SINGING 

729  BOYLSTON  STREET 
(Nearly  opposite  Hotel  Lenox) 


TEACHER  OF 
VIOLIN  and  VIOLONCELLO 

Special  Methods  Elementary  or  Advanced 

Address: 
P.  O.  BOX  213,  STA.  A  BOSTON,  MASS. 


JOHN    LAME 

TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET     . 

Tel.  Dewey  0627-J 


BOSTON 


ETHEL  DAMON  CLARI 
PIANIST 

"Miss    Clark    wakes    up   and   develops    the 

musical  mind" — -Annie  Payson  Call 

BOSTON 

23  Steinert  Hall 


.jiisiiAKi  A.  ST© WELL 

TEACHER  OF  PIANO  and  HARMONY 

117  REVERE  STREET 

Between  Charles  Street  and  the  Esplanade 
Telephone,  Bowdoin   3162-R 


sES 


543  BOYLSTON  STREET 
BOSTON 


Madame  Alexander-Ms 

(officier  de  1' Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French    Diction,  Interpretation   of 

French  Songs 
25  B1CKERSTAFF   ST.,  ROOM  7,  Phone  B.  B.  1354 


M 


TEACHER 
of  the 


12  Lincoln  Hall        Trinity  Court     « 
175  DARTMOUTH  STREET 

Telephone,  Back  Bay  4030 


a©™ 


Pauline   Hammond  Clark 

teacher  of  singing.    manager 

the  copley  club  singers.  ensemble  (25) 

the  original  bird  trio    (whistlers) 

Gertrude  Gibson,  Pianist 

Specialist  in    Unique.   Artistic   Programs 
543     BOYLSTON    STREET 

(WRITE  or  telephone)    b.b.    Q994 


PIANIST  AND  TEACHER 

Young  Liszts,  Paderewskis,  etc. 
a  specialty 

STEINERT  HALL 


TEACHER  OF  PIANO 
146  THORNDIKE  STREET,  BROOKLINE 

Telephone,  Asp  inwall  1476 
Children's  classes  in  connection  with  private  lessons 


ISIDORE  BRAGGIOTTI 

The  FLORENTINE  MAESTRO 

Voice   Placing,  French,  Italian,  German   and 
English  repertoire.      Specialty,  head  resonances 

Steinert  Piano  Used 
78   UPLAND    ROAD  Telephone 

Brookline.  Mass.  Brooklme  7477 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 

Studio,  323    HUNTINGTON    CHAMBERS 

Telephone  Back  Bay  y^j 


e 

TEACHER  OF  SINGING 

Assistant,  Miss  Alice  Hutchinson 
17  STEINERT  HALL    Res[denrJ±fmlMl 


:.i  <-AmK    (TlOKNTON 
TEACHER  OF  PIANO 
282  DARTMOUTH  STREET 

Telephone.  Copley  1075-M 
Mason  &  Hamlin  Piano  used 


GERTRUDE  BELCHER 

TEACHER  OF  PIANO 

THE  COPLEY,  18   HUNTINGTON  AVE. 
Telephone,  Copley  2808-M 
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MUSICAL      INSTRUCTION 


ALICE    FOSTER    PEIRCE 

PIANOFORTE  INSTRUCTION 

Classes  in  Two  Piano  Playing,  four  and  eight  hands 
a  specialty.  Interpretative  talks  on  the  Great 
Composers.     Symphony  Programmes  followed. 

Studio.  502  PIERCE  BUILDING 
COPLEY  SQUARE  Telephone,  Back  Bay  3040 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,    GUITAR,   BANJO  AND  UKULELE 

Foreign  and  American  Instruments  For  Sale 

131  NEWBURY  STREET,  BOSTON 

Telephone.  Back  Bay   8617 


Miss  EDITH  JEWE 
VIOLIN  AND  VIOLA 

Medfield.  Mass.  Tel.,  Medfield  123-2 

Tuesdays,  Wednesdays  and  Fridays  at  96  Charles  Street 
Telephone,  Bowdoin   3143-M 


PIANIST,  ACCOMPANIST  and 
TEACHER 

STUDIO:   108  JERSEY  STREET,  BOSTON 

'Phone,  Copley  9732-M 


SCHOOL  OF 

DALCROZE    EURYTHMICS 

Classes  and  private  lessons  in 

RHYTHMIC  MOVEMENT-PLASTIC-SOLFEGGIO 

IMPROVISATION 

for  Men,  Women  and  Children 

JACQUELINE    MALLOR,  diplomee  teacher 
64  Commonwealth  Ave.,  Boston       .       (Tel.) 


Pupil  of  Loeffler 

LAURA  KELSEY 

VIOLINIST  AND  TEACHER 
4  BUCKINGHAM  PLACE,  CAMBRIDGE 

Tel.  University  3716-W 


PIANIST  AND  ACCOMPANIST 

Teacher  of  Piano  and  the  Art  of  Accompanying 

Coach  in  English,  French  or  German  Songs 

270  BAY  STATE  ROAD 

Tel.,  Kenmore  3725 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
405  PIERCE  BLDG.     COPLEY  SQUARE 

Telephone,  University  7679-R 


VIOLIN  SOLOIST  and  TEACHER 

160  LAKE  VIEW  AVE..  CAMBRIDGE 

Tel.  University  9757- J 

"It   is  with  pleasure  that  I   authorize  Madame  Howe 

to  teach  my  methods  and  that  I  testify  to  her  personal 

talent." 

(Signed)  LUCIEN  CAPET,  Paris  Conservatory 
Boston  Studio  by  appointment 


KARL  DOERING 

Pupil  of  Jachman-Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 


ALICE  BAKER  STELZELL 

TEACHER  OF  PIANO 

and 

The  Dunning  System  of  Improved  Music  Study 

for  Beginners.     Leschetizky  Technique 
HOTEL  HEMENWAY  Telephone,  Kenmore  4330 


CONTRALTO  SOLOIST 

and 

TEACHER  OF  SINGING 
18  JACKSON  HALL       TRINITY  COURT 

175  DARTMOUTH  STREET 
'Phone,  Back  Bay  4030 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Tuesdays  at  Worcester 

Also  STUDIO   at  NEEDHAM,  180  Nehoiden  Street 


FRANK  E. 

DOYLE 


Steinert  Hall 


J.    ANGUS    WINTER 

ACCOMPANIST  AND  COACH 

SPECIALIZING  IN  GERMAN  SONGS 
214  HUNTINGTON  AVENUE       -       -     BOSTON 

Telephone,  Back  Bay  6350 
Providence,  R.I.,  Fridays,  36  Conrad  Building 


TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  64  Commonwealth  Ave.,  Milton  Academy,  Milton 
Telephone.  Regent  4405-M 


LAURA  REMICK  COPP 

PIANIST 

I  nstructor  in  Artistic  PianoPlay  ing  and  Harmony 

Personal  Pupil  of  Theodor  Leschetizky 

Trinity  Court  Studios.        Tel.  Back  Bay  4030 


Blanche  Dingley-Mathews 
PIANO  TEACHER 

NORMAL  TRAINING 
162  BOYLSTON  STREET.  BOSTON 


The 

Mnson  tc^nmlin 

Pianoforte 

BELIEVING  that  there  is  constant  demand 
for  the  utmost  degree  of  excellence  in  any 
given  product,  the  Mason  &  Hamlin  Co.  has 
never  swerved  from  its  purpose  of  supplying  in- 
struments of  rarest  artistic  merit. 

The  Mason  &  Hamlin  Piano  represents  a  determined  effort 
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THE  INST%U£MENT  OF   THE  IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinwa"  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 
Steinway  &  Sons,  Steinway  Hall 

109   East  Fourteenth    St.,    New    York 
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>ympM3>aw  Ordhesta 

Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly,  J. 


Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.              Warnke,  J. 
Barth,  C.                Stockbridge,  C.          Fabrizio,  E. 

Langendcen,  J. 
Marjollet,  L. 

i 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.                Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                 Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg, 
Hain,  F. 

Mager,  G. 
Mann,  J. 
C.             Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                             Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  M. 

Ritter,  A.                   Ludwig,  C.             Zahn,  F. 
Polster,  M.                 Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

The  Noetzel  Studio 


DAI       B  UE  L  L 

Dai  Buell,  to  whom  Philip  Hale  accredits  "feminine 
elegance,"  achieved  as  sensational  a  triumph  abroad  as 
has  been  accorded  an  American  artist  in  years. 
This  pianist  is  one  of  the  host  of  internationally  famous 
musicians  who  record  their  art  for 

THE   AMPICO 

Miss  Buell's  first  recording,  "Toccata"  by  Paradies,  is  a  most 
impressive  revelation  of  the  personality  capturing  power  of 
this  incomparable,  re-enacting  piano.  The  spirited  perform- 
ance of  this  composition,  so  replete  in  rhythmic  crystalline- 
colored  charm,  makes  the  hearer  happier  for  having  experi- 
enced it  and  Ampico  owners  have  another  gem  awaiting  them. 
Other  recordings  by  Miss  Buell  are  in  preparation  and  will 
soon  be  issued. 

OffitckertrtSte 
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169  Tremont  Street,  Boston 


FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 
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FRIDAY  AFTERNOON,  OCTOBER  17,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  18,  at  8.15  o'clock 


Handel 


I. 

II. 

III. 

IV. 


Concerto  Grosso  in  D  minor,  Op.  6,  No.  io 


Overture. 

Allegro. 

Air. 

Allegro  Moderate. 


Schmitt 


Reves  for  Orchestra,  Op.  68,  No.  i 
(First  time  in  Boston) 

De  Falla  ....     "El  Amor  Brujo"  ("Love  the  Sorcerer") 

(First  time  in  America) 
(  Piano,  Jesus  Sanroma) 
Introduction  and  Scene — The  "Gypsies"  (Evening) — The 
Homecomer  —  Dance  of  Terror  —  The  Magic  Circle 
(Narrative  of  the  Fisherman) — Midnight  (Sorceries)  — 
Ritual  Dance  of  Fire  (To  dispel  Evil  Spirits) — Pantomime 
— Dance  of  the  Game  of  Love — Finale  (Morning  Chimes) 


Beethoven 


Symphony  No.  5  in  G  minor,  Op.  67 


I.     Allegro  con  brio. 
II.     Andante  con  moto. 

III.  j  Allegro;  Trio. 

IV.  |  Allegro. 


MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator!, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  new  Boston  office  of  the 

Raymond    &  Whitcomb 
Company 

is  very  conveniently  located  at 

165  Tremont  Street 

{Telephone:  Beach  6964) } 

Here    you    will    receive    expeditious    attention    and 

courteous  information  in  regard  to  any  of  our  travel 

activities  for  1924-25 

ROUND  SOUTH  AMERICA  CRUISE 

S.S.  "Resolute" — January  24,  1925 — 65  days 

MEDITERRANEAN  CRUISES 

S.S.  "Samaria" — February  5,  1925 — 66  days 
S.S.  "Reliance"—  March  28,  1925  —40  days 

WEST  INDIES  CRUISES 

S.S.  "Reliance" — January  13  (16  days) — January  31  (26  days) 
February  28  (26  days) 

Tours  to  Europe,  California  and  Hawaii,  Florida  and  Cuba 

"INDIVIDUAL  TRAVEL  SERVICE" 


^X^^?«^i^*££1*^^^ 
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Concerto  Grosso,  No.  10,  in  D  minor  .    .   George  Frideric  Handel 
(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

Handel's  twelve  grand  concertos  for  strings  were  composed  be- 
tween September  29  and  October  30,  1739.  The  tenth  bears  the  date 
October  22.  The  London  Daily  Post  of  October  29,  1739,  said :  "This 
day  are  published  proposals  for  printing  by  subscription,  with  Hite 
Majesty's  royal  license  and  protection,  Twelve  Grand  Concertos, 
in  Seven  Parts,  for  four  violins,  a  tenor,  a  violoncello,  with  a 
thorough-bass  for  the  harpsichord.  Composed  by  Mr.  Handel.  Price 
to  subscribers,  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author,  at  his  house*  in  Brook  Street, 
Hanover  Square,  and  by  Walsh."  In  an  advertisement  on  Novem- 
ber 22  the  publisher  added,  "Two  of  the  above  concertos  will  be  per- 
formed this  evening  at  the  Theatre  Royal,  Lincoln's  Inn."  The 
concertos  were  published  on  April  21,  1710.  In  an  advertisement 
a  few  days  afterwards  Walsh  said,  "These  concertos  were  per- 
formed at  the  Theatre  Royal  in  Lincoln's  Inn  Fields,  and  now  are 

♦This  was  the  little  house,  No.  25,  in  which  Handel  lived  for  many  years,  and  in 
which  he  died.  In  the  rate-book  of  1725  Handel  was  named  owner,  and  the  house 
rated  at  £35  a  year.  Mr.  W.  II.  Cummins,  about  1903,  visiting  this  house,  found  a 
cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721.  G.  F.  H."  The  house 
had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various  structural 
alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to  have  been 
Handel's   composition-room. 


tlhat  has  yet  com©  frorm  America" 

Musical  Opinion,  London,  England 

IUSIC:  AM  ART  AND  A 

By  WALTER  R.  SPALDING 
"Price,  $2.50  net 


Besides  ample  discussion  of  the  formal  side  of  music,  it  contains 
chapters  on  the  great  composers,  on  the  modern  French  and  the 
national  schools,  and  on  the  varied  tendencies  of  modern  music. 


NOW    READY 

Supplementary  Illustrations  to  Music:    An  Art  and  a  Language 
Four  Volumes,  Price,  $1.00  each 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 
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played  in  most  public  places  with  the  greatest  applause."  Victor 
Schoelcher  made  this  comment  in  his  Life  of  Handel :  "This  was 
the  case  with  all  the  works  of  Handel.  They  were  so  frequently 
performed  at  contemporaneous  concerts!  and  benefits  that  they 
seem,  during  his  lifetime,  to  have  quite  become  public  property. 
Moreover,  he  did  nothing  which  the  other  theatres  did  not  attempt 
to  imitate.  In  the  little  theatre  of  the  Haymarket,  evening  enter- 
tainments were  given  in  exact  imitation  of  his, — 'several  concertos 
for  different  instruments,  with  a  variety  of  chosen  airs  of  the  best 
masters,  and  the  famous  Salve  Regina  of  Hasse.'  The  handbills 
issued  by  the  nobles  at  the  King's  Theatre  make  meution  also  of 
'several  concertos  for  different  instruments.'  " 

The  year  17o9,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16)  and 
"Israel  in  Egypt"  (April  4)  (both  oratorios  were  composed  in 
1738)  ;  of  his  music  to  Dryden's  "Ode  on  St.  Cecilia's  Day"  (Novem- 
ber 22). 

Romain  Holland,  discussing  the  form  concerto  grosso,  which  con- 
sists essentially  of  a  dialogue  between  a  group  of  soloists,  the  con- 
certino (trio  of  two  solo  violins  and  solo  bass  with  cembalo*),  and 

*The  Germans  in  the  concertino  sometimes  coupled   an  oboe   or  a  bassoon  with   a 
violin.     The  Italians  were  faithful  as  a  rule  to  the  strings. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

PRIZES  FOR  YEAR  1924-1925 

Pianoforte  Department : 
HENRY  F.  MILLER  LYRIC  GRAND  PIANO 

Violin  Department: 
CLARK  POWERS  EQUIPOISE  VIOLIN 

CATALOGUE  SENT  ON  REQUEST 
250  Huntington  Avenue,  Boston  Telephone,  Back  Bay  2042 
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GOWNS 

For  Day  and  Evening  Wear 
Models,  Copies,  Exclusive  Originations 

Custom  Department  Third  Floor 


the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel  at 
Rome  in  1708  was  impressed  by  Corelli's  works  in  this  field,  for 
several  of  his  concertos  of  Op.  3  are  dated  1710,  1716,  1722.  Gemini- 
ani  introduced  the  concerto  into  England — three  volumes  appeared 
in  1732,  1735,  1748 — and  he  was  a  friend  of  Handel. 

The  concertos  of  this  set  which  have  five  movements  have  either 
the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as  Nos. 
1  and  6)  ;  or  the  form  of  the  symphonic  overture  with  the  slow 
movements  in  the  middle,  and  a  dance  movement,  or  an  allegro 
closely  resembling  a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12)  ;  or 
a  series  of  three  movements  from  larghetto  to  allegro,  which  is  fol- 
io Aved  by  two  dance  movements  (as  No.  3). 

The  seven  parts  are  thus  indicated  by  Handel  in  book  of  parts: 
Violino  primo  concerto,  Violino  secondo  concertino,  Violino  primo 
ripieno,  Violino  secondo  ripieno,  viola,  violoncello,  bass  continuo. 

I.  Ouverture.  J)  minor,  4-4:  Allegro,  D  minor,  6-8.  The  over- 
ture is  after  the  "French  pattern,  in  two  sections.  The  Allegro  is 
in  the  form  of  a  three-voiced  fugue.  In  its  course,  there  is  four- 
voiced  work,  but  in  reality  only  three  voices  are  in  counterpoint. 

II.  Air.  Lento,  D  minor,,  3-2.  Alternate  passages  are  played  by 
the  concertino  alone,  and  by  it  and  the  concerto  ripieno  together. 


THE 

¥©Se  GRAND 

QUALITY    and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©S©  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO 

160  Boylston  St.,  Boston,  Mass. 


;>! 
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This  fall,  the  ensemble  is  the  dominating 
thought  of  the  entire  mode.  It  influences 
everything  a  woman  buys.  But  it  reaches 
its  heights  in  the  "ensemble  costume" — the 
matching  coat  and  dress  for  daytime  wear. 


s£I'<$m 


opposite  Boston  Common 
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III.  Allegro,  D  minor,  4-4.  A  rhythmically  strongly  marked 
theme  is  developed  contrapuntally  in  four-part  writing. 

IV.  Allegro,  D  minor,  3-4.  In  this  the  longest  movement  of  the 
work  the  first  and  second  violins  of  the  concertino  really  play 
concertanti. 

V.  Allegro  moderato,  D  major,  4-4.  For  concertino  and  ripieno 
together. 

Dr.  Max  Seiffert,*  of  Berlin,  has  edited  this  concerto  in  the  follow- 
ing manner,  stating  in  his  preface  that  the  real  soloist  is  the  "Con- 
certino." 

I.  Overture,  Grave,  4-4.  Violini  I.,  II.,  concertini.  Violino  I. 
ripieno.  Violino  II.  ripieno.  Viola.  Tutti  violoncelli  e  basso. 
Cembalo  I.  principale.     Cembalo  II.  ripieno. 

II.  Allegro,  6-S.  Tutti  violini,  viola,  violoncelli  e  basso.  Cem- 
balo I.  principale.     Cembalo  II.  ripieno. 

III.  Air,  Lentement,  3-2.  Concertino:  Violin  I.  and  II.,  with 
violoncello.  Concerto  grosso ;  violins,  viola,  violoncello  e  bassa. 
Cembalo  I.  principale.    Cembalo  II.  ripieno. 

IV.  Allegro,  4-4.    Disposition  of  instruments  as  in  overture. 

•Max  Seiffert,  born  at  Beeskow  on  February  3,  1S6S,  studied  philology  and  music 
at  Berlin,  which  he  made  his  home.  A  voluminous  contributor  to  musical  periodicals, 
he  has  edited  words  of  Sweelinck,  Scheidt,  Tunder,  J.  G.  Walter,  Zachau,  Pachelbel, 
Leopold  Mozart,  besides  revising  works  of  Bach  and  Handel.  From  1904  to  1914  he 
was  the  editor  of  the  "Sammelbande  der  Int.  Musik-Gesellschaft." 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Hats  of  Elegance 

Suitable  for  Wear  with  Furs  and  Fur  Trimmed  Garments 

5^5  HE  lovliest  creations  of  Parisian  and  American  designers  in  which 
i-&  are  portrayed  new  lines,  new  fabrics  and  new  ornamentations.  Our 
§£  large  assortment  is  characterized  by  correctness  of  style,  beauty 
^  of  materials  and  the  lowest  possible  prices  consistent  with  this 
high-class  millinery. 

Dressy  Tailored  Hats        Dressier  Hats  from  Paris, 
some  imported  models        from  our  own  workrooms 

$15  to  $25  $25  to  $75 


Sports  and  Tailored 
Hats  are  priced 

$10  to  $15 


OIljmtMer  &  (En. 


Established  Over  a  Century 


150-153  Tremont  St.,  Boston 
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V.  Allegro,  3-4.    Disposition  of  instruments  as  in  movement  III. 

VI.  Allegro  moderate.  D  major,  4-4.  Disposition  of  instru- 
ments as  in  overture. 

The  arrangement  is  dedicated  to  Prof.  C.  K.  Hennig. 

The  fourth  movement  will  be  omitted  at  this  concert.  The  cem- 
balo will  be  employed. 

*  * 

Handel  in  his  day  and  generation  was  an  experimenter  in  the  art 
of  instrumentation,  and  certain  of  his  innovations  in  the  combina- 
tions of  instruments  are  of  much  interest.  He  had  at  his  disposal 
the  violins,  first,  second,  and  sometimes  third;  violas,  the  violetta 
marina,*  the  viola  de    gamba,  the  violoncello,  the  double-bass;  the 

*There  is  still  some  doubt  as  to  the  precise  character  of  this  instrument.  It  is  supposed  by  some 
that  the  name  was  applied  to  the  viola  d'amore.  Others  say  it  was  a  stringed  instrument  similar  in 
tone  to  the  viola  d'amore  and  also  called  "violetta  piccola";  but  there  are  again  some  who  insist  that 
the  violetta  piccola  was  the  soprano  or  dessvs  of  the  viola  da  gamba  family  with  a  compass  from  A  on 
the  first  space  of  the  bass  staff  to  the  A  on  the  second  space  of  the  treble.  (See  Mahillon's  "Catalogue 
descriptif  et  analytique  du  Musee  Instrumental  du  Conservatoire  Royal  de  Musique  de  Bruxelles," 
second  edition,  vol.  i.  p.  317;  Ghent,  1893.)  The  air  given  to  the  violetta  marina  by  Handel  in  "Or- 
lando" (composed  in  1732)  is  for  an  instrument  of  four  strings,  and  it  is  sustained  only  by  "violoncelli 
pizzicati."  Schoelcher  gives  a  rambling  disquisition  of  the  instrument,- — what  it  might  have  been 
and  what  it  probably  was  not, — and  quotes  an  advertisement  of  a  concert  in  the  Daily  Journal  of 
London,  1732:  "Signor  Castrucci  will  play  a  concerto  of  his  own,  on  a  beautiful  new  instrument  called 
the  viola  marina.'"  This  Pietro  Castrucci,  a  pupil  of  Corelli,  was  born  at  Rome  in  1689;  he  died  at 
London  in  1769.  In  1715  he  went  to  London  to  be  concert-master  of  Handel's  opera  orchestra.  Rie- 
mann  says  that  Castrucci  not  only  introduced  but  invented  the  instrument.  Castrucci  was  the  original, 
they  say,  of  Hogarth's  "The  Enraged  Musician."  Sala  says  in  his  "William  Hogarth" ;  "The  'Enraged 
Musician'  is  stated  to  be  a  portrait  of  Handel.  There  is  nothing  to  prove  the  assertion.  His  coun- 
tenance does  not  at  all  resemble  that  of  the  immortal  composer  of  the  'Messiah.'  "  Castrucci  gave 
a  concert  in  1732,  and  he  announced  "particularly  a  solo,  in  which  he  engages  himself  to  execute  twenty- 
four  notes  with  one  bow."     He  died  poor  and  forgotten. 
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Now  is  the  time — 
Here  is  the  place- 
Time  for  Fall  Fashions  now 
and  we  hope  you  are  plan- 
ning to  buy  your  new  things  at 
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lute,  the  theorbo;*  and  the  harp,  trumpets,  horns,  trombones,  the 
old  cornet  or  zink;  three  varieties  of  the  flute,  oboes,  bassoons,  double- 
bassoons,  and  the  drum  family;  clavecin  and  organ.  He  did  not  disdain 
the  carillon,  and  it  is  recorded  that  he  sighed  for  a  cannon. 

Let  us  look  at  some  of  Handel's  orchestral  combinations.  (We  are 
here  indebted  to  Henri  Lacroix's  "Histoire  de  instrumentation.'') 
In  "II  Penseroso  ed  il  Moderato"  two  violoncellos  are  wedded  to  two 
bassoons.  Sometimes  the  violin  parts,  by  the  way,  were  considered 
as  extremely  difficult,  as  in  the  sonata  which  serves  for  an  overture 
to  "Trionfo  del  Tiempo"  (1708).  (It  should  be  remembered  that  in 
Italy  the  first  violin  of  Handel  was  Corelli.)  Handel  used  archlutes 
and  theorbos  from  "Resurrezione"  (1708)  to  "Saul"  (1738),  but  he 
gave  them  no  important  part:  they  were  joined  in  the  mass  that  com- 
posed the  basso  continuo.     The  harp  is  in  "Julius  Caesar,"  in  the  Con- 

*The  theorbo  was  introduced  at  the  beginning  of  the  seventeenth  century  to  complete  the  family 
of  lutes.  It  was  invented  at  Rome  by  Bardella,  and  for  some  years  it  was  not  known  outside  of  Italy. 
It  finally  passed  into  Germany,  then  into  France.  Praetorius  described  it  as  called  by  the  Romans  a 
chittarone,  a  bass  lute  with  twelve  or  sixteen  strings.  "The  Romans  at  first  put  six  pairs  of  strings 
to  it,  then  the  Paduans  added  two  pairs,  and  there  were  still  further  additions.  Padua,  however, 
has  the  reputation  for  making  the  theorbos."  The  instrument  has  been  described  as  having  two  necks, 
to  the  longest  of  which  the  bass  strings  were  attached.  "The  strings  were  usually  single  in  the  theorbo, 
and,  when  double  or  tuned  in  octaves  or  unison  with  the  bass  or  treble  notes,  the  instrument  was  called 
the  archlute,  or  chittarone."  Sir  John  Hawkins  says  ingeniously  that  a  Neapolitan  invented  the 
theorbo  and  called  it  "tiorba,"  from  its  resemblance  to  an  instrument  used  for  pounding  perfumes. 
There  is  another  story  that  the  inventor,  Tiorba,  an  Italian,  gave  the  instrument  its  name.  Johannes 
Kapsberger,  who  died  about  1630,  was  a  skilled  player  of  the  theorbo,  and  he  wrote  much  music  in 
tablature  for  it.  There  is  a  part  for  the  instrument  in  a  set  of  Corelli's  sonatas.  Henri  Grenerin 
wrote  a  "Livre  de  Th^orbe,"  a  theorbo  school,  and  dedicated  it  to  Lully. 
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certo  Grosso  VI.,  and  in  "Saul,"  where  an  air  of  David  is  accompanied 
by  harp,  theorbo,  violins,  and  basses  in  pizzicato. 

Handel  did  not  use  the  trombones  so  much  as  Bach  did,  but  he 
favored  the  horn  in  his  second  period,  and  in  "Julius  Caesar"  wrote 
parts  for  four  horns.  His  earliest  use  of  this  instrument  in  Italian 
and  English  operas  was  in  1720  in  "Rhadamisto." 

We  have  already  spoken  of  his  use  of  trumpets  and  oboes.  "M. 
Schoelcher  has  censured  him  for  accompanying  with  the  oboe  the 
martial  air  of  Roderigo,  'Gia  grida  la  tromba.'  According  to  tradi- 
tion, and  even  in  accordance  with  the  text,  the  trumpet  should  have 
expressed  the  thought  of  the  librettist,  but  in  using  the  oboe  Handel 
did  not  stray  so  far  from  the  traditions  as  has  been  supposed.  The 
oboe  was  both  a  warlike  and  a  pastoral  instrument ;  its  acrid  and  piercing 
sonority  fitted  it  for  military  music;  the  old  bands  of  France,  England, 
and  Germany  were  composed  almost  exclusively  of  oboes  and  Lully's 
March  of  Musketeers  is  composed  for  those  instruments.  Handel 
also  used  the  oboe  with  trumpets  and  bassoons  for  his  orchestral  pieces 
played  outdoors,  and  only  by  means  of  recent  inventions  has  the  oboe 
been  almost  driven  from  military  bands,  where  modern  brass  instru- 
ments would  have  crushed  it."  In  "Friede  Freude"  Handel  wrote 
parts  for  four  oboes. 

Except  in  the  accompaniment  of  the  voice,  Handel's  bassoon  played 
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usually  a  modest  part:  it  was  either  in  the  basso  continuo  or  it  served 
as  bass  to  oboes  and  flutes.  Handel's  double-bassoon  is  first  found 
in  the  "Coronation  Anthem"  (1727).  There  was  then  no  example 
of  this  instrument  in  England,  and  a  manufacturer,  Stanesby,  supplied 
Handel.  The  flute  was  favored,  and  Handel  wrote  graceful  arabesque 
for  it.  The  drums,  as  a  rule,  doubled  the  bass  for  the  trumpets, 
but  they  have  a  more  important  and  effective  part  in  a  chorus  in 
"Joshua."  It  is  said  that  he  used  side  drums  in  "Joshua"  and  "Giustino," 
but  they  are  not  indicated  in  the  score  of  the  former.  Handel  had  two 
clavecins  in  his  orchestra.     He  used  the  keyed  carillon  in  "Saul." 

Let  us  speak  a  few  words  about  Handel's  blending  of  timbres.  In 
the  "Ressurezione"  he  put  aside  for  a  time  first  violins  and  violas, 
and  used  two  flutes,  two  bassoons,  two  trumpets,  violas  da  gamba, 
theorbo,  archlute,  and  violoncello.  Sometimes  he  used  only  a  small 
choir  of  oboes  to  gain  an  effect.  He  enjoyed  antiphonal  effects, — 
trumpets  with  trombones  in  dialogue  with  the  orchestra  and  re- 
sponding to  a  lamenting  oboe;  or  fanfares  of  trumpets  interrupting 
violins  in  accompaniment. 

He  was  fond  of  varying  the  instrumentation  in  the  accompani- 
ment of  the  voice.  We  have  mentioned  the  instrumentation  for  an 
air  in  "Orlando."     In  "Rinaldo"  four  trumpets  and  kettledrums  are 
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used  for  a  tenor.  In  the  second  act  of  "Athalie"  a  violoncello  solo 
counterpoints  the  air  of  a  tenor,  while  the  harmony  is  given  to  double- 
bass,  clavecin,  and  archlute.  An  air  of  counter-tenor  in  "Parthenope" 
(1730)  is  accompanied  by  two  horns,  two  oboes,  two  violins,  violetta, 
and  bass.  "It  is  not  rare,  especially  in  the  sacred  works,  to  find  an 
accompaniment  specially  designed  for  certain  roles;  thus  in  the  'Resur- 
rezione'  John  has  his  own  peculiar  orchestra — a  flute,  a  viola,  and  a 
theorbo." 

When  Handel  accompanied  his  oratorio  choruses,  he  felt  that  the 
orchestra  should  be  more  severe:  his  first  thought  was  majestic  weight 
and  impressive  sonority.  For  this  reason  Quanz  complained  of  the 
insupportable  force  of  Handel's  instrumentation;  hence  the  caricaturists 
and  satirists  of  Handel's  time  alluded  to  his  noisy  offences.  Yet  the 
hearers  of  that  period  were  not  unaccustomed  to  strange  combinations 
of  instruments.  Schoelcher  quotes  from  the  General  Advertiser  of 
October  20,  1744:  "At  the  Lincoln's  Inn  Theatre  will  be  performed 
a  serenata  and  an  interlude  called  'Love  and  Folly,'  set  to  music  by 
Mr.  Gaillard.  To  be  concluded  with  a  new  Concerto  Grosso  of  twenty- 
four  bassoons,  accompanied  by  Signor  Caporale  on  the  violoncello, 
intermixed  with  Duettos  by  four    double-bassoons,   accompanied   by 
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a  German  flute;  the  whole  blended  with  numbers  of  violins,  hautboys, 
fifes,  trombones,  French-horns,  trumpets,  drums,  and  kettledrums." 

The  tradition  is  that  Handel  used  twelve  first  and  twelve  second 
violins;  but  we  know  from  his  manuscripts  that  he  frequently  added 
instruments,  extras  in  the  symphonies  and  the  tutti. 

Schoelcher's  defence  of  Handel's  "noiseness"  is  amusing:  "He  was 
beyond  his  century,  but,  like  all  men  of  even  the  boldest  genius,  he 
was  subject  to  the  influences  which  surrounded  him.  Boldness  must 
be  estimated  relatively.  He  dared  not  make  use  of  the  big  drum, 
from  which  Rossini  has  extracted  such  fine  effects  in  his  finales;  and 
perhaps  he  did  not  refrain  from  doing  so  without  manifesting  some 
regret;  for,  with  satirical  exaggeration,  he  is  accused  of  having  one 
day  exclaimed,  'Ah!  why  cannot  I  have  a  cannon?'  The  fastidious 
may,  perhaps,  object  that  Handel  is  outraged  by  supposing  him  capable 
of  such  a  regret.  But  why  so?  The  big  drum  requires  to  be  used 
with  great  discernment;  but  it  seems  to  be  as  useful  as  any  other  bass 
instrument.  It  is  to  the  side-drum  exactly  what  the  bassoon  is  to 
the  hautboy,  the  violoncello  to  the  violin,  and  the  double-bass  to  the 
violoncello.  It  has  only  become  odious  through  the  stupid  abuse 
which  has  been  made  of  it;  but  must  we  prosecute  the  trumpet  because 
every  showman  blows  it  at  a  fair?  Must  we  abolish  the  side-drums 
on  account  of  Drum  Quadrilles  at  the  Surrey  Gardens?     If  Burney 
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ATURE,  with  unfailing  taste,  provides  precisely 
the  right  dress  for  each  lovely  flower.  The  ex- 
otic quality  of  the  gardenia,  strange  as  a  Chinese 
beauty,  is  emphasized  by  almost  fictitious  leaves. 

The  autumnal  beauty  of  the  chrysanthemum  is  the  more 

eloquent  for  lustreless  foliage. 

Designer  of  utmost  resourcefulness,  Dame  Nature  completes 
the  ensemble  of  each  bloom,  consummate  and  consistent  in 
attire.  To  the  human  flowers,  the  women  of  our  race  and 
time,  this  ageless  lesson,  "To  every  flower  her  foliage"  is 
obvious. 

During  many  years  the  great  fashion  institution  of  Hickson, 
Inc.,  Fifth  Avenue,  New  York,  has  been  devoted  to  dress- 
ing gentlewomen  for  the  drawing-room,  street  and  field, 
after  the  manner  of  portraiture. 

Now,  more  than  ever  before,  the  house  of  Hickson  may  be 
considered  to  establish  the  mode.  The  collective  genius  of 
the  great  Hickson  designing  staff  is  infusing  raiment  with 
the  zest  of  youthfulness,  which  animates  the  fashionable  life 
of  today.  Ever  identified  with  good  taste,  retaining  all  of 
its  traditional  elegance,  Hickson  apparel  has  incomparable 
pictorial  appeal. 
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is  to  be  believed,  Handel  would  have  gone  far  beyond  the  big  drum, 
for  he  speaks  of  a  bassoon  sixteen  feet  high;  which  was  used  in  the 
orchestra  in  the  commemoration  of  1784,  and  which  John  Ashley  at- 
tempted to  play  upon.  'This  bassoon,'  says  he,  'was  made  with  the 
approbation  of  Mr.  Handel,'  for  John  Frederick  Lampe,  the  excellent 
bassoon  player  belonging  to  his  company.  It  may  be,  however,  that 
Burney,  who  like  all  men  of  wit,  was  something  of  a  wag,  wished  to 
amuse  himself,  at  the  expense  of  the  credulous,  with  this  wind  instru- 
ment of  sixteen  feet  in  height;  but  it  is  certain  that  monster  bassoons 
were  made  in  August,  1739,  and  that  Handel  made  use  of  them  in 
January,  1740.  The  London  Daily  Post  of  the  6th  of  August,  1739, 
announces:  'This  evening  the  usual  concert  at  Marybone  Gardens, 
to  which  will  be  added  two  grand  or  double  bassoons,  made  by  Mr. 
Stanesby,  Junior,  the  greatness  of  whose  sound  surpasses  that  of  any 
other  bass  instrument  whatsoever;  never  performed  with  before.'* 
Six  months  afterwards,  in  the  accompaniment  to  the  air,  'Let  the 
pealing  organ,'  of  'Allegro,  Penseroso  ed  Moderator,'  Handel  wrote 
bassoons  e  basson  grosso.  He  deemed  it  impossible  to  increase  the 
orchestra  more  than  he  did;  but  he  carried  it  beyond  all  the  dimensions 
to  which  it  had  attained  up  to  his  time.  Pope  makes  allusion  to  this 
in  the  'Dunciad,'  when  he  compares  him  to 

*But  see  Lacroix's  mention  of  the  double-bassoon  used  in  the  "Coronation  Anthem"  in  1727. 


"The  Sure  Sign  of  Superiority" 

teller  IF©©ds  foir  Belter  Home 

Thousands  of  discriminating  home-makers  have  discovered  that  for  whole- 
some flavorful  foods-whether  the  staples  for  everyday  cookery  or  the  lux- 
uries for  parties,  teas,  formal  dinners  or  holiday  spreads-they  can  turn  to 
the  S.  S.  Pierce  Co.,  confident  that  their  wants  will  be  satisfactorily  filled. 

With  a  splendid  variety  of  foods  that  bring  enjoyment  to  the  table, 
with  a  service  that  makes  ordering  a  pleasure,  and  with  a  policy  of 
good  value  that  makes  our  prices  appeal  to  the  thrifty,  we  cordially 
invite  you  to  visit  our  immaculate  stores  or  avail  yourself  of  our  expert 
telephone  or  mail  order  service. 

Send  for  ' '  The  Epicure ' ' — it  contains  distinctive 
recipes    and   menus   and  our  complete  price  list 

"    S.  FIEI 

BOSTON   and   BROOKLINE 


no 


c         Boston 
oymphony  Orchestra 

VICTOR 

RECORDS 


There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 

Camden  NJ 


HIS  MASTER'S  VOICE" 


"Bold  Briareus  with  a  hundred  hands." 
In  the  second  edition  of  that  satire,  'with  the  illustrations  of  Scrib- 
lerus,'  the  anonymous  Scriblerus  (who  was  no  other  than  Pope  him- 
self, assisted  by  Warburton)  comments  upon  this  verse  in  a  note:  'Mr. 
Handel  had  introduced  a  greater  number  of  hands  and  more  variety 
of  instruments  into  the  orchestra,  and  employed  even  drums  and  can- 
non to  make  a  fuller  chorus;  which  proved  so  much  too  manly  for  the 
fine  gentlemen  of  his  age  that  he  was  obliged  to  remove  his  musick 
into  Ireland.'     The  cannon  is  probably  a  poetic  license  of  Scriblerus." 

Schoelcher  quotes  from  "The  Art  of  Composing  Music,"  written 
by  "a  former  admirer  of  Handel,  who  deserted  'the  friend  of  thunder,' 
because  he  'tore  his  ears  to  pieces'  ": — 

"There  was  a  time  when  man-mountain  Handel  had  got  the 
superiority,  notwithstanding  many  attempts  had  been  made  to  keep 
him  down,  and  might  have  maintained  it  probably,  had  he  been  con- 
tent to  have  pleased  people  in  their  own  way;  but  his  evil  genius  would 
not  suffer  it;  for  he  imagining,  forsooth,  that  nothing  could  obstruct 
him  in  his  career  whilst  at  the  zenith  of  his  greatness,  broached  another 
kind  of  music,  more  full,  more  grand  (as  his  admirers  are  pleased  to 
call  it),  and  to  make  the  noise  the  greater,  caused  it  to  be  performed 
by  at  least  double  the  number  of  voices  and  instruments  than  ever 
was  heard  in  the  theatre  before.     In  this,  he  not  only  thought  to  rival 
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An  executor  who  has  recently  settled  an  estate  says: 

"This  handling  of  an  estate  has  convinced  me  of  the 
great  desirability  of  Life  Insurance,  when  I  realize  what 
time,  money,  energy  would  have  been  saved  if  the  estate 
had  been  all  in  Life  Insurance.  It  seems  to  me  that  this 
is  a  far  better  form  of  investment  to  leave  behind  than  any- 
thing I  can  think  qf,  judging  from  my  experience  in  handling 
investments  of  the  other  type.  Life  insurance  seems  to  take 
care  of  everything  that  a  person  would  need, — investments 
and  savings,  as  well  as  protection." 

This  is  the  unprejudiced  testimony  of  one  who  has  had 
experience  and  knows  all  about  it.  For  information  in  re- 
gard to  all  forms  of  Life  Insurance  and  Annuities,  apply  to 
any  Agent,  or  the  Home  Office  of  the 

Over  Sixty  years  in  business.  Now 
insuring  nearly  Two  Billion  dollars  in 
policies  on  3,500.000  lives. 
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Jordan  Marsh  Company 


The  October  Bride 

New  England's  Greatest  Store  has  "Outfitted"  Brides 
for  Nearly  Seventy-five  Years 

THE  October  Bride  will  find  it  a  pleasure  to 
select  her  trousseau  and  bridal  outfit  in  our 
various  Apparel  Sections.  At  all  seasons  of  the 
year  we  are  prepared  with  clothes  of  individual 
charm,  expressing  personality  and  dignity. 
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our  patron  god,  but  others  also,  particularly  ^Eolus,  Neptune,  and 
Jupiter;  for,  at  one  time,  I  have  expected  the  house  to  be  blown  down 
with  his  artificial  wind;  at  another  time,  that  the  sea  would  have  over- 
flowed its  banks  and  swallowed  us  up.  But  beyond  everything  his 
thunder  was  most  intolerable.  I  shall  never  get  the  horrid  rumbling 
of  it  out  of  my  head.  This  was  literally,  you  will  say,  taking  us  by 
storm.  Hah!  hah!  But  mark  the  consequence.  By  this  attempt 
to  personate  Apollo,  he  shared  the  fate  of  Phaeton;  Heidegger  revolted, 
and  with  him  most  of  the  prime  nobility  and  gentry.  From  this  happy 
era  we  may  date  the  growth  and  establishment  of  Italian  music  in 
our  island.  Then  came  the  healing  balm  of  Hasse,  Vinci,  Lampugnani, 
Pescetti,  Gluck,  etc.  Perhaps  it  will  be  asked  by  some  of  my  readers, 
What  became  of  the  old  German?  Why,  like  a  giant  thrown  on  his 
back,  he  made  vast  struggles  to  get  up  again,  but  in  vain." 

Let  there  be  room  for  one  more  quotation  from  Schoelcher:  "The 
pencil  of  Goupy  offers  us  the  same  criticism  under  a  different  form. 
A  caricature,  which  is  attributed  to  that  scene  painter,  exhibits  the 
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The  time  to  select 
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.    is  before  the  shops  get  too  busy 
Our  display  is  finer,  our  facilities  better  and  we  await  your  convenience 


BIRDS 

STATIONERY 

SHOP 

5,  WEST  STREET 

BOSTON  11 


New  creations  in  Imported  and  Domestic  Boxed  Stationery 
are  this  year  more  stylish  and  popular  than  ever 


SYMPHONY  HALL  IS  HEATED  BY  THE 

FUEL  OIL  BURNING  SYSTEM 

INSTALLED  BY  THE 

troleram  Heat  amid  Power  Company 


MANUFACTURERS 


CONTRACTORS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 


ENGINEERS 


1 00  BOYLSTON  STREET 
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CHARLES  M.  STIEFF,  Inc. 

156  Boylston  Street 
bttblUM  1842  BOSTON,   MASS. 


'man-mountain'  at  the  organ,  with  a  boar's  head  furnished  with  enor- 
mous tusks  and  a  colossal  wig,  upon  which  perches  the  bird  of  solitude ; 
alluding  to  his  passionate  temper  and  habits  of  retirement.  In  the 
midst  of  the  chamber,  which  is  in  great  disorder,  are  kettledrums,  a 
hunting-horn,  a  side-drum,  and  an  enormous  trumpet;  and  through 
an  open  window  are  visible  a  donkey's  head  braying,  and  a  park  of 
artillery,  which  is  fired  without  cannoneers,  only  by  the  blazing  music 
of  the  organist.  An  echo  of  these  cannons  is  heard  again  at  the  end 
of  a  burlesque  piece  written  by  Sheridan  when  he  was  young,  in  which 
he  brings  a  poet  upon  the  stage  who  is  conducting  the  rehearsal  of  his 
play.  At  the  moment  when  Jupiter  proclaims  himself  to  be  the  sover- 
eign of  the  skies,  the  poet  fires  off  a  pistol  at  the  wings,  confidentially 
observing  to  the  public,  'This  hint,  gentlemen,  I  took  from  Handel.' 
What  would  Goupy  and  Sheridan  think  of  us  now,*  if  they  could  hear 
us  complaining  of  the  scantiness  of  this  firearm  musician's  orchestra- 
tion?" 

*Schoelcher's  Life  of  Handel  was  published  in  London  in  1857. 


k.  REARDON,  Jr. 


Interior  Decorator 


Draperies     Furniture 
Wall  Papers 


103  ST.  JAMES  AVE,  BOSTON 

Rcardon  Building 
Telephones.  Back  Bay  j  '^74 


DOLL     &     RICHARDS 

Water  Colors   by 

HARRY    SUTTON,    JR. 

OCTOBER  15TH  TO  OCTOBER  29th 
71   NEWBURY  ST.  BOSTON 
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Answering  Edith's  Friend 


One  day  last  week  a  customer  of  ours  overheard  the 
following  remark  in  front  of  one  of  our  windows: 

"Yes,  I  know  their  things  are  lovely.  But,  Edith,  we 
can't  buy  her  present  here.  We  can't  afford  to  breathe 
in  tins  shop." 

The  customer  who  heard  this  remark  is  one  of  long 
standing.  She  had  just  purchased  some  inexpensive 
stationery  and  a  five-dollar  wedding  present.  She  likes 
our  merchandise,  she  appreciates  its  quality,  and  she 
knows  that  she  can  find  many  modestly  priced  gifts  in 
each  of  our  departments. 

She  wanted  to  speak  to  the  women  and  tell  them  they 
were  mistaken.  Being  a  Bostonian,  she  lacked  the  cour- 
age.   Instead  she  told  us  about  it. 

We  wish  that  the  Edkhs  of  Boston  and  their  friends 
would  visit  each  of  our  departments.  We  shall  be  glad 
to  show  them  the  range  of  our  stocks  and  the  range  of 
prices.  Then  when  they  are  seeking  gifts  they  will  know 
how  successfully  we  can  please  them. 


Shreve,  Crump  and  Low  Company 

FOUNDED  IN   1800 

Gold,  Silver  and  Jewelry — Makers  of  Original  Gifts 
147  Tremont  Street  Boston,  Massachusetts 


"El  Amor  Brujo/>  ("Love  the  Sorcerer")  .  .  Manuel  de  Falla 

(Born  at  Cadiz,  November  23,  1876;  now  living) 

This  "gitaneria"  (Gypsy  life)  in  one  act  and  two  scenes,  a  choreo- 
graphic fantasy  with  voice  and  small  orchestra,  book  by  Gregorio 
Martinez  Sierra,  was  produced  at  the  Teatro  de  Lara,  Madrid,  in  April, 
1915,  with  the  Senora  Pastora  Imperio  assisting.*  A  concert  version 
was  performed  at  Madrid  in  1916,  E.  Fernandez- Arbosf  conductor, 
at  a  concert  of  the  Sociedad  Nacional  de  Musica. 

*"The  composer  suppressed  the  spoken  and  sung  parts,  enlarged  the  orchestration,  and  made 
of  it  a  symphonic  suite,  'semi-Arabian'  in  style."     Carl  Van  Vechten's  "Music  of  Spain." 

|He  was  concert-master  of  the  Boston  Symphony  Orchestra  for  the  season  of  1903-04.  He  played 
his  "Tango"  with  the  orchestra  on  October  24,  1903.  Arbos  was  also  leader,  that  season,  of  the  Arboa 
Quartet,  being  associated  with  Messrs.  Roth,  Ferir,  and  Krasselt.  For  many  years  he  has  been  dis- 
tinguished as  an  orchestral  conductor. 


PIEPxCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of    the    knowledge    of    work    con- 
scientiously  done,    and    a    justifiable    pride    in    the 
public's  estimate  of  it. 

Plerce-Asrow  Motor  Cair§ 
X  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 

TELEPHONE,  BACK  BAY  2316-2317 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 
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A  new  form  of  black  embroidery — marvelous  in 
the  delicacy  of  detail  that  gives  it  the  air  of  a 
pen  and  ink  sketch  by  a  master  of  the  art — is 
done  with  tiny  stitches  that  blend  into  fine  black 
lines  on  a  pure  white  background. 

True,  it  has  been  little  seen  in  this  country.  The 
smart  shops  of  Paris  and  London  introduced  it ;  this 
is  its  first  appearance  in  New  England.  Will  Boston 
critics  give  this  clever  new  conception  its  due? 

There  are  scarfs,  centerpieces  and  doilies  in  a  wide 
range  and  cloths  in  several  sizes.  All  launder 
perfectly  as  the  black  is  absolutely  fast  and  the 
material  is  white  linen  of  fine  quality. 

We  wonder  who  the  first  Boston  hostess  will  be  to 
feel  the  slightly  foreign  lure  of  these  smart  little 
"embroidery  sketches"  and  serve  her  guests  on 
a  "Rose"  design  or  "Gainsborough"  lunch  set? 


.  Wlaitasy  Company 

Everything  in  Linens 

Temple  Place  through  to  West  Street 

288  Boylston  Street 
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This  Suite  was  performed  for  the  first  time  in  London  on  November 
23,  1921.  Mr.  Koussevitzky  conducted  it  in  Paris  at  his  concert  of 
May  8,  1924. 

There  were  five  stage  performances  of  the  ballet  at  the  Flemish 
Theatre  in  Antwerp,  February  23,  26,  March  4,  9,  13,  1924. 

The  Suite  is  scored  for  two  flutes  (one  interchangeable  with  piccolo), 
oboe,  two  clarinets,  bassoon,  two  horns,  two  trumpets,  kettledrums, 
glockenspiel,  and  pianoforte. 

The  argument  is  as  follows: 

Introduction  and  Scene — The  "Gypsies"  (Evening). 

The  Homecomer — Dance  of  Terror — The  Magic  Circle  (Narrative  of 
the  Fisherman) — Midnight  (Sorceries). 

Ritual  Dance  of  Fire  (to  dispel  Evil  Spirits). 

Pantomime — Dance  of  the  Game  of  Love — Finale  (Morning  Chimes) . 

Mr.  Leigh  Henry  (Daily  Telegraph,  London,  May  28,  1921)  wrote 
of  this  "gitaneria"  as  follows:  "It  penetrates  to  the  abstract  essentials 
of  Spanish  sonorities  and  rhythms,  much  affinity  to  the  spiritual  impulse 
of  Stravinsky's  "Sacre  du   Printemps"  being  evident,  though  matter 
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formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET        Tei.  b.b.  %\e 

The  only  authorized  maker  of  the  well  known 

BALLARD  RIDING  HABITS 

TAILORED  SUITS 

FROCKS,  COATS,  WRAPS  and  EVENING  GOWNS 

Customers'  materials  made 
Prices  reasonable 


(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 
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"...  Your  piano  is  admirable  and 
it  is  tvith  my  ^warmest greetings  that 
I  ivish  you  the  great  success  ivhich 
your  instrument  deserves.  " 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 

Jtatftorin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


and  method  differ  greatly  in  each  work.  Here  are  less  the  expressed, 
externally-recognizable  elements  of  the  Spanish  temperament,  with 
its  consequent  folk-modal  and  rhythmic  peculiarities,  which  absorb 
the  composer's  attention,  than  the  elemental  .  .  .  racial  consciousness. 
With  it  De  Falla  propounds  a  new  directness  and  objectivity  of  method 
in  the  music  of  his  race,  a  new  primitivism  in  representation  which 
pays  less  attention  to  grace  of  color  and  external  detail  of  form  than  to 
the  .  .  .  dynamic  essentials  in  which  are  concentrated  the  emotional 
impulses  which  reach  into  the  fundamental  being  of  his  race." 

His  fellow  countryman  Joaquin  Turina  wrote  (the  Chesterian,  London, 
Ma}%  1920):  "We  can  trace  the  artist  returning  to  his  own  country, 
after  several  years  spent  in  Paris,  with  a  firmly  set-up  dogma  of  esthetical 
principles.  But,  strange  to  say,  owing  to  some  peculiar  circumstance  or 
other,  the  singularity  of  this  work  is  that,  although  it  bears  the  dis- 
tinctive stamp  of  its  composer,  it  gives  the  impression  of  something 
very  fierce  and  elemental,  an  illustration  of  primitive  gypsy  pride.  This 
is  probably  attributable  to  the  fact  that  the  composer  did  not  trouble 
himself  with  the  adorning  of  his  musical  forms  and  with  the  shaping  of 
his  phrases,  chord  for  chord,  or  note  for  note.  It  will  be  owing  to  this 
peculiar  quality  that  'El  Amor  Brujo'  will  remain  an  exotic  creation 
of  great  value  among  all  that  Manuel  de  Falla  has  done." 
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GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


Sees  Co. 
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101  TREMONT  STREET 
TELEPHONE,  MAIN  4335  ROOM  211,  BOSTON 

Decorators  of  Symphony  Hall 
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Sjennj  3.  Mxiln  litawia 


Richness  of  tone,  beauty  of  design  and 
perfection  of  performance  have  won  for 
the  Henry  F.  Miller  piano  the  approba- 
tion of  leading  artists  and  the  admiration 
of  countless  music  lovers. 

The  possession  of  this  master  piano  is 
recognized  as  an  indication  of  culture 
and  the  appreciation  of  higher  art. 

You'll  enjoy  a  visit  to  our  music  rooms 

S^ttrg  3.  Mxiltt  §5>Xaxs 
395  Unglfltan  £>trwt 
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De  Falla  began  his  studies  at  Cadiz  with  Alejandro  Odero  and  Enrique 
Broca.  At  Madrid  he  studied  composition  with  Felipe  Pedrell;  the 
pianoforte  with  Jose  Trago.  In  1905  he  was  awarded  the  Ortiz  y  Cusso 
prize  for  pianoforte-playing,  and  the  Academia  de  Bellas  Artes  crowned 
his  "Vida  Breve,"  a  lyric  drama.  He  went  in  1907  to  Paris,  where  he 
was  befriended  by  Debussy  and  Paul  Dukas.  He  was  then  known 
chiefly  by  his  "Trois  Melodies"  (poems  by  Gautier)  and  "Quatres 
Pieces  Espagnoles"  for  pianoforte.  His  opera,  however,  had  been 
entirely  completed  before  he  came  under  French  influence.  He  appeared 
as  a  pianist  in  Paris  in  1910;  in  London  in  1911.  At  the  breaking  out 
of  the  war  he  returned  to  Spain. 

Three  Dances  from  "El  Sombrero  de  Tres  Picos"  were  played  in 
Boston  at  concerts  of  the  Boston  Symphony  Orchestra,  Mr.  Monteux 
conductor,  on  December  30,  1921. 

"Nights  in  the  Gardens  of  Spain"  was  produced  in  Boston  by  Mr. 
Monteux  on  March  28,  29,  1924. 

Eva  Gauthier  sang  "Seguidille"  at  her  recital  in  Boston  on  March  21, 
1920.    Pianoforte  pieces  by  De  Falla  have  been  played  in  Boston. 
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The  radio  season  is  now  here;  very  likely  you  intend  to  invest  in  a  good  set. 
Serving  a  fastidious  clientele,  we  specialize  in  Custom  Built  sets,  but  can  furnish  and 
install  any  make.  Your  choice  as  to  make  and  type  of  receiver  should  be  governed 
by  individual  location,  and  in  this  connection  we  offer  you  a  unique  and  valuable 
assistance  —    Custom  Radio  Service. 

Will  you  accept  our  professional  advice  on  your  particular  radio  problems?  Talk 
with  our  representative.  You  will  receive  sound  radio  advice  from  a  real  radioman, 
instead  of  the  usual  glib  counsel  of  dubious  worth  given  by  salesclerks  and  similar 
"experts."     There  will  be  no  charge  for  this  consultation. 

Please  telephone  or  write  for  appointment  at  your  home. 
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Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances  or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 
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The  list  of  his  compositions  includes : 

1.  Quatre  Pieces  Espagnoles  for  the  pianoforte:  Aragonesa,  Cubana,  Montaiiesa, 
andaluza  (1908).  First  performed  by  Ricardo  Vines  at  a  Societe  Nationale  de 
Musique  concert,  Paris,  in  1908. 

2.  Trois  Melodies  (Gautier):  Les  Colombes,  Chinoiserie,  Seguidille  (1909).  First 
sung  at  a  concert  of  the  Societe  Musicale  Independante,  Paris,  in  1909,  by  Mme.  Ada 
Adiny  Milliet.* 

3.  "La  Vida  Breve"  (1904-05),  lyric  drama  in  two  acts,  libretto  by  Carlos  Fernan- 
dez Shaw,  produced  at  Nice  on  April  1,  1913.  An  American,  Lillian  Grenville,f  took 
the  part  of  Salud.  Paris,  Opera-Comique,  December  30,  1913,  at  a  public  rehearsal; 
publicly  January  6,  1914;  Madrid,  November,  1914. 

4.  Siete  Canciones  Espanolas  (August,  1914):  El  Pafio  Moruno,  Seguidilla  Mur- 
ciana,  Asturiana,  Jota,  Nana,  Cancion  de  Grenada,  Polo.  First  sung  in  Madrid* 
January,  1915,  by  Luisa  Vela. 

5.  Noches  en  los  Jardines  de  Espana. 

6.  "El  Amor  Brujo." 

7.  a.  "El  Corregidor  y  la  Molinera"  (1917),  pantomimic  farce  (book  by  Sierra) 
based  on  Alarcon's  story  "The  Three-Cornered  Hat."  Chamber  orchestra,  Teatro 
de  Eslava,  Madrid,  April  7,  1917,  Joaquin  Turina  conductor. 

b.  Augmented  and  known  as  "El  Sombrero  de  Tres  Picos."  Fragments  played 
in  Madrid  on  June  17,  1919,  Perez  Casas  conductor.  Produced  as  a  whole  for  the 
first  time  by  Diaghilev's  Ballet  Russe  at  the  Alhambra,  London,  July  22,  1919, 
with  Mme.  Kharsavina  and  M.  Massine. 

8.  "Fuego  fatuo"  (1918-19),  opera-comique  in  three  acts.  Book  by  Sierra. 
Music  adapted  from  Chopin's  piano  pieces. 

9.  Fantasia  for  pianoforte  (1919),  written  for  Arthur  Rubinstein  and  first  played 
by  him  on  January  29,  1920,  in  New  York. 

*Ada  Chapman,  a  famous  dramatic  soprano,  born,  it  is  said,  in  1865,  in  Boston — at  any  rate  in 
New  England.  She  died  near  Dieppe  in  February,  1924.  Having  sung  in  Italy  and  South  America, 
she  made  her  d6but  at  the  Op#ra,  Paris,  on  May  0,  1887,  in  Massenet's  "Cid."  Later  she  was  distin- 
guished by  her  singing  in  Wagnerian  operas.    She  married  Paul  Milliet.  dramatist,  poet,  and  journalis. 

f'Lillian  Grenville"  (Katharine  Goertner),  born  in  New  York  on  December  23,  1884,  educated  at 
a  convent  in  Montreal,  went  to  Paris  in  1901,  where  she  studied  singing.  She  made  her  first  appear- 
ance in  opera  at  Nice  as  Juliet  on  February  15,  190(3,  having  sung  at  the  San  Carlo,  Naples,  the  Monnaie, 
Brussels,  Lisbon,  Genoa,  Milan,  and  elsewhere.  She  was  a  member  of  the  Chicago  Opera  Company 
(1910-11),  taking  the  parts  of  Mimi,  Tosca,  Marguerite.  She  "created"  leading  parts  in  "Laura," 
"Fortunio,"  "Mareella,"  "Quo  Vadis,"  "L'Auberge  Rouge,"  and  Herbert's  "Natoma."  Her  birthday 
is  also  given  as  November  20,  1888. 


Purdy  prices 

are  in  keeping  with  the  PURDY  policy  —  the  producing  of  photographs  that  are  all  that  portraits 
should  be  —  and  the  elimination  of  all  that  portraits  should  not  be — both  in  merit  and  in  price. 

We  could  not  make  better  photographic   portraits   for  a  hundred   dollars  a   dozen  than  we 
make  for  twenty  dollars  a  dozen. 

According  to  PURDY  standaids  an  honest  photograph  speeds  best  being  plainly   or  sensibly 
priced. 

We  look  at  the  price  through  the  work,  now  and  then  one  prefers  to  look  at  the  photographs 
through  the  price. 

145  Tremont  Street 
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10.  "El  Etablo  de  Maese  Pedro"  (1920).  After  "Don  Quixote,"  for  three  voices, 
marionettes,  flute,  clarinet,  two  oboes,  English  horn,  bassoon,  two  horns,  trumpet, 
drum,  clavichord,  harp,  string  quartet  "(par  deux  ou  par  quatre)."  Seville,  March 
23,  24,  1923,  without  costumes  and  scenery.  Paris,  at  the  Princess  de  Polignac's, 
June  25,  1923.    Concert  Wiener,  Paris,  November  13,  1923. 

11.  "Homenaje"  for  guitar  (1921),  for  "The  Tomb  of  Debussy."  Transcribed  by 
De  Falla  for  the  pianoforte. 

12.  "Psyche"  for  voice  and  small  orchestra  (poem  by  Jean-Aubry). 


ENTR'ACTE 

THE  CONDUCTOR'S  ART 

(From  the  London   Times) 

If  one  were  asked  to  say  quickly  what  was  the  best  music  oue  had 
heard  in  the  past  week,  one  would  certainly  answer,  the  London 
Symphony  Orchestra  on  Tuesday.     A  democratic  society  like  this 
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DEPARTMENT  OF  MUSIC 

A  course  in  Modern  Music  by  Professor  John  P.  Marshall 

A  study  of  the  masterpieces  of  music  beginning  with  Beethoven,  and  including 
the  works  of  Mendelssohn,  Schubert,  Schumann,  Chopin,  Liszt,  Brahms,  Tchaikovsky, 
and  the  composers  of  the  modern  Russian,  French  and  Italian  Schools.  Illustrations 
in  the  form  of  vocal  and  instrumental  selections.  Discussion  of  current  musical  events, 
including  Symphony  concerts,  operas,  and  chamber-  music.  The  class  will  meet  on 
Wednesday  evenings,  from  5  to  6,  in  Jacob  Sleeper  Hall,  688  Boylston  Street,  College 
of  Liberal  Arts  building,  beginning  November  5,  and  continuing  for  twenty  weeks. 

For  information  regarding  registration,  address  A.  H.  Rice,  688  Boylston  Street,  Boston 
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is  in  a  peculiarly  happy  position;  it  calls  the  piper  and  plays  the 
tune:  it  called  a  good  one  on  Tuesday.  How  interesting  it  would 
be  if  other  instruments  could  do  the  same — if  Amatis  and  Mon- 
tagnanis  could  refuse  to  be  locked  up  under  glass  and  bestow  them- 
selves upon  Kreislers  and  Casalses !  Some  people  think  we  can  make 
violins,  others  that  we  can  make  pianos,  in  this  country  to  which 
the  latest  dictionary  of  music  accords  half  a  page  out  of  thirty. 
However  that  may  be,  there  are  two  instruments  in  whose  fabrica- 
tion we  claim  to  have  some  modest  skill — choir  and  orchestra.  With 
these  the  conductor  is  glad  to  acknowledge  that  the  instrument  has 
made  him ;  here  is  an  exceptional  case  where  the  instrument  invites 
him  to  make  them.. 

If  we  think  ourselves  into  the  corporate  mind  of  that  instrument, 
how  would  we  set  about  choosing  a  conductor?  Is  a  conductor  born 
or  made?  When  we  remember  Costa  the  disciplinarian  and  the 
iron  Mkisch,  the  modest,  sympathetic  Sullivan,  and  the  eloquent 
silence  of  Seidl,  or,  again,  the  imperious  Von  Billow  .and  the  inde- 
pendent Mottl,  we  incline  to  think  that  such  attributes  cannot  be 
taught,  that  if  we  knew  the  facts — which  we  almost  never  do,  be- 
cause conducting  is  a  thing  which  comes  usually  in  the  latter  half 
of  life — they  must  have  been  modest  or  imperious  boys.    But  life  is 
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a  long  business.  So  we  say,  Character,  and  think  of  the  patient, 
"grundlich"  Kichter  and  the  indefatigable  Casals.  But,  even  as  we 
do  so,  we  remember  that  they  had  quite  peculiar  assets ;  Richter  his 
intimate  knowledge  of  instruments,  acquired  partly  from  handling 
them,  partly  from  preparing  Wagner's  scores  for  the  printer,  and 
Casals  his  invincible  punctuality  and  grasp  of  detail  which  come 
of  being  the  finest  player  in  Europe. 

We  shift  our  ground  again,  then,  and  say  Education;  we 
point  to  our  Royal  Colleges  and  Kueller  Halls  and  say  conducting 
can  be  taught.  But  do  we  believe  it?  It  is  exactly  as  true  as  that 
our  Colleges  of  Preceptors  can  produce  what  is  called  a  "born" 
teacher.  So,  moving  education  a  little  farther  on,  we  say,  Exper- 
ience ;  but  as  we  have  no  means  of  determining  what  that  experience 
will  be,  or  even  should  be,  the  search  for  the  Great  First  Cause  of 
an  able  conductor  loses  itself  like  a  river  in  the  sand. 

But  the  corporate  mind  of  an  orchestra  is  not  concerned  with  the 
cause,  ultimate  or  proximate,  but  with  a  particular  effect.  Born, 
reared,  taught,  or  happened,  the  conductor  is  there;  and,  apart 
from  questions  of  date  and  finance,  the  choice  lies  between  a  pro- 
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fessional  conductor  and  the  composer  of  a  work  which  is  to  be 
undertaken.  Ostensibly  no  one  should  know  more  about  his  own 
work  than  the  composer,  and  the  audience  will  like  to  see  him  there ; 
the  music  is  anyhow  going  to  be  difficult  enough  to  understand,  and 
the  more  impressionable  half  of  them  will,  if  they  fail  to  under- 
stand, be  able  to  make  up  their  minds  on  the  merits  of  the  music 
from  the  look  of  the  man.  (In  this  matter  the  world  is  divided  as 
to  whether  it  is  better  to  see  or  not  to  see  the  conductor ;  probably 
it  is  better  not  to  look  for  much,  but  it  is  essential  to  be  able  to  see 
at  any  moment  when  necessary.)  On  the  other  hand,  composers 
are  not  usually  good  conductors.  Mendelssohn's  resource  when 
things  went  ill  was  to  speed  up  the  time.  Wagner  went  through  the 
humiliation  of  breaking  down  three  times  at  the  rehearsal  of  the 
Overture  to  The  Flying  Dutchman  and  handing  the  stick  to  Richter, 
to  the  obvious  satisfaction  of  the  orchestra,  and  the  penance  of  sit- 
ting through  the  performance  in  the  orchestra  facing  the  audience. 
No;  there  are  exceptions — Hoist  with  his  "Planets"  was  one,  lately — 
but  composers  make  no  better  conductors  than  they  make  execu- 
tants or  critics.  They  have,  through  no  fault  of  their  own,  neither 
technique  nor  the  perspective.  Neither  have  they  often  the  nerve — 
any  more  than  a  doctor  with  his  own  child;  out  of  the  molehill  of 
omission  or  misunderstanding  they  are  apt  to  make  a  mountain  of 
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CHARLES  F.  D.  BELDEN,  Director,  The  Public  Library  of  the  City  of  Boston. 
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disaster;  they  quite  forget  that  the  audience,  including  the  critics, 
are  blissfully  ignorant  that  anything  is  wrong. 

So  it  all  comes  back  to  the  professional  conductor  who  has 
"arrived."  His  beat  may  be  as  he  pleases.  He  may  crouch  over  a 
keyboard  with  gloved  hands  and  tasselled  Mton  like  Costa,,  or  dance 
in  his  chair  like  Wagner ;  he  may  beat  in  a  circle  like  Joachim,  or  as 
if  he  were  teeing  off  at  golf  like  Sousa,  or  as  if  cutting  a  lemon  like 
Mascagni ;  he  may  knock  the  candle  over  and  the  boy  who  held  it,  like 
Beethoven,  or  speak  only  with  his  eyelids,  like  Mkisch,  or  lay  down 
the  stick  like  Richter  in  Tchaikovsky's  five-four.  All  such  things, 
beyond  the  momentary  relief  to  his  feelings,  contribute  to  the 
gaiety  of  nations.  But  if  he  has  a  quick  eye,  a  light  wrist,  and  a 
discriminating  ear;  if  he  can  put  his  tongue  round  the  right  word 
at  the  right  moment ;  if  he  has  enough  imaginaton  to  make  the  dull 
interesting  and  the  old  new,  and  enough  logic  to  make  the  difficult 
easy;  if  he  is  not  too  much  of  a  musician  to  be  a  man  of  business, 
nor  too  much  of  a  pedant  to  be  a  musician;  if  he  is  not  timid  in 
emergency  nor  indolent  in  security ;  if  he  can  keep  his  temper  while 
saying  Bo !  to  a  goose ;  if  his  word  is  to  be  relied  on ;  if  he  can  ride 
his  men  on  the  snaffle  instead  of  the  curb,  and  is  prepared  to  work 
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harder  over  sounds  that  he  does  not  hear  in  his  study  than  they  are 
over  sounds  that  they  make  in  the  enthusiasm  of  the  concert  room ; 
or  if,  without  being  the  paragon  of  this  or  any  other  age,  he  owns 
such  a  percentage  of  these  virtues  as  we  are  content  to  accept  in 
any  of  our  everyday  bargains,  then  he  may  have  the  reward  which 
comes  to  the  singer  who  is  great  enough  to  know  that  he  is  only 
the  vehicle  of  something  greater  than  himself. 


A  FOOTNOTE  ON  MOZART 

(From  the  London   Times) 

A  composer  of  the  present  day  once  remarked  after  listening  to 
Mozart,  "I  believe  if  one  of  us  were  to  write  down  those  very  notes 
they  wouldn't  sound  the  same,"  and  we  have  all  fallen  into  the  habit 
of  attributing  magic  powers  to  him.  The  reason  is  that  he  makes  so 
little  claim  for  himself.  He  talks  in  musical  words  of  one  syllable. 
The  notes  he  writes  down  are  so  often  just  those  which  any  one 
might  have  written  and  many  people  have  written.  He  does  not, 
like  Bach  and  Wagner,  make  us  marvel  at  the  fecundity  of  his  in- 
vention, or  like  Beethoven  compel  admiration  by  the  force  of  state- 
ment which  distinguishes  a  truth  from  a  truism.     Four  notes  of 
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The  DUTY  to  Inquire! 


Occasionally  a  business  man  is  confronted  with 
a  problem  that  seems  to  pertain  more  directly  to 
another's  business  than  to  his  own.  Often  this 
involves  the  necessity  of  inquiring  into  the  influences 
which  are  depended  upon  to  move  his  goods  and  to 
make  his  profits.  It  is  not  all  done  from  the 
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a  common  chord  will  serve  him  for  the  most  animated  conversation, 
whether  in  opera  or  symphony. 

Figaro  provides  a  hundred  instances.  To  be  content  with  one, 
set  the  duet,  "Aprite,  presto  aprite,"  beside  the  finale  of  the  Prague 
symphony  in  D.  In  the  one  Susanna  and  Cherubino  are  excitedly 
discussing  the  possibilities  of  the  latter's  escape  through  the  win- 
dow, and  the  duet  ends  with  his  jump  amongst  the  flower-pots.  In 
the  latter  the  instruments  are  just  being  happy  together.  The  two 
movements  are  not  a  bit  alike.  There  is  haste  in  the  one  and  leisure 
in  the  other,  despite  its  quick  tempo.  But  the  same  obvious  four- 
note  figure  serves  to  generate  both.  It  propels  them  along  without 
ever  suggesting  that  it  has  any  importance  of  its  own.  In  the  one 
case  it  produces  the  feeling  that  the  action  is  moving  rapidly,  al- 
though the  singers  are  standing  and  singing  when  they  ought  to  be 
doing  something.  In  the  other  case  it  blossoms  into  all  sorts  of 
fresh  melodic  ideas,  and  there  seems  to  be  no  end  to  its  expansion, 
although  the  whole  movement  is  over  in  a  few  minutes. 

People  have  sometimes  attempted  to  account  for  Mozart's  genius 
in  the  use  of  a  simple  vocabulary  by  saying  that  he  belonged  to  the 
youth  of  the  art;  though  even  while  they  say  it  they  know  that 
there  is  no  accounting  for  the  unaccountable.  They  suggest,  how- 
ever, that  when  tonics  and  dominants,  arpeggios  of  common  chords 
and  scale  passages  had  not  been  exploited  by  the  vulgar  as  they 
have  been  since,  it  was  easier  to  give  them  a  real  meaning.  The 
argument  forgets  the  extent  to  which  such  things  had  been  already 
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exploited  in  Mozart's  day.  He  lived  at  the  end  of  a  century  of 
Italian  opera  in  which  minor  composers  had  passed  for  major  ones 
and  been  acclaimed  all  over  Europe  for  the  entertainments  they 
afforded  using  just  such  material  as  he  used.  Paisiello,  Piccinni, 
Salieri  remain  names  because  Beethoven  wrote  variations  on  a  tune 
by  the  first,  the  second  contested  with  Gluck,  and  the  third  played 
a  sinister  part  in  Mozart's  own  career.  There  are  dozens  more,  like 
Anfossi  and  Kighini,  whose  very  names  only  exist  for  the  searchers 
in  musical  dictionaries,  but  who  at  the  time  had  founded  their  repu- 
tations on  the  manipulation  of  all  the  current  figures  of  speech 
available. 

Mozart  had  by  no  means  the  clear  field,  the  opportunity  of  doing 
obvious  things  first,  which  his  modern  successors  are  apt  to  imagine 
for  him  and  envy  him  for  possessing.  Yet  of  all  great  composers 
he  seems  the  most  content  with  the  language  as  he  found  it.  He 
did  less  than  any  to  extend  it  by  the  invention  of  a  personal  idiom. 
A  fondness  for  decorating  a  diatonic  melody  with  chromatic 
passing  notes  and  for  occasional  dissonance  by  throwing  such 
passing  notes  on  to  the  accent  of  the  bar  is  almost  his  only  man- 
nerism. Practically  all  else  which  passes  for  Mozartean  man- 
nerism today  was  shared  by  his  contemporaries.  His  trenchant 
harmonic  moments,  such  as  the  famous  opening  of  the  quartet  in 
C,  stand  out  because  they  are  so  few.  His  oratory  is  of 
the    simplest;    he    rarely    attempts    to    startle   his    audience    into 
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attention  as  Haydn  loved  to  do  in  his  naive  way  and  Beethoven  did 
brutally  at  times.  That  is  why  Mozart  demands  good  listening  as 
well  as  good  playing  and  singing.  The  player  or  the  singer  is,  or 
should  be,  in  league  with  the  composer  to  make  the  listener  think,  it 
is  all  the  easiest  thing  in  the  world.  Any  one  who  wants  to  know 
how  far  from  easy  singing  Mozart  is,  should  read  Mr.  Herman  Klein's 
recent  little  book  on  the  subject,  which  shows  how  many  things  the 
singer  has  to  consider,  and  offers  hints  for  mastering  them.  He 
should  not  be  made  aware  of  them  by  listening  to  the  singers.  The 
careless  listener  may,  one  would  almost  say  should,  come  away 
from  Mozart  unaware  that  anything  particular  has  happened.  But 
the  closer  the  listening  the  greater  the  reward,  and  the  stronger  the 
feeling  that  the  right  thing  has  been  said  in  the  only  right  way. 
That  is  the  secret  of  Mozart's  notes  which  his  emperor  found  to  be 
too  many,  they  happen  to  be  just  the  right  ones  for  his  purpose. 


Symphony  No.  5,  C  minor,  Op.  67  .    .    .   Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  S3onphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  Decem- 
ber 22,    1808.     All   the   pieces   were   by  Beethoven;   the   symphony 
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described  on  the  programme  as  "A  symphony  entitled  'Recollections 
of  Life  in  the  Country/  in  F  major,  No.  5"  (sic);  an  Aria,  "Ah, 
perfido,"  sung  by  Josephine  Kilitzky;  Hymn  with  Latin  text  written 
in  church  style  with  chorus  and  solos;  Pianoforte  Concerto  in  G 
major,  played  by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6 
(sic);  Sanctus,  with  Latin  text  written  in  church  style  (from  the  Mass 
in  C  major),  with  chorus  and  solos;  Fantasia  for  pianoforte  solo;  Fan- 
tasia for  pianoforte  "into  which  the  full  orchestra  enters  little  by  little, 
and  at  the  end  the  chorus  joins  in  the  Finale."  Beethoven  played 
the  pianoforte  part.  The  concert  began  at  half-past  six.  We  know 
nothing  about  the  pecuniary  result. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and 
in  the  last  movement  piccolo,  double-bassoon,  and  three  trombones 
are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schind- 
ler, — "and  for  this  reason  a  statement  to  be  doubted,"  as  Bulow  said, 
— that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on 
the   door!";*  instead  of  investigating  the  statement  that  the  rhythm 

*It   is   said    that   Ferdinand   Ities   was    the   author   of   this    explanation,    and    that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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of  this  theme  was  suggested  by  the  note  of  a  bird, — oriole  or  gold- 
finch,— heard  during  a  walk ;  instead  of  a  long  analysis,  which  is  vexation 
and  confusion  without  the  themes  and  their  variants  in  notation, — 
let  us  read  and  ponder  what  Hector  Berlioz  wrote : — 

"The  most  celebrated  of  them  all,  beyond  doubt  and  peradventure, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his 
vast  imagination,  without  taking  for  guide  or  aid  a  foreign  thought. 
In  the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms 
already  known,  and  poetized  them  with  all  the  brilliant  and  pas- 
sionate inspirations  of  his  vigorous  youth.  In  the  third,  the  'Eroica/ 
there  is  a  tendency,  it  is  true,  to  enlarge  the  form,  and  the  thought 
is  raised  to  a  mighty  height;  but  it  is  impossible  to  ignore  the 
influence  of  one  of  the  divine  poets  to  whom  for  a  long  time  the 
great  artist  had  raised  a  temple  in  his  heart.  Beethoven,  faithful 
to  the  Horatian  precept,  'Nocturna  versate  manu,  versate  diurna,' 
read  Homer  constantly,  and  in  his  magnificent  musical  epopee, 
which,  they  say,  I  know  not  whether  it  be  true  or  false,  was  inspired 
by  a  modern  hero,  the  recollections  of  the  ancient  Iliad  play  a  part 
that  is  as  evident  as  admirably  beautiful. 
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"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to 
come  directly  and  solely  from  the  genius  of  Beethoven;  he  develops 
in  it  his  own  intimate  thought;  his  secret  sorrows,  his  concentrated 
rage,  his  reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at 
night,  his  bursts  of  enthusiasm — these  furnish  him  the  subject;  and 
the  forms  of  melody,  harmony,  rhythm,  and  orchestration  are  dis- 
played as  essentially  individual  and  new  as  they  are  powerful  and 
noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair:  not  the 
concentrated,  calm  despair  that  borrows  the  shape  of  resignation: 
not  the  dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death 
of  Juliet;  but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's 
mouth  the  poisonous  slanders  which  persuade  him  of  Desdemona's 
guilt.  Now  it  is  a  frenetic  delirium  which  explodes  in  frightful  cries; 
and  now  it  is  the  prostration  that  has  only  accents  of  regret  and 
profound  self-pity.  Hear  these  hiccups  of  the  orchestra,  these  dialogues 
in  chords  between  wind  instruments  and  strings,  which  come  and  go, 
always  weaker  and  fainter,  like  unto  the  painful  breathing  of  a  dying 
man,  and  then  give  way  to  a  phrase  full  of  violence,  in  which  the  or- 
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chestra  seems  to  rise  to  its  feet,  revived  by  a  flash  of  fury:  see  this 
shuddering  mass  hesitate  a  moment  and  then  rush  headlong,  divided 
in  two  burning  unisons  as  two  streams  of  lava;  and  then  say  if  this 
passionate  style  is  not  beyond  and  above  everything  that  had  been 
produced  hitherto  in  instrumental  music.  .  .  . 

"The  adagio"* — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.  It  partakes  alike  of  the  melan- 
choly soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is 
followed  by  a  phrase  for  wind  instruments,  which  return  constantly, 
and  in  the  same  tonality  throughout  the  movement,  whatever  be 
the  successive  changes  of  the  first  theme.  This  persistence  of  the 
same    phrase,    represented    always    in    a    profoundly    sad    simplicity, 

•Indifference  of  Berlioz  to  exact  terminology  is  not  infrequently  shown  in  his  essays. 
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produces  little   by  little   on  the   hearer's  soul  an  indescribable   im- 
pression. .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  everything  is  sombre,  mysterious:  the  orchestration,  more  or 
less  sinister,  springs  apparently  from  the  state  of  mind  that  created 
the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances 
of  piano  and  mezzoforte  dominate.  The  trio  is  a  double-bass  figure, 
executed  with  the  full  force  of  the  bow;  its  savage  roughness  shakes 
the  orchestral  stands,  and  reminds  one  of  the  gambols  of  a  frolicsome 
elephant.  But  the  monster  retires,  and  little  by  little  the  noise  of 
his  mad  course  dies  away.  The  theme  of  the  scherzo  reappears  in 
pizzicato.  Silence  is  almost  established,  for  you  hear  only  -some 
violin  tones  lightly  plucked  and  strange  little  duckings  of  bas- 
soons. ...  At  last  the  strings  give  gently  with  the  bow  the 
chord  of  A-flat  and  doze  on  it.  Only  the  drums  preserve  the 
rhythm;  light  blows  struck  by  sponge-headed  drumsticks  mark  the 
dull  rhythm  amid  the  general  stagnation  of  the  orchestra.  These 
drum-notes  are  C's;  the  tonality  of  the  movement  is  C  minor;  but 
the  chord  of  A-flat  sustained  for  a  long  time  by  the  other  instruments 
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J.  R.  WHIPPLE  CORPORATION 


KAKASBROS.iNc 

FURRIERS 


MANUFACTURERS  RETAILERS 


RELIABLE  FURS       RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston     -       -       -       Tel.  Beach  0048 
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BOSTON 


MAINTAINED    FOR   THE 
BENEFIT  OF  THE 

SOUTH    END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

HAS    MOVED    FROM 

30  TO  65  CHARLES  STREET 


CANADIAN    HOMESPUNS   AND   YARNS 
CHINESE    FURS 

RUSSIAN    EMBROIDERED   DRESSES 
SHETLAND  SWEATERS     AND    SCARFS 
EMBROIDERED    RUGS   AND 

LACQUER   FROM   CASHMERE 
ENGLISH    POTTERY 
POLISH    PEASANT 

EMBROIDERY  AND   WEAVING 
CHILDREN'S    HATS   AND  COATS 
VERY   ORIGINAL  CHRISTMAS 

CARDS  AND   CALENDARS 


THE  GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  Branch,  Farm  and  Garden  Association 


This  year's  fruit  and  vegetables  in  glass  jars 

Prepared  and  offered  for  sale  by  experts        Fair  prices        Come  early  and  get  the  best 

New  laid  eggs  received  from  the  country  every  morning 

Well  made  rugs  Dainty  embroideries  Hand  loom  products 

Place  orders  for  Christmas  now 


Join  the  Association  and  help  the  farmers'  wives  of  New  England 
Telephone,  Back  Bay  4198 


4TH   SEASON 

(NIGER'S   EM3E 

Members  of  the  Boston  Symphony 
Engagements  accepted  for 


B3 


ft? 


Concerts,  Oratorios,  Ballet  Performances  and  Radio  Broadcasting 
Address,  SYMPHONY  HALL,  Boston,  Mass. 


SHETLAND    SHOP 

41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair   Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats.  etc. 


M,  E.  PACKARD 
PIANO  TUNER 

Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 
Telephone  Connection 

Authorized  Welte-Mignon  Service    Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 
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seems  to  introduce  a  different  tonality,  while  the  isolated  hammer- 
ing the  C  on  the  drums  tends  to  preserve  the  feeling  of  the  founda- 
tion tonality.  The  ear  hesitates, — but  will  this  mysteiy  of  harmony 
end? — and  now  the  dull  pulsations  of  the  drums,  growing  louder  and 
louder,  reach  with  the  violins,  which  now  take  part  in  the  movement 
and  with  a  change  of  harmony,  to  the  chord  of  the  dominant  seventh, 
G,  B,  D,  F,  while  the  drums  roll  obstinately  their  tonic  C:  the  whole 
orchestra,  assisted  by  the  trombones  which  have  not  yet  been  heard, 
bursts  in  the  major  into  the  theme  of  a  triumphal  march,  and  the  Finale 
begins.  .  .  . 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory 
by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
major  mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  passage 
from  piano  to  forte  and  that  from  minor  to  major  were  the  means 
already  understood?  Many  composers  have  wished  to  take  advan- 
tage of  the  same  means;  and  what  result  did  they  obtain  comparable 
to  this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems 
to  mount  radiantly  towards  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare 
are  inherently  restricted,  and  I  do  not  think  it  possible  to  find  new 


VIOLINIST 

Teaches    exclusively    at 

DULFER-STUDIO 


20  HEMENWAY  STREET 
Copley  8171-W 


Concert  Management,  A.  H.  HANDLEY 
1 20  Boylston  Street,  Boston 


Hehne    Phillies 
.  Sfiortwear  . 

Trinity  PI.  Entrance 
CoftJey  Plaza  Hotel 


ATWATER-COLEMAN 

Incorporated 

21  RIVER  STREET 
BOSTON 


ateooir  Oecorahng 
H©iase  Fmirmsfainffs 


CONWAY  L.  ATWATER 
MARY  LOUISE  COLEMAN 


14G 


HEAR    YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A   CUP   OF   HOT   WATER,    ONE   TEASPOONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 
WITHOUT   TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

G.  WASHINGTON    COFFEE    REFINING   CO.,   522    Fifth   Avenue,   New    York 


TAURAMT 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 
Near  Symphony  Hall 

Telephone,  Back    Bay 
4  6018 
I  10116 

MERCHANT    CLUB 
LUNCHEON 
1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 

AND  EVENING 

"After  Theatre  Parties" 

a  Specialty 


rumwjusan 


□EESSEHSn 


FAMILY 

WELFARE 

SOCIETY 


S3ZSH3D 


□§21531230 


43  HAWKINS  STREET,  BOSTON 

A     Service 
For  the    benefit    of    families    and   lonely  people  who,  unable  to 
meet  the  hazards   of   life,   need   help.  Maintained  by  thoughtful 
men  and  women  who  give  time  and  money  to  this  important  work 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 
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forms  without  departing  utterly  from  the  simple,  grand,  pompous 
character  which  is  becoming.  Beethoven  wished  only  an  entrance 
of  the  fanfaie  for  the  beginning  of  his  finale,  and  he  quickly  found 
in  the  rest  of  the  movement  and  even  in  the  conclusion  of  the  chief 
theme  that  loftiness  and  originality  of  style  which  never  forsook  him. 
And  this  may  be  said  in  answer  to  the  reproach  of  not  having  increased 
the  interest  to  the  very  end;  music,  in  the  state  known  at  least  to  us, 
would  not  know  how  to  produce  a  more  violent  effect  than  that  of  this 
transition  from  scherzo  to  triumphal  march;  it  was  then  impossible 
to  enlarge  the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  the 
beginning  to  end  is  enough  to  make  the  charge  of  diminished  interest 
plausible,  on  account  of  the  terrible  shock  which  the  ears  receive  at 
the  beginning;  a  shock  that,  by  exciting  nervous  emotion  to  its  most 
violent  paroxysm,  makes  the  succeeding  instant  the  more  difficult. 
In  a  long  row  of  columns  of  equal  height,  an  optical  illusion  makes 
the  most  remote  appear  the  smallest.  Perhaps  our  weak  organiza- 
tion would  accommodate  itself  to  a  more  laconic  peroration,  as  that 


THE  PALM  GAIRDEM 

{Boston's  fewest  and  tJKCost  {Beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

Dancing  and  Dining 

Hawaiian  orchestra,  directed  by  William  Kahakolou 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


EDWIN   A.   EOARBSV 

OF  THE  FIRM  OF 

PATTERSON,  WYLDE   &  WIMOELER 


BOSTON,   MASS. 

Telephone,  Congress  7750 
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HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 

EVERETT  B.  RICH  C.  H.  GREENLEAF  CO.  FRANKLIN  K.  PIERCE 

President  and  Managing  Director  Proprietors  Manager 
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Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

MAH-JONGG 


Poulson 

CHRISTMAS  CARDS 

HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL    STATIONER 

284  Boylston  Street  Boston 


Lfimping-Nolaim 

. .  Beauty  Upkeep  . . 

Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street,  Boston 
Tel.B.  B.  5174 

John  Medina  Lamping-Nolan  Branch 
149  Tremont  St.,  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 

295  Huntington  Ave..   Boston,  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St.,  Boston,  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-1353A  Beacon  Street,  Brookline, 
Tel.  Aspinwall  3250 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 
Telephone.  Main  1590 


" — quite  a  Johnsonian  dlmosphere" 

OLDE  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 
to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


NEW  LOCATION 

C.  W.  Thompson  &  Co. 
77  Providence  Street 

(3  doors  from  Arlington) 

formerly  at  2B  Park  Street 

We  are  now  conveniently  situated  to  give 
prompt  and  efficient  attention  to  the 
needs  of  teachers  in  Back  Bay  studios. 

Telephone  orders  solicited.      Deliveries 
by  boy  within  certain  limits. 

Best  Editions  constantly  on  hand. 

Let  us  hear  from  you. 


Telephone,  Back  Bay  9492 


EST.  1905  B.  B.  1693 

FRIEOBERG'S 

ELECTRIC  &  LOCKSMITH  SHOP 

239-241    MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED   INTO  LAMPS 


BOUND  COPIES  of  the 

Inaton  g>umprjntuj  ©rrifpatra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  j.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $5.00  SYMPHONY  HALL 


8    BOSWORTH    STREET 


OLD  VIOLINS,  VIOLONCELLOS 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 

ELIAS  HOWE  CO.,  8  Boswoirth  Street     .     Boston 


Leather  Cases 
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of  Gluck's  'Notre  general  vous  rappelle.'  Then  the  audience  would 
not  have  to  grow  cold,  and  the  symphony  would  end  before  weariness 
had  made  impossible  further  following  in  the  steps  of  the  composer. 
This  remark  bears  only  on  the  mise  en  scene  of  the  work;  it  does  not 
do  away  with  the  fact  that  this  finale  in  itself  is  rich  and  magnificent; 
very  few  movements  can  draw  near  without  being  crushed  by  it." 

This  symphony  was  performed  in  Boston  at  an  Academy  concert 
as  early  as  November  27,  1841. 

Other  first  performances:  London,  April  15,  1816,  Philharmonic 
Societv;  Paris,  April  13,  1828,  Societe  des  Concerts;  Leningrad,  March 
23,  1859;  Rome,  November  9,  1877;  Madrid,  1878. 

The  fifth  symphony  was  the  opening  number  of  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842.  U.  L. 
Hill  conducted  the  symphony. 


4  - 


Lire  OH  Vnolinj 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


i^oreagn  La 
LasiJy  J  ,o 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 


L  I  T 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


Delicious 

Hot  Luncheons 

and  Dainty 

Afternoon 

Tea 

at 


200  Boylston 
Street 


m 


Local  and  Suburban  Service  \ 


Can  We  Assist  You 

OUR  processes  of  CLEANSING  AND  DYEING  are  ex- 
tremely  useful  these  times  when  almost  everybody 
is  thinking  economy  Look  through  your  wearing  apparel  and 
household  articles  and  see  what  can  be  made  over  after 


CI 


eansing  or 


Dy 


eing 


JH 


LV-i 


Telephone  Service  Back  Bay  3900 
Connects  all 

BOSTON    SHOPS 

29  State  Street  284  Boylston  Street 

17  Temple  Place  248  Huntington  Ave 

79  Summer  Street 

BROOKLINE  1310  Beacon  Street  Coolidge  Corner 

CAMBRIDGE  1274  Massachusetts  Ave  WATERTOWN  1  Galen  Street 

MALDEN  30  Pleasant  Street  LYNN  22  Munroe  Street 

SALEM  72  Washington  Street  WALTHAM  517  Moody  Street 

WORCESTER  26  Pearl  Street 

Shops  in  New  York,  Philadelphia  and  all  large  Eastern  Cities 
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FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


FRIDAY  AFTERNOON,  OCTOBER  24,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  25,  at  8.15  o'clock 


Bach,  P.  E.     . 

Moussorgsky 
Rimsky-Korsakov 


Concerto  for  Orchestra  in  D  major 
(Arranged  by  Maximilian  Steinberg) 

Prelude  to  the  Opera,  "Khovantchina" 

.     "The  Flight  of  the  Bumble  Bee,"  Scherzo 
from  "Tsar  Saltan" 


Prokoviev 


Scythian  Suite,  Op.  20 
I.     The  Adoration  of  Veless  and  Ala. 
II.     The  Enemy  God  and  the  Dance  of  the  Black.  Spirits. 

III.  Night. 

IV.  The  Glorious  Departure  of  Lolly  and  the  Procession  of  the  Sun. 


Brahms 


I.  Allegro  non  troppo. 

II.  Andante  moderato. 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionate 


.    Symphony  No.  4  in  E  minor,  Op.  98 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


The  Music  Division  of  the  Boston  Public  Library,  in  co-operation  with  the 
University  Extention  (Mass.  Dept.  of  Education)  announces  a  course  of  lectures 
on  the  Symphony  Programmes  to  be  performed  each  week  (Monday  at  4.45, 
Lecture  Hall,  Public  Library).  The  first  lecture  (on  the  above  programme)  will  be 
given  by  Prof.  W.  R.  Spalding  and  Mr.  R.  G.  Appel.     (See  page  131.) 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY    HALL 

Season  1924-25 


FIRST  STEINERT  CONCERT 
Sunday  Afternoon,  October  26,  at  3.30 

NEW  YORK 

P  H I L  H  A  R  M  O  N I C 

ORCHESTRA 

WILLEM  VAN  HOOGSTRATEN,  Conductor 

Jlssisting  Jlrtist: 

YOLANDA  MERO,  Pianist 

PROGRAMME 

1.  BEETHOVEN Symphony  No.  3,  "Eroica,"  Op.  55 

INTERMISSION 

2.  TCHAIKOVSKY         .         Concerto  for  Piano  and  Orchestra,  No.  2,  in  G  major 

YOLANDA  MERO 

3.  STRAUSS Salome's  Dance 

4.  STRAUSS "Till  Eulenspiegel's  Merry  Pranks" 

Mme.  MERO  uses  the  Steinway  Piano 

Tickets,  $1  to  $2.50,  plus  tax,  now  at  M.  Steinert  &  Sons,  Steinert  Hall 
and  Symphony  Hall 


STEINERT  HALL 


■  j 


TONY  SARG'S  MARION! 

Present  TWO    NEW   PLAYS 
AFTERNOON,  OCTOBER  24  and  A.M.  OCTOBER  25 

"THE  PIED  PIPER  OF  HAMELIN" 


Stevenson's  "TREASURE  ISLAND' 

on  EVENINGS  OF  OCTOBER  23-24-25  AND 

AFTERNOON  OF  SATURDAY,  OCTOBER  25 


Seats  77c  to  $2.00,  plus  tax 
Tickets  for  all  performances  now  on  sale  at  Steinert  Hall 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back   Bay  1492 


B@st©im  Symphony  Oirehesta 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FOURTH  SEASON,  1924-1925 


roEramm© 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1924,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE  Treasurer 

FREDERICK  P.  CABOT  HENRY  B.  SAWYER 

ERNEST  B.  DANE  GALEN  L.  STONE 

M.  A.  DE  WOLFE  HOWE  BENTLEY   W.  WARREN 

JOHN  ELLERTON  LODGE  E.  SOHIER  WELCH 
ARTHUR  LYMAN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  INST%U3dENT  OF   THE  IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.*  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 


170 


Forty -fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


/   - 


Violins. 


Burgin,  R. 

Concert-master 
Theodorowicz,  J 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Cherkassky,  P. 

Fiedler,  B. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tap  ley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Violas. 

Messina,  S. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 
Van  Wynberger 

Grover,  H. 
l,  C.          Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Gerhardt,  S. 
Deane,  C. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.               Warnke,  J. 
Barth,  C.               Stockbridge,  C.         Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.                Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                  Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg, 
Hain,  F. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

3ERCUSSION. 

Sidow,  P. 

Holy,  A. 
S?vitzkaya,  M. 

Ritter,  A.                  Ludwig,  C.            Zahn,  F. 
Polster,  M.                 Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
171 

Rogers,  L.  J. 

The  Noetzel  Studio 


DAI       B  U  E  L  L 

Dai  Buell,  to  whom  Philip  Hale  accredits  "feminine 
elegance,"  achieved  as  sensational  a  triumph  abroad  as 
has  been  accorded  an  American  artist  in  years. 
This  pianist  is  one  of  the  host  of  internationally  famous 
musicians  who  record  their  art  for 

THE   AMPICO 

Miss  Buell's  first  recording,  "Toccata"  by  Paradies,  is  a  most 
impressive  revelation  of  the  personality  capturing  power  of 
this  incomparable,  re-enacting  piano.  The  spirited  perform- 
ance of  this  composition,  so  replete  in  rhythmic  crystalline- 
colored  charm,  makes  the  hearer  happier  for  having  experi- 
enced it  and  Ampico  owners  have  another  gem  awaiting  them. 
Other  recordings  by  Miss  Buell  are  in  preparation  and  will 
soon  be  issued. 


ESTABLISHED  ItiZ^ 

169  Tremont  Street,  Boston 


PIANOS    OF    ALL    PRICES  —  EACH    PRE-EMINENT    IN    ITS    CLASS 


FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


/   - 


FRIDAY  AFTERNOON,  OCTOBER  24,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  25,  at  8.15  o'clock 


Bach,  C.  P.  E.         .         .         .         .      Concerto  for  Orchestra  in  D  major 
(Arranged  by  Maximilian  Steinberg) 
I.     Allegro  moderato. 
II.    Andante  lento  mo  to. 
III.    Allegro. 

Moussorgsky  .         .         .         Prelude  to  the  Opera,  "Khovantchina" 

(First  time  in  Boston) 

Rimsky-Korsakov  .         .     "The  Flight  of  the  Bumble  Bee,"  Scherzo 

from  "Tsar  Saltan" 
(First  time  in  Boston) 

ProkofiefT       .......         Scythian  Suite,  Op.  20 

(First  time  in  Boston) 
I.     The  Adoration  of  Veles  and  Ala. 
II.     The  Enemy  God  and  the  Dance  of  the  Black  Spirits. 

III.  Night. 

IV.  The  Glorious  Departure  of  Lolly  and  the  Procession  of  the  Sun. 


Brahms  .....    Symphony  No.  4  in  E  minor,  Op. 

I.  Allegro  non  troppo. 

II.  Andante  moderato. 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionate 


MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  new  Boston  office  of  the 

Raymond    &  Whitcomb 
Company 

is  very  conveniently  located  at 

165  Tremont  Street 

(Telephone:  Beach  6964) 

Here    you    will    receive    expeditious    attention    and 

courteous  information  in  regard  to  any  of  our  travel 

activities  for  1924-25 

ROUND  SOUTH  AMERICA  CRUISE 

S.S.  "Resolute" — January  24,  1925 — 65  days 

MEDITERRANEAN  CRUISES 

S.S.  "Samaria" — February  5,  1925 — 66  days 
S.S.  "Reliance"—  March  28,  1925  —40  days 

WEST  INDIES  CRUISES 

S.S.  "Reliance" — January  13  (16  days) — January  31  (26  days) 
February  28  (26  days) 

Tours  to  Europe,  California  and  Hawaii,  Florida  and  Cuba 

"INDIVIDUAL  TRAVEL  SERVICE" 


TOURS    &  CRUISES 
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Concerto,    D   major,   for   Orchestra:  arranged   by   Maximilian 
Oseevitsch  Steinberg Carl  Philipp  Emanuel  Bach 

(Bach,  born  at  Weimar,  March  8,  1714;  died  at  Hamburg,  December  14,  1788.) 
(Steinberg,  born  at  Vilna,  on  June  22,  1888) 

Mr.  Koussevitzky  heard  this  concerto  played  by  violon,  quinton, 
viol  d 'amour,  viola  de  gamba  and  bass  viol  at  a  concert  of  the  Society 
of  Ancient  Instruments  in  Paris.  He  was  so  pleased  that  he  took  the 
music  and  purposed  to  make  an  orchestral  arrangement,  but  he  finally 
entrusted  the  task  to  Steinberg  who  arranged  it  for  these  instruments : 
flute,  two  oboes,  bassoon,  horn  and  strings.  The  concerto  was  probably 
composed  by  Bach  at  Hamburg. 

*  * 

Steinberg,  after  graduation  from  the  Gymnasium  in  1901,  attended 
the  University  at  Leningrad  until  1906,  and  the  Conservatory  until 
1908.  His  teachers  were  Rimsky-Korsakov  and  Glazunov.  At  last 
accounts,  he  was  teacher  of  composition  and  orchestration  at  this 
Conservatory.  Glazunov  brought  out  fragments  from  Steinberg's 
ballet  in  1907  at  a  concert  of  the  Royal  Music  Society.  The  list  of  his 
works  includes  two  symphonies:  No.  1,  in  D,  Op.  3;  No.  2,  B-flat  minor, 
Op.  8;  "Dramatic  Fantasie,"  Op.  9;  Prelude  for  orchestra,  Op.  7; 
Variations  for  orchestra,  Op.  2  and  Op.  10;  String  Quartet  in  A,  Op.  5; 
Four  melodies  for  soprano  or  tenor,  Op.  1;  Four  melodies  for  soprano 


0  * 


tst  Book  on  Music 


Musical  Opinion,  London,  England 

[USIC:  AM  ART  AND  A  LAMGUAGI 

By  WALTER  R.  SPALDING 
Trice,  $2.50  net 

Besides  ample  discussion  of  the  formal  side  of  music,  it  contains 
chapters  on  the  great  composers,  on  the  modern  French  and  the 
national  schools,  and  on  the  varied  tendencies  of  modern  music. 


NOW    READY 

Supplementary  Illustrations  to  Music:   An  Art  and  a  Language 
Four  Volumes,  Price,  $1.00  each 


P.  SCHMIDT  COo?  120  Boylston  St. 
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or  tenor  (text  by  K.  D.  Balmont),  Op.  6;  "The  Watersprite"  (poem  by 
Lermontov),  for  solo  soprano,  female  chorus,  and  orchestra,  Op.  4. 
His  ballet  "Midas,"  second  of  three  episodes  from  Ovid's  "Metamor- 
phoses," picturing  the  contest  of  Apollo  and  Pan,  was  performed  at 
Paris  on  June  2,  1914;  at  London  on  June  18,  1914.  In  both  cities, 
Mme.  Karsavina  danced  as  an  Oread;  Adolf  Bolm  as  Midas.  The  stage 
setting  was  by  Bakst;  the  chorography  by  Fokine.  Stravinsky  com- 
posed in  1908  at  Oustilong  his  "Fireworks"*  for  the  wedding  of  Stein- 
berg and  the  daughter  of  Rimsky-Korsakov.  After  the  latter's  death, 
Steinberg  edited  his  unpublished  works,  including  his  treatise  on  orches- 
tration. 

*  * 

The  remarks  of  Sir  Hubert  Parry  concerning  Emanuel  Bach's  sym- 
phonies may  be  applied  to  his  other  instrumental  works:  "In  style 
Emanuel  Bach  stands  singularly  alone,  at  least  in  his  finest  examples. 
It  looks  almost  as  if  he  purposely  avoided  the  form  which  by  1776  must 
have  been  familiar  to  the  musical  world.  It  has  been  shown  that  the 
binary  form  was  employed  by  some  of  his  contemporaries  in  their 
orchestral  works,  but  he  seems  determinedly  to  avoid  it  in  the  first 

*"Fireworks"  was  performed  in  the  United  States  for  the  first  time  by  the  Russian  Symphony- 
Orchestra  in  New  York  on  December  1,  1910.  The  first  performance  in  Boston  was  by  the  Philhar- 
monic Society  of  New  York  on  October  30,  1914.  The  piece  was  played  in  Boston  by  the  Boston 
Symphony  Orchestra  on  December  12,  1914. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

PRIZES  FOR  YEAR  1924-1925 

Pianoforte  Department : 
HENRY  F.  MILLER  LYRIC  GRAND  PIANO 

Violin  Department: 
CLARK  POWERS  EQUIPOISE  VIOLIN 

CATALOGUE  SENT  ON  REQUEST 
250  Huntington  Avenue,  Boston  Telephone,  Back  Bay  2042 


176 


I 


I 


For  Day  and  Evening  Wear 
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Custom  Department  Third  Floor 
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movements  of  the  works  of  that  year.  His  object  seems  to  have  been 
to  produce  striking  and  clearly  outlined  passages,  and  to  balance  and 
contrast  them  one  with  another  according  to  his  fancy,  and  with  little 
regard  to  any  systematic  distribution  of  the  succession  of  key.  .  .  . 
The  opening  passages  of  that  in  E-flat  are  hardly  less  emphatic.  They 
have  little  connection  with  the  tendencies  of  his  contemporaries,  but 
seem  in  every  respect  an  experiment  on  independent  lines,  in  which 
the  interest  depends  upon  the  vigor  of  the  thoughts  and  the  unexpected 
turns  of  the  modulations;  and  the  result  is  certainly  rather  fragmentary 
and  disconnected.  The  slow  movement  is  commonly  connected  with 
the  first  and  last  either  by  a  special  transitional  passage  or  by  a  turn 
of  modulation  and  a  half-close.  It  is  short  and  dependent  in  its  char- 
acter, but  graceful  and  melodious.  The  last  is  much  more  systematic 
in  structure  than  the  first;  sometimes  in  definite  binary  form,  as  was 
the  case  with  the  early  violin  sonatas.  It  has  sometimes  been  said 
that  Haydn  was  chiefly  influenced  by  Emanuel  Bach,  and  Mozart  by 
John  Christian  Bach.  At  the  present  time,  and  in  relation  to  sym- 
phonies, it  is  easier  to  understand  the  latter  case  than  "the  former.  In 
both  cases  the  influence  is  more  likely  to  be  traced  in  clavier  works 
than  in  those  for  orchestra.  For  Haydn's  style  and  treatment  of  form 
bear  far  more  resemblance  to  most  of  the  other  composers  whose  works 
have  been  referred  to  than  to  Emanuel  Bach.    There  are  certain  kinds 
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enable  you  to  know 
in  advance  that  the 
W©SO  is  a  most 
satisfactory    piano. 

WE   CHALLENGE 
COMPARISON 


SE  &  SONS  PIAMO  CO. 

160  Boylston  St.,  Boston,  Mass. 
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This  fall,  the  ensemble  is  the  dominating 
thought  of  the  entire  mode.  It  influences 
everything  a  woman  buys.  But  it  reaches 
its  heights  in  the  "ensemble  costume''' — the 
matching  coat  and  dress  for  daytime  wear. 
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of  forcible  expression  and  ingenious  turns  of  modulation  which  Haydn 
may  have  learnt  from  him;  but  their  best  orchestral  works  seem  to 
belong  to  quite  distinct  families." 

Compare  with  this  description  the  remarks  by  C.  F.  Pohl  in  the 
seventh  chapter  of  his  life  of  Haydn.  Nor  should  it  be  forgotten  that 
Emanuel  Bach's  genius  found  expression  in  a  manner  different  from 
that  of  any  preceding  master  of  the  German  school;  it  was  freer  from 
formulas,  and  it  has  been  characterized  by  Michel  Brenet  as  "the  dawn 
of  the  modern  musical  style." 

*  * 

The  third  son  of  Johann  Sebastian  Bach  was  Philipp  Emanuel  Bach, 
known  as  the  "Berlin  Bach"  or  "Hamburg  Bach."  He  was  destined 
for  the  law.  His  father  sent  him  to  the  Thomas  Schule  in  Leipsic 
to  study  philosophy.  The  young  man  afterwards  studied  law  at  the 
Universities  of  Leipsic  and  Frankfort-on-the-Oder.  His  father,  Sebas- 
tian, did  not  give  him  a  rigorous  musical  training,  and  the  son's  early 
inclinations  led  him  to  the  "galant"  school  of  French  clavecin  music; 
but  when  he  went  to  Frankfort  he  was  a  cultivated  musician  and  a 
brilliant  performer  on  the  clavecin.  At  Frankfort  he  established  and 
conducted  a  singing  society.  In  1738  he  moved  to  Berlin  and  was 
appointed  chamber  clavecinist  to  Frederick  the  Great.  It  was  his 
painful  duty  to  accompany  that  monarch  when  he  indulged  himself 
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Established  Over  a  Century 


150-153  Tremont  St.,  Boston 


Emphasizing  Style  in  Hats 

UR  new  Hats  are  as  individual  and  charming  as  the  art  of  ex- 
perienced milliners  can  make  them.     The  exquisite  velvets  and 
brocades  artistically  combined  with  fur  are  beautifully  brilliant 
and  softly  rich  in  color,  as  is  our  most  attractive  collection  of 
lace  and  metal  brocade  hats  for  Tea,  Dance  and  Dinner. 


Beautiful  Dress  Hats 

'20  $25   to  *55 


Semi-Dress  Tailored  Hats 

$10   $15   $20 
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in  flute  diversions.  Frederick's  musical  ardor  was  cooled  somewhat 
by  the  Seven  Years'  War,  and  Bach  left  Berlin  in  1767  to  take  G.  F. 
Telemann's  place  at  Hamburg  as  music  director  in  a  church.  He 
held  this  position  to  his  death,  which  resulted  from  pulmonary  consump- 
tion. Highly  respected  in  life,  his  death  was  mourned  as  a  public 
calamity.  He  was  a  fertile  composer.  Gerber  gives  this  list  of  works 
composed  by  him  between  1731  and  1787:  two  hundred  and  ten  solo 
pieces  for  clavecin,  fifty-two  concertos  with  orchestra,  forty-seven 
trios  for  various  instruments,  eighteen  symphonies,  twelve  sonatas 
for  clavecin  with  accompaniment,  nineteen  solo  pieces  for  other  in- 
struments than  the  clavecin,  three  clavecin  quartets,  one  "Magnificat," 
twenty-two  settings  of  music  to  the  "Passion"  text,  four  works  for 
Easter,  three  for  Michaelmas  and  one  for  Christmas,  nine  sacred  cho- 
ruses with  instrumental  accompaniment,  five  motets,  three  oratorios, 
ninety-five  songs  and  choruses.  Yet  perhaps  his  greatest  work  was  a 
literary  and  pedagogic  one:  "Versuch  iiber  die  wahre  Art  das  Clavier 
zu  spielen"  (1753-62),  the  first  methodical  treatise  on  clavier  playing, 
valuable  to-day  for  the  suggestions  concerning  taste  in  performance 
and  for  the  careful  explanation  of  the  manner  of  performing  the  or- 
naments, or  Manieren,  with  which  clavecin  compositions  of  the  last 
half  of  the  eighteenth  century  were  loaded. 


Dr.  Charles  Burney  called  on  Emanuel  Bach  at  Hamburg  in  1772, 
and  gave  an  entertaining  description  of  him  as  man  and  musician  in 
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his  "Present  State  of  Music  in  Germany,  the  Netherlands,  and  United 
Provinces"  (London,  1773). 

"Hamburg  is  not,  at  present,  possessed  of  any  musical  professor 
of  great  eminence  except  M.  Carl  Philipp  Emanuel  Bach;  but  he  is  a 
legion!  I  had  long  contemplated,  with  the  highest  delight,  his  ele- 
gant and  original  compositions;  and  they  had  created  in  me  so  strong 
a  desire  to  see,  and  to  hear  him,  that  I  wanted  no  other  musical  temp- 
tation to  visit  this  city.  .  .  .  M.  Bach  received  me  very  kindly,  but 
said  that  he  was  ashamed  to  think  how  small  my  reward  would  be, 
for  the  trouble  I  had  taken  to  visit  Hamburg.  'You  are  come  here,' 
said  he,  'fifty  years  too  late.'  He  tried  a  new  piano  forte,  and  in  a 
wild,  careless  manner,  threw  away  thoughts  and  execution  upon  it, 
that  would  have  set  up  any  one  else.  He  desired  me  to  fix  a  time 
for  coming  again,  and  said,  that  he  must  have  me  for  a  whole  day  to 
himself,  which  would  not  be  half  sufficient  for  the  exchange  of  our 
ideas.  He  offered  to  accompany  me  to  every  church  in  Hamburg 
where  a  good  organ  was  to  be  found;  said  he  would  look  out  for  me 
some  old  and  curious  things;  and  told  me  at  my  departure,  that  there 
would  be  some  poor  music  of  his,  performed  in  St.  Catherine's  Church 
the  next  day,  which  he  advised  me  not  to  hear.  His  pleasantry  removed 
all  restraint,  without  lessening  that  respect  and  veneration  for  him, 
with  which  his  works  had  inspired  me  at  a  distance. 

"M.  Bach  accompanied  me  to  St.  Catherine's  Church,  where  I  heard 
some  very  good  music  of  his  composition,  very  ill  performed,  and  to  a 
congregation  wholly  inattentive.  This  man  was  certainly  born  to 
write  for  great  performers,  and  for  a  refined  audience;  but  he  now 
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seems  to  be  out  of  his  element.  There  is  a  fluctuation  in  the  arts  of 
every  city  and  country  where  they  are  cultivated,  and  this  is  not  a 
bright  period  for  music  at  Hamburg. 

"At  church,  and  in  the  way  home,  we  had  a  conversation,  which 
was  extremely  interesting  to  me:  he  told  me,  that  if  he  was  in  a  place, 
where  his  compositions  could  be  well  executed,  and  well  heard,  he 
should  certainly  kill  himself,  by  exertions  to  please.  'But  adieu  music! 
now,'  he  said,  'these  are  good  people  for  society,  and  I  enjoy  more 
tranquility  and  independence  here,  than  at  a  court;  after  I  was  fifty, 
I  gave  the  thing  up,  and  said,  let  us  eat  and  drink,  for  to-morrow  we 
die!  and  I  am  now  reconciled  to  my  situation;  except,  indeed,  when 
I  meet  with  men  of  taste  and  discernment,  who  deserve  better  music 
than  we  can  give  them  here;  then,  I  blush  for  myself,  and  for  my  good 
friends,  the  Hamburghers.' 

"After  this,  when  our  conversation  turned  upon  learned  music,  he 
spoke  irreverently  of  canons,  which,  he  said,  were  dry  and  despicable 
pieces  of  pedantry,  that  any  one  might  make  who  would  sacrifice  his 
time  to  them;  but  it  was  ever  a  certain  proof  to  him  of  a  total  want 
of  genius  in  any  one  that  was  fond  of  such  wretched  studies  and  unmean- 
ing productions. 

"He  asked,  if  I  had  found  many  great  contrapuntists  in  Italy;  and 
upon  my  answering  in  the  negative,  he  replied,  nay,  if  you  had,  it 
would  have  been  no  great  matter;  for  after  counterpoint  is  well  known, 
many  other  more  essential  things  are  wanting  to  constitute  a  good 
composer.  He  said  he  once  wrote  word  to  Hasse,  that  he  was  the 
greatest  cheat  in  the  world;  for  in  a  score  of  twenty  nominal  parts, 
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he  had  seldom  more  than  three  real  ones  in  action;  but  with  these  he 
produced  such  divine  effects,  as  must  never  be  expected  from  a  crowded 
score;  upon  this  occasion  I  observed,  that  as  it  is  the  part  of  a  wise 
man  in  conversation,  to  wait  for  an  opportunity  of  saying  something 
to  the  purpose  before  he  speaks,  so  a  good  composer  should  do  in  writing 
accompaniments;  and  not,  like  those  eternal  praters,  who  have  a  rage 
for  saying  something  when  there's  nothing  to  be  said,  stun  an  audience 
with  worse  than  unmeaning  notes,  which  destroy  all  melody  and  expres- 
sion in  music ;  as  a  large  company  speaking  all  at  once  destroys  conversa- 
tion; and  instead  of  reason,  good  sense,  and  good  humor,  makes  social 
intercourse  consist  of  nothing  but  clamor,  impertinence,  and  noise: 
to  this  he  entirely  assented. 

"In  the  evening  M.  Ebeling  was  so  kind  as  to  collect  together  all  the 
Hamburg  performers  and  lovers  of  music,  he  could  muster,  in  order 
to  treat  me  with  a  concert;  and  M.  Bach  was  there  to  preside.  I  have 
great  reason  to  be  thankful  for  the  pains  that  were  taken  in  order  to 
entertain  me  on  this  occasion.  Several  of  M.  Bach's  vocal  compositions 
were  performed,  in  all  which  great  genius  and  originality  were  dis- 
coverable; though  they  did  not  receive  the  embellishments,  which 
singers  of  the  first  class  might  have  given  to  them.  M.  Bach  has  set 
to  music  a  Passione  in  the  German  language  and  several  parts  of  this 
admirable  composition  were  performed  this  evening.  I  was  partic- 
ularly delighted  with  a  chorus  in  it,  which  for  modulation,  contrivance, 
and  effects,  was  at  least  equal  to  any  one  of  the  best  choruses  in  Handel's 
immortal  'Messiah.'      A  pathetic  air  upon  the  subject  of  St.  Peter's 
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weeping  when  he  heard  the  cock  crow  was  so  truly  pathetic  as  to  make 
almost  every  hearer  accompany  the  saint  in  his  tears. 

"Several  symphonies  and  detached  airs  with  an  accompanied  harpsi- 
chord sonatina,  consisting  of  a  very  curious  mixture  of  pathetic  and 
bravura,  were  performed,  in  which  the  band  had  very  hard  duty,  and 
though  they  are  not  in  such  constant  practice  as  to  be  under  exact 
discipline,  yet  they  executed  several  very  difficult  pieces  with  a  reason- 
able degree  of  accuracy. 

"I  mention  M.  Bach's  vocal  and  miscellaneous  compositions  in  order 
to  prove  the  ductility  of  his  genius;  but  it  is  not  on  these  that  I  would 
rest  his  reputation,  so  much  as  on  his  productions  for  his  own  instru- 
ments, the  clavichord  and  piano  forte,  in  which  he  stands  unrivalled; 
of  these  I  shall  have  occasion  to  speak  hereafter;  as  to  the  rest,  perhaps 
as  good  songs,  choruses,  and  symphonies  have  been  made  by  others: 
for  though  his  genius  is  equal  to  everything  in  music,  yet  he  has  not 
had  the  practice,  the  experience,  nor  the  singers,  or  orchestra  to  write 
for,  which  others  have  had  before  him;  however,  each  candid  observer 
and  hearer  must  discover  in  his  slightest  and  most  trivial  productions, 
of  every  kind,  some  mark  of  originality  in  the  modulation,  accom- 
paniment, or  melody,  which  bespeak  a  great  and  exalted  genius. 

.  .  .  "During  his  residence  at  Berlin,  M.  Bach  does  not  seem  to  have 
enjoyed  that  degree  of  favor  to  which  his  merit  entitled  him;  for  though 
music  was  extremely  cultivated  by  his  Prussian  majesty,  who  supported 
operas  with  great  expense  and  magnificence,  and  who  had  in  his  service 
musicians  of  the  first  abilities,  yet  he  honored  the  style  of  Graun  and 
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It  has  been  estimated,  by  those  who  should  know,  that 
a  college  man  earns  $50,000  more  in  his  lifetime  than  his  less 
favored  brother.  If  this  is  so,  you  would  naturally  wish  your 
boy  to  have  this  advantage. 

It  costs  somewhere  between  $5,000  and  $7,500  to  give  a 
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able  to  stand  this  expense — if  you  live.  If  you  die  prematurely 
■ — that  is  another  matter, 

Let  me  show  you  how,  for  a  very  small  deposit,  you  can 
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Quantz  more  with  his  approbation  than  that  of  any  other  of  his  servants 
who  possessed  greater  originality  and  refinement;  but  his  majesty, 
having  early  attached  himself  to  an  instrument  which,  from  its  confined 
powers,  has  had  less  good  music  composed  for  it  than  any  other  in 
common  use,  was  unwilling,  perhaps,  to  encourage  a  boldness  and 
variety  in  composition,  which  his  instrument  would  not  allow  him  to 
participate. 

"But  though  Bach's  style  did  not  insinuate  itself  into  favor  at  the 
court  of  Berlin,  it  has  been  imitated  and  adopted  by  the  performers 
upon  keyed  instruments  in  every  other  part  of  Germany.  How  he 
formed  his  style,  where  he  acquired  all  his  taste  and  refinement  would 
be  difficult  to  trace;  he  certainly  neither  inherited  nor  adopted  them 
from  his  father,  who  was  his  only  master;  for  that  venerable  musician, 
though  unequalled  in  learning  and  contrivance,  thought  it  so  necessary 
to  crowd  into  both  hands  all  the  harmony  he  could  grasp,  that  he  must 
inevitably  have  sacrificed  melody  and  expression.  Had  the  son  chosen 
a  model,  it  would  certainly  have  been  his  father,  whom  he  highly  rever- 
enced; but  as  he  has  ever  disdained  imitation,  he  must  have  derived 
from  nature  alone  those  fine  feelings,  that  variety  of  new  ideas,  and 
selection  of  passages  which  are  so  manifest  in  his  compositions. 

.  .  .  "It  must  be  owned  that  the  style  of  this  author  (C.  P.  E.  Bach) 
is  so  uncommon  that  a  little  habit  is  necessary  for  the  enjoyment  of  it. 
Quintilian  made  a  relish  for  the  work  of  Cicero  the  criterion  of  a  young 
orator's  advancement  in  his  studies;  and  those  of  C.  P.  E.  Bach  may 
serve  as  a  touchstone  to  the  taste  and  discernment  of  a  young  musician. 
Complaints  have  been  made  against  his  pieces,  for  being  long,  difficult, 
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ATURE,  with  unfailing  taste,  provides  precisely 
the  right  dress  for  each  lovely  flower.  The  ex- 
otic quality  of  the  gardenia,  strange  as  a  Chinese 
beauty,  is  emphasized  by  almost  fictitious  leaves. 

The  autumnal  beauty  of  the  chrysanthemum  is  the  more 

eloquent  for  lustreless  foliage. 

Designer  of  utmost  resourcefulness,  Dame  Nature  completes 
the  ensemble  of  each  bloom,  consummate  and  consistent  in 
attire.  To  the  human  flowers,  the  women  of  our  race  and 
time,  this  ageless  lesson,  "To  every  flower  her  foliage"  is 
obvious. 

During  many  years  the  great  fashion  institution  of  Hickson, 
Inc.,  Fifth  Avenue,  New  York,  has  been  devoted  to  dress- 
ing gentlewomen  for  the  drawing-room,  street  and  field, 
after  the  manner  of  portraiture. 

Now,  more  than  ever  before,  the  house  of  Hickson  may  be 
considered  to  establish  the  mode.  The  collective  genius  of 
the  great  Hickson  designing  staff  is  infusing  raiment  with 
the  zest  of  youthfulness,  which  animates  the  fashionable  life 
of  today.  Ever  identified  with  good  taste,  retaining  all  of 
its  traditional  elegance,  Hickson  apparel  has  incomparable 
pictorial  appeal. 
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and  far-fetched.  In  the  first  particular,  he  is  less  defensible  than  in  the 
rest;  yet  the  fault  will  admit  of  some  extenuation;  for  length  in  a  musical 
composition  is  so  much  expected  in  Germany  that  an  author  is  thought 
barren  of  ideas,  who  leaves  off  till  everything  has  been  said  which  the 
subject  suggests. 

"Easy  and  difficult  are  relative  terms;  what  is  called  a  hard  word  by 
a  person  of  no  education  may  be  very  familiar  to  a  scholar;  our  author's 
works  are  more  difficult  to  express  than  to  execute.  As  to  their  being 
fantastical  audi  far-fetched,  the  accusation,  if  it  be  just,  may  be  softened, 
by  alleging  that  his  boldest  strokes  both  of  melody  and  modulation 
are  always  consonant  to  rule,  and  supported  by  learning;  and  that  his 
flights  are  not  the  wild  ravings  of  ignorance  or  madness,  but  the  effusions 
of  cultivated  genius.  His  pieces,  therefore,  will  be  found  upon  a  close 
examination  to  be  so  rich  in  invention,  taste  and  learning  that  with 
all  the  faults  laid  to  their  charges,  each  line  of  them,  if  wire-drawn, 
would  furnish  more  new  ideas  than  can  be  discovered  in  a  whole  page 
of  many  other  compositions  that  have  been  well  received  by  the  public. 

"Though  M.  Bach  continued  near  thirty  years  at  Berlin,  it  cannot 
be  supposed  that  he  spent  his  time  there  very  happily.  A  style  of 
music  prevailed  totally  different  from  that  which  he  wished  to  establish; 
his  salary  was  inconsiderable,  and  he  ranked  below  several  that  were 
greatly  inferior  to  him  in  merit. 

"Frequent  opportunities  offered  during  this  period  for  his  estab- 
lishing himself  very  advantageously  elsewhere,  some  of  which  he  wished 
to  accept;  but  he  could  not  obtain  his  dismission:  however,  his  salary, 
after  many  years'  service,  was  augmented. 
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"Indeed,  as  M.  Bach  was  not  a  subject  of  Prussia,  it  seems  as  if  he 
might  have  quitted  Berlin  whenever  he  pleased;  but  as  he  had  married 
during  his  residence  there  and  had  issue  by  that  marriage,  it  is  supposed 
that  his  wife  and  children,  being  all  subjects  of  his  Prussian  majesty, 
could  not  retire  out  of  his  dominions  without  his  permission.  But  in 
1767,  being  invited  to  succeed  Telemann  as  music  director  at  Hamburg 
after  repeated  solicitations  and  petitions,  he  was  allowed  to  go  thither 
with  his  family,  where  he  has  continued  ever  since. 

"When  I  went  to  his  house,  I  found  with  him  three  or  four  rational 
and  well  bred  persons,  his  friends,  besides  his  own  family,  consisting 
of  Mrs.  Bach,  his  eldest  son,  who  practises  the  law,  and  his  daughter.* 
The  instant  I  entered,  he  conducted  me  up  stairs  into  a  large  and  elegant 
music  room,  furnished  with  pictures,  drawings,  and  prints  of  more 
than  a  hundred  and  fifty  eminent  musicians;  among  whom,  there 
are  many  Englishmen,  and  original  portraits  in  oil  of  his  father  and 
grandfather.  After  I  had  looked  at  these;  M.  Bach  was  so  obliging 
as  to  sit  down  to  his  Silbermann  clavichord,  and  favorite  instrument, 
upon  which  he  played  three  or  four  of  his  choicest  and  most  difficult 
compositions,  with  the  delicacy,  precision,  and  spirit,  for  which  he  is 
so  justly  celebrated  among  his  countrymen.  In  the  pathetic  and 
slow  movements,  whenever  he  had  a  long  note  to  express,  he  absolutely 
contrived  to  produce  from  his  instrument  a  cry  of  sorrow  and  complaint 
such  as  can  only  be  effected  upon  the  clavichord,  and  perhaps  by  himself. 

"After  dinner,  which  was  elegantly  served  and  cheerfully  eaten,  I 

*He  has  two  sons,  the  youngest  of  whom  studies  painting  at  the  academies  of  Leipsic  and  Dresden. — C.B. 
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An  executor  who  has  recently  settled  an  estate  says: 

"This  handling  of  an  estate  has  convinced  me  of  the 
great  desirability  of  Life  Insurance,  when  I  realize  what 
time,  money,  energy  would  have  been  saved  if  the  estate 
had  been  all  in  Life  Insurance.  It  seems  to  me  that  this 
is  a  far  better  form  of  investment  to  leave  behind  than  any- 
thing I  can  think  of,  judging  from  my  experience  in  handling 
investments  of  the  other  type.  Life  insurance  seems  to  take 
care  of  everything  that  a  person  would  need, — investments 
and  savings,  as  well  as  protection." 

This  is  the  unprejudiced  testimony  of  one  who  has  had 
experience  and  knows  all  about  it.  For  information  in  re- 
gard to  all  forms  of  Life  Insurance  and  Annuities,  apply  to 
any  Agent,  or  the  Home  Office  of  the 

Over  Sixty  years  in  business.  Now 
insuring  nearly  Two  Billion  dollars  in 
policies  on  3.500.000  lives. 
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Jordan  Marsh  Company 


The  October  Bride 

New  England's  Greatest  Store  has  "Outfitted"  Brides 
for  Nearly  Seventy-five  Years 

THE  October  Bride  will  find  it  a  pleasure  to 
select  her  trousseau  and  bridal  outfit  in  our 
various  Apparel  Sections.  At  all  seasons  of  the 
year  we  are  prepared  with  clothes  of  individual 
charm,  expressing  personality  and  dignity. 
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prevailed  upon  him  to  sit  down  again  to  a  clavichord,  and  he  played, 
with  little  intermission,  till  nearly  eleven  o'clock  at  night.  During  this 
time,  he  grew  so  animated  and  possessed,  that  he  not  only  played,  but 
looked  like  one  inspired.  His  eyes  were  fixed,  his  underlip  fell,  and 
drops  of  effervescence  distilled  from  his  countenance.  He  said,  if  he 
were  to  be  set  to  work  frequently  in  this  manner,  he  should  grow  young 
again.  Te  is  now  fifty-nine,  rather  short  in  stature,  with  black  hair  and 
eyes,  and  brown  complexion,  has  a  very  animated  countenance,  and 
is  of  a  cheerful  and  lively  disposition. 

"His  performance  to-day  convinced  me  of  what  I  had  suggested 
before  from  his  works ;  that  he  is  not  only  one  of  the  greatest  composers 
that  ever  existed,  for  keyed  instruments,  but  the  best  player  in  point  of 
expression;  for  others,  perhaps,  have  had  as  rapid  execution;  however, 
he  possesses  every  style;  though  he  chiefly  confines  himself  to  the 
expressive.  He  is  learned,  I  think,  even  beyond  his  father,  whenever 
he  pleases,  and  is  far  before  him  in  variety  of  modulation;  his  fugues 
are  always  upon  new  and  curious  subjects,  and  treated  with  great  art 
as  well  as  genius. 

"He  played  to  me,  among  many  other  things,  his  last  six  concertos, 
lately  published  by  subscription,  in  which  he  has  studied  to  be  easy, 
frequently  I  think  at  the  expense  of  his  usual  originality;  however, 
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CHARLES  M.  STIEFF,  Inc. 

156  Boylston  Street 
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the  great  musician  appears  in  every  movement,  and  these  productions 
will  probably  be  the  better  received,  for  resembling  the  music  of  this 
world  more  than  his  former  pieces,  which  seem  made  for  another  region, 
or  at  least  another  century,  when  what  is  now  thought  difficult  and  far- 
fetched, will,  perhaps,  be  familiar  and  natural. 

"There  are  several  traits  in  the  characters  of  the  younger  Scarlatti 
and  Emanuel  Bach,  which  bear  a  strong  resemblance.  Both  were 
sons  of  great  and  popular  composers,  regarded  as  standards  of  per- 
fection by  all  their  contemporaries,  except  their  own  children,  who 
dared  to  explore  new  ways  to  fame.  Domenico  Scarlatti,  half  a  cen- 
tury ago,  hazarded  notes  of  taste  and  effect,  at  which  other  musicians 
have  but  just  arrived,  and  to  which  the  public  ear  is  but  lately  recon- 
ciled; Emanuel  Bach,  in  like  manner,  seems  to  have  outstript  his  age." 

* 
*   * 

See  C.  H.  Bitter's  "C.  Ph.  Emanuel  Bach  und  W.  Friedemann  Bach 
und  deren  Briider"  (1868)  for  a  full  description  of  Emanuel's  life  and 
works. 


Emanuel  Bach's  Symphony  in  D  major,  No.  1,  was  first  performed 
in  Boston  at  a  Philharmonic  Concert,  March  21,  1863.  It  was  per- 
formed at  a  concert  of  the  Orchestral  Union,  March  25,  1863,  and  at 
concerts  of  the  Boston  Symphony  Orchestra,  November  26,  1881, 
and  December  22,  1894.  His  Symphony,  E-flat  major,  No.  2,  was 
performed  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra 
on  April  11,  1908,  and  April  26,  1913. 
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No  secret  signals 


No  hidden  bargaining 


The  detective  or  adventure  story  of  today  is  not  complete 
without  signals.  The  hero  hurries  through  a  dark,  narrow 
street  to  a  heavily  barred  door.  Following  instructions 
he  strikes  three  loud  raps  followed  by  two  taps. 

A  panel  slides  back — a  bearded  face  appears — a  pass- 
word is  whispered — the  bolts  creak  protestingly — he  is 
in  the  room  with  the  treasure. 

No  password  is  needed  to  seek  entrance  to  the  treas- 
ures displayed  in  our  shop.  No  mystery  surrounds  the 
purchase  of  any  article.  Everyone  is  welcome,  for  it  is  a 
store  for  everyone. 

The  school  boy  or  girl  seeking  a  birthday  present  for 
mother — the  hostess  looking  for  bridge  prizes — the  hus- 
band buying  an  anniversary  remembrance — the  tourist 
taking  gifts  home  with  him — the  young  man  choosing 
an  engagement  or  wedding  ring — the  bride  ordering 
wedding  stationery — the  young  people  giving  a  joint 
wedding  present — to  these  and  many  others  we  offer 
our  services  and  our  treasures. 
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Moses'  recitative,  "God  of  my  Fathers,"  with  air,  "Lord,  behold 
thy  Children,"  from  Emanuel  Bach's  "The  Children  of  Israel  in  the 
Desert,"  was  sung  in  Boston  by  Georg  Henschel  at  a  Boston  Symphony 
Concert,  March  1,  1884,  and  at  this  concert  Mr.  Henschel  conducted, 
and  a  Ballad  for  violin  in  F-sharp  by  him  was  played  by  Bernhard 
Listemann. 


Prelude  to  "Khowantchina"  .   .  Modest  Petrovich  Moussorgsky 

(Bom  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on  March  28, 
1835;  died  at  Leningrad  on  March  28,  1881.) 

This  opera,  which  has  for  its  subject  the  conflict  between  old  and  new 
Russia  at  the  end  of  the  seventeenth  century,  was  suggested  to  Mous- 
sorgsky by  his  friend  Vladimir  Stassov,  the  celebrated  wit  and  music 
critic  (1824-1906).  The  best  part  of  the  opera  was  written  between 
1872  and  1875.  Moussorgsky  worked  on  it  in  his  last  and  wretched 
years  but  left  the  opera  unfinished.  It  was  completed  and  orchestrated 
in  1881  by  Rimsky-Korsakov.  It  was  published  in  1882.  ■  The  first 
performance  was  at  Leningrad  in  1885.  Moscow  heard  the  opera  in 
1897.  A  Russian  company  gave  the  opera  in  London  on  July  1,  1913, 
and  Beecham  revived  it  in  London  on  October  26,  1917  (in  English). 

Mr.  Koussevitzky  conducted  when  the  opera  was  performed  at  the 
Paris  Opera  in  April,  1923. 

The  Prelude,  which  illustrates  the  coming  of  dawn  over  the  Red 
Square  in  the  Kremlin  at  Moscow,  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  kettledrums,  harp,  tam-tam, 
and  strings. 
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In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of    the    knowledge    of    work    con- 
scientiously   done,    and   a    justifiable    pride    in    the 
public's  estimate  of  it. 
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A  new  form  of  black  embroidery — marvelous  in 
the  delicacy  of  detail  that  gives  it  the  air  of  a 
pen  and  ink  sketch  by  a  master  of  the  art— is 
done  with  tiny  stitches  that  blend  into  fine  black 
lines  on  a  pure  white  background. 

True,  it  has  been  little  seen  in  this  country.  The 
smart  shops  of  Paris  and  London  introduced  it ;  this 
is  its  first  appearance  in  New  England.  Will  Boston 
critics  give  this  clever  new  conception  its  due? 

There  are  scarfs,  centerpieces  and  doilies  in  a  wide 
range  and  cloths  in  several  sizes.  All  launder 
perfectly  as  the  black  is  absolutely  fast  and  the 
material  is  white  linen  of  fine  quality. 

We  wonder  who  the  first  Boston  hostess  will  be  to 
feel  the  slightly  foreign  lure  of  these  smart  little 
"embroidery  sketches"  and  serve  her  guests  on 
a  "Rose"  design  or  "Gainsborough"  lunch  set? 
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Everything  in  Linens 

Temple  Place  through  to  West  Street 

288  Boylston  Street 
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"The  Flight  of  the  Bumble  Bee"  from  "The  Fairy  Tale  of  Tsar 
Saltan" Nicholas  Andre jevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,   March  18,*    1844;    died    at 

Leningrad,  June  21,  1908) 

"The  Fairy  Tale  of  Tsar  Saltan,  his  Son  the  Renowned  and  Mighty- 
Paladin,  the  Prince  Guidon  Saltanovich,  and  the  Beautiful  Tsarevna 
Lebed  (Swan),"  an  opera  in  four  acts,  seven  scenes,  and  prologue, 
composed  in  1899-1900  for  a  libretto  based  on  a  fairy  tale  in  verse  by 
Pushkin,  was  produced  by  the  Private  Opera  Company  in  Moscow  in 
December,  1900.  An  orchestral  Suite  was  performed  at  Leningrad  in 
a  concert  of  the  Imperial  Russian  Musical  Society  a  short  time  before 
the  production  of  the  opera,  which  is  conspicuous  for  the  large  number 
of  Russian  folk  songs  utilized.    Pushkin's  fairy  tale  was  written  in  1831. 

This  Scherzo,  which  is  not  in  the  Suite,  is  in  the  first  scene  of  the 
second  act  of  the  opera.  In  the  operatic  Scherzo  there  are  voice  parts. 
The  stage  direction  is:  "Out  of  the  sea  comes  a  bumble-bee  and  flies  about 
the  swan." 

The  Scherzo  is  scored  for  these  instruments:  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets, 
three  trombones,  and  strings. 


*Th's  date  is  given  in  the  catalogue  of  Belai'ev,  the  Russian  publishing  house, 
exicons  give  May  21. 
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"...  Your  piano  is  admirable  and 
it  is  nvith  my  ^warmest  greetings  that 
I  ivish  you  the  great  success  nvhich 
your  instrument  deserves.  " 


When  CHALIAPIN  sings^  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 
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A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


Scythian  Suite,  "Ala  and  Lolli"  Op.  20 

Serge  Sergievich  Prokofieff 
(Born  at  Sontsovka,  April  24,  1891;  now  living.) 

This  Suite  was  composed  in  1914.  The  first  performance  was  at  the 
Imperial  Maryinski  Theatre,  Petrograd  (now  Leningrad)  on  January 
29,  1916.    The  composer  conducted. 

The  first  performance  in  the  United  States  was  by  the  Chicago 
Symphony  Orchestra  at  Chicago  on  December  6,  1918. 

The  Suite  is  scored  for  piccolo,  three  flutes,  three  oboes,  English  horn, 
three  clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  eight 
horns,  four  trumpets,  four  trombones,  bass  tuba,  kettledrums,  bass 
drum,  side  drum,  tambourine,  cymbals,  triangle,  celesta,  xylophone, 
bells,  two  harps,  pianoforte  and  strings. 

The  four  movements  have  this  programme  : 

I.  Invocation  to  Veles  and  Ala.  Allegro  feroce,  4-4  time.  The 
music  describes  an  invocation  to  the  sun,  worshipped  by  the  Scyth- 
ians as  their  highest  deity,  named  Veles.  This  invocation  is  followed 
by  the  sacrifice  to  the  beloved  idol,  Ala,  the  daughter  of  Veles. 

II.  The  Evil-God  and  dance  of  the  pagan  monsters.  Allegro  sos- 
tenuto,  4-4  time.  The  Evil-God  summons  the  seven  pagan  monsters 
from  their  subterranean  realms  and,  surrounded  by  them,  dances  a 
delirious  dance. 
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III.  Night.  Andantino,  4-4  time.  The  Evil-God  comes  to  Ala  in 
the  darkness.  Great  harm  befalls  her.  The  moon  rays  fall  upon  Ala, 
and  the  moon-maidens  descend  to  bring  her  consolation. 

IV.  Lolli's  pursuit  of  the  Evil-God  and  the  sunrise.  Tempestuoso, 
4-4  time.  Lolli,  a  Scythian  hero,  went  forth  to  save  Ala.  He  rights 
the  Evil-God.  In  the  uneven  battle  with  the  latter,  Lolli  would  have 
perished,  but  the  sun-god  rises  with  the  passing  of  night  and  smites 
the  evil  deity.  With  the  description  of  the  sunrise  the  Suite  comes  to 
an  end. 


Scythia  is  a  name  that  has  been  applied  to  different  countries  at  dif- 
ferent times.  The  Scythia  described  by  Herodotus  comprised  the  south- 
eastern parts  of  Europe  between  the  Carpathian  Mountains  and  the 
River  Tanaiis  (now  Don).  Herodotus  gives  a  graphic  and  singularly 
interesting  account  of  these  wild,  barbaric  nomads  in  the  fourth  book 
of  his  history.  We  are  interested  here  only  with  what  he  has  to  say  about 
their  religion: 

"They  propitiate  the  following  gods  only:  Vesta,  most  of  all;  then 
Jupiter,  deeming  the  Earth  to  be  the  wife  of  Jupiter;  after  these,  Apollo, 
and  Venus  Urania,  and  Hercules  and  Mars.    All  the  Scythians  acknowl- 


THE  PLATT  BROADCAST  RECEIVER 

Custom  Built 

This  beautiful  Receiver  —  the  Jules  Jtirgensen  of  Radio  —  is  a  masterpiece  of 
radiocraft,  and  the  finest  five  tube  set  obtainable.  With  ten  years'  experience  in  the 
radio  art,  we  offer  you  a  lost  cost,  high  efficiency  set  embodying  many  unique  features . 

The  superb  tone  quality  is  unsurpassed.  There  are  no  set  noises.  Simplicity 
of  operation  is  combined  with  long  distance  receiving  range.  Time  and  again  the 
Piatt  Broadcast  Receiver  has  won  favor  over  factory  made  sets  using  up  to  eight 
tubes.     Price  of  Receiver  $200.00,     Complete  installations  $315.00  to  $440.00. 

We  invite  you  to  inspect  our  De  Luxe  installation,  the  last  word  in  a  broadcast 
receiving  station,  and  nearer  100%  trouble-proof  than  any  other. 
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edge  these,  but  those  who  are  called  Royal  Scythians  sacrifice  also  to 
Neptune.  Vesta  in  the  Scythian  language  is  named  Tahiti;  Jupiter  is, 
in  my  opinion,  very  rightly  called  Papaeus;  the  Earth,  Apia;  Apollo, 
Oetosyrus;  Venus  Urania,  Artimposa;  and  Neptune,  Thamimasadas. 
They  are  not  accustomed  to  erect  images,  altars,  and  temples,  except 
to  Mars;  to  him  they  are  accustomed."  Then  follows  a  minute  descrip- 
tion of  the  manner  in  which  they  sacrificed  cattle  and  enemies  taken 
prisoners,  the  latter  to  Mars.  "Swine  they  never  use,  nor  suffer  them 
to  I  e  reared  in  their  country." 

*  * 

Prokofieff  has  been  known  at  the  concerts  of  the  Boston  Symphony 
Orchestra  only  by  his  Song  without  Words  which  was  sung  by  Mme. 
Nina  Koshetz  on  March  3,  1922.    The  song  was  composed  for  her. 

*  * 

Prokofieff  received  his  first  musical  instruction  from  his  mother. 
Later  he  studied  with  Gliere  and  Sergei  Ivanovich  Tanei'ev,  in  Moscow. 
He  began  to  compose  when  he  was  five  and  a  half  years  old,  and  even 
then  he  dreamed  of  the  stage.  He  composed  "The  Giant"  when  he  was 
seven;  "The  Deserted  Islands"  when  he  was  nine;  "The  Feast"  (after 
Pushkin)  when  he  was  twelve.  He  orchestrated  only  the  third.  Then 
came  a  symphony  in  G  major.     "Undina,"  an  opera  in  four  acts,  was 


Photofact 

He  was  an  important  man  in  the  community,  acknowledged  by  all,  admitted  by  himself. 
For  years  he  had  avoided  being  photographed.  He  had  become  a  put-it-off,  or  fancied  the  omis- 
sion indicated  superiority  of  some  sort.  However,  like  other  men,  he  passed  out  and  lo,  his  family, 
his  friends,  his  community,  keenly  felt  his  unintended  injustice. 

Some  of  our  noblest  sitters  come  to  us  because  they  recognize  that  there  is  something  due 
others — not  from  personal  preference. 

The  Photograph  of  Consideration. 

145  Tremont  Street 


TO  OUR  SYMPHONY  SI 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
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composed  and  scored  when  he  was  thirteen.  In  1903  he  entered  the 
Leningrad  Conservatory,  where  he  took  pianoforte  lessons  of  Mme. 
Essipov;  he  studied  composition  with  Liadov  and  Rimsky-Korsakov, 
and  conducting  with  Tcherepnin.  Graduating  with  the  highest  honors, 
he  won  the  Rubinstein  prize. 


He  first  came  to  the  United  States  leaving  Moscow,  crossing  Siberia, 
and  arriving  at  New  York  from  the  Pacific  Coast  in  September,  1918. 
He  gave  a  recital  there. 

In  the  first  years  at  the  Leningrad  Conservatory  he  produced  no  less 
than  one  hundred  works,  including  a  symphony  in  E  minor,  six  piano- 
forte sonatas  (one  of  which,  F  minor,  was  revised  and  published  in  1909 
as  Op.  1),  two  violin  sonatas,  and  ninety  pianoforte  pieces.  These  com- 
positions, regarded  by  him  as  immature — with  the  exception  noted — 
have  not  been  published.    The  list  of  his  later  compositions  includes : — 
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1909.  The  opera  "Maddalena" ;  Sinfonietta. 

1910.  Symphonic  poem,  "Dreams";  symphonic  poem,  "Poeme  d'Automne." 

1911.  First  pianoforte  concerto. 

1912.  Second  sonata  for  pianoforte;  Toccata  for  pianoforte;  Ballade  for  violon- 
cello and  pianoforte. 

1913.  Second  pianoforte  concerto. 

1914.  Scythian  Suite  for  orchestra;  "Sarcasms"  for  pianoforte. 

1915.  Ballet,  "The  Harlequin's  Story"  (intended  for  production  in  Paris  and 
London,  but  postponed  on  account  of  the  war). 

1916.  "The  Gambler,"  opera  in  four  acts  (based  on  a  story  by  Dostoievsky). 

1917.  Classical  symphony;  Sonatas  Nos.  3  and  4  for  pianoforte;  violin  concerto; 
twenty  "Visions  Fugitives"  for  pianoforte;  "Conjurement"  for  solo  voices,  chorus 
and  orchestra. 

"Chout,"  ("Story  of  a  Jester  Who  Fooled  Seven  Other  Jesters"),  produced  by 
the  Diaghilev  Ballet  Russe  at  the  Gaite  Lyrique  Theatre,  Paris,  May  17,  1921. 
Produced  in  London  in  June,  1921.  Performed  at  the  Neighborhood  Theatre,  New 
York,  as  "Buffoon,"  in  March,  1924. 

1921.     Third  pianoforte  concerto. 

"They  are  Seven,"  Incantations  for  tenor,  chorus,  and  orchestra  after  an  Akkadian 
cuneiform  inscription.    Produced  in  Paris,  May  29,  1924. 

His  opera  "The  Love  for  Three  Oranges"  was  produced  under  his 
direction  by  the  Chicago  Opera  Company  at  the  Auditorium,  Chicago, 
on  December  30,  1921.  The  story  was  based  by  Prokofieff  on  a  fairy 
tale  by  Carlo  Gozzi.  The  composer  conducted.  The  cast  was  as  fol- 
lows: The  King  of  Clubs,  Cotreuil;  the  Prince,  his  son,  Mojica;  Princess 
Clarice,  Irene  Pavloska;  Leandre,  Beck;  Tronffaldino,  Dua;  Pantalon, 
Defrere;  the  Magician,  Dufranne;  Fata  Morgana,  Nina  Koshetz;  the 
Devil  Farfarello,  Wolf;  Smeraldine,   Jeanne  Schneider;  the  Creonte, 
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Nicolay;  Master  of  Ceremonies,  Oliviero;  Ninetta,  Jeanne  Dusseau 
Linetta,  Frances  Paperte;  Nicoletta,  Philine  Falco;  the  Herald,  Uhl 
It  was  said  that  the  scenery  cost  $80,000;  the  rehearsals  $25,000.  There 
were  two  performances.  The  opera  was  performed  by  the  Chicago 
Company  in  New  York  at  the  Manhattan  Opera  House  on  February 
14,  1922.  On  the  afternoon  of  that  day,  he  gave  a  pianoforte  recital. 
On  January  26th  of  that  year,  he  played  his  third  pianoforte  concerto 
at  a  concert  of  the  New  York  Symphony  Orchestra. 


Mr.  Koussevitzky  at  his  series  of  concerts  in  Paris  has  put  these  works 
of  Prokofieff  on  his  programmes: 

1921,  Scythian  Suite. 

1923,  Classic  Symphony;  violin  concerto. 

1924,  Pianoforte  concerto;  "Seven,  They  are  Seven." 


Mr.  Olin  Downes  talked  with  Prokofieff  in  New  York,  and  his  impres-. 
sions  of  the  composer  were  published  in  the  Boston  Post  of  January  19, 
1919.  Prokofieff  told  how  when  he  was  eleven  years  old  he  took  his 
first  symphony  to  Tanei'ev. 

Tane'iev  looked  it  over  and  said:  "Pretty  well,  my  boy.     You  are 
mastering  the  form  rapidly.     Of  course,  you  have  to  develop  more 


\oatb      W^WashinjtonSt/    ullirA 
\  NearWinter  St^| 

H  Bunney  *s — A    store   of   style,   Bj 
BB  quality  and  reasonable  prices.   H 
H  Bonney    Values   are    famous  H 
gj|  among  those  who  know. 

HEWINS   &   HOLLIS 

MEN'S   FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE  PABK  ST.   CHUBCH 

214 


interesting  harmony.  Most  of  this  is  tonic,  dominant  and  subdominant 
(the  simplest  and  most  elementary  chords  in  music),  but  that  will 
come." 

"This,"  said  Prokofieff,  "distressed  me  greatly.  I  did  not  wish 
to  do  only  what  others  had  done.  I  could  not  endure  the  thought  of 
producing  only  what  others  had  produced.  And  so  I  started  out, 
very  earnestly,  not  to  imitate,  but  to  find  a  way  of  my  own.  It  was 
very  hard,  and  my  courage  was  severely  put  to  the  test  in  the  following 
years,  since  I  destroyed  reams  of  music,  much  of  which  sounded  very' 
well,  whenever  I  realized  that  it  was  only  an  echo  of  some  one's  else. 
This  often  wounded  me  deeply.     But  I  'hung  on/  as  you  would  say. 

"Eleven  years  later  I  brought  a  new  score  to  Taneiiev,  whom  I  had 
not  been  working  with  for  some  seasons.  You  should  have  seen  his 
face  when  he  looked  at  the  music.  'But,  my  dear  boy,  this  is  terrible. 
What  do  you  call  this?  And  why  that?'  And  so  forth.  Then  I 
said  to  him,  'Master,  please  remember  what  you  said  to  me  when  I 
brought  my  G-major  symphony.  It  was  only  tonic,  dominant  and 
subdominant.' 

"  'God  in  heaven,'  he  shouted,  'am  I  responsible  for  this?'  ' 

Mr.  Downes  asked  what  sort  of  music  he  preferred,  dramatic  music, 
as  music  for  operas,  ballets,  stage  spectacles,  or  music  of  a  more 
"absolute"  type,  such  as  symphonies,  chamber  music,  and  so  forth? 
"How  can  I  tell  you  that,"  he  said,  "when  I  must  honestly  answer 
that  all  these  kinds  of  music  appeal  to  me  enormously,  and  I  am  working 
in  one  or  another  of  these  forms  to-day?  I  think  an  artist  must  follow 
the  idea  that  beckons  to  him,  and  have  faith.     You  may  not  see  the 
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face  of  your  idea.  A  hand  beckons  from  the  darkness,  and  you  follow. 
Have  faith." 

"Do  you  hear  the  new  sounds  that  you  make  before  you  sit  down 
to  music  paper,  or  do  you  discover  them  as  you  work  along?" 'Mr. 
Downes  asked. 

"Both,"  replied  Prokofieff.  "One  starts  to  develop  a  definite,  if 
incomplete  musical  conception.  The  rest  follows,  according  to  one's 
mental  force  and  creative  ability,  and  the  'logic'  of  the  idea." 

When  Mr.  Downes  asked  him  "who  were  the  most  important  compos- 
ers in  Russia  at  that  time,"  he  answered  with  entire  simplicity  and 
honesty,  "Stravinsky,  Myself,  and  Miaskovsky."* 

"I  told  Mr.  Prokofieff,"  says  Mr.  Downes,  "that  he  looked  like 
Stravinsky  a  little,  to  which  he  replied,  "But  he  has  no  hair,  and  my 
own  is  falling  out.     I  think  it  is  due  to  the  American  climate." 


*  * 


In  an  article  signed  "W.  B.  M."  and  published  in  the  Boston  Evening 
Transcript  before  the  Armistice,  V.  G.  Karatygin,  then  professor  of 
music  at  the  Imperial  Conservatory  in  Petrograd  (this  was  before 
the  Russian  Revolution),  was  quoted  as  follows: 

"There  is  no  musician  who  does  not  recognize  the  originality  of  Prokofieff 's  music, 
daring  as  it  is,  turbulent  and  full  of  vitality.    True  it  is  that  many  musicians  cannot 

*Nicolas  Miaskovsky  has  written  seven  symphonies — he  is  at  work  on  an  eighth — a  symphonietta, 
two  symphonic  poems  "Silence,"  (after  Poe)  and  "Alastor"  (after  Shelley),  and  smaller  pieces.  His 
more  important  compositions  are  dated  from  1907. 
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accept  his  music  because  of  its  unbridled  power,  and  because  Prokofieff' s  sparkling 
and  brilliant  genius  often  overflows  all  academic  rules  of  harmony  and  counterpoint. 
Yet  in  spite  of  this  violation  of  academic  rules  the  composer  is  ever  logical,  and  his 
music  is  stamped  with  truth  and  with  moments  of  revelation.  He  eschews  all  trodden 
paths;  instead  he  prefers  to  force  his  way  through  virgin  forests,  overthrowing  every 
obstacle  with  a  masterful  hand,  breaking  down  trees  and  jumping  over  broad  and 
deep  streams.  Much  noise  and  rumbling  accompany  him  in  his  wanderings  towards 
new  shores.  Splashes,  splinters  and  debris  fly  in  all  directions.  But  this  does  not 
mean  sauciness  and  mischief.  Always  does  his  daring  spring  from  a  strong,  con- 
vincing logic.  The  course  of  his  ship  is  straight  and  determined:  his  goal  the  sun, 
the  fulness  of  life  and  the  feasting  joy  of  existence."  Strange  words  these  from  one 
who  is  .steeped  in  the  lore  of  other  ages  and  the  music  of  other  times,  but  again 
he  says: 

"Music,  in  opposition  to  the  other  fine  arts,  has  always  kept  to  the  publication 
of  the  ideal,  the  spiritual  side  of  life.  But  with  Prokofieff  it  is  different.  From  his 
first  composition  he  has  had  to  be  considered  as  a  musical  materialist,  and  in  this 
consists  his  originality.  'The  Legends'  and  'The  Fables'  which  he  relates  and  'The 
Phantoms'  which  he  sees,  the  'Suggestions  Diaboliques'  which  he  feels,  seem  to  have 
a  material  compactness,  to  consist  of  bony  skeleton  and  fleshly  body,  and  at  the 
same  time  to  manifest  an  intense  activity  of  will.  His  whimsical  'Sarcasms'  are  not 
ironical  sketches  but  real  demons  of  sardonic  laughter.  The  rhythm  is  sharp,  the 
contour  of  the  melodies  salient,  the  musical  ideas  and  images  convex  and  weighty. 
Certainly  all  such  musical  thinking  must  exclude  pure  lyricism,  and  indeed  until  the 
present  the  compositions  of  Prokofieff  have  little  of  it.  Enormous  energy,  dazzling 
brilliancy,  individual  originality,  at  times  stern  dramaturgy,  often  capricious,  gro- 
tesque and  from  time  to  time  of  deep  soul-stuff — such  is  the  music  of  Prokofieff. 

"Invincible  strength,  enormous  temperament,  the  richest  of  thematic  imagi- 
nations, remarkable  harmonic  inventiveness,  sharply  expressed  individuality,  keen 
penetration  of  the  characteristic  and  the  grotesque — such  are  the  principal  features 
of  Prokofieff 's  music.  Complexity  of  the  whole  and  at  the  same  time  simplification 
of  detail,  painting  with  broad  strokes  and  the  use  of  a  decorative  counterpoint  and 
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combination  of  many  themes — such  is  the  nature  of  Prokofieff's  technique.  His 
music  attains  astonishing  might,  boldness,  energy  with  grandiose  explosions  alternat- 
ing with  dazzling  flashes  of  humor.  .  .  .  We  do  not  want  to  compare  Prokofieff  with 
either  Poe  or  Dostoievsky,  especially  because  in  him  there  is  none  of  their  despond- 
ency, but  some  of  the  cruelty  of  their  genius  is  reincarnated  in  the  music  of  Prokofieff. 
In  his  'Sarcasms'  and  in  the  'Scythian  Suite'  is  an  undeniable  affinity  with  some  of 
the  grotesque  of  the  great  American.  It  was  no  accident  that  Prokofieff  was  the 
first  composer  to  write  an  opera  on  one  of  Dostoievsky's  tales;  from  Serge  Prokofieff 
more  than  from  any  other  would  we  expect  such." 


Symphony   in   E   minor,    Op.    98 Johannes   Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Simrock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thousand 
marks  for  the  work.  It  was  played  at  a  public  rehearsal  of  the  Sym- 
phony Orchestra  in  Boston,  November  26,  1886.  Although  Mr.  Gericke 
"did  not  stop  the  orchestra,"— to  quote  from  a  review  of  the  concert 
the  next  day, — he  was  not  satisfied  with  the  performance.  Schumann's 
Symphony  in  B-flat  was  substituted  for  the  concert  of  November  27; 
there  were  further  rehearsals.     The  work  was  played  for  the  first  time 
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in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  on  December 
23,  1886. 

The  first  performance  in  the  United  States  was  by  the  Symphony 
Society,  New  York,  December  11,  1886. 

This  symphony  was  composed  in  the  summers  of  1884  and  1885  at 
Miirzzuschlag  in  Styria.  The  Allegro  and  Andante  were  composed 
during  the  first  summer,  the  Scherzo  and  Finale  during  the  last.  Miss 
Florence  May,  in  her  Life  of  Brahms,  tells  us  that  the  manuscript 
was  nearly  destroyed  in  1885:  "Returning  one  afternoon  from  a  walk, 
he  [Brahms]  found  that  the  house  in  which  he  lodged  had  caught  fire, 
and  that  his  friends  were  busily  engaged  in  bringing  his  papers,  and 
amongst  them  the  nearly  finished  manuscript  of  the  new  symphony, 
into  the  garden.  He  immediately  set  to  work  to  help  in  getting  the 
fire  under,  whilst  Frau  Fellinger  sat  out  of  doors  with  either  arm  out- 
spread on  the  precious  papers  piled  on  each  side  of  her."  A  scene 
for  the  "historical  painter"!  We  quote  the  report  of  this  incident, 
not  on  account  of  its  intrinsic  value,  but  to  show  in  what  manner  Miss 
May  was  able  to  write  two  volumes,  containing  six  hundred  and  twenty- 
five  octavo  pages,  about  the  quiet  life  of  the  composer.  But  what  is 
Miss  May  in  comparison  with  Max  Kalbeck,  whose  Life  of  Brahms 
contains  2,138  pages? 

In    a   letter,    Brahms    described   this   symphony   as    "a   couple    of 
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entr'actes,"  also  as  "a  choral  work  without  text."  Franz  Wullner,  then 
conductor  of  the  Giirzenich  concerts  at  Cologne,  asked  that  he  might 
produce  this  new  symphony.  Brahms  answered  that  first  performances 
and  the  wholly  modern  chase  after  novelties  did  not  interest  him.  He 
was  vexed  because  Wullner  had  performed  a  symphony  by  Bruckner; 
he  acted  in  a  childish  manner.  Wullner  answered  that  he  thought  it 
his  duty  to  produce  new  works;  that  a  symphony  by  Bruckner  was 
certainly  more  interesting  than  one  by  Gernsheim,  Co  wen,  or 
Scharwenka. 

Brahms  was  doubtful  about  the  value  of  his  fourth  symphony.  He 
wished  to  know  the  opinion  of  Elisabet  von  Herzogenberg  and  Clara 
Schumann.  He  and  Ignaz  Briill  played  a  pianoforte  'arrangement  in 
the  presence  of  Hanslick,  Dr.  Billroth,  Hans  Richter,  C.  F.  Pohl,  Gustav 
Dompke,  and  Max  Kalbeck.  He  judged  from  their  attitude  that  they 
did  not  like  it,  and  he  was  much  depressed.  "If  persons  like  Billroth, 
Hanslick,  and  you  do  not  like  my  music,  whom  will  it  please?"  he  said 
to  Kalbeck. 

There  was  a  preliminary  rehearsal  at  Meiningen  in  October,  1885, 
for  correction  of  the  parts.*     Bulow  conducted  it.     There  were  pres- 

*Brahms  wished  that  Elisabet  could  be  present  at  this  rehearsal:  "You  would  be  able  to  listen  to 
the  first  movement  with  the  utmost  serenity,  I  am  sure.  But  I  hate  to  think  of  doing  it,  anywhere  else, 
where  I  could  not  have  these  informal,  special  rehearsals,  but  hurried  ones  instead,  with  the  performance 
forced  on  me  before  the  orchestra  had  a  notion  of  the  piece." 
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ent  the  Landgraf  of  Hesse,  Richard  Strauss,  then  second  conductor 
of  the  Meiningen  orchestra,  and  Frederick  Lamond,  the  pianist.  Brahms 
arrived  in  time  for  the  first  performance.  The  symphony  was  most 
warmly  applauded,  and  the  audience  endeavored,  but  in  vain,  to 
obtain  a  repetition  of  the  third  movement.  The  work  was  repeated 
November  1  under  Btilow's  direction,  and  was  conducted  by  the  com- 
poser in  the  course  of  a  three  weeks'  tour  with  the  orchestra  and  Bulow 
in  Germany  and  in  Netherlands.  The  first  performance  in  Vienna 
was  at  a  Philharmonic  concert,  led  by  Richter,  January  17,  1886. 
"Though  the  symphony  was  applauded  by  the  public  and  praised  by 
all  but  the  inveterately  hostile  section  of  the  press,  it  did  not  reach 
the  hearts  of  the  Vienna  audience  in  the  same  unmistakable  manner 
as  its  two  immediate  predecessors,  both  of  which  had  made  a  more  strik- 
ing impression  on  a  first  hearing  in  Austria  than  the  first  symphony  in 
C  minor.  Strangely  enough,  the  fourth  symphony  at  once  obtained 
some  measure  of  real  appreciation  in  Leipsic,  where  the  first  had  been 
far  more  successful  than  the  second  and  third."  This  statement  is 
too  friendly  towards  Brahms.  As  a  matter  of  fact,  the  symphony 
disappointed  Brahms's  friends.  Hugo  Wolf  wrote  a  bitter  review  in 
which  he  made  all  manner  of  fun  at  the  fact,  trumpeted  by  Brahms's 
admirers,  that  at  last  there  was  a  symphony  in  E  minor.     (See  "Hugo 
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'  Wolf's  Musikalische  Kritiken,"  Leipsic,  1911,  pp.  241-244.)     It  was 
!   performed  under  the  composer's  direction  at  the  Gewandhaus  concert 
in  Leipsic  of  February  18,  1886. 

This  symphony  was  performed  at  a  Philharmonic  concert  in  Vienna 
on  March  7,  1897,  the  last  Philharmonic  concert  heard  by  Brahms. 
We  quote  from  Miss  May's  biography:  "The  fourth  symphony  had 
never  become  a  favorite  work  in  Vienna.  Received  with  reserve  oh 
its  first  performance,  it  had  not  since  gained  much  more  from  the  general 
public  of  the  city  than  the  respect  sure  to  be  accorded  there  to  an 
important  work  by  Brahms.  To-day  [sic\,  however,  a  storm  of  applause 
broke  out  at  the  end  of  the  first  movement,  not  to  be  quieted  until 
the  composer,  coming  to  the  front  of  the  artist's  box  in  which  he  was 
seated,  showed  himself  to  the  audience.  The  demonstration  was 
renewed  after  the  second  and  the  third  movements,  and  an  extraordinary 
scene  followed  the  conclusion  of  the  work.  The  applauding,  shouting 
house,  its  gaze  riveted  on  the  figure  standing  in  the  balcony,  so  familiar 
and  yet  in  present  aspect  so  strange,  seemed  unable  to  let  him  go.  Tears 
ran  down  his  cheeks  as  he  stood  there,  shrunken  in  form,  with  lined 
countenance,  strained  expression,  white  hair  hanging  lank;  and  through 
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the  audience  there  was  a  feeling  as  of  a  stifled  sob,  for  each  knew  that 
they  were  saying  farewell.  Another  outburst  of  applause  and  yet  an- 
other; one  more  acknowledgment  from  the  master;  and  Brahms  and 
his  Vienna  had  parted  forever."* 

In  the  summers  of  1884  and  1885  the  tragedies  of  Sophocles,  trans- 
lated into  German  by  Gustav  Wendt,  were  read  diligently  by  Brahms. 
It  is  thought  that  they  influenced  him  in  the  composition  of  this  sym- 
phony. Kalbeck  thought  that  the  whole  symphony  pictures  the 
tragedy  of  human  life.  He  saw  in  the  Andante  a  waste  and  ruined 
field,  as  the  Campagna  near  Rome;  he  noted  the  appearance  of  a  passage 
from  Brahms's  song  "Auf  dem  Kirchhofe"  with  the  words  "Ich  war  an 
manch  vergess'nem  Grab  gewesen";  to  him  the  Scherzo  was  the  Carnival 
at  Milan.  While  Speidel  saw  in  the  Finale  the  burial  of  a  soldier,  Kal- 
beck was  reminded  by  the  music  of  the  passage  in  Sophocles's  "(Edipus 
Coloneus":  "Not  to  have  been  born  at  all  is  superior  to  every  view  of 
the  question;  and  this  when  one  may  have  seen  the  light,  to  return 
thence  whence  he  came  as  quickly  as  possible,  is  far  the  next  best." 

*Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Grittin  der  Vernunft,"  March 
13,  but  was  obliged  to  leave  after  the  second  act,  and  he  attended  a  rehearsal  of  the  Raeger-Soldat 
Quartet  less  than  a  fortnight  before  his  death. — Ed. 
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The  symphony  was  published  in  1886.  It  is  scored  for  two  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trombones, 
i  set  of  three  kettledrums,  triangle,  and  strings. 


Brahms  warned  Biilow  against  the  acerbity  of  this  symphony.  "I 
have  often,  while  writing,  had  a  pleasing  vision  of  rehearsing  it  with 
you  in  a  nice  leisurely  way' — a  vision  that  I  still  have,  although  I  wonder 
if  it  will  ever  have  any  other  audience!  I  rather  fear  it  has  been  in- 
fluenced by  this  climate,  where  the  cherries  never  ripen.  You  would 
never  touch  them." 

The  tonality  of  this  symphony  has  occasioned  remark.     Dr.  Hugo 
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Riemann  suggests  that  Brahms  chose  the  key  of  E  minor,  on  account 
of  its  pale,  wan  character,  to  express  the  deepest  melancholy.  "E  minor 
is  the  tonality  of  the  fall  of  the  year:  it  reminds  one  of  the  perish- 
ableness  of  all  green  and  blooming  things,  which  the  two  sister  tonali- 
ties, G  major  and  E  major,  are  capable  of  expressing  so  truthfully  to 
life."  Composers  of  symphonies  have,  as  a  rule,  avoided  E  minor  as 
the  chief  tonality.  There  is  a  symphony  by  Haydn,  the  "Trauer- 
symphonie"  (composed  in  1772);  and,  in  marked  contrast  with  Rie- 
mann's  view,  Raff's  ninth  symphony,  "In  Summer"  (composed  in  1878), 
is  in  E  minor.  One  of  Bach's  greatest  organ  preludes  and  fugues,  Beet- 
hoven's Sonata,  Op.  90,  and  one  of  the  quartets  of  his  Op.  59  are  in  this 
tonality,  which  has  been  described  as  dull  in  color,  shadowy,  suggestive 
of  solitude  and  desolation.  Huber's  "Bocklin"  symphony  is  in  E  minor  ;i 
so  is  Rachmaninov's  Second  Symphony.  Qhopin's  Concerto  in  E 
minor  for  piano  is  surely  not  a  long,  desolate  waste.  Riemann  reminds; 
us  that  there  are  hints  in  this  symphony  of  music  by  Handel — "Brahms's! 
favorite  composer" — not, only  in  the  tonality,  but  in  moments  of  detail, 
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as  in  the  aria,  "Behold  and  see,"  from  "The  Messiah,"  the  structure 
of  which  contains  as  in  a  nutshell  the  substance  of  the  first  movement; 
also  the  dotted  rhythm  of  the  violoncellos  in  the  aria,  "I  know  that 
my  Redeemer  liveth,"  which,  as  will  be  remembered,  is  in  E  major. 
Heinrich  Reimann  does  not  discuss  this  question  of  tonality  in  his 
short  description  of  the  symphony.  "It  begins  as  in  ballad  fashion. 
Blaring  fanfares  of  horns  and  cries  of  pain  interrupt  the  narration, 
which  passes  into  an  earnest  and  ardent  melody  (B  major,  violon- 
cellos). The  themes,  especially  those  in  fanfare  fashion,  change  form 
and  color.  'The  formal  appearance,  now  powerful,  prayerful,  now 
caressing,  tender,  mocking,  homely,  now  far  away,  now  near,  now  hur- 
ried, now  quietly  expanding,  ever  surprises  us,  is  ever  welcome:  it 
brings  joy  and  gives  dramatic  impetus  to  the  movement.'*  A  theme 
of  the  second  movement  constantly  returns  in  varied  form,  from  which 
the  chief  theme,  the  staccato  figure  given  to  the  wind,  and  the  melodious 
song  of  the  violoncellos  are  derived.  The  third  movement,  Allegro 
giocoso,  sports  with  old-fashioned  harmonies,  which  should  not  be  taken 
too  seriously.  This  is  not  the  case  with  Finale,  an  artfully  contrived 
Ciacona  of  antique  form,  but  of  modern  contents.  The  first  eight 
measures  give  the  'title-page'  of  the  Ciacona.  The  measures  that  fol- 
low are  variations  of  the  leading  theme ;  wind  instruments  prevail  in  the 
first  three,  then  the  strings  enter;  the  movement  grows  livelier,  clari- 
nets and  oboes  lead  to  E  major;  and  now  comes  the  solemn  climax  of 

*Dr. Reimann  here  quotes  from  Hermann  Kretzschmar's  "Fuhrer  dureh  den  Concertsaal." — Ed. 


VIOLINIST 
Teaches    exclusively    at 

DULFER-STUDIO 
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Concert  Management,  A.  H.  HANDLEY 
120  Boylston  Street,  Boston 
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HEAR   YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A  CUP  OF  HOT  WATER,  ONE  TEASPOONFUL  OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND   CREAM    TO   TASTE 

EACH    CUP   TO    ORDER    AT    TIME    OF    SERVICE 

WITHOUT   TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

WASHINGTON   COFFEE   REFINING  CO.v  522   Fifth  Avenue,  New    York 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 
Near  Symphony  Hall 

Telephone,  Back   Bay 
4  6018 
I  10116 

MERCHANT    CLUB 
LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 

AND  EVENING 

"After  Theatre  Parties" 

a  Specialty 
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DECEEiESlD 


WELF. 
SOCIE1 

43  HAWKINS  STREET,  BOSTON 
A     Service 
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□EEEsEsan 


For  the  benefit  of  families  and  lonely  people  who,  unable  to 
meet  the  hazards  of  life,  need  help.  Maintained  by  thoughtful 
men  and  women  who  give  time  and  money  to  this  important  work 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 
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this  movement,  the  trombone  passage.  The  old  theme  enters  again 
after  the  fermata,  and  rises  to  full  force,  which  finds  expression  in  a 
Piu  allegro  for  the  close." 

We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the 
tonality  of  fall,  Raff,  the  composer,  chose  that  tonality  for  his  sym- 
phony, "In  Summer,"  which  is  thus  arranged:  I.  "A  Hot  Day,"  E  minor, 
with  middle  section  in  E  major;  II.  "The  Elfin  Hunt,"  '  F  major, 
D  major,  F  major;  III.  Eclogue,  C  major;  IV.  "Harvest  Wreath," 
E  major,  C  major,  E  major.  The  tonality  that  reminds  Dr.  Riemann 
of  decay  and  approaching  death  seemed  to  Raff  the  inevitable  suggester 
of  the  blazing  sun  or  the  grinning  dog-star.  And  Raff  was  of  an  ex- 
tremely sensitive  organization.  To  him  the  tone  of  the  flute  was  in- 
tensely sky-blue;  oboe,  clear  yellow  to  bladder-green;  cornet,  green; 
trumpet,  scarlet;  flageolet,  dark  gray;  trombone,  purplish  red  to  brownish 
violet;  horn,  hunter's  green  to  brown;  bassoon,  grayish  black.  (See 
Raff's  "Die  Wagnerfrage,"  1854,  and  Bleuler  and  Lehmann's  "Zwang- 
massige  Lichtempfindungen  durch  Schall,"  1881.) 

Many  singular  statements  have  been  made  concerning  the  char- 
acter and  influence  of  ancient  modes  and  modern  tonalities.  Take 
this  same  tonality,  E  minor.     C.  F.  D.  Schubart  (1739-91)  described 
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{Boston's  fewest  and  ^M,ost  beautiful  T^estaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

Dancing  and  Dining 

Hawaiian  orchestra,  directed  by  William  Kahakolou 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 
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HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
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ments and  perfect  service. 
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THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 

EVERETT  B.  RICH  C.  H.  GREENLEAF  CO.  FRANKLIN  K.  PIERCE 

President  and  Managing  Director  Proprietors  Manager 
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nual of  today." — W.  j.  Henderson,  New  York 
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i  as  "naive,  feminine,  the  declaration  of  innocent  love,  a  lament  a- 
ion  without  querulous  complaint,  sighing  with  only  a  few  tears.  This 
onality  speaks  of  the  serenest  hope,  which  finds  happiness  by  flowing 
nto  C  major.  As  E  minor  has  naturally  only  one  color,  the  tonality 
lay  be  likened  unto  a  maiden  robed  in  white,  with  a  rose-red  bow  on 
er  breast."  Friedrich  Zamminer,  in  his  "Die  Musik"  (1855),  quotes 
rom  an  sesthetician  of  1838,  a  popular  and  fruitful  professor  of  taste, 
rho  characterized  all  the  tonalities:  "E  minor  is  only  limited  and 
estricted  life,  a  struggle,  the  complaint  of  compassion,  sorrow  over 
ick  of  strength."  A  celebrated  pianist  told  Dr.  A.  Breton,  of  Dijon, 
bat  to  her  G  major  was  red,  E  major  red,  E-flat  deep  blue,  etc.;  when 
ny  piece  of  music  that  she  knew  was  transposed  into  another  key,  she 
ras  physically  distressed.  Did  not  Louis  Ehlert  declare  that  A  major 
says  green"? 
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Can  We  Assist  You 

OUR  processes  of  CLEANSING  AND  DYEING  are  ex- 
tremely useful  these  times  when  almost  everybody 
is  thinking  economy  Look  through  your  wearing  apparel  and 
household  articles  and  see  what  can  be  made  over  after 

Cleansing  or  Dyeing 


Telephone  Service  Back  Bay  3900 
Connects  all 

BOSTON    SHOPS 

29  State  Street  284  Boylston  Street 

1 7  Temple  Place  248  Huntington  Ave 
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CAMBRIDGE  1274  Massachusetts  Ave  WATERTOWN  1  Galen  Street 

MALDEN  30  Pleasant  Street  LYNN  22  Munroe  Street 

SALEM  72  Washington  Street  WALTHAM  517  Moody  Street 

WORCESTER  26  Pearl  Street 

Shops  in  New  York,  Philadelphia  "and  all  large  Eastern  Cities 
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FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


FRIDAY  AFTERNOON,  OCTOBER  31,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  1,  at  8.15  o'clock 


Weber Overture  to  "Oberon" 

Roussel  ......  Symphony  in  B-flat,  Op.  23 

(First  time  in  America) 
I.    Lent;  anime. 
II.     Modere. 
III.    Treslent. 


Wagner  .         .         .     Bacchanale  ("Der  Venusberg")  from  "Tannhauser" 
Wagner  .         .  Funeral  Music  of  Siegfried  from  "Gotterdammerung" 

Wagner  .         .         .     Prelude  to  "Die  Meistersinger  von  Nurnberg" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


A  course  of  lectures  on  the  Symphony  Programmes  to  be  performed  each  week 
is  being  given  at  the  Lecture  Hall,  Public  Library,  Mondays  at  4.45. 
This  lecture  will  be  given  by  Mr.  E.  B.  Hill 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


SYMPHONY    HALL 

Season  1924-25 


FIRST  STEINERT  CONCERT 
Sunday  Afternoon,  October  26,  at  3.30 


II     ITU.  I  LU  :I  I 

ORCHESTRA 

WILLEM  VAN  HOOGSTRATEN,  Conductor 
Jlssisting  Jlrlisl: 

YOLANDA  MERO,  Pianist 

PROGRAMME 

1.  BEETHOVEN Symphony  No.  3,  "Eroica."  Op.  55 

INTERMISSION 

2.  TCHAIKOVSKY         .         Concerto  for  Piano  and  Orchestra,  No.  2,  in  G  major 

YOLANDA  MERO 

3.  STRAUSS  .........     Salome's  Dance 

4.  STRAUSS "Till  Eulenspiegel's  Merry  Pranks" 

Mme.  MERO  uses  the  Steinway  Piano 

Tickets,  $1  to  $2.50,  plus  tax,  now  at  M.  Steinert  &  Sons,  Steinert  Hall 
and  Symphony  Hall 

STEINERT  HALL 


Present  TWO   NEW   PLAYS 
AFTERNOON,  OCTOBER  24  and  A.M.  OCTOBER  25 

"THE  PIED  PIPER  OF  HAMELIM" 


Stevenson's   "TREASURE   ISLAND" 

on  EVENINGS  OF  OCTOBER  23-24-25  AND 

AFTERNOON  OF  SATURDAY,  OCTOBER  25 


Seats  77c  to  $2.00,  plus  tax 
Tickets  for  all  performances  now  on  sale  at  Steinert  Hall 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back   Bay  1492 


ton  Symphony  Orctestira 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FOURTH  SEASON,  1924-1925 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1924,   BY   BOSTON   SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
GALEN  L.  STONE 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 
ARTHUR  LYMAN 


President 
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Treasurer 


HENRY  B.  SAWYER 
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BENTLEY   W.  WARREN 
E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


253 


THE  INST%U£MENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmarin — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Forty -fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 

Organ. 
Snow,  A. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 


Werner,  H. 

Van  Wynbergen,  C. 

Gerhardt,  S. 
Deane,  C. 


Grover,  H. 
Shirley,  P. 

Kluge,  M. 
Zahn,  F. 


Keller,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 
Belinski,  M. 
Stockbridge,  C. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Warnke,  J. 
Fabrizio,  E. 


Hamilton;  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly,  J. 


Langendoen,  J. 
Marjollet,  L. 


Kelley,  A. 
Demetrides,  L. 


Girard,  H. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Gebhardt,  W. 
Van  Den  Berg,  C. 
Hain,  F. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 

Holy,  A. 

Savitzkaya,  M. 


Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 
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Percussion. 
Ludwig,  C.  Zahn,  F. 

Sternburg,  S. 

Librarian. 
Rogers,  L.  J. 


The  Noetzel  Studio 


DAI       B  U  E  L  L 

Dai  Buell,  to  whom  Philip  Hale  accredits  "feminine 
elegance,"  achieved  as  sensational  a  triumph  abroad  as 
has  been  accorded  an  American  artist  in  years. 
This  pianist  is  one  of  the  host  of  internationally  famous 
musicians  who  record  their  art  for 

THE   AMPICO 

Miss  Buell's  first  recording,  "Toccata"  by  Paradies,  is  a  most 
impressive  revelation  of  the  personality  capturing  power  of 
this  incomparable,  re-enacting  piano.  The  spirited  perform- 
ance of  this  composition,  so  replete  in  rhythmic  crystalline' 
colored  charm,  makes  the  hearer  happier  for  having  experi- 
enced it  and  Ampico  owners  have  another  gem  awaiting  them. 
Other  recordings  by  Miss  Buell  are  in  preparation  and  will 
soon  be  issued. 

^^=^      C/"i  ESTABLISHED  l8r»    f"*Vj  Cj/ 


169  Tremont  Street,  Boston 


PIANOS    OF    ALL    PRICES  —  EACH    PRE-EMINENT    IN    ITS    CLASS 


FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  £  TWENTY-FIVE 


Foi 


imme 


FRIDAY  AFTERNOON,  OCTOBER  31,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  1,  at  8.15  o'clock 


Weber 


Overture  to  "Oberon' 


Roussel 


Symphony  in  B-flat,  Op.  23 


(First  time  in  America) 


I.    Lent;  anime\ 
II.    Modere\ 
III.    Tres  lent. 


Wagner  .  .  .  Bacchanale  ("The  Venus  Hill")  from  "Tannhauser" 
Wagner  .  .  .  Funeral  Music  of  Siegfried  from  "Dusk  of  the  Gods" 
Wagner  .         .         .    Prelude  to  "The  Mastersingers  of  Nuremberg" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may  be  worn« 

Attest:  J.  M.  GALVIN.  City  Clerk- 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  new  Boston  office  of  the 

Raymond   &  Whitcomb 
Company 

is  very  conveniently  located  at 

165  Tremont  Street 

{Telephone:  Beach  6964) 

Here    you    will    receive    expeditious    attention    and 

courteous  information  in  regard  to  any  of  our  travel 

activities  for  1924-25 

ROUND  SOUTH  AMERICA  CRUISE 

S.S.  "Resolute" — January  24,  1925 — 65  days 

MEDITERRANEAN  CRUISES 

S.S.  "Samaria" — February  5,  1925 — 66  days 
S.S.  "Reliance"—  March  28,  1925  —40  days 

WEST  INDIES  CRUISES 

S.S.  "Reliance" — January  13  (16  days) — January  31  (26  days) 
February  28  (26  days) 

Tours  to  Europe,  California  and  Hawaii,  Florida  and  Cuba 

"INDIVIDUAL  TRAVEL  SERVICE" 
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Overture  to  the  Opera  "Oberon" 


Carl  Maria  von  Weber 


(Born  at  Eutin,  Oldenburg,  December  18,  1786;    died  at  London,  June  5,  1826) 

"Oberon;  or,  the  Elf -king's  Oath,"  a  romantic  opera  in  three  acts, 
book  by  James  Robinson  Planche,  music  by  Carl  Maria  von  Weber, 
was  first  performed  at  Covent  Garden,  London,  on  April  12,  1826. 
Weber  conducted.  The  cast  was  as  follows:  Rezia,  Mary  Anne  Paton; 
Mermaid,  Mary  Anne  Goward;  Fatima,  Mme.  Vestris;  Puck,  Harriet 
Cawse;  Huon,  John  Braham;  Oberon,  Mr.  Gownell;  Scherasmin,  acted 
by  Mr.  Fawcett,  "but  a  bass  singer,  named  Isaacs,  was  lugged  in  head 
and  shoulders  to  eke  out  the  charming  quatuor,  'Over  the  Dark  Blue 
Waters.'  " 

The  first  performance  in  Boston  was  in  Music  Hall  by  the  Parepa- 
Rosa  Company,  May  23,  1870.* 

Weber  received  for  the  opera  £500.  William  Thomas  Parke,  the 
first  oboist  of  Covent  Garden  at  the  time  of  the  production,  wrote  in 
his  entertaining  "Musical  Memoirs":  "The  music  of  this  opera  is  a 
refined,  scientific  and  characteristic  composition  and  the  overture  is 
an  ingenious  and  masterly  production.  It  was  loudly  encored.  This 
opera,  however,  did  not  become  as  popular  as  that  of  'Der  Freischutz.'  " 

* 
*  * 

Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera 

*The  cast  was  as  follows:  Rezia,  Mme.  Parepa-Rosa;  Fatima,  Mrs.  E.  Seguin;  Puck,  Miss  Geraldine 
Warden;  Sir  Huon,  William  Castle;  Scherasmin,  A.  Laurence  (sic);  Oberon,  G.  F.  Hall;  Mermaid,  Miss 
Isaacson  (?).  Carl  Rosa  conducted.  A  song  "Where  Love  is,  there  is  Home,"  arranged  by  Howard 
Glover  from  a  theme  in  one  of  Weber's  pianoforte  sonatas,  was  introduced.  The  audience  was  not 
large,  and  it  was  cool. 
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for  Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  him- 
self to  the  task  of  learning  English,  that  he  might  know  the  exact 
meaning  of  the  text.  He  therefore  took  one  hundred  and  fifty-three 
lessons  of  an  Englishman  named  Carey,  and  studied  diligently,  anxiously. 
Planche  sent  the  libretto  to  Dresden  an  act  at  a  time.  Weber  made 
his  first  sketch  on  January  23,  1825.  The  autograph  score  contains 
this  note  at  the  end  of  the  overture:  "Finished  April  9,  1826,  in  the 
morning,  at  a  quarter  of  twelve,  and  with  it  the  whole  opera.  Soli 
Deo  Gloria!  !  !  C.  M.  V.  Weber."  This  entry  was  made  at  London. 
The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,  D  major,  4-4).  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from  the 
first  scene  of  the  opera  (Oberon's  palace;  introduction  and  chorus  of 
.elfs).  After  a  pianissimo  little  march  there  is  a  short  dreamy  passage 
for  strings,  which  ends  in  the  violas.  There  is  a  full  orchestral  crashing 
chord,  and  the  main  body  of  the  overt ure  begins  (Allegro  con  fuoco 
in  D  major,  4-4).  The  brilliant  opening  measures  are  taken  from  the 
accompaniment  figure  of  the  quartet,  "Over  the  Dark  Blue  Waters," 
sung  by  Rezia,  Fatima,  Huon,  Scherasmin  (act  ii.,  scene  x.).  The 
horn  of  Oberon  is  heard  again;  it  is  answered  by  the  skipping  fairy 
figure.  The  second  theme  (A  major,  sung  first  by  the  clarinet,  then 
by  the  first  violins)  is  taken  from  the  first  measures  of  the  second  part 
of  Huon's  air  (act  i.;  No.  5).  And  then  a  theme  taken  from  the  per- 
oration, presto  con  fuoco,  of  Rezia's  air  "Ocean!    Thou  mighty  monster" 
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(act  ii.,  No.  13),  is  given  as  a  conclusion  to  the  violins.  This  theme 
ends  the  first  part  of  the  overture.  The  free  fantasia  begins  with  soft 
repeated  chords  in  bassoons,  horns,  drums,  basses.  The  first  theme  is 
worked  out  in  short  periods;  a  new  theme  is  introduced  and  treated 
in  fugato  against  a  running  contrapuntal  counter-theme  in  the  strings. 
The  second  theme  is  treated,  but  not  elaborately;  and  then  the  Rezia 
motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 


* 
*  * 


The   first   performance   in  Germany  of   "Oberon"   in   "its  original 
shape"  was  at  Leipsic,  December  23,  1826.* 

*  * 
A  "new  version"  of    "Oberon"  with  the  libretto  revised  by  Josef 
Lanff  and  with  additional  music  by  Josef  Schlar,  was  produced  at 
Wiesbaden  in  May,  1900.     "There  was  an  attempt  to  make  the  music 
harmonize  more  or  less  with  the  spirit  of  the  present  day." 


The  woman  who  created  the  part  of  Rezia  was  Mary  Anne  Paton, 

*The  part  of  Rezia  was  then  taken  by  Miss  Canzi,  and  that  of  Sir  Huon  by  Vetter.  Catherine 
Canzi,  daughter  of  a  Hungarian  mother,  was  born  at  Baden,  Austria,  in  1S05.  She  studied  with  several 
teachers,  and  became  the  pupil  of  Salieri  at  Vienna  in  1819.  She  sang  at  court  concerts  in  1821, 
appeared  at  the  Court  Opera  House  in  operas  by  Rossini,  and  visited  German  opera  houses  as  a  "guest." 
In  1822  she  went  to  Milan,  where  she  studied  with  Banderali.  She  sang  at  La  Scala  (May  27,  1823) 
in  Rossini's  "Barbiere  di  Siviglia"  and  "L'Inganno  Felice-'  (May  31,  1823),  sang  successfully  in  other 
Italian  opera  houses,  returned  to  Germany  in  1825,  and  was  engaged  for  the  Leipsic  opera  house. 
Visiting  London  and  Paris  in  1826,  she  did  not  make  a  sensation.  The  next  year  saw  her  a  member 
of  the  Stuttgart  opera-house  company.  She  remained  there  about  ten  years.  In  1830  she  married 
Wahbach,  the  stage  manager.  When  she  left  the  stage,  she  received  a  pension  from  the  King  of 
Wurtemberg. 
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This  fall,  the  ensemble  is  the  dominating 
thought  of  the  entire  mode.  It  influences 
everything  a  woman  buys.  But  it  reaches 
its  heights  in  the  "ensemble  costume" — the 
matching  coat  and  dress  for  daytime  wear. 
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who  years  ago  as,  Mrs.  Joseph  Wood,  was  the  toast  of  Boston.  Her 
life  was  an  adventurous  one.  She  was  born  (1802)  in  Edinburgh,  the 
daughter  of  a  master  in  the  High  School.  As  a  little  girl  she  played  the 
violin,  pianoforte,  and  harp.  When  she  was  eight  years  old,  she  played 
and  sang  in  public  and  published  some  of  her  own  compositions.  In 
1811,  going  to  London,  she  applied  to  Bishop  for  singing  lessons.  He 
refused  to  teach  her.  Then  she  went  about  offering  her  services  without 
charge,  but  she  was  constantly  repulsed,  and  she  sang  chiefly  at  private 
parties.  At  last,  in  1822,  she  appeared  at  the  Haymarket,  London,  as 
Susanna  in  "The  Marriage  of  Figaro,"  triumphed  gloriously,  and  was 
engaged  at  Covent  Garden  for  leading  roles.  She  was  "a  very  agree- 
able-looking girl.  Her  figure  was  about  the  middle  height,  slender  and 
delicate.  Her  hair  and  eyes  were  dark,  her  complexion  clear.  Her 
face  was  not  very  beautiful  when  in  repose,  but,  when  animated  in  act- 
ing or  singing,  its  expression  reflected  every  change  of  sentiment,  and 
her  countenance  beamed  with  vivacity.  .  .  .  Her  voice  was  sweet, 
brilliant,  and  powerful,  its  compass  extending  from  A  to  D  or  E,  and 
her  intonation  was  correct.  .  .  .  Her  style  was  naturally  florid.  .  .  . 
She  had  warm  sensibility." 

About  this  time,  Miss  Paton  fell  madly  in  love  with  a  young  man 
named  Blood,  a  surgeon  of  good  family,  who  was  extremely  fond  of 
music.  They  were  betrothed,  but  her  father  objected  violently.  She 
was  obstinate  in  her  love  until  the  day  of  the  wedding,  when  she 
"stated  that  prudential  motives  induced  her  for  the  present  to  recede." 
She  returned  her  lover's  gifts.  He  immediately  married  a  play- 
actress.     Miss  Paton,  who  began  "to  droop  and  become  melancholy," 
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was  consoled  only  by  a  secret  marriage  (1824)  with  Lord  William  Pitt 
Lennox,  a  younger  son  of  the  fourth  Duke  of  Richmond. 

Weber  first  heard  Miss  Paton — she  kept  her  maiden  name — in  his 
own  "Der  Freischiitz."  Delighted  with  her,  he  wrote  to  his  wife: 
"Miss  Paton  is  a  singer  of  the  first  rank  and  will  play  Rezia  divinely.  .  .  . 
I  really  cannot  see  why  the  English  singing  should  be  so  much  abused. 
The  singers  have  a  perfectly  good  Italian  education,  fine  voices  and 
expression."  After  the  performance  of  "Oberon,"  he  wrote:  "Miss  Paton 
sang  superbly."  Planche,  in  his  "Recollections  and  Reflections,"  wrote: 
"Miss  Paton,  with  a  grand  soprano  voice  and  sufficiently  prepossessing 
person,  was  equally  destitute  of  histrionic  ability."  "Equally"  here 
refers  to  the  tenor  Braham,  the  Sir  Huon. 

In  1826,  Miss  Paton  was  acknowledged  and  received  as  the  wife  of 
Lord  William  Lennox.  Her  days  and  nights  were  full  of  trouble.  Her 
health  was  affected  so  that  the  public  was  often  disappointed;  ugly 
stories  were  noised  about;  there  was  a  divorce.  Miss  Paton  chose  f oi- 
lier second  husband  "Mr.  Wood,  a  kind-hearted  young  vocalist,  who  had 
lately  appeared  on  the  Covent  Garden  boards." 

We  learn  from  the  "Memoir  of  Mr.  and  Mrs.  Wood"  published  at 
Philadelphia  in  1840,  that  Miss  Paton  as  Lady  Lennox  was  well  treated 
by  her  husband's  family:  "She  was  never  asked  to  sing,  even  at  their 
domestic  parties,  but  was  treated  with  the  greatest  respect,  though  she 
often  voluntarily  delighted  the  circle  with  the  syren  stiains  of  her 
melodious  voice."  Lennox  was  jealous,  and  had  "groundless  suspi- 
cions" of  Wood;  but  let  us  listen  to  the  biographer: 
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"He  charged  Lady  Lennox  with  having  transferred  her  affections 
from  himself  to  Wood.  The  lady  repelled  the  allegation  indignantly. 
Crimination  and  recrimination  followed;  and  Lennox,  forgetful  of  every 
honorable  feeling,  regardless  of  every  manly  impulse,  struck  her  a 
violent  blow,  which  felled  her  to  the  earth!  We  have  no  words  to 
express  our  indignation  at  this  outrage. 

'The  man  who  lays  his  hand  upon  a  woman,  save  in  the  way  of  kindness, 
Is  a  wretch,  whom  'twere  gross  flattery  to  call  a  coward!' 

"The  injured  woman  rose  with  a  changed  spirit,  and  left  the  house  of 
Lord  Lennox,  never  to  return." 

Joseph  Wood  and  Miss  Paton  were  married  in  1831.  The  jewels 
given  her  by  Lord  Lennox  were  sold;  they  brought  £529. 

The  Woods  first  visited  the  United  States  in  1833,  and  appeared  at 
the  Park  Theatre,  New  York,  in  September  of  that  year.  Richard 
Grant  White  wrote  of  Mrs.  Wood:  "Her  voice  was  powerful,  of  un- 
common compass,  and  agreeable  in  quality,  although  not  sympathetic. 
Her  vocalization  was  moderately  good,  her  style  brilliant;  and  as  a  bravura 
singer  she  could  hold  her  own  even  with  all  but  the  greatest  of  the 
Italian  prima  donnas  of  her  day.  It  was  in  finish  of  vocalization,  in 
purity  and  simplicity  of  style  in  cantabile  passages  (supreme  test  of 
high  vocal  art)  and  in  expression,  that  she  £ell  short  of  their  excellence. 
She  was  a  'fine  woman,'  but  not  handsome,  her  mouth  being  so  large 
that  when  she  opened  it,  it  became  cavernous,  with  stalactic  teeth. 
But  her  eyes  were  bright,  and  her  face  when  she  was  acting  pleased  her 
audiences. 
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"She  had  been  married  to  Lord  William  Lennox,  a  squint-eyed 
scapegrace,  who  treated  her  so  brutally  that  she  obtained  a  divorce 
from  him  and  eagerly  accepted  as  her  second  husband  Joseph  Wood, 
a  tall,  handsome  pugilist,  whose  fine,  but  quite  uncultivated  tenor  voice 
took  him  out  of  the  prize  ring,  and  who  won  her  heart  by  giving  her 
noble  husband  a  thrashing.  .  .  .  Mrs.  Wood  was  worshipped  almost 
as  if  she  had  been  a  beauty.  I  remember,  being  at  boarding-school, 
in  the  lowest  form,  how  a  young  gentleman  in  the  highest,  the  cock  and 
the  swell  of  the  school — an  awful  being  who  had  attained  the  mature 
age  of  perhaps  seventeen  years,  and  of  whom  it  was  said  that  he  could 
raise  whiskers — returning  from  Philadelphia  after  the  long  vacation, 
brought  with  him  a  lithographic  portrait  of  Mrs.  Wood  as  Amina. 
This  he  had  framed,  and  hung  it  in  the  most  conspicuous  part  of  his 
room,  with  a  crimson  cushion  before  it,  upon  which  he  compelled  all 
his  visitors  to  kneel,  at  least  once,  on  pain  of  exclusion  from  his  apart- 
ment and  his  good  graces.  The  Woods  preserved  their  popularity  here 
until,  on  occasion  of  a  petty  quarrel  with  a  New  York  actress  named 
Conduit,  there  was  a  cabal  raised  against  them,  the  American  eagle 
screamed  defiance,  and  amid  a  disgraceful  disturbance,  which  attained 
almost  the  proportions  of  a  riot,  they  were  driven  from  the  stage  of  the 
Park  Theatre  in  1836." 

General  James  Watson  Webb  of  the  Courier  was  prominent  in  foment- 
ing this  row,  which  is  described  in  the  "Memoirs"  quoted  above.  All 
sorts  of  missiles  were  thrown  on  the  stage,  from  a  cent  to  a  piece  of  a 
bench  six  feet  long.  The  friends  of  Wood — among  them  were  Wetmore, 
Hone,  Ogden,  Pell,  Livingstons  and  Carrolls — presented  the  Woods 
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with  "a  splendid  service  of  plate."  In  this  service  were  two  goblets  with 
covers,  "surmounted  with  a  beautifully  chased  American  eagle,  of  the 
frosted  chasing,  gilded  inside  richly,  with  scroll  in  front  for  engraving 
inscription."  (For  an  amusing  account  of  the  row,  see  Col.  T.  Allston 
Brown's  "History  of  the  New  York  Stage,"  Vol.  I,  page  44.) 

The  Woods  made  their  first  appearance  in  Boston  at  the  Tremont 
Theatre  on  December  4,  1833,  in  an  English  adaptation  of  Rossini's 
"La  Cenerentola."  Other  operas  performed  that  season  were  "Guy 
Mannering,"  "The  Barber  of  Seville,"  "Fra  Diavolo,"  "Love  in  a 
Village,"  "The  Waterman,"  "Der  Freischtitz,"  "The  Devil's  Bridge," 
"The  Quaker,"  "Massaniello,"  "The  Marriage  of  Figaro,"  "Clara  and 
the  Slave."  They  were  here  again  in  1835,  when  "The  Maid  of  Judah," 
"Robert  the  Devil,"  and  "La  Sonnambula"  were  heard;  again  in  1836, 
when  "La  Sonnambula"  was  performed  on  March  17  at  a  "farewell 
benefit";  again  in  1840,  with  a  repertoire  including  "The  Beggar's 
Opera,"  and  "Ivanhoe."  Here,  too,  were  squabbles,  described  by 
Col.  W.  W.  Clapp  in  his  "Record  of  the  Boston  Stage."  The  Woods 
returned  to  England  in  1841.  Two  years  later,  Mrs.  Wood  entered  a 
convent,  but  she  did  not  remain  there  long.  She  went  into  the  country, 
took  "a  warm  interest  in  the  Anglican  service,"  drilled  a  choir,  and 
sang  solos.  She  died  in  1864.  Her  husband  married  a  singer  named 
Sarah  Dobson,  and  died  in  1890. 


* 

*  * 


The  first  performance  of   "Oberon"   in  the  United  States  was  at 
New   York,  October  9,    1828,  at  the   Park   Theatre.     (There   was  a 


T7~ 


TJ- 


V 


-XT 


of  Gowns  and  Frocks    by    THEODORE 
Simplicity,  Smart  Simplicity 

"At  a  fair  price  always" 

Theodore 

inc. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY-PLAZA 


"Hm^ar — Huajj^iiiK' •  ^^^>H^^J^^^r^  ^tmjpy" 


272 


CHILDREN'S   LIBRARY  ESTABLISHED 

AND  SUPPORTED  THROUGH 

PRIVATE   FUNDS 

EXTRACTS  FROM  THE  LIBRARIANS  MONTHLY  REPORT 

Circulation  for  the  month,  392  volumes. 

Ladies'  Home  Journal  and  Open  Road  have  been  widely  dis- 
tributed among  the  older  girls  and  boys. 

Many  volumes  have  been  cleaned  and  mended  and  again  put 
into  use. 

There  has  been  an  increase  of  individual  bedside  reading  to 
children  too  young  to  read  or  advised  by  the  doctor  not  to  read. 

Boston  Normal  School  students  have  "signed  up"  for  volunteer 
work  and  will  come  every  Wednesday. 

On  Tuesday  the  children  are  to  have  ginger-bread  boys  made 
by  the  Dietitian  while  the  Gingerbread  Boy  story  is  told  on  the 
Ward. 
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Mrs.  Thomas  M.  Devlin  Miss  Anna  Thorndike 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 
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performance  of  "Oberon,"  a  musical  romance,  September  20,  1826, 
but  it  was  not  Weber's  opera.  It  may  have  been  Cooke's  piece, 
which  was  produced  at  London  early  in  that  year.)  This  performance 
of  Weber's  opera  was  "for  the  benefit  of  the  beautiful  Mrs.  Austin." 
An  admirer,  whose  name  is  now  lost,  spoke  of  her  "liquid  voice  coming 
as  softly  on  the  sense  of  hearing  as  snow  upon  the  waters  or  dew  upon 
the  flowers."  Richard  Grant  White  described  her  as  having  a  mezzo- 
soprano  voice  of  delicious  quality.  "She  was  very  beautiful,  in  what  is 
regarded  as  the  typical  Anglo-Saxon  style  of  beauty, — divinely  fair; 
with  blue  eyes  softly  bright,  golden  brown  hair,  and  a  well-rounded 
figure."  She  was  praised  lustily  in  print  by  a  Mr.  Berkeley,  "a  member 
of  a  noble  English  family,  who  accompanied  her,  and  managed  all  her 
affairs  with  an  ardent  devotion  far  beyond  that  of  an  ordinary  man  of 
business."  White  wrote  that  she  was  not  appreciated  at  first  in  New 
York,  because  she  had  made  her  debut  in  Philadelphia. 

"For  already  had  the  public  of  New  York  arrogated  to  themselves  the 
exclusive  right  of  deciding  upon  the  merits  of  artists  of  any  pretensions 
who  visited  this  country  professionally.  And  it  is  true  that,  if  they 
received  the  approbation  of  New  York,  it  was  a  favorable  introduction 
to  the  public  of  other  towns.  Not  so,  however,  with  those  who  chose 
Philadelphia  or  Boston  as  the  scene  of  their  debut.  The  selection  was 
in  itself  regarded  by  the  Manhattanese  as  a  tacit  acknowledgment  of 
inferiority  or  as  a  slight  to  their  pretensions  as  arbiters;  and  in  such 
cases  they  were  slow  at  bestowing  their  approval,  however  well  it  might 
be  deserved." 


It  has  been  estimated,  by  those  who  should  know,  that 
a  college  man  earns  $50,000  more  in  his  lifetime  than  his  less 
favored  brother.  If  this  is  so,  you  would  naturally  wish  your 
boy  to  have  this  advantage. 

It  costs  somewhere  between  $5,000  and  $7,500  to  give  a 
boy  a  four-year  collegiate  course.  Unquestionably  you  will  be 
able  to  stand  this  expense — if  you  live.  If  you  die  prematurely 
— that  is  another  matter, 

Let  me  show  you  how,  for  a  very  small  deposit,  you  can 
arrange  for  your  son's  education  through  a  Life  Insurance  policy, 
held  in  trust  by  our  Company. 

EARL  G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 
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MORE     THAN      100     YEARS     IN      BUSINESS 


PRAY    ORIENTAL    RUGS 

LIKE    MUSIC 

SUIT    EVERY    MOOD 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs    are  the   Brahms,   the    Beethovens,    the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John   H.  Pray  &   Sons  Co. 


646    Washington    Street 


BOSTON 


Mrs.  Austin  visited  Boston  during  the  season  of  1828-29,  and  sang 
here  in  later  years.  She  sang  at  the  Tremont  Theatre  during  her  engage- 
ment in  "The  Barber  of  Seville,"  with  Comer,  Horn,  Miss  George,  and 
Mrs.  Papanti. 


* 
*  * 


We  doubt  if  "Oberon"  was  performed  in  New  York  in  1828  exactly 
as  Weber  wrote  it,  for  it  was  then  the  custom  to  use  the  framework  and 
some  of  the  songs  of  an  opera  and  to  introduce  popular  airs  and  incon- 
gruous business.  In  all  probability,  the  first  veritable  performance 
was  at  the  Academy  of  Music,  New  York,  by  the  Parepa-Rosa 
English  Opera  Company,  on  March  29,  1870:  Rezia,  Parepa-Rosa; 
Fatima,  Mrs.  Seguin;  Sir  Huon,  William  Castle;  Scherasmin,  A.  Lau- 
rence; Almanzor,  G.  F.  Hall;  Oberon,  de  Solla;  Puck,  Geraldine  Warden. 

There  was  a  performance  at  Niblo's  Garden  early  in  November, 
1870,  by  the  Parepa-Rosa-Caroline  Richings  opera  companies  combined, 
under  the  direction  of  CD.  Hess.  There  were  some  performances  at 
San  Francisco  in  1882,  when  the  part  of  Rezia  was  taken  alternately 
by  Miss  Lester  and  Miss  Leighton. 

Rezia's  grand  air,  "Ocean!  Thou  mighty  monster,"  has  been  sung  in 
Boston  at  concerts  of  the  Boston  Symphony  Orchestra  by  Gabriella 
Boema  (1883),  Emmy  Fursch-Madi  (1886),  Emma  Juch  (1892),  Elene 
B.  Eaton  (1894),  Johanna  Gadski  (1898),  Pauline  Cramer  (1901), 
Margaret  Matzenauer  (1923). 

The  last  performance  of  the  overture  at  these  concerts  was  on  January 
21,  1922. 
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ATURE,  with  unfailing  taste,  provides  precisely 
the  right  dress  for  each  lovely  flower.  The  ex- 
otic quality  of  the  gardenia,  strange  as  a  Chinese 
beauty,  is  emphasized  by  almost  fictitious  leaves. 

The  autumnal  beauty  of  the  chrysanthemum  is  the  more 

eloquent  for  lustreless  foliage. 

Designer  of  utmost  resourcefulness,  Dame  Nature  completes 
the  ensemble  of  each  bloom,  consummate  and  consistent  in 
attire.  To  the  human  flowers,  the  women  of  our  race  and 
time,  this  ageless  lesson,  "To  every  flower  her  foliage"  is 
obvious. 

During  many  years  the  great  fashion  institution  of  Hickson, 
Inc.,  Fifth  Avenue,  New  York,  has  been  devoted  to  dress- 
ing gentlewomen  for  the  drawing-room,  street  and  field, 
after  the  manner  of  portraiture. 

Now,  more  than  ever  before,  the  house  of  Hickson  may  be 
considered  to  establish  the  mode.  The  collective  genius  of 
the  great  Hickson  designing  staff  is  infusing  raiment  with 
the  zest  of  youthfulness,  which  animates  the  fashionable  life 
of  today.  Ever  identified  with  good  taste,  retaining  all  of 
its  traditional  elegance,  Hickson  apparel  has  incomparable 
pictorial  appeal. 

667-669  BOYLSTON  STREET 
NEW  YORK  BOSTON  PARIS 
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Thackeray,  in  "The  Newcomes,"  describes  Mrs.  Ridley  playing  on 
an  old,  weazened  piano,  feeble  and  cracked  as  her  voice,  music  from  the 
opera;  and  the  listening  boy,  the  little  John  James,  sees  Zerlina  and 
Masetto  tripping  over  the  meadows ;  Massaniello  prancing  on  his  cream- 
colored  charger;  Fra  Diavolo  leaping  down  the  balcony,  carabine  in 
hand;  "and  Sir  Huon  of  Bordeaux  sails  up  to  the  quay  with  the  Sultan's 
daughter  of  Babylon." 

"All  these  delights  and  sights,  and  joys  and  glories,  these  thrills 
of  sympathy,  movements  of  unknown  longing,  and  visions  of  beauty, 
a  young  sickly  lad  of  eighteen  enjoys  in  a  little,  dark  room  where  there 
is  a  bed  disguised  in  the  shape  of  a  wardrobe,  and  a  little  old  woman 
is  playing  under  a  gas-lamp  on  the  jingling  keys  of  an  old  piano." 


Symphony  in  B-flat  major Albert  Roussel 

(Born  at  Turcoing  (Nord),  France,  April  .5,  1S69;  now  living  at  Paris) 

This  symphony  was  produced  at  a  Pasdeloup  Concert  in  Paris  on 
March  4,  1922.  Rhene-Baton,  to  whom  the  symphony  is  dedicated, 
conducted.  Mr.  Koussevitzky  conducted  it  in  Paris  at  his  concert  on 
October  11,  1923.  The  symphony  calls  for  these  instruments:  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  four  horns, 
four  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
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tambourine,  cymbals,  triangle,  celesta,  two  harps,  and  the  customary- 
strings. 

When  the  symphony  was  performed  in  Paris,  the  following  analysis 
was  written  by  the  composer: 

"This  symphony  is  divided  into  three  parts.  In  accordance  with  the 
divisions  of  the  classic  symphony,  these  parts  could  be  known  as  fol- 
lows: 1st,  Introduction  and  Allegro;  2nd,  Scherzo;  3rd,  Adagio  and 
Finale. 

"With  the  exception  of  the  Introduction,  which  is  only  a  sort  of 
preface,  the  different  ideas  exposed  in  the  course  of  the  work  tend  to 
express:  1st  movement,  the  enthusiastic  ardor  of  youth  on  its  way 
towards  life;  2nd  movement,  light  joys,  then  deep  impressions  of  a 
sentimental  order  that  are  met  with  by  youth  in  its  journey;  3rd,  the 
sorrows,  the  bitterness,  the  revolt,  at  last  peacefulness  in  the  serenity 
that  raises  man  above  the  passions. 

"Introduction.  Lente.  After  a  dozen  measures,  a  theme  of  grave 
character  given  to  violoncellos  and  double  basses  is  twice  exposed. 
Its  quasi-immobility  in  the  tonic  gives  to  it  a  peculiar  appearance  of 
stability  and  immutability.  In  this  Introduction  a  theme  of  a  folk 
character  is  heard,  which  will  not  appear  in  all  its  strength  until  the  end 
of  the  third  movement. 

"The  Allegro  that  follows  is  based  on  two  very  different  ideas:  the 
first  is  very  flexible  and  of  a  figure  slightly  emphasized;  the  second  is 
sharply  rhythmed,  and  its  chief  motive,  after  an  agitated  preparation, 
bursts  out  from  horns  and  violas  in  the  key  of  F-sharp  major,  then  from 
the  basses  in  the  key  of  E-flat.     Its  development  is  interrupted  by  a 
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An  executor  who  has  recently  settled  an  estate  says: 

"This  handling  of  an  estate  has  convinced  me  of  the 
great  desirability  of  Life  Insurance,  when  I  realize  what 
time,  money,  energy  would  have  been  saved  if  the  estate 
had  been  all  in  Life  Insurance.  It  seems  to  me  that  this 
is  a  far  better  form  of  investment  to  leave  behind  than  any- 
thing I  can  think  of,  judging  from  my  experience  in  handling 
investments  of  the  other  type.  Life  insurance  seems  to  take 
care  of  everything  that  a  person  would  need, — investments 
and  savings,  as  well  as  protection." 

This  is  the  unprejudiced  testimony  of  one  who  has  had 
experience  and  knows  all  about  it.  For  information  in  re- 
gard to  all  forms  of  Life  Insurance  and  Annuities,  apply  to 
any  Agent,  or  the  Home  Office  of  the 
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recall  of  the  Introduction  and  by  the  appearance  of  a  third  characteristic 
idea,  calm  and  soothing,  sung  by  wood-wind  instruments  over  a  persis- 
tently rhythmic  bass.  The  recapitulation  brings  in  at  first  the  second 
musical  idea,  then  the  first,  under  which,  towards  the  end,  is  heard 
the  grave  theme  of  the  Introduction. 

"The  Scherzo  begins  with  a  very  long  phrase  in  6-8  for  the  first  violins 
over  various  rhythms  for  flutes  and  basses.  The  middle  section  is  a 
sort  of  nocturne  or  song  for  the  violas,  which  is  taken  up  by  the  violins 
and  grows  more  expressive,  more  passionate.  The  Scherzo  movement 
returns.  The  phrase  given  at  first  to  the  first  violins  is  now  in  3-8  for 
flute  solo.  It  then  passes,  wholly  unrhythmically,  to  the  violins,  while 
a  trumpet,  as  on  the  watch,  recalls  the  rhythmic  idea  of  the  preceding 
Allegro.    An  agitated  coda  brings  the  end. 

"The  Adagio,  which  opens  the  Finale,  comprises  a  slow  and  mournful 
phrase  for  the  string  quartet,  and  a  fresh  intervention  of  the  quasi- 
folk  theme  heard  in  the  Introduction.  A  brutal  interruption  by  the 
basses  brings  in  a  restless  and  violent  Finale  in  which  confused  and 
tumultuous  orchestral  outbursts  prepare  little  by  little  the  march  move- 
ment in  which  the  folk  theme  will  expand.  The  calm  theme,  which  is 
the  third  idea  of  the  Allegro,  sheds  light  for  a  moment,  but  violence 
breaks  out  again,  this  time  even  more  aggressive,  more  brutal,  and 
reaches  its  climax  of  intensity  and  power.    A  very  long  coda  brings  in 
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an  atmosphere  of  serenity;  the  calm  phrase  beneath  which,  for  the 
last  time,  is  heard  in  the  basses — the  grave  theme  of  the  Introduction." 


* 


Roussel  was  born  of  a  family  prominent  as  manufacturers.  As  a 
young  man,  he  longed  for  out-of-door  life.  The  sea  called  to  him,  and 
so,  a  student  at  the  Stanislas  College  in  Paris,  he  prepared  for  the 
entrance  examinations  at  the  Naval  School.  As  a  passed  midshipman, 
he  was  assigned  to  the  armored  gunboat  Le  Styx  and  voyaged  to  Cochin- 
China.  He  resigned  in  1894  to  devote  himself  to  music.  Having 
studied  harmony  at  Roubaix,  he  went  to  Paris,  where  he  took  lessons 
in  counterpoint  and  fugue  from  Eugene  Gigout.  In  1897  he  won  a 
prize  offered  by  Society  of  Composers  of  Music  for  his  Two  Madrigals 
(four  voices).  In  the  next  year  he  entered  the  Schola  Cantorum  and 
worked  under  the  direction  of  Vincent  d'Indy,  his  real  master. 

Compositions  by  Roussel  were  soon  performed  at  concerts;  piano- 
forte pieces  at  first,  "Des  heures  passent";  Four  Melodies  (poems  by 
Henri  de  Regnier);  chamber  music,  as  the  Trio  in  E-flat  (National 
Society  of  Music,  February  4,  1905;  Mile.  Dron,  Messrs.  Parent  and 
Fournier);  "Les  Rustiques,"  pianoforte  pieces,  and  a  Divertissement 
for  pianoforte  and  wind  instruments  (both  in  1906);  Poemes  Chantes, 
a  Sonata,  D  minor,  for  pianoforte  and  violin;  and  a  Suite  for  pianoforte. 

His  first  orchestral  work,  a  Symphonic  Prelude,  suggested  by  Tolstoi's 
"Resurrection"  (1903),  was  played  at  a  concert  of  the  National  Society 
of  Music,  May  17,  1904.  "Vendanges,"  a  sketch,  was  performed  at 
one  of  Alfred  Cortot's  concerts  in  Paris  on  May  18,  1905.  (It  has  been 
revised.)     More  marked  attention  was  excited  by  his  "Poem  of  the 
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At  the  bidding  of  the  clock 

"Tick-tock — Time  to  get  up." — "Tiek-toek — Breakfast 
is  ready" — "Tick-tock — The  car  is  outside." — "Tick- 
tock — Start  the  children  off  to  school." 

So  bids  the  clock  as  each  morning  comes.  All  day,  every 
day,  we  work  and  play  when  it  tells  us. 

An  accurate  clock  is  a  friend  beyond  compare.  By  its 
aid  we  may  keep  appointments,  catch  trains,  do  the 
thousand  and  one  things  that  make  up  the  day  of  a  busy 
person.  It  is  a  necessity  in  every  room  in  the  house  that 
is  actively  lived  in. 

That  is  why  a  handsome  clock  that  will  tell  time  cor- 
rectly makes  an  excellent  wedding  or  anniversary  present. 
There  are  so  many  styles  of  design  and  so  many  types  of 
cases  that  it  is  possible  to  choose  one  that  will  ple^e  you 
within  whatever  price  you  wish  to  pay. 

There  are  grandfather  clocks  for  hall,  living-room,  or 
dining-room — mantel  clocks  for  every  room  on  the  lower 
floor  of  the  house — boudoir  clocks  in  leather  or  different 
colors  of  enamel — traveling  clocks  for  the  rover — severely 
plain  clocks  for  the  business  man  at  home  or  in  his  office 
— clocks  striking  the  ship's  bells  for  the  yachtsman  at  sea 
or  on  shore. 

Let  us  help  you  select  a  clock  for  your  next  gift. 

Shreve,  Crump  and  Low  Company 
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Forest,"  performed  for  the  first  time  as  a  whole  on  March  20,  1908, 
at  a  Monnaie  concert  in  Brussels,  conducted  by  Sylvain  Dupuis.  The 
Finale  alone  had  been  performed  at  a  Lamoureux  concert,  Chevillard 
conductor,  on  November  10,'  1907.  In  1909,  on  February  7th,  the  whole 
work  was  heard  at  a  Colonne  concert. 

In  the  winter  of  1909-10,  Roussel  went  again,  this  time  as  a  tourist, 

to  the  Orient.     The  Indies  inspired  his  "Evocations"  for  orchestra. 

i  The  second  of  the  three,  "La  Ville  Rose,"  was  produced  in  Boston  by 

Mr.  Monteux  on  November  16,  1923.    In  1902,  Roussel  was  appointed 

professor  of  counterpoint  at  the  Schola  Cantorum. 

*  * 

"La  Poeme  de  la  Foret"  was  performed  in  Boston  at  one  of  Mrs.  Richard  J.  Hall's 
concerts,  Mr.  Longy  conductor,  on  March  11,  1912. 

"Le  Festin  de  l'Araignee"  was  performed  in  Boston  for  the  first  time  by  the 
Scala  orchestra,  Mr.  Toscanini  conductor,  on  January  8,  1921.  It  was  performed 
by  the  Boston  Musical  Association,  Mr.  Longy  conductor,  on  January  20,  1921. 

Songs  by  Roussel  have  been  heard  in  Boston.  Maggie  Teyte  sang  "A  un  jeune 
gentilhomme"  as  far  back  as  December  18,  1913. 


Introduction  and  Bacchanale,  "Tannhauser,"  Act  I.,  Scene  2 
(Paris  Version) Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Princess  Metternich  begged  of  Napoleon  III.  as  a  personal 
favor  that  "Tannhauser"  should  be  put  on  the  stage  of  the  Opera  in 
Paris.     Alphonse  Royer,  the  manager,  was  ordered  to  spare  no  expense. 
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A  new  form  of  black  embroidery — marvelous  in 
the  delicacy  of  detail  that  gives  it  the  air  of  a 
pen  and  ink  sketch  by  a  master  of  the  art — is 
done  with  tiny  stitches  that  blend  into  fine  black 
lines  on  a  pure  white  background. 

True,  it  has  been  little  seen  in  this  country.  The 
smart  shops  of  Paris  and  London  introduced  it ;  this 
is  its  first  appearance  in  New  England.  Will  Boston 
critics  give  this  clever  new  conception  its  due? 

There  are  scarfs,  centerpieces  and  doilies  in  a  wide 
range  and  cloths  in  several  sizes.  All  launder 
perfectly  as  the  black  is  absolutely  fast  and  the 
material  is  white  linen  of  fine  quality. 

We  wonder  who  the  first  Boston  hostess  will  be  to 
feel  the  slightly  foreign  lure  of  these  smart  little 
"embroidery  sketches"  and  serve  her  guests  on 
a  "Rose"  design  or  "Gainsborough"  lunch  set? 
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"Tannhauser/'  translated  into  French  by  Charles  Nuitter,  was  pro- 
duced there  on  March  13,  1861.  The  story  of  the  first  performance, 
the  opposition  of  the  Jockey  Club,  the  tumultuous  scenes,  and  the 
withdrawal  of  the  opera  after  three  performances,  is  familiar  to  all 
students  of  Wagner  opera  in  general,  and  Parisian  manners.*  The 
cast  at  the  first  performance  in  Paris  was  as  follows:  The  Landgrave, 
Cazaux;  Tannhauser,  Niemann;  Wolfram,  Morelli;  Walther,  Aymes; 
Biterolf,  Coulon;  Heinrich,  Koenig;  Reinmar,  Freret;  Elisabeth,  Marie 
Sax  (Sasse) ;  Venus,  Fortunata  Tedesco;  a  young  shepherd,  Miss  Reboux. 
The  conductor  was  Pierre  Louis  Philippe  Dietsch. 

Important  changes  in  the  opera  were  made  for  this  performance. 
There  was  need  of  a  ballet  scene ;  the  Bacchanale  was  the  result.  Wagner 
bravely  refused  to  introduce  a  ballet  in  the  second  act,  although  he 
knew  that  this  refusal  would  anger  the  Jockey  Club,  but  he  introduced 
a  long,  choregraphic  scene  in  the  first  act;  he  lengthened  the  scene 
between  Venus  and  Tannhauser,  and  shortened  the  overture  by  cutting 
out  the  return  of  the  Pilgrims'  theme,  and  making  the  overture  lead 
directly  into  the  Bacchanale.  He  was  not  satisfied  with  the  first  scene 
as  given  in  Germany,  and  he  wrote  Liszt  in  1860:  "With  much  enjoy- 

*They  that  wish  to  read  the  tale  told  without  heat  and  with  an  accuracy  that  is  the  result  of 
patient  investigation  and  exploration  should  consult  Georges  Servieres's  "Tannhauser  a  l'Opfira  en 
1861"  (Paris,  1895).  See  also  the  Memoirs  of  the  Princess  Metternich,  and  Marie  Sasse's  "Souvenirs 
d'une  Artiste."  ' 
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"...  Your  piano  is  admirable  and 
it  is  njuith  my  nuarmest  greetings  that 
I  ivish  you  the  great  success  ivhich 
your  instrument  deserves.  " 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 

jjtal tarin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


merit  I  am  rewriting  the  great  Venus  scene,  and  intend  that  it  shall  be 
greatly  benefited  thereby.     The  ballet  scene,   also,   will   be  entirely 
new,  after  a  more  elaborate  plan  which  I  have  made  for  it." 
His  stage  directions  were  as  follows : — 

"The  scene  represents  the  interior  of  the  Venusberg  (Horselberg)  in  the  neigh- 
borhood of  Eisenach.  A  large  cave  which  seems  to  extend  to  an  invisible  distance 
at  a  turn  to  the  right.  From  a  cleft  through  which  the  pale  light  of  day  penetrates, 
a  green  waterfall  tumbles  foaming  over  rocks  the  entire  length  of  the  cave.  From 
the  basin  which  receives  the  water  a  brook  flows  towards  the  background,  where  it 
spreads  into  a  lake  in  which  naiads  are  seen  bathing  and  on  the  banks  of  which  sirens 
are  reclining.  On  both  sides  of  the  grotto  rocky  projections  of  irregular  form,  over- 
grown with  singular,  coral-like  tropical  plants.  Before  an  opening  extending  up- 
wards on  the  left,  from  which  a  rosy  twilight  enters,  Venus  lies  upon  a  rich  couch; 
before  her,  his  head  upon  her  lap,  his  harp  by  his  'side,  half  kneeling,  reclines  Tann- 
hauser.  Surrounding  the  couch  in  fascinating  embrace  are  the  three  Graces.  Beside 
and  behind  the  couch  innumerable  sleeping  Amorettes,  in  attitudes  of  wild  disorder, 
like  children  who  had  fallen  asleep  wearied  with  the  exertions  of  a  combat.  The 
entire  foreground  is  illumined  by  a  magical,,  ruddy  light  shining  upwards  from  below, 
through  which  the  emerald  green  of  the  waterfall  with  its  white  foam  penetrates. 
This  distant  background  with  the  shores  of  the  lake  seems  transfigured  by  a  sort 
of  moonlight.  When  the  curtain  rises,  youths  reclining  on  the  rocky  projections 
answering  the  beckonings  of  the  nymphs,  hurry  down  to  them.  Beside  the  basin 
of  the  waterfall,  the  nymphs  have  begun  the  dance  designed  to  lure  the  youths  to 
them.     They  pair  off;  flight  and  chase  enliven  the  dance. 

"From  the  distant  background  a  procession  of  Bacchantes  approach,  rushing 
through  the  rows  of  the  loving  couples  and_  stimulating  them  to  wilder  pleasures. 
With  gestures  of  enthusiastic  intoxication  they  tempt  the  lovers  to  growing  reck- 
lessness. Satyrs  and  Fauns  have  appeared  from  the  cleft  of  the  rocks  and,  dancing 
the  while,  force  their  way  between  the  Bacchantes  and  lovers,  increasing  the  disorder 
by  chasing  the  nymphs.  The  tumult  reaches  its  height,  whereupon  the  Graces  rise 
in  horror  and  seek  to  put  a  stop  to  the  wild  conduct  of  the  dancing  rout  and  drive 
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Baby  Grand 


The  Henry  F.  Miller  Baby  Grand  has  won  its  way  to  the  hearts 
of  music  lovers  through  sheer  merit,  for  it  retains  all  of  the 
remarkable  tone  characteristics  of  the  larger  size  Henry  F.  Miller 
pianos  in  a  charming  little  grand  which  takes  little  more  space 
than  an  upright  piano. 

With  exquisitely  graceful  lines  and  artistic  finish,  this  beautiful 
little  piano  will  blend  harmoniously  with  its  surroundings  in 
your  home.  The  consistent  price  of  $1150,  with  a  low  first 
payment,  liberal  exchange  allowance  and  convenient  terms, 
make  it  possible  for  you  to  own  this  piano  now. 
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the  mad  roisterers  from  the  scene.  Fearful  that  they  themselves  might  be  drawn 
into  the  whirlpool,  they  turn  to  the  sleeping  Amorettes  and  drive  them  aloft.  They 
flutter  about,  then  gather  into  ranks  on  high,  filling  the  upper  spaces  of  the  cave, 
whence  they  send  down  a  hail  of  arrows  upon  the  wild  revellers.  These,  wounded 
by  the  arrows,  filled  with  a  mighty  love  longing,  cease  their  dance  and  sink  down 
exhausted.  The  Graces  capture  the  wounded  and  seek,  while  separating  the  intoxi- 
cated ones  into  pairs,  to  scatter  them  in  the  background.  Then,  still  pursued  by 
the  flying  Amorettes,  the  Bacchantes,  Fauns,  Satyrs,  Nymphs,  and  Youths  depart 
in  various  directions.  A  rosy  mist,  growing  more  and  more  dense,  sinks  down,  hiding 
first  the  Amorettes  and  then  the  entire  background,  so  that  finally  only  Venus,  Tann- 
hauser,  and  the  Graces  remain  visible.  The  Graces  now  turn  their  faces  to  the 
foreground;  gracefully  intertwined  they  approach  Venus,  seemingly  informing  her 
of  the  victory  they  have  won  over  the  mad  passions  of  her  subjects. 

"The  dense  mist  in  the  background  is  dissipated,  and  a  tableau,  a  cloud  picture, 
shows  the  rape  of  Europa,  who,  sitting  on  the  back  of  a  bull  decorated  with  flowers 
and  led  by  Tritons  and  Nereids,  sails  across  the  blue  lake.  (Song  of  the  Sirens.)  The 
rosy  mist  shuts  down,  the  picture  disappears,  and  the  Graces  suggest  by  an  ingratiat- 
ing dance  the  secret  significance  that  it  was  an  achievement  of  love.  Again  the 
mists  move  about.  In  the  pale  moonlight  Leda  is  discovered  reclining  by  the  side 
of  the  forest  lake,  the  swan  swims  toward  her  and  caressingly  lays  his  head  upon  her 
breast.  (Again  the  Song  of  the  Sirens.)  Gradually  this  picture  also  disappears 
and,  the  mist  blown  away,  discloses  the  grotto  deserted  and  silent.  The  Graces 
courtesy  mischievously  to  Venus  and  slowly  leave  the  grotto  of  Love.  Deepest 
silence.  " 

The  ballet  was  not  given  as  Wagner  had  conceived  it.  The  ballet- 
master  in  1861  was  Pepita,  who  in  1895  gave  interesting  details  con- 
cerning Wagner's  wishes  and  behavior.  The  composer  played  to  him 
most  furiously  the  music  of  the  scenes,  and  gave  him  a  sheet  of  paper 
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on  which  he  had  indicated  the  number  of  measures  affected  by  each 
phase  of  the  Bacchanale. 

Pepita  remarked:  "Wagner  was  well  satisfied,  and  he  was  by  no 
means  an  easy  man.     Quel  diable  d'homme!" 

In  spite  of  what  Pepita  said  in  his  old  age,  we  know  that  Wagner 
wished  more  sensual  spirit,  more  amorous  ardor.  The  ballet-master 
went  as  far.  in  this  respect  as  the  traditions  and  customs  of  the  Opera 
would  allow.  He  did  not  put  on  the  stage  two  tableaux  vivants  at  the 
end  of  the  Bacchanale,  "The  Rape  of  Europa,"  "Leda  and  the  Swan," 
although  they  were  considered.  To  spare  the  modesty  of  the  ballet 
girls,  these  groups  were  to  be  formed  of  artists'  models.  This  idea 
was  abandoned  after  experiments.  Cambon  made  sketches  of  the 
mythological  scenes,  and  these  were  photographed  and  put  on  glass, 
to  be  reproduced  at  the  performance.  The  proofs  are  still  in  the 
archives  of  the  Opera,  but  they  were  not  used. 

The  friends  of  Wagner  blamed  Pepita  for  his  squeamishness. 
Gasperini  wrote,  "Unfortunately,  the  divertissement  arranged  by  M. 
Pepita  does  not  respond  to  the  music.     The  fauns  and  the  nymphs 
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He  was  an  important  man  in  the  community,  acknowledged  by  all,  admitted  by  himself. 
For  years  he  had  avoided  being  photographed.  He  had  become  a  put-it-off,  or  fancied  the  omis- 
sion indicated  superiority  of  some  sort.  However,  like  other  men,  he  passed  out  and  lo,  his  family, 
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of  the  ballet  do  not  have  the  appearance  of  knowing  why  they  are  in 
Venusberg,  and  they  dance  there  with  as  much  dignity  as  though  they 
were  in  the  'Gardens  of  the  Alcazar,'  the  delight  of  'Moorish  Kings.'  " 
Gasperini  in  another  article  commented  bitterly  on  this  "glacial" 
performance,  this  "orgy  at  a  ladies'  boarding-school." 

(The  tableaux  vivants  were  first  seen  at  the  performance  of  "Tann- 
hauser"  in  Vienna,  November  22,  1875.) 

There  is  interesting  information  about  the  first  Parisian  produc- 
tion of  "Tannhauser"  in  Wagner's  letters  to  Mathilde  Wesendonck 
translated  into  English  by  W.  A.  Ellis  (London  and  New  York,  1905). 
(For  his  description  of  the  Bacchanale,  see  pages  219-223.)  Of  the 
original  version  he  said:  "The  court  of  Frau  Venus  was  the  palpable 
weak  spot  in  my  work :  without  a  good  ballet  in  its  day,  I  had  to  manage 
with  a  few  coarse  brush-strokes  and  thereby  ruined  much;  for  I  left 
this  Venusberg  with  an  altogether  tame  and  ill-defined  impression, 
consequently  depriving  myself  of  the  momentous  background  against 
which  the  ensuing  tragedy  is  to  upbuild  its  harrowing  tale.  .  .  .  But 
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I  also  recognize  that  when  I  wrote  my  'Tannhauser'  I  could  not  have 
made  anything  like  what  is  needed  here ;  it  required  a  far  greater  mastery 
to  which  only  now  have  I  attained:  now  that  I  have  written  Isolde's 
last  transfiguration,  at  last  I  could  find  alike  the  right  close  for  the 
'Fliegende  Hollander'  overture,  and  also — the  horrors  of  this  Venusberg." 
Wagner  in  the  same  letter  (Paris,  April  10,  1860)  spoke  of  his  purpose 
to  introduce  in  the  scene  "The  Northern  Stromkarl,  emerging  with 
his  marvellous  big  fiddle  from  the  foaming  water"  and  playing  for  a 
dance. 

"Tannhauser"  was  first  revived  at  the  Paris  Opera,  May  13,  1895,  with 

Van  Dyck  as  Tannhauser  and  Lucienne  Breval  as  Venus. 

* 
*  * 

The  overture  in  its  original  condition  is  scored  for  piccolo,  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets, 
three  trombones,  bass  tuba,  kettledrums,  cymbals,  triangle,  tambourine, 
and  strings. 

For  the  Bacchanale  Wagner  added  these  instruments:  a  flute  inter- 
changeable with  piccolo,  castanets,  and  harp.  The  score  and  parts 
of  the  Bacchanale,  composed  at  Paris  in  January,  1861,  were  published 
in  February,  1876. 

The  Bacchanale  was  performed  in  Boston  from  manuscript  at  a  Theodore  Thomas 
concert  November  28,  1873.  The  Overture  and  Bacchanale  were  performed  at  a 
Wagner  matinee  of  the  Boston  Symphony  Orchestra,  Arthur  Nikisch  conductor, 
December  31,  1890;  Italo  Campanini,  tenor,  Franz  Kneisel,  violinist,  soloists.  The 
Overture  and  Bacchanale  and  scene  between  Tannhauser  and  Venus  were  performed 
at  a  concert  of  the  Boston  Symphony  Orchestra,  Wilhelm  Gericke  conductor,  May 
4,  1901;  Milka  Ternina  and  Mr.  Dippel,  soloists. 
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Funeral  Music  from  "Gotterdammerung"  ("Dusk  of  the  Gods"), 
Act  III.,  Scene  2 Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  music  is  not  a  funeral  march.  It  has  nothing  to  do  with  the 
last  rites  and  ceremonies  paid  Siegfried.  It  is  a  collection  of  prom- 
inent leit-motive  which  are  associated  with  the  hero  or  with  the  Volsung 
race. 

These  motives  were  named  by  William  Foster  Apthorp  in  the  fol- 
lowing order: — 

"I.  The  Volsung-Motive  (slow  and  solemn  in  horns  and  tubas,  repeated  by 
clarinets  and  bassoons). 

"II.  The  Death-Motive  (crashing  C  minor  chords  in  brass,  strings,  and  kettle- 
drums, interspersed  with  running  passages  in  triplets  in  the  lower  strings). 

"III.  The  Motive  of  the  Volsungs'  Heroism  (slow  and  stately  in  tubas  and 
horns). 

"IV.  The  Motive  of  Sympathy*  (worked  up  in  imitation  in  woodwind  and 
horns) ,  merging  soon  into : 

"V.     The  Love-Motive  (in  the  oboe). 

"(The  bars  under  these  last  two  motives  are  a  further  development  of  the  Volsung- 
Motive,  which  is  carried  on  for  five  measures  more  in  the  double-basses,  bass-clarinet, 
bassoons,  and  bass  and  contra-bass  tubas,  against  the  running  triplet  figure  from 
the  Death-Motive  in  the  violins.) 

•S'.egmund  and  Sieglinde  (Siegfried's  father  and  mother)  in  the  first  scene  of  "Die  Walkiire." 
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"VI.     The  Sword-Motive  (in  the  trumpet). 

"VII.  The  Motive  of  Glorification  in  Death  (the  crashing  chords  of  the 
Death-Motive  in  the  major  mode;  the  full  orchestra). 

"VIII.  The  Siegfried-Motive  (in  the  horns  and  bass-trumpet;  afterwards  in 
the  trumpets). 

"IX.  The  Motive  of  Siegfried  the  Hero  (a  rhythmic  modification  of  'Sieg- 
fried's horn-call,'  in  all  the  brass). 

"X.     The  Brunnhilde-Motive  (in  the  clarinet  and  English-horn). 

"Of  all  these  the  only  one  which  keeps  constantly  recurring  in  one 
form  or  another  is  the  Death-Motive,  either  in  its  original  minor  shape, 
or  else  in  the  major  mode  as  the  'Motive  of  Glorification  in  Death.' 

"This  music  on  Siegfried's  death  comes  to  no  definite  close  in  the 
drama  itself,  but  merges  gradually  into  the  third,  and  final,  scene  of 
the  act,  which  ends  with  Brunnhilde's  dying  speech  over  the  hero's 
remains,  her  self-immolation,  and  the  mystic  shadowing  forth  of  Rag- 
narok,  or  the  Dusk  of  the  Gods  {Gotterdammerung),  from  which  the 
drama  takes  its  name." 

This  funeral  march  music  was  played  in  Boston  by  Theodore  Thomas's 
Orchestra  as  early  as  February  19,  1877. 

"Gotterdammerung"  was  performed  for  the  first  time  at  the  Festival  Theatre  in 
Bayreuth,  August  17,  1876.  The  cast  was  as  follows:  Siegfried,  Georg  Unger;  Gun- 
ther,  Eugen  Gura;  Hagen,  Gustav  Siehr;  Alberich,  Carl  Hill;  Briinnhilde,  Amalia 
Friedrich-Materna;  Waltraute,  Luise  Jaide;  The  Three  Norns,  Johanna  Jachmann- 
Wagner,  Josephine  Scheffsky,  Friedericke  Griin;  The  Rhine  Daughters,  Lilli  Leh- 
mann,  Marie  Lehmann,  Minna  Lammert.    Hans  Richter  conducted. 

The  first  performance  in  America  was  at  the  Metropolitan  Opera  House,  New 
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York,  January  25,  1888.  Siegfried,  Albert  Niemann;  Gunther,  Adolf  Robinson; 
Hagen,  Emil  Fischer;  Alberich,  Rudolph  von  Milde;  Briinnhilde,  Lilli  Lehmann; 
Gutrune,  Auguste  Seidl-Kraus;  Woglinde,  Sophie  Traubmann,  Wellgunde,  Mari- 
anne Brandt,  Flosshilde,  Louise  Meisslinger  (the  Three  Rhine  Maidens).  Anton 
Seidl  conducted.  The  Waltraute  and  Norn  scenes  were  omitted.  They  were  first 
given  at  the  Metropolitan,  January  24,  1899.  Mme.  Schumann-Heink  was  then 
the  Waltraute,  .also  one  of  the  Norns.  The  other  Norns  were  Olga  Pevny  and  Louise 
Meisslinger. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  April  5,  1889. 
The  cast  was  as  follows:  Siegfried,  Paul  Kalisch;  Gunther,  Joseph  Beck;  Hagen, 
Emil  Fischer;  Briinnhilde,  Lilli  Lehmann;  Gutrune,  Louise  Meisslinger;  The  Rhine 
Daughters,  Sophie  Traubmann,  Felice  Kaschowska,  Hedwig  Reil.  Anton  Seidl 
conducted. 

The  original  text  of  "Gotterdammerung"  was  written  in  1848.  The  title  was 
then  "Siegfried's  Tod."  The  text  was  remodelled  before  1855.  The  score  was  com- 
pleted in  1874. 

*  * 
Wagner's  stage  directions  for  this  scene  are  as  follows: 
"Night  has  come.  At  Gunther 's  mute  command,  the  vassals  raise 
Siegfried's  corpse,  and  during  the  following  (music)  carry  it  away  in  a 
solemn  procession  over  the  height. — The  moon  breaks  through  the  clouds 
and  lights  up  the  funeral  procession  more  and  more  brightly  as  it 
reaches  the  height. — Mists  have  arisen  from  the  Rhine  and  gradually 
fill  the  whole  stage,  where  the  funeral  procession  has  become  invisible: 
they  come  quite  to  the  front,  so  that  the  whole  stage  remains  hidden 
during  the  musical  interlude. — The  mists  divide  again,  until  at  length 
the  hall  of  the  Gibichungs  appears  as  in  Act  I."* 

♦Translation  by  Frederick  Jameson  for  G.  Sohirmer's  edition  of  "Dusk  of  the  Gods"  in  a  facilitated 
arrangement  for  voice  and  pianoforte  by  Karl  Klindworth. 
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People  "Read  Between  the  Lines" 

WHEN  the  average  citizen  reads  a  diplomatic 
message  as  published  in  the  newspapers,  he 
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selected  text  that  seems  to  convey  only  assurances 
of  strong  and  enduring  friendship.  But  the  real 
import  is  concealed  between  the  lines.  Officials  of 
State  know  how  to  interpret  the  things  unsaid,  how 
to  select  the  fundamental  thought  conveyed  and 
how  to  decide  upon  a  consequent  course  of  action. 
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guised thoughts. 
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case,  we  try  to  support  the  purpose  of  the  message 
with  typography  and  arrangement,  design  and  paper- 
stock,  most  suitable  for  clear  and  candid  expression. 
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Prelude  to  "The  Mastersingers  of  Nuremberg*' 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Nurnberg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production  of 
certain  works,  Wagner  conducted  this  Prelude  and  the  overture  to 
"Tannhauser."  The  hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.    The  opera  was  first  performed  at  Munich,  June  21,  1868.* 

Weissheimer  (1833-1910),  opera  conductor  at  Wurzburg  and  Mainz, 
composer,  teacher,  essayist,  was  seconded  in  this  concert  by  Billow. 
The  other  works  performed  were  Weissheimer 's  symphony,  "Ritter 
Toggenburg";  "Das  Grab  im  Busento,"  ballad  for  bass  (Riibsamen), 

*The  chief  singers  at  this  first  performance  at  the  Royal  Court  Theatre,  Munich,  were  Betz, 
Hans  Sachs;  Bausewein,  Pogner;  Holzel,  Beckmesser;  Schlosser,  David;  Nachbaur,  Walther  von 
Stolzing;  Miss  Mallinger,  Eva;  Mme.  Diez,  Magdalene.  The  first  performance  in  the  United  States 
was  at  the  Metropolitan  Opera  House,  New  York,  January  4,  1886:  Emil  Fischer,  Sachs;  Joseph 
Staudigl,  Pogner;  Otto  Kemlitz,  Beckmesser;  Kramer,  David;  Albert  Stritt,  Walther  von  Stolzing; 
Auguste  Krauss  (Mrs.  Anton  Seidl),  Eva;  Marianne  Brandt,  Magdalene.  The  first  performance  in 
Boston  was  at  the  Boston  Theatre,  April  8,  1889,  with  Fischer,  Sachs;  Beck,  Pogner;  Modlinger, 
Beckmesser;  Sedlmayer,  David;  Alvary,  Walther  von  Stolzing;  Kaschoska,  Eva;  Reil,  Magdalene. 
Singers  from  the  Orpheus  Club  of  Boston  assisted  in  the  choruses  of  the  third  act.  Anton 
Seidl  conducted. 
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male  chorus  and  orchestra;  "0  lieb'  so  lang  du  lieben  kannst,"  cantata 
for  solo  voice,  mixed  chorus,  and  orchestra;  "Trocknet  nicht,"  chorus, 
and  "Fruhlingslied,"  chorus  (the  duet  sung  by  Miss  Lessiak  and  Mr. 
John).  Biilow  played  Liszt's  second  concerto.  Wagner  wished  the 
Prelude  and  Finale  to  "Tristan"  to  be  played,  but  his  friends  advised 
him  to  substitute  the  "Tannhauser"  overture.  He  wrote  it  Weiss- 
heimer:  "Good:  'Tannhauser'  overture,  then!  That's  all  right  for  me- 
For  what  I  now  have  in  mind  is  to  make  an  out-and-out  sensation,  so 
as  to  make  money." 

One  critic  wrote  of  the  "Meistersinger"  Prelude,  "The  overture,  a 
long  movement  in  moderate  march  tempo,  with  predominating  brass, 
without  any  distinguishing  chief  thoughts  and  without  noticeable  and 
recurring  points  of  rest,  went  along  and  soon  awakened  a  feeling  of 
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monotony."  The  critic  of  the  Mitteldeutsche  Volkzeitung  wrote  in 
terms  of  enthusiasm.  The  Signage's  critic  was  bitter  in  opposition. 
He  wrote  at  length,  and  finally  characterized  the  Prelude  as  "a  chaos," 
a  "tohu-wabohu'  and  nothing  more."  For  an  entertaining  account  of 
the  early  adventures  of  the  Prelude,  see  "Erlebnisse  mit  Richard  Wag- 
ner, Franz  Liszt,  und  vielen  anderen  Zeitgenossen,  nebst  deren 
Briefen,"  by  W.  Weissheimer  (Stuttgart  and  Leipsic,  1898),  pages 
163-209. 

The  Prelude  was  then  played  at  Vienna  (the  dates  of  Wagner's  three 
concerts  were  December  26,  1862,  January  4,  11,  1863),  Prague  (Febru- 
ary -8,  1863),  Leningrad  (February  19,  March  6,  8,  10,  1863).  It  was 
performed  at  Moscow,  Budapest,  Prague  again,  and  Breslau  in  1863. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 
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1.  An  initial  period,  moderate*,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  major  is 
well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie  (compare  Elgar's  theme  of  "London 
Citizenship"  in  "Cockaigne").  Secondary  figures  are  formed  from 
disintegrated  portions  of  this  theme. 
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The  exposition  of  the  initial  theme,  with  the  first  development, 
leads  to  a  second  theme.  It  is  essentially  lyrical;  given  at  first  to 
the  flute,  it  hints  at  the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet, 
and  horn  are  associated  with  the  flute,  and  alternate  with  it  in  the 
development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass, 
sustained  by  harp.  This  theme  sterns  to  have  been  borrowed  by 
Wagner  from  the  "Crowned  Tone"  of  Heinrich  Mugling.*  This  pom- 
pous theme  may  be  called  the  fanfare  of  the  corporation,  the  theme  of 
the  guild,  or  the  theme  of  the  banner,  the  emblem  of  the  corporation. 
It  is  soon  combined  with  the  theme  of  the  mastersingers,  and  at  the 
conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series 
of  modulations,  which  lead  to  a  broadly  extended  melody, — the  theme 
that  characterizes  in  general  the  love  of  Walther  and  Eva.  Here 
begins  the  second  part  of  the  overture.  The  love  theme  after  develop- 
ment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  when  it  is 
used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

*See  "Der  Meistersinger  in  Geschiehte  und  Kunst,"  by  Curt  Mey  (Carlsruhe),  1892,  pp.  56-57. 
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The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music 
is  E  major.  Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  tlie  basses.  The  counter-theme  in  the 
violoncellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the 
crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 'What? 
He?  Does  he  dare?  Scheint  mirnicht  der  Rechtel  V  'He's  not  the  fellow 
to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode  there  is  a  thunderous  explosion. 
The  theme  of  the  mastersingers  is  sounded  by  the  brass  with-  hurried 
violin  figures,  at  first  alone,  then  combined  simultaneously  with  the 
love  theme,  and  with  the  fanfare  of  the  corporation  played  scherzando 
by  the  second  violins,  violas,  and  a  portion  of  the  wood- wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
broadly.  It  is  now  and  then  traversed  by  the  ironical  theme  of  the 
flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until  again 
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breaks  forth  from  the  brass  the  theme  of  the  corporation.  The  fanfare 
leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger  theme, 
which  serves  at  last  as  a  song  of  apotheosis. 


The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845. 
The  scenario  then  sketched  differed  widely  from  the  one  adopted. 
The  libretto  was  completed  at  Paris  in  1861.  Wagner  worked  at 
Biebrich  in  1862  on  the  music.  The  Prelude  was  sketched  in  February 
of  that  year;  the  instrumentation  was  completed  in  the  following 
June. 

The  score  and  orchestral  parts  were  published  in  February,  1866. 

The  first  performance  of  the  Prelude  in  Boston  was  by  Theodore 
Thomas's  orchestra  on  December  4,  1871. 

The  Prelude  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
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nets,  two  bassoons,  four  horns,  three  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  triangle,  cymbals,  harp,  and  the  usual  strings. 
Wagner  in  his  Autobiography  tells  how  the  idea  of  "Die  Meistersinger" 
formed  itself;  how  he  began  to  elaborate  it  in  the  hope  that  it  might  free 
him  from  the  thrall  of  the  idea  of  "Lohengrin";  but  he  was  impelled  to 
go  back  to  the  latter  opera.  The  melody  for  the  fragment  of  Sachs's 
poem  on  the  Reformation  occurred  to  him  while  going  through  the 
galleries  of  the  Palais  Royal  on  his  way  to  the  Taverne  Anglaise.  "There 
I  found  Truinet  already  waiting  for  me  and  asked  him  to  give  me  a  scrap 
of  paper  and  a  pencil  to  jot  down  my  melody,  which  I  quietly  hummed 
over  to  him  at  the  time."  "As  from  the  balcony  of  my  flat,  in  a  sunset 
of  great  splendor,  I  gazed  upon  the  magnificent  spectacle  of  'Golden' 
Mayence,  with  the  majestic  Rhine  pouring  along  its  outskirts  in  a 
glory  of  light,  the  prelude  to  my  'Meistersinger'  again  suddenly  made 
its  presence  closely  and  distinctly  felt  in  my  soul.  Once  before  had 
I  seen  it  rise  before  me  out  of  a  lake  of  sorrow,  like  some  distant  mirage. 
I  proceeded  to  write  down  the  prelude  exactly  as  it  appears  to-day  in 
the  score,  that  is,  containing  the  clear  outlines  of  the  leading  themes 
of  the  whole  drama."  One  night  when  he  had  sketched  the  theme  of 
Pogner,  "Das  schone  Fest  Johannistag,"  he  heard  suddenly  the  mad 
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Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 
Telephone,  Main  1590 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parlies  by  appointment 

58-60  Anderson  Street 

Tel.  Hay.  0227  Bow.  0864-M 


Josephime  Hovey   Pe 

CYCLE  OF  SONGS  FROM 

"Child's  Garden  of  Verse 


Th 


Words  by 

ROBERT  LOUIS  STEVENSON 

CONTENTS 
Moon 

My  Ship  and  I 
Singing 

Foreign  Children 

Shadow  Land 
PRICE  $1.25 NET  In  Port 


77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


BOUND  COPIES  of  the 

iHnstnit  ^gmptfOttu  ©rrtiratra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  (."musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  j.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE,  $5.00  SYMPHONY  HALL 


MAS    HOWE    CO.    8    BOSWORTH    STREET 

:llos 


VIOL 


,/JL/i\' 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases  Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 
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laughter,  horrible  whimpering,   and  frightful  howling  of  his  servant 
Lieschen  attacked  with  hysterical  convulsions. 


When  this  Prelude  was  first  played  in  Boston  (1871),  John  S.  Dwight 
was  moved  to  write:  "Save  us  from  more  acquaintance  with  the  Intro- 
duction to  the  'Meistersinger' !  It  is  hard,  harsh,  forced,  and  noisy, 
ever  on  the  verge  of  discord  (having  the  ungenial  effect  of  discord, 
however  literally  within  the  rules  of  counterpoint) .  It  is  a  kind  of  music 
which  does  not  treat  you  fairly,  but  bullies  you,  as  it  were,  by  its  superior 
noise  or  bulk,  as  physically  big  men  are  prone  to  do  who  can  so  easily 
displace  you  on  the  sidewalk.  We  doubt  not  there  is  better  music  in 
the  'Meistersinger' ;  for  this  could  never  have  won  the  prize  before  any 
guild,  whether  of  'old  fogy'  Philistines  or  fresh  j^oung  hearts."  Nor 
was  Mr.  Dwight  alone  in  1871  in  pronouncing  this  judgment  that  now 
seems  preposterous,  incredible. 


Delicious 

Hot  Luncheons 

and  Dainty 

Afternoon 

Tea 

at 


200  Boylston 
Street 


A'ojmgn  iLangnages 
Easily  .Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 

I  '.      Ill      La     ii       11       £1 
SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


Rare  03d  Violin* 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


m 


y>»»w//>w/wu/m/>>>>>>>r>>>>>t>»//. 


Local  and  Suburban  Service 


ftr7W//////////M////.MJJ////>S/7777ffY, 
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>we  overwraps  Cleansed 

Be  prepared  right  when  cold  weather  arrives 
Phone  Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


284  Boylston  Street  1 7  Temple  Place 

29  State  Street  79  Summer  Street 

Brookline,  1310  Beacon  Street 
Cambridge,  1 274  Massachusetts  Avenue 

"YOU   CAN   RELY    ON    LEWANDOS' 
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FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Yomi 


FRIDAY  AFTERNOON,  NOVEMBER  7,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  8,  at  8.15  o'clock 


Beethoven       ....      Overture  to  Goethe's  "Egmont,"  Op.  84 

Mozart  ....   Symphony  in  G  minor  (Koechel  No.  550) 

I.  Allegro  molto 

II.  Andante 

III.  Menuetto:  Trio 

IV.  Finale:  Allegro  assai 

Arensky  .         .         .  Variations  on  a  Theme  of  Tchaikovsky,  Op.  35a 

(First  time  in  Boston) 
Thema — Moderate 
Variation  I.     Un  poco  piu  mosso 
Variation  II.     Allegro  non  troppo 
Variation  III.     Andantino  tranquillo 
Variation  IV.     Vivace 
Variation  V.     Andante 
Variation  VI.     Allegro  con  spirito 
Variation  VII.     Andante  con  moto;  coda 


Moussorgsky  .         Pictures  at  an  Exhibition  (arranged  for  Orchestra 

by  M.  Ravel) 
(First  time  in  America) 
Promenade — Gnomus — II  Vecchio  Castello — Tuileries — Bydlo — Ballet 
des  Poussins  dans  leur  Coques— Samuel  Goldenberg  and  Schmyil — Catacombs 
(Con  mortuis  in  lingua  mortua) — La  Cabane  sur  des  Pattes  de  Poule — 
La  Grande  Porte  de  Kiev. 


There  will  be  an  intermission  of  ten  minutes  after  Arensky's  Variations 


A  course  of  lectures  on  the  Symphony  Programmes  to  be  performed  each  week 
is  being  given  at  the  Lecture  Hall,  Public  Library,  Mondays  at  4.45. 

The  lecture  next  Monday  will  be  given  by  Dr.  Vladimir  Zederbaum.  Subject: 
Moussorgsky. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


THE  SECOND  CONCERT  IN 


at 


SYMPHONY    HALL 


will  introduce  MISS 


^ 


POM^Fl  'I 


Prima  Donna  Soprano 


Metropolitan  Opera  Company,  New  York 


on 


Sunday,    January    25 


at  3.30  o'clock 


Tickets  for  this  concert  will  be  ready  Monday,  November  3 
at  STEINERT  and  SYMPHONY  HALLS 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back   Bay  1492 

B©§t©n  Symphony  Orchestra, 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925 


Pir©snrainmm( 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1924,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE  Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  INSTRUMENT  OF   THE  IMMORTALS 


It  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  "whom 
you  may  purchase  a  new  Steinway 
piano  -with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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)ymplhi©iri 

Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


LSI  EI 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.  Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly,  J. 


Violoncellos. 

BedettL  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.               Warnke,  J. 
Barth,  C.                Stockbridge,  C.          Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.                Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                 Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Spcyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                          m   1 

Percussion. 

Sidow,  P. 

Holy,  A. 
Sf»vit.zkaya,  M. 

Ritter,  A.                   Ludwig,  C.             Zahn,  F. 
Polster,  M.                 Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

DAI       B  U  E  L  L 

Dai  Buell,  to  whom  Philip  Hale  accredits  "feminine 
elegance,"  achieved  as  sensational  a  triumph  abroad  as 
has  been  accorded  an  American  artist  in  years. 
This  pianist  is  one  of  the  host  of  internationally  famous 
musicians  who  record  their  art  for 

THE   AMPICO 

Miss  Buell's  first  recording,  "Toccata"  by  Paradies,  is  a  most 
impressive  revelation  of  the  personality  capturing  power  of 
this  incomparable,  re-enacting  piano.  The  spirited  perform- 
ance of  this  composition,  so  replete  in  rhythmic  crystalline- 
colored  charm,  makes  the  hearer  happier  for  having  experi- 
enced it  and  Ampico  owners  have  another  gem  awaiting  them. 
Other  recordings  by  Miss  Buell  are  in  preparation  and  will 
soon  be  issued. 

(^^tcferirm|c) 

^ -"'      (_/"}  ESTABLISH  ED  1813   f""*N,^>  \*J' 

169  Tremont  Street,  Boston 

P  I    A    \1  H  C        OC        ATT         DDTr^CC    IT    A    /~-  l_I      DD    C       C\/T   VTCV1T      T  VT      I  -T"  C      r>  T      ACC 


FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


rogramme 


FRIDAY  AFTERNOON,  NOVEMBER  7,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  8,  at  8.15  o'clock 


Beethoven 


Overture  to  Goethe's  "Egmont,"  Op.  84 


Mozart  ....  Symphony  in  G  minor  (Koechel  No.  550) 

I.  Allegro  molto 

II.  Andante 

III.  Menuetto:  Trio 

IV.  Finale:  Allegro  assai 


Debussy 


Two  Nocturnes 


1.     Nuages. 
II.     Fetes. 


Moussorgsky  .         Pictures  at  an  Exhibition  (arranged  for  Orchestra 

by  M.  Ravel) 
(First  time  in  America) 
Promenade — Gnomus — II  Vecchio   Castello — Tuileries — Bydlo — Ballet 
des  Poussins  dans  leur  Coques— Samuel  Goldenberg  and  Schmuyle— Catacombs 
(Con  mortuis  in  lingua  mortua) — La  Cabane  sur  des  Pattes  de  Poule — 
La  Grande  Porte  de  Kiev. 


There  will  be  an  intermission  of  ten  minutes  after  Debussy's  Nocturnes 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators , 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  new  Boston  office  of  the 

Raymond   &  Whitcomb 
Company 

is  very  conveniently  located  at 

165  Tremont  Street 

(Telephone:  Beach  6964) 

Here    you    will    receive    expeditious    attention    and 

courteous  information  in  regard  to  any  of  our  travel 

activities  for  1924-25 

ROUND  SOUTH  AMERICA  CRUISE 

S.S.  "Resolute" — January  24,  1925 — 65  days 

MEDITERRANEAN  CRUISES 

S.S.  "Samaria" — February  5,  1925 — 66  days 
S.S.  "Reliance"—  March  28,  1925  —40  days 

WEST  INDIES  CRUISES 

S.S.  "Reliance" — January  13  (16  days) — January  31  (26  days) 
February  28  (26  days) 

Tours  to  Europe,  California  and  Hawaii,  Florida  and  Cuba 

"INDIVIDUAL  TRAVEL  SERVICE" 


m,  ^^£?«^^l:^i^J^-'<:t^^^^^A£>T'g^^  ^^afcjgKSEaf '" 
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Overture  to  "Egmont,"  Op.  84 Ludwtg  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  overture  was  composed  in  1810;  it  was  published  in  1811.  The 
music  to  Goethe's  play — overture,  four  entr'actes,  two^  songs  sung 
by  Clarchen,  "Clarchen's  Death,"  "Melodrama,"  and  "Triumph  Sym- 
phony" (identical  with  the  coda  of  the  overture)  for  the  end  of  the 
play,  nine  numbers  in  all — was  performed  for  the  first  tim^  with  the 
tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  1810.  Antonie 
Adamberger  was  the  Clarchen. 

When  Hartl  took  the  management  of  the  two  Vienna  Court  thea- 
tres, January  1,  1808,  he  produced  plays  by  Schiller.  He  finally  de- 
termined to  produce  plays  by  Goethe  and  Schiller  with  music,  and 
he  chose  Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and 
Gyrowetz  were  asked  to  write  the  music.  The  former  was  anxious 
to  compose  the  music  for  "Tell";  but,  as  Czerny  tells  the  story,  there 
were  intrigues  and,  as  "Egmont"  was  thought  to  be  less  suggestive 
to  a  composer,  the  music  for  that  play  was  assigned  to  Beethoven. 
Gyrowetz's  music  to  "Tell"  was  performed  June  14,  1810.  It  was 
described  by  a  correspondent  of  a  Leipsic  journal  of  music  as  "char- 
acteristic and  written  with  intelligence."  No  allusion  was  made  at 
the  time  anywhere  to  Beethoven's  "Egmont." 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert 
of  the  Boston  Academy  of  Music,  November  16,  1844.  All  the  music 
of  "Egmont"  was  performed  at  the  fourth  and  last  Philharmonic 
concert,  Mr.  Zerrahn  conductor,  on  March  26,  1859.  This  concert 
was    in    commemoration    of   the    thirty-second    anniversary   of   Beet- 


e  masterpiece 
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>iary  Had  a  little  lamb 


VARIATI 


R   PIANO 


in  the  styles  of  ten  composers 

<Bi,  EDWARD  BALLANTINE 


Mozart 
Beethoven 


Agneletto  in  C 


Tchaikovsky 


Grieg 

MacDowell 
Debussy 
Liszt 


Valse  Funebre 
Mruks  Klonh  Lmbj 
At  a  Lamb 

The  Evening  of  a  Lamb 
Grande  Etude  de  Con- 
cert pour  Ies  deux 
mains,  Ies  bras,  Ies 
epaules,  le  dos,  et  la 
chevelure 


Adagio      (der      Grafin 

Marie  von  Lammlein- 

Plutschky  gewidmet) 
Schubert  Demi-moment    Musical 

Chopin  Nocturne  (posthumous) 

Wagner  Sacrificial     Scene    and 

Festmahl    (from  the 

tenth  act  of  Lammfell) 

Price  $1.00  Net 
BY  THE    SAME  COMPOSER 

LYRICS  FROM  THE  GREEK.       Seven  songs  with  texts  translated  from 
the  Greek  by  Lilla  Cabot  Perry,  each  -  -  -  .50  net 

IONIAN  MELODY  for  violin  and  pianoforte  -  .50  " 

ROMANCE  IN  E  for  Violoncello  and  pianoforte       -  .50   " 

THE  ARTHUR  P.  SCHM  ).,  120  Boylston  St. 
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hoven's  death.  The  programme  included  the  "Egmont"  music  and 
the  Ninth  Symphony.  The  announcement  was  made  that  Mrs.  Bar- 
rows had  been  engaged,  "who,  in  order  to  more  clearly  explain  the 
composer's  meaning,  will  read  those  portions  of  the  drama  which 
the  music  especially  illustrates."  John  S.  Dwight  did  not  approve 
her  reading,  which  he  characterized  in  his  Journal  of  Music  as  "coarse, 
inflated,  overloud,  and  after  all  not  clear."  Mrs.  Harwood  sang 
Clarchen's  solos.  The  programme  stated:  "The  grand  orchestra, 
perfectly  complete  in  all  its  details,  will  consist  of  fifty  of  the  best 
Boston  musicians." 

All  the  music  to  "Egmont"  was  performed  at  a  testimonial  con- 
cert to  Carl  Zerrahn,  April  30,  1872,  when  Professor  Evans  read  the 
poem  in  place  of  Charlotte  Cushman,  who  was  prevented  by  sickness. 

When  this  music  was  performed  at  a  Symphony  concert,  Decem- 
ber 12,  1885,  the  poem  was  read  by  Howard  Malcolm  Ticknor. 

The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non  troppo, 
F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro,  F  minor, 
3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a  descending 
arpeggio  in  the  violoncellos,  closing  with  a  sigh  in  the  first  violins; 
the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind,  then 
in  the  strings,  then  there  is  a  development  into  passage-work.  The 
second  theme  has  for  its  thesis  a  version  of  the  first  two  measures  of 
the  sarabande  theme  of  the  introduction,  fortissimo  (strings),  in  A- 
flat  major,  and  the  antithesis  is  a  triplet  in  the  wood-wind.  The  coda, 
Allegro  con  brio,  F  major,  4-4,  begins  pianissimo.  The  full  orchestra 
at  last  has  a  brilliant  fanfare  figure,  which  ends  in  a  shouting  climax, 
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with  a  famous  shrillness  of  the  piccolo  against  fanfares  of  bassoons 
and  brass  and  between  crashes  of  the  full  orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums  and  strings. 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explanation! 
We  remember  one  in  which  a  subtle  meaning  was  given  to  at  least 
every  half-dozen  measures:  the  Netherlander  are  under  the  crushing 
weight  of  Spanish  oppression;  Egmont  is  melancholy,  his  blood  is 
stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins),  answers 
the  cries  of  his  country-people,  rouses  himself  for  action;  his  death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G;  but  his  countrymen 
triumph.  Spain  is  typified  by  the  sarabande  movement;  the  heavy, 
recurring  chords  portray  the  lean-bodied,  lean-visaged  Duke  bf  Alva; 
"the  violin  theme  in  D-flat,  to  which  the  clarinet  brings  the  under- 
third,  is  a  picture  of  Clarchen,"  etc.  One  might  as  well  illustrate 
word  for  word  the  solemn  ending  of  Thomas  Fuller's  life  of  Alva  in 
"The  Profane  State":  "But  as  his  life  was  a  mirror  of  cruelty,  so  was  his 
death  of  God's  patience.  It  was  admirable  that  his  tragical  acts 
should  have  a  comical  end ;  that  he  that  sent  so  many  to  the  grave  should 
go  to  his  own,  and  die  in  peace.  But  God's  justice  on  offenders  goes 
not  always  in  the  same  path,  nor  the  same  pace:  and  he  is  not  pardoned 
for  the  fault  who  is  for  a  while  reprieved  from  the  punishment;  yea, 
sometimes  the  guest  in  the  inn  goes  quietly  to  bed  before  the  reckoning 
for  his  supper  is  brought  to  him  to  discharge."  The  overture  is  at 
first  a  mighty  lamentation.     There  are  voices  of  an  aroused  and  angry 
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people,  and  there  is  at  the  last  tumultuous  rejoicing.     The  "Triumph 
Symphony"  at  the  end  of  the  play  forms  the  end  of  the  overture. 

* 

*  * 

Goethe,  talking  with  Eckermann  in  January,  1825,  said:  "I  wrote 
'Egmont'  in  1775,  that  is  fifty  years  ago."  (The  drama  was  not  com- 
pleted in  its  definite  form  until  1787.)  "I  kept  close  to  history  and 
strove  after  truth  as  far  as  possible.  When  ten  years  later  I  was  in 
Rome,  I  read  in  the  newspapers  that  the  revolutionary  scenes  in  the 
Netherlands  as  portrayed  were  literally  repeated.  I  therefore  saw  that 
the  world  is  ever  the  same,  and  that  my  description  must  have  a  certain 
life." 

Yet  in  1827  Goethe  said  that  Manzoni  had  too  great  a  respect  for 
history;  that  no  poet  had  known  the  historical  characters  he  depicted; 
if  he  had  known  them,  he  would  have  had  hard  work  in  utilizing  them. 
"Had  I  been  willing  to  make  Egmont,  as  history  informs  us,  the  father 
of  a  dozen  children,  his  flippant  actions  would  have  seemed  too  absurd; 
and  so  it  was  necessary  for  me  to  have  another  Egmont,  one  that  would 
harmonize  better  with  the  scenes  in  which  he  took  part  and  my  poetical 
purposes;  and  he,  as  Clarchen  says,  is  my  Egmont.  And  for  what 
then  are  poets,  if  they  wish  only  to  repeat  the  account  of  a  historian!" 

* 

*  * 

What  Beethoven  thought  of  Goethe  is  well  known.  In  1809  he 
wrote  to  Breitkopf  and  Hartel:  "Goethe  and  Schiller  are  my  favorite 
poets,  as  also  Ossian  and  Homer,  the  latter  of  whom,  unfortunately, 
I  can  read  only  in  translation."  In  1811  he  wrote  to  Bettina  von  Bren- 
tano:  "When  you  write  to  Goethe  about  me,  select  all  words  which 
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will  express  to  him  my  inmost  reverence  and  admiration.  I  am  just 
on  the  point  of  writing  to  him  about  'Egmont,'  to  which  I  have  written 
the  music,  and  indeed  purely  out  of  love  for  his  poems  which  cause  me 
happiness.  Who  can  be  sufficiently  thankful  for  a  great  poet,  the 
richest  jewel  of  a  nation?  And  now,  no  more,  dear  good  B.  I  came  back 
from  a  bacchanalian  festival  only  at  four  o'clock  this  morning,  at  which, 
indeed,  I  was  forced  to  laugh  a  great  deal,  with  the  result  that  I  have 
to  weep  almost  as  much  to-day.  Noisy  joy  often  drives  me  power- 
fully back  into  myself."  This  letter  was  dated  February  10.  On 
April  12  (1811)  he  wrote  to  Goethe:— 

"Your  Excellence: 

"The  pressing  opportunity  of  a  friend  of  mine,  one  of  your  great 
admirers  (as  I  also  am),  who  is  leaving  here"  (Vienna)  "in  a  great 
hurry,  gives  me  only  a  moment  to  offer  my  thanks  for  the  long  time 
I  have  known  you  (for  I  know  you  from  the  days  of  my  childhood) — 
that  is  very  little  for  so  much.  Bettina  Brentano  has  assured  me  that 
you  would  receive  me  in  a  kindly,  yes,  indeed,  friendly  spirit.  But 
how  could  I  think  of  such  a  reception,  seeing  that  I  am  only  in  a  posi- 
tion to  approach  you  with  the  deepest  reverence,  with  an  inexpressibly 
deep  feeling  for  your  noble  creations.  You  will  shortly  receive  from 
Leipsic  through  Breitkopf  and  Hartel  the  music  to  'Egmont,'  this 
glorious  'Egmont,'  with  which  I,  with  the  same  warmth  with  which 
I  read  it,  was  again  through  you  impressed  by  it,  and  set  it  to  music. 
I  should  much  like  to  know  your  opinion  of  it;  even  blame  will  be 
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profitable  for  me  and  for  my  art,  and  will  be  as  willingly  received  as 
the  greatest  praise. 

"Your  Excellency's  great  admirer, 

"Ludwig  van  Beethoven." 

Goethe  answered  this  letter  at  Carlsbad  on  June  25,  1811: — 
"Your  friendly  letter,  highly  esteemed  sir,  I  received  to  my  great 
pleasure  through  Herr  von  Oliva.  I  am  most  thankful  to  you  for  the 
opinions  expressed  therein,  and  I  assure  you  that  I  can  honestly  recipro- 
cate them,  for  I  have  never  heard  one  of  your  great  works  performed 
by  skilful  artists  and  amateurs  without  wishing  that  I  could  for  once 
admire  you  at  the  pianoforte,  and  take  delight  in  your  extraordinary 
talent.  The  good  Bettina  Brentano  really  deserves  the  sympathy  you 
have  shown  her.  She  speaks  of  you  with  rapture  and  the  liveliest 
affection,  and  counts  the  hours  she  spent  with  you  as  the  happiest  of  her 
life.  The  'Egmont'  music  I  shall  probably  find  when  I  return  home, 
and  I  thank  you  in  advance — for  I  have  already  heard  it  spoken  of  in 
high  terms  by  several  persons,  and  I  think  I  shall  be  able  to  give  it  this 
winter  at  our  theatre,  accompanied  by  the  music  in  question;  by  this 
means  I  hope  to  prepare  great  enjoyment  both  for  myself  and  for  your 
numerous  admirers  in  our  parts.  What,  however,  I  most  wish,  is  to 
have  properly  understood  Herr  Oliva,  who  held  out  the  hope  that  in 
the  course  of  a  journey  you  propose  to  take  that  you  might  visit  Weimar. 
May  it  take  place  when  the  court  and  the  whole  music-loving  public  is 
here.  You  would  certainly  meet  with  a  reception  in  keeping  with  your 
merits  and  sentiments.     But  no  one  would  take  greater  interest  in  it 
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than  I  myself.  I  wish  you  farewell,  beg  you  to  keep  me  in  kind  remem- 
brance, and  offer  you  hearty  thanks  for  the  pleasure  which  through  you 
I  have  often  received." 

As  we  have  seen,  Goethe  had  much  to  say  about  his  "Egmont"  to 
Eckermann,  but  in  the  record  of  the  conversations  there  is  no  allusion 
to  Beethoven's  music  for  the  play. 

In  1822,  Beethoven,  remembering  his  talk  with  Goethe  at  Teplitz, 
where  he  met  him  for  the  first  time  in  1812,  said  to  Rochlitz:  "I  would 
have  gone  to  death,  yes  ten  times  to  death,  for  Goethe.  Then,  when 
I  was  in  the  height  of  my  enthusiasm,  I  thought  out  my  'Egmont' 
music.  Goethe — he  lives  and  wants  us  all  to  live  with  him.  It  is  for 
that  reason  that  he  can  be  composed.  Nobody  is  so  easily  composed 
as  he.  But  I  do  not  like  to  compose  songs."  But  the  "Egmont"  music 
had  been  composed  and  performed  before  the  composer  ever  met  the 
poet.  Schindler  said  that  Beethoven's  recollection  of  past  events  was 
always  vague. 

The  story  of  Beethoven's  haughtiness  and  Goethe's  obsequiousness 
in  the  presence  of  the  imperial  court  has  often  been  related,  but  the 
authenticity  of  the  letter  in  which  Beethoven  told  the  adventure  to 
Bettina  has  been  disputed. 

Bettina  wrote  Piickler-Muskau  an  account  of  Goethe  and  Beethoven 
together  at  Teplitz,  and  spoke  of  the  composer  playing  to  the  poet  and 
deeply  moving  him.  Albert  Schaefer  states  calmly  that  Beethoven 
played  the  "Egmont"  music  to  Goethe  at  Vienna,  and  that  the  latter 
did  not  value  it,  had  no  suspicion  of  its  worth, — a  statement  for  which 
we  find  no  authority.  This  is  certain,  that  in  1812  Beethoven  said 
to  Hartel:  "Goethe  is  too  fond  of  the  atmosphere  of  the  court;  fonder 
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than  becomes  a  poet.  There  is  little  room  for  sport  over  the  absurdi- 
ties of  the  virtuosi,  when  poets,  who  ought  to  be  looked  upon  as  the 
foremost  teachers  of  the  nation,  can  forget  everything  else  in  the  en- 
joyment of  court  glitter."  It  is  also  certain  that  Goethe  cared  little 
for  Beethoven's  music,  that  he  did  not  mention  his  name  in  his  memoirs; 
but  in  a  letter  to  Zelter  he  wrote  in  1812:  "I  made  the  acquaintance 
of  Beethoven  at  Teplitz.  His  talent  astonished  me  prodigiously,  but 
he  is,  unfortunately,  a  wholly  untamed  person.  It  is  true  that  he 
is  not  utterly  wrong  when  he  finds  the  world  detestable,  but  this  will 
not  make  it  more  enjoyable  for  himself  or  for  others.  Yet  he  is  to 
be  excused  and  much  pitied,  for  he  has  lost  his  hearing,  which  perhaps 
is  of  less  injury  to  his  art  than  to  his  social  relations.  Already  laconic 
by  nature,  he  will  be  doubly  so  by  reason  of  this  infirmity." 

When  Mendelssohn  visited  Weimar  in  1830,  he  endeavored  to  make 
Goethe  appreciate  Beethoven's  music.  Mendelssohn  played  to  him 
music  by  Bach,  Haydn,  Mozart,  Weber.  The  poet  enjoyed  espe- 
cially an  overture  by  Bach.  "How  pompous  and  stately  it  is!"  ex- 
claimed Goethe:  "I  imagine  a  procession  of  noble  persons  in  festal 
dress,  going  down  the  steps  of  a  grand  staircase!"  But  Mendelssohn 
recognized  Goethe's  antipathy  towards  Beethoven's  music.  He  played 
to  him  the  first  movement  of  the  Symphony  in  C  minor.  It  made  a 
singular  impression  on  Goethe,  who  began  by  saying:  "This  music 
produces  only  astonishment;  it  does  not  move  one  at  all;  it  is  gran- 
diose." He  muttered  some  words,  and  after  a  long  silence  said:  "It 
is  very  great  and  indeed  astonishing;  one  is  tempted  to  say  that  the 


W$t  Eepnote 

of  Gowns  and  Frocks   by    THEODORE 
Simplicity,  Smart  Simplicity 

"At  a  fair  price  always" 

Theodore 

INC. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY-PLAZA 


*Hupr  Tijmpr  'ronpr  ^jjsr  M?    Tiiifiur  'Miipi/  "smy  ^upr 


356 


CHILDREN'S   LIBRARY   ESTABLISHED 

AND  SUPPORTED  THROUGH 

PRIVATE   FUNDS 

EXTRACTS  FROM  THE  LIBRARIAN'S  MONTHLY  REPORT 

Circulation  for  the  month,  392  volumes. 

Ladies'  Home  Journal  and  Open  Road  have  been  widely  dis- 
tributed among  the  older  girls  and  boys. 

Many  volumes  have  been  cleaned  and  mended  and  again  put 
into  use. 

There  has  been  an  increase  of  individual  bedside  reading  to 
children  too  young  to  read  or  advised  by  the  doctor  not  to  read. 

Boston  Normal  School  students  have  "signed  up"  for  volunteer 
work  and  will  come  every  Wednesday. 

On  Tuesday  the  children  are  to  have  ginger-bread  boys  made 
by  the  Dietitian  while  the  Gingerbread  Boy  story  is  told  on  the 
Ward. 

Department  of  Soda!  Work 
Tlhe  Boston  City  Hospital 

818  Harrison  Avenue 

MR.  WILLIAM  C.  ENDICOTT,  Treasurer 
71  Ames  Building,  Boston 

Miss  GERTRUDE  L.  FARMER,  Executive  Director 

Established  1914 

COMMITTEE 

Mrs.  George  H.  Monks,  Chairman 
Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey,  Jr. 

Mrs.  C.  A.  Coolidqe  Mrs.  Milton  J.  Rosenau 

Mrs.  Thomas  M.  Devlin  Miss  Anna  Thorndike 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 


357 


house  is  about  to  crumble  into  pieces;  but  what  would  happen  if  all 
men  together  should  set  themselves  to  playing  it?" 

Goethe,  who  likened  music  to  architecture,  drew  a  singular  parallel 
between  Napoleon  Bonaparte  and  Hummel.  "Napoleon  treats  the 
world  as  Hummel  his  pianoforte.  In  each  instance  the  manner  of 
treatment  seems  impossible;  we  understand  the  one  as  little  as  the 
other,  and  yet  no  one  can  deny  the  effects.  The  grandeur  of  Napoleon 
consists  in  being  the  same  at  any  hour.  .  .  .  He  was  always  in  his  ele- 
ment, always  equal  to  the  emergency,  just  as  Hummel  is  never  embar- 
rassed, whether  he  has  to  play  an  adagio  or  an  allegro.  This  facility  is 
found  wherever  real  talent  exists,  in  the  arts  of  peace  as  in  those  of  war, 
at  the  pianoforte  as  behind  a  battery." 

*  * 

On  June  6,  1810,  Beethoven  wrote  from  Vienna  to  the  publishers 
Breitkopf  and  Hartel  in  Leipsic:  "I  now  give  you  in  addition  the  music 
to  Goethe's  'Egmont,'  which  consists  of  10  numbers:  overture,  entr'actes, 
etc.,  and  I  want  for  it  the  sum  of  fourteen  hundred  gulden  in  silver  money, 
or  convention  scale,  same  standard  as  with  the  oratorio,  etc.,  the  250  fl. : 
— I  cannot  accept  anything  else  without  being  a  loser,  ■  I  have  kept 
back  on  your  account,  although  you  do  not  deserve  it  from  me,  for 
your  conduct  is  often  so  unexpected  that  one  must  have  as  good  an 
opinion  of  you  as  I  have,  to  continue  to  transact  business  with  you — 
I  myself  would  like  in  a  certain  way  to  continue  business  relationship 
with  you — but  I  cannot  afford  to  lose."* 

*The  translations  of  Beethoven's  letters  in  this  articls  are  by  J.  S.  Shedlock. 


It  has  been  estimated,  by  those  who  should  know,  that 
a  college  man  earns  $50,000  more  in  his  lifetime  than  his  less 
favored  brother.  If  this  is  so,  you  would  naturally  wish  your 
boy  to  have  this  advantage. 

It  costs  somewhere  between  $5,000  and  $7,500  to  give  a 
boy  a  four-year  collegiate  course.  Unquestionably  you  will  be 
able  to  stand  this  expense — if  you  live.  If  you  die  prematurely 
— that  is  another  matter, 

Let  me  show  you  how,  for  a  very  small  deposit,  you  can 
arrange  foryour  son's  education  through  a  Life  Insurance  policy, 
held  in  trust  by  our  Company. 

EARL   G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 
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From  Baden,  Beethoven  wrote  in  August,  1810,  to  the  publishers 
that  a  concerto  was  to  be  dedicated  to  the  Archduke  Rudolph. 
"  'Egmont'  also  to  him;  as  soon  as  you  have  received  the  score  you 
will  at  once  see  what  use  to  make  of  it  and  how  to  draw  the  attention 
of  the  public  to  it — I  wrote  it  simply  out  of  love  for  the  poet,  and  in 
order  to  show  this,  I  took  nothing  for  it  from  the  theatre  managers, 
which  you  even  accepted;  and  as  a  reward,  as  always  .  .  .  they  treated 
my  music  very  carelessly.  There  is  nothing  smaller  than  our  great  folk, 
but  I  make  an  exception  of  the  Archdukes.  ...  In  'Egmont'  indicate 
everywhere  in  the  violin  part  where  other  instruments  come  in,  as  for 
example  in  the  funeral  music  after  Clara's  death  where  the  kettledrum 
comes  in,  etc.  This  is  necessary  in  a  century  in  which  we  have  no 
longer  any  conservatories,  hence  no  more  directors;  there  is  no  training 
whatever,  but  everything  is  left  to  chance.  We  have,  however,  money 
for  a  castrato,  whereby  art  wins  nothing,  but  it  tickles  the  taste  of  our 
blase  folk,  our  so-called  nobility." 

A  little  later  he  wrote  to  the  same  publishers:  "If  Sieges  Sivnphonie 
is  not  written  over  the  last  number  in  'Egmont,'  see  that  it  is  put 
there.  Hurry  on  with  it,  and  please  let  me  know  when  you  have  quite 
done  with  the  original  score,  because  I  will  then  ask  you  to  send  it 
from  Leipsic  to  Goethe  to  whom  I  have  already  written  about  its 
coming.  I  hope  you  will  have  no  objection  to  this,  since  you  are  prob- 
ably as  great  an  admirer  of  him  as  I  myself  am.  I  would  have  sent  him 
a  copy  from  here  (Vienna),  but  as  I  have  no  trained  copyist  on  whom 
I  can  quite  rely,  and  only  the  torture  of  looking  over  the  copy  is  certain, 
I  thought  it  the  better  course,  and  a  saving  of  time  for  me." 
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Again,  on  January  28,  1812,  Beethoven  wrote  to  Breitkopf  and 
Hartel:  "I  also  beg  you,  although  I  ought  properly  to  inflict  it  on 
you  as  a  punishment  for  the  many  faulty  editions,  false  titles,  negli- 
gences, etc.,  and  other  human  weaknesses,  to  attend  to  this  matter. 
.  .  .  And  then  send  the  letter  to  Goethe  together  with  the  'Egmont' 
score,  but  not  in  your  usual  style,  with  perhaps  here  and  there  a  num- 
ber missing,  etc. ;  not  so,  but  everything  in  perfect  order.  I  have  given 
my  word,  and  hold  to  it  all  the  more  if  I  can  compel  another  person 
such  as  you  to  the  carrying  out  of  it — ha,  ha,  ha.  It  is  your  fault 
that  I  can  use  this  language  to  a  sinner  like  you,  who,  if  I  wished, 
would  have  to  wander  about  in  a  penitential  garment  made  of  hair 
for  all  the  wicked  things  that  he  has  done  to  my  works."  The  letter 
to  Goethe  (1812)  mentioned  above,  to  be  sent  with  the  score,  has 
not  yet  been  found.  It  seems  that  the  score  had  not  been  sent  as 
promised  in  the  letter  to  Goethe  written  in  1811. 

In  the  spring  of  1814  Beethoven  wrote  to  Friedrich  Treitschke: 
"If  an  opportunity  occur,  you  might  give  'Egmont'  at  the  Wieden 
Theatre.  The  arrival  of  the  Spaniards,  which  is  only  indicated  in 
the  play,  not  made  evident,  at  the  opening  of  that  big  barn,  the  Wieden 
Theatre,  can  be  made  useful,  also  many  other  things  as  a  spectacle  for 
the  public.  The  music,  too,  would  not  be  quite  lost  for  that  purpose; 
I  would  indeed,  if  new  stuff  were  required,  write  it."  Treitschke  (1776- 
1842)  was  a  dramatic  writer,  regisseur  and  entomologist;  a  great  friend 
and  admirer  of  Beethoven,  who  wished  him  to  furnish  a  libretto  for 
a  new  opera  after  "Fidelio." 
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Symphony  in  G  minor  (K.  550)  .    .    .     Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  excep- 
tion of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons 
and  piano  pieces,  there  is  the  orchestration  of  Handel's  "Acis  and 
Galatea,"  and  there  are  six  German  dances  and  twelve  minuets  for 
orchestra.  Nor  are  the  works  composed  in  1789  of  interest,  with  the 
exception  of  the  clarinet  quintet  and  a  string  quartet  dedicated  to  the 
King  of  Prussia.  Again  we  find  dances  for  orchestra, — twelve  minuets 
and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the  year 
of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the  feat 
of  producing  three  symphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  -died  No- 
vember 15,   1787,  and  thus  resigned  his  position  with  salary  of  two 
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SETTLING  THE  ESTATE 

Life  Insurance  the  Best  to  Leave  Behind 

An  executor  who  has  recently  settled  an  estate  says: 

"This  handling  of  an  estate  has  convinced  me  of  the 
great  desirability  of  Life  Insurance,  when  I  realize  what 
time,  money,  energy  would  have  been  saved  if  the  estate 
had  been  all  in  Life  Insurance.  It  seems  to  me  that  this 
is  a  far  better  form  of  investment  to  leave  behind  than  any- 
thing I  can  think  of,  judging  from  my  experience  in  handling 
investments  of  the  other  type.  Life  insurance  seems  to  take 
care  of  everything  that  a  person  would  need, — investments 
and  savings,  as  well  as  protection." 

This  is  the  unprejudiced  testimony  of  one  who  has  had 
experience  and  knows  all  about  it.  For  information  in  re- 
gard to  all  forms  of  Life  Insurance  and  Annuities,  apply  to 
any  Agent,  or  the  Home  Office  of  the 
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thousand  florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 
Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a  letter 
of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could  have  better 
air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says:  "I  have 
done  more  work  in  the  ten  days  that  I  have  lived  here  than  in  two  months 
in  my  other  lodgings,  and  I  should  be  much  better  here,  were  it  not 
for  dismal  thoughts  that  often  come  to  me.  I  must  drive  them  resolutely 
away;  for  I  am  living  comfortably,  pleasantly,  and  cheaply."  We 
know  that  he  borrowed  from  Puchberg,  a  merchant  with  whom  he 
became  acquainted  at  a  Masonic  lodge,  for  the  letter  with  Puchberg's 
memorandum  of  the  amount  is  in  the  collection  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was  un- 
fortunate in  his  Emperors. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.     Gerber's     "Lexicon    der     Tonkiinstler"     (1790)     speaks 
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appreciatively  of  him:  the  erroneous  statement  is  made  that  the  Emperor 
fixed  his  salary  in  1788  at  six  thousand  florins;  the  varied  ariettas  for 
piano  are  praised  especially;  but  there  is  no  mention  whatever  of  any 
symphony. 

The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  extended 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his 
career:  "If  one  knew  only  one  of  his  noble  symphonies,  as  the  over- 
poweringly  great,  fiery,  perfect,  pathetic,  sublime  symphony  in  C." 
And  this  reference  is  undoubtedly  to  the  "Jupiter,"  the  one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two  sym- 
phonies in  manuscript.  A  story  that  has  come  down  might  easily 
lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor.  At  a 
rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a  symphony 
at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable  to  keep  up 
with  him.  He  stopped  the  players  and  began  again  at  the  same  speed, 
and  he  stamped  the  time  so  furiously  that  his  steel  shoe  buckle  flew 
into  pieces.  He  laughed,  and,  as  the  players  still  dragged,  he  began 
the  allegro  a  third  time.  The  musicians,  by  this  time  exasperated, 
played  to  suit  him.     Mozart  afterwards  said  to  some  who  wondered 
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Silver  for  the  Bride 


Silver  awaits  her  selection  on  our  second  floor.  Here 
she  may  choose  carefully  and  leisurely  the  design  of  flat 
ware  that  pleases  her.  She  can  see  the  larger  pieces  as 
well  —  tea  service,  trays,  coffee  set — whatever  she  wishes 
to  match  or  blend. 

A  careful  note  is  made  of  her  preference.  A  card  is 
made  out  with  her  name  and  address.  Then  friends  and 
relatives  may  buy  as  many  pieces  as  they  wish.  The 
card  tells  the  pattern  chosen  and  also  records  from  time 
to  time  the  pieces  purchased  to  help  the  bride  secure 
her  treasure  chest  of  silver. 

No  duplication.  No  incongruities  of  designs  or  shapes. 

Our  firm  has  been  sending  gifts  to  brides  for  a  hundred 
and  twenty-four  years.  It  is  with  the  utmost  confidence, 
therefore,  that  we  state  our  belief  that  the  brides  of 
yesterday,  today,  and  tomorrow  prefer  attractive  match- 
ing silver  to  any  other  gifts. 

Let  your  gift  to  the  bride  be  silver. 
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at  his  conduct,  because  he  had  on  other  occasions  protested  against 
undue  speed:  "It  was  not  caprice  on  my  part.  I  saw  that  the  majority 
of  the  players  were  well  along  in  years.  They  would  have  dragged 
everything  beyond  endurance  if  I  had  not  set  fire  to  them  and  made 
them  angry,  so  that  out  of  sheer  spite  they  did  their  best."  Later  in 
the  rehearsal  he  praised  the  orchestra,  and  said  that  it  was  unneces- 
sary for  it  to  rehearse  the  accompaniment  to  the  pianoforte  concerto: 
"The  parts  are  correct,  you  play  well,  and  so  do  I."  This  concert,  by 
the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such  matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  October 
14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they  were 
by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In  1792  a  sym- 
phony by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  seldom 
determine  the  date  of  a  first  performance.  It  was  the  custom  to  print: 
"Symphonie  von  Wranitsky,"  "Sinfonie  von  Mozart,"  "Sinfonia  di 
Haydn."  Furthermore,  it  must  be  remembered  that  "Sinfonie" 
was  then  a  term  often  applied  to  any  work  in  three  or  more  movements 
written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  Leipsic  were  not  then  published. 
The  two  that  preceded  the  great  three  were  composed  in  1783  and 
1786.  The  latter  of  the  two  (in  D  major)  was  performed  at  Prague 
with  extraordinary  success. 
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In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of   the    knowledge    of    work    con- 
scientiously  done,    and    a    justifiable    pride    in    the 
public's  estimate  of  it. 
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A  new  form  of  black  embroidery — marvelous  in 
the  delicacy  of  detail  that  gives  it  the  air  of  a 
pen  and  ink  sketch  by  a  master  of  the  art — is 
done  with  tiny  stitches  that  blend  into  fine  black 
lines  on  a  pure  white  background. 

True,  it  has  been  little  seen  in  this  country.  The 
smart  shops  of  Paris  and  London  introduced  it ;  this 
is  its  first  appearance  in  New  England.  Will  Boston 
critics  give  this  clever  new  conception  its  due? 

There  are  scarfs,  centerpieces  and  doilies  in  a  wide 
range  and  cloths  in  several  sizes.  All  launder 
perfectly  as  the  black  is  absolutely  fast  and  the 
material  is  white  linen  of  fine  quality. 

We  wonder  who  the  first  Boston  hostess  will  be  to 
feel  the  slightly  foreign  lure  of  these  smart  little 
"embroidery  sketches"  and  serve  her  guests  on 
a  "Rose"  design  or  "Gainsborough"  lunch  set? 
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The  Symphony  in  G  minor  was  played  in  Boston  on  December  21, 
1850,  from  a  score  presented  by  Mr.  C.  C.  Perkins  at  a  concert  in 
Tremont  Temple  of  the  Boston  Musical  Fund  Society,  the  "second 
Grand  Concert  for  the  Establishment  of  a  Charitable  Fund."  Mr. 
G.  J.  Webb  conducted.  The  other  pieces  were  "Grand  Overture, 
Leonora,"  by  Beethoven;  the  overture  to  "Stradella,"  by  Flotow; 
excerpts  from  Hummel's  Septet,  played  by  Messrs.  H.  Perabeau,  C. 
Guenther,  T.  Ryan,  H.  Fries,  E.  Lehmann,  W.  Fries,  and  A.  Stein. 
Mme.  Minna  Miiller  sang  for  the  first  time  in  Boston, — an  aria  from 
"Lucia,"  Schubert's  "Wanderer,"  and  a  "German  National  Song." 
Mr.  J.  E.  Goodson,*  "from  London,"  made  his  "fist  [sic]  appear- 
ance in  America,"  and  played  two  organ  fugues  by  "J.  S.  Bache"  (sic), 
one  in  "F  sharp  mi"  and  one  in  E  major  ("Mozart's  favorite"). 

The  symphony  was  scored  originally  for  flute,  two  oboes,  two 
bassoons,  two  horns,  and  strings.  Mozart  added  later  two  clarinet 
parts.  Kochel  says  that  Mozart  wrote  a  score  for  the  oboes  and  clarinets 
on  special  pages,  as  the  original  parts  for  the  oboes  were  necessarily 

*Mr.  Goodson  was  appointed  conductor  of  the  Handel  and  Haydn  Society  on  August  15,  1851. 
John  S.  Dwight  described  him  in  his  History  of  the  Handel  and  Haydn  Society  as  an  accomplished 
musician  and  organist,  "a  thinking  man,  too,  with  mind  much  occupied  in  philosophical  and  social 
questions.  We  have  the  impression  that  he  stayed  not  longer  than  a  year  or  two  in  Boston,  and  then 
sought  his  fortune  in  the  West." 
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human  being — to  every  mood. 
I  love  the  Baldwin  Piano.  ** 
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changed  by  the  addition  of  the  clarinets.  In  connection  with  this 
a  note  by  William  Foster  Apthorp  is  of  interest:  "The  first  score  has 
generally  been  used  for  performances  of  the  symphony  all  over  the 
world.  The  second,  or  Nachschrift,  was  for  years  in  the  possession 
of  Johannes  Brahms,  who,  for  some  reason  or  other,  persistently  refused 
to  allow  it  to  be  published,  or  to  go  out  of  his  hands.  It  is  now  published 
and  will  be  used  at  this  concert"  *  (December  29,  1900). 

I.  Allegro  molto,  G  minor,  4-4.  f 

II.  Andante,  E-flat  major,  6-8. 

III.  Menuetto:  Allegro,  G  minor,  3-4;  Trio,  G  major. 

IV.  Allegro  assai,  G  minor,  4-4. 

*By  some  means  Mr.  Theodore  Thomas  succeeded  in  procuring  a  copy  of  the  Nachschrift,  perhaps 
before  it  came  into  Brahms's  possession.  At  all  events,  he  has  used  it  exhaustively  at  his  concerts 
in  this  country  for  the  last  twenty  or  twenty-five  years. — W.  F.  A. 

fAn  anecdote  is  told  of  one  of  Liszt's  concerts  in  Munich,  in  the  days  when  he  still  appeared  in 
public  as  a  pianist.  He  had  just  played  his  own  matchless  transcription  of  Beethoven's  Pastoral  Sym- 
phony as  only  he  could  play  it.  It  should  be  remembered  that  the  Pastoral,  though  homely  enough 
in  its  thematic  material  and  generally  simple  in  its  development  and  working-out,  is,  as  a  piece  of  or- 
chestration, one  of  Beethoven's  most  complicated  scores;  it  thus  presents  quite  peculiar  difficulties 
to  the  pianoforte  transcriber,  difficulties  which  Liszt  has  conquered  in  a  way  that  can  only  be  called 
marvellous.  After  Liszt  had  played  it  at  the  concert  in  question,  Franz  Lachner  stepped  up  to  him 
in  the  green  room  and  said:  "You  are  a  perfect  magician!  Think  of  playing  literally  everything  in 
the  second  movement  and  with  only  ten  fingers!  But  I  can  tell  you  one  thing  even  you  can't  play 
with  all  your  magicianship."  "What's  that?"  asked  Liszt.  "The  first  sixteen  measures  of  Mozart's 
little  G  minor  Symphony,  simple  as  they  are."  Liszt  thought  a  moment,  and  then  said  with  a  laugh: 
"I  think  you  are  right;  I  should  need  a  third  hand.  I  should  need  both  my  hands  for  the  accompani- 
ment alone,  with  that  viola-figure  in  it!" — W.  F.  A. 


Boston   Professional   School  of  Inferior  Decorating 

Practical  Class  Lessons  given  in  course  of  six  lectures  for  $25.  Correspondence  Course  of  six  lessons, 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  tebphone  for  information.  Th  s  instruction  helps  you  in  planning  your  own  Home  Decora- 
tions, or  will  enable  you  to  join  our  organization  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from   10  to  20  per  cent  of  usual  costs. 

J.   MURRAY   QUINBY,    INC.,    Realtors 

Studio:  414  Berkeley  Building,  420  Boylston  Street,  Boston  weiiBsiey' 0372-W 


GOWNS,  SUITS 
and 
HATS 

277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


374 


Baby  Grand 


The  Henry  F.  Miller  Baby  Grand  has  won  its  way  to  the  hearts 
of  music  lovers  through  sheer  merit,  for  it  retains  all  of  the 
remarkable  tone  characteristics  of  the  larger  size  Henry  F.  Miller 
pianos  in  a  charming  little  grand  which  takes  little  more  space 
than  an  upright  piano. 

With  exquisitely  graceful  lines  and  artistic  finish,  this  beautiful 
little  piano  will  blend  harmoniously  with  its  surroundings  in 
your  home.  The  consistent  price  of  $1150,  with  a  low  first 
payment,  liberal  exchange  allowance  and  convenient  terms, 
make  it  possible  for  you  to  own  this  piano  now. 

Open  evenings  for  your  convenience 
395  Boylston  Street,  near  Arlington  Subway  Station 


375 


Nocturnes:   No.    L,    "Clouds";   No.    II.,    "Festivals";   No.    III., 
"Sirens" Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris, 
March  26,  1918.) 

The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fetes,"  were  produced  at  a  Lamoureux  concert,  Paris, 
December  9,  1900,  and  they  were  played  by  the  same  orchestra  January 
6,  1901.  The  third,  "Sirenes,"  was  first  produced — in  company  with 
the  other  two — at  a  Lamoureux  concert,  October  27,  1901.  The  third 
is  for  orchestra  with  chorus  of  female  voices.  At  this  last  concert  the 
friends  of  Debussy  were  so  exuberant  in  manifestations  of  delight  that 
there  was  sharp  hissing  as  a  corrective. 

The  first  performance  of  the  three  Nocturnes  in  the  United  States 
was  at  a  Chickering  "Production"  Concert  in  Boston,  February  10, 
1904,  when  Mr.  Lang  conducted.  The  Nocturnes  were  played  twice  at 
this  concert.  Nocturnes  Nos.  1  and  2  were  played  by  the  Boston 
Symphony  Orchestra,  led  by  Vincent  dTndy  as  guest,  at  Philadelphia, 
December  4,  1905,  Washington,  D.C.,  December  5,  1905,  New  York, 


THE  FLATT  BROADCAST  RECEIVER 

Custom  Built 

This  beautiful  Receiver  —  the  Jules  Jiirgensen  of  Radio  —  is  a  masterpiece  of 
radiocraft,  and  the  finest  five  tube  set  obtainable.  With  ten  years'  experience  in  the 
radio  art,  we  offer  you  a  low  loss,  high  efficiency  set  embodying  many  unique  features. 

The  superb  tone  quality  is  unsurpassed.  There  are  no  set  noises.  Simplicity 
of  operation  is  combined  with  long  distance  receiving  range.  Time  and  again  the 
Piatt  Broadcast  Receiver  has  won  favor  over  factory  made  sets  using  up  to  eight 
tubes.     Price  of  Receiver  $200.00.     Complete  installations  $315.00  to  $440.00. 

We  invite  you  to  inspect  our  De  Luxe  installation,  the  last  word  in  a  broadcast 
receiving  station,  and  nearer  100%  trouble-proof  than  any  other. 

©A  OH      HP     101    ATT    IDAITWr^    (STfflD^frr'Tff 


29  VANE  STREET  .  .  .  NORFOLK  DOWNS,  MASS. 

Granite  5035-W 


.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 

Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 


376 


Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


377 


December  9,  1905.  The  three  were  played  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston,  December  12,  1908.  Mr.  Fiedler  con- 
ducted, and  the  Choral  Club  of  the  New  England  Conservatory  of 
music  sang  the  vocal  parts  in  the  third  Nocturne.  The  three  were  per- 
formed again  in  Boston  by  the  Boston  Symphony  Orchestra  on  April 
27,  1912,  when  the  Musical  Art  Club  sang  the  vocal  parts.  The  first 
Nocturne  was  played  on  April  5,  1918,  in  memory  of  the  composer. 
The  three  were  performed  at  a  Symphony  concert,  March  8,  1919,  with  a 
female  chorus  trained  by  Mr.  Townsend,  when  the  revised  version  was 
used  for  the  first  time  in  this  country.  Nos.  1  and  2  were  performed 
on  October  7,  1921. 

Debussy  furnished  a  programme  for  the  suite:  at  least,  this  pro- 
gramme is  attributed  to  him.  Some  who  are  not  wholly  in  sympathy 
with  what  they  loosely  call  "the  modern  movement"  may  think  that  the 
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programme  itself  needs  elucidation.  Debussy's  peculiar  forms  of  expres- 
sion in  prose  are  not  easily  Englished,  and  it  is  well-nigh  impossible  to 
reproduce  certain  shades  of  meaning. 

"The  title  'Nocturnes'  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  Nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights. 

"  'Clouds':  the  unchangeable  appearance  of  the  sky,-  with  the  slow 
and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted  with 
white. 

"  'Festivals':  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession  (a 
dazzling  and  wholly  idealistic  vision)  passing  through  the  festival  and 
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blended  with  it;  but  the  main  idea  and  substance  obstinately  remain, — 
always  the  festival  and  its  blended  music, — luminous  dust  participating 
in  the  universal  rhythm  of  all  things. 

'  'Sirens':  the  sea  and  its  innumerable  rhythm;  then  amid  the  billows 
silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is  heard;  it 
laughs  and  passes." 

The  Nocturnes  were  scored  as  follows: — 

I.  Two  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  kettledrums,  harp,  strings.  The  movement  begins  Modere, 
6-4. 

II.  Three  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bas- 
soons, four  horns,  three  trumpets,  three  trombones,  bass  tuba,  two 
harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in  the 
distance),  strings.     Anime  et  tres  rhythme,  4-4. 

III.  Three  flutes,  oboe,  English  horn,  two  clarinets,  three  bassoons, 
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four  horns,  three  trumpets,  two  harps,  eight  soprano  voices,  eight 
mezzo-soprano  voices,  strings.     Moderement  anime,  12-8. 

Debussy  before  his  death  made  many  changes  in  the  instrumentation 
of  these  nocturnes. 

The  score  is  dedicated  to  Georges  Hartmann,  the  late  music  pub- 
lisher and  librettist.  Jean  Marnold  contributed  an  elaborate  study 
of  these  Nocturnes  to  Le  Courrier  Musical  (Paris),  March  1,  15,  May  1, 
December  15,  1902;  January  10,  February  15,  1903.  He  analyzed 
them  minutely,  with  the  aid  of  many  illustrations  in  musical  notation, 
and  dissected  the  tonal  and  harmonic  syntax  of  the  composer.  He 
arrived  at  two  conclusions: — 

1.  "The  natural  predisposition  of  the  human  organism  to  perceive 
sonorous  combinations  according  to  the  simplest  relations  would  as  a 
consequence  have  only  the  introduction  into  our  music  of  the  interval 
corresponding  to  the  harmonics  7  and  11. 

2.  "After  all  the  masterpieces  which  constitute  the  history  of  our 
music  as  it  is  written  by  the  greatest  masters,  the  Nocturnes  and  the 
whole  work  of  Claude  Debussy  are  as  a  flat  denial  to  every  dogmatic 
theory.  But  in  the  ten  centuries  of  the  evolution  of  our  musical  art 
there  is,  perhaps,  not  one  instance  of  such  an  important  step  as  this  in 
advance." 


*  * 


Mrs.  Franz  Liebich  in  her  life  of  the  composer  (published  by  John 
Lane,  London  and  New  York,   1908)  says  that  Debussy's  own  pro- 
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gramme  notes,  outlining  or  sketching  an  impression  of  an  impression, 
may  indicate  the  association  of  ideas  in  Debussy's  mind,  "but  each 
separate  listener  is  at  liberty  to  develop  the  ideas  and  to  discern  for 
himself  all  the  imagery  and  symbolism  issuing  from  the  more  obvious 
analogies.  .  .  .  These  words,  suggestive  rather  than  expository,  convey 
a  very  precise  idea  of  the  proximity  of  Debussy's  mind  and  soul  to  the 
'time  vesture  of  God'  which  is  Nature.  The  -great  interpretative 
painter  of  rural  life  (Millet)  expressed  the  wish  to  make  others  hear 
'the  songs,  the  silences,  the  rustlings  of  the  air.'  He  loaged  to  make 
them  see  all  that  he  saw.  Through  the  medium  of  sound  Debussy 
has  accomplished  a  little  of  what  the  French  painter  aspired  to  and  in 
a  way  achieved.  He  has  made  himself  one  with  elemental  things, 
and  from  their  secret  lore  he  has  woven  this  tone  poem,  in  which  he 
also  has  essaj^ed  to  disclose  to  others  something  of  the  mystery  that 
underlies  the  objective  existence  of  all  things." 

These  tone-poems  are  based  on  an  indefinite  evolution  of  the  cyclical 
method,  which  was  developed  and  perfected  by  Cesar  Franck.  This 
method  consists  in  using  one  or  two  generative  themes.  "The  modi- 
fications of  these  are  the  progenitors  of  numberless  others  which  in 
their  turn  have  their  development  and  ramifications  while  the  parent 
themes  are  maintained  more  or  less  integral  through  the  work." 

I.  "Clouds"  opens  with  a  theme  in  B  minor  (clarinets  and  bassoons). 
It  is  interrupted  by  the  English  horn,  which  has  a  short  motive  that 
completes  and  ends  the  first  theme.  Later  these  two  motives  have 
each  a  distinct  individuality.  The  first  is  developed,  but  the  English 
horn  motive  in  all  these  developments  and  metamorphoses  is  heard,  and 
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its  structure  remains  the  same.  Toward  the  end  the  curved  first  motive 
is  blended  in  a  quiet  melody  (flute  and  harp)  which  forms  the  second 
theme  of  the  movement.  The  English  horn  motive  is  again  heard,  and 
there  are  hints  at  the  first  motive.  The  movement  ends  with  muted 
brass  and  strings  pizzicati. 

II.  "Festivities."  The  opening  theme  is  in  triplets  (English  horn 
and  clarinets,  later  with  flutes  and  bassoons).  The  theme  is  a  modi- 
fication of  the  first  one  in  "Clouds."  There  is  a  sudden  pianissimo,  and 
in  2-4  time  there  is  the  accompaniment  of  a  processional  march. 
Muted  trumpets  introduce  a  theme  that  is  derived  from  the  English 
horn  motive  in  "Clouds."  This  theme  is  enlarged,  and  becomes  more 
and  more  sonorous  and  pompous.  After  the  close  of  this  march  the 
first  mood  with  its  lively  theme  returns. 

III.  "Sirens."  There  is  a  "rhythmic  undulation"  of  muted  lower 
strings  while  arpeggios  are  played  by  flutes  and  clarinets.  The  female 
voices  sing  without  words  a  fragmentary  melody  derived  from  the 
generative  theme  of  "Clouds."  A  new  subject  is  given  to  the  strings. 
"Coming  after  the  radiant  'Fetes/  "  says  Mrs.  Liebich,  "with  its  alle- 
gorical dramatic  procession  of  life,  the  third  number  ('Sirenes')  seems 
by  contrast  woven  of  neutral  tints  and  half-lights.  The  rocking, 
wave-like  rhythm,  the  reminiscent  themes  recurring  in  broken  snatches 
like  gleams  on  the  more  uniform  structure  of  the  surging  string  accom- 
paniment, the  sad  undertone  of  the  siren  voices,  give  a  pictorial  effect 
to  this  movement  which  approximates  it  to  one  of  Whistler's  silver  and 
blue-toned  noctures." 
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"Pictures  at  an  Exhibition"  (Pianoforte  Pieces  arranged  for 
Orchestra  by  Maurice  Ravel) 

Modest  Petrovitch  Moussorgsky 

(Moussorgsky,  born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov, 
on  March  28,  1835;  died  at  Leningrad  on  March  28,  1881.  Joseph  Maurice  Ravel, 
born  at  Ciboure,  Basses-Pyren6es,  on  March  7,  1875;  is  now  living  near  Paris) 

Ravel  has  ah  intimate  acquaintance  with  Russian  music.  It  is  said 
that  his  memory  is  remarkable;  that  he  can  play  at  request  passages 
from  the  whole  musical  literature  of  Russia,  even  from  the  operas  of 
Serov.*  Praising  Moussorgsky's  "Tableaux  d'une  Exposition"  one  day. 
when  he  was  talking  with  Mr.  Koussevitzky,  the  latter  asked  him  if 
he  would  not  orchestrate  them  for  his  use.  He  gladly  acceded  to  the 
request  and  the  Suite  in  this  form  was  produced  at  Mr.  Koussevitzky's 
concert  in  Paris  on  May  3,  1923.  The  Suite  was  performed  again  in 
Paris  at  a  Koussevitzky  concert  on  May  8,  1924. 

Ravel's  was  not  the  first  nor  the  last  orchestration  of  the  pianoforte 

*AIexander  N.  Kolajewitsch  Serov,  born  at  Leningrad  in  1820,  died  there  in  1871.  As  a  musician 
he  was  self-taught.  His  chief  operas  are  "Judith"  (1864-5),  "Rogneda"  (1865),  and  "The  Power  of 
Evil"  (1871).  "Christmas  Eve  Revels"  was  left  unfinished.  The  list  of  his  compositions  includes 
an  orchestral  Suite  from  this  unfinished  opera,  incidental  music  to  "Nero,"  two  or  three  orchestral 
works,  as  "Gopak  '  and  "Dance  of  the  Zaporogne  Cossacks";  a"Stabat  Mater"  an  "Ave  Maria,"  etc. 
Wagner  knew  him,  and  Tchaikovsky  wrote  that  Serov  "knew  how  to  catch  the  crowd"  by  sensational 
effects. 
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pieces.  Eight  of  the  pieces,  orchestrated  by  Touschmalov,  were  per- 
formed at  Leningrad  on  December  12,  1891.  (This  Suite  was  played  at 
Chicago  by  the  Chicago  Symphony  Orchestra  on  March  19,  20,  1920.) 
Sir  Henry  Wood  afterwards  tried  his  hand  at  orchestration  for  his 
concerts  in  London.  Leonidas  Leonardi,  a  pianist  and  composer  in 
Paris,  orchestrated  the  Suite,  which  was  performed  at  a  concert  of 
Russian  music  at  the  Salle  Gaveau,  by  the  Lamoureux  Orchestra  led 
by  Leonardi  as  late  as  June  15,  1924.  Concerning  this  orchestration, 
and  for  other  information,  we  are  now  indebted  to  Dr.  Zederbaum. 

"Ravel  scoring  the  Suite  by  Moussorgsky  did  not  wish  to  modernize 
it  much,  therefore  he  tried,  as  much  as  possible,  to  keep  the  size  of  the 
orchestra  of  Rimsky-Korsakov  in  'Boris  Godunov,'  and  added  some  more 
instruments  only  in  a  few  movements  of  the  Suite.    All  instruments  are 
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employed  in  threes;  there  are  some  more  percussion  instruments  than 
those  used  by  Rimsky-Korsakov;  he  uses  two  harps,  kettledrums,  bass 
drum,  snare  drum,  celesta,  xylophone,  glockenspiel,  rattle,  bells.  Only 
in  one  movement,  'II  Vecchio  Castello'  ('The  Old  Castle')  is  the  xylo- 
phone employed. 

"The  rights  of  all  Moussorgsky's  compositions  are  held  by  the  pub- 
lishers Bessel,  and  these  rights  are  still  defended  in  Paris,  j  Mr.  Kous- 
sevitzky,  therefore,  had  to  ask  permission  from  this  firm  for  Ravel's 
orchestration.  The  Bessels  granted  permission  on  the  condition  that 
Mr.  Koussevitzky  should  not  rent  or  give  the  score  to  any  other  con- 
ductor even  at  a  Koussevitzky  concert;  for  they  said  this  orchestration 
could  not  be  of  advantage  to  them.  After  the  great  success  of  Ravel's 
orchestration,  they  ordered  one  by  Leonardi,  whose  idea  of  the  art  is 
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very  remote.  The  Parisian  press  found  Leonardos  work,  performed 
only  once  and  under  his  own  direction,  a  rather  'temerarious  attempt' 
(the  expression  used  by  Gustave  Samazeuilh  and  Paul  Le  Flem)  after 
Ravel's  masterpiece." 


*  * 


In  the  spring  of  1874,  a  posthumous  exhibition  of  drawings  and  water- 
colors  by  the  architect  Victor  Hartmann,  an  intimate  friend  of  Mous- 
sorgsky's,  was  held  at  the  Academy  of  Fine  Arts,  Leningrad.  Hartmann , 
the  son  of  a  physician,  born  in  1834,  died  in  1873,  and  this  exhibition,' 
proposed  by  Vladimir  Stassov,  the  art  and  music  critic  (1824-1906), 
was  in  memory  of  the  artist.* 

*Hartmann  was  one  of  the  designers  of  the  Nijni  Novgorod  monument  that,  commemorating  the 
1,000th  anniversary  of  the  establishment  of  the  Russian  Empire,  was  erected  in  1862. 
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Moussorgsky,  wishing  to  show  his  affection  for  Hartmann,  thought 
he  would  pay  him  tribute  by  "drawing  in  music"  the  best  of  the  sketches. 

These  "Tableaux  d'une  Exposition"  for  pianoforte  were  not  pub- 
lished until  1886,  although  the  manuscript  is  dated  June  22,  1874. 

Harold  Bauer  played  the  pianoforte  Suite  in  Boston  on  February 

24,  1917. 

*  * 

The  original  edition  of  these  "Tableaux"  contained  the  following 
argument : 

"The  motive  that  led  to  the  composition  of  the  musical  work  'Tableaux 
d'une  Exposition'  was  the  exhibition  in  1874  of  drawings  by  the  archi- 
tect Hartmann,  who  up  to  his  death  had  been  Moussorgsky's  intimate 
friend. 

"The  Introduction  is  entitled  'Promenade.'  " 

(Michel  Calvocoressi,  in  his  valuable  Life  of  Moussorgsky,  has  this 
to  say:  "The  Introduction  'Promenade,'  which  reappears  several  times 
as  an  interlude  between  the  pieces,  can  be  ranked  among  Moussorgsk}^ 
charming  inspirations  of  his  instrumental  works.  Here  the  rhythmic 
suggestion  is  precise  and  sustained:  'The  composer,'  says  Stassov, 
'portrays  himself  walking  now  right,  now  left,  now  as  an  idle  person, 
now  urged  to  go  near  a  picture;  at  times  his  joyous  appearance  is 
dampened,  he  thinks  in  sadness  of  his  dead  friend!     One  will  say,  no 
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doubt,  too  many  intentions,  and  not  without  a  certain  puerility;  but  the 
musical  result  is  not  the  less  interesting,  if  one  wholly  ignores  explana- 
tion, and  the  most  exacting  will  agree  that,  once  this  premise  is  granted, 
the  music,  whether  it  be  imitative,  descriptive,  or  representative,  is 
good.'  Nothing  more  supple,  undulating,  evocative  than  the  sentences 
of  this  'Promenade,'  rhythmed  ingeniously,  sustained,  persisting  with- 
out monotony,  thanks  to  the  diversity  of  nuances.") 

"I.  Gnomus.  A  drawing  representing  a  little  gnome,  dragging 
himself  along  with  clumsy  steps  by  his  little  twisted  legs. 

"II.  II  Vecchio  Castello.  A  castle  of  the  Middle  Ages,  before  which 
a  troubadour  is  singing: 

"III.  Tuileries.  Children  disputing  after  their  play.  An  alley  in 
the  Tuileries  gardens  with  a  swarm  of  nurses  and  children.* 

"IV.     Bydlo.     A  Polish  wagon  with  enormous  wheels  drawn  by  oxen. 

"V.  Ballet  of  chickens  in  their  shells.  A  drawing  made  by  Hartmann 
for  the  staging  of  a  scene  in  the  ballet  'Trilby.' 

"VI.  Samuel  Goldenberg  and  Schmuyle.  Two  Polish  Jews,  the  one 
rich,  the  other  poor." 

(This  episode  particularly  attracted  Ravel.  Pierre  d'Alheim  in  his 
"Moussorgsky"  (Paris,  1896):  "Two  Jewish  melodies,  one  replying 
to  the  other.    One  of  them  is  grave,  imposing,  decisively  marked;  the 

♦Compare  the  description  of  Parisian  children  at  their  sports  and  with  their  quarrels  in  Marcel 
Proust's  "A  la  recherche  du  temps  perdu." 
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other  is  lively,  skipping,  supplicating.  One  cannot  be  deceived  in  the 
two  persons:  one  of  them,  the  portly  one,  walks  square-toed,  like  a 
dog  with  a  pedigree;  the  other,  the  thin  one,  hurries  along,  dwarfs  him- 
self, twists  about,  like  a  puppy.  He  revolves  in  a  funny  way,  courts  a 
look  from  the  other,  begs.  There  is  no  doubt  about  them,  one  sees 
them— and  the  barking  of  the  fat  one  who  frees  himself,  in  two  triplets, 
from  the  bore,  proves  that  Moussorgsky  could  draw  from  the  pianoforte, 
as  from  the  voice,  as  from  the  orchestra,  comical  effects.") 

"VII.  Limoges.  The  Market-place.  Market  women  dispute 
furiously. 

"VIII.  Catacombs.  In  this  drawing  Hartmann  portrayed  himself, 
examining  the  interior  of  the  Catacombs  in  Paris  by  the  light  of  a  lantern. 
In  the  original  manuscript,  Moussorgsky  had  written  above  the  Andante 
in  B-minor:  The  creative  spirit  of  the  dead  Hartmann  leads  me  towards 
skulls,  apostrophizes  them- — the  skulls  are  illuminated  gently  in  the 
interior.'  " 

("  'The  Catacombs,'  with  the  sub-title  'Sepulchrum  romanum,'  are 
invoked  by  a  series  of  sustained  chords,  now  pp,  now  //.  Then  comes 
under  the  title  'Con  mortuis  in  lingua  mortua'  (sic)  a  de-rhythmed 
transformation  of  the  'Promenade'  theme." — Calvocoressi.) 

"IX.  The  Hut  on  Fowls'  Legs.  The  drawing  showed  a  clock  in  the 
form  of  Baba-Yaga's,  the  fantastical  witch's,  hut  on  the  legs  of  fowls. 
Moussorgsky  added  the  witch  rushing  on  her  way  seated  on  her  mortar." 

(In  Russian  legends  Baba-Yaga  flies  through  the  air;  on  the  Witches' 
Sabbath  "she  rides  in  a  mortar  of  glowing  iron  which  she  pushes  along 
with  a  pestle,  and  brushes  out  the  traces  behind  her  with  a  fiery  broom." 
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BENEFIT  OF  THE 

SOUTH    END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

HAS    MOVED    FROM 

30  to  65  CHARLES  STREET 


CANADIAN    HOMESPUNS   AND   YARNS 
CHINESE   FURS 

RUSSIAN    EMBROIDERED   DRESSES 
SHETLAND   SWEATERS    AND    SCARFS 
EMBROIDERED    RUGS   AND 

LACQUER    FROM   CASHMERE 
ENGLISH    POTTERY 
POLISH    PEASANT 

EMBROIDERY  AND  WEAVING 
CHILDREN'S    HATS   AND  COATS 
VERY    ORIGINAL   CHRISTMAS 

CARDS  AND   CALENDARS 


Farm  mid  Gairclen  SLop 

THE  GREEN  DOOR  39  NEWBURY  STREET 

N.  E.  Branch,  Farm  and  Garden  Association 


FAMOUS  VERMONT  TURKEYS  FOR  THANKSGIVING 

AN  EARLY  ORDER  INSURES  SATISFACTION 

OLD    FASHIONED    MINCE    AND    SQUASH    PIES 

BRIOCHE  AND  CINNAMON  BUNS  FRESH  EVERY  DAY 

NEW  ORANGE  BREAD  AND  SANDWICHES  FOR  AFTERNOON  TEA 

HAND  WOVEN  LINENS  WITH  COLOR  DESIGNS 

UNUSUAL  NOVELTIES  FOR  GIFTS 

Telephone,  Back  Bay  4198 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS       RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 


NIGI 


4TH   SEASON 


^TP3 


i  I  7.1   I  ) .  I   i  i!  =4 

Members  of  the  Boston  Symphony 

Engagements  accepted  for 
Concerts,  Oratorios,  Ballet  Performances  and  Radio  Broadcasting 

Address.  SYMPHONY  HALL,  Boston,  Mass. 
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She  was  a  passionate  collector  of  human  bones.  When  her  victims 
were  turned  to  stone,  she  reduced  them  to  convenient  fragments  by- 
pounding  them  in  her  mortar.  Liadov's  "Baba-Yaga,"  a  musical  pic- 
ture, was  performed  in  Boston  at  concerts  of  the  Boston  Symphony- 
Orchestra  on  January  7,  1911,  and  February  10,  1922.  Calvocoressi 
calls  attention  to  the  middle  section,  Andante  Mosso,  as  presenting 
an  example  of  purely  musical  suggestion  that  is  perhaps  unique  in  the 
composer's  instrumental  work.  "It  is  important  to  note  that  this  piece, 
with  the  mysterious  atmosphere  of  the  episode,  is  the  only  one  after 
'The  Night  on  Bald  Mountain'  in  which  Moussorgsky  invoked  the 
fantastic  creations  of  national  folk-lore,  dear  to  all  his  colleagues. 
Neither  reverie,  nor  the  picturesque  elements  of  absolute  music,  suited 
his  realistic  temperament.") 

"X.  The  Gate  of  the  Bohatyrs  at  Kiev.  Hartmann's  drawing 
represented  his  plan  for  constructing  a  gate  in  Kiev,  in  the  old  Russian 
massive  style,  with  a  cupola  shaped  like  a  Slavonic  helmet." 


In  his  life  of  Moussorgsky,  M.  Calvocoressi  has  much  to  say  about 
rhythm  as  the  source  of  Moussorgsky's  inspiration. 

"The  human  movement  and  gesture  have  in  all  times  provided 
rhythmic  models  for  music.  Furthermore,  as  gesture  belongs  to  the 
natural  language  of  the  emotions,  music  offers  with  it  essential  and  inti- 
mate correspondence,  the  correspondence  of  expression.     This  is  why 


AIRY 


VIOLINIST 
Teaches    exclusively    at 

DULFER-STUDIO 


20  HEMENWAY  STREET 
Copley  8171-W 


Concert  Management,  A.  H.  HANDLEY 
1 20  Boylston  Street,  Boston 


Hehne    Phillies 
.  Sftortwear  . 

Trinity  PI  Entrance 
Cofiley  Plaza  Hotel 


ATWATER-COLEMAN 

Incorporated 

21  RIVER  STREET 
BOSTON 

Isntaioir  Decomfec 


CONWAY  L.  ATWATER 
MARY  LOUISE  COLEMAN 
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HEAR    YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A  CUP  OF  HOT  WATER.  ONE  TEASPOONFUL  OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO   TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 
WITHOUT   TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

WASHINGTON   COFFEE    REFINING   CO..   522    Fifth   Avenue,   New    York 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 
Near  Symphony  Hall 

Telephone.  Back   Bay 
4  6018 
}  10116 

MERCHANT    CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 

AND  EVENING 

"After  Theatre  Parties" 

a  Specialty 


lkyiaHaHJain 


FAMILY 
WELFARE 


EZIDEGO 


DEEEsnsap 


;ty 


nEEsssan 


43  HAWKINS  STREET,  BOSTON 

A     Service 
For  the    benefit    of    families    and  lonely  people  who,  unable  to 
meet  the  hazards   of   life,   need  help.  Maintained  by  thoughtful 
men  and  women  who  give  time  and  money  to  this  important  work 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 
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one  has  often  neglected  to  notice  the  material,  rhythmic  correspondence, 
which  nevertheless  exists.  According  to  the  peculiar  temperament  of 
the  composer,  this  descriptive  music  of  a  pantomimic  order,  born  of  a 
subject  offering  suggestions  of  emotional  movements  and  gestures,  will 
be  emotionally  inspired,  and  the  rhythmic  correspondence  will  be 
accidental;  or,  on  the  contrary,  the  rhythmic  transposition  will  dominate, 
and  expression,  emotion  will  be  only  secondary;  it  will  result  from  the 
creation  of  a  subject's  equivalent. 

"Thus  conceived,  this  music,  first  of  all  graphic,  not  pretending  to 
raise  itself  by  generalization  above  the  subject  that  inspired  it,  will 
best  answer  the  needs  of  a  realistic  temperament,  ambitious  for  imme- 
diate representation,  a  temperament  that  elaborates  as  little  as  possible 
what  it  observes.  And  this  is  nearly  the  only  method  of  Moussorgsky 
in  his  instrumental  works,  or  at  least  in  those  that  are  interesting. 

"Regard  closely  these  works,  and  you  will  see  beyond  doubt,  that 
imagination  as  a  motive  has  alone  been  capable  of  stirring  the  musical 
invention  of  the  composer.  Rhythmic  transpositions,  as  a  principle, 
provide  a  composer  only  units,  themes  to  develop;  the  development 
should  remain  autonomous;  so  Moussorgsky  cannot  go  very  far.  Once 
he  has  obtained  his  theme,  he  does  not  derive  much  from  it,  from  ina- 


tBoston's  fewest  and  SXCost  {Beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

'Dancing  and  'Dining 

Hawaiian  orchestra,  directed  by  William  Kahakolou 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


PAT 

Telephone 

EDW» 
FERSGM, 

Congress  7750 

I  AB  BOARD 

OF  THE  FIRM  OF 

WYLDE   & 

INSURANCE 

MAN 

W1MDELI 

IR 

BOSTON,   MASS. 
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HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 


EVERETT  B.  RICH 

President  and  Managing  Director 


H.  GREENLEAF  CO. 
Proprietors 


FRANKLIN  K.  PIERCE 

Manager 


TATE  STEEI 

Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


WEDDING    INVITATIONS 

CALLING    CARDS 

STATIONERY 

MAH-JONGG 


Poulson 

CHRISTMAS  CARDS 
HARPER   W    POULSON 

SOCIAL    AND    COMMERCIAL    STATIONER 

284  Boylston  Street  Boston 


ing-N©Ian 

. .  Beauty  Upkeep  . . 

Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street,  Boston 
Tel.B.  B.  5174 

John  Medina  Lam  ping-Nolan  Branch 
149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 
295  Huntington  Ave..  Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St..  Boston,  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-I353A  Beacon  Street,  Brookline. 

Tel.  Aspinwall  3250 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


SONGS  BY 


MR.  MOCKING  BIRD 

SLUMBER  SONG 

ONE  WHITEST  LILY    two  keys 

GOOD  NIGHT 

THERE'S  A  LOVELY  GARDEN 

SACRED 
GOD  SHALL  WIPE  AWAY  ALL  TEARS 
HE  IS  WATCHING  OVER  ISRAEL 


11  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 
to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


EST.  1905 


B.  B.  1693 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241  MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 

Authorized  Welte-Mignon  Service   Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 

Man  with  Chickering  &  Sons  Co. 


OLD  VIOLM 


8    BOSWORTH    STREET 


Leather  Cases 

ELIAS  H(> 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


Boston 
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bility  to  develop  it,  from  want  of  feeling  the  emotional  effusion  that, 
more  than  the  faculty  of  transposing  rhythms,  gives  birth  to  a  musical 
work  (see,  for  example  in  'Pictures  at  an  Exhibition'  the  piece  entitled 
'Bydlo'  whose  theme  is  very  poetic) .  Moussorgsky's  imagination  cannot 
even  make  definite  an  indefinite  rhythmic  suggestion  (see  'At  the 
Tuilleries,'  'The  Market  at  Limoges'),  if  rhythmic  suggestion  is  absent, 
his  music  has  not  the  slightest  interest  (see  'The  Old  Castle.'). 

"On  the  other  hand,  subjects  of  a  pantomimic  order,  furnished 
Moussorgsky  with  a  whole  succession  of  motive-images  more  or  less 
co-ordinated,  and  they,  sustaining  his  musical  imagination  nearly  as 
much  as  a  text  would  have  done,  suggested  no  longer  simple  elements, 
but  a  frame.    His  best  instrumental  pieces  have  no  other  origin.  .  .  . 

"The  study  of  the  curious  suite  'Pictures  at  an  Exhibition'  is  espe- 
cially significant  from  the  point  of  view  of  this  tendency  towards 
graphic  representation  of  movements  and  gestures." 


HOME   COOKING 

Steaks,    Chops,  Sea  Food 

328  MASS.   AVENUE 

Next  Door  to  Our 

Chimes  Spa 

Cor.    Huntington    and    Mass.   Aves. 

Diagonally  across  from  Symphony  Hall 


)]T(£ilOT 


Li 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


HOllll 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


JS1CIAMS    SUPPLY 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


r 


Local  and  Suburban  Service 

'fir//>///w////////////:77777r///>//7777/; 


s 
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Be  prepared  right  when  cold  weather  arrives 
Phone  Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


284  Boylston  Street  17  Temple  Place 

29  State  Street  79  Summer  Street 

Brookline,  1310  Beacon  Street 
Cambridge,  1274  Massachusetts  Avenue 

"YOU   CAN   RELY    ON    LEWANDOS' 
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FORTY-FOURTH  SEASON,  NINETEENjHUNDRED  TWENTY-FOUR  STWENTY-FIVE 

Next  week  the  orchestra  will  give  concerts  in  Schenectady,  Troy, 

Ithaca,  Buffalo  and  Pittsburgh.  The  next  regular  pair  of  concerts  will 

take  place  on  November  twenty-one  and  November  twenty-two. 


nra 


FRIDAY  AFTERNOON,  NOVEMBER^!,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  22,  at  8.15  o'clock 


Mozart 


Overture  to  "The  Marriage  of  Figaro" 


Boccherini       '.  Symphony  in  C  major,  Op.  16,  No.  3 

(First  time  in  America) 
I.     Allegro  non  molto. 
II.     Andante  amoroso.  ' 

III.     Tempo  di  menuetto. 
IV.     Presto  non  tanto. 

Debussy  .         .         .       "La  Mer"  ("Trois  Esquisses  Symphoniques") 

I.     De  1'aube  a  midi  sur  la  mer  (From  Dawn  till  Noon  on  the  Ocean). 
II.     Jeux  de  Vagues  (Frolic  of  Waves). 
III.     Dialogue  du  Vent  et  de  la  Mer  (Dialogue  of  Wind  and  Sea). 


Wagner 
Strauss 


A  Siegfried  Idyll 

"Till  Eulenspiegel's  Merry  Pranks,  after  the 
Old-fashioned,  Roguish  Manner,  in 
Rondo  Form,"  Op.  28 


There  will  be  an  intermission  of  ten  minutes  after  the  Debussy's  "La  Mer" 


A  course  of  lectures  on  the  Symphony  Programmes  to  be  performed  each  week 
is  being  given  at  the  Lecture  Hall,  Public  Library,  Mondays  at  4.45. 

The  lecture  on  the  above  programme  will  be  given  Monday,  November  17,  by 
Mr.  R.  G.  Appel.  

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


THE  SECOND  CONCERT  IN 

Steieeirt  Concert  Bern 


at 


SYMPHONY    HALL 


will  introduce  MISS 


Prima  Donna  Soprano 
Metropolitan  Opera  Company,  New  York 


on 


Sunday,  January  25,  at  3.30  o'clock 


Tickets  for  this  concert  will  be  on  sale  at 
STEINERT  and  SYMPHONY  HALLS 

STEINERT    HALL 

MONDAY  EVENING,  NOVEMBER  17,  AT  8.15 

Joint  T^ecital 

ROSE  ARMANDIE 

Soprano 

CLA1RA   HASKIL 

Rumanian  'Pianist 


Tickets,  $1.00,  $1.50,  plus  tax,  now  at  the  Hall 
Mail  orders  received  now 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back   Bay  1492 

■i  

B@§t©e  S  vmphoiw  Girdb 
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INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1924,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND.  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE  Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE   INST%U£MENT  OF   THE   IMMORTALS 


It  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one  ' 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 


Bostomi  Svmplhoiiw  Orchesta 


Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


L^EI 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

ThiUois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.  Shirley,  P. 


Hamilton,  V '. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly,  J. 


Gerhardt,  S. 
Deane,  C. 

Kluge 
Zahn, 

M. 
F. 

Violoncellos. 

BedettL  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M. 
Barth,  C.                Stockbridge,  C. 

Warnke,  J. 
Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.               Ludwig,  0. 
Gerhardt,  G.          Frankel,  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G.  * 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contr\-Bassoon 

Battles,  A. 

Mueller,  F. 
Spcyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.             Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

] 

5ERCUSSION. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C.             Zahn,  F. 
Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow.  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

The  Noetzel  Studio 


DAI       B  U  E  L  L 

Dai  Buell,  to  whom  Philip  Hale  accredits  "feminine 
elegance,"  achieved  as  sensational  a  triumph  abroad  as 
has  been  accorded  an  American  artist  in  years. 
This  pianist  is  one  of  the  host  of  internationally  famous 
musicians  who  record  their  art  for 

THE   AMPICO 

Miss  Buell's  first  recording,  "Toccata"  by  Paradies,  is  a  most 
impressive  revelation  of  the  personality  capturing  power  of 
this  incomparable,  re-enacting  piano.  The  spirited  perform- 
ance of  this  composition,  so  replete  in  rhythmic  crystalline- 
colored  charm,  makes  the  hearer  happier  for  having  experi- 
enced it  and  Ampico  owners  have  another  gem  awaiting  them. 
Other  recordings  by  Miss  Buell  are  in  preparation  and  will 
soon  be  issued. 

^^tcKertrt^f?) 

^ir=^      CO  ESTABLISH  ED  .813   £^S^  CJ^ 

169  Tremont  Street,  Boston 

PIANOS    OF    ALL    PRICES  —  EACH  PRE-EMINENT  IN  ITS  CLASS 
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FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


TOE^ainnime 


FRIDAY  AFTERNOON,  NOVEMBER  21,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  22,  at  8.15  o'clock 


Mozart 


Overture  to  "The  Marriage  of  Figaro" 


Boccherini      ....  Symphony  in  C  major,  Op.  16,  No.  3 

(First  time  in  Boston) 
I.     Allegro  non  molto. 
IT.     Andante  amoroso. 

III.  Tempo  di  menuetto. 

IV.  Presto  non  tanto. 

Debussy  .         .         .       "La  Mer"  ("Trois  Esquisses  Symphoniques") 

I.     De  l'aube  a.  midi  sur  la  mer  (From  Dawn  till  Noon  on  the  Ocean). 
II.     Jeux  de  Vagues  (Frolic  of  Waves) . 
III.     Dialogue  du  Vent  et  de  la  Mer  (Dialogue  of  Wind  and  Sea). 


Rachmaninoff 


Rimsky-Korsakoff    . 

I.     Alborada. 

II. 
III. 
IV. 

V. 


"Die  Toteninsel"  ("The  Island  of  the 
Dead"),  Symphonic  Poem,  to  the 
Picture  by  Arnold  Bocklin,  Op.  29 

.    Caprice  on  Spanish  Themes,  Op.  34 


Variations. 

Alborada. 

Scene  and  Gypsy  Song. 

Fandango  of  the  Asturias. 

(Played  without  pause) 


There  will  be  an  intermission  of  ten  minutes  after  the  Debussy's  "La  Mer" 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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A  CRUISE 
ROUND 

SOUTH 
AMERICA 

Only  once  before— and  that  ten  years  ago— has  there  been  a  Cruise  to  sail 

through  the  Straits  of  Magellan,  thus  circling  the  entire  South  American 

continent.    Never  has  a  ship  so  fine  as  the  "Resolute"  made  this  cruise. 

Here  is  a  wonderful  opportunity  to  visit — amid  all  the  comforts  of  a  great 

liner — the  strenuous  West  Coast  ports,  the  Inca  cities  of  Peru,  the  Andes, 

Santiago  in  Chile,  pleasure-loving  Buenos  Aires,  the  stupendous  Iguazu 

Falls,  glorious  Rio,  the  vast  Amazon  and  a  number  of  Caribbean  seaports. 

January  24  to  March  26.     66  days.     15,000  miles.     23  cities. 

S.S.  "Resolute"  (20,000  tons),  swimming-pool  and  gymnasium. 

Rates  $925  and  up.    Send  for  booklets  and  plans. 


Three  Alluring  Mediterranean  Cruises 

February  5.     S.S.    "Samaria"    (20,000  tons)— Carnival   at   Nice,   Sicily, 
Venice,  Cattaro,  Egypt,  Holy  Land,  etc.     $875  &  up. 

March    28.     S.S.  "Reliance"   (20,000  tons) — A  spring  voyage  to  Spain, 
Balearic  Islands,  Italy,  Algeria,  Riviera,  etc.     $525  &  up. 

June       27.     S.S.   "Oronsay"   (20,000  tons) — A  summer  voyage  to  the 
"standard"  ports,  also  Ragusa,  Marseilles,  etc.     $675  &  up. 

Send  for  booklets,  information,  ship-plans,  etc. 


NEW  YORK 
PHILA- 
DELPHIA fnmmnV  LOS 
CHICAGO                                                  V/UlllUOlIV                                              ANGELES 


Raymond  &  Whitcomb       francisco 
Company 

Boston  Booking  Office:  165  Tremont  Street 


Overture  to  the  Opera,   "The  Marriage  of  Figaro" 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

"Le  Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di 
Lorenzo  Da  Ponte,*  aggiustata  dalla  commedia  del  Beaumarchais,  'Le 
Mariage  de  Figaro';  musica  di  W.  A.  Mozart,"  was  composed  at  Vienna 
in  1786  and  produced  there  on  May  1  of  the  same  year.  The  cast 
was  as  follows:  il  Comte  Alma  viva,  Mandini;  la  Contessa,  Leschi; 
Susanna,  Storace;  Figaro,  Benucci;  Cherubino,  Bussani;  Marcellina, 
Mandini;  Basilio  and  Don  Curzio,  Ochelly  (so  Mozart  wrote  Michael 
Kelly's  name,  but  Kelly  says  in  his  Reminiscences  that  he  was  called 
OKelly  in  Italy);  Bartolo  and  Antonio,  Bussani;  Barberina,  Nannina 
Gottlieb  (who  later  created  the  part  of  Pamina  in  Mozart's  "Magic 
Flute,"  September  30,  1791).  Mozart  conducted.  The  Wiener  Zeitung 
(No.  35,  1786)  published  this  review:  "On  Monday,  May  1,  a  new 
Italian  Singspiel  in  four  acts  was  performed  for  the  first  time.  It  is 
entitled  'Le  Nozze  di  Figaro,'  and  arranged  after  the  French  comedy 
of  Hrn.  v.  Beaumarchais  by  Hrn.  Abb.  Da  Ponte,  theatre-poet.  The 
music  to  it  is  by  Hrn.  Kapellmeister  Mozart.  La  Sign.  Laschi,  who 
came  here  again  a  little  while  ago,  and  la  Sign.  Bussani,  a  new  singer, 
appeared  in  it  for  the  first  time  as  Countess  and  Page."     The  opera  was 

*Lorenzo  Da  Ponte  was  born  at  Ceneda  in  1749.  He  died  at  New  York,  August  17,  1838.  His 
life  was  long,  anxious,  strangely  checkered.  "He  had  been  improvvisatore,  professor  of  rhetoric,  and 
politician  in  his  native  land;  poet  to  the  Imperial  Theatre  and  Latin  secretary  to  the  Emperor  in  Austria; 
Italian  teacher,  operatic  poet,  litterateur,  and  bookseller  in  England;  tradesman,  teacher,  opera  man- 
ager, and  bookseller  in  America."  Even  his  name  was  not  his  own,  and  it  is  not  certain  that  he  ever 
took  orders.  He  arrived  in  New  York  in  1805.  See  Mr.  H.  E.  Krehbiel's  entertaining  chapter,  "Da 
Ponte  in  New  York"  ("Music  and  Manners,"  New  York,  1898). 


TRANSCRIPTIONS  OF  THE   FAMOUS 
LONDONDERRY      AIR 


[VIOLIN  AND  PIANO  bv  Lionel  Tertis    -  -  .50 

For:  j VIOLONCELLO  AND  PIANO  by  Lionel  Tertis  .50 

LORGAN  by  Henry  Coleman  -  -  -  .50 


SONG    VERSIONS 
G.  A.  GRANT-SCHAEFER 

Would    God    I    were   the    Tender 
Apple    Blossom    (3    keys) 
RENE  ARMAND 

The  Call  of  Home  (2  keys)  .50 

(Words  by  Abbie  Farwell  Brown) 


50 


PART-SONG  FOR  WOMEN'S  TOICES 
PAlTL  AMBROSE 

The  Call  of  Home  (Trio)  .12 

(Words  by  Abbie  Farwell  Brown) 
PART-SONG  FOR  MIXED  VOICES 
PIRCELL  J.  MANSFIELD 

Far  Away  .12 


THE  ARTHUR  P.  SCHMIDT  CO. 

Boston,  120  Boylston  Street  New  York,  8\West  40th  Street 
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performed  nine  times  that  year.  Only  Martin's  "Burbero  di  buon 
cuore"  had  as  many.  But  when  Martin's  "Cosa  rara"*  met  with  over- 
whelming success  on  November  17,  1786,  Emperor  and  public  forgot 
"The  Marriage  of  Figaro,"  which  was  not  performed  in  Vienna  in 
1787  and  1788,  and  was  first  heard  thereafter  on  August  29,  1789. 

The  first  performance  in  the  United  States  was  in  Bishop's  remod- 
elled English  version,  in  New  York,  on  May  3,  1823. 

The  first  performance  of  the  opera  in  Boston  was  in  all  probability 
Bishop's  version.  The  last  was  the  one  given  by  the  Metropolitan 
Opera  House  Company,  in  the  Boston  Theatre,  April  15,  1904.  The 
cast  was  as  follows:  Count  Almaviva,  Scottf;  the  Countess,  Mme. 
Gadski;  Susanna,  Mme.  Sembrich;  Figaro,  Campanari;  Cherubino, 
Mme.  Seygard;  Marcellina,  Mme.  Bauermeister;  Basilio,  Reiss;  Bartolo, 
Rossi;  Antonio,  Dufriche.     Felix  Mottl  conducted. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 

bassoons,   two  horns,  two  trumpets,   kettledrums,   strings.     It  opens 

(Presto,  D  major,  4-4)  immediately  with  the  first  theme;  the  first  part 

of  it  is  a  running  passage  of  seven  measures  in  eighth  notes  (strings  and 

bassoons  in  octaves),  and  the  second  part  is  given  for  four  measures 

to  wind  instruments,  with  a  joyous  response  of  seven  measures  by  full 

orchestra.     This  theme  is  repeated.     A  subsidiary  theme  follows,  and 

the  second  theme  appears  in  A  major,  a  gay  figure  in  the  violins,  with 

bassoon,  afterward  flute.     There  is  no  free  fantasia.     There  is  a  long 

coda.  * 

*  * 

*This  opera  was  revived  in  Vienna  some  years  before  the  late  war.     A  continuation  by  Benedict 
Schack  of  Martin's  opera  was  produced  at  Vienna,  about  1800,  and  held  the  stage  there  till  1814. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

VOCAL   DEPARTMENT 

Ester  Ferrabini  Jessie  P.  Drew 

Rodolfo  A.  Fornari  Samuel  R.  Gaines 

GRAND  OPERA  CLASS  —  Mme.  Ferrabini 

CHORAL  TRAINING  CLASS— Mr.  Gaines 

(Free  to  enrolled  students) 

CATALOGUE  SENT  ON  REQUEST 

250  Huntington  Avenue  Back  Bay  2042 

STEINWAY  PIANOFORTE 
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Showing 


FURS  and  FUR  GARMENTS 

Models  by  the  leading  Parisian  Designers, 
fashioned  from  the  rarest  pelts. 


202-216  BOYLSTON  STREET,  BOSTON 

NEW  YORK  PARIS 
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Beaumarchais's  "La  Folle  Journee,  ou  le  Mariage  de  Figaro,"  was 
produced  privately  at  a  festival  prepared  by  de  Vaudreuil  for  the  Count 
d'Artois  in  September,  1783.  The  comedy  was  completed  in  1781,  and 
the  performance  at  the  Theatre  Francais  was  arranged,  but  Louis 
XVI.  read  the  piece,  and  declared  that  it  should  not  be  played.  The 
king  also  forbade  a  performance  at  court  in  June,  1783.  Beaumar- 
chais  finally  succeeded  in  producing  his  play  publicly  at  the  Theatre 
Francais,  April  27,  1784.  The  success  was  overwhelming,  although 
its  "profound  immorality" — to  quote  the  phrase  of  Annates  Drama- 
tiques,  1809 — was  severely  censured.  Grimm,  in  his  "Correspondance 
Litteraire"  (April,  1784),  wrote:  "As  for  this  immorality  concerning 
which  the  decency  and  the  seriousness  of  our  manners  have  made  such 
a  scandal,  it  may  be  admitted  that  the  work  as  a  whole  is  not  of  the 
most  austere  class:  it  is  a  picture  of  contemporaneous  manners,  the 
manners  and  principles  of  our  best  society;  and  the  picture  is  made 
with  a  boldness  and  a  naivete  which  might  well  be  kept  off  the  stage, 
if  the  purpose  of  a  comic  playwright  is  to  correct  the  vices  and  follies 
of  his  period,  and  not  to  confine  himself  to  painting  them  for  his  own 
taste  and  enjoyment."  Epigrams,  satirical  pamphlets,  bitter  attacks 
on  the  author,  followed  the  production,  and  "Les  Amours  de  Cherubim" 
opera-comique  in  three  acts,  with  music  by  the  younger  Piccini,  and 
"Le  Veritable  Figaro,"  opera-comique  in  three  acts,  text  by  de  Sau- 
vigny,  a  censor  on  the  police  force,  with  music  by  Dezede,  were  per- 
formed in  1784,  the  former  on  November  4. 

Mozart  saw  in  the  play  an  excellent  libretto  for  an  opera.  Da  Ponte 
tells  the  story  in  his  amusing  Memoirs:  "Talking  one  day  with  him 
[Mozart],  he  asked  me  if  I  could  turn  Beaumarchais's  'Noces  de  Figaro' 


QUALITY    and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©§@  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 
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Callot 
Bleu 


—  sums  up  the 

vogue  of 

violet-blue 

which 

runs  from  the 

delicate  violet 

mauve  of 

evening  stockings 

to  the 

royal  purple 

of 
velvet  hats 


ATIOLET-MAUVE,  "pervenche 
*  bleu,"  cornflower  blue,  blue 
violet,  purple  blue!  They  stand  for 
very  definite  things  indeed,  in  hats, 
gowns,  ensembles,  stockings. 


^MaffcW'Gk 


opposite  Boston  Common 
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into  an  opera.  The  proposition  was  to  my  taste,  and  the  success  was 
immediate  and  universal.  A  little  before,  this  piece  had  been  forbidden 
by  the  Emperor's  command,  on  account  of  its  immorality.  How  then 
to  propose  it  anew?  Baron  Vetzlar*  offered  me  with  his  customary 
generosity  a  reasonable  price  for  my  libretto,  and  assured  me  that  he 
would  see  to  its  production  at  London  or  in  France,  if  it  were  refused 
in  Vienna.  I  did  not  accept  the  offer,  and  I  secretly  began  work.  I 
waited  the  opportune  moment  to  propose  the  poem  either  to  the  Intend- 
ant  or,  if  I  had  the  courage,  to  the  Emperor  himself.  Martin  alone  was 
in  my  confidence,  and  he  was  so  generous,  out  of  deference  to  Mozart, 
to  give  me  time  to  finish  my  piece  before  I  began  work  on  one  for  him. 
As  fast  as  I  wrote  the  words,  Mozart  wrote  the  music,  and  it  was  all 
finished  in  six  weeks.  The  lucky  star  of  Mozart  willed  an  opportune 
moment,  and  permitted  me  to  carry  my  manuscript  directly  to  the 
Emperor. 

"  'How's  this?'  said  Joseph  to  me.  'You  know  that  Mozart,  remark- 
able for  his  instrumental  music,  has  with  one  exception  never  written 
for  song,  and  the  exception  is  not  good  for  much.'f 

"I  answered  timidly,  'Without  the  kindness  of  the  Emperor,  I  should 
have  written  only  one  drama  in  Vienna.' 

*Da  Ponte  here  refers  to  Baron  Wezlar. 

fMozart  had  already  written  for  the  stage  the  first  part  of  "Die  Schuldigkeit  des  ersten  Gebothes" 
(1766);  "Apollo  et  Hvacinthus"  (1767);  "Bastien  et  Bastienne"  (1768);  "La  finta  semplice"  (1768); 
■'Mitridate"  (1770);  "Ascanio  in  Alba"  (1771);  "II  Sogno  di  Scipione"  (1772);  "Lucio  Silla"  (1772); 
"La  Finta  Giardiniera"  (1774);  "II  re  pastore"  (1775);  "Zaide"  (1780 — performed  at  the  Vienna  Impe- 
rial Opera  House,  October  4,  1902);  "Konig  Thamos"  (1780);  "Idomeneo"  (1781);  "Die  Entfuhrung 
aus  dem  Serail"  (1782) ;  "L'Oca  del  Cairo"  (17S3) ;  "Lo  Sposo  deluso"  (1783) ;  "Der  Schauspieldirector" 
(1786). 


Bonds  of  the  highest  grade 
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"  'True:  but  I  have  already  forbidden  the  German  company  to  play 
this  piece  "Figaro."  ' 

"  'I  know  it;  but,  in  turning  it  into  an  opera,  I  have  cut  out  whole 
scenes,  shortened  others,  and  been  careful  everywhere  to  omit  anything 
that  might  shock  the  conventionalities  and  good  taste;  in  a  word,  I 
have  made  a  work  worthy  of  the  theatre  honored  by  his  Majesty's 
protection.  As  for  the  music,  as  far  as  I  can  judge,  it  seems  to  me  a 
masterpiece.' 

"  'All  right;  I  trust  to  your  taste  and  prudence.  Send  the  score  to 
the  copyists.' 

"A  moment  afterward  I  was  at  Mozart's.  I  had  not  yet  told  him 
the  good  news,  when  he  was  ordered  to  go  to  the  palace  with  his  score. 
He  obeyed,  and  the  Emperor  thus  heard  several  morceaux  which  de- 
lighted him.  Joseph  II.  had  a  very  correct  taste  in  music,  and  in  gen- 
eral for  everything  that  is  included  in  the  fine  arts.  The  prodigious 
success  of  this  work  throughout  the  whole  world  is  a  proof  of  it.  The 
music,  incredible  to  relate,  did  not  obtain  a  unanimous  vote  of  praise. 
The  Viennese  composers  crushed  by  it,  Rosenberg  and  Casti  especially, 
never  failed  to  run  it  down." 

Did  Da  Ponte  show  himself  the  courtier  when  he  spoke  of  the  Em- 
peror's "very  correct  taste  in  music"? 

This  Emperor  was  in  the  habit  of  leaving  his  bed  at  5  a.m.  ;  he  dined 
on  boiled  bacon  at  3.15  p.m.;  he  preferred  water  to  wine,  but  he  would 
drink  a  glass  of  Tokay;  he  was  continually  putting  chocolate  drops 
from  his  waistcoat  pocket  into  his  mouth;  he  gave  gold  coins  to  the 


Hotels  of  distinction 


Solved: 

The  Question 
of  Where 
to  Buy 
Nice  Clothes 


Jays  shop  holds  the  answer 
for  you  —  that  is  if  you 
want  correct  fashion,  real 
quality,  moderate  pricings 
and  clothes  expressive  of 
your  personality. 

Coats,  Dresses,  Blouses,  Sweaters, 
Scarfs,  Skirts,  Riding  Suits,  Sports 
Suits  are  what  we  have. 
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poor;  he  was  unwilling,  like  the  philosopher  Plotinus,  to  sit  for  his 
portrait,  but  not  for  the  same  reason;  he  had  remarkably  fine  teeth; 
he  disliked  sycophantic  fuss;  he  patronized  the  English  who  introduced 
horse-racing;  Michael  Kelly  says  he  was  "passionately  fond  of  music 
and  a  most  excellent  judge  of  it."  But  we  know  that  he  did  not  appreci- 
ate, did  not  like  the  music  of  Mozart.  The  Emperor  commanded  from 
his  composer,  Mozart,  no  opera,  cantata,  symphony,  or  piece  of  chamber 
music,  although  he  was  paying  him  800  florins  a  year,  but  he  did  order 
some  dances,  for  the  Viennese  were  dancing  mad. 

There  was  a  cabal  from  the  start  against  the  production  of  Mozart's 
opera.  Kelly  says  in  his  Reminiscences:  "Every  one  of  the  opera 
company  took  part  in  the  contest.  I  alone  was  a  stickler  for  Mozart, 
and  naturally  enough,  for  he  had  a  claim  on  my  warmest  wishes.  .  .  . 
Of  all  the  performers  in  this  opera  at  that  time,  but  one  survives — 
myself.  [This  was  written  in  1826.]  It  was  allowed  that  never  was 
opera  stronger  cast.  I  have  seen  it  performed  at  different  periods  in 
other  countries,  and  well  too,  but  no  more  to  compare  with  its  original 
performance  than  light  is  to  darkness.  All  the  original  performers  had 
the  advantage  of  the  instruction  of  the  composer,  who  transfused  into 
their  minds  his  inspired  meaning.  I  never  shall  forget  his  little  ani- 
mated countenance,  when  lighted  up  with  the  glowing  rays  of  genius; 
it  is  as  impossible  to  describe  it  as  it  would  be  to  paint  sunbeams." 


MAN'S  DEVICES 


Cfl  Ennui  is  the  lot  of  all; 
but,  among  man's  ingenious 
devices  to  counteract  this 
evil,  books  play  no  mean  part. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE   STREET    &    MT.    AUBURN 

Cambridge,  <J&ass. 
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PIANISTS 

Brailowsky  chooses  the  Knabe 
Cadman  chooses  the  Knabe 
Godowsky  chooses  the  Knabe 
Hilsberg  chooses  the  Knabe 
Leginska  chooses  the  Knabe 
Leschetizky  chooses  the  Knabe 
Miinz  chooses  the  Knabe 
Nyiregyhazi  chooses  the  Knabe 
Orloff  chooses  the  Knabe 
Ornstein  chooses  the  Knabe 
Rosenthal   chooses   the   Knabe 

Do  likewise  and  settle  the  piano  question 
permanently  by  buying  the  best  there  is. 

Also  obtainable  with  the  Ampico 

WM.  KNABE  &  CO. 

437  Fifth  Avenue,  New  York 

Local  Representative: 

CCHarvey® 


144  BOYLSTON  STREET 


BOSTON 
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THE   ORIGINAL  CAST 

The  Countess:  One  Laschi.  A  contemporary  critic  said  that 
although  her  art  was  admired  in  Italy,  she  was  neither  distinguished  nor 
a  favorite  at  Vienna.  Michael  Kelly,  who  first  took  the  part  of  Basilio 
and  also  that  of  Don  Curzio, — Ochelly,  as  Mozart  wrote  the  tenor's 
name,— mentions  her  incidentally  in  his  entertaining  "Reminiscences" 
(written  by  Theodore  Hook),  but  does  not  criticise  her  art  or  her  person. 
Da  Ponte,  never  discreet  in  his  comments  on  women,  says  nothing  in 
his  Memoirs  about  the  quality  of  the  singers.  There  is  no  record  of 
her  appearing  at  the  famous  opera  houses  of  Bologna  and  Venice. 

Susanna:  Ann  (otherwise  Anna)  Selina  Storace,  soprano  (1766- 
1817),  who  created  the  part  of  Susanna,  was  the  daughter  of  Stefano 
Storace  (originally  Sorace),  Italian  double-bass  player.  She  studied 
with  her  father  and  Ranzzini  in  London,  and  appeared  there  in  concerts 
from  1774  to  1778.  She  studied  with  Sacchini  at  Venice,  and  appeared 
in  1780  at  La  Pergola,  Florence,  with  great  success.  In  1781  she  sang  at 
Parma,  and  in  1782  at  La  Scala  in  Cimarosa's  "II  Pittore  Parigino" 
(August  10),  and  in  Sarti's  "Frai  due  litiganti  il  terzo  gode"  (Septem- 
ber 14).  In  1784  she  was  engaged  at  the  Imperial  Theatre,  Vienna,  at  a 
salary  equal  to  $2,500  for  the  season, — a  remarkably  high  sum  for  that 
period.  In  Vienna  she  contracted  an  unhappy  marriage  with  John 
Abraham  Fisher,  the  violinist.  He  beat  her.  They  soon  separated, 
and  she  never  afterwards  used  her  husband's  name.  The  Emperor 
ordered  Fisher  to  leave  Austria.  Returning  to  London  in  1787,  she 
sang  in  opera.  She  became  intimate  with  Braham,  and  sang  with  him 
on  the  Continent.    On  May  30,  1808,  she  left  the  stage,  farewelling  the 
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Great- Grandfather 

and  his  dish  of  tea 


Crockery- 
China 

Glassware 
Gifts 


IN  1810  we  sold  glrss  cup  plates.  For  then  it 
was  correct  to  drink  tea  from  the  deep  saucers, 
and  the  teacup  was  placed  in  a  little  cup  plate. 
Mustache  cups  were  once  the  mode,  and  we 
showed  a  number  of  patterns.  Bone  dishes  in  the 
nineties  were  on  every  well  appointed  dinner 
table,  and  we  carried  them  in  all  our  Open  Stock 
patterns. 

From  the  days  when  James  Madison  was 
President  until  now,  we  have  carried  china,  glass, 
and  bric-a-brac  in  accord  with  the  good  taste  and 
fashions  of  the  year.  Our  stocks  are  complete 
and  varied  —  our  prices  reasonable. 

Jones,  McDuffee  &  Stratton 

CORPORATION 
33  Franklin  St.  Boston,  Mass. 

Just  offWashington  Street     China  and  Glass  since  1810 
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From  the  plain  linen  handkerchief 
to  those  of  rare  laces  the  range  is 
so  wide  that  it  is  always  possible 
to  find  in  our  stock  just  what  is 
appropriate  either  for  personal  use 
or  for  a  gift. 
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public  in  "The  Cabinet."  She  left  a  large  fortune, — £11,000  in  pecu- 
niary legacies  and  about  £40,000  for  a  cousin  as  residuary  legatee. 
There  is  much  entertaining  gossip  about  her  as  woman  and  singer. 
(See  Kelly's  "Reminiscences"  for  stories  of  her  life  in  Vienna.) 

Chertjbino:  Mme.  Bussani.  For  an  amusing  account  of  her,  see 
Da  Ponte's  Memoirs.  Her  lower  tones  were  described  by  the  more 
unprejudiced  as  unusually  beautiful.  She  was  praised  for  her  beauty 
and  unconstrained  action  on  the  stage.  W.  T.  Parke  wrote  of  her  in 
1809,  mentioning  the  opening  of  the  King's  Theatre  January  6th:  "The 
manager  .  .  .  engaged  several  new  performers  among  whom  were 
Signora  Griglietti,  a  pleasing  young  singer,  Signor  Pedrazzi,  who  had 
little  voice,  and  Signora  Bussani  (from  the  opera  at  Lisbon)  who  had 
plenty  of  it,  but  whose  person  and  age  were  not  calculated  to  fascinate 
an  English  audience." 

Barberina:  Anna  Gottlieb,  born  at  Vienna  in  1774,  after  her  ap- 
pearance as  Barberina,  was  engaged  by  Schikaneder  for  his  theatre  and 
was  the  first  Pamina  in  "The  Magic  Flute."  In  1792  she  went  as 
leading  singer  to  the  Leopoldstadt  Theatre.  She  took  part  in  the 
Mozart  Festival  at  Salzburg  in  1842;  in  the  Jubilee  of  1856  at  Vienna; 
she  died  soon  thereafter. 

Figaro:  Benucci  was  regarded  by  reason  of  his  natural  acting  the 
best  buffo-bass  in  Vienna.  He  was  praised  for  his  full,  beautiful  voice- 
Kelly  says  it  could  be  stentorian — and  his  dramatic  art.  "He  has  the 
seldom  praiseworthy  habit  of  never  exaggerating."  So  wrote  a  German 
critic  in  1793.  Mozart  wrote  for  him  Guglielmo's  music  in  "Cos!  fan 
tutte." 
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of  Gowns  and  Frocks    by    THEODORE 
Simplicity,  Smart  Simplicity 

"At  a  fair  price  always" 


1HEODORE 

INC. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY -PLAZA 


■HUpr  ^n|p  ^H|p  'HHpr  Mj 


440 


k 


Pepartmemit  ©t  5©caa!i  w©r^ 
The  IBosttoini  City  Hospital 


Opportunity   for   service   comes   through    connection 
with  a  great  hospital 

TYPICAL  OPPORTUNITIES 

No.  1:      "Case  of  attempted  suicide  in  the  ward.     Can  you  do  anything?" 

Action:  Made  friends  with  the  patient,  procured  a  money  loan  and  work, 
gave  a  new  point  of  view  and  assurance  of  friendship. 

Result:     Courage  and  energy  displaced  despair. 

No.  2:  Patient  without  money,  relatives  or  friends  and  with  arm  so 
injured  that  work  was  impossible;  about  to  become  a  "Public 
Charge." 

Action:  Ascertained  that  $24.00  indemnity  was  due  this  patient.  Procured 
the  money,  also  convalescent  care  and  board  near  the  hospital, 
which  made  prolonged  treatment  in  out-patient  department 
possible.     Clothing  was  obtained  through  individuals  interested. 

Result:     Woman  now  is  earning  satisfactory  wages  in  a  private  family. 

No.  3:  "Two  children  in  out-patient  department  with  very  bad 
symptoms;  home  investigation  desirable." 

Action:  Home  visited;  found  brother  threatened  with  blindness,  other 
children  and  mother  seriously  affected.  Procured,  through 
private  help,  nourishing  food  for  all  the  children.  Took  the 
children  regularly  to  and  from  the  hospital  until  their  disease 
was  arrested;  arranged  for  caretaker  to  relieve  mother,  enabling 
her  to  take  time  for  a  necessary  operation. 

Result:  Health  and  energy  given  to  a  worthy,  useful  family;  boy's 
eyesight  saved. 

COMMITTEE 

Mrs.  George  H.  Monks,  Chairman 
Mrs.  Henrt  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey,  Jr. 

Mrs.  C.  A.  Coolidge  Mrs.  Milton  J.  Rosenau 

Mrs.  Thomas  M.  Devlin  Miss  Anna  Thorndike 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 
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The  Count:  Steffano  Mandini  was  considered  the  best  buffo  singer 
of  his  time  next  to  Benucci.  He  went  to  Paris  in  1789  and  met  there 
with  extraordinary  success,  especially  in  "Cosa  rara."  Choron  recom- 
mended him  to  his  pupils  as  the  ideal  of  an  operatic  singer. 

Bartolo  and  Antonio:  Bussani  was  already  a  member  of  the  Italian 
opera  at  Vienna  in  1772;  he  left  the  next  year,  but  only  to  return. 

Basilio  and  Don  Curzio:  Michael  Kelly,  or  as  Mozart  wrote  the 
name  Ochelly — Kelly  says  he  was  known  as  O' Kelly  in  Italy.  Born  at 
Dublin  in  1762,  he  died  at  Margate  in  1826  and  was  buried  in  the  church- 
yard of  St.  Paul's,  Covent  Garden.  Having  studied  the  piano,  he 
took  up  singing  and  left  Dublin  for  Naples  in  1779, — he  had  already 
appeared  in  Dublin  on  the  stage.  At  Naples  he  resumed  his  vocal 
studies,  and,  having  visited  Italian  towns,  made  his  way  to  Vienna. 
There  he  remained  four  years  at  the  Opera  and  was  intimate  with 
Mozart.  Arriving  in  England  in  1787,  he  was  first  tenor  at  Drury 
Lane,  until  he  left  the  stage — his  last  appearance  at  his  own  benefit 
was  at  Dublin  in  1811.  He  furnished  music  for  sixty-two  dramatic 
pieces  and  wrote  many  songs.  For  many  years  he  was  acting  manager 
of  the  King's  Theatre.  He  failed  as  the  proprietor  of  a  music  shop. 
His  going  into  the  wine  trade  led  Sheridan  to  propose  for  a  sign  on  his 
shop:  "Michael  Kelly,  Composer  of  Wines  and  Importer  of  Music." 
His  delightful  "Reminiscences,"  written  by  Theodore  Hook  from 
material  given  by  Kelly,  appeared  in  1826,  and  reached  a  second  edition 
in  that  year. 


One  of  our  good  friends  did  a  really  fine  thing  this  week. 
He  provided  a  perpetual  Christmas  reminder  for  his  son  and 
daughter. 

He  took  out  two  $1,000  Ordinary  Life  policies  making  his 
children  the  beneficiaries.  He  made  our  Company  trustee, 
authorizing  us  to  pay  them  approximately  $50.00  every  Christmas, 
after  his  death — just  as  a  remembrance  from  their  Daddy. 

The  principal  passes  intact  to  their  children— a  legacy  of 
$1,000  from  their  Granddad. 

This  delightful  custom  of  giving  at  Christmas  will  go  on 
forever.  Why  wouldn't  this  plan  be  a  good  thing  for  you  to 
do  for  your  children? 

EARL   G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 
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MORE     THAN      100     YEARS     IN      BUSINESS 


Pray  Oriental  Rugs 

Like  Music 

Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs    are  the   Brahms,   the    Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John   H.  Pray  &   Sons  Co. 

646    Washington   Street  BOSTON 
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Symphony,  C  major,  Op.  16,  No.  3 Luigi  Boccherini 

(Born  at  Lucca,  on  January  14,  1740*;  died  at  Madrid  on  May  28,  1805) 

Mr.  Koussevitzky  brought  out  this  symphony  in  Paris  at  his  concert 
on  October  25,  1923.  The  program  also  included  Strauss's  "Till  Eulen- 
spiegel,"  Debussy's  "La  Mer"  and  Stravinsky's  "Sacre  du  Printemps." 

The  first  performance  in  the  United  States  was  by  the  St.  Louis 
Symphony  Orchestra  at  St.  Louis,  Mr.  Ganz  conductor,  on  December 
15,  1922. 

The  symphony  is  scored  for  four  flutes,  four  horns,  and  strings.  The 
editor,  Dr.  Sondheimerf,  suggests  that  there  should  be  twelve  first 
violins,  twelve  second  violins,  five  or  six  violas,  four  violoncellos,  and 
three  double  basses. 

The  programme-book  at  Mr.  Koussevitzk}^  concert  in  Paris  con- 
tained the  following  note : 

"Boccherini's  Symphony  in  C  major  is  the  third  of  six  symphonies 
which  form  the  Op.  16  of  the  celebrated  Italian's  compositions.  All 
six  were  composed  and  performed  at  Paris  in  1775.  The  symphony 
in  C  major,  in  the  original  edition,  bore  the  following  title:  'Symphony 

*This  date  is  given  by  the  painstaking  and  accurate  biographer,  L.  Picquot.  Riemann  and  Grove 
give  the  date  February  19,  1743. 

tSondheimer,  born  at  Mayence  on  February  6,  1881;  studied  the  science  of  music  at  Bonn,  Berlin, 
Basle;  at  the  Cologne  Conservatory  under  Humperdinck,  and  at  Berlin  under  F.  E.  Koch.  His  com- 
positions, among  them  a  serious  opera,  have  not  been  published;  nor  in  1922  had  his  "History  of  the 
Pre-Classic  Symphony"  appeared,  though  extracts  from  it  have  been  printed  in  musical  periodicals 
of  Germany  and  Italy.  During  the  last  years,  he  has  edited  for  the  "Edition  Bernouilli"  early  works, 
in  the  sonata  form,  as  this  symphony,  Boccherini's  Quintet,  E-flat  major,  Op.  12,  No.  2,  and  Largo 
from  Quintet,  Op.  12,  No.  1,  Stamitz's  Quartet,  B-flat  major.  Sondheimer  teaches,  conducts,  and 
is  a  critic  in  Berlin. 


PEARLS   AND   PEARL  NECKLACES 

AND 

PEARLS   AND    PEARL  NECKLACES 
ONLY 
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Allen  b.  farmer 

120  tremont    Street,   boston 


The 

Suite  H©im§@  ©f  PasM©] 


The  Hickson  Establishment  at  Fifth  Avenue 

and  Fifty-second  Street,  New  York, 

is  the  White  House 

of  Fashion 

The    Boston    Chambers   form    an    embassy 

sharing  with  the  home  drawing-rooms 

the  first  choice  of  the  world's 

fashion    ideas 

667-669  BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 


for  several  reciting  instruments,  composed  for  S.  A.  R.,  the  Infant  Dom 
Louis  of  Spain,  by  Luigi  Boccherini  of  Lucca.  Paris,  at  M.  de  la 
Chevardiere's,  rue  du  Roule,  at  The  Golden  Cross.'  It  has  been  dis- 
covered by  Dr.  Robert  Sondheimer,  who  has  published  it,  without 
changes  or  modernization  of  any  sort.  He  has  only  used  the  notation 
of  the  modern  orchestra.  The  symphony  has  four  movements  as  fol- 
lows: 1.  Allegro,  ma  non  molto;  2.  Andante  amoroso;  3.  Tempo  di 
minuetto;  4.  Presto,  ma  non  troppo." 

But  these  symphonies  could  not  have  been  composed  at  Paris  in 
1775,  for  Boccherini  was  then  living  at  Madrid.  With  Manfredi,  a 
violinist,  pupil  of  Nardini,  he  arrived  at  Paris  about  1768.  They  left 
Paris  towards  the  end  of  1768  or  early  in  1769,  and  made  their  way  to 
Madrid,  where  Boccherini  remained  until  he  died  in  poverty. 

Boccherini  and  Manfredi  played  in  Paris  at  a  Concert  Spirituel, 
and  music  by  the  former  was  greatly  liked,  so  that  the  publishers 
Venier  and  La  Chevardiere  offered  to  engrave  his  works.  The  former 
took  the  first  book  of  Quartets;  the  latter,  the  first  book  of  Trios.  It 
was  in  1768  at  Paris  that  Boccherini  wrote  six  sonatas  for  clavecin  with 
violin  accompaniment  for  Mme.  Brillon  de  Jouy,  a  skilful  player  of  the 
clavecin.  * 

Symphonies  by  Boccherini  were  played  at  the  Concerts  Spirituels 
when  Gossec  was  in  control  (1775-1779). 

Picquot  in  his  catalogue  of  Boccherini's  works  thus  describes  Op.  16:. 

*Dr.  Charles  Burney  heard  her  play  at  her  house  in  Passy  in  1770.  "This  lady  not  only  plays 
the  most  difficult  pieces  with  great  precision,  taste  and  feeling,  but  is  an  excellent  sight's  woman.  .  .  .• 
She  likewise  composes.  .  .  .  She  plays  on.  several  instruments.  .  .  .  She  likewise  draws  well  and 
engraves,  and  is  a  most  accomplished  and  agreeable  woman." 
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The  Sure  Sign  of  Superiority 


BOSTON  BROOKLINE 

SINCE  1831 


CONFECTIONERY 

IN  UNLIMITED  VARIETY 

UNSURPASSED  FOR  QUALITY,   PURITY  AND 

DELICIOUSNESS 

YOUR  PERSONAL  ASSORTMENT 


Among  the  many  delightful  S.  S.  PIERCE  Candies  are 
some  perhaps  which  please  you  even  more  than  the  others. 
We  will  gladly  record  these  so  that  thereafter  when  ordering 
you  need  simply  specify 

"MY   PERSONAL  ASSORTMENT" 
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-         Doston         , 
oymphony  Orchestra 

VICTOR 

RECORDS 


There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 

Camden  N.I 


'his  master's  voice1 


"Six  Symphonies  a  plusieurs  instruments  recitants,  composees  pour 
S.  A.  R.  l'lnfant  don  Louis  d'Espagne.  Paris,  La  Chevardiere,  Le  Due. 
"Composed  in  1776,  Op.  12  of  the  composer.  I  have  never  had  the 
opportunity  of  hearing  these  symphonies  concertantes,  but  to  judge 
from  reading  them,  some  contain  pages  of  true  distinction,  worthy  of 
a  great  composer.  One  notes  in  No.  4  a  chaconne  in  imitation  of  Gluck's 
in  'Le  Festin  de  Pierre.' 

"This  work,  wholly  out  of  print,  is  extremely  rare." 

* 
*  * 

Boccherini  left  no  less  than  91  string  quartets,  125  string  quintets, 
54  string  trios,  12  piano  quintets,  18  quintets  for  strings  with  flute  or 
oboe,  16  sextets,  two  octets,  violin  sonatas,  20  symphonies,  an  orchestral 
serenade,  four  concertos  for  violoncello,  two  oratorios,  a  mass,  a  "Stabat 
Mater,"  a  Christmas  cantata,  etc.  Besides  L.  Picquot's  authoritative 
life  of  Boccherini  (Paris,  1851),  there  is  D.  A.  Ceru's  (1864). 

This  symphony,  as  edited  (published  in  1922),  needs  no  analysis: 

I.  Allegro,  ma  non  troppo,  C  major,  4-4.  The  first  theme  is  given 
at  once  to  flutes  and  violins.    New  material  is  given  to  the  first  violins. 

II.  Andante  amoroso,  F  major,  3-4.  The  melodious  air  is  first 
given  out  by  flutes. 

III.  Tempo  di  minuetto,  C  major,  3-4.  The  Trio  contains  a  canon 
for  solo  first  and  second  violins. 

IV.  Presto,  ma  non  troppo,  C  major,  4-4. 

Boccherini 's  famous  Minuet,  played  in  Boston  by  Theodore  Thomas's 
Orchestra  in  1877  and  1878,  and  by  the  Philharmonic  Orchestra  in  1882, 
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TILING  THE  ESTATE 

Insurance  the  Best  to  Leave  Behind 

An  executor  who  has  recently  settled  an  estate  says: 

"This  handling  of  an  estate  has  convinced  me  of  the 
great  desirability  of  Life  Insurance,  when  I  realize  what 
time,  money,  energy  would  have  been  saved  if  the  estate 
had  been  all  in  Life  Insurance.  It  seems  to  me  that  this 
is  a  far  better  form  of  investment  to  leave  behind  than  any- 
thing I  can  think  of,  judging  from  my  experience  in  handling 
investments  of  the  other  type.  Life  insurance  seems  to  take 
care  of  everything  that  a  person  would  need, — investments 
and  savings,  as  well  as  protection." 

This  is  the  unprejudiced  testimony  of  one  who  has  had 
experience  and  knows  all  about  it.  For  information  in  re- 
gard to  all  forms  of  Life  Insurance  and  Annuities,  apply  to 
any  Agent,  or  the  Home  Office  of  the 

Over  Sixty  years  in  business.  Now 
insuring  nearly  Two  Billion  dollars  in 
policies  on  3.500.000  lives. 
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Fashion  Emphasizes 

Smart  Accessories 

for 

The  Evening  Costume 

Jewelry  Fans 

Shoes  Buckles  Hosiery 

Metal  Bandeaux 


Jordan  Marsh  Company 


Our  Shopping  Counselor  is  at  Your  Service 


has  been  performed  at  concerts  of  the  Boston  Symphony  Orchestra  on 
November  26,  1881,  and  January  3,  1885.  The  Boston  Courier  said 
of  this  last  performance:  "As  it  (the  Minuet)  has  been  performed  in 
Boston  ever  since  the  first  settler  arrived,  it  is  beginning  to  lose  the 
charm  of  novelty." 

A  concerto,  B-flat  major,  for  violoncello  and  orchestra,  by  Boccherini; 
was  performed  at  a  concert  of  the  Boston  Symphony  Orchestra,  Pablo 
Casals,  violoncellist,  on  December  28,  1923.  A  quintet  in  G  by  Boc- 
cherini (two  violoncellos)  was  performed  in  Boston  by  the  Mendelssohn 
Quintet  Club  on  March  30,  1869. 

*  * 

Music  by  Boccherini  was  performed  in  the  United  States  in  the 
eighteenth  century.  A  "quartetto"  was  played  at  one  of  Alexander 
Reinagle's  concerts  at  Baltimore,  on  August  18,  1791. 

An  "overture"  was  performed  in  Philadelphia  on  March  31,  1793. 
The  first  movement  or  the  finale  of  a  symphony  was  often  called  an 
overture  on  programmes  of  the  eighteenth  century.  This  "overture" 
was  probably  taken  from  a  symphony. 

A  Trio  was  played  in  New  York  by  Messrs.  Reinagle,  Bradford  and 
Capron  at  the  City  Tavern,  New  York,  on  September  29,  1788.* 

*See  for  these  early  performances  O.  G.  Sonneck's  "Early  Concert-Life  in  America"  (Leipsic, 
1907). 


The  time  to  select 

Engra¥ecl  Persona!  Greeting  Cards 

is  before  the  shops  get  too  busy 
Our  display  is  finer,  our  facilities  better  and  we  await  your  convenience 
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SHOP 
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New  creations  in  Imported  and  Domestic  Boxed  Stationery 
are  this  year  more  stylish  and  popular  than  ever 


SYMPHONY  HALL  IS  HEATED  BY  THE 

FUEL  OIL  BURNING  SYSTEM 
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Peiroleuninii  Heat  and  Power  Company 
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Let  the  World's  Greatest 
Pianists  play  for  you! 
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CHAS.  M.  STIEFF  Inc. 

156  Boylston  St.,       Boston,  Mass. 
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"The  Sea"  (Three  Orchestral  Sketches):  I,  From  Dawn  till 
Noon  on  the  Ocean;  II,  Frolics  of  Waves;  III,  Dialogue  of 
Wind  and  Sea Achille  Claude  Debussy 

(Born  at  Saint-Germain  (Seine  and  Oise),  France,  August  22,  1862;  died  at  Paris, 

March  26,  1918) 

These  orchestral  pieces  ("La  Mer:  De  Faube  a  midi  sur  la  mer; 
II,  Jeux  de  vagues;  III,  Dialogue  du  vent  et  de  la  mer — trois  esquisses 
symphoniques")  were  performed  for  the  first  time  at  a  Lamoureux 
concert  in  Paris,  October  15,  1905.  The  concert,  the  first  of  the  season 
of  1905-06,  was  also  the  twenty-fifth  anniversary  of  the  establishment 
of  the  Concerts  Lamoureux.     Camille  Chevillard  conducted. 

The  Sketches,  dedicated  to  Jacques  Durand,  were  published  at 
Paris  in  1905.  Debussy  first  conceived  the  idea  of  writing  them  in 
1903. 

The  first  performance  in  the  United  States  was  in  Boston  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  March  2,  1907.  "La  Mer" 
was  performed  again  that  season  by  request  on  April  20,  1907.  There 
were  later  performances  on  March  1, 1913,  December  18,  1915,  November 
16,  1917,  January  14,  1921. 

"From  Dawn  till  Noon  on  the  Ocean"  is  scored  for  piccolo,  two 
flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettle- 
drums, cymbals,  tam-tam,  two  harps,  and  strings. 

"Frolics  of  Waves"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  three  bassoons,  four  horns,  three  trumpets,  cymbals, 
triangle,  a  Glockenspiel  (or  celesta),  two  harps,  and  strings. 
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Greetings  and  Salutations 

Christmas  Day  in  the  morning.  Holly,  mistletoe,  red 
ribbon,  the  rustle  of  tissue  paper,  and  a  tangle  of  ribbons. 

Greetings  and  salutations  on  Christmas  cards,  from 
friends,  acquaintances,  and  family.  Some  are  formal, 
some  are  tender,  some  are  funny,  and  some  very  spiritual 
in  tone.  Yet  each  one  carries  a  part  of  the  meaning  ot 
the  day  when  the  spirit  of  Good  Will  is  abroad. 

Your  Christmas  cards,  too,  will  be  in  homes  far  and 
near,  taking  your  best  wishes  to  those  whom  you  wish 
to  remember. 

We  suggest  that  you  order  these  same  cards  very  soon, 
so  that  you  may  be  sure  to  find  just  the  ones  you  wish 
and  that  there  may  be  ample  time  to  engrave  them  prop- 
erly. You  will  find  the  cards  of  great  variety  and  more 
beautiful  than  ever  before. 

At  the  same  time  that  you  choose  your  cards  you  may 
wish  to  order  some  monogram  playing  cards  as  a  gift, 
or  some  of  the  new  French  and  English  papers  with  an 
illuminated  monogram. 

Shreve,  Crump  and  Low  Company 

POUNDED   IN    1800 

Jewels,  Watches  and  Wrought  Precious  Metals 
147  Tremont  Street  Boston,  Massachusetts 


)  1924  S.  C.  V  L.  ft. 


"Dialogue  of  Wind  and  Sea"  is  scored  for  piccolo,  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  three  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  two  cornets-a-pistons,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  tam-tam, 
Glockenspiel,  two  harps,  and  strings. 


These  sketches  are  impressionistic.  The  titles  give  the  cue  to  the 
hearer.  As  M.  Jean  d'Udine  said  of  these  very  compositions:  "When 
art  is  concerned,  grammatical  analyses  belong  to  the  kingdom  of  technical 
study;  they  have  a  didactic  character  and  interest  only  professionals. 
The  public  demands  logical  analyses  from  the  critics.  But  how  can 
any  one  analyze  logically  creations  that  come  from  a  dream,  if  not 
from  a  nightmare,  and  seem  the  fairy  materialization  of  vague,  acute 
sensations,  which,  experienced  in  feverish  half -sleep,  cannot  be  disen- 
tangled? By  a  miracle,  as  strange  as  it  is  seductive,  M.  Debussy 
possesses  the  dangerous  privilege  of  being  able  to  seize  the  most  fan- 
tastical sports  of  light  and  of  fluid  whirlwinds.  He  is  cater-cousin 
to  the  sorcerer,  the  prestidigitateur;  his  art  rests  almost  wholly  on 
the  association  of  musical  ideas  whose  relations  are  clearly  perceived 
only  in  a  state  of  semiconsciousness,  with  the  condition  of  not  thinking 
about  them.  It  is  an  exclusively  sensual  art,  wholly  like  that  of  Berlioz, 
situated  almost  outside  of  time,  floating  in  space  with  the  disturbing 
absence  of  rhythm  shown  by  the  careless,  intoxicated  butterfly,  an 
art  that  is  astonishingly  French,  pictorial  and  literary  to  that  degree 
of  disembodiment  where  sound  is  only  a  cabalistic  sign." 


PIEKCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of   the    knowledge   of    work    con- 
scientiously   done,    and    a    justifiable    pride    in    the 
public's  estimate  of  it. 

Pieree-Asrow  Motoir  Cars 
X  W.  MA^™ 


AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -     -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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A  new  form  of  black  embroidery — marvelous  in 
the  delicacy  of  detail  that  gives  it  the  air  of  a 
pen  and  ink  sketch  by  a  master  of  the  art — is 
done  with  tiny  stitches  that  blend  into  fine  black 
lines  on  a  pure  white  background. 

True,  it  has  been  little  seen  in  this  country.  The 
smart  shops  of  Paris  and  London  introduced  it ;  this 
is  its  first  appearance  in  New  England.  Will  Boston 
critics  give  this  clever  new  conception  its  due? 

There  are  scarfs,  centerpieces  and  doilies  in  a  wide 
range  and  cloths  in  several  sizes.  All  launder 
perfectly  as  the  black  is  absolutely  fast  and  the 
material  is  white  linen  of  fine  quality. 

We  wonder  who  the  first  Boston  hostess  will  be  to 
feel  the  slightly  foreign  lure  of  these  smart  little 
"embroidery  sketches"  and  serve  her  guests  on 
a  "Rose"  design  or  "Gainsborough"  lunch  set? 


Mtaey  L,z 

Everything  in  Linens 

Temple  Place  through  to  West  Street 

288  Boylston  Street 


455 


Whether  one  disputes  or  agrees  to  this  characterization  of  Debussy's 
art, — the  comparison  of  it  with  the  art  of  Berlioz  is  at  least  surprising 
if  not  inexplicable, — M.  d'Udine's  statement  that  these  sketches  do  not 
submit  to  analysis  is  unanswerable.  To  speak  of  fixed  tonalities  would 
be  absurd,  for  there  is  incessant  modulation.  To  describe  Debussy's 
thematic  material  without  the  aid  of  illustrations  in  notation  would 
be  futile.  To  speak  of  form  and  development  would  be  to  offer  a 
stumbling-block  to  those  Who  can  see  nothing  in  the  saying  of  Plotinus, 
as  translated  by  Thomas  Taylor:  "But  the  simple  beauty  of  color 
arises,  when  light,  which  is  something  incorporeal,  in  reason  and  form, 
entering  the  obscure  involutions  of  matter,  irradiates  and  forms  its 
dark  and  formless  nature.  It  is  on  this  account  that  fire  surpasses 
other  bodies  in  beauty,  because,  compared  with  the  other  elements,  it 
obtains  the  order  of  form;  for  it  is  more  eminent  than  the  rest,  and  is 
the  most  subtle  of  all,  bordering  as  it  were  on  an  incorporeal  nature."* 


"Debussy  has  not  wished  to  confide  himself  indefinitely  to  the  ram- 
bling of  his  senses:  he  became  jealous  of  his  instinct.  In  'La  Mer'  one 
will  discover  an  effort  to  substitute  for  sensuous  spontaneity  of  develop- 
ments, the  management  of  the  mind." — -Jacques  Riviere. 


*"An  Essay  on  The  Beautiful"  (London,  1792). 


formerly  of  V.  BALLARD  &  SONS 
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The  only  authorized  maker  of  the  well  known 

BALLARD  RIDING  HABITS 

TAILORED  SUITS 

FROCKS, COATS,  WRAPSand  EVENING  GOWNS 

Customers'  materials  made 
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UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
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"  .  .  .  the  mechanism  is  soperfect  as  to  respond  to  any 
demand  and,  in  fact,  your  piano  ceases  to  be  a  thing 
of  ivood  and  wires,  but  becomes  a  sympathetic  friend." 


Wilhelm  BachailS,  most  exacting  of  pianists,  finds 
in  the  Baldwin  the  perfect  medium  of  musical  ex- 
pression. Acclaimed  the  pianist  of  pianists,  beloved  by 
an  ever-growing  public,  Bachaus  has  played  the  Baldwin 
exclusively  for  twelve  years,  in  his  home  and  on  all  his 
American  tours.  That  loveliness  and  purity  of  tone  which 
appeals  to  Bachaus  and  to  every  exacting  musician  is 
found  in  all  Baldwins;  alike  in  the  Concert  Grand,  in 
the  smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

latftorin 

A.M.Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


The  question  for  the  hearer  to  determine  is  whether  Debussy  and 
the  ocean  are  on  confidential  terms. 


* 
*  * 


W.  E.  Henley  wrote  ("Views  and  Reviews:  Longfellow"):  "The 
ocean  as  confidant,  a  Laertes  that  can  neither  avoid  his  Hamlets  nor 
bid  them  hold  their  peace,  is  a  modern  invention.  Byron  and  Shelley 
discovered  it;  Heine  took  it  into  his  confidence,  and  told  it  the  story 
of  his  loves;  Wordsworth  made  it  a  moral  influence;  Browning  loved 
it  in  his  way,  but  his  way  was  not  often  the  poet's ;  to  Matthew  Arnold 
it  was  the  voice  of  destiny,  and  its  message  was  a  message  of  despair; 
Hugo  conferred  with  it  as  with  an  humble  friend,  and  uttered  such 
lofty'  things  over  it  as  are  rarely  heard  upon  the  lips  of  man.  And  so 
with  living  lyrists,  each  after  his  kind.  Lord  Tennyson  listens  and 
looks  until  it  strikes  him  out  an  undying  note  of  passion  or  yearning 
or  regret : 

Sunset  and  evening  star, 

And  one  clear  call  for  me. 

Mr.  Swinburne  maddens  with  the  wind  and  the  sounds  and  the  scents 
of  it,  until  there  passes  into  his  verse  a  something  of  its  vastness  and 
its  vehemency,  the  rapture  of  its  inspiration,  the  palpitating,  many- 
twinkling  miracle  of  its  light;  Mr.  William  Morris  has  been  taken  with 
the  manner  of  its  melancholy;  while  to  Whitman  it  has  been  'the  great 
Camerado'  indeed,  for  it  gave  him  that  song  of  the  brown  bird  bereft 
of  his  mate,  in  whose  absence  the  half  of  him  had  not  been  told  to  us. 
But  to  Longfellow  alone  was  it  given  to  see  that  stately  galley  which 


Boston   Professional   School   of  Interior  Decorating 

Practical  Class  Lessons  given  in  course  of  six  lectures  for  $25.  Correspondence  Course  of  six  lessons. 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  telephone  for  information.  Th  s  instruction  helps  you  in  planning  your  own  Home  Decora- 
tions, or  will  enable  you  to  join  our  organ  zation  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from   10  to  20  per  cent  of  usual  costs. 

J.    MURRAY   QUINBY,    INC.,    Realtors 
Studio:  414  Berkeley  Building,  420  Boylston  Street,  Boston  KiiSiS"  $72-w 
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277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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Baby  Grand 


The  Henry  F.  Miller  Baby  Grand  has  won  its  way  to  the  hearts 
of  music  lovers  through  sheer  merit,  for  it  retains  all  of  the 
remarkable  tone  characteristics  of  the  larger  size  Henry  F.  Miller 
pianos  in  a  charming  little  grand  which  takes  little  more  space 
than  an  upright  piano. 

With  exquisitely  graceful  lines  and  artistic  finish,  this  beautiful 
little  piano  will  blend  harmoniously  with  its  surroundings  in 
your  home.  The  consistent  price  of  $1150,  with  a  low  first 
payment,  liberal  exchange  allowance  and  convenient  terms, 
make  it  possible  for  you  to  own  this  piano  now. 

Open  evenings  for  your  convenience 

3f ntrg  3.  MXiitx  Btuvt 

395  Boylston  Street,  near  Arlington  Subway  Station 


459 


Count  Arnaldos  saw;  his  only  to  hear  the  steersman  singing  that  wild 
and  wondrous  song  which  none  that  hears  it  can  resist,  and  none  that 
has  heard  it  ma}r  forget.  '  Then  did  he  learn  the  old  monster's  secret, — 
the  word  of  his  charm,  the  core  of  his  mystery,  the  human  note  in  his 
music,  the  quality  of  his  influence  upon  the  heart  and  the  mind  of  man; 
and  then  did  he  win  himself  a  place  apart  among  sea  poets." 


"The  Island  of  the  Dead,"  Symphonic  Poem,  for  Full  Orchestra, 
to  the  Picture  by  A.  Bocklin,  Op.  29 

Sergei  Vassilievich  Rachmaninoff 

(Born  :it  Onega  in  the  government  of  Novgorod,  April  1,   1873;   now   living   in 

New  York) 

This  symphonic  poem  was  played  at  Moscow  in  the  season  of  1908-09, 
under  the  direction  of  the  composer.  The  statement  of  Mr.  Montagu- 
Nathan  in  his  "Contemporary  Russian  Composers"  (p.  163)  that  Rach- 
maninoff wrote  this  symphonic  poem  after  his  return  from  the  United 
States  is  manifestly  erroneous;  nor  is  the  composition  a  "symphonic 
suite."  It  was  played  afterwards  in  Berlin  at  a  concert  of  the  Society 
of  Friends  of  Music,  led  by  Oskar  Fried.  The  first  performance  in  the 
United  States  was  at  a  concert  of  the  Theodore  Thomas  Orchestra  in 
Chicago,  December  3,  1909,  when  the  composer  conducted.     The  first 
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The  radio  season  is  now  here;  very  likely  you  intend  to  invest  in  a  good  set. 
Serving  a  fastidious  clientele,  we  specialize  in  Custom  Built  sets,  but  can  furnish  and 
install  any  make.  Your  choice  as  to  make  and  type  of  receiver  should  be  governed 
by  individual  location,  and  in  this  connection  we  offer  you  a  unique  and  valuable 
assistance  —  Custom  Radio  Service. 

Will  you  accept  our  professional  advice  on  your  particular  radio  problems?  Talk 
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Please  telephone  or  write  for  appointment  at  your  home. 
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performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  18,  1909,  when  the  composer  conducted.  Later 
performances  by  this  orchestra  were  on  February  19,  1910,  April  15, 
1911,  and  November  26,  1915,  October  26,  1917,  November  18,  1921. 

"Die  Todteninsel,  Symphonische  Dichtung  zum  Gemalde  von  A. 
Bocklin,"  is  dedicated  to  Nicolas  von  Struve,  and  is  scored  for  these 
instruments:  three  flutes  (one  interchangeable  with  piccolo),  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon, 
six  horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  cymbals,  harp,  and  the  usual  strings. 

Mr.  Rachmaninoff  has  revised  this  symphonic  poem,  according  to 
report,  cutting  out  portions  and  changing  the  ending,  and  this  version 
was  performed  at  a  concert  of  the  Philharmonic  Society  in  New  York 
on  October  27,  1921.  The  revised  edition  was  used  at  the  concert  in 
Boston  on  November  18,  1921. 

*  * 

Arnold  Bocklin,  in  the  spring  of  1880,  made  the  first  sketch  of  his 


Purdy  prices 


are  in  keeping  with  the  PURDY  policy  —  the  producing  of  photographs  that  are  all  that  portraits 
should  be  —  and  the  elimination  of  all  that  portraits  should  not  be — both  in  merit  and  in  price. 

We  could  not  make  better  photographic  portraits  for  a  hundred  dollars  a  dozen  than  we 
make  for  twenty  dollars  a  dozen. 

According  to  PURDY  standai  ds  an  honest  photograph  speeds  best  being  plainly  or  sensibly 
priced. 

We  look  at  the  price  through  the  work,  now  and  then  one  prefers  to  look  at  the  photographs 
through  the  price. 

145  Tremont  Street 


ALICES 


39  TRINITY  PLACE 
BOSTON 

ANNOUNCES  A  QUEST  FOR  THE  BEST  IN  SELF-IMPROVEMENT 

A  QUARTER  OF  A  CENTURY  OF  PRACTICAL  THEORY 

AND     SUCCESSFUL     PRACTICE     FOR     THE 

REMOVAL  OF  SKIN  DISFIGUREMENTS 


462 


"Island  of  the  Dead."  This  sketch,  1.10  metres  in  length  and  1.54 
metres  in  breadth,  is  in  the  possession  of  the  Simrock  family  of  Berlin. 
He  left  this  sketch  for  a  time,  and  made  a  second  which  he  at  once 
painted.  This  was  for  the  Countess  Marie  von  Oriola,  of  Budesheim. 
It  is  said  that  he  painted  it  according  to  the  wish  of  the  Countess,  who 
visited  him  at  Florence.  When  he  showed  it  to  her,  he  said:  "You 
received,  as  you  wished,  a  dream  picture.  It  must  produce  such  an  effect 
of  stillness  that  any  one  would  be  frightened  at  hearing  a  knock  on 
the  door."  According  to  Fritz  von  Ostini,  a  third  variant  of  the  first 
sketch  was  made  in  1883,  a  fourth  in  1884,  a  fifth,  which  is  in  the  Leipsic 
Museum,  in  1886.  A  sixth,  almost  a  replica  of  one  of  the  former  ones, 
was  sold  in  Munich.  The  second  variant  is  owned  by  the  Schon  family 
in  Worms.  There  are  differences  in  detail  and  in  color  in  the  five 
variants. 

The  island  in  the  picture  was  suggested  by  the  group  of  Ponza  Islands, 
north  of  the  Gulf  of  Naples.    Their  form  and  rocks  show  that  they  are 
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of  volcanic  origin.  In  prehistoric  times  they  were  probably  of  the 
Vesuvian  craters.  Some  of  the  islands  are  arable  and  inhabited,  others 
are  wild  masses  of  rocky  ledges.  As  Franz  Hermann  Meissner  puts  it, 
one  of  the  latter  islands  was  the  half  of  what  was  once  a  volcanic  peak. 
The  waves  in  the  course  of  centuries  shaped  a  little  haven.  Birds 
brought  the  seeds  of  cypress-trees.  The  trees  in  time  shot  up  in  the 
ledges.  At  last  man  came,  and  made  paths  and  hollowed  chambers 
and  threw  up  a  rough  wall  as  a  protection  against  the  waves.  The 
island  even  then  was  as  solemn  as  a  pyramid.  It  was  a  hidden  nook 
for  the  dead  that  wished  to  lie  undisturbed.  Bocklin  expressed  this 
rest  of  the  dead  in  a  place  remote,  and  forgotten  by  the  world.  The 
sea  is  still,  there  is  no  cry  of  bird,  no  fluttering,  no  voice.  The  boat 
approaching  the  little  harbor  of  the  island  with  its  towering  blue-green 
cypresses  and  awful  rocks  is  rowed  noiselessly  by  the  ferryman.  The 
white  and  quiet  figure  near  the  coffin, — is  it  some  mourner  or  is  it  a 
priest? 

Bocklin's  "Island  of  the  Dead"  is,  in  a  way,  a  canying  out  of  an  idea 
in  "The  Villa  by  the  Sea."  The  first  picture  was  painted  some  time 
before  1860.  In  1864  Bocklin  painted  the  same  subject,  but  introduced 
the  figure  of  a  mourning  woman  looking  at  the  ocean.  Nor  was  "The 
Island  of  the  Dead"  the  only  picture  that  has  more  than  one  variant. 
"Ruins  by  the  Sea,"  which  was  dated  1880,  was  repainted  five  times,  and 
a  picture  of  his,  1898,  harks  back  to  the  same  motive. 

This  picture,  "The  Island  of  the  Dead,"  suggested  a  symphonic  poem 
to  Heinrich  Shulz-Beuthen,  noted  in  Riemann's  Musik  Lexikon  of  1905, 
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performed  at  Zwickau.  The  picture  also  inspired  the  first  of  "Three 
Bocklin  Fantasias"  by  Felix  Woyrsch,  and  the  third  of  Max  Reger's 
"Four  Tone  Poems"  (after  A.  Bocklin).  Reger's  tone  poems  were  per- 
formed in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra,  March 
26,  27,  1915.  Andreas  Hallen  has  also  written  a  symphonic  poem  inspired 
by  Bocklin's  picture. 

Other  pictures  by  Bocklin  have  served  composers.  Hans  Huber's 
Symphony  No.  2,  E  minor,  Op.  115,  the  "Bocklin"  Symphony,  was 
performed  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra 
October  25,  1902  (Mr.  Gericke  conductor),  April  1,  1905  (Mr.  Gericke 
conductor).  The  finale  is  entitled  "Metamorphoses  suggested  by 
Pictures  by  Bocklin."  The  titles  of  these  pictures  are  "The  Silence 
of  the  Ocean,"  "Prometheus  Chained,"  "The  Fluting  Nymph,"  "The 
Night,"  "Sport  of  the  Waves,"  "The  Hermit  Fiddling  before  the  Statue 
of  the  Madonna,"  "The  Elysian  Fields,"  "The  Dawn  of  Love,"  "Bac- 
chanale."  But  the  second  theme  of  the  first  movement  is  said  to  express 
the  picture  "See,  the  Meadow  Laughs";  the  second  movement  suggests 
fauns,  satyrs,  and  even  stranger  creatures  of  the  forest  dear  to  the 
painter;  and  Mr.  Eugen  Segnitz  found  the  moods  of  the  third  move- 
ment in  Bocklin's  "Sacred  Grove,"  "Venus  Anadyomene,"  and  "Hymn 
of  Spring." 

Bocklin's  "The  Elysian  Fields"  moved  Felix  Weingartner  to  compose 
a  symphonic  poem  of  the  same  title.  Weingartner 's  was  played  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  March  7,  1903 
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(Mr.  Gericke  conductor),  and  at  a  Boston  Opera  House  Concert,  Feb-  ■ 
ruary  16,  1913  (Mr.  Weingartner  conductor). 

The  pictures  besides  "The  Island  of  the  Dead"  that  moved  Reger  to 
composition  are  "The  Hermit  Fiddling  before  the  Statue  of  the  Ma- 
donna," "Sport  of  the  Waves,"  and  "Bacchanale." 

"The  Fiddling  Hermit"  and  "Sport  of  the  Waves"  suggested  the 
second  and  third  of  the  Bocklin  Fantasias  by  Felix  Woyrsch,  mentioned 
above. 

Liszt  was  one  of  the  first,  if  not  the  first,  to  express  a  painting  in 
tones.  Thus  Andrea  Orcagna's  "Triumph  of  Death"  inspired  Liszt's 
"Dance  of  Death"  for  pianoforte  and  orchestra;  Kaulbach's  "Battle 
of  the  Huns,"  the  symphonic  poem  of  the  same  title;  a  picture  in  the 
Cologne  Cathedral,  the  "March  of  the  Three  Kings"  in  "Christus"; 
Overbeck's  cycle  of  paintings,  "The  Seven  Sacraments";  the  famous 
picture  of  Raphael,  the  pianoforte  piece,  "Sposalizio";  the  Medicean 
statue  of  Giuliano,  Duke  of  Nemours,  the  pianoforte  piece,  "II  Pen- 
seroso."  Fritz  Volbach's  "Raphael,"  suggested  by  three  Madonnas  of 
that  painter,  was  performed  in  Boston  by  the  Handel  and  Haydn 
Society,  February  19,  1905. 

#     # 

Arnold  Bocklin  was  born,  the  son  of  a  highly  respectable  merchant, 
at  Bale  on  October  16,  1827.  He  died  at  his  villa  in  San  Domenico, 
near  Florence,  on  January  16,  1901,  and  he  is  buried  at  Florence  in  the 
Evangelical  Cemetery.  He  studied  .for  two  years  at  Geneva,  then  at 
Diisseldorf  under  the  landscapist  J.  W.  Schirmer,  then  at  Antwerp, 
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then  at  Brussels,  where  he  studied  figure-painting.  He  was  in  Paris 
during  the  bloody  days  of  1848,  and  he  then  returned  to  Bale  to  per- 
form his  military  service.  The  remaining  years  were  thus  spent:  Rome, 
1850-58,  with  a  short  stay  at  Bale  in  1852;  1858,  Munich  and  Hanover; 
1859-60,  Munich;  1860-62,  Weimar,  whither  he  was  called  to  be  pro- 
fessor at  the  newly  founded  art  school;  Rome,  1862-66;  Bale,  1866-71; 
Munich,  1871-74;  Florence,  1874-85;  Zurich,  1888-92;  1892  till  his 
death,  Florence.  He  died  crowned  with  titles  and  honors.  He  married 
"a  luxuriantly  beautiful  Trasteverina,"  and  her  beauty  and  that  of  his 
daughter  Angela  served  him  in  his  work. 


Caprice  on  Spanish  Themes,  Op.  34 

Nicolas  Andrejevitch  Rimsky-Korsakoff 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,   March  18,*    1844;   died    at 

Leningrad,  June  21,  1908) 

Rimsky-Korsakoff 's  "Capriccio  Espagnol"  was  performed  for  the 
first  time  in  Leningrad  at  a  Russian  Symphony  concert,  October  31,  f 
1887.    The  composer  conducted.    The  Caprice  was  published  in  1887, 

*This  date  is  given  in  the  catalogue  of    Belaleff,  the  Russian  publisher  of  music.     One  or  two 
music  lexicons  give  May  21. 

fThis  date,  given  on  the  title-page  of  the  score,    is  probably  according  to  the  Russian  calendar. 
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yet  we  find  Tchaikovsky  writing  to  Rimsky-Korsakoff  in  1886 
(November  11):  "I  must  add  that  your  'Spanish  Caprice'  is  a  colossal 
masterpiece  of  instrumentation,*  and  you  may  regard  yourself  as  the 
greatest  master  of  the  present  day." 

The  Caprice  was  performed  at  one  of  Anton  Seidl's  Popular  Orchestral 
concerts  at  Brighton  Beach,  New  York,  by  the  Metropolitan  Orchestra 
in  1891,  at  one  of  the  concerts  that  were  given  from  June  27  to 
September  7.. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  February  15,  1908. 

It  was  played  again  at  a  Symphony  concert,  January  1,  1910;  at  a 
Pension  Fund  concert  of  the  Boston  Symphony  Orchestra,  November 
16,  1913;  at  symphony  concerts,  March  28,  1914;  December  31,  1915; 

These  words  are  italicized  in  the  original  letter. 
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'HEN  the  average  citizen  reads  a  diplomatic 
message  as  published  in  the  newspapers,  he 
sees  an  elaborately  worded  and  carefully 
selected  text  that  seems  to  convey  only  assurances 
of  strong  and  enduring  friendship.  But  the  real 
import  is  concealed  between  the  lines.  Officials  of 
State  know  how  to  interpret  the  things  unsaid,  how 
to  select  the  fundamental  thought  conveyed  and 
how  to  decide  upon  a  consequent  course  of  action. 
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In  the  ordinary  affairs  of  commercial  life,  men 
choose  a  more  candid  means  of  expression,  because 
they  find  it  necessary  to  make  understandings 
quickly  and  briefly.  To  such  an  end,  PRINTING 
is  employed  to  incalculable  advantage. 

The  attractive  and  suitable  arrangement  of  a 
printed  piece  serves  to  forestall  a  tendency  to  "read 
between  the  lines"  for  hidden  meanings  and  dis- 
guised thoughts. 

Our  half-century  of  experience  has  developed 
a  service  directed  toward  printing  results  that  carry 
the  customer's  message  into  a  receptive  field.  In  every 
case,  we  try  to  support  the  purpose  of  the  message 
with  typography  and  arrangement,  design  and  paper- 
stock,  most  suitable  for  clear  and  candid  expression. 
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November  15,  1918.  It  was  performed  at  Sunday  afternoon  concerts 
at  the  Boston  Opera  House,  Mr.  Caplet  conductor,  December  1  and 
22,  1912. 

The  Caprice  is  dedicated  to  the  artists  of  the  orchestra  of  the  Imperial 
Russian  Opera  House  of  Leningrad.  The  names,  beginning  with 
M.  Koehler  and  R.  Kaminsky,  are  given,  sixty-seven  in  all,  on  the  title- 
page  of  the  score.  The  Caprice  is  scored  for  piccolo,  two  flutes,  two 
oboes  (one  interchangeable  with  English  horn),  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  three  trombones,  bass  tuba,  kettle- 
drums, side-drum,  bass  drum,  cymbals,  triangle,  tambourine,  castanets, 
harp,  and  strings. 

Rimsky-Korsakoff  wrote  in  his  Autobiography  concerning  this 
Capriccio: 
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"The  opinion  formed  by  both  critics  and  public,  that  the  capriccio 
is  a  magnificently  orchestrated  piece  is  wrong.  The  capriccio  is  a  brilliant 
composition  for  the  orchestra.  The  change  of  timbres,  the  felicitous 
choice  of  melodic  designs  and  figuration  patterns,  exactly  suiting  each 
instrument,  brief  virtuoso  cadenzas  for  instruments  solo,  the  rhythm 
of  the  percussion  instruments,  etc.,  constitute  here  the  very  essence  of 
the  composition  and  not  its  garb  or  orchestration.  All  in  allf  the  capric- 
cio is  a  purely  external  piece,  but  vividly  brilliant  for  all  that." 


* 
*  * 


It  was  in  the  summer  of  1887  that  Rimsky-Korsakoff,  purposing  at 
first  to  use  Spanish  dance  themes  for  a  virtuoso  violin  piece,  sketched 
instead  this  Caprice.  He  thought  the  third  section,  the  Alborada  in 
B-flat  major,  to  be  a  little  less  successful  than  the  other  sections  on 
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account  of  the  brass  somewhat  drowning  the  melodic  designs  of  the 

wood-wind,  but  this  fault  could  be  remedied  by  a  careful  conductor. 

Rimsky-Korsakoff  tells  how  at  the  rehearsal  in  Leningrad,  the  orchestra 

applauded  vigorously  after  the  first  movement,  and  in  fact  after  those 

succeeding,  and  the  composer  was  so  pleased  that  he  dedicated  the 

Capriccio  to  the  players.    He  also  says  that  the  first  performance  was 

extraordinarily  brilliant,  more  so  than  when  it  was  later  led  by  others, 

even  by  Arthur  Nikisch. 

* 

*  * 

The  movements,  according  to  the  direction  of  the  composer,  are 
to  be  played  without  intervening  pauses. 

I.  Alborada.  Vivo  e  strepitoso,  A  major,  2-4.  Alborado,  de- 
rived from  the  Spanish  word  albor,  whiteness,  dawn  (Latin,  albor, 
whiteness),  means  (1)  twilight,  first  dawn  of  day;  (2)  an  action  fought 
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The  National  Federation  of  Music 
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itative         Coaidse  Re 


le 
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at  dawn  of  day;  (3)  a  morning  serenade;  (4)  a  morning  cannon  fired 
at  daybreak;  (5)  military  music  for  the  morning;  (6)  a  species  of  musical 
composition.  The  word,  here  used  as  the  term  for  a  morning  serenade, 
corresponds  to  the  French  aubade,  which  is  applied  also  to  festival 
music  at  daybreak  in  honor  of  an  army  officer. 

This  serenade  opens  with  the  wild,  tempestuous  chief  theme,  which 
is  given  to  the  full  orchestra.  There  is  a  subsidiary  theme  for  the 
wood-wind  instruments.  Both  themes  are  repeated  twice  by  solo 
clarinet,  accompanied  by  horns  and  bassoons,  and  strings  pizz.  A 
delicate  cadenza  for  solo  violin  brings  the  close,  pianissimo. 

II.  Variations.  Andante  con  moto,  F  major,  3-8.  The  horns 
give  out  the  theme  with  a  rocking  accompaniment  for  strings.  Be- 
fore this  theme  is  ended,  the  strings  have  the  first  variation.  The 
second  variation,  poco  meno  mosso,  is  a  dialogue  between  English 
horn  and  horn.  The  third  variation  is  for  full  orchestra.  The  fourth, 
tempo  primo,  E  major,  organ-point  on  B,  is  for  wood- wind,  two  horns, 
and  two  violoncellos,  accompanied  by  sixteenth  notes  for  clarinet  and 
violins.  The  fifth,  F  major,  is  for  full  orchestra.  A  cadenza  for  solo 
flute  brings  the  end. 

III.  Alborada.     Vivo  e  strepitoso,  B-flat  major,  2-4.     This  move- 


ATWATER-COLEMAN 

IN  CORP  ORATED 

Interior  Decorations 
House  Furnishings 

2.1  RIVER  STREET  ■  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 


TELEPHONE,  MAIN  4335 


G     AND     DECORATING 


Decorators  cf  Symphony  Hall 


101  TREMONT  STREET 
ROOM  211,  BOSTON 


M.  E„  PACKARD 

PIAMO  TUMEE 

Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 
Authorized  Welte-Mignon  Service    Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


P-«f       I  Ao1:A'.    DANCE  STUDIOS 

rrot.   Leslie  s  330  mass.  ave. 

Is  Boston's  Un:versity  for  Stage  Dancing 
"Member  of  National  Vaudeville  Artists" 
Ci„„.    n«„«!,.«,    I    Guarantee    to   Teach 
Mage   DanCing     Anyone  !       Soft -Shoe. 
Buck-Wing.     Eccentric,     Waltz,    Clog,     Frisco. 
Vaudeville,  Musical  Comedy  Steps,  etc.      Ccme 
to  the  very  best  Professional  Instructor.     Have 
pupils  with  lead;ng  shows  on  Broadway. 
LEARN  SOCIAL  DANCING 
Latest  Fox-Trot.  Waltz,  Ritz,  Tango,  Balconade, 
etc.  A  private  studio  to  every  beginner  Whatmore? 


476 


ment  is  a  repetition  of  the  first,  transposed  to  B-fiat  major  and  with 
different  instrumentation.  Clarinets  and  violins  have  now  exchanged 
their  parts.  The  solo  that  was  originally  for  clarinet  is  now  for  solo 
violin,  and  the  cadenza  that  was  originally  for  the  solo  violin  is  now 
for  the  solo  clarinet. 

IV.  Scene  and  Gypsy  Song.  Allegretto,  D  minor,  6-8.  The 
dramatic  scene  is  a  succession  of  five  cadenzas.  The  movement  begins 
abruptly  with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in 
syncopated  rhythm  in  gypsy  fashion  for  horns  and  trumpets.  The 
drum-roll  continues,  now  ppp,  and  the  second  cadenza,  which  is  for 
solo  violin,  introduces  the  chief  theme.  This  is  repeated  by  flute 
and  clarinet.  The  third  cadenza,  freer  in  form,  is  for  flute  over  a  kettle- 
drum roll.  The  fourth,  also  free,  is  for  clarinet  over  a  roll  of  cymbals. 
The  oboe  gives  a  short  version  of  the  theme.  The  fifth  cadenza  is 
for  harp  with  triangle.  The  gypsy  song  begins  after  a  harp  glissando. 
It  is  attacked  savagely  by  the  violins,  and  is  punctuated  by  trombone 
and  tuba  chords  and  with  cymbal  strokes.  The  cadenza  theme  enters, 
full  orchestra,  with  a  characteristic  figure  of  accompaniment.  The 
two  themes  are  alternated,  and  there  is  a  side  theme  for  solo  violoncello. 
Then  the  strings,  quasi  guitara,  hint  at  the  fandango  rhythm  of  the 
last  movement,  and  accompany  the  gypsy  song,  now  blown  staccato 
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by  wood-wind  instruments.  The  cadenza  theme  is  enwrapped  in 
triplets  for  strings  alternating  with  harmonics  pizz.  The  pace  grows 
more  and  more  furious,  animato,  and  leads  into  the  Finale. 

V.     Fandango  of  the  Asturias.     A  major,  3-4. 

The  origin  of  the  word  "fandango"  is. obscure.  The  larger  Span- 
ish dictionaries  question  the  derivation  from  the  Latin  fidicinare, 
to  play  upon  the  lyre  or  any  other  stringed  instrument.  Some  admit 
a  Negro  origin.  In  England  of  the  eighteenth  century  a  ball  was 
commonly  called  a  fandango.  Mrs.  Grove  says  that  the  Spanish 
word  means  "go  and  dance,"  but  she  does  not  give  any  authority 
for  her  statement.  The  dance  is  a  very  old  one;  it  was  possibly  known 
in  ancient  Rome.  Desrat  looked  upon  it  as  a  survival  of  Moorish 
dances,  a  remembrance  of  the  voluptuous  dances  of  antiquity.  "The 
Fandango  of  the  theatre  differs  from  that  of  the  city  and  the  parlor: 
grace  disappears  to  make  room  for  gestures  that  are  more  or  less  decent, 
not  to  say  free,  stamped  with  a  triviality  that  is  often  shameless." 
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Let  us  quote  from  Vuillier:  "  'Like  an  electric  shock,  the  notes  of  the 
Fandango  animate  all  hearts/  says  another  writer.  'Men  and  women, 
young  and  old,  acknowledge  the  power  of  this  air  over  the  ears  and  soul 
of  every  Spaniard.  The  young  men  spring  to  their  places,  rattling 
castanets,  or  imitating  their  sound  by  snapping  their  fingers.  The 
girls  are  remarkable  for  the  willowy  languor  and  lightness  of  their 
movements,  the  voluptuousness  of  their  attitudes — beating  the  exactest 
time  with  tapping  heels.  Partners  tease  and  entreat  and  pursue  each 
other  by  turns.  Suddenly  the  music  stops,  and  each  dancer  shows 
his  skill  by  remaining  absolutely  motionless,  bounding  again  into  the 
full  life  of  the  Fandango  as  the  orchestra  strikes  up.  The  sound  of  the 
guitar,  the  violin,  the  rapid  tic-tac  of  heels  (tanconeos) ,  the  crack  of 
fingers  and  castanets,  the  supple  swaying  of  the  dancers,  fill  the  specta- 
tors with  ecstacy.'  The  music  whirls  along  in  a  rapid  triple  time. 
Spangles  glitter;  the  sharp  clank  of  ivory  and  ebony  castanets  beats 
out  the  cadence  of  strange,  throbbing,  deafening  notes — assonances 
unknown  to  music,  but  curiously  characteristic,  effective,  and  intoxi- 
cating. Amidst  the  rustle  of  silks,  smiles  gleam  over  white  teeth, 
dark  eyes  sparkle  and  droop,  and  flash  up  again  in  flame.  All  is  flutter 
and  glitter,  grace  and  animation — quivering,  sonorous,  passionate, 
seductive.  Ole!  Ole!  Faces  beam  and  eyes  burn.  Ole,  ole!  The 
bolero  intoxicates,  the  Fandango  inflames." 

The   principality  of  the  Asturias,    "the  Wales   of  the   peninsula," 
was  the  refuge  of  the  aborigines.     Neither  the  Romans  nor  the  Moors 
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conquered  it,  and  it  afterwards  became  the  cradle  of  the  Gotho-Hispano 
monarchy.  In  Richard  Ford's  time — his  famous  ''Handbook  for 
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Hawaiian  orchestra,  directed  by  William  Kahakolou 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 
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Minute  from  Massachusetts  Avenue  and  the  Opera  House 


IN  A.  BOARDMAN 

OF  THE  FIRM  OF 

*,  WYLDE   &   WIMDELEI 

INSURANCE 


BOSTON,   MASS. 

Telephone,  Congress  7750 


;l  vendoi 
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HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 


EVERETT  B.  RICH 
President  and  Managing  Director 


H.  GREENLEAF  CO. 
Proprietors 


FRANKLIN  K.  PIERCE 

Manager 


Ti 
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Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


TUCK'S 

ENGLISH     CALENDARS 

AND    CHRISTMAS     CARDS 


Poulson 


CHRISTMAS  CARDS 

HARPER   W   POULSON 

SOCIAL    AND    COMMERCIAL    STATIONER 

284  Boylston  Street  Boston 


Expert  in  every  branch 
Established  1905 

(new  address)  45  Newbury  Street,  Boston 

Tel.  B.  B.  5174 
John  Medina  Lamping-Nolan  Branch 

149  Tremont  St..  Boston.  Tel.  Beach  1527 
Lamping-Nolan  Special  Branch 

295  Huntington  Ave..   Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St..  Boston,  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-I353A  Beacon  Street,  Brookline. 

Tel.  Aspinwall  3250 
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Tuil9  Smith  m  Go. 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


U  fi  m 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON    BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 


Tel.  Hay.  0227 


Bow.  0864-M 


SONGS  BY 

LueSla  Olmsted  BuaralhaH 

MR.  MOCKING  BIRD 

SLUMBER  SONG 

ONE  WHITEST  LILY    two  keys 

GOOD  NIGHT 

THERE'S  A  LOVELY  GARDEN 

SACRED 
GOD  SHALL  WIPE  AWAY  ALL  TEARS 
HE  IS  WATCHING  OVER  ISRAEL 


77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone,  Back  Bay  9492 


EST.   1905 

FRIED! 


B.  B.  1693 


IG'S 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


BOUND  COPIES  of  the 

Unaton  f^gmpfjiwH  (®tttytBtm'a 

PROGRAMME^BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  j.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE.  $5.00 


SYMPHONY  HALL 


8    BOSWORTH    STREET 


Leather  Cases 


OLD  VIOLINS,  VIOLONCELLOS 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


1LIAS  HOWE  CO.,  8  Bosworth  Street 


them."  But  see  George  Borrow's  "Bible  in  Spain,"  chapters  xxxii.- 
xxxiv.,  concerning  the  dangers  in  travelling  in  this  region.  Borrow 
was  in  the  Asturias  in  1837. 

The  chief  theme  of  the  fandango  in  this  "Spanish  Caprice"  is 
announced  immediately  by  the  trombones,  and  a  related  theme  for 
wood-wind  instruments  follows.  Both  themes  are  repeated  by  oboes 
and  violins,  while  flutes  and  clarinets  have  figures  in  accompaniment. 
There  is  a  variation  in  dance  form  for  solo  violin.  The  chief  theme 
in  a  modified  version  is  given  to  bassoons  and  violoncellos:  The  clarinet 
has  a  solo  with  fandango  accompaniment,  and  the  darice  grows  more  and 
more  furious,  until  the  chief  theme  is  heard  again  from  the  trombones. 
The  fandango  suddenly  is  changed  into  the  Alborada  of  the  first  move- 
ment, "Coda,  vivo."     There  is  a  short  closing  Presto. 


Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.   AVENUE 

Next  Door  to  Our 

Chlnne§  Spa 

Cor.   Huntington   and    Mass.   Aves. 

Diagonally  across   from  Symphony  Hall 


!■>'■ 


sign  Languages 
isily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 

B  E  R  L  I  T  :/ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boyiston  Street     Phone,  Beach  3958 


lit©  Old  Vlolies 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


218  Tremont  Street  and  60 
LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


F5 


m 


waw-w/w/W/v.//.'  '  '■"  ww/W/i/HZ 


Local  and  Suburban  Service 


fi»//ff///»7>//W»?,WJJV/»H//777. 
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Be  prepared  right  when  cold  weather  arrives 
Phone  Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


284  Boylston  Street  1 7  Temple  Place 

29  State  Street  79  Summer  Street 

Brookline,  1310  Beacon  Street 
Cambridge,  1 274  Massachusetts  Avenue 

"YOU    CAN   RELY    ON    LEWANDOS' 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  6TWENTY-FIVE 


Next  week  the  orchestra  will  give  concerts  in  Montclair,  New  York 

and  Brooklyn.     The  next  regular  pair  of  concerts  will  take 

place  on   December  fifth  and  December  sixth. 


^evenra  rrogir. 

To  the  Memory  of  Gabriel  Faure,  1845-1924 


FRIDAY  AFTERNOON,  DECEMBER  5,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  6,  at  8.15  o'clock 


Locatelli 
Faure 
Faure     . 

Ravel 


Funeral  Symphony 
Overture  to  "Penelope" 

.     Elegy  for  Violoncello  and  Orchestra 
(Violoncello  solo  —  Jean  Bedetti) 


"Alborada  del  Gracioso" 


(First  time  at  these  concerts) 


Scriabin  .         .         .    Third  Symphony,  "The  Divine  Poem,"  Op.  43 

Lento:  Luttes  —  Allegro:  Voluptes  —  Lento:  Jeu  Divin  —  Allegro 


There  will  be  an  intermission  of  ten  minutes  after  Ravel's  "Alborada  del  Gracioso" 


A  course  of  lectures  on  the  Symphony  Programmes  to  be  performed  each  week 
is  being  given  at  the  Lecture  Hall,  Public  Library,  Mondays  at  4.45. 
This  lecture  will  be  given  by   Mr.  E.  B.  Hill 

On  November  24,  Mr.   R.   G.  Appel  will  lecture  on  the  various  orchestral 
instruments,   with  illustrations. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
487 


Mr.    ALBERT    STEINERT 
has  the  honor  to  present 


AVI  OWA 


"77ie  Incomparable" 

and  her  BALLET  RUSSE 

and  SYMPHONY  ORCHESTRA 

at  the 

BOSTON  OPERA  HOUSE 

beginning    TUESDAY   EVENING,    DECEMBER    2nd 
(5  Evenings,  and  Thursday  and  Saturday  Matinees) 


..  •programme  .. 


Tuesday  Evening 
Thursday  Matinee 
Saturday  Evening 

Wednesday        cc^ 
Evening 


Thursday 
Evening 


Friday   "Q 
Evening 


Saturday       '" 
Matinee 


Ballet    in    2   Acts    and   a    prol 
Seven  Divertissements 

Ha2p  and  ^Aufunin  Li 

and  Seven  Divertissements 

Flute"  and  "Sn©w  F 

and  Seven  Divertissements 

'Lf'Orieotal  Umpire 

and  Divertissements 

raping  Eeanat y™  and  "Falr^ 

and  Seven  Divertissements 


ogu  e 


Seats,  $1,  $1.50,  $2,  $2.50,  $3  (plus  war  tax) 
Tickets  are  now  on  sale  at  the  BOSTON  OPERA  HOUSE  and  at 
the  LITTLE  BUILDING  TICKET  OFFICE,  corner  Boylston  and 
Tremont  Streets;  or  orders  accompanied  by  check,  and  addressed 
return  envelope  may  be  sent  to 

RICHARD  NEWMAN, 

Steinert  Hall,  Boston 


SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration   Offices,  Back   Bay  1492 


toe  By mmpltoey  Orchestra 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925 

Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1924,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE  Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  .     HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN.  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  INST%U£MENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Forty -fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.  Shirley,  P. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly,  J. 


Gerhardt,  S. 
Deane,  C. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J.     . 
Schroeder,  A. 

Keller,  J.                Belinski,  M.               Warnke,  J. 
Barth,  C.                Stockbridge,  C.          Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.                Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                 Demetrides 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Spcyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

VaLkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. , 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter,  A.                   Ludwig,  C.             Zahn,  F. 
Polster,  M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow.  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

The  Noetzel  Studio 


DAI       B  U  E  L  L 

Dai  Buell,  to  whom  Philip  Hale  accredits  "feminine 
elegance,"  achieved  as  sensational  a  triumph  abroad  as 
has  been  accorded  an  American  artist  in  years. 
This  pianist  is  one  of  the  host  of  internationally  famous 
musicians  who  record  their  art  for 

THE   AMPICO 

Miss  Buell's  first  recording,  "Toccata"  by  Paradies,  is  a  most 
impressive  revelation  of  the  personality  capturing  power  of 
this  incomparable,  re-enacting  piano.  The  spirited  perform- 
ance of  this  composition,  so  replete  in  rhythmic  crystalline- 
colored  charm,  makes  the  hearer  happier  for  having  experi- 
enced it  and  Ampico  owners  have  another  gem  awaiting  them. 
Other  recordings  by  Miss  Buell  are  in  preparation  and  will 
soon  be  issued. 


169  Tremont  Street,  Boston 


PIANOS     OF    ALL    PRICFS  —  FAPH    PRF.FM1NFNT   I\l    TTS   P.  I   ASS 


FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  £  TWENTY-FIVE 


To  the  Memory  of  Gabriel  Faure,  1845-1924 


FRIDAY  AFTERNOON,  DECEMBER  5,  at  2.30  o'clock 


SATURDAY  EVENING,  DECEMBER  6,  at  8.15  o'clock 


Faure 
Faure 


Overture  to  "Penelope" 

.     Elegie  for  Violoncello  and  Orchestra 
(Violoncello  solo  — Jean  Bedetti) 


Ravel     . 


Orchestral  Fragments  (First  Series) 
from  "Daphnis  et  Chloe" 
Nocturne  —  Interlude  —  Danse  Guerriere 


Beethoven 


I.  Allegro  con  brio. 

II.  Marcia  funebre:  Adagio  assai. 

III.  Scherzo:  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


Symphony  No.  3  in  E-flat  major, 
"Eroica,"  Op.  55 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  fow  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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CRUISES 
TO  THE 

WEST 
INDIES 

If  you  plan  a  brief  winter  holiday,  no  field  will  prove  so  picturesque  as  the 
West  Indies,  no  journey  so  diverting  as  a  cruise,  no  West  Indies  cruises  so 
generally  complete  as  ours.   Two  points  we  should  like  to  emphasize — our 
ship,  the  20,000-ton  "Reliance",  is  the  finest  ship  ever  to  cruise  the  Carib- 
bean, and  ours  are  the  only  cruises  circling  the  West  Indies  to  include  all 
shore  excursions  in  the  cruise-price.   The  routes  include  Havana,  Jamaica, 
the  Panama  Canal,  Colombia,  Venezuela,  Trinidad,  Barbados,  Martinique, 
St.  Thomas,  Bermuda,  etc.  A  fortnight's  cruise,  to  Bermuda,  Porto 
Rico,  Jamaica  and  Havana,  sails  January  13  ($175  &  up). 
Two  longer  cruises,  visiting  a  dozen  or  so  ports,  sail 
January  31  &  February  28.    ($350  &  up). 


"Midnight  Sun"  and  Round  the  World  Cruises 

Our  Fifth  Annual  Cruise  to  Iceland,  the  North  Cape,  the  Fjords,  Sweden, 
Denmark,    etc.,     sails    June    30.     S.S.    "Franconia".      $750    &    up. 

Our  1925  Round  the  World  Cruise  to  the  Far  East  and  Australia,  New 
Zealand  and  Tasmania,  sails  Oct.  10.  S.S.  "Northumbria".  $2250  &  up. 


Tours  to  Europe,  California  &  Hawaii,  Florida  &  Cuba 
"Individual  Travel  Service" 

Send  for  Booklets,  Ship-plans,  Travel  Guides,  etc. 


NEW  YORK 

PHILA- 
DELPHIA 


Raymond  &  Whitcomb       fresco 

CHICAGO  C/OlTipd.ny  ANGELES 

Boston  Booking  Office :  165  Tremont  Street 
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Mr.  Koussevitzky  has  arranged  this  programme  as  a  tribute  to  the 
memory  of  Gabriel  Faure.  Faure  is  represented  by  his  "Elegie"  and  the 
overture  to  "Penelope,"  an  opera  which  his  friends  think  will  give  him 
enduring  fame.  Ravel  was  Faure's  pupil.  The  Institute  would  not 
allow  Ravel  to  compete  in  1905  for  the  grand  prix  de  Rome,  although 
he  had  been  awarded  the  deuxieme  second  grand  prill  in  1901.  His 
music  had  disconcerted  the  grave  and  reverend  seniors.  As  one  of 
them  said:  "M.  Ravel  can  take  us  for  mossbacks,  but  not  for  fools." 
This  exclusion  caused  a  revolt  in  the  artistic  world  of  Paris,  and  led 
to  the  nomination  of  Faure  as  director  of  the  Conservatory. 


"To  love  and  understand  Faure  constitutes  a  privilege  from  which 
it  is  difficult  not  to  derive  a  sort  of  innocent  pride.  It  is  the  mark  of 
a  subtle  ear,  the  flattering  indication  of  a  refined  sensibility."- — Emile 
Vuillermoz. 

"The  world  at  large  has  particular  need  of  Gabriel  Faure  to-day; 

need  of  his  calm,  his  naturalness,  his  restraint,  his  optimism;  need, 

above  all,  of  the  musician  and  his  great  art. 

'La,  ou  tout  n'est  qu'ordre  et  beaute, 
Luxe,  calme,  et  volupte.'  " 

*  Aaron  Copland. 
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OTTER 

Played  at  his  Boston  recital 

Preludl©  in  F  minor         by 

Marion  Ikiuor 

Other  pianists  playing  Marion  Bauer's  Six  Preludes 

MRS.  H.  H.  A.  BEACH                               No.  1. 

D  major    (for  the  Left  Hand) 

FREDERICK  DIXON                                  No.  5. 

B  minor 

No.  6. 

F  minor 

PERCY  GRAINGER                                       No.  1. 

D  major    (for  the  Left  Hand) 

GEORGE  McMANUS                                   No.  5. 

B  minor 

ASHLEY  PETTIS                                        No.  6. 

F  minor 

E.  ROBERT  SCHMITZ                                No.  3. 

D  minor 

No.  4. 

F  sharp 

No.  5. 

B  minor 

VICTOR  WITTGENSTEIN                          No.  1. 

D  major   (for  the  Left  Hand) 

No.  3. 

D  minor 

"The  Preludes  are  real  music  and  deserve  the  mosi  brilliant  interpretation." 

Musical  Leader. 

"Just  a  line  to  tell  you  how  very  much  I  like  your 

left  hand  prelude  which  I  have 

programmed  for  about  twenty  concerts  this  side  of  Christmas  and  will  probably  be 

playing  it  after  Christmas  too.     It  seems  to  me  the  best  left  hand  composition  I  have 

ever  met  and  the  audiences  seem  to  take  well  to  it."- 

-  Percy  Grainger. 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 

Faure  was  born  not  far  from  the  Montsalvat  of  Parsifal  and  the 
enchanted  and  pagan  forest  of  Beestar,  yet  in  many  respects  he  was  a 
northerner  rather  than  one  born  near  the  Spanish  frontier.  At  the 
age  of  three,  he  went  to  Foix  with  his  father,  who  was  appointed  director 
of  the  ficole  Normale  in  that  town.  The  boy  showed  so  great  a  taste 
for  music  that  he  was  sent  in  1854  to  Niedermeyer's  ficole  de  Musique 
Religieuse  in  Paris,  where  in  his  first  year  he  obtained  a  prize  for  piano- 
forte playing.  The  father  was  not  well-to-do,  and  wondered  whether 
his  son's  talent  was  sufficient  to  justify  the  expense,  a  heavy  burden  for 
him,  if  Gabriel  should  undergo  long  training.  Niedermeyer*  generously 
offered  free  instruction.  The  boy's  teachers  were  Niedermeyer  himself, 
Dietsch,f  and  Saint-Saens.  The  last-named  taught  pianoforte  playing 
at  the  school,  and  became  Faure's  intimate  friend, 

*Louis  Niedermeyer,  born  at  Nyon,  Switzerland,  on  April  27,  1802,  died  at  Paris,  March  13,  1861. 
He  studied  with  Moscheles  and  Foerster  at  Vienna;  Floravanti  at  Rome;  Zingarelli  at  Naples,  where 
his  opera  "II  reo  pei  amore"  wa?  brought  out  in  1821.  In  that  year  he  went  to  Geneva,  and  attracted 
attention  by  his  songs.  In  1823  he  went  to  Paris,  where  he  remained,  except  for  two  years  in  Brussels, 
as  a  pianoforte  teacher.  As  his  operas  "La  casa  nel  bosco"  (Paris,  1828),  "Stradella"  (Paris,  1837), 
"Maria  Stuart"  (Paris,  1844),  and  "La  Fronde"  (Paris,  1853),  met  with  little  success,  he  took  over 
Choron's  school,  with  a  subsidy  from  the  State,  and  soon  made  it  famous.  His  best  compositions 
are  for  the  church.  His  song  "The  Lake"  (Lamartine)  was  long  popular,  and  he  is  probably  the 
author  of  the  "Church  aria"  attributed  erroneously  to  Stradella.  He  wrote  with  d'Ortigue  a  treatise 
on  the  accompaniment  of  plain  song,  and  one  on  the  organ  accompaniment  for  services  of  the  church. 

tLouis  Dietsch,  born  at  Dijon,  March  17,  1808,  died  at  Paris,  February  20,  1865.  A  pupil  of 
Choron  and  the  Paris  Conservatory,  he  was  chapel  master  at  St.  Eustache  (1830),  and  later  at  the 
Madeleine;  conductor  at  the  Opera  (1860-63).  He  wrote  much  music  for  the  church;  organ  pieces; 
arranged  the  ballet  music  for  "Der  Freischuetz"  at  the  Opera;  conducted  in  1861  the  famous  per- 
formances of  "Tannhaeuser"  at  the  Opera.  He  also  wrote  "Le  vaisseau  fantome"  (1842),  with  Wag- 
ner's text  of  "The  Flying  Dutchman." 
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Faure  left  the  school  in  1865,  having  taken  many  prizes,  and  in  1866 
became  organist  of  Saint-Sauveur  at  Rennes.  Returning  to  Paris 
early  in  1870,  he  was  sanctuary  organist  at  Notre-Dame  de  Clignancourt. 
The  war  broke  out,  and  he  served  as  a  rifleman.  He  returned  to  the 
Ecole  Niedermeyer  as  a  teacher.  He  was  in  turn  organist  at  St.  Honore 
d'Eylau,  sanctuary  organist  at  St.  Sulpice,  chapelmaster  at  the  Made- 
leine, and  in  1896  organist  of  that  church.  He  went  to  Weimar  in  1877 
to  hear  "Samson  et  Dalila";  to  Cologne  in  1878  to  hear  music  dramas 
by  Wagner;  to  Munich  in  1879  to  hear  the  Tetralogy,  and  in  later  years 
he  visited  Germany.  In  1883  he  married  Mile.  Fremiet,  the  daughter 
of  the  sculptor.  In  1885  Faure  was  awarded  the  Chartier  prize  for 
his  chamber  music.  In  1892  he  was  made  Inspector  of  Fine  Arts. 
In  1896  he  succeeded  Massenet  as  teacher  of  composition  at  the  Paris 
Conservatory.  In  1905  he  was  appointed  director  of  the  Conservatory. 
He  retired  in  1920.  In  1909  he  became  a  member  of  the  Institute. 
For  some  years  he  was  Figaro's  music  critic.  He  was  president  of  the 
Societe  Musicale  Independante.  On  June  2.1,  1922,  his  Jubilee  was 
celebrated  in  a  memorable  manner  at  the  Sorbonne,  when  he  was  given 
the  "grand  croix  de  la  Legion  d'Honneur." 

There  was  a  state  funeral  service  for  him  at  the  Madeleine  on 
November  8,  when  music  from  his  own  Requiem  Mass  was  performed. 
Addresses  were  delivered  from  a  tribune  at  the  church  entrance  by 
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AHOLET-MAUVE,  "pervenche 
^  bleu,"  cornflower  blue,  blue 
violet,  purple  blue!  They  stand  for 
very  definite  things  indeed,  in  hats, 
gowns,  ensembles,  stockings. 


opposite  Boston  Common 


Francois  Albert,  minister  of  education;  M.  Laguillermie,  president  of 
the  Academy  of  Fine  Arts;  Henri  Rabaud,  director  of  the  Paris  Conserva- 
tory; Adolphe  Boschot,  in  the  name  of  the  dramatic  and  musical  critics. 
The  President  of  the  Republic  and  members  of  the  Government  and 
Diplomatic  Corps  attended  the  ceremony.  The  burial  was  in  [Pas"sy 
Cemetery. 

Faure  was  a  charter  member  of  The  National  Society  of  French 
Music,  and  some  of  his  songs,  sung  by  Mme.  Lalo,  were  heard  at  its 
meetings  as  early  as  1873;  and  it  is  not  improbable  that  his  fame  will 
rest  on  his  songs  and  some  of  his  chamber  music. 

The  list  of  his  compositions  is  a  long  one. 

Operas: 

"Promethee,"  lyric  tragedy,  text  by  Jean  Lorrain  and  F.  A.  Herold  (Beziers 
Arena,  August  27,  1900;  Paris  Opera,  May  17,  1917). 

"Penelope." 

"Masques  et  Bergamasques, "  one  act,  text  by  Rene  Fauchois  (Monte  Carlo, 
April,  1919). 

Musical   encyclopaedias,    even  Riemann's    (1922)    and   Pratt's  (1924),   attribute 
"L'organiste"  (Salle  Duprez,  Paris,  (1887),  to  Faure,  who  did  not  write  it.     The 
composer  of  this  little  work  bore  the  same  surname. 
Music  for  the  Stage:  » 

"Caligula,"  tragedy  by  Alexandre  Dumas,   Odeon,   Paris,   November  8,    1888. 

"Shylock,"  comedy  by  Edmond  Haraucourt  (after  Shakespeare).  Odeon,  Paris, 
December  17,  1889. 
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"Pelleas  and  Melisande,"  by  Maeterlinck,  composed  for  Mrs.  Patrick-Campbell's 
production.     Prince  of  Wales  Theatre,  London,  June  21,  1898. 

"Le  Voile  du  Bonheur,"  play  in  two  acts  by  Georges  Clemenceau,  Renaissance, 
Paris,  November  4,  1901. 

And  here  may  be  added  "Dolly,"  a  ballet  by  Louis  Laloy,  a  suite  of  six  pianoforte 
pieces  for  four  hands,  Op.  56,  orchestrated  by  Henri  Rabaud,  Theatre  des  Arts, 
Paris,  January  9,  1913.     (The  orchestral  suite  was  played  at  Nancy  in  1908.) 

Symphonic  : 

Violin  concerto,  Op.  14,  1878  (not  published);  Ballade  for  pianoforte  and  orchestra, 
Op.  19,  1881;  Suite  for  Orchestra,  Op.  20,  1875  (not  published;  except  No.  1,  entitled 
Allegro  Symphonique,  1875,  Op.  68);  Romance  for  violin  and  orchestra,  1882,  Op. 
28;  Symphony,  D  minor,  1884,  Op.  40  (not  published);  Pa  vane  for  orchestra  with 
chorus  ad  lib,  1887,  Op.  50;  Suite  from  "Pelleas  et  Melisande,"  1898,  Op.  80;  "La 
Sicilienne,"  for  orchestra  (1909). 

Choral: 

"Cantique  de  Jean  Racine"  for  four  mixed  voices,  with  accompaniment  for  har- 
monium and  string  quintet  (about  1873;  orchestrated),  Op.  11.  "Les  Djinns" 
(Victor  Hugo)  for  mixed  voices  and  orchestra  (about  1875),  Op.  12.  "La  Naissance 
de  Venus"  (Paul  Collin),  solo  voices,  chorus  and  orchestra,  1S82,  Op.  29.  Madrigal 
(A.  Silvestre),  quartet  or  chorus  with  orchestra,  1884,  Op.  35.     Add  vocal  duets,  etc. 

Church: 

Requiem  Mass  for  solo  voices,  chorus,  organ  and  orchestra,  18S7,  Op.  48,  and  other 
works. 
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Chamber  Music: 

The  list  is  long,  including  violin  sonatas,  pianoforte  quartets,  pianoforte  quintets, 
string  quartet,  Berceuse  for  violin  and  pianoforte,  filegie,  Romance,  Serenade  for 
violoncello  and  pianoforte,  Fantaisie  for  flute  and  pianoforte,  etc. 

Many  pieces  for  pianoforte,  two  hands,  Nocturnes,  Barcarolles,  Impromptus, 
Preludes,  Valses,  Theme  and  Variations. 

Songs: 

There  is  an  extensive  list  from  Op.  1  "Le  Papillon  et  la  Fleur"  (Hugo)  to  "Mirages" 
(four  melodies),  1919.  (The  pianoforte  accompaniment  of  some  of  them  was 
orchestrated  by  Faure).  (Prominent  are  the  collections  "La  Bonne  Chanson"  ( Ver- 
laine),  1891-92,  and  "La  Chanson  d'Eve"  (van  Lerberghe),  Op.  95,  1907-10.) 
Probably  the  better  known  in  this  country  are  "Dans  les  ruines  d'une  Abbayes," 
"Nell"  (which  is  not  characteristically  Fauresque),  "Les  Berceaux,"  "Les  Roses 
d'Ispahan,"  "Clair  de  Lune,"  "Au  Cimetiere,"  "Le  Parfum  imperissable," "Prison." 

Faure  contributed  articles  to  musical  periodicals,  and  wrote  a  few  prefaces  to 
books.  Probably  his  last  preface  was  the  one  to  Emile  Vuillermoz's  "Musiques 
d'Aujourdhui"  (1923). 

His  recent  musical  compositions  were  a  Quintet  (1921),  Nocturne  (1922),  Piano- 
forte Trio  (1923),  and  a  String  Quartet. 

* 
*  * 

These  works  by  Faure  have  been  performed  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra: 

"Pelleas  et  Melisande,"  Suite.  December  17,  1904,  December  2,  1905  (Vincent 
d'Indy,  conductor),  March  18,  1911,  November  23,  1923.  (The  stage  music  was 
performed  at  Mrs.  Patrick  Campbell's  production  of  the  play  at  the  Boston  Theatre, 
April  12,  1902.  The  Suite  was  performed  at  a  concert  of  the  New  England  Con- 
servatory Orchestra,  March  8,  1904;  by  the  Boston  Opera  House  Orchestra  at  the 
Opera  House,  February  28,  1911,  January  21,  1912;  and  at  a  performance  of  the 
play  in  French,  with  Georgette  Leblanc  as  Melisande  at  the  Boston  Opera  House 
on  January  30,  1912.) 
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PIANISTS 

Brailowsky  chooses  the  Knabe 
Cadman  chooses  the  Knabe 
Godowsky  chooses  the  Knabe 
Hilsberg  chooses  the  Knabe 
Leginska  chooses  the  Knabe 
Leschetizky  chooses  the  Knabe 
Miinz  chooses  the  Knabe 
Nyiregyhazi  chooses  the  Knabe 
Orloff  chooses  the  Knabe 
Ornstein  chooses  the  Knabe 
Rosenthal   chooses   the   Knabe 

Do  likewise  and  settle  the  piano  question 
permanently  by  buying  the  best  there  is. 
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"Shylock,"  Suite  (tenor  solo,  Arthur  Hackett),  February  14,  1919  (first  time  in 
Boston). 

Prelude  to  "Penelope,"  March  28,  1919  (first  time  in  Boston). 

* 

*  * 

Faure  was  for  some  time  in  Boston  confounded  with  Jean  Baptiste  Faure,  the 
famous  baritone,  who  wrote  songs  and  duets  that  were  once  popular.  Faure's 
songs  and  chamber  music  were  a  long  time  in  coming  to  this  city.  Early  perform- 
ances were  as  follows:  Mr.  Lichtenberg,  violinist,  played  his  Berceuse  in  the  season 
of  '87,  '88,  but  he  perhaps  was  not  the  first.  The  first  violin  sonata  was  played  by 
Messrs.  Loefner  and  Baermann  on  January  28,  1892.  And  it  was  on  December  1 
of  that  year  that  Lena  Little  sang  "Au  Cimetiere"  and  "Clair  de  Lune."  On  Novem- 
ber 26,  1898,  Theodore  Byard  sang  "Le  Secret"  and  "Rencontre";  on  November 
22,  1900,  Myron  L.  Whitney,  Jr.,  sang  "Les  Berceaux." 

The  "Elegie,"  transcribed  by  Faure  for  violin  and  pianoforte,  was  played  by 
Hugh  Codman  on  December  16,  1897.  Ysaye  and  his  visiting  co-mates  brought  out 
the  first  Pianoforte  Quintet  on  April  23,  1898.  Pianoforte  music  by  Faur6  was 
played  by  Mme.  Hopekirk,  Felix  Fox,  and  Heinrich  Gebhard  in  the  early  nineties. 

* 

*  * 

"La  Naissance  de  Venus"  was  performed  at  a  concert  of  the  New  England  Con- 
servatory on  April  9,  1902. 

The  Choral  Art  Society  performed  "Madrigal"  on  April  30,  1902,  and  repeated 
the  performance  in  1903.     The  Society  performed  "Le  Ruisseau,"  chorus,  two  female 

voices,  on  March  30,  1906. 

* 
*  * 

For  recent  studies  of  Faure's  art,  see  "La  Musirjue  Francaise  Moderne"  by  Andre" 
Coeuroy  (1922);  "Musiques  d'aujourdhui,"  by  Emile  Vuillermoz  (1923);  "French 
Music  of  To-day,"  by  G.  Jean-Aubry  (1919);  "Modern  French  Music,"  by  Edward 
Burlingame  Hill  (1924),  and  "Gabriel  Faure:  a  Neglected  Master,"  by  Aaron  Cop- 
land, in  The  Music  Quarterly  of  October,  1924. 
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BREAKFAST  starts  the  day.  Breakfast 
china  ought  to  be  cheery. 

Luncheon  brings  in  hungry  children.  Perhaps 
there  are  guests.  Your  china  should  look  well 
on  the  bare  table. 

Dinner  is  more  formal;  people  are  not  in  such 
a  hurry.  Each  one  wants  to  tell  his  day's  adven- 
tures after  the  first  sharp  pangs  of  hunger  have 
vanished  and  your  attractive  table  has  rested 
the  eye. 

You  will  find  an  infinite  variety  of  china  and 
glass  in  Open  Stock  in  our  shop  at  whatever 
price  you  wish  to  pay. 

Jones,  McDuffee  &  Stratton 
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33  Franklin  St.  Boston,  Mass. 
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(Seventh  Floor) 

GLASS 

A  beautiful  collection  of  French  Colored  Glass  from 
Emile  Galle,  Daum,  De  Viz,  Schnieder,  Pantin. 

Steuben  Glass  in  wonderful  shapes  and  colors. 
Powell  Art  Glass  from  England,  Swedish  Glass. 
Novelties  in  American  Colored  Glass. 
Table  Glass  of  American,  French,  Swedish,  Belgian 
make. 

Silver  deposit  on  glass. 

POTTERYand  FANCY  CHINA 

Brittany,  Rouen,  Spanish  and  English  Pottery. 

China  for  children's  use. 

American,  English  and  French  China  Dinnerware. 

An  exceedingly  rich  showing  of  Serving  Plates,  Tea 
Cups,  After  Dinner  and  Bouillon  Cups. 


CoriJ|_     .      Hand-decorated    candles;    col- 
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ored    candles    in     51     shades. 
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Prelude  to  "P£n:6lope,"  Lyric  Poem  in  Three  Acts 

Gabriel  Urbain  Faur£ 

(Born  at  Pamiers  (Ariege)  France,  on  Mav  13,  1845;  died  at  Passy,  on 
November  4,  1924) 

"Penelope,"  lyric  poem  in  three  acts,  libretto  by  Rene  Fauchois, 
music  by  Gabriel  Faur6,  was  performed  for  the  first  time  at  Monte 
Carlo,  March  4,  1913.  Ulysse,  Rousseliere;  Eumee,  Bourbon;  Anti- 
nous,  Delmas;  Eurymaque,  Allard;  Leodes,  Sardet;  Ctesippe,  Cousi- 
nou;  Pisandre,  Sorret;  Un  Patre,  Rossignol;  Penelope,  Lucienne  Breval; 
Euryclee,  Mme.  Raveau;  Cleone,  Mme.  Durand-Serviere;  Melantho, 
Mme.  Malraison;  Alkandre,  Mme.  Criticus;  Phylo,  Mme.  Gilson; 
Lydie,  Mme.  Florentz;  Eurynome,  Mme.  Rozier.    Leon  Jehin  conducted. 

The  first  performance  in  Paris  was  at  the  Theatre  des  Champs- 
Elysees,  on  May  10,  1913.  Ulysse,  Muratore;  Eumee,  Blancard; 
Antinous,  Tirmont;  Eurymaque,  Danges;  Penelope,  Lucienne  Breval; 
Euryclee,  Cecile  Thevenet.  Louis  Hasselmans  conducted.  There  were 
fifteen  performances  that  year.  The  part  of  Penelope  was  taken  also 
by  Rose  Feart.  The  bill  of  the  first  performance  contained  this  note: 
"  'Penelope,'  which  the  Theatre  des  Champs-Elysees  reveals  to  us 
to-day,  will  succeed  in  dissipating  the  misunderstanding  which  has 
separated  the  stage  from  pure  music  for  a  long  time." 
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Opportunity   for   service   comes   through    connection 
with  a  great  hospital 


No.  1: 

Action : 

Result: 
No.  2: 

Action: 

Result : 
No.  3: 
Action: 


TYPICAL  OPPORTUNITIES 

"Case  of  attempted  suicide  in  the  ward.     Can  you  do  anything?" 

Made  friends  with  the  patient,  procured  a  money  loan  and  work, 
gave  a  new  point  of  view  and  assurance  of  friendship. 

Courage  and  energy  displaced  despair. 

Patient  without  money,  relatives  or  friends  and  with  arm  so 
injured  that  work  was  impossible;  about  to  become  a  "Public 
Charge." 

Ascertained  that  $24.00  indemnity  was  due  this  patient.  Procured 
the  money,  also  convalescent  care  and  board  near  the  hospital, 
which  made  prolonged  treatment  in  out-patient  department 
possible.     Clothing  was  obtained  through  individuals  interested. 

Woman  now  is  earning  satisfactory  wages  in  a  private  family. 


"Two  children  in  out-patient  department  with  very  bad 
symptoms;  home  investigation  desirable." 

Home  visited;  found  brother  threatened  with  blindness,  other 
children  and  mother  seriously  affected.  Procured,  through 
private  help,  nourishing  food  for  all  the  children.  Took  the 
children  regularly  to  and  from  the  hospital  until  their  disease 
was  arrested;  arranged  for  caretaker  to  relieve  mother,  enabling 
her  to  take  time  for  a  necessary  operation. 

Result:     Health   and  energy   given   to   a   worthy,    useful    family;    boy's 
eyesight  saved. 

COMMITTEE 

Mrs.  George  H.  Monks,  Chairman 
Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet,  Jr. 

Mrs.  C  A.  Coolidqe  Mrs.  Milton  J.  Rosenau 

Mrs.  Thomas  M.  Devlin  Miss  Anna  Thorndike 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C  Endicott,  Treasurer 
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"Penelope"  was  performed  at  the  Opera-Comique,  Paris,  the  last 
week  of  January,  1919.  "The  occasion  was  the  inauguration  of  the 
directorship  of  Albert  Carre1  and  Vincent  Isola."  Ulysse,  Rousseliere; 
Eumee,  Vieuille;  Penelope,  Germaine  Lubin;  Euryclee,  Cecile  Thevenet. 
Mmes.  Delemarre,  Bourguignon,  and  Messrs.  Parmentier,  Decreus, 
Audoin,  Gilles,  d'Espinay  and  Pujot  also  took  part.  Ruhlmann 
conducted. 

The  story  is  a  condensation  of  that  told  by  Homer  in  the  Odyssey 
beginning  with  the  return  of  Ulysses,  but  the  second  act  shows  a  cliff 
by  the  sea.  Penelope  offers  flowers  to  the  gods  and  prays  for  the  return 
of  her  husband.  He  stands,  as  yet  unrecognized  by  her,  and  talks  with 
her  about  Ulysses.  After  she  has  left,  he  reveals  himself  with  a  mighty 
shout  to  the  crowd.  The  first  act,  opening  with  a  spinning  scene,  shows 
Penelope  vexed  by  the  impatient  suitors.  Ulysses  enters  as  a  beggar 
and  is  recognized,  not  by  a  dog,  but  by  his  old  nurse.  The  third  act 
is  concerned  with  Ulysses  bending  the  bow,  slaying  the  chief  suitor, 
and  putting  the  others  to  rout  and  death. 

It  is  said  that  in  1907  or  1908  at  a  dinner  given  at  Monte  Carlo, 
Raoul  Gunsbourg,  the  director  of  the  opera  house,  asked  Faure  when 
he  would  have  an  opera  ready  for  Monte  Carlo.  "I  should  be  obliged 
to  have  an  interpreter  like  my  amiable  neighbor,"  answered  the  com- 
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One  of  our  good  friends  did  a  really  fine  thing  this  week. 
He  provided  a  perpetual  Christmas  reminder  for  his  son  and 
daughter. 

He  took  out  two  $1,000  Ordinary  Life  policies  making  his 
children  the  beneficiaries.  He  made  our  Company  trustee, 
authorizing  us  to  pay  them  approximately  $50.00  every  Christmas, 
after  his  death— just  as  a  remembrance  from  their  Daddy. 

The  principal  passes  intact  to  their  children — a  legacy  of 
$1,000  from  their  Granddad. 

This  delightful  custom  of  giving  at  Christmas  will  go  on 
forever.  Why  wouldn't  this  plan  be  a  good  thing  for  you  to 
do  for  your  children? 

EARL   G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone.  Congress  7480 
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MORE     THAN      100     YEARS     IN      RUSINESS 


Pray  Oriental  Rugs 

Like  Music 

Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs    are  the    Brahms,   the    Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John   H.  Pray  &   Sons  Co. 

646    Washington    Street  BOSTON 
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poser,  turning  to  Mme.  Breval.  "I  take  you  at  your  word,"  said  the 
singer;  "I  have  a  libretto,"  and  some  days  later  she  brought  Rene 
Fauchois  and  Faure  together.  The  libretto  did  not  then  exist. 
Fauchois  pretended  that  the  copy  had  not  yet  been  delivered  to  him, 
but  in  the  course  of  a  walk  he  related  the  scenario,  improvising  it. 
Faure  was  delighted,  and  soon  the  two  signed  a  contract  with  Heugel, 
the  publisher. 

This  Prelude,  Andante  moderato,  3-4,  is  built  on  two  themes,  which 
may  be  taken  as  illustrative  of  Ulysses  and  Penelope.  In  operatic 
performance  it  goes  directly  into  the  music  of  the  first  scene. 

Faure  scored  this  Prelude  for  these  instruments:  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  three  kettledrums, 
bass  drum,  cymbals,  harp,  strings.  The  first  performance  of  the  over- 
ture in  Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra, 
Mr.  Rabaud  conductor,  on  March  28,  1919.  For  that  performance 
Mr.  Rabaud  added  two  flutes,  two  oboes,  one  clarinet,  two  bassoons, 
two  horns,  two  trumpets  and  one  trombone. 

* 
*  * 

There  are  widely  differing  and  strange  accounts  of  the  life  and  char_ 

acter  of  Penelope.    Probably  the  most  complete  narration  of  them  all  is 
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The  Hickson  Establishment  at  Fifth  Avenue 

and  Fifty-second  Street,  New  York, 

is  the  White  House 

of  Fashion 

The    Boston    Chambers   form    an   embassy 

sharing  with  the  home  drawing-rooms 

the  first  choice  of  the  worlds 

fashion    ideas 


667-669  BOYLSTON  STREET 
BOSTON 
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to  be  found  in  the  commentary  by  Claude  Gaspar  Bachet,  Sieur  de 
Meziriac,  on  Ovid's  Epistle  of  Penelope  to  Ulysses.  The  first  edition 
of  "Commentaires  sur  les  Epistres  d'Ovide,"  remarkable  for  its  mytho- 
logical lore,  was  published  at  Bourg  in  Bresse  in  1626.  An  edition 
in  two  volumes  was  published  at  The  Hague  in  1716.  In  these  notes 
there  is  at  first  careful  inquiry  into  the  parentage  of  Ulysses  and  Penel- 
ope, for  while  it  was  commonly  supposed  that  Penelope's  father  was 
Icarius  of  Sparta,  there  was  hot  discussion  concerning  his  family  line, 
nor  were  all  satisfied  with  the  statement  that  Penelope's  mother  was 
Peribola;  some  said  she  was  Polycaste  of  Acarnania;  or  Dorodoche,  or 
Asterodia.  Eustathius  went  so  far  as  to  say  that  Penelope  was  first 
named  Amirace,  or  Arnacie.  Having  been  thrown  into  the  sea,  she  was 
seen  and  drawn  ashore  by  birds  called  penelopes,  from  whom  in  gratitude 
she  took  her  name.  Other  scholiasts  say  her  name  was  Arnaea;  that 
her  parents,  wishing  to  be  rid  of  her,  a  baby,  threw  her  into  the  ocean, 
but  received  her  back  from  the  saving  birds  and  gave  her  their  name. 
The  penelope  was  said  to  resemble  a  duck  and  to  be  the  size  of  a  dove.* 
And  so  all  the  events  of  Penelope's  life  are  minutely  discussed  with  many 
digressions  by  the  learned  Sieur  de  Meziriac  for  106  pages,  which  are 
far  from  being  dull  reading.  The  question  that  was  most  eagerly  dis- 
cussed by  the  scholiasts  was  whether  Penelope  was  faithful  to  her 

*Pliny  says  the  penelope  was  a  river  bird. 


The  finest  of  Orange  Pekoe  Teas,  whence 
comes  its  title  "Master."  It  has  the  exqui- 
site flowery  bouquet  and  full  rich  savor  of 
young,  golden-tipped  India  Leaves.  It 
will  delight  lovers  [of  highly  fragrant  tea. 
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GROCERS  AND  IMPORTERS 
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VICTOR 

RECORDS 


There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 
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lord  during  his  long  absence.  Homer  praised  her  virtue;  some  thought 
because  he  believed  he  was  descended  from  her;  others  say  that,  living 
in  her  time,  he  was  in  love  with  her.  Pierre  Bayle  examined  curiously 
into  this  question.  Some  writers  insisted  that  she  was  the  mother  of 
Pan  by  the  suitors,  or  by  Mercury,*  and  that  Ulysses,  returning, 
threw  her  out  of  doors,  whereupon  she  went  to  Sparta,  and  he  went 
back  to  Circe.  Penelope's  tomb  was  shown  at  Mantinea.  Ovid  rep- 
resents Penelope  as  writing  Ulysses  that  he  would  find  her  old.  The 
Sieur  de  Meziriac  argues  that  when  she  wrote  the  letter  she  was  about 
forty  years  old,  "qui  est  vrayement  un  aage,  ou  la  beaute*  des  Dames 
ne  paroit  plus  en  sa  fleur."  Then,  too,  the  constant  anxiety  had  aged 
her  prematurely,  as  had  the  ardent  love  she  bore  Ulysses. 

Perhaps  some  were  tired  of  hearing  Penelope  called  "the  chaste,"  as 
there  was  an  Athenian  citizen  who  voted  against  Aristides  because  he 
was  tired  of  hearing  him  called  the  just.  The  Sieur  de  Meziriac  does 
not  mention  the  fact  that  the  poet  Martial,  who  did  not  hesitate  in  an 
epigram  to  foul  the  memory  of  Andromache  and  the  mother  of  the 
Gracchi,  mentioned  Penelope  only  with  respect;  and  the  elder  Pliny, 
describing  paintings  by  Zeuxis  of  Heraclea,  wrote:  "There  was  also 
the  pourtraict  of  lady  Penelope,  which  he  drew  in  colours;  wherein  he 

*See  Lucian's  dialogue  in  which  Mercury  against  his  will  is  persuaded  by  Pan  that  he  is  his  father. 


m 

A 

OS 

m 
w 

Ml 

0 

M 


r — ■ ; ; — vl 

Uncle  Sam  and  President  Coolidge 
Keep  Budgets— Why  Not  You? 

V ice-President-Elect  Charles  G.  Dawes  earned  national  acclaim  by  working 
out  a  budget  for  the  United  States  Government.  This  was  adopted  as  the 
only  practical  plan  of  reducing  unnecessary  Federal  expenditures  and  of 
knowing  the  financial  status  of  the  nation. 

President  Calvin  Coolidge  says  that  he  keeps  a  personal  budget  and  runs 
his  home  on  that  basis.    He  believes  in  it  for  himself  and  for  others. 

Business  men  and  practical  women  (of  large  as  well  as  of  small  income) 
have  put  their  homes  on  the  budget  basis,  or  believe  it  a  good  thing  to  do  so. 

If  you  have  found  the  budget  system  easy  to  operate  at  home,  we  believe 
a  copy  of  the  JOHN  HANCOCK  BUDGET  SHEETS  would  interest  you 
particularly.  If,  like  some  others,  you  believe  a  budget  is  too  much  trouble, 
then  we  want  you  to  see  how  simple  is  the  John  Hancock  Budget. 

This  would  help  you  to  start  1925  along  the  right  lines.  Without  charge 
or  obligation  a  copy  will  be  sent  on  request. 

Over  Sixty  Years  in  Business.  Now 
Insuring  over  Two  Billion  Dollars  in 
Policies  on  3.500,000  Lives. 
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seemeth  not  only  to  haue  depainted  the  outward  personage  and  feature 
of  the  body,  but  also  to  have  expressed  most  liuely  the  inward  affections 
and  qualities  of  her  mind." 

Whether  Penelope  married  Telegonus,  the  son  of  Ulysses  and  Circe, 
after  he  had  killed  Ulysses  with  a  spear;  whether  Telemachus,  the  son 
of  Ulysses  and  Penelope,  married  Circe;  whether  Ulysses  had  a  son  by 
Penelope  after  his  return;  whether  Ulysses,  as  in  Tennyson's  poem, 
sailed  westward,  and,  according  to  Strabo,  saw  Lisbon,  anciently  called 
Ulyssippo,  and,  according  to  Solinus,  Great  Britain, — Tacitus  sends 
him  travelling  in  Germany;  whether  Dante  treated  Ulysses  fairly  in 
the  "Inferno";  whether  the  suitors  were  so  given  to  good  cheer  that 
they  thought  more  of  cookery  than  Penelope — thus  Tiresias  in  a  satire 
by  Horace  explains  the  faithfulness  of  the  spinning  wife,  and  it  should 


SCRIPTORES  QRAECI  ET  LA  TINI 

num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 

DUNSTER   HOUSE   BOOKSHOP 
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be  remembered  that  Telemachus  in  the  Odyssey  reproaches  his  mother 
for  having  a  heart  harder  than  a  stone : — these  are  engrossing  questions, 
not  easily  answered. 


* 
*  * 


Ulysses  is  the  hero  of  over  sixty  operas,  not  counting  many  in  which 
Telemachus  figures  more  prominently.  There  are  operas  about  his 
feigned  madness,  wanderings,  his  sojourn  with  Circe  and  Calypso,  his 
meeting  with  Nausicaa,  his  death.  Here  is  a  list  of  the  more  important 
operas  in  which  Penelope  is  the  heroine  awaiting  the  return: — 

1641,  "II  ritorno  d'  Ulisse  in  patria,"  Monteverde,  Venice.  1670, 
"La  Casta  Penelope,"  Draghi,  Vienna.  1685,  "Penelope  la  casta," 
Pallavicino,  Venice;  1696,  Perti,  Rome;  by  A.  Scarlatti,  Rome.     1698, 
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The  still  small  voice 

The  still  small  voice  to  which  we  refer  whispers  to  you 
softly  from  your  pocket,  your  wrist,  or  at  night  from 
your  bureau  or  your  table.    It  is  the  voice  of  your  watch. 

Like  that  other  small  voice  which  you  are  taught  to 
heed  from  childhood,  it  chides  you  gently  but  firmly.  It 
will  not  be  gainsaid. 

It  tells  you  when  to  get  up,  when  to  eat,  when  to  go 
to  bed.  By  its  counsel  you  reach  the  theatre  before  the 
curtain  goes  up,  you  keep  your  appointment  at  the 
dentist's,  you  are  on  time  for  business  appointments  or 
your  classes  and  lectures. 

Since  your  watch  is  the  keeper  of  your  days,  it  is  most 
important  that  it  be  worthy  of  your  trust.  It  must  be 
accurate  and  dependable. 

Such  are  the  watches -to  be  seen  in  our  shop.  They  are, 
we  believe,  reliable  timekeepers,  for  they  are  made  by 
the  best  American  and  foreign  watchmakers.  They  offer 
a  variety  of  cases  for  your  selection  and  represent  all 
popular  shapes  now  worn  by  both  men  and  women.  Each 
watch  is  carefully  adjusted  to  keep  the  correct  time  for 
its  owner. 

Have  you  thought  of  giving  a  watch  for  a  Christmas 
present  ? 

Shreve,  Crump  and  Low  Company 

FOUNDED  IN  1800 

Jewelers,  Watchmakers,  Silver  and  Goldsmiths 
147  Tremont  Street  Boston,  Massachusetts 


yiQM.s.  c.etL.a. 


"Ulisse  scionosciuto  in  Itaca,"  Pollarolo,  Reggio.  1702,  "Penelope 
und  Ulysses,"  Keiser,  Hamburg.  1703,  "Ulysse  et  Penelope/'  Rebel 
the  Elder,  Paris.  1724,  "Penelope,"  Conti,  Vienna.  1726,  "Ulisse 
e  Telemacco,"  Treu,  Breslau.  1728,  "Penelope,"  Galuppi,  London. 
1741,  "Penelope,"  Cooke,  London.  1781,  "II  Ritorno  <T  Ulisse  in 
patria,"  Giordani,  Mantua.  1782,  "Penelope  nella  partegio  da  Sparta," 
Sousa  de  Carvalho,  Lisbon.  1785,  "Penelope,"  Piccini,  Paris.  1790, 
"II  Ritorno  d'  Ulisse  a  Penelope,"  Alessandri,  Berlin.  1794,  "Penelope," 
Cimarosa,  Naples.  1799,  "II  Ritorno  d'  Ulisse  in  patria,"  Basilj, 
Florence.  1809,  "II  Ritorno  d'  Ulisse  in  patria,"  Meyer,  Venice. 
1866,  "Penelope,"  Rota,  Trieste.  1896,  "Odysseus  Heimkehr,"  Bungert, 
Dresden.     1903,  "Odysseus  Tod,"  Bungert,  Dresden. 


Elegie  for  Violoncello  and  Orchestra  .  Gabriel  Urbain  Faure 

(Born  at  Pamiers  (Ariege),  France,  on  Mav  13,  1845;  died  at  Passy,  on  November 

4,  1924) 

This  Elegie  was  written  for  violoncello  and  pianoforte.  It  was 
published  in  1883.  Faure  afterwards  orchestrated  the  pianoforte 
accompaniment. 


PIEKCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of   the    knowledge    of    work    con- 
scientiously   done,    and   a    justifiable    pride    in    the 
public's  estimate  of  it. 

Pierce-Airirow  M©t©r  Cairs 
X  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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Certain  Gift  Handkerchiefs 

No  one  can  have  too  many  handkerchiefs.  They  are  the 
Christmas  gift  par  excellence  —  for  the  wide  variety  permits 
appropriate  selection  to  meet  each  individual  taste.  We  can  best 
simplify  your  Christmas  shopping  by  listing  certain  items  of 
special  merit. 

FOR  WOMEN 

Colored  linen  handkerchiefs  —  all  hand  made,  hand  drawn, 
hand  embroidered;  some  with  cross-stitch  edges 

75  cents,  $1.00  and  $1.25  each 

Pure  Irish  linen  handkerchiefs,  hand  hemstitched,  with  initials 
in   cut-work  —  "different"   and   attractive   -     $1.00  each 

Lace  handkerchiefs — Cluny     -    -     at  $2.00  each 

Breton    -    -     at  $3.00  to  $6.00  each 

FOR  MEN 

Pure  linen  initial  handkerchiefs 

With  long  initial -     -     -     -  six  for  $3.00 

With  initial  hand  embroidered  in  a  diamond  -  six  for  $6.00 

With  initial  hand  embroidered  in  a  panel    -  six  for  $9.00 

Pure  linen  handkerchiefs,  plain,  corded  and  taped 

50  cents,  $1.00,  $1.25  and  $2.00  each 

FOR  CHILDREN 

Colored  handkerchiefs  with  embroidered  designs;  three  in  a 
box   -----------     at  59  cents  per  box 

Colored    handkerchiefs    with    designs    hand-etched    in    pen 
and  ink       ----------     at  42  cents  each 


1  Mmey  %jm 

Everything  in  Linens 

Temple  Place  through  to  West  Street 

288  Boylston  Street 
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(The  performance  of  this  piece  has  been  postponed) 

"Alborada  del  Gracioso" Joseph  Maurice  Ravel 

(Born  at  Ciboure,  which  is  not  far  from  Saint- Jean-de-Luz,  Basses-Pyrenees,  France, 
on  March  7,  1875;  living  near  Paris) 

This  piece  was  written  originally  for  the  pianoforte.  It  is  number 
four  of  the  set  "Miroirs":  No.  1,  Noctuelles;  No.  2,  Oiseauxtristes;  No.  3, 
Une  Barque  sur  l'Ocean  (which  Ravel  has  orchestrated);  No.  5,  La 
Vallee  des  Cloches.    They  were  composed  in  1905  and  published  in  1906. 

The  pianoforte  piece  "Alborada  del  Gracioso"  was  played  in  Boston 
by  Richard  Biihlig  on  December  5,  1907.  George  Copeland  played  it 
on  November  24,  1908;  Ernest  Schelling  on  November  30,  1908.* 

The  first  performance  anywhere  of  Ravel's  orchestral  transcription 
was  in  Boston  at  a  concert  of  the  Boston  Orchestral  Club,  February  16, 
1921,  when  Mr.  Longy  conducted  from  the  manuscript. 

Alborado,  derived  from  the  Spanish  word  albor,  whiteness,  dawn 
(Latin,  albor,  whiteness),  means  (1)  twilight,  first  dawn  of  day;  (2)  an 
action  fought  at  dawn  of  day;  (3)  a  morning  serenade;  (4)  a  morning 

♦First  performances  in  Boston  Ravel's  early  pianoforte  pieces:  "Jeux  d'eaux"  (Harold  Bauer), 
December  4,  1905.  "Pavane  pour  une  Infante  defunte"  (Rudolph  Ganz),  March  26,  1906;  "Une 
Barque  sur  l'Ocean"  and  "Oiseaux  tristes"  (Rudolph  Ganz),  November  13,  1907. 


formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET        Tei.  b.b.  9616 

BALLARD  RIDING  HABITS 

TAILORED  SUITS,  etc. 

To  Order  Only 

REDUCTIONS  FOR  BALANCE  OF  SEASON 

Customers'  Materials  Taken 


(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 
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"...  Your  piano  is  admirable  and 
it  is  ivith  my  warmest  greetings  that 
I  nvish  you  the  great  success  nvhich 
your  instrument  deserves.  " 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 

jjtatftonn 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


cannon  fired  at  daybreak;  (5)  military  music  for  the  morning;  (6)  a 
species  of  musical  composition.  The  word,  here  used  as  the  term  for 
a  morning  serenade,  corresponds  to  the  French  aubade,  which  is  applied 
also  to  festival  music  at  daybreak  in  honor  of  an  army  officer.  The 
title  "Alborada"  is  given  to  the  first  and  third  movements  of  Rimsky- 
KorsakofFs  "Caprice  on  Spanish  Themes." 


ENTR'ACTE 

"HIGHBROW"  AND  IGNORAMUS 

(The  London  Times) 
The  genus  "highbrow"  has  lately  been  discussed  in  these  columns. 
Without  going  over  that  ground  again  we  propose  to  discuss  one 
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303  Metres 


500  Watts 


What  a  mysterious  marvel!  The 
programme  is  given  in  a  sound- 
proof room.  Thousands  enjoy 
it,    across     half    the     country. 

EDISON  LIGHT 
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277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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Jienro  If. 


Baby  Grand 


The  Henry  F.  Miller  Baby  Grand  has  won  its  way  to  the  hearts 
of  music  lovers  through  sheer  merit,  for  it  retains  all  of  the 
remarkable  tone  characteristics  of  the  larger  size  Henry  F.  Miller 
pianos  in  a  charming  little  grand  which  takes  little  more  space 
than  an  upright  piano. 

With  exquisitely  graceful  lines  and  artistic  finish,  this  beautiful 
little  piano  will  blend  harmoniously  with  its  surroundings  in 
your  home.  The  consistent  price  of  $1150,  with  a  low  first 
payment,  liberal  exchange  allowance  and  convenient  terms, 
make  it  possible  for  you  to  own  this  piano  now. 

Open  evenings  for  your  convenience 

Ifntrg  3L  IHUbr  §inre 

395  Boylston  Street,  near  Arlington  Subway  Station 
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species  of  it — the  musical  highbrow — and  to  balance  .that  with  a 
species  of  another  genus. 

Great  music  is,  as  other  great  things  are  apt  to  be,  a  matter  of 
applied  common  «ense.  Common  sense  may  desert  us  in  intellectual 
things.  It  deserted  the  scholars  of  the  Middle  Ages  when  they 
forgot  Virgil  the  poet  in  Virgil  the  prophet,  and  the  followers  of 
Darwin  and  of  Einstein  successively  when  they  turned  evolution 
and  relativity  into  catchwords.  But  in  matters  of  the  emotion 
common  sense  may  be  said  not  so  much  to  desert  some  people  as1 
never  to  come  near  them.  When  music  gets  hold  of  them  they  take 
leave  of  their  senses,  as  we  politely  put  it.  Everything  may  be 
anything.  Having  lost  their  bearings  they  clutch  at  any  impulse 
and  interpret  everything  in  terms  of  that.  They  are  in  a  great 
wood,  darkness  is  coming  on,  and  it  does  not  occur  to  them  to  go 
on  getting  two  trees  in  a  line  until  they  see  daylight. 

It  is  in  this  emotional  quandary  that  the  ignoramus  (the  culpably 
amateurish)  and  the  "highbrow"  (the  culpably  scientific)  both  find 
themselves.  The  phrase  most  often  on  the  lips  of  the  ignoramus 
is  "I  know  what  I  like" — which  means  precisely  the  same  as  "I 
purr  when  I'm  pleased."    But  does  he  know  ?    Does  he  know  whether 


J31UWI1    KI 

Very  probably  you  visited  the  Radio  Show  this  week,  and  have  decided  to 
invest  in  a  set.  Serving  a  fastidious  clientele,  we  specialize  in  Custom  Built  sets, 
but  can  furnish  and  install  any  make.  For  best  results,  it  is  highly  important  that 
your  choice  as  to  both  make  and  type  of  receiver  be  governed  by  individual 
location.     We  offer  you  a  unique  and  valuable  assistance — Custom  Radio  Service. 

A  postcard  or  telephone  call  and  we  will  send  a  trained  radio  man  to  interview 
you.  He  will  inspect  location,  learn  just  what  you  wish  to  accomplish,  then  advise 
frankly.  This  scientific  procedure  assures  a  successful  installation,  which  otherwise 
might  not  be  the  case.     There  is  no  charge  for  the  consultation. 

May  we  assist  you  in  your  choice  ? 


29  VANE  STREET  .  .  NORFOLK  DOWNS.  MASS. 

Granite  5035-W 


.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST..  BOSTON 

Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 
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Foreign  Department 


A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


Washington  Street 


Boston 


Head  of  State  Street 
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it  was  the  composer  or  the  performer  who  pleased  him?  Would  he 
undertake  to  recognize  the  same  composer  in  another  work  or  the 
same  performer  behind  a  screen?  Is  he  prepared  with  a  single 
word  of  description  which  would  differentiate  that  experience  from 
any  other?  Perhaps  none  of  us  might  care  to  answer  all  these 
questions  categorically;  but  they  are  good  questions  to  put  to  our- 
selves before  we  say  with  confidence  that  we  know  what  we  like, 
and  in  proportion  as  we  cannot  answer  them  to  our  own  satisfac- 
tion we  should  have  to  plead  guilty  to  some  ignorance. 

Such  ignorance  may  be  culpable  whenever  we  "sin  our  blessings," 
whenever  we  play  without  thinking  or  hear  without  listening. 
There  is  no  shame  in  not  knowing  who  wrote  the  "Casse  Noisette," 
or  whether  a  sonata  is  a  sound  or  a  sound-producer ;  most  musical 
"facts"  prove  nothing  in  themselves,,  and  their  chief  use    as  mere 


Purdy  prices 


are  in  keeping  with  the  PURDY  policy  —  the  producing  of  photographs  that  are  all  that  portraits 
should  be  —  and  the  elimination  of  all  that  portraits  should  not  be  —  both  in  merit  and  in  price. 

We  could  not  make  better  photographic  portraits  for  a  hundred  dollars  a  dozen  than  we 
make  for  twenty  dollars  a  dozen. 

According  to  PURDY  standai  ds  an  honest  photograph  speeds  best  being  plainly  or  sensibly 
priced. 

We  look  at  the  price  through  the  work,  now  and  then  one  prefers  to  look  at  the  photographs 
through  the  price. 

145  Tremont  Street 
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Like  the  touch  of  lovely  old  velvets  of  the  middle  ages  is  an 
application  of  Anna  Walker  Wakefield's  Face  Cream.  Perfected, 
with  her  other  preparations,  for  the  use  of  her  patients,  during  a 
Practice  of  twenty-five  years,  and  made  of  the  finest  oils  produced 
in  France,  Italy  and  the  Orient,  this  cream  is  an  embodiment  of 
•'QUALITY  " 


At  S.  S.  Pierce's,  Leading  Boston  Stores,  and  at 

THE 


Anna  Walker  Wakefield  Stadi©s 

39  TRINITY  PLACE  -   -  BOSTON 
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information  is  to  save  the  face  of  dullards.  But  a  man  may  reason- 
ably blush  not  to  know  whether  No.  5  on  a  programme  is  a  new 
piece,  or  only  No.  4  encored,  and  whether,  in  what  he  is  playing, 
he  has  turned  over  two  pages  by  mistake  or  not.  If,  as  a  listener, 
he  only  knows  what  he  likes,  indiscriminate  applause  is  his  only 
refuge,  and  with  that  he  becomes  the  artist's  greatest  enemy. 

The  highbrow  is  a  bundle  of  theories  and  preconceptions,  possibly 
prejudices.  He  is  a  wanderer  in  the  same  wood.  He  has  a  theory 
that  if  he  picks  out  all  the  fir-trees  he  will  come  eventually  to  the 
will,  or  if  all  the  willows,  that  they  will  lead  him  to  the  stream; 
that  is  his  way  of  getting  home — not  very  practical  unless  he 
already  knows  his  topography,  but  in  that  case  he  would  not  be  in 
the  quandary.  His  phrase  is  not,  "I  know  what  — "  but  "I  know 
whom  — " ;  and  not  " —  whom  I  like,"  but  " —  whom  I  ought  to  like." 
If  he  is  a  composer,  he  wraps  himself  in  his  virtue,  spurns  the 
common  voice,  and  writes  what  nobody  understands.  If  a  concert- 
goer,  he  is  the  slave  of  fashion.    If  a  concert-giver,  he  lays  emphasis 
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on  all  the  things  that  do  not  matter,  and  asks  to  be  estimated  by 
those  points  on  which  others  do  not  compete.  If  he  is  a  critic,  he 
makes  up  his  mind  what  he  will  say  from  mere  inspection  of  the 
programme,  and  there  is  an  amusing  case  on  record  where  such  a 
one  did  not  even  go  to  hear  whether  it  was  performed.  Whichever 
of  these  he  may  be,  his  mistake  here  is  that  he  puts  the  person  before 
the  thing;  and  the  simple  remedy  would  be  to  let  him  judge  the 
thing  first  and  tell  him  afterwards  who  the  person  was.  That  is 
the  plan  on  which  a  large  number  of  people  listen  to  the  band  in  the 
park,  and  seem  to  get  considerable  satisfaction  out  of  it. 

But  all  this  is  rather  forgivable;  the  culpable  "highbrow"  is  the 
man  who  lets  his  knowledge  run  away  with  him,  who  imagines  that 
to  know  is  more  important  than  to  feel ;  for,  as  a  character  says  in 
"Hassan,"  the  man  who  thinks  himself  wise  believes  nothing  without 
proof,  the  wise  man  believes  everything  till  it  is  disproved.  But 
we  can  find  excuses  ever  for  him.  As  long  as  he  will  admit  that  he 
has  not  got  at  the  real  root  of  the  matter,  we  cannot  bring  ourselves 
quite  to  condemn  his  absorption  in  the  newest  French  dissonances 
or  the  earliest  Byzantine  neumes,  in  the  physiology  of  the  vocal 
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organs  or  the  subtler  moves  in  the  game  of  competitive  festivals, 
or  any  of  those  things  that  we  do  not  exactly  recognize  as  music. 

As  we  all  have  in  us  something  of  the  ignoramus,  so  we  all  have 
a  little  of  the  "highbrow."  That  is  why  we  can  discuss  them.  "But 
for  the  grace  of  God,  there  goes  — ,"  we  say,  and  nobody's  withers 
are  wrung.  So,  when  a  concert-giver  recently  described  his  concerts 
in  capitals  as  "not  for  highbrows,"  one  felt  as  nearly  touched  as 
if  he  had  said  "not  for  ignoramuses."  Still,  one  went  with  all  one's 
prejudices  and  ignorances  thick  upon  one,  and  enjoyed  it.  But  con- 
certs are  neither  "for"  nor  "not  for"  any  class  of  persons.  They  are 
a  gesture  or  a  challenge  to  all  men  of  common  sense.  That  is  none 
the  less  their  ideal  because  many  of  them  fail  to  reach  it.  The  best 
maker  and  hearer  of  music  brings  to  it  the  mind  which  has  taken 
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shape  from  other  experiences,  the  resilient  temper  which  belongs 
to  keen  rivalries,  the  insight  of  a  poet  and  the  heart  of  youth.  Time 
brings  approvals  and  condemnations.  At  the  end  of  a  season  half 
a  dozen  evenings  are  still  remembered.  At  the  end  of  a  lifetime  one 
or  two  are  still  unforgettable.  By  then  we  have  had  so  many  lessons 
that  we  can  at  last  lay  our  prejudices  to  sleep,  and  if  we  can  no 
longer  conceal  our  ignorance  we  learn  to  confess  it.  But  by  then, 
also,  half  the  fun  of  life  will  be  gone ;  it  is  better  to  be  of  years  when 
the  application  of  common  sense  is  still  difficult  and  a  merit. 


Symphony  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55 

Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Anton  Schindler  wrote  in  his  life  of  Beethoven  (Miinster,  1840): 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long-formulated 
plan  and  make  some  progress:  to  pay  homage  with  a  great  instru- 
mental work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803 
did  he  set  himself  seriously  to  this  gigantic  work,  which  we  now  know 
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under  the  title  of  'Sinphonia  Eroica':  on  account  of  many  interrup- 
tions it  was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of 
this  symphony  is  said  to  have  come  from  General  Bernadotte,  who 
was  then  French  Ambassador  at  Vienna,  and  highly  treasured  Beet- 
hoven. I  heard  this  from  many  friends  of  Beethoven.  Count  Moritz 
Lichnowsky,  who  was  often  with  Beethoven  in  the  company  of  Berna- 
dotte, .  .  .  told  me  the  same  story."  Schindler  also  wrote,  with  refer-: 
ence  to  the  year  1823:  "The  correspondence  of  the  King  of  Sweden 
led  Beethoven's  memory  back  to  the  time  when  the  King,  then  General 
Bernadotte,  Ambassador  of  the  French  Republic,  was  at  Vienna,  and 
Beethoven  had  a  lively  recollection  of  the  fact  that  Bernadotte  in- 
deed first  awakened  in  him  the  idea  of  the  'Sinphonia  Eroica.'  " 

These  statements  are  direct.     Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house 
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of  Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  in-: 
spired  the  idea  of  the  symphony,  and  added:  "Not  long  afterward 
the  idea  blossomed  into  a  deed";  he  also  laid  stress  on  the  fact  that 
Beethoven  was  a  stanch  republican,  and  cited,  in  support  of  his  ad- 
miration of  Napoleon,  passages  from  Beethoven's  own  copy  of  Schleier- 
macher's  translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer  may 
have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Bernadotte 
had  been  long  absent  from  Vienna  before  the  Consular  form  of  gov- 
ernment was  adopted  at  Paris,  and  before  Schleiermacher's  Plato 
was  published  in  Berlin." 

The  symphony  was  composed  in  1803-04.     The  story  is  that  the 
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title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve 
his  own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!'  " 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon 
at  St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  fore- 
see the  catastrophe  when  I  wrote  the  funeral  march  in  the  'Eroica'?" 

M.  Vincent  d'Indy  in  his  remarkable  Life  of  Beethoven  argues 
against  Schindler's  theory  that  Beethoven  wished  to  celebrate  the 
French  Revolution  en  bloc.  "C'etait  Vhomme  de  Brumaire"  that  Beet- 
hoven honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
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Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  characters 
with  a  lead-pencil:  "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  W.  E.  Henley's  paradox,  although,  as  despot,  Napoleon  had  "no 
love  for  new  ideas  and  no  tolerance  for  intellectual  independence," 
yet  he  was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert 
at  Prince  Lobkowitz's  in  December,  1804.     The  composer  conducted, 
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and  in  the  second  half  of  the  first  allegro  he  brought  the  orchestra 
to  grief,  so  that  a  fresh  start  was  made.  The  first  performance  in 
public  was  at  a  concert  given  by  Clement  at  the  Theatre  an  der  Wien, 
April  7,  1805.  The  symphony  was  announced  as  "A  new  grand  Sym- 
phony in  D-sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to 
his  Excellence  Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny 
remembered  that  some  one  shouted  from  the  gallery:  "I'd  give  an- 
other kreuzer  if  they  would  stop."  Beethoven's  friends  declared  the 
work  a  masterpiece.  Some  said  it  would  gain  if  it  were  shortened, 
if  there  were  more  "light,  clearness,  and  unity."  Others  found  it  a 
mixture  of  the  good,  the  grotesque,  the  tiresome. 

The  symphony  was  published  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And 
there  was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary 
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symphony,  it  should  be  performed  at  the  beginning  rather  than  at  the 
end  of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preced- 
ing pieces,  the  effect  which  the  composer  purposed  in  his  own  mind  to 

attain." 

* 
*  * 

■ 

The  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  Decem- 
ber 13,  1851.  At  this  concert  Berlioz's  overture  to  "Waverley"  was 
also  performed  in  Boston  for  the  first  time.  The  soloists  were  Mme. 
Goria  Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles 
VI.";  Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger; 
and  Wulf  Fries,  who  played  a  fantasia  by  Kummer  for  the  violon- 
cello.    The  overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is 
given  out  by  the  violoncellos.  This  theme  is  note  for  note  the  same 
as  that  of  the  first  measures  of  the  Intrade  written  by  Mozart  in  1786 
at  Vienna  for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed 
in  1786  at  a  Viennese  garden-house  (K.  50).  Mozart's  theme  is  in 
G  major.     Beethoven's  theme  is  finished  by  the  violins  and  developed  at 
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length.  There  is  a  subsidiary  theme,  which  begins  with  a  series  of 
detached  phrases  distributed  among  wood-wind  instruments  and  then 
the  violins.  The  second  theme,  of  a  plaintive  character,  is  given  out 
alternately  by  wood-wind  and  strings.  The  development  is  most 
elaborate,  full  of  striking  contrasts,  rich  in  new  ideas.  The  passage  in 
which  the  horn  enters  with  the  first  two  measures  of  the  first  theme  in 
the  tonic  chord  of  the  key,  while  the  violins  keep  up  a  tremolo  on  A-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march,  Adagio  assai,  C  minor,  2-4,  begins,  pianissimo 
e  sotto  voce,  with  the  theme  in  the  first  violins,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeated  by  the  oboe,  accom- 
panied by  wood- wind  instruments  and  strings;  the  strings  give  the 
second  portion  of  the  theme.  A  development  by  full  orchestra  follows. 
The  second  theme  is  in  C  major.  Phrases  are  given  out  by  various 
wood-wind  instruments  in  alternation,  accompanied  by  triplet  arpeggios 
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Shop  Telephone,  Back  Bay  4198 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 


4TH   SEASON 
ID  '<S        It? 


<S 


EMBLE 


Members  of  the  Boston  Symphony 

Engagements  accepted  for 
Concerts,  Oratorios,  Ballet  Performances  and  Radio  Broadcasting 

Address,  SYMPHONY  HALL,  Boston.  Mass. 
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in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a  return  to 
the  first  theme  in  C  minor  in  the  strings.  There  is  fugal  development 
at  length  of  a  figure  that  is  not  closely  connected  with  either  of  the 
two  themes.  The  first  theme  reappears  for  a  moment,  but  strings 
and  brass  enter  fortissimo  in  A-flat  major.  This  episode  is  followed 
by  another;  and  at  last  the  first  theme  returns  in  fragmentary  form  in 
the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords  in  oboes 
and  horns. 

M.  dTndy,  discussing  the  patriotism  of  Beethoven  as  shown  in  his 
music,  calls  attention  to  the  "militarisme,"  the  adaptation  of  a  war- 
like rhythm  to  melody,  that  characterizes  this  march. 

Scherzo:  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  violins  play  a  gay  theme  which  Marx 
says  is  taken  from  an  old  Austrian  folk-song.  This  melody  is  the  basic 
material  of  the  scherzo.     The  trio  in  E-flat  major  includes  hunting- 


Practical  Class  Lessons  given  in  course  of  six  lectures  for  $25.  Correspondence  Course  of  six  lessons, 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  telephone  for  information.  This  instruction  helps  you  in  planning  your  own  Home  Decora- 
tions, or  will  enable  you  to  join  our  organization  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from   10  to  20  per  cent  of  usual  costs. 

J.   MURRAY   QUINBY,    INC.,    Realtors 

Studio:  414  Berkeley  Building,  420  Boylston  Street,  Boston  Kh2j|-gJi.$ 


ARY     DULFE 

VIOLINIST 

R 

Teaches    exclusively    at 

DULFER-  STUDIO 

20  HEMENWAY  STREET                              Concert  Management,  A.  H 
Copley  8 1 7 1  -W                                                    1 20  Boylston  Street, 

. HANDLEY 
Boston 

Helene    Phillies 
.  Sfiortwear  . 

Trinity  PL  Entrance 
Copley  Plaza  Hotel 


41  RIVER  STREET 
BOSTON 


Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs.  Stockings.  Heath  Sport  Hats.  etc. 


Pink  Lustre  China        Fine  Pewter 
Earjx  American  Glass 


..ANTIQUES.. 

115  CHARLES  STREET 

BOSTON.  MASS. 
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HEAR    YE!  HEAR    YE! 

LOVERS     OF    COFFEE 
THE     COFFEE     PROBLEM    IS     SOLVED! 

A   CUP   OF   HOT   WATER,    ONE   TEASPOONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 
WITHOUT   TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

G.  WASHINGTON   COFFEE    REFINING   CO..  522    Fifth   Avenue,   New    York 


X     St.  James  Building 
Near  Symphony  Hall 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


Telephone,  Back    Bay 
4  6018 
\  10116 

MERCHANT    CLUB 

LUNCHEON 

II  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 

AND  EVENING 

"After  Theatre  Parties'' 

a  Specialty 


pcgggzsjgn 


FAMILY 
WELFARI 
SOG1ETP7 


k'.'jiu.vHn 


i 


QEE3E3D 


DEDESHBD 

43  HAWKINS  STREET,  BOSTON 

A     Service 
For  the    benefit    of    families    and  lonely  people  who,  unable  to 
meet  the  hazards   of  life,   need  help.  Maintained  by  thoughtful 
men  and  women  who  give  time  and  money  to  this  important  work 

Make  checks  payable  to  HENRY  B.  CABOT.  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 


calls  by  the  horns,  which  are  interrupted  by  passages  in  wood-wind 
instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2—4.  A  theme,  or,  rather,  a 
double  theme,  with  variations.  Beethoven  was  fond  of  this  theme, 
for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus," in  the  Variations  for  pianoforte,  Op.  35,  and  in  a  country 
dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent  theme. 
The  first  two  variations  in  the  strings  are  contrapuntal.  In  the  third 
the  tuneful  second  theme  is  in  the  woodwind  against  runs  in  the  first 
violins.  The  fourth  is  a  long  fugal  development  of  the  first  theme 
against  a  counter-subject  found  in  the  first  variation.  Variations  in 
G  minor  follow,  and  the  second  theme  is  heard  in  C  major.  There  is  a 
new  fugal  development  of  the  inverted  first  theme.  The  tempo  changes 
to  poco  andante,  wood-wind  instruments  play  an  expressive  version 
of  the  second  theme,  which  is  developed  to  a  coda  for  full  orchestra, 
and  the  symphony  ends  with  a  joyful  glorification  of  the  theme. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,, 
two  bassoons,   three  horns,  two  trumpets,  kettledrums,  and  strings, 


JL    A  Jl  MaA      A    JL  «k  JLa  i 

{Boston's  fewest  and  £%Cost  beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

T)ancing  and  T)ining 

Hawaiian  orchestra,  directed  by  William  Kahakolou 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


Ajtaji 

OF  THE  FIRM  OF 


PATTERSON,  WYLDE   &   W1NDELER 


BOSTON,   MASS. 

Telephone,  Congress  7750 
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HOT." 


;l  vendome 


T 


HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 

EVERETT  B.  RICH  C.  H.  GREENLEAF  CO.  FRANKLIN  K.  PIERCE 

President  and  Managing  Director  Proprietors  Manager 


T  TRUST  CO 


Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


TUCK'S 

ENGLISH     CALENDARS 

AND    CHRISTMAS     CARDS 


Poulson 


HARPER    W    POULSON 

SOCIAL    AND    COMMERCIAL    STATIONER 

284  Boylston  Street  Boston 


Lamping-Nolan 

. .  Beauty  Upkeep  . . 

Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street,  Boston 
Tel.  B.  B.  5174 

John  Medina  Lamping-Nolan  Branch 

149  Tremont  St..  Boston,  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 

295  Huntington  Ave.,  Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St..  Boston.  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-1353A  Beacon  Street.  Brookline. 
Tel.  Aspinwall  3250 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


c. 


SONGS  BY 


LET  ME  LIVE  AGAIN 

THOU  ART  THE  FAIREST 

WAITING 

I'M  YEARNING 

PIANO 
LAMOINE 

VIOLIN  AND  PIANO 

MELODIE  AND  REVERIE 


77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone,  Back  Bay  9492 


EST.  1905 


B.  B.  1693 


>X3.    B 


ELECTRIC  &  LOCKSMITH  SHOP 

239-241   MASSACHUSETTS  AVENUE 

ELECTRICAL  APPLIANCES 

CONTRACTING 

FULLY  EQUIPPED  REPAIR  SHOP 

VASES  CONVERTED  INTO  LAMPS 


BOUND  COPIES  of  the 

Unatnn  £>ampljnnij  0Drrti*Htra'B 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive  notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  j.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $5.00  SYMPHONY  HALL 


8    BOSWORTH    STREET 


Leather  Cases 


D  VIOLINS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


>;CV3W 
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F*lew  Imf 

for  the  WINTER  SEASON  featuring 

AFTERNOON  AND  EVENING  DRESSES 

STREET  AND  EVENING  GOATS  AND  WRAPS 

MILLINERY 

Special  attention  given  to  requirements  of  brides  and  bridesmaids 

651-653  BOYLSTON  STREET 
Boston,  Mass. 


(Elftmefl  (Eafrfrria 

Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.   AVENUE 

Next  Door  to  Our 

Chimes  Spa 

Cor.   Huntington   and    Mass.   Aves. 
Diagonally  across  from  Symphony  Hall 


i©lans 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


rSICIANS    SUPPLY 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 
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Local  and  Suburban  Service 
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tit  Forever 


cleanse  all  fur 
and  heavy  garments  now 
PHONE:  Back  Bay  3900 


N 


CLEANSERS 


DYERS 


LAUNDERERS 


284  Boylston  Street  17  Temple  Place 

29  State  Street  79  Summer  Street 

Brookline  1310  Beacon  Street 
Cambridge  1 274  Massachusetts  Avenue 

"YOU   CAN   RELY    ON    LEWANDOS" 


FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  *  TWENTY-FIVE 


FRIDAY  AFTERNOON,  DECEMBER  12,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  13,  at  8.15  o'clock 


PROGRAMME 

TO  BE 
ANNOUNCED 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  next  Monday, 
at  4.45,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


571 


STE1NERT    HALL 


Wednesday    Evening,    December    10,    at    8. 1 5 
PIANO    RECITAL    by 


"Polish  "Pianist 


•programme 

Chromatic  Fantasy  and  Fugue Bach 

Sonata,  Op.  10,  No.  3 Beethoven 

Rhapsody,  B  minor Brahms 

Nocturne,  Op.   9,   No.  3    /  r,.       .„ 

Ballade,    Op    47       .      .    i Ch0pm 

Ten  Preludes,  Op.  11  and  15 Scriahin 

Theme  Variations  et  Fugue,  A  minor Paderewski 

THE  STEINERT  PIANO  USED 


Mr*  WILLIAM 


!.£%,JCa, 


AN   AMERICAN    BORN  ARTIST  FRCM  McKEESPORT.  PA.,  WILL  GIVE  A 

RECITAL  of  PIANO  MUSIC  at  STEINERT  HALL 
Tuesday  Evening,  December  1 6th,  at  8. 1  5  o'clock 

Programme 

Sonata,  Op.  27,  No.  2 Beethoven 

Fantasie,   Op.   49 Chopin 

Love   Dream,,   No.   3 Liszt 

The  Music  Box Liadow 

The  Magic  Bells,  Op.  59 Harberier 

Berceuse,   Op.   57 Chopin 

Etude,  Op.  25,  No.  6 Chopin 

Concert  Arabesques  on  Theme  of 

"By  the  Beautiful  Blue  Danube" Schulz-Evler 

Etude  en  Forme  de  Valse,  Op.   52,  No.  6     .      .      .    C.  Saint-Saens 

La  Oampanella Liszt 

Rhapsodie  Hongroise,  No.  12 Liszt 

THE  STEINERT  PIANO  USED 
Reserved  Seats  $0.50,  $1.10,  $1.65   (including  tax).     Tickets  now  on  sale  at  Steinert  Hall  Box  Office 

EDITH  WYNNE  MATTHESON 

IDI  !7<S       it 


IN  A 

CHRISTMAS    PRESENTATION 

OF  THEIR  PLAY  CONCERNING 

I    HOLY    FAMILY 

"THE    CHASTENING" 
Saturday    Matinee,    December    13th,  2.30  p.m. 

STEINERT     HALL 
TICKETS  NOW  ON   SALE  AT  STEINERT'S  AND  FILENE'S 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back   Bay  1492 


:©mi  Symplhoiiy  Orelheste 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FOURTH  SEASON.  1924-1925 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1924,   BY  BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD.  Assistant  Manager 
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THE  INST%UZMENT  OF   THE  IMMORTALS 


It  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 


590 


B©at©im  Symplaomy  ©irdhesto 


Forty -fourth  Season,  1924-1925 


SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins. 


Burgin,  R.                      Hoffmann,  J. 
Concert-master.           Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Cherkassky,  P. 

Fiedler,  B. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Violas. 

Messina,  S. 

Fourel,  G. 
Artieres,  L. 

Werner,  H.                         Grover,  H. 
Van  Wynbergen,  C.         Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Gerhardt,  S. 
Deane,  C. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.               Warnke,  J. 
Barth,  C.               Stockbridge,  C.         Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.                Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                 Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Torbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                             Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter,  A.                   Ludwig,  C.             Zahn,  F. 
Polster,  M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J. 
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The  Noetzel  Studio 


DAI       B  U  E  L  L 

Dai  Buell,  to  whom  Philip  Hale  accredits  "feminine 
elegance,"  achieved  as  sensational  a  triumph  abroad  as 
has  been  accorded  an  American  artist  in  years. 
This  pianist  is  one  of  the  host  of  internationally  famous 
musicians  who  record  their  art  for 

THE   AMPICO 

Miss  Buell's  first  recording,  "Toccata"  by  Paradies,  is  a  most 
impressive  revelation  of  the  personality  capturing  power  of 
this  incomparable,  re-enacting  piano.  The  spirited  perform- 
ance of  this  composition,  so  replete  in  rhythmic  crystalline- 
colored  charm,  makes  the  hearer  happier  for  having  experi- 
enced it  and  Ampico  owners  have  another  gem  awaiting  them. 
Other  recordings  by  Miss  Buell  are  in  preparation  and  will 
soon  be  issued. 
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FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


iIeM 


amsie 


FRIDAY  AFTERNOON,  DECEMBER  12,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  13,  at  8.15  o'clock 


Respighi 


I. 

II. 

III. 

IV. 


Tchaikovsky 


I. 
II. 

in. 


Corelli 


Strauss 


.     Old  Dances  and  Airs  for  the  Lute  (Freely  Arranged) 
Balletto  detto  il  Conte  Orlando  (Simone  Molinaro). 
Gagliarda  (Vincenzo  Galilei,  155-). 
Villanella  (Composer  unknown,  end  of  16th  Century). 
Passo  mezzo  e  mascherada  (Composer  unknown,  end  of  16th  Century). 

Concerto  for  Pianoforte,  No.  1,  in  B-flat 
minor,  Op.  23 

Andante  non  troppo  e  molto  maestoso:  Allegro  con  spirito. 
Andantino  semplice:  Allegro  vivace  assai. 
Allegro  con  fuoco. 


Concerto  Grosso  in  C  minor  for  String  Orchestra 

and  Piano,  Op.  6,  No.  3 
(First  time  in  Boston) 

"Till  Eulenspiegel's  Merry  Pranks,  after 
the  Old-fashioned,  Roguish  Manner, 
in  Rondo  Form,"  Op.  28 


SOLOIST 
ALEXANDER  BOROVSKY 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators . 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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A  Page  of  Travel 


RAYMOND  &.  WHITCOMB  CO. 

165  Tremont  Street,  Boston 


New  York 


Philadelphia 
Paris 


Chicago 
London 


San  Francisco 
Nice 


Los  Angeles 


This  season,  as  always,  the  activities  of  the  Raymond  &  Whitcomb  Co. 
are  conspicuous  for  their  diversity.  Unusual  cruises,  comprehensive 
tours  and  expert  individual  services  make  the  Raymond -Whitcomb 
program  particularly  complete.  Below  are  summaries  of  our  offerings. 
Cruise  and  Tour  Booklets,  Travel  Guides  and  ship  plans  on  request. 


**•*•  *** 


Round  South  America  Cruise 

A  brilliantly  unique  06-day  cruise.  Sails  Jan.  24, 
1925,  on  the  luxurious  20,000-ton  "Resolute  ',  for 
Cuba,  Colombia,  Panama,  Peru,  Chile,  Straits  of 
Magellan,  Patagonia,  Argentina,  Uruguay,  Brazil, 
Venezuela,  Trinidad,  Porto  Rico.  Opportunity 
to  visit  Bolivia  and  Iguazu  Falls.     $925  &  up. 


N»  w> 


r-WMT\W  T,i 


Three  West  Indies  Cruises 

Three  cruises  on  the  "Reliance"  (" Resolute's  '  sis- 
tcrship)  Routes  include  Cuba,  Jamaica,  Panama, 
Colombia,  Venezuela,  Trinidad,  Barbados,  Marti- 
nique, Bermuda,  etc.  Short  Cruise  '.Jan.  13 — $175 
&  up  Long  Cruises  Jan.  3 1  &  Feb.  28— $350  & 
up     All  shore  excursions  included  in  cruise-rates. 


Two  Mediterranean  Cruises 

A  65-day  cruise  with  exclusive  features.  Sails  Feb. 
5  on  the  20,000-ton  Cunarder  "Samaria'  for  Italy, 
Greece,  Turkey,  Egypt,  Holy  Land,  etc.,  also  Nice 
during  Carnival,  Sicily,  Tunis,  Cattaro,  Venice. 
$875  &up.  A  40-day  springcruise(S.S.  "Reliance") 
to  the  Mediterranean.     Mar.   28.     $525  6V  up. 


Next  Summer's  Cruises 

Our  Fifth  Annual  "Midnight  Sun  Cruise"  sails 
lunc  30  on  the  20,000-ton  Cunarder  "Franconia" 
for  Iceland,  Norway's  Fjords,  Sweden,  Denmark, 
Holland.  England,  France.  An  unusually  complete 
route.  $750  &  up.  Summer  Mediterranean  Cruise 
co  all  the  "standard"  ports.   June  24.    $b75  &  up. 


■ffiKr  iiffifl 


Round  the  World  Cruise  Raymond -Whitcomb  Tours 

Sailing  Oct.  14,  1925,  on  a  brand-new  20,000-ton    California  and  HawaiiTours — the  resorts  and  noted 
Cunarder,  on  a  34,000-mile  course,  featuring  visits    scenic  regions.    3  to  10  weeks.    Florida  and  Cuba 


to  New  Zealand,  Australia  and  Tasmania,  as  well 
as  the  great  Far  Eastern  Countries  —  Japan, 
China,  Java,  India,  Egypt  and  the  Mediterranean. 
A  splendid   five-months'  voyage.     $2250  &i  up. 


Tours — the  fashionable  resorts  in  the  gay  season — 
3  to  5  weeks.  Europe  Tours  to  England,  Flolland, 
Belgium,  France,  Switzerland,  Italy,  Germany, 
Spain.    Round  the  World  Tours  to  the  vivid  East. 
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Old  Dances  and  Airs  for  the  Lute.     A  free  transcription  for 

ORCHESTRA    BY OTTORINO    ReSPIGHI 

(Born  at  Bologna,  Italy,  July  9,  1879;  now  living  at  Rome) 

Four  pieces,  originally  associated  with  the  lute,  were  made  into 
an  orchestral  suite  by  Respighi.  They  were  performed  for  the  first 
time  at  the  Augusteo,  Rome,  on  March  3,  1919,  and  Bernardino  Molinari 
conducted. 

Three — Gagliarda,  Villanella,  Passo  mezzo  e  mascherada — were 
performed  in  New  York  by  the  "Scala"  orchestra  led  by  Arturo  Tos- 
canini  on  January  4,  1921.  He  led  them  at  the  Boston  Opera  House 
on  January  20  of  that  year.  The  three  were  performed  in  Boston 
;  by  the  Boston  Symphony  Orchestra  on  October  26,  1923,  Pierre  Monteux 
conductor.  The  complete  Suite  was  performed  by  the  New  England 
Conservatory  Orchestra,  Wallace  Goodrich,  conductor,  on  May  19, 
1922. 

I.  Balletto  detto  il  Conte  Orlando,  by  Simone  Molinaro.  Molinaro, 
born  at  Genoa,  was  appointed  in  1599  chapel-master  of  the  Cathedral 
in  that  city,  and  he  was  regarded  as  one  of  the  most  remarkable 
lutenists  of  his  day.  At  least  five  volumes  of  his  compositions — madri- 
gals, motets,  church  music,  etc. — were  published.  His  "Intavolatura  di 
liuto"  containing  Saltarelli,  Passamezze,  and  Gagliarde,  also  twenty-five 
fantasias  by  his  master,  Giovanni  Battista  dalla  Gostena,  was  published 
in  1599.  This  Balletto  was  performed  in  New  York  at  a  concert  of  the 
New  York  Symphony  Society  on  January  26,  1921. 

II.  Gagliarda   by   Vincenzo   Galilei.     Allegro   marcato,    D   major, 


HARRISON    PO 


Played  at  his  Boston  recital 

hade  In  F  minor        by       .Marlon  Bauer 

Other  pianists  playing  Marion  Bauer's  Six  Preludes 


MRS.  H.  H.  A.  BEACH 

No.  I. 

D  major 

(for  the  Left  Hand) 

FREDERICK  DIXON 

No.  5. 

B  minor 

No.  6. 

F  minor 

PERCY  GRAINGER 

No.  1. 

D  major 

(for  the  Left  Hand) 

GEORGE  McMANUS 

No.  5. 

B  minor 

ASHLEY  PETTIS 

No.  6. 

F  minor 

E.  ROBERT  SCHMITZ 

No.  3. 

D  minor 

No.  4. 

F  sharp 

No.  5. 

B  minor 

VICTOR  WITTGENSTEIN 

No.  1. 

D  major 

(for  the  Left  Hand) 

No.  3. 

D  minor 

"The  Preludes  are  real  music  and  deserve  the  most  brilliant  interpretation." 

Musical  Leader. 

"Just  a  line  to  tell  you  how  very  much  I  like  your  left  hand  prelude  which  I  have 
programmed  for  about  twenty  concerts  this  side  of  Christmas  and  will  probably  be 
playing  it  after  Christmas  too.  It  seems  to  me  the  best  left  hand  composition  I  have 
ever  met  and  the  audiences  seem  to  take  well  to  it." —  Percy  Grainger. 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 



3-4.  The  Florentine  manuscript  of  this  piece  bears  the  title  "Polym- 
nia."  Galilei  (born  about  1533  at  Florence;  died  about  1600),  the 
father  of  the  famous  Galileo,  was  a  pupil  of  Zarlino.  An  accomplished 
composer  and  player  on  the  lute  and  violin,  he  published  madrigals 
for  voices,  pieces  for  the  lute,  and  was  the  author  of  "Dialogo  della 
musica  antica  e  della  moderna"  (1581),  to  which  (1589)  he  added  a 
"Discorso  intorno  alle  opere  di  Messer  Gioseffo  Zarlino  di  Chioggia." 
He  was  one  of  the  Florentine  group  of  gentlemen  who  brought  out  the 
opera  in  their  endeavor  to  revive  Greek  tragedy,  and  one  of  the  inventors 
of  the  recitative.  He  was  the  first  to  join  example  to  theory,  for  he 
set  the  scene  of  Ugolino  in  Dante's  "Inferno"  to  music  and  sang  it, 
accompanying  himself  on  the  viol.  He  did  the  same  with  extracts 
from  the  Lamentations  of  Jeremiah.  Piero  Bardi  in  a  letter  described 
him  as  a  handsome  man  with  a  passionate  voice,  and  his  Ugolino  scena 
"though  a  little  harsh,  was  expressive  and  had  great  success  with  the 
frequenters  of  the  salon  held  by  Giovanni  Bardi,  Count  of  Vernio,  but 
it  raised  violent  discussions  outside,  and  enraged  the  old  musicians." 
It  is  said  that  he  was  the  first  to  write  for  a  single  voice. 

The  score  calls  for  two  flutes,  two  oboes,  English  horn,  two  bas- 
soons, two  horns,  harp,  clavicembalo,  and  strings. 

For  a  description  of  the  galliard,  and  the  dances  in  the  following 
movements,  see  pages  598-614  in  this  programme  book. 

III.  Villanella  by  an  unknown  composer  who  probably  lived  at. 
the  end  of  the  sixteenth  century.  Andante  cantabile,  B  minor,  2-4. 
Flute,  oboe,  harp,  and  strings. 

IV.  Passo    Mezzo   and    Mascherado   by   an   unknown    composer. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

VOCAL   DEPARTMENT 

Ester  Ferrabini  Jessie  P.  Drew 

Rodolfo  A.  Fornari  Samuel  R.  Gaines 

GRAND  OPERA  CLASS  —  Mme.  Ferrabini 

CHORAL  TRAINING  CLASS— Mr.  Gaines 

(Free  to  enrolled  students) 
CATALOGUE  SENT  ON  REQUEST 
250  Huntington  Avenue  Back  Bay  2042 

STEINWAY  PIANOFORTE 
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Allegro  vivo,  D  major,  2-4.     Two  flutes,  two  oboes,  two  bassoons, 
two  horns,  trumpet,  harp,  clavicembalo,  and  strings. 

Galliard 

This  dance  is  probably  best  known  to  those  who  are  not  musicians 
or  amateurs  of  music  by  the  reference  to  the  dance  in  "Twelfth  Night" 
(act  i.,  scene  3). 

Sir  Andrew  Aguecheek  says  to  Sir  Toby  Belch : — 

I'll  stay  a  month  longer.  I  am  a  fellow  o'  th'  strangest  mind  i'  th'  world;  I  delight 
in  masques  and  revels  sometimes  altogether. 

Sir  To.     Art  thou  good  at- these  kickshaws,  knight? 

Sir  And.  As  any  man  in  Illyria,  whatsoever  he  be,  under  the  degree  of  my 
betters;  and  yet  I  will  not  compare  with  an  old  man. 

Sir  To.     What  is  thy  excellence  in  a  galliard,  knight? 

Sir  And.     'Faith,  I  can  cut  a  caper. 

Sir  To.     And  I  can  cut  the  mutton  to  't. 

Sir  And.  And  I  think  I  have  the  back-trick,  simply  as  strong  as  any  man  in 
Illyria. 

Sir  To.  Wherefore  are  these  things  hid?  Wherefore  have  these  gifts  a  cur- 
tain before  'em?  are  they  like  to  take  dust,  like  Mistress  Mall's  picture?  why  dost 
thou  not  go  to  church  in  a  galliard,  and  come  home  in  a  coranto?  My  very  walk 
should  be  a  jig;  .  .  .  What  dost  thou  mean?  is  it  a  world  to  hide  virtues  in?  I 
did  think  by  the  excellent  constitution  of  thy  leg,  it  was  f  orm'd  under  the  star  of  a 
galliard. 

Sir  And.  Ay,  'tis  strong,  and  it  does  indifferent  well  in  a  damask-color 'd  stock.* 
Shall  we  set  about  some  revels? 

*The  long  stockings  worn  in  Shakespeare's  time  were  called  "stocks." 

"Which  our  plain  fathers  erst  would  have  accounted  sin, 
Before  the  costly  coach  and  silken  stock  came  in," 
as  Drayton  sang.     In  "The  Taming  of  the  Shrew"  Petruchio's  lackey  is  described  as  coming  "with  a 
linen  stock  on  one  leg  and  a  kersey  boot  hose  on  the  other." 
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REPUTATION 

enable  you  to  know 
in  advance  that  the 
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satisfactory    piano. 
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evening  stockings 
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AHOLET-MAUVE,  "pervenche 
bleu,"  cornflower  blue,  blue 
violet,  purple  blue!  They  stand  for 
very  definite  things  indeed,  in  hats, 
gowns,  ensembles,  stockings. 


opposite  Boston  Commo 
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Sir  And.     Taurus?  that's  sides  and  heart. 

Sir  To.     What  shall  we  do  else?  were  we  not  born  under  Taurus? 
Sir  To.    No,  sir;  it  is  legs  and  thighs.    Let  me  see  thee  caper:    ha!  higher:  ha, 
ha ! — excellent ! 

There  is  another  reference  to  the  dance  in  Shakespeare's  plays  in  "King 
Henry  V."  (act  i.,  scene  2),  when  the  Ambassador  of  France  gives  to 
Henry  the  message  of  the  Dolphin : — 

The  prince  our  master 
Says,  that  you  savor  too  much  of  your  youth, 
And  bids  you  be  advis'd,  there's  naught  in  France 
That  can  be  with  a  nimble  galliard  won. 

Some  have  said  that  the  word  "galliard"  comes  from  "gay." 
Johnson  gave  this  derivation  (seventh  edition,  1785):  "Galliard 
[gaillard,  French;  imagined  to  be  derived  from  the  Gaulish  ard,  genius, 
and  gay].  An  active,  nimble,  spritely  dance."  He  quoted  passages 
from  Shakespeare  in  illustration  and  these  passages  from  Bacon:  "If 
there  be  any  that  would  take  up  all  the  time,  let  him  find  means  to 
take  them  off,  and  bring  others  on;  as  musicians  iise  to  do  with  those 
that  dance  too  long  galliards."  "The  tripla's  and  changing  of  times 
have  an  agreement  with  the  changes  of  motion;  as  when  galliard  time 
and  measure  time  are  in  the  medley  of  one  dance."  Johnson  also 
noticed  "galliard,  a  gay,  brisk,  lively  man;  a  fine  fellow";  also  "gail- 
lardise  [French].  Merriment;  exuberant  gaiety";  and  he  quoted  Sir 
Thomas  Browne:  "I  was  born  in  the  planetary  hour  of  Saturn,  and 
I  think  I  have  a  piece  of  that  leaden  planet  in  me:  I  am  no  way  face- 
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tious,  nor  disposed  for  the  mirth  and  galliardise  of  company."     All 
these  words,  Johnson  said,  were  obsolete. 

Dr.  Murray's  "New  English  Dictionary"  (Oxford,  1901):  "Gal- 
liard.  Forms,  gaillard  (e,  gal(l)yard  (e,  galiard(e,  galzart,  galyeard 
(galzard,  galzeard,  gagliard),  galliard  [adapted  from  the  Old  French 
and  French  Gaillard,  -art  (modern  French  gaillard) — Provencal  galhart, 
Spanish  gallardo,  Portuguese  galhardo,  Italian  gagliardo,  adj,  of  un- 
known origin.  The  substantive,"  as  used  to  denote  a  dance,  "is  an 
adaption  of  the  French  gaillarde,  properly  the  feminine  of  the  acijective."] 
According  to  Murray,  the  word  "galliard"  has  these  meanings:  A.  1. 
Adjective,  valiant,  hardy,  "stout,"  sturdy  (obsolete  except  in  archaic  use); 
2.  Lively,  brisk,  gay,  full  of  high  spirits,  archaic.  3.  Having  a  gay 
appearance,  spruce,  obsolete:  hence  galliardly  and  galliardness.  B.  1. 
Substantive.  A  man  of  courage  and  spirit,  obsolete.  A  gay  fellow; 
a  man  of  fashion,  archaic.  2.  A  quick  and  lively  dance  in  triple  time. 
The  first  appearance  of  the  word  in  this  sense  in  English  literature  is  in 
Sir  Thomas  Elyot's  "The  Castell  of  Health"  (1533):  "Vehement  ex- 
ercise is  compounde  of  violent  exercise  and  swifte  when  they  ar  joyned 
togither  at  one  tyme,  as  dansying  of  galyardes."  3.  The  air  to  which  ] 
the  galliard  was  danced,  obsolete.  The  first  appearance  in  English  liter- 
ature of  the  word  with  this  meaning  was  in  Roger  Ascham's  "Toxophilus" 
(1545):  "Whether  .  .  .  these  galiardes  ...  be  lyker  the  musike  of' 
the  Lydians  or  the  Dorians,  you  that  be  learned  judge." 

The  galliard  was,  toward  the  close  of  the  Middle  Ages,    what  was 
known  in  France  as  a  "Basse  Danse."    It  was,  in  France  at  least,  un-  j 
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known  to  the  common  people,  but  much  in  favor  with  the  gentry. 
It  was  there  danced  to  the  music  of  hautboy  and  tabour.  Tabourot, 
in  his  "Orchesographie"  (1589),  described  it  as  follows:  "Those  in 
the  towns  who  now  dance  the  Gaillarde,  dance  it  tumultuously,  nor 
do  they  attempt  more  than  five  steps.  In  the  beginning  it  was  danced 
more  discreetly:  the  dancer  and  his  damosel,  after  making  their  bows, 
performed  a  turn  or  two  simply.  Then  the  dancer,  loosing  his  damosel, 
danced  apart  to  the  end  of  the  room.  .  .  .  Young  people  are  apter  to 
dance  it  than  old  fellows  like  me."  The  galliards  most  in  use  were: 
"II  traditore  mi  fa  morire,"  "L'Anthoinette,"  "La  Fatigue,"  "La 
Milanaise,"  "J'aimerais  mieux  mourir  seulette,"  "Si  j'aime  ou  non," 
"L'ennui  qui  me  tourmente,"  and  "Baisons-nous,  ma  belle."  Tabourot 
said  of  this  last,  "We  may  conjecture  that  the  dancers  found  it  agreeable, 
for  it  introduced  a  delectable  variation."  The  Tordion,  or  Tourdion, 
was  not  unlike  the  galliard,  but  its  steps  were  smoother  and  more  gliding. 
The  influence  of  Italy  in  France  was  marked  in  the  sixteenth  century. 
Catherine  de  Medicis  had  much  to  do  with  the  introduction  of  gay 
festivals.  "To  the  grave,  rather  sad,  and  monotonous  dances  prevailing 
at  that  period  she  added  others,  more  lively,  which  were  altered  also 
by  the  reform  of  dress  instituted  by  her.  Instead  of  Pa  vane  and  Branle, 
Gaillarde,  Volte,  and  Courante  were  the  fashion.  The  steps  became 
more  jumping  than  gliding;  the  ladies'  gowns  were  shortened,  but  there 
were  as  yet  no  definite  rules  for  dancing  entertainments.  There  was, 
in  fact,  a  time  of  perfect  chaos  in  dancing.  Masked  dances  were  held 
to  the  sound  of  psalms,  and  Diane  de  Poitiers  danced  a  Volte  to  the 
air  of  'De  Profundis'!"    Some  say  that  in  the  Tourdion  the  woman  was 


will  find  at  the 

ATLANTIC  BOOK   SHOP 

ARLINGTON  AND  MARLBOROUGH  STREETS 

in  addition  to  the  publications  of  the  Atlantic  Monthly  Company, 
choice  selections  of 

Signed  Etchings  in  Limited  Editions.  Beautifully 
illustrated  imported  books  for  children  and  grown- 
ups. The  best  in  recent  fiction,  biography  and  travel. 

A  choice  book  or  etching  is  an  ideal  Christmas  gift. 
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PIANISTS 

Brailowsky  chooses  the  Knabe 
Cadman  chooses  the  Knabe 
Godowsky  chooses  the  Knabe 
Hilsberg  chooses  the  Knabe 
Leginska  chooses  the  Knabe 
Leschetizky  chooses  the  Knabe 
Miinz  chooses  the  Knabe 
Nyiregyhazi  chooses  the  Knabe 
Orloff  chooses  the  Knabe 
Ornstein  chooses  the  Knabe 
Rosenthal   chooses   the   Knabe 

Do  likewise  and  settle  the  piano  question 
permanently  by  buying  the  best  there  is. 

Also  obtainable  with  the  Ampico 

WM.  KNABE  &  CO. 

437  Fifth  Avenue,  New  York 

Local  Representative : 

CCHarvey® 


144  BOYLSTON  STREET 


BOSTON 
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always  held  by  the  hand,  while  in  the  galliard  every  one  danced  alone; 
but  in  a  picture  of  the  galliard  in  the  "Orchesographie"  (1589)  one  man 
is  holding  the  hand  of  a  woman,  while  two  men  are  capering  it  alone, 
and  the  author,  Jean  Tabourot,  who  called  himself  Thoinot-Arbeau, 
mentions  a  "Gaillarde  lyonnaise,"  in  the  course  of  which  the  cavaliers 
changed  damosels  and  took  as  partners  even  the  dames  who  did  not 
dance.  "Here  we  recognize,"  says  de  Menil,  "the  exquisite  courtesy 
of  our  ancestors,  who  by  these  changes  prevented  even  the  least  beauti- 
ful women  from  being  wallflowers  (de  faire  tapisserie)."  De  Menil  says 
that,  while  the  ordinary  galliard  had  five  steps,*  there  was  a  kind, 
"La  Milanaise,"  that  had  eleven.  The  Volte  is  thought  by  some  to 
have  been  derived  from  the  galliard. 

There  were  some,  however,  who  looked  skew-eyed  on  the  galliard. 
Praetorius  characterized  it  as  "an  invention  of  the  devil,"  a  dance 
"full  of  shameful  and  obscene  gestures  and  immodest  movements." 

The  galliard  was  not  the  same  as  the  cinquepace,  though  some  have 
confounded  them.  Barnaby  Rich,  in  his  "Farewell  to  Military  Pro- 
fession" (1581),  wrote:  "Our  galliardes  are  so  curious,  that  they  are  not 
for  my  daunsyng  for  thei  are  so  full  of  trickes  and  tournes  that  he  whiche 
hath  no  more  but  the  plaine  sinquepace  is  no  better  accoumpted  of  then 
a  verie  bongler."  Yet  Davis,  in  his  "Poem  on  Dancing,"  might  seem 
to  establish  identity  when  he  describes  the  galliard : — 

But,  for  more  diverse  and  more  pleasing  show, 
A  swift  and  wandring  dance  he  did  invent, 

*Naylor  says  there  are  six  steps. 
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Gift  Street 

ON  the  way  to  Christmas  is  Gift  Street — a 
thoroughfare  where  happiness  dwells.  It 
is  the  street  of  easy  Christmas  shopping. 

Where  is  Gift  Street?  It  is  on  our  second 
floor.  It  is  easy  to  reach,  but  hard  to  leave;  for 
it  is  lined  with  fascinating  tables  filled  with 
things  you  want  to  give  your  friends  and 
things  you  want  to  keep. 

Gift  Street  is  wide  and  well  lighted.  China, 
glass,  pottery,  lamps  and  other  things  have 
been  selected  from  all  over  our  store  and  line 
both  sides  of  Gift  Street,  awaiting  your  call. 

Visit  Gift  Street  the  next  time  you  are  in 
Boston. 

Jones,  McDuffee  &  Stratton 

CORPORATION 
33  Franklin  St.  Boston,  Mass. 

Just  off 'Washington  Street     China  and  Glass  Since  1810 
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(Seventh  Floor) 

GLASS 

A  beautiful  collection  of  French  Colored  Glass    from 
Emile  Galle,  Daum,   De  Viz,  Schnieder,  Pantin. 

Steuben  Glass  in  wonderful  shapes  and  colors. 

Powell  Art  Glass  from  England,  Swedish  Glass. 

Novelties  in  American  Colored  Glass. 

Table  Glass  of  American,   French,  Swedish,  Belgian 
make. 

Silver  deposit  on  glass. 

POTTERYand  FANCY  CHINA 

Brittany,  Rouen,  Spanish  and  English  Pottery. 

China  for  children's  use. 

American,  English  and  French  China  Dinnerware. 

An  exceedingly  rich  showing  of  Serving  Plates,  Tea 
Cups,  After  Dinner  and  Bouillon  Cups. 


Canrllp?*      Hand-decorated    candles;    col- 
*      ored    candles    in     37     shades. 
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With  passages  uncertain,  to  and  fro, 

Yet  with  a  certain  answer  and  consent 

To  the  quick  music  of  the  instrument. 
Five  was  the  number  of  the  music's  feet, 
Which  still  the  dance  did  with  five  paces  meet. 

A  gallant  dance,  that  lively  doth  bewray 

A  spirit,  and  a  virtue  masculine, 
Impatient  that  her  house  on  earth  should  stay, 

Since  she  herself  is  fiery  and  divine : 

Oft  doth  she  make  her  body  upward  fine; 
With  lofty  turns  and  capriols  in  the  air, 
Which  with  the  lusty  tunes  accordeth  fair. 

This  capering  served  Bishop  Hall  for  a  doleful  comparison:  "The 
end  of  these  men  is  not  peace.  Woe  is  me,  they  doe  but  dance  a  gal- 
liard  over  the  mouth  of  hell,  that  seems  now  covered  over  with  the 
greene  sods  of  pleasure:  the  higher  they  leape,  the  more  desperate  is 
their  lighting." 

According  to  nearly  all  writers  on  dancing,  antiquarians,  and  com- 
pilers of  dictionaries,  the  galliard  was  a  lively  dance,  yet  Southej',  in 
"The  Doctor,"  quoted  Thomas  Mace,  whose  "Musick's  Monument" 
was  published  in  1676,  as  saying  that  galliards,  being  "grave  and  sober," 
are  performed  in  a  slow  and  large  triple  time.  We  are  unable  to  verify 
this  quotation,  but  it  does  not  seem  possible  that  Mace  would  have 
thus  contradicted  the  contemporaneous  and  preceding  testimony. 

From  Thomas  Morley's  "Plain  and  Easy  Introduction  to  Practical 
Music"  (1597):  "After  every  pavane  we  usually  set  a  galliard  (that 
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of  Gowns  and  Frocks   by    THEODORE 
Simplicity,  Smart  Simplicity 

"At  a  fair  price  always" 

Theodore 

INC. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY-PLAZA 
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Department  of  Social  Work 

The  Boston  City  Hospital 

MORE  OPPORTUNITIES 

No.  4:  "Surgical  case  referred  to  Executive  Director  for  discharge; 
nowhere  to  go;  bad  associates." 

Action:  Prolonged  treatment  at  special  hospital  procured.  Mother 
instructed  how  to  guard  her  from  undesirable  acquaintances; 
put  under  an  existing  organization. 

Result:     Now  at  work  and  apparently  safely  situated. 

No.  5:  Patient  in  casualty  who  should  be  discharged.  Home  con- 
ditions considered  impossible.     What  can  you  do  for  her?" 

Action:  Visited  her  home;  sent  letters  to  distant  relatives  which  pro- 
cured for  patient  immediate  discharge  from  hospital,  con- 
valescent care,  rescue  from  an  inebriate  husband,  and  a 
permanent  home  in  a  distant  city  with  prosperous  relatives 
who  assumed  legal  guardianship. 

Result:     Opportunity  for  a  new,  useful  life. 

No.  6:  'Girl  heie  stranded  in  Boston,  suspected  to  be  in  bad  company. 
Hospital  can  do  no  more  for  her." 

Action:  Expert  care  in  various  institutions  was  obtained  for  this 
girl  of  19,  who  was  penniless  when  she  came  to  the  City 
Hospital,  had  pawned  her  clothing  to  pay  room-rent,  was 
ignorant  and  gentle;  she  came  from  another  state.  A  rela- 
tive in  that  state  was  visited  and  appealed  to.  Arrange- 
ments were  made  to  place  the  girl  in  the  care  of  a  local  agency 
in  her  own  state. 

Result:  Removal  from  the  city  to  safer  surroundings  where  oversight 
gives  her  a  chance  for  self-respect  and  self-support. 

COMMITTEE 

Mbs.  George  H.  Monks,  Chairman 
Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratsheskt 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey,  Jr. 

Mrs.  C.  A.  Coolidge  Mrs.  Milton  J.  Rosenau 

Mrs.  Thomas  M.  Devlin  Miss  Anna  Thorndike 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 
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is,  a  kind  of  music  made  out  of  the  other) ,  causing  it  to  go  by  a  meas- 
ure, which  the  learned  call  trochaicam  rationem,  consisting  of  a  long 
and  short  stroke  successively;  for  as  the  foot  trochoeus  consisteth  of 
one  syllable  of  two  times,  and  another  of  one  time,  so  is  the  first  of 
these  two  strokes  double  to  the  latter;  the  first  being  in  time  of  a  semi- 
breve,  and  the  latter  of  a  minion.  This  is  a  lighter  and  more  stirring 
kind  of  dancing  than  the  pavane  consisting  of  the  same  number  of 
strains;  and  look  how  many  fours  of  semibreves  you  put  in  the  strain 
of  your  pavane,  so  many  times  six  minims  must  you  put  in  the  strain 
of  your  galliard.*  The  Italians  make  their  galliards  [which  they  term 
salta  relly  (sic)  ]  plain,  and  frame  ditties  to  them  which  in  their  mas- 
caradoes  they  sing  and  dance,  and  many  times  without  any  instruments 
at  all,  but  instead  of  instruments  they  have  courtesans  disguised  in 
men's  apparel,  who  sing  and  dance  to  their  own  songs." 

Sebastien  de  Brossard,  "Dictionnaire  de  Musique."  The  first  edi- 
tion was  published  at  Paris  in  1703.  We  quote  from  the  third  edition: 
"Gagliarda,  that  is  to  say,  Gaillarde,  a  sort  of  dance  whose  tune  is 
nearly  always  in  triple  time.  It  was  also  formerly  called  '  Romanesque,' 
because  it  came  to  us  from  Rome  or  from  Italy." 

Johann  Gottfried  Walther,  "Musikalisches  Lexicon,"  Leipsic, 
1732;  "Gagliarda  (Ital.),  as  though  it  were  Valiarda,  from  the  Latin 
'validus,'  strong:  Gaillarde  (gall),  a  merry,  lusty  dance,  whose  com- 

*  "The  meaning  of  this  in  modern  words  is  simply  that  the  most  correct  Elizabethan  Galliard  was 
made  of  the  same  tune  and  harmony  as  its  own  Pavan,  but  with  the  time  changed  from  Quadruple 
to  Triple."— E.  W.  Naylor. 


One  of  our  good  friends  did  a  really  fine  thing  this  week. 
He  provided  a  perpetual  Christmas  reminder  for  his  son  and 
daughter. 

He  took  out  two  $1,000  Ordinary  Life  policies  making  his 
children  the  beneficiaries.  He  made  our  Company  trustee, 
authorizing  us  to  pay  them  approximately  $50.00  every  Christmas, 
after  his  death — just  as  a  remembrance  from  their  Daddy. 

The  principal  passes  intact  to  their  children— a  legacy  of 
$1,000  from  their  Granddad. 

This  delightful  custom  of  giving  at  Christmas  will  go  on 
forever.  Why  wouldn't  this  plan  be  a  good  thing  for  you  to 
do  for  your  children? 

EARL    G.    MANNING,     Associate  General  Agent 

JCHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.         Telephone.  Congress  7480 
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17th  ANNUAL 

SALE 


More  than  1 00  vears  in  Business 


20%    DISCOUNT 
ORIENTAL    RUGS 

Alivays  the  Great  Rug  Event  of  the  Year 

Every  Oriental  Rug  in  PRAY'S  entire  immense 
stock  now  offered  at  20%  lower  than  the  regular 
low  prices.  PRAY'S  collection  is  always  the  largest 
and  best  in  New  England  —  and  choice  importa- 
tions received  within  the  last  month  make  it  now 

Our    Largest    and    Best    Stock 
Since  Pre-War  Times 

Every  rug  a  PRAY  rug — selected  by  our  trained 
agents  for  beauty  and  long  wear.  You  buy  with  the 
same  undoubting  confidence  as  always  at  this,  the 
oldest  and  most  famous  rug  house  in  all  America. 
Nothing  is  different  but  the  price. 

Many  extra  large  sizes  for  living  room  and  library. 
Great  piles  of  hall  trackers  and  scatter  size  rvgs. 

John  H.  Pray  &  Sons  Co. 

646  Washington  Street  (Opposite  Boylston  Street) 
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position  is  almost  always  in  triple  time.  It  is  also  called  Romanes- 
que, because  it  is  said  to  have  originated  in  Rome  (see  Brossard's 
'Dictionary,''  and  compare  Taugert's  'Tanzmeister,'  lib.  2,  c.  6,  p.  369 
seq.).  A  sort  of  dance  that  one  dances  now  the  length  of  the  room  and 
now  criss-cross,  now  with  dragging  of  the  feet  on  the  ground,  now  with 
capers." 

Georges  Kastner,  "Paremiologie  musicale,"  Paris,  1862:  "The 
gaillarde  is  sufficiently  characterized  by  its  name.  The  movement  is 
quick  and  the  melody  a  running  one.  It  was  performed  now  in  cut- 
ting capers,  now  in  lowering  oneself  to  the  ground,  now  in  going  the 
length  of  the  hall,  now  in  going  criss-cross.  The  dance  named  the 
other  side  of  the  Alps  the  Romanesca,  which  was  invented  in  the  Roman 
campagna,  where  it  is  still  popular,  is  nothing  but  a  species  of  gaillard, 
or  the  gaillarde  itself  in  his  oldest  form.*  Our  fathers  were  very  fond 
of  this  dance  with  its  quick  motions,  and  from  the  popularity  which 
it  enjoyed  came  the  old  proverbial  expression:  'I'll  dance  a  gaillarde 
on  your  belly,'  that  is  to  say,  'I'll  trample  you  under  foot.'  " 

Dr.  E.  W.  Naylor,  in  his  "Elizabethan  Virginal  Book"  (London, 
1905),  says  with  reference  to  the  Fitzwilliam  Book:  "The  association 
of  certain  dances,  particularly  the  Pavan  followed  by  the  Galliard 
and  preceded  by  a  Prelude,  the  whole  forming  a  series  of  movements 
with  a  certain  connection,,  which  is  observed  in  Parthenia  (1611)  and 
the  Fitzwilliam  Book,  presents  us  with  a  most  interesting  phenomenon, 
viz.,  the  origin  of  the  suite,  with  its  series  of  dance-named  movements, 

*Tabourot  says  nearly  the  same  thing  of  the  volte  of  the  Provencals. 
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Jmnft©  irtomise  off  Irasto©! 


The  Hickson  Establishment  at  Fifth  Avenue 

and  Fifty-second  Street,  New  York, 

is  the  White  House 

of  Fashion 

The   Boston    Chambers   form    an    embassy 

sharing  with  the  home  drawing-rooms 

the  first  choice  of  the  world's 

fashion    ideas 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK  BUFFALO  PARIS 


all  in  one  key,  and  subsequently  of  the  sonata  of  Beethoven,  Schu- 
mann, Brahms,  Strauss.  Here,  in  this  Elizabethan  clavier  music, 
we  see  the  thing  at  its  very  beginning,  and  we  realize  perhaps  for  the 
first  time,  that  the  vile  howlings  and  drum-thumpings  of  a  Central 
African  dance  of  savages  are  in  a  tolerably  close  connection  with  the 
refined  inspirations  of  such  poetical  natures  as  are  represented  by  the 
names  which  I  have  just  referred  to.  It  is  instructive,  sometimes,  to 
be  reminded,  in  the  midst  of  our  spun-sugar  civilization,  of  the  pit 
from  which  we  have  been  digged."  Naylor  refers  elsewhere  to  the 
arrangement  of  pavan  and  galliard  with  a  preludium  preceding  them, 
done  "on  purpose"  by  the  compiler  of  "Parthenia"  (1611),  as  indicating 
that  the  notion  of  a  "suite"  extended  even  further  than  the  mere  relation 
of  a  pavan  and  galliard.  "This  again  is  an  undoubted  hint  of  the  future 
possibility  of  the  dance-named  suite  of  the  early  eighteenth  century." 

Leo  Delibes's  "Scene  du  Bal,"*  a  suite  of  dance  airs  in  the  ancient 
style,  arranged  from  his  music  to  Hugo's  "Le  Roi  s'amuse,"  revived 
at  the  Comedie  Francaise,  Paris,  November  22,  1882,  opens  with  a 
gaillarde,  D  minor,  "moderato  ben  marcato,"  3-4. 

There  is  a  Gagliardi  in  Bossi's  Intermezzo  Goldoniani  for  strings, 
first  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Orches- 
tra, December  21,  1907. 

*The  Gaillarde,  Scene  du  Bouquet,  Madrigal,  and  Passepied  from  this  Suite  were  played  at  a  con- 
cert of  the  Orchestral  Club,  Mr.  Longy  conductor,  January  29,  1901,  for  the  first  time  in  Boston, 
The  Pavane  and  Lesquercarde  were  omitted  at  this  performance. 
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The  Sure  Sign  of  Superiority 


BOSTON 


BROOKLINE 


#tft  Packets 

Heavy  laden  with  choice  delicacies.  Over- 
flowing with  luscious  fruits  and  seasonable 
specialties.  Artistically  arranged  and 
carefully  packed.  An  exquisite  ensemble 
that  will  bring  joy  to  the  recipient. 

<§ift  poxes! 

Brimful  of  delicious  specialties.  Confections, 
Stuffed  Fruits,  Ginger,  Sweet  Biscuits,  Rais- 
ins, Figs,  Nuts.  Packed  in  holiday  wooden 
boxes.     Safely  shipped   to  distant  points. 


c         Boston 
oymphony  Orchestra 

VICTOR 

RECORDS 
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There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 

Camden  NJ. 


HIS  M/STER'S  VOICE' 
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The  Villanella 

"Villanella"  is  the  name  given  to  an  Italian  unaccompanied  dance 
part-song,  often  gaily  naive,  often  roughly  comic.  Morley  said  of  it 
in  his  "Introduction  to  Practicall  Musike"  (1597):  "The  last  degree 
of  grauity  (if  they  have  any  at  all)  is  given  to  the  villanelle,  or  country 
songs,  which  are  made  only  for  the  ditties  sake:  for,  so  they  be  aptly 
set  to  expresse  the  nature  of  the  ditty,  the  composer,  (though  he  were 
never  so  excellent)  will  not  stick  to  take  many  cords  of  one  kind  together, 
for,  in  this  kind  they  think  it  no  fault  (as  being  a  kind  of  keeping  decorum) 
to  make  a  clownish  musick  to  a  clownish  matter:  and  though  many 
times  the  ditty  be  fine  enough,  yet  because  it  carrieth  that  name  Vil- 
lanella, they  take  those  disallowances  as  being  good  enough  for  a  plow 
and  cart." 

There  are  Villanelle  of  Kapsberger,  Nenna,  Felis.  Madrigals  by 
Marenzio,  Canzone  by  Feretti,  and  Balletti  of  Gastoldi  differ  only 
in  name.  Jules  Benedict's  "Blest  be  the  home"  is  a  Villanella.  Tele- 
mann's  Villanella  in  his  D  major  Suite  is  in  6-8  time. 

Compan's  "Dictionnaire  de  la  Danse"  (1787):  "Villanelle.  A  sort 
of  rustic  dance,  with  a  very  gay  tune,  strongly  rhythmed,  fit  to  make 
peasants  dance,  or  to  imitate  their  grotesqueness.  There  are  very 
pretty  Villanelles,  in  most  agreeable  taste.  They  have  ordinarily 
a  first  couplet  which  is  played  simply,  but  afterwards  there  is  a  quantity 
of  variations  or  diminutions.  The  word  comes  from  the  Italian  Vil- 
lanella, which  signifies  the  same  thing  and  is  derived  from  Villanello, 
peasant,  or  the  Spanish  Vilano." 


s&oSviir*  iST^JjrvCT*  3^^*72?*'^?  ^SysSS^VV  ^S^^zr**^  ^tsS^B , 

r — =—BB \ 

Uncle  Sam  and  President  Goolidge 
Keep  Budgets— Why  Not  You? 

Vice-President-Elect  Charles  G.  Dawes  earned  national  acclaim  by  working 
out  a  budget  for  the  United  States  Government.  This  was  adopted  as  the 
only  practical  plan  of  reducing  unnecessary  Federal  expenditures  and  of 
knowing  the  financial  status  of  the  nation. 

President  Calvin  Coolidge  says  that  he  keeps  a  personal  budget  and  runs 
his  home  on  that  basis.    He  believes  in  it  for  himself  and  for  others. 

Business  men  and  practical  women  (of  large  as  well  as  of  small  income) 
have  put  their  homes  on  the  budget  basis,  or  believe  it  a  good  thing  to  do  so. 

If  you  have  found  the  budget  system  easy  to  operate  at  home,  we  believe 
a  copy  of  the  JOHN  HANCOCK  BUDGET  SHEETS  would  interest  you 
particularly.  If,  like  some  others,  you  believe  a  budget  is  too  much  trouble, 
then  we  want  you  to  see  how  simple  is  the  John  Hancock  Budget. 

This  would  help  you  to  start  1925  along  the  right  lines.  Without  charge 
or  obligation  a  copy  will  be  sent  on  request. 

Over  Sixty  Years  in  Business.  Now 
Insuring  over  Two  Billion  Dollars  in 
Policies  on  3.500.000  Lives. 
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Jordan  Marsh  Company 

®tjp  §>torp  tljat  ta  filLrii  tuitlj  thf  Spirit  nf  (Efjriflimafi 


Distinctive  Jewelry 

of  the  Finer  Grade  that 

Will  Be  Appreciated 

Each  Article  a  Gift  of  Individuality 


"T\ISTINCTIVE  JEWELRY  makes  a  most 
-*— "  acceptable  gift.  Besides  being  a  charming 
token  of  remembrance  it  will  be  an  article  of 
lasting  beauty  and  utility.  Our  Jewelry  Section 
is  a  most  appropriate  and  delightful  centre  in 
which  to  make  selection.  Varieties  are  extensive, 
quality  dependable  and  prices  indeed  reasonable. 
This  announcement  is  but  a  reminder — perhaps 
the  answer  is  here;  if  not,  personal  inquiry  will 
reveal  equally  pleasing  gift  suggestions. 


617 


Desrat's  "Dictionnaire  de  la  Danse"  (1895):  "Villanelle.  Ancient 
village  dance  whose  music,  written  in  two  time,  was  very  gay,  recall- 
ing the  branles  of  Poitou.  Being  often  sung,  it  had  ordinarily  a  couplet 
serving  as  an  original  theme  and  returning  at  each  reprise  of  the  dance. 
The  word  comes  from  the  Italian  Villanella,  a  rustic  dance,  and  at  the 
same  time  from  Vilano,  Spanish  for  peasant." 

Passo  Mezzo 

"Florio,  in  his  Italian  Dictionary,  1598,  has  'passamezzo,  a  pas- 
sdmeasure  in  dancing,  a  cinque  pace';  and  although  the  English  word 
is  corrupt,  the  other  contributes  to  show  a  part,  at  least,  of  the  figure 
of  this  dance,  which  is  said  to  have  consisted  in  making  several  steps 
round  the  ballroom  and  then  crossing  it  in  the  middle.  Brantome  calls 
it  'le  pazzameno  dTtalie,'  and  it  appears  to  have  been  more  particularly 
used  by  the  Venetians.     It  was  much  in  vogue  with  us  during  Shake- 


SCRIPTORES  QRAECI  ET  LA  TINI 

num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 

DUNSTER      HOUSE      BOOKSHOP 

26    HOLYOKE   STREET    &    MT.    AUBURN 

Cambridge,  <Jftass. 


The  time  to  select 


is  before  the  shops  get  too  busy 
Our  display  is  finer,  our  facilities  better  and  we  await  your  convenience 


bird's 
stationery 

SHOP 

5,  WEST  STREET 

BOSTON  11 


New  creations  in  Imported  and  Domestic  Boxed  Stationery 
are  this  year  more  stylish  and  popular  than  ever 
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Let  the  World's  Greatest 
Pianists  'play  for  you! 


Paderews\i 


Lhevinne 


Hofinann 


Through  the 
Medium  of  the 

STIEFF 

WeJte  Mignon 

LICENSEE 

REPRODUCING 


Grieg 


Carreno 


Busoni 


STIEFF  Inc. 

156  Boylston  St.,       Boston,  Mass. 
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speare's  time,  as  well  as  the  Pa  van;  and  both  were  imported  either  from 
France,  Spain,  or  Italy."  Francis  Douce's  note  to  the  speech  of  Sir 
Toby  Belch  in  "Twelfth  Night":  "Then  he's  a  rogue.  After  a  passy- 
measure,  or  a  pavin,  I  hate  a  drunken  rogue."  Mrs.  Lilly  Grove  in 
her  "Dancing"  makes  this  singular  observation:  "  'A  passy-measure 
pavin'  may,  however,  mean  a  pavin  danced  out  of  tune.  Sir  Toby 
called  the  surgeon  by  this  name  because  he  was  drunk." 

The  Passamezzo,  an  old  Italian  dance,  was  probably  a  variety  of 
that  solemn  dance,  the  Pavan,  and  it  is  thought  that  the  name  is  an 
abbreviation  of  "passo  e  mezzo,"  a  step  and  a  half. 

A  "Passamezzo  Pavana"  by  William  Byrd  is  in  the  Fitzwilliam 
Virginal  Book.     It  is  followed  by  a  "Galiarda  Passamezzo." 


Interior  Decorator 


Draperies     Furniture 
Wall  Papers 


103  ST.  JAMES  AVE.,  BOSTON 

Rcardon  Building 
Telephones.  Back  Bay  j  '^j™ 


DOLL     &     RICHARDS 

Water  Colors  by  J.  OLAF  OLSON 

Etchings  by  SEARS  GALLAGHER 

Rare  Old  English  Sporting  Prints 

tl  newbury  st.  boston 
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LTOMI  COMPAQ 

420  Boylston  Street,  Room  406 
Boston,  Mass. 
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Secrets 


Every  day  we  are  hearing  secrets — keeping  them,  too. 
No  one  shall  learn  a  thing  from  us  before  December  25, 
and  then  only  our  name  on  the  boxes  and  the  gifts 
within  will  reveal  our  knowledge  of  the  Christmas  pres- 
ents that  some  people  have  already  chosen. 

Christmas  secrets  are  the  finest  kind  of  secrets — the 
fun  of  trying  to  learn  what  a  person  wants;  the  pleasure 
of  finding  the  coveted  possession  in  our  shop ;  and  then 
the  joy  of  seeing  the  wish  gratified  and  of  knowing  that 
you  have  brought  about  this  happiness. 

The  man  who  occasionally  brings  work  home  often 
wishes  that  he  had  a  well-bound  desk  dictionary.  The 
woman  who  entertains  a  lot  appreciates  monogram  play- 
ing cards,  attractive  glass,  and  new  service  plates.  The 
debutante  needs  a  gay  little  memorandum  book  with 
monthly  refills  to  keep  her  engagements  in  order.  The 
boy  in  his  teens  longs  for  a  good  watch. 

The  lover  of  antique  china,  glass,  silver,  or  furnitiire, 
the  matron  who  longs  for  a  bracelet,  the  young  girl  who 
feels  that  she  is  old  enough  for  an  important  ring — all 
of  them  are  easy  to  please. 

These  suggestions  are  chosen  from  here  and  there  in 
the  hope  that  they  may  tempt  you  to  share  your 
Christmas  secrets  with  us. 

Shreve,  Crump  and  Low  Company 

Founded  in  1800 

Gold,  Silver  and  Jewelry,  Makers  of  Original  Gifts 

147  Tremont  Street  Boston,  Massachusetts 
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Alexander  Kirillowitsch  Borovsky,  pianist,  was  born  at  Libau 
on  March  19,  1889.  His  first  teacher  was  his  mother,  a  pupil  of  W.  J. 
Safonov;  later  he  studied  at  the  Leningrad  Conservatory  with  Annette 
Essipov.  He  also  studied  law.  In  1912  he  received  at  the  Conservatory 
the  gold  medal  and  the  Rubinstein  Prize.  In  1915  he  was  appointed  a 
professor  at  the  Moscow  Conservatory.  He  made  his  escape  from 
Moscow  in  1920  and  went  west  by  way  of  Constantinople.  He  had 
given  concerts  in  Russia  before  he  appeared  in  Paris,  where  he  gave 
concerts  with  the  violoncellist  Belooussov  in  April  and  May,  1921. 
On  April  29  of  that  year,  he  played  Tchaikovsky's  Concerto  in  B-flat 
minor  at  one  of  Mr.  Koussevitzky's  concerts.  In  1922  he  made  Berlin 
his  dwelling  place.  Having  given  concerts  at  Vienna,  Prague,  London, 
Berlin,  Munich,  Madrid,  in  other  cities,  and  in  South  America,  he 
appeared  for  the  first  time  at  New  York  on  October  17,  1923,  when 
his  programme  included  music  by  Bach,  Mozart,  Prokofieff,  Scriabin, 
Stravinsky,  de  Falla,  Albeniz,  Liszt. 


Boston   Professional   School   of  Interior  Decorating 

Practical  Class  Lessons  given  in  course  of  six  lectures  °r  $25.  Correspondence  Course  of  six  lessons, 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  telephone  for  information.  This  instruction  helps  you  in  planning  your  own  Home  Decora- 
tions, or  will  enable  you  to  join  our  organization  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from   10  to  20  per  cent  of  usual  costs. 

J.   MURRAY   QUINBY,    INC.,    Realtors 

Wesley    0372-W 


Studio:  414  Berkeley  Building,  420  Boylston  Street,  Boston  J,e,j,BjB-9C 


PIERCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born   of   the    knowledge   of   work   con- 
scientiously  done,    and   a    justifiable    pride    in    the 
public's  estimate  of  it. 

Pierce-Arrow  Motor  Cars 
J.  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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Certain  Gift  Handkerchiefs 

No  one  can  have  too  many  handkerchiefs.  They  are  the 
Christmas  gift  par  excellence  —  for  the  wide  variety  permits 
appropriate  selection  to  meet  each  individual  taste.  We  can  best 
simplify  your  Christmas  shopping  by  listing  certain  items  of 
special  merit. 

FOR  WOMEN 

Colored  linen  handkerchiefs  —  all  hand  made,  hand  drawn, 
hand  embroidered;  some  with  cross-stitch  edges 

75  cents,  $1.00  and  $1.25  each 

Pure  Irish  linen  handkerchiefs,  hand  hemstitched,  with  initials 
in   cut-work  —  "different"   and   attractive   -     $1.00  each 

Lace  handkerchiefs  —  Gluny     -    -     at  $2.00  each 

Breton    -     -     at  $3.00  to  $6.00  each 

FOR  MEN 

Pure  linen  initial  handkerchiefs 

With  long  initial -     -     -  six  for  $3.00 

With  initial  hand  embroidered  in  a  diamond  -  six  for  $6.00 

With  initial  hand  embroidered  in  a  panel    -  six  for  $9.00 

Pure  linen  handkerchiefs,  plain,  corded  and  taped 

50  cents,  $1.00,  $1.25  and  $2.00  each 

FOR  CHILDREN 

Colored  handkerchiefs  with  embroidered  designs;  three  in'a 
box   -----------     at  59  cents  per  box 

Colored    handkerchiefs    with    designs    hand-etched    in    pen 
and  ink at  42  cents  each 


'.  D.  Wihitaey  Compaq  j 

Everything  in  Linens 

Temple  Place  through  to  West  Street 

288  Boylston  Street 
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Concerto  for  Pianoforte,  No.  1,  B-flat  minor,  Op.  23 

Peter  Tchaikovsky 
(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 
Leningrad,  on  November  6,  1893) 

The  first  performance  of  this  concerto  anywhere  was  in  Music  Hall, 
Boston,  on  October  25,  1875.  Hans  von  Buelow  was  the  pianist;  B.  J. 
Lang  conducted.  The  orchestra  was  a  small  one;  there  were  only  four 
first  violins.  The  concerto,  according  to  the  programme,  was  in  "B-flat." 
The  first  performance  in  Russia  was  at  Leningrad,  November  1,  1875. 
The  pianist  was  Kross. 

Tchaikovsky  composed  the  concerto  late  in  1874,  when  he  was  a 
teacher  of  theory  at  the  Moscow  Conservatory.  (He  began  his  duties 
there  in  1866  at  a  salary  of  $30  a  month.)  He  played  the  concerto 
to  Nicholas  Rubinstein,  who  said  it  was  worthless,  trivial,  vulgar. 
Four  years  afterwards,  Nicholas  changed  his  opinion,  and  played  it 
often  and  brilliantly  in  Russia  and  beyond  the  boundaries,  as  at  the 
Paris  Exhibition  of  1878. 

The  chief  theme  of  the  first  Allegro  is  a  tune  that  Peter  heard  sung 
by  a  blind  beggar  at  Kamenka,  the  refrain  of  the  lyre-song  of  the  blind. 
The  gay  tune  of  the  lively  episode  in  the  second  movement  is  that  of  a 
French  song,  "II  faffet  s'amuser,  danser,  et  rire,"  which  Peter  and  his 
brother  Anatol  used  to  hum  and  whistle  in  the  early  seventies  "in 
memory  of  a  bewitching  singer."  It  bears  a  grotesque  resemblance 
in  notation',  rhythm  and  general  character  to  "The  Irish  Christening  at 
Tipperary"  by  Dan  Maguinnis,  once  a  favorite  comedian  at  the  Boston 
Theatre. 


illiam  B.  Ballard 

formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET        Tei.  b.b.  9616 

BALLARD  RIDING  HABITS 

TAILORED  SUITS,  etc. 

To  Order  Only 

REDUCTIONS  FOR  BALANCE  OF  SEASON 

Customers'  Materials  Taken 


.chusetts    i  rust 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK  HAYMARKET  BRANCH 

Massachusetts  Trust  Building  46  Canal  Street 

Corner  Federal  and  Franklin  Streets  near  North  Station 
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.  //  cries  ivhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  ivhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lo<ve  the  Baldwin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

latttorin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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(The  performance  of  this  piece  has  been  postponed) 

"A  Siegfried  Idyl"      :    .    .    .    .      Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

Cosima  Liszt,  daughter  of  Franz  Liszt  and  the  Comtesse  d'Agoult, 
was  born  at  Bellaggio,  Italy,  on  Christmas  Day,  1837.  She  was  married 
to  Hans  von  Billow  at  Berlin,  August  18,  1857.  They  were  divorced 
in  the  fall  of  1869. 

Richard  Wagner  married  Minna  Planer,  November  24,  1836,  at 
Konigsberg.  They  separated  in  August,  1861,'  and  she  died  at  Dresden, 
January  25,  1866. 

Wagner  and  Cosima  Liszt,  divorced  wife  of  von  Billow,  were  married 
at  Lucerne,  August  25,  1870.  Siegfried  Wagner,  their  son,  was  born 
at  Triebschen,  near  Lucerne,  June  6,  1869. 

Wagner  wrote,  November  11,  1870,  to  Ferdinand  Prager:  "My 
house,  too,  is  full  of  children,  the  children  of  my  wife,  but  besides  there 
blooms  for  me  a  splendid  son,  strong  and  beautiful,  whom  I  dare  call 
Siegfried  Richard  Wagner.     Now  think  what  I  must  feel,  that  this 
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re  Jnendty  Voice 


503  Metres 


WE  EI 


500  Watts 


Just  a  twist  of  the  dial  brings  you, 
at  home  and  at  your  ease,  the 
best  of  musical  entertainment. 

EDISON  LIGHT 

o/boston 
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GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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Baby  Grand 


The  Henry  F.  Miller  Baby  Grand  has  won  its  way  to  the  hearts 
of  music  lovers  through  sheer  merit,  for  it  retains  all  of  the 
remarkable  tone  characteristics  of  the  larger  size  Henry  F.  Miller 
pianos  in  a  charming  little  grand  which  takes  little  more  space 
than  an  upright  piano. 

With  exquisitely  graceful  lines  and  artistic  finish,  this  beautiful 
little  piano  will  blend  harmoniously  with  its  surroundings  in 
your  home.  The  consistent  price  of  #1150,  with  a  low  first 
payment,  liberal  exchange  allowance  and  convenient  terms, 
make  it  possible  for  you  to  own  this  piano  now. 

Open  evenings  for  your  convenience 

5£imrg  ¥.  iltUrr  %Xatt 

395  Boylston  Street,  near  Arlington  Subway  Station 
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at  last  has  fallen  to  my  share.  I  am  fifty-seven  years  old."  On  the 
25th  of  the  month  he  wrote  to  Prager:  "My  son  is  Helferich  Siegfried 
Richard.    My  son!    Oh,  what  that  says  to  me!" 

But  these  were  not  the  first  references  to  the  son.  In  a  letter  written 
to  Mrs.  Wille,  June  25,  1870,  Wagner  wrote:  "Certainly  we  shall  come, 
for  you  are  to  be  the  first  to  whom  we  shall  present  ourselves  as  man 
and  wife.  She  has  defied  every  disapprobation  and  taken  upon  herself 
every  condemnation.  She  has  borne  to  me  a  wonderfully  beautiful 
and  vigorous  boy,  whom  I  could  boldly  call  'Siegfried' :  he  is  now  grow- 
ing, together  with  my  work,  and  gives  me  a  new,  long  life,  which  at 
last  has  attained  a  meaning.  Thus  we  get  along  without  the  world, 
from  which  we  have  retired  entirely.  .  .  .  But  now  listen;  you  will,  L 
trust,  approve  of  the  sentiment  which  leads  us  to  postpone  our  visit 
until  I  can  introduce  to  you  the  mother  of  my  son  as  my  wedded  wife." 
(Finck's  "Wagner,"  vol.  ii.  p.  246.) 

The  "Siegfried  Idyl"  was  a  birthday  gift  to  the  composer's  wife. 
It  was  composed  in  November,  1870,  at  Triebschen,  near  Lucerne. 
According  to  Hans  Richter's  story,  he  received  the  manuscript  score 
on  December  4,  1870.  Wagner  gave  a  remarkably  fine  copy  to  his 
wife.  Richter  wrote  out  immediately  the  parts,  and  then  went  to 
Zurich,  where,  with  the  help  of  Oskar  Kahl,  concert-master  of  the 
City  Orchestra,  he  engaged  musicians.  The  first  rehearsal  was  on 
December  21,  1870,  in  the  foyer  of  the  old  theatre  in  Zurich.  The 
Wesendoncks   were   present.      "The  musicians   were   excellent,"   says 


THE  PLATT  BROADCAST  RECEIVER 

Custom  Built 

This  beautiful  Receiver  —  the  Jules  Jiirgensen  of  Radio — is  a  masterpiece  of 
radiocraft,  and  the  finest  five  tube  set  obtainable.  The  superb  tone  quality  is  unsur- 
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Foreign  Department 


A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 
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Boston 
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The  average  annual  expenses  of  the  Boston  Sympli 
income  by  about  $84,000.00.      This  operating  deficit 
the  season  1  924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs.   Daniel,   Provi- 
dence, R.I. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S. 
Brandegee,  Mr.  and  Mrs.  E.  D. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi- 
dence, R.I. 

Chase,  Mrs.  Henry  M. 

Coale,  George  O.  G. 

Coale,  Mrs.  George  O.  G. 

Cochran,  Mrs.  Edwin  Paul,  New 
Haven,  Conn. 

Codman,  Miss  C.  A. 

Codman,  Mrs.  Russell  S. 

Colt,  Mr.  and  Mrs.  James  D. 

Coolidge,  Mrs.  J.  G. 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,   Mrs.    George   P.,   Man 

Chester,  N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Estate  of  Mrs.  G.  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 
Dole,  Mrs.  Charles  F. 
Dowse,  William  B.  H. 
Dupee,  W.  A. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B.      , 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Mrs.  Ellen  J. 


Gray,  Mrs.  John  Chipm 
Greene,   Mr.    and   Mrs 

Farnham 
Greenfield,  Joseph  Bara 
Greenough,  Mrs.  H.  V 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  C 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  M\ 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwa 
Hill,  Mrs.  John  F. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthur 
Hunnewell,  Mrs.  Henry  ! 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 

Jackson,  Mrs.  Henry 
Jackson,  Miss  Marian  C. 
Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mo 

Kaffenburgh,  Mr.  and  A 

Albert  W. 
Kaffenburgh,  Mr.  and  M 

J- 

Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mrs. 

Abraham 
Koshland,  Mr.  and  Mrs. 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tl 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchestn 
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mestra  for  the  last  three  years  have  exceeded  its  average 
j subscriptions.      A  list  of  those  who  have  subscribed  for 


»Mrs.  B.J. 

B  Miss  Margaret  Ruthven 

I  Jeanne  M.,  Brooklyn, 

T.Y. 

}im,  Henry  G. 

y,  Josiah  M. 


Paine,  R.  T.,  2d  Squibb,  Dr.  Edward  H.,  Brook- 

Parker,  Mrs.  Edward  L.  lyn,jN.Y. 

Parkman,  Mrs.  Henry  Stackpole,  Mrs.  Frederick  D. 

Patton,  James  E.  Staniford,  Mrs.  Daniel 

Pearce,     Miss     Ella      Gilmore,  Stanton,  Katharine 


Yonkers,  N.Y. 


:er,  Miss  J.  W.,  Brooklyn,  Perera,  Mrs.  Gino  L. 


LY 

liince,  Mrs.  John 
George  C. 
Joseph 

id,  Mrs.  Lester 
jn,  J.  Howard 
I,  Mrs.  George 
i,  Mrs.  David  M. 
K  Katharine  P. 
J,  Miss  Lucy 

Stephen  B. 
n,  Arthur 

Mrs.  George  Armstrong 
»,  John  A. 


Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 


Roberts,  Mrs.  Coolidge  S. 
ing,  Mr.  and  Mrs.  Earl  G.  R0Usmaniere,  Mrs.  E.  S. 
ill,  Mr.  and  Mrs.  Jesse  H., 

Sachs,  Prof.  Paul  J. 

Saltonstall,  Richard 

Sanger,  Mrs.  Charles  R. 

Sanger,  Mrs.  George  P. 

Sargent,  Mr.  and  Mrs.  E.  H. 

Sawyer,  Mr.  and  Mrs.  Henry  B.  Welch,'  E.  Sohier 

Schneider,  Miss  Elizabeth  Weld,  Mrs.  Bernard  C 

Scott,  Mrs.  Arnold  Weld,  Mrs.  Charles  G. 

Sears,  Miss  Annie  L.  Wells,  Mrs.  Webster 

Sears,  Miss  Mary  P.  Wetherbee,  Martha 


'rovidence,  R.I. 
•,  Miss  Mildred  A. 
:en,  Arthur  N. 
:en,  Mrs.  James  I. 
Mrs.  John 
e,  Mrs.  Edward  C. 
s,  Mr.  and  Mrs.  Arthur  W 
i,  Henry  Lee 
i,  Miss  J.  G. 
;,  J.  Torrey 


Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,     Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C. 
Tap  ley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thayer,  Mrs.  Bayard 
Thayer,  Mrs.  W.  H. 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Nellie  B. 
In  memory  of  Albert  van  Raalte 
Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 


Mr.  and  Mrs.  Charles  A.  Sears,  Mrs.  Montgomery 


:y,  Mrs.  E.  Preble 
ock,  Mr.  and  Mrs. 
ichael,  Mrs.  L.  G. 
U,  Mrs.  Edward  A 
oss,  Mrs.  Otis 
x,  George  R. 
•d,  Mrs.  E.  L. 
id,  Emily  L. 
,  Rev.  George  L. 


Wheelwright,  Miss  Mary  C. 


Sears,  Mr.  and  Mrs.  Richard  D.  White,  Miss  Gertrude  R. 


Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 


Harold  Sears,  William  R. 
Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 

Smith,  Mr.  and  Mrs.  F.  Morton  Wilson,  Miss  A.  E. 
Sortwell,  Mrs.  A.  F.  Wolcott,  Mrs.  Roger 

Spalding,  Walter  R.  Wright,  Mrs.  Walter  P. 

Subscriptions  to  December  9,  1924 
Subscriptions  for  season  of  1 924-25         -         -  $70,300.99 

Endowment  Fund 148,886.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,025.00 
Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 

bscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 

Delieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 


631 


kichter,  "and  the  music  sounded  magnificently."  The  musicians 
arrived  at  Lucerne  December  24.  Wagner  conducted  the  rehearsal 
that  afternoon  in  the  hall  of  the  Hotel  du  Lac.  Christmas  in  1870 
fell  on  a  Sunday,  and  early  in  the  morning  the  musicians  arrived  at 
Wagner's  villa  in  Triebschen.  In  order  that  the  performance  might 
be  a  complete  surprise  to  Cosima,  the  desks  were  put  quietly  in  posi- 
tion on  the  stairs,  and  the  tuning  was  in  the  large  kitchen.  The  little 
orchestra  took  its  place  on  the  stairs,  Wagner,  who  conducted,  at  the 
top,  then  the  violins,  violas,  wood-wind  instruments,  horns,  and  at 
the  bottom  the  violoncello  and  double-bass.  The  conductor  could  not 
see  the  violoncello  and  bass,  but  the  performance  was  faultless.  The  or- 
chestra was  thus  composed:  two  first  violins,  two  second  violins,  two 
violas  (one  played  by  Hans  Richter,  who  also  played  the  trumpet), 
one  violoncello,  one  double-bass,  one  flute,  one  oboe,  two  clarinets, 
one  bassoon,  two  horns.  Richter  says  he  borrowed  a  trumpet  for  the 
few  measures  given  it  from  a  bandsman.  In  order  not  to  excite  the 
suspicion  of  Cosima,  he  went  daily  to  practise  the  trumpet  in  the  bar- 
racks, which  were  then  empty.  "These  daily  excursions  and  several 
trips  to  Zurich  awakened  the  attention  of  Mme.  Wagner,  who  thought 
I  was  not  so  industrious  as  formerly.  The  highly  successful  perform- 
ance of  the  Idyl  put  an  end  to  this  misunderstanding." 

The  performance  began  punctually  at  7.30  a.m.  The  children  called 
the  Idyl  "the  stairs  music."  The  Idyl  was  repeated  several  times 
in  the  course  of  the  day,  and  in  the  afternoon  the  musicians  played 
Beethoven's  Sextet  without  the  Variations. 

The  Idyl  was  performed  at  Mannheim,  December  20,  1871,  in  private, 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 
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Scotch  Tweeds,  Shetland  and  Fair  Isle  Sweaters 
Scarfs,  Stockings,  Heath  Sport  Hats.  etc. 


Pink  Lustre  China        Fine  Pewter 
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under  the  direction  of  Wagner.  It  was  performed  March  10,  1877, 
in  the  Ducal  Palace  at  Meiningen  by  the  Ducal  Court  Orchestra, 
and  Wagner  conducted.  The  score  and  parts  were  published  in 
February,  1878. 

Siegfried  was  born  while  the  composition  of  the  music-drama,  "Sieg- 
fried," was  in  progress.  The  themes  in  the  Idyl  were  taken  from  the 
music-drama,  all  save  one, — a  folk-song,  "Schlaf,'  mein  Kind,  schlaf 
em";  but  the  development  of  the  themes  was  new. 

And  Wagner  wrote  a  dedication  to  his  wife: — 

Es  war  Dein  opfermutig  hehrer  Wille 

Der  meinem  Werk  die  Werdestatte  fand, 

Von  Dir  geweiht  zu  weltentruckter  Stille, 

Wo  nun  es  wuchs  und  kraftig  uns  entstand, 

Die  Heldenwelt  uns  zaubernd  zum  Idylle, 

Uraltes  Fern  zu  trautem  Heimatland. 

Erscholl  ein  Ruf  da  f roh  in  meine  Weisen : 

"Ein  Sohn  ist  da!"     Der  musste  Siegfried  heissen. 

Fur  ihn  und  Dich  durft'  ich  in  Tonen  danken, — 
Wie  gab'  es  Liebesthaten  hold'ren  Lohn? 
Sie  hegten  wir  in  uns'res  Heimes  Schranken, 
Die  stille  Freude,  die  hier  ward  zum  Ton 


SOLOV-  HINDS  CO. 
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Evening  and  Dinner  Gowns 

Afternoon  and  Daytime  Dresses 
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Ensemble  Costumes 
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Die  sich  uns  treu  erwiesen  ohne  Wanken, 
So  Siegfried  hold,  wie  freundlich  uns'rem  Sohn, 
Mit  Deiner  Huld  sei  ihnen  jetzt  erschlossen, 
Was  sonst  als  tonend  Gliick  wir  still  genossen. 

Louis  C.  Elson  Englished  this  poem  freely  in  verse : — 

Thy  sacrifices  have  shed  blessings  o'er  me, 

And  to  my  work  have  given  noble  aim, 
And  in  the  hour  of  conflict  they  upbore  me, 

Until  my  labor  reached  a  sturdy  frame. 
Oft  in  the  land  of  legends  we  were  dreaming, 

Those  legends  which  contain  the  Teuton's  fame, 
Until  a  son  upon  our  lives  was  beaming, 

Siegfried  must  be  our  youthful  hero's  name. 

For  him  and  thee  in  tones  I  now  am  praising; 

What  thanks  for  deeds  of  love  could  better  be? 
Within  our  souls  the  grateful  song  upraising 

Which  in  this  music  I  have  now  set  free? 
And  in  the  cadence  I  have  held,  united, 

Siegfried,  our  dearly  cherished  son,  and  thee; 
And  all  the  harmonies  I  now  am  bringing 
But  speak  the  thought  which  in  my  heart  is  ringing. 

The  composition,  which  first  bore  the  title  "Triebschener  Idyll," 
is  scored  for  flute,  oboe,  two  clarinets,  trumpet,  two  horns,  bassoon, 
and  strings. 
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The  Idyl  begins  quietly,  E  major,  4-4  (strings  without  double-basses), 
with  a  short  introduction  made  out  of  portions  of  the  so-called  "Frie- 
densmelodie,"  which  is  soon  announced  by  the  strings,  the  theme  from 
the  love  scene  in  the  third  act  of  "Siegfried,"  at  Brunnhilde's  words, 
"Ewig  war  ich,  ewig  in  suss  sehnender  Wonne — doch  ewig  zu  deinem 
Heil!"  (I  have  been  forever,  I  am  forever,  ever  in  sweet  yearning 
ecstasy — but  ever  to  thy  salvation!)  The  development  is  wholly  in- 
dependent of  that  in  the  music-drama.  The  wood-wind  instruments 
gradually  enter.  The  flute  introduces  as  an  opposing  theme  a  phrase 
of  the  slumber  motive  in  the  last  scene  of  "Die  Walkure."  This  phrase 
is  continued  by  oboe  and  clarinet.  There  is  a  crescendo.  The  theme 
appears  in  the  basses,  and  reaches  a  piu  forte. 

A  short  theme  of  two  descending  notes — generally  a  minor  seventh 
or  major  sixth,  taken  from  Brunnhilde's  cry,  "0  Siegfried!  Siegfried! 
sieh'  meine  Angst!"  (0  Siegfried!  Siegfried!  see  my  terror!)  from  the 
same  love  scene  in  "Siegfried" — appears  now  in  the  basses,  now  in 
the  violins,  while  wind  instruments  give  out  chords  in  triplets.  This 
short  theme  is  much  used  throughout  the  Idyl. 

The  cradle  song,  "Schlafe,  Kindchen,  schlafe"  (Sleep,  my  little  one, 
sleep),  is  sung  "very  simply"  by  the  oboe. 

All  these  themes  are  worked  up  in  various  shapes  until  trills  on  the 
first  violins  lead  to  the  "World-treasure"  motive  in  Brunnhilde's  speech 
to  Siegfried,— "0  Siegfried,  Herrlicher!  Hort  der  Welt!"  (O  Siegfried, 
thou  glorious  one!  Treasure  of  the  world!), — which  is  sung  first  by 
the  wind,  A-flat  major,  3-4  time,  afterward  worked  out  by  strings, 
and  then  combined  with  preceding  themes. 
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There  is  a  climax,  and  on  an  organ-point  on  G  as  dominant  the  first 
horn  gives  out  Siegfried's  "motive,"  where  he  announces  his  intention 
of  going  out  into  the  world,  never  to  return  (act  i.),  but  the  form  is  that 
assumed  in  the  love  scene.  Flute  and  clarinet  embroider  this  horn 
theme  with  hints  at  the  bird  song  in  the  "Waldweben."  There  is  a 
mass  of  trills,  and  the  strings  play  the  accompanying  figure  to  Siegfried's 
"Ein  herrlich  Gewasser  wogt  vor  mir"  (A  splendid  sea  surges  before 
me),  violoncellos  and  violas,  then  violins.  The  music  swells  to  forte, 
and,  after  there  is  a  modulation  back  to  E  major  and  a  combination  of 
the  first  two  themes,  the  climax  of  the  Idyl  is  reached,  and  the  trumpet 
sounds  the  forest-bird  motive.  The  chief  themes  are  further  devel- 
oped, alone  or  in  combination.  The  pace  slackens  more  and  more, 
and  the  first  two  themes  bring  the  end  in  pianissimo. 

The  first  performance  after  publication  was  at  a  Bilse  concert  in 
Berlin  toward  the  end  of  February,  1878.  According  to  Dr.  Reimann, 
the  music-drama  "Siegfried"  was  then  so  little  known  that  a  Berlin 
critic  said  the  Idyl  was  taken  from  the  second  act.  So  Henry  Knight, 
a  passionate  Wagnerite,  wrote  verses  in  1889,  in  which  he  showed  a 
similar  confusion  in  mental  operation. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  December  19,  1878. 

A  programme  of  the  Idyl  written  by  Albert  Heintz  was  published 
in  the  Musikalisches  Wochenblatt  of  June  18,  1880. 
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"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned, 
Roguish  Manner, — in  Rondo  Form,"  for  Full  Orchestra, 
Op.  28       Richard  Strauss 

(Born  at  Munich,  June  11,  1S64;  now  living  at  Vienna) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — in 
Rondoform — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss,"  was 
produced  at  a  Giirzenich  concert  at  Cologne,  November  5,  1895.  It  was 
composed  in  1894-95  at  Munich,  and  the  score  was  completed  there, 
May  6,  1895.    The  score  and  parts  were  published  in  September,  1895. 

It  was  performed  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  February  22,  1896.  It  was  performed 
in  Boston  again  by  the  same  orchestra,  November  25,  1899,  January  6, 
1906,  January  25,  1908,  October  30,  1909,  December  16,  1911,  January 
18,  1913,  May  7,  1915,  October  13,  1916,  November  12,  1920,  March  31, 
1923  (Bruno  Walter,  conductor);  and  by  the  Philadelphia  Orchestra 
in  Symphony  Hall,  Richard  Strauss  conductor,  March  7,  1904. 
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There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune." 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
fashioned, — roguish  manner,"  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,"  and  this  view  is  in  all  probability  the  sounder. 
It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune."  "Schelmen- 
stuck,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of  roguery."  As 
Mr.  Krehbiel  well  said:  "The  reference  [Schelmenweise]  goes,  not  to  the 
thematic  form  of  the  phrase,  but  to  its  structure.  This  is  indicated, 
not  only  by  the  grammatical  form  of  the  phrase  but  also  by  the  paren- 
thetical explanation:  'in  Rondo  form.'  What  connection  exists  between 
roguishness,  or  waggishness,  and  the  rondo  form  it  might  be  difficult 
to  explain.  The  roguish  wag  in  this  case  is  Richard  Strauss  himself, 
who,  besides  putting  the  puzzle  into  his  title,  refused  to  provide  the 
composition  with  even  the  smallest  explanatory  note  which  might  have 
given  a  clue  to  its  contents."  It  seems  to  us  that  the  puzzle  in  the  title 
is  largely  imaginary.  There  is  no  need  of  attributing  any  intimate  con- 
nection between  "roguish  manner"  and  "rondo  form." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance  at 
Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 
"poetical  intent"  of  the  piece,  Strauss  replied:  "It  is  impossible  for  me 
to  furnish  a  programme  to  'Eulenspiegel' ;  were  I  to  put  into  words  the 
thoughts  which  its  several  incidents  suggested  to  me,  they  would  seldom 
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suffice,  and  might  even  give  rise  to  offence.  Let  me  leave  it,  therefore, 
to  my  hearers  to  crack  the  hard  nut  which  the  Rogue  has  prepared  for 
them.  By  way  of  helping  them  to  a  better  understanding,  it  seems 
sufficient  to  point  out  the  two  'Eulenspiegel'  motives,  which,  in  the 
most  manifold  disguises,  moods,  and  situations,  pervade  the  whole  up 
to  the  catastrophe,  when,  after  he  has  been  condemned  to  death,  Till  is 
strung  up  to  the  gibbet.  For  the  rest,  let  them  guess  at  the  musical 
joke  which  a  Rogue  has  offered  them."  Strauss  indicated  in  notation 
three  motives, — the  opening  theme  of  the  introduction,  the  horn  theme 
that  follows  almost  immediately,  and  the  descending  interval  expressive 
of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530).  Till 
is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays  all 
sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse, — on 
everybody,  and  he  always  comes  out  ahead.  In  the  book,  Till  (or  Till 
Owlglass,  as  he  is  known  in  the  English  translation)  goes  to  the  gallows, 
but  he  escapes  through  an  exercise  of  his  ready  wit,  and  dies  peacefully 
in  bed,  playing  a  sad  joke  on  his  heirs,  and  refusing  to  lie  still  and  snug 
in  his  grave.  Strauss  kills  him  on  the  scaffold.  The  German  name  is 
said  to  find  its  derivation  in  an  old  proverb:  "Man  sees  his  own  faults  as 
little  as  a  monkey  or  an  owl  recognizes  his  ugliness  in  looking  into  a 
mirror." 

Certain  German  critics  were  not  satisfied  with  Strauss's  meagre 
clue,  and  they  at  once  began  to  evolve  labored  analyses.     One  of  these 
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programmes,  the  one  prepared  by  Wilhelm  Klatte,  was  published 
in  the  Allgemeine  Musik-Zeitung  of  November  8,  1895,  and  frequently 
in  programme  books  in  Germany  and  England,  in  some  cases  with 
Strauss's  sanction.*  The  translation  is,  for  the  most  part,  by  C.  A. 
Barry : — 

A  strong  sense  of  German  folk-feeling  (des  Volksthumlichen)  pervades 
the  whole  work;  the  source  from  which  the  tone-poet  drew  his  inspiration 
is  clearly  indicated  in  the  introductory  bars:  Gemachlich  (Andante 
commodo),  F  major,  4-8.  To  some  extent  this  stands  for  the  "once 
upon  a  time"  of  the  story-books.  That  what  follows  is  not  to  be  treated 
in  the  pleasant  and  agreeable  manner  of  narrative  poetry,  but  in  a 
more  sturdy  fashion,  is  at  once  made  apparent  by  a  characteristic 
bassoon  figure  which  breaks  in  sforzato  upon  the  piano  of  the  strings. 

*It  has  been  stated  that  Strauss  gave  Wilhelm  Mauke  a  programme  of  this  rondo  to  assist  Mauke 
in  writing  his  "Fuhrer"  or  elaborate  explanation  of  the  composition. 
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Of  equal  importance  for  the  development  of  the  piece  is  the  imme- 
diately following  humorous  horn  theme  (F  major,  6-8).  Beginning 
quietly  and  gradually  becoming  more  lively,  it  is  at  first  heard  against 
a  tremolo  of  the  "divided"  violins  and  then  again  in  the  tempo  primo, 
Sehr  lebhaft  (Vivace).  This  theme,  or  at  least  the  kernel  of  it,  is  taken 
up  in  turn  by  oboes,  clarinets,  violas,  violoncellos,  and  bassoons,  and 
is  finally  brought  by  the  full  orchestra,  except  trumpets  and  trombones, 
after  a  few  bars,  crescendo,  to  a  dominant  half-cloie  fortissimo  in  C. 
The  thematic  material,  according  to  the  main  point,  has  now  been 
fixed  upon;  the  milieu  is  given  by  which  we  are  enabled  to  recognize 
the  pranks  and  droll  tricks  which  the  crafty  schemer  is  about  to  bring 
before  our  eyes,  or,  far  rather,  before  our  ears. 

Here  he  is  (clarinet  phrase  followed  by  chord  for  wind  instruments). 
He  wanders  through  the  land  as  a  thoroughgoing  adventurer.  His 
clothes  are  tattered  and  torn:  a  queer,  fragmentary  version  of  the 
Eulenspiegel  motive   resounds   from   the   horns.     Following  a   merry 
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play  with  this  important  leading  motive,  which  directly  leads  to  a 
short  but  brilliant  tutti,  in  which  it  again  asserts  itself,  first  in  the 
flutes,  and  then  finally  merges  into  a  softly  murmuring  and  extended 
tremolo  for  the  violas,  this  same  motive,  gracefully  phrased,  reappears 
in  succession  in  the  basses,  flute,  first  violins,  and  again  in  the  basses. 
The  rogue,  putting  on  his  best  manners,  slyly  passes  through  the  gate, 
and  enters  a  certain  city.  It  is  market-day;  the  women  sit  at  their 
stalls  and  prattle  (flutes,  oboes,  and  clarinets).  Hop!  Eulenspiegel 
springs  on  his  horse  (indicated  by  rapid  triplets  extending  through 
three  measures,  from  the  low  D  of  the  bass  clarinet  to  the  highest  A 
of  the  D  clarinet),  gives  a  smack  of  his  whip,  and  rides  into  the  midst 
of  the  crowd.  Clink,  clash,  clatter!  A  confused  sound  of  broken 
pots  and  pans,  and  the  market-women  are  put  to  flight!  In  haste  the 
rascal  rides  away  (as  is  admirably  illustrated  by  a  fortissimo  pas- 
sage for  the  trombones)  and  secures  a  safe  retreat. 

This   was   his   first   merry   prank;   a   second   follows   immediately: 
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Gemachlich  (Andante  commodo),  F  major,  2-4.  Eulenspiegel  has 
put  on  the  vestments  of  a  priest,  and  assumes  a  very  unctuous  mien. 
Though  posing  as  a  preacher  of  morals,  the  rogue  peeps  out  from  the 
folds  of  his  mantle  (the  Eulenspiegel  motive  on  the  clarinet  points 
to  the  imposture).  He  fears  for  the  success  of  his  scheme.  A  figure 
played  by  muted  violins,  horns,  and  trumpets  makes  it  plain  that 
he  does  not  feel  comfortable  in  his  borrowed  plumes.  But  soon  he 
makes  up  his  mind.  Away  with  all  scruples!  He  tears  them  off 
(solo  violin,  glissando). 

Again  the  Eulenspiegel  theme  is  brought  forward  in  the  previous 
lively  tempo,  6-8,  but  is  now  subtly  metamorphosed  and  chivalrously 
colored.  Eulenspiegel  has  become  a  Don  Juan,  and  he  waylays  pretty 
women.  And  one  has  bewitched  him:  Eulenspiegel  is  in  love!  Hear 
how  now,  glowing  with  love,  the  violins,  clarinets,  and  flutes  sing. 
But  in  vain.  His  advances  are  received  with  derision,  and  he  goes 
away  in  a  rage.  How  can  one  treat  him  so  slightingly?  Is  he  not 
a  splendid  fellow?  Vengeance  on  the  whole  human  race!  He  gives 
vent  to  his  rage  (in  a  fortissimo  of  horns  in  unison,  followed  by  a  pause), 
and  strange  personages  suddenly  draw  near  (violoncellos).  A  troop 
of  honest,  worthy  Philistines !  In  an  instant  all  his  anger  is  forgotten. 
But  it  is  still  his  chief  joy  to  make  fun  of  these  lords  and  protectors  of 
blameless  decorum,  to  mock  them,  as  is  apparent  from  the  lively  and 
accentuated  fragments  of  the  theme,  sounded  at  the  beginning  by  the 
horn,  which  are  now  heard  first  from  horns,  violins,  violoncellos,  and 
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then  from  trumpets,  oboes,*and  flutes.  Now  that  Eulenspiegel  has  had 
his  joke,  he  goes  away  and  leaves  the  professors  and  doctors  behind 
in  thoughtful  meditation.  Fragments  of  the  typical  theme  of  the 
Philistines  are  here  treated  canonically.  The  wood-wind,  violins,  and 
trumpets  suddenly  project  the  Eulenspiegel  theme  into  their  profound 
philosophy.  It  is  as  though  the  transcendent  rogue  were  making  faces 
at  the  bigwigs  from  a  distance — again  and  again — and  then  waggishly 
running  away.  This  is  aptly  characterized  by  a  short  episode  (A-flat) 
in  a  hopping,  2-4  rhythm,  which,  similarly  with  the  first  entrance  of  the 
Hypocrisy  theme  previously  used,  is  followed  by  phantom-like  tones 
from  the  wood-wind  and  strings  and  then  from  trombones  and  horns. 
Has  our  rogue  still  no  foreboding? 

Interwoven  with  the  very  first  theme,  indicated  lightly  by  trumpets 
and  English  horn,  a  figure  is  developed  from  the  second  introductory 
and  fundamental  theme.  It  is  first  taken  up  by  the  clarinets;  it  seems 
to  express  the  fact  that  the  arch-villain  has  again  got  the  upper  hand  of 
Eulenspiegel,  who  has  fallen  into  his  old  manner  of  life.  If  we  take  a 
formal  view,  we  have  now  reached  the  repetition  of  the  chief  theme. 
A  merry  jester,  a  born  liar,  Eulenspiegel  goes  wherever  he  can  succeed 
with  a  hoax.  His  insolence  knows  no  bounds.  Alas!  there  is  a  sudden 
jolt  to  his  wanton  humor.  The  drum  rolls  a  hollow  roll;  the  jailer  drags 
the  rascally  prisoner  into  the  criminal  court.     The  verdict  "guilty"  is 
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thundered  against  the  brazen-faced  knave.  The  Eulenspiegel  theme 
replies  calmly  to  the  threatening  chords  of  wind  and  lower  strings. 
Eulenspiegel  lies.  Again  the  threatening  tones  resound;  but  Eulen- 
spiegel does  not  confess  his  guilt.  On  the  contrary,  he  lies  for  the  third 
time.  His  jig  is  up.  Fear  seizes  him.  The  Hypocrisy  motive  is  sounded 
piteously;  the  fatal  moment  draws  near;  his  hour  has  struck!  The 
descending  leap  of  a  minor  seventh  in  bassoons,  horns,  trombones,  tuba, 
betokens  his  death.  He  has  danced  in  air.  A  last  struggle  (flutes), 
and  his  soul  takes  flight. 

After  sad,  tremulous  pizzicati  of  the  strings,  the  epilogue  begins. 
At  first  it  is  almost  identical  with  the  introductory  measures,  which 
are  repeated  in  full;  then  the  most  essential  parts  of  the  second  and 
third  chief-theme  passages  appear,  and  finally  merge  into  the  soft  chord 
of  the  sixth  on  A-flat,  while  wood-wind  and  violins  sustain.  Eulen- 
spiegel has  become  a  legendary  character.  The  people  tell  their  tales 
about  him:  "Once  upon  a  time  .  .  ."    But  that  he  was  a  merry  rogue 
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and  a  real  devil  of  a  fellow  seems  to  be  expressed  by  the  final  eight 
measures,  full  orchestra,  fortissimo. 

Such  is  Wilhelm  Klatte's  explanation  of  the  poetic  contents  of 
Strauss's  rondo,  and  though  the  composer  may  smile  in  his  sleeve  and 
whisper  to  himself,  "Not  a  bit  like  it!"  he  never  publicly  contradicted 
Mr.  Klatte. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  three 
flutes,  three  oboes,  English  horn,  small  clarinet  in  D,  two  clarinets,  bass 
clarinet,  three  bassoons,  double-bassoon,  four  horns  (with  the  addition 
of  four  horns  ad  lib.),  three  trumpets  (with  three  additional  trumpets 
ad  lib.),  three  trombones,  bass  tuba,  kettledrums,  snare-drum,  bass 
drum,  cymbals,  triangle,  a  watchman's  rattle,  strings. 


"Till  Eulenspiegel 

"This  piece  is  like  an  hour  of  new  music  at  the  madhouse, — clarinets 
describe  distracted  trajectories,  trumpets  are  always  muted,  horns 
foresee  a  latent  sneeze  and  hurry  to  say  politely,  'God  bless  you!'  a  big 
drum  makes  the  boum-boum  that  italicizes  the  clown's  kick  and  gesture. 
You  burst  with  laughter  or  howl  in  agony,  and  you  are  surprised  to  find 
things  in  their  usual  place,  for  if  the  double-basses  blew  through  their 
bows,  if  the  trombones  rubbed  their  tubes  with  an  imaginary  bow,  and 
if  Mr.  Nikisch  were  found  seated  on  the  knees  of  an  ouvreuse,  all  this 
would  not  surprise  you.    But  in  spite  of  this  the  piece  is  full  of  genius 
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in  certain  ways,  especially  in  the  prodigious  surety  of  the  instrumenta- 
tion, and  the  mad  spirit  that  sweeps  one  along  from  beginning  to  end." 

— Claude  Debussy. 

*  * 

Strauss's  "Till  Eulenspiegel"  served  as  music  to  a  ballet  arranged 
by  Waslav  Nijinsky.  This  ballet  was  performed  at  the  Boston  Opera 
House  on  November  6,  1916,  when  Mr.  Nijinsky  mimed  Till.  The 
scenery  was  by  Robert  E.  Jones.  Anselm  Goetzl  conducted.  The 
first  performance  was  at  the  Manhattan  Opera  House,  New  York, 
October  23,  1916  by  The  Diaghilev  Ballet  Russe,  as  in  Boston. 

Operas  founded  on  Till's  pranks: 

"Eulenspiegel,"  Singspiel  by  S.  Schmidt  (Konigsberg,  1806,  text  by 
Kotzebue);  Rungenhagen  (about  1815);  Ad.  Muller  (Vienna,  about 
1825) ;  musical  comedy  in  two  acts,  music  by  Cyrill  Kistler  (Wurzburg, 
1689). 

"Till  Eulenspiegel,"  opera  in  two  acts  and  an  epilogue,  by  E.  von 
Reznicek  (Karlsruke,  January  12,  1902). 

"Thyl  Uylenspiegel,"  lyric  drama  in  three  acts,  text  by  Henri  Cain 
and  Lucien  Solvay,  founded  on  Charles  de  Costar's  epic  legend,  music 
by  Jan  Blockx  (Brussels,  January  18,  1900). 
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Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


Will 


9<l 


ir© 


)T   wom'te  Wall 

cleanse  all  fur 
and  heavy  garments  now 
PHONE:  Back  Bay  3900 


rem 


CLEANSERS 


284  Boylston  Street  17  Temple  Place 

29  State  Street  79  Summer  Street 

Brookline  1310  Beacon  Street 
Cambridge  1274  Massachusetts  Avenue 

"YOU   CAN   RELY    ON    LEWANDOS" 


LAUNDERERS 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


liim  rro 


FRIDAY  AFTERNOON,  DECEMBER  19,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  20,  at  8.15  o'clock 


Haydn  .  .       Symphony  in  G  major  (Breitkopf  and  Hartel  No.  13) 

I.  Adagio;  Allegro. 

II.  Largo. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  con  spirito. 

Bach,  C.  P.  E.  .          .         .         .         .         .          .  Concerto  for  Two  Pianos 


Bliss  ........  Concerto  for  Two  Pianos 

(First  Performance) 

Hill  ........      Scherzo  for  Two  Pianos 

(First  Performance) 

Ravel        ......        "La  Valse,"  Choregraphic  Poem 


SOLOISTS 
GUY  MAIER  and  LEE  PATTISON 


There  will  be  an  intermission  of  ten  minutes  after  Bach's  conceito 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  next  Monday, 
at  4.45,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Second  Concert  in 

THE  STEINERT  SERIES 
At 

SYMPHONY   HALL 

Will  Introduce  Miss 


PRIMA  DONNA  SOPRANO 

Metropolitan  Opera  Company,  New  York 

On 

Sunday  Afternoon,  January  25,  at  3.30  o'clock 


Reserved  Seats,  $1.10,  $1.65,  $2.20,  $2.75 
(including  tax) 

Tickets  will  be  on  sale  at  STEINERT  and  SYMPHONY 
HALLS,  December  29 

Mail  orders  will  be  promptly  filled  now  if  addressed  to 
RICHARD  NEWMAN,  Steinert  Hall,  Boston 


WILLI 


AN   AMERICAN   BORN  ARTIST  FROM  McKEESPORT.  PA.,  WILL  GIVE  A 


RECITAL  of  PIANO  MUSIC  at  STEINERT  HALL 
Tuesday  Evening,  December  1 6th,  at  8. 1  5  o'clock 

Programme 

Sonata,  Op.  27,  No.  2 Beethoven 

Fantasie,   Op.   49 Chopin 

Love  Dream,,   No.   3 Liszt 

The  Music  Box ".  Liadow 

The  Magic  Bells,  Op.  59 '  Harberier 

Berceuse,   Op.   57 Chopin 

Etude,  Op.  25,  No.  6     .      , Chopin 

Concert  Arabesques  on  Theme  of 

"By  the  Beautiful  Blue  Danube" Schulz-Evler 

Etude  en  Forme  de  Valse,  Op.   52,  No.  6     .      .      .    C.  Saint-Saens 

La  Campanella Liszt 

Rhapsodie  Hongroise,  No.  12 Liszt 

THE  STEINERT  PIANO   USED  . 
Reserved  Seats   $0.50.  $1.10.  $1.65  (including  tax).     Tickets  now  on  sale  at  Steinert  Hall  Box  Office 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 



Boston  Symphony  Orchestra 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FOURTH  SEASON.  1924-1925 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1924,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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i  E 

THE   INST%U34ENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.*  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St..    New   York 
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Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 


Tuba. 
Sidow,  P. 

Organ. 
Snow,  A. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen, P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Keller,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 
Belinski,  M. 
Stockbridge,  C. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Warnke,  J. 
Fabrizio,  E. 


Kelley,  A. 
Demetrides,  L. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Maribtti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly,  J. 


Langendoen,  J. 
Marjollet,  L. 


Girard,  H. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Spcyer,  L. 

Horns. 
Valkenier,  W. 
Hain,  F. 

Van  Den  Berg,  C. 
Gebhardt,  W. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps. 

Holy,  A. 

Savitzkaya,  L. 


Timpani. 
Ritter,  A. 
Polster,  M. 

Celesta. 
Fiedler,  A. 
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Percussion. 
Ludwig,  C.  Zahn,  F. 

Sternburg,  S. 

Librarian. 
Rogers,  L.  J. 


The  House  Where  Music  Is 

FOR  over  a  hundred  years  Chickering  has 
stood  supreme  among  fine  pianos.  The 
name  has  come  to  have  even  wider  significance, 
however,  for  it  means,  also,  an  old  Colonial 
building  on  Tremont  Street,  a  Boston  institution 
where  one  naturally  goes  to  select  a  piano  at 
whatever  price  one  can  afford  to  pay  with  a 
certainty  of  being  satisfied. 

You  are  cordially  invited  to  our  store  if 
only  to  listen  to  the  tone  of  our  several  instru- 
ments. It  will  be  well  worth  a  visit  to  hear  the 
Ampico  re-enact  the  very  personality  of  the 
playing  of  the  greatest  artists. 

If  you  wish  to  to  buy  at  this  time,  your 
present  piano  will  be  taken  in  exchange  and  con- 
venient terms  of  monthly  payment  may  be 
arranged. 

Until  Christmas  we  shall  be  open  evenings 
until  9  o'clock. 


169-Tremont  Street,  Boston 

PIANOS   OF   ALL   PRICES  — EACH   PRE- E  MINENT   IN   ITS    CLASS 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


FRIDAY  AFTERNOON,  DECEMBER  19,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  20,  at  8.15  o'clock 


Haydn         .         .       Symphony  in  G  major  (Breitkopf  and  Hartel  No.  13) 

I.  Adagio;  Allegro. 

II.  Largo. 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  con  spirito. 

Bach,  C.  P.  E.  .         .         .         .         .  .  Concerto  for  Two  Pianos 

(First  performance  in  Boston) 


Bliss  ........  Concerto  for  Two  Pianos 

(First  Performance) 

Hill Scherzo  for  Two  Pianos 

(First  Performance) 

Ravel "La  Valse,"  Choregraphic  Poem 


SOLOISTS 
GUY  MAIER  and  LEE  PATTISON 


STEINWAY  PIANOS  USED 


There  will  be  an  intermission  of  ten  minutes  after  Bach's  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs- 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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A  Page  of  Travel 


RAYMOND  &  WHITCOMB  CO. 

165  Tremont  Street,  Boston 


New  York 


Philadelphia 
Paris 


Chicago 
London 


San  Francisco 
Nice 


Los  Angeles 


This  season,  as  always,  the  activities  of  the  Raymond  &  Whitcomb  Co. 
are  conspicuous  for  their  diversity.  Unusual  cruises,  comprehensive 
tours  and  expert  individual  services  make  the  Raymond -Whitcomb 
program  particularly  complete.  Below  are  summaries  of  our  offerings. 
Cruise  and  Tour  Booklets,  Travel  Guides  and  ship  plans  on  request. 


Round  South  America  Cruise 

A  brilliantly  unique  66-day  cruise.  Sails  Jan.  24, 
1925,  on  the  luxurious  20,000-ton  "Resolute  ',  for 
Cuba,  Colombia,  Panama,  Peru,  Chile,  Straits  of 
Magellan,  Patagonia,  Argentina,  Uruguay,  Brazil, 
Venezuela,  Trinidad,  Porto  Rico.  Opportunity 
to  visit  Bolivia  nnd  lguazu  Falls.     $925  &  up. 


Ettifll 

Two  Mediterranean  Cruises 

A  65-day  cruise  with  exclusive  features.  Sails  Feb. 
5  on  the  20,000-ton  Cunarder  "Samaria  for  Italy, 
Greece,  Turkey,  Egypt,  Holy  Land,  etc.,  also  Nice 
during  Carnival,  Sicily,  Tunis,  Cattaro,  Venice. 
$875  &  up.  A  40-day  springcruise  (S.S. ' '  Reliance") 
to  the  Mediterranean.     Mar.  28.     $525  &  up. 


Three  West  Indies  Cruises 

Three  cruises  on  the  "Reliance"  (" Resotute's  '  sis- 
tership)  Routes  include  Cuba,  Jamaica,  Panama, 
Colombia,  Venezuela,  Trinidad,  Barbados,  Marti- 
nique, Bermuda,  etc.  Short  Cruise:  Jan.  13 — $175 
&l  up  Long  Cruises  Jan.  3 1  &  Feb.  28— $350  & 
up    All  shore  excursions  included  in  cruise-rates. 


Next  Summer's  Cruises 

Our  Fifth  Annual  "Midnight  Sun  Cruise"  sails 
June  30  on  the  20,000-ton  Cunarder  "Franconia" 
for  Iceland,  Norway's  Fjords,  Sweden,  Denmark, 
Holland,  England,  France.  An  unusually  complete 
route.  $750  &  up.  Summer  Mediterranean  Cruise 
co  all  the  "standard"  ports.   June  24.    $675  &  up. 


Round  the  World  Cruise  Raymond -Whitcomb  Tours 

Sailing  Oct.  14,  1925,  on  a  brand-new  20,000-ton     California  and  Hawaii  Tours — the  resorts  and  noted 
Cunarder,  on  a  34,000-mile  course,  featuring  visits    scenic  regions.    3  to  10  weeks.    Florida  and  Cuba 


to  New  Zealand,  Australia  and  Tasmania,  as  well 
as  the  great  Far  Eastern  Countries  —  Japan, 
China,  Java,  India,  Egypt  and  the  Mediterranean. 
A  splendid   five-months'  voyage.     $2250  &!  up. 


Tours — the  fashionable  resorts  in  the  gay  season — 
3  to  5  weeks.  Europe  Tours  to  England.  Holland, 
Belgium,  France,  Switzerland,  Italy,  Germany, 
Spain.    Round  the  World  Tours  to  the  vivid  East. 
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Symphony  in  G  major  (B.  &  H.  No.  13) Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809) 

Haydn  wrote  a  set  of  six  symphonies  for  a  society  in  Paris  known 
as  the  "Concert  de  la  Loge  Olympique."  They  were  ordered  in  1784, 
when  Haydn  was  living  at  Esterhaz.  Composed  ^in  the  course  of  the 
years  1784-89,  they  are  in  C,  G  minor,  E-flat,  B-flat,  D,  A.  No.  1, 
in  C,  has  been  entitled  "The  Bear";  No.  2,  in  G  minor,  has  been  entitled 
"The  Hen";  and  No.  4,  in  B-flat,  is  known  as  "The  Queen  of  France.'' 
The  symphony  played  at  this  concert  is  the  first  of  a  second  set,  of 
which  five  were  composed  in  1787,  1788,  1790.  If  the  sixth  was  written, 
it  cannot  now  be  identified.  This  one  in  G  major  was  written  in  1787, 
and  is  "Letter  V"  in  the  catalogue  of  the  London  Philharmonic  Society, 
No.  13  in  the  edition  of  Breitkopf  &  Hartel,  No.  8  in  that  of  Peters, 
No.  29  in  that  of  Sieber,  No.  58  in  the  list  of  copied  scores  of  Haydn's 
symphonies  in  the  library  of  the  Paris  Conservatory  of  Music. 

This  symphony  in  G  major  is  the  first  of  the  second  series,  and  with 
the  second,  "Letter  W,"  it  was  composed  in  1787.  The  others  are 
as  follows:  the  third,  "Letter  R"  (1788);  the  fourth,  "The  Oxford" 
(1788),  so  called  because  it  was  performed  in  the  Sheldonian  Theatre 
in  Oxford  when  Haydn  received  his  doctor's  degree  (1791);  the  fifth 
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'or  C.I 


Critical  and  Historical  Essays 

by  Edward  MacDowell 

Price  $1.50  net 

Music:  An  Art  and  a  Language 

by  Walter  R.  Spalding 

Price  $2.50  net 


Verses 


by  Edward  MacDowell 

Price  75  cents  net 


VIOLI5 


The  Leisure  Hour 

Selected  compositions  for  Violin  and 
Pianoforte. 

Books  I  and  II,  each  $1.00  net 


Variations  in  the  Styles  of  Ten 
Composers  on  "Mary  Had  a 
Little   Lamb" 

by  Edward  Ballantine         $1.00  net 

In  Passing  Moods 

Ten  favorite  compositions  selected 
from  the  works  of  Edward 
MacDowell  75  cents  net 

Summer  in  Norway 

Suite  by  Trygve  Torjussen  75  cents  net 


Lyric  Fancies 

A   selection   of   songs  by  American 
Composers.    Two  volumes  each  for 
High,  Medium  and  Low  Voice. 
Each  book  $1.25  net 

Six  Selected  Songs  (including   "To  a 
Wild  Rose")  by  Edward  MacDowell 
75  cents  net 


THE  ART! 


P.  SCHMIDT  CO.,  120  Boylston  St. 
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(1790), — the  last  symphony  composed  by  Haydn  before  he  left  Vienna 
for  London,— "Letter  T." 

I.  The  first  movement  opens  with  a  short  and  slow  introduction, 
adagio,  G  major,  3-4,  which  consists  for  the  most  part  of  strong  stac- 
cato chords  which  alternate  with  softer  passages.  The  main  body 
of  the  movement  allegro,  G  major,  begins  with  the  first  theme,  a  dainty 
one,  announced  piano  by  the  strings  without  double-basses  and  repeated 
forte  by  the  full  orchestra  with  a  new  counter-figure  in  the  bass.  Pas- 
sage-work develops  into  a  subsidiary  theme,  which  bears  an  intimate 
relation  to  the  first  motive.  The  second  theme  is  but  little  more  than 
a  melodic  variation  of  the  first.  So,  too,  the  short  conclusion-theme — 
in  oboes  and  bassoon,  then  in  the  strings — is  only  a  variation  of  the 
first.  The  free  fantasia  is  long  for  the  period,  and  is  contrapuntally 
elaborate.     There  is  a  short  coda  on  the  first  theme.  . 

II.  Largo,  D  major,  3-4.  A  serious  melody  is  sung  by  oboe  and 
violoncellos  to  an  accompaniment  of  violas,  double-basses,  bassoon, 
and  horn.  The  theme  is  repeated  with  a  richer  accompaniment,  and 
the  first  violins  have  a  counter-figure.  After  a  transitional  passage 
the  theme  is  repeated  by  a  fuller  orchestra,  with  the  melody  in  first 
violins  and  flute,  then  in  the  oboe  and  violoncello.  The  development 
is  carried  along  on  the  same  lines.     There  is  a  very  short  coda. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

VOCAL   DEPARTMENT 

Ester  Ferrabini  Jessie  P.  Drew 

Rodolfo  A.  Fornari  Samuel  R.  Gaines 

GRAND  OPERA  CLASS  —  Mme.  Ferrabini 

CHORAL  TRAINING  CLASS— Mr.  Gaines 

(Free  to  enrolled  students) 
CATALOGUE  SENT  ON  REQUEST 
250  Huntington  Avenue  Back  Bay  2042 

STEINWAY  PIANOFORTE 
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Offer 

$tfta 

FOR  MEN  AND   WOMEN 

combining  Hollander  quality  and  charm  at 
exceptionally  advantageous  prices 

Importations   and   Smart    Domestic   Selections 
202  BOYLSTON  STREET,  BOSTON 
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III.  The  Menuetto,  allegretto,  G  major,  3-4,  with  trio,  is  in  the 
regular  minuet  form  in  its  simplest  manner. 

IV.  The  Finale,  allegro  con  spirito,  G  major,  2-4,  is  a  rondo  on 
the  theme  of  a  peasant  country-dance,  and  it  is  fully  developed.  Haydn 
in  his  earlier  symphonies  adopted  for  the  finale  the  form  of  his  first 
movement.  Later  he  preferred  the  rondo  form,  with  its  couplets 
and  refrains,  or  repetitions  of  a  short  and  frank  chief  theme.  "In 
some  finales  of  his  last  symphonies,"  says  Brenet,  "he  gave  freer  reins 
to  his  fancy,  and  modified  with  greater  independence  the  form  of  his 
first  allegros;  but  his  fancy,  always  prudent  and  moderate,  is  more 
like  the  clear,  precise  arguments  of  a  great  orator  than  the  headlong 
inspiration  of  a  poet.  Moderation  is  one  of  the  characteristics  of 
Haydn's  genius;  moderation  in  the  dimensions,  in  the  sonority,  in 
the  melodic  shape;  the  liveliness  of  his  melodic  thought  never  seems 
extravagant,  its  melancholy  never  induces  sadness." 

The  symphony  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two 
horns,  two  trumpets,  kettledrums,  and  strings. 


* 
*  * 


Early  in  the  eighteenth  century  there  were  no  performances  at 
the  Opera  in  Paris  on  certain  solemn  days  of  the  Catholic  Church, — 
distinguished  singers, — as   Farinelli,    Raaff,  Caffarelli,   Agujari,   Todi, 
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Mara, — violinists,  oboists,  bassoonists,  and  all  manner  of  players 
of  instruments  assisted  in  solo  performances.  Philidor  gave  up  the 
management  in  1728.  There  were  changes  in  the  character  of  the 
programmes  and  in  the  place  of  performance,  but  the  fame  of  the  con- 
certs was  firmly  established.  In  1750  there  was  a  chorus  of  forty- 
eight  with  an  orchestra  of  thirty-nine.      • 

Dr.  Burney  gave  an  amusing  account  of  one  of  these  concerts  which 
he  heard  in  1770  ("The  Present  State  of  Music  in  France  and  Italy," 
pp.  23-28).  The  performance  was  in  the  great  hall  of  the  Louvre. 
He  disliked  a  motet  by  Lalande,  applauded  an  oboe  concerto  played 
by  Besozzi,  the  nephew  of  the  famous  oboe  and  bassoon  players  of 
Turin,  disliked  the  screaming  of  Miss  Delcambre,  approved  the  violinist 
Traversa.  "The  whole  was  finished  by  'Beatus  Vir'.  .  .  .  The  principal 
counter-tenor  had  a  solo  verse  in  it  which  he  bellowed  out  with  as  much 
violence  as  if  he  had  done  it  for  life,  while  a  knife  was  at  his  throat. 
But  though  this  wholly  stunned  me,  I  plainly  saw,  by  the  smiles  of 
ineffable  satisfaction  which  were  visible  in  the  countenances  of  ninety- 
nine  out  of  a  hundred  of  the  company,  and  heard,  by  the  most  violent 
applause  that  a  ravished  audience  could  bestow,  that  it  was  quite 
what  their  hearts  felt  and  their  souls  loved.  C'est  superbe!  was  echoed 
from  one  to  the  other  through  the  whole  house.  But  the  last  chorus 
was  a  finisher  with  a  vengeance !     It  surpassed  all  clamor,  all  the  noises, 
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I  had  ever  heard  in  my  life.  I  have  frequently  thought  the  choruse 
of  our  oratorios  rather  too  loud  and  violent;  but,  compared  with  these 
they  are  soft  music,  such  as  might  soothe  and  lull  to  sleep  the  heroin 
of  a  tragedy." 

The  attack  of  this  orchestra  became  a  tradition.  Parisians  boastec 
of  it  everywhere.  Raaff ,  the  tenor,  met  one  in  Munich.  The  French 
man  said:  "You  have  been  in  Paris?"  "Yes,"  answered  Raaff,  "Wer< 
you  at  the  Concert  Spirituel?"  "Yes."  "What  do  you  think  abou 
the  premier  coup  d'archet?  Did  you  hear  the  first  attack?"  "Yes 
I  heard  the  first  and  the  last."  "The  last?  What  do  you  mean?' 
"I  mean  to  say,  I  heard  the  first  and  the  last,  and  the  last  gave  me  th< 
greater  pleasure." 

For  this  society,  Mozart,  in  1778  and  in  Paris,  composed  a  sym 
phony  in  D  (K.  297). 

The  success  of  the  Concerts  Spirituels  incited  others  to  rivalry 
De  La  Haye,  a  farmer-general,  who  in  1770  looked  after  the  excis( 
duties  on  tobacco,  and  Rigoley,  Baron  d'Ogny,  who  had  charge  oi 
post-horses  and  the  postal  service,  were  chiefly  instrumental  in  th( 
establishment  of  the  Concert  des  Amateurs  in  1769.  The  concerts 
were  given  in  the  grand  salon  of  the  Hotel  de  Soubise,  which  ther 
belonged  to  Charles  de  Rohan-Rohan,  Prince  of  Soubise  and  d'Epinoy 
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peer,  and  Marshall  of  France,  and  is  now  occupied  by  the  Depot  des 
Archives  Nationales.  There  were  twelve  concerts  between  December 
and  March.  They  were  subscription  concerts.  Composers  were 
paid  five  louis  d'or  for  a  symphony,  distinguished  virtuosos  were  en- 
gaged, and  the  best  players  of  the  Opera  and  of  the  King's  Music  were 
in  the  orchestra  by  the  side  of  capable  amateurs.  Subscribers  and 
orchestra  were  on  most  friendly  terms,  and  Gossec,  in  the  dedication 
of  his  "Requiem"  to  the  managers  of  the  Concert  des  Amateurs,  praises 
them,  and  thanks  them  for  their  cordiality  toward  artists:  "Of  all  the 
encouragements  that  you  give  them,  the  most  powerful,  I  am  not 
afraid  to  say,  is  the  noble  distinction  with  which  you  treat  them.  To 
uplift  the  soul  of  an  artist  is  to  work  for  the  enlargement  of  art.  This 
is  something  never  known  by  those  who  usurp  the  title  of  protectors, 
more  anxious  to  buy  the  title  than  to  deserve  it." 

The  orchestra  of  the  Concert  des  Amateurs  was  the  largest  that 
had  then  been  brought  together  in  Paris.  There  were  forty  violins, 
twelve  violoncellos,  eight  double-basses,  and  the  usual  number  of 
flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets.  Symphonies 
and  concertos  were  performed.  There  was  no  chorus,  but  there  were 
excerpts  from  Italian  and  French  operas.  Gossec  was  the  first  conductor. 
He  was  succeeded  by  the  Chevalier  de  Saint-Georges.  This  society 
was  dissolved  in  1781. 
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It  was  replaced  by  the  Concert  de  la  Loge  Olympique,  which  began 
by  borrowing  at  the  Palais  Royal  the  house,  the  name,  and  the  organiza- 
tion of  a  Masonic  society.  Subscribers  were  admitted  only  after  a 
rigid  examination,  and  they  were  admitted  solemnly  at  a  lodge  meeting. 
Each  subscriber  paid  two  louis  a  year,  and  received  a  silver  lyre  on  a 
sky-blue  background,  which  was  worn  to  gain  entrance.  In  1786 
the  society  began  to  give  its  concerts  in  the  Salle  des  Gardes  in  the 
Tuileries.  The  Queen  and  the  Princes  were  often  present,  and  the 
subscribers  were  in  grande  toilette.  The  musicians  wore  embroidered 
coats,  with  lace  ruffles;  they  played  with  swords  by  their  side  and  with 
plumed  hats  on  the  benches.  Viotti  often  directed.  The  Bastille 
fell  July  14,  1789;  and  in  December  of  that  year  the  Concert  de  la 
Loge  Olympique  ceased  to  exist.  There  was  to  be  wilder  music  in 
Paris,  songs  and  dances  in  the  streets  and  in  the  shadow  of  the  guillotine. 

Haydn  had  been  known  and  appreciated  in  Paris  for  some  years 
before  he  received  his  commission  from  the  Concert  de  la  Loge 
Olympique.  A  symphony,  "del  Signor  Heyden"  (sic),  was  announced 
March  26,  1764,  by  the  publisher  Venier;  but  it  is  said  that  Haydn's 
symphonic  works  were  first  made  known  in  Paris  in  1779,  by  Fonteski, 
a  Pole  by  birth,  who  was  an  orchestral  player.  This  "symphony" 
published  by  Venier  was  really  a  quartet,  for  the  term  "sinfonia" 
then  was  applied  loosely  to  any  piece  of  music  in  which  at  least  three 
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concerting  instruments  were  busied.  Fetis  says  that  the  symphonies 
were  first  introduced  by  the  publisher  Sieber  in  the  Concert  des  Ama- 
teurs. 

However  this  may  have  been,  Haydn  wrote  Artaria  (May  27,  1781): 
"Monsieur  Le  Gros  [sic],  director  of  the  Concert  Spirituel,  writes  me 
much  that  is  uncommonly  pleasant  about  my  'Stabat  Mater/  which 
has  been  performed  there  four  times  with  greatest  success.  The  mem- 
bers of  the  Society  ask  permission  to  publish  the  same.  They  propose 
to  publish  to  my  advantage  all  my  future  works,  and  they  are  surprised 
that  I  am  so  pleasing  in  vocal  composition;  but  I  am  not  at  all  surprised, 
for  they  have  not  yet  heard  them;  if  they  could  only  hear  my  operetta, 
'L'  Isola  disabitata,'  and  my  last  opera,  'La  fedelta  premiata'  *  ;  for  I 
am  sure  that  no  such  work  has  yet  been  heard  in  Paris,  and  perhaps 
not  in  Vienna.     My  misfortune  is  that  I  live  in  the  country." 

This  Joseph  Legros  (1739-93)  was  one  of  the  most  famous  high 
tenors  ever  heard  in  France.  He  made  his  debut  at  the  Opera  in 
1764.  At  first  he  was  a  cold  actor;  but  Gluck's  music  and  theories 
of  dramatic  art  taught  him  the  necessity  of  action,  and  he  was  dis- 
tinguished  as   Orpheus,    Achilles,    Pylades,    Atys,    Rinaldo.     He   was 

*"L'   Isola  disabitata"   (Esterhaz,    1779);  "La  fedelta  premiata"   (originally  an  Italian  opera, 
but  produced  in  Vienna,  1784,  as  "Die  belohnte  Treue"). 
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No.  4:  "Surgical  case  referred  to  Executive  Director  for  discharge; 
nowhere  to  go;  bad  associates." 

Action:  Prolonged  treatment  at  special  hospital  procured.  Mother 
instructed  how  to  guard  her  from  undesirable  acquaintances; 
put  under  an  existing  organization. 

Result:    Now  at  work  and  apparently  safely  situated. 

No.  5:  Patient  in  casualty  who  should  be  discharged.  Home  con- 
ditions considered  impossible.     What  can  you  do  for  her?" 

Action:  Visited  her  home;  sent  letters  to  distant  relatives  which  pro- 
cured for  patient  immediate  discharge  from  hospital,  con- 
valescent care,  rescue  from  an  inebriate  husband,  and  a 
permanent  home  in  a  distant  city  with  prosperous  relatives 
who  assumed  legal  guardianship. 

Result:     Opportunity  for  a  new,  useful  life. 

No.  6:  'Girl  heie  stranded  in  Boston,  suspected  to  be  in  bad  company. 
Hospital  can  do  no  more  for  her." 

Action:  Expert  care  in  various  institutions  was  obtained  for  this 
girl  of  19,  who  was  penniless  when  she  came  to  the  City 
Hospital,  had  pawned  her  clothing  to  pay  room-rent,  was 
ignorant  and  gentle;  she  came  from  another  state.  A  rela- 
tive in  that  state  was  visited  and  appealed  to.  Arrange- 
ments were  made  to  place  the  girl  in  the  care  of  a  local  agency 
in  her  own  state. 

Result:  Removal  from  the  city  to  safer  surroundings  where  oversight 
gives  her  a  chance  for  self-respect  and  self-support. 
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a  good  musician,  and  he  composed.  A  handsome  man,  he  grew  ex- 
cessively fat,  so  that  he  was  obliged  to  leave  the  stage.  He  directed 
the  Concerts  Spirituels  from  1777  to  1791.  Mozart  had  much  to 
say  about  Legros  in  his  letters  from  Paris.  There  is  a  singular  story 
about  him  in  the  "Correspondance  Litteraire"  of  Grimm  and  Diderot: 
"M.  Legros,  leading  screecher  in  counter-tenor  at  the  Academie  royale 
de  Musique,  who,  by  the  way,  is  not  bursting  with  intelligence,  supped 
one  night  with  the  Abbe  le  Monnier.  They  sang  in  turn,  a'nd  the 
Abbe  said  to  him  with  a  most  serious  air:  Tn  three  months  I  shall 
sing  much  better,  because  I  shall  have  three  more  tones  in  my  voice.' 
Legros,  curious  to  know  how  one  could  extend  his  voice  at  will,  allowed 
himself  to  be  persuaded  that  by  trimming  the  uvula  he  could  give 
his  voice  a  higher  range  and  make  it  more  mellow  and  agreeable." 

It  was  at  the  concerts  of  the  Loge  Olympique  that  Cherubini  heard 
for  the  first  time  a  symphony  of  Haj^dn,  and  was  so  affected  by  it 
that  he  ever  afterwards  honored  him  as  a  father.  The  French  were 
long  loyal  to  Haydn.  In  1789  a  player  of  the  baryton,  one  Franz, 
from  the  orchestra  at  Esterhaz,  played  with  great  success  at  the  Palais 
Royal  pieces  written  for  that  instrument  by  Haydn.  And  it  should 
not  be  forgotten  that  shortly  before  the  composer's  death  he  was  cheered 
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One  of  our  good  friends  did  a  really  fine  thing  this  week. 
He  provided  a  perpetual  Christmas  reminder  for  his  son  and 
daughter. 

He  took  out  two  $1,000  Ordinary  Life  policies  making  his 
children  the  beneficiaries.  He  made  our  Company  trustee, 
authorizing  us  to  pay  them  approximately  $50.00  every  Christmas, 
after  his  death— just  as  a  remembrance  from  their  Daddy. 

The  principal  passes  intact  to  their  children— a  legacy  of 
$1,000  from  their  Granddad. 

This  delightful  custom  of  giving  at  Christmas  will  go  on 
forever.  Why  wouldn't  this  plan  be  a  good  thing  for  you  to 
do  for  your  children? 
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by  his  last  visitor,  a  French  officer,  who  sang  to  him  "In  Native  Worth"; 
that  French  officers  were  among  the  mourners  at  his  funeral;  and  that 
French  soldiers  were  among  the  guard  of  honor  around  his  coffin  at 
the  Schottenkirche. 

Haydn  gave  the  score  of  his  first  set  of  Paris  symphonies  to  a  Vienna 
banker,  who  paid  him  the  promised  sum  of  six  hundred  francs.  After 
the  performance  in  Paris,  the  managers  of  the  society  sold  the  right 
of  publication  for  one  thousand  or  twelve  hundred  francs,  and  sent 
this  sum  to  the  composer  as  a  token  of  the  respect  in  which  they  held 
him. 

Lionel  de  la  Laurancie,  in  his  invaluable  work,  "Le  Gout  Musical 
en  France"  (Paris,  1905),  gives  interesting  details  concerning  the 
early  appreciation  of  Haydn's  music  in  Paris,  though  he  does  not 
quote  the  remark  of  Gretry  in  the  "Merrioires,  ou  Essais  sur  la  Musique" 
(Paris,  1797) :  "What  lover  of  music  has  not  been  seized  with  admira- 
tion, hearing  the  beautiful  symphonies  of  Haydn?  A  hundred  times 
I  have  set  to  them  the  text  which  they  seem  to  demand.  And  why 
not  supply  a  text?" 

Garaude,*  in  his  Tablettes  de  Polymnie  (April,  1810),  praised  "the 

*Alexis  de  Garaude  was  born  at  Nancy,  March  21,  1779;  he  died  at  Paris,  March  23,  1852.  A 
pupil  of  Cambini,  Reicha,  Crescentini,  and  Garat,  he  was  an  imperial  chamber  singer  from  1808  to 
1830.  He  was  professor  of  singing  at  the  Paris  Conservatory  (1810-41) .  He  wrote  an  opera,  chamber 
music,  a  mass,  songs,  treatises  on  singing,  and  a  description  of  his  travels  in  Spain.  He  edited  the 
Tablettes  in  1810-11. 
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w^se,  elegant,  correct  plan"  of  these  symphonies,  and  especially  their 
"clearness,  which  is  revealed  even  in  passages  that  seem  to  be  con- 
secrated exclusively  to  science."  We  learn  from  Garaude  that  it 
was  the  custom  in  his  day  to  substitute  in  a  concert  performance  of 
a  symphony  a  favorite  andante  or  adagio  for  the  one  in  a  less  familiar 
work.  "These  substitutions  are  seldom  happy,  and  they  never  com- 
plete the  ensemble  of  ideas  with  which  the  composer  wished  to  trace 
a  great  picture." 

Another  Parisian  critic  early  in  the  nineteenth  century  was  charmed 
by  the  "rhythmical  good  nature  and  joyous  alacrity"  of  Haydn's 
finales.  "He  is  the  only  one  who  possesses  the  rare  privilege  of  always 
charming.     After  him  everything  seems  insipid  and  glacial." 

Reichardt  wrote,  sojourning  in  Paris  in  1802-03:  "I  can  only  repeat 
what  I  said  seventeen  years  ago  about  the  'Concert  des  Amateurs': 
Haydn  should  come  to  Paris  to  enjoy  his  symphonies  in  all  their  perfec- 
tion." In  like  manner  Richard  Wagner  was  enthusiastic  over  the 
performance  of  Beethoven's  Ninth  Symphony  by  the  orchestra  of 
the  Paris  Conservatory  with  Habeneck  as  conductor.  Yet  Reichardt 
afterward  reproached  the  French  audiences  for  loving  first  of  all  mere 
noise:  "The  composer  can  never  use  too  freely  the  trumpets  and  the 
drums;  a  forte  is  never  too  fortissimo  for  them.  ...  In  music  they 
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seem  to  feel  only  the  most  extreme,  the  most  radically  opposed  con- 
trasts." While  he  admitted  that  he  had  never  heard  tender  passages 
played  with  greater  precision,  he  stated  that  "the  eloquent  and  emo- 
tional accents  which  bring  tears  to  the  hearer  of  the  simplest  phrases 
in  Haydn's  andantes  and  adagios  pass  unperceived  and  unsuspected." 


* 
*  * 


Berlioz  reviewed  in  the  Revue  et  Gazette  Musicale  of  1841  (p.  225) 
the  performance  of  a  symphony  by  Haydn.  The  article,  which  is 
not  included  in  any  one  of  the  published  volumes  of  Berlioz's  feuilletons, 
shows  the  critic  in  lightsome  mood,  before  his  duties  as  a  journalist 
irked  him. 

"Haydn's  Symphony  in  D  belongs  naturally  to  the  kind  of  naively 
good  and  gay  music  that  recalls  the  innocent  joys  of  the  fireside  and 
the  pot-au-feu.  It  goes  and  comes,  never  brusquely,  noiselessly,  in 
morning  neglige,  clean  and  comfortable;  it  hums  a  tune  and  now  and 
then  cracks  its  little  joke;  it  opens  the  window  to  profit  by  a  warm 
sunbeam;  a  poor  man  passes  in  the  street,  one  is  moved  to  humble 
pity  and  gives  a  sou  or  a  bit  of  bread,  and  is  satisfied  within,  and  thanks 
the  good  God  for  having  a  sou  and  a  bit  of  bread  for  the  poor.  Then 
one  prudently  takes  an  umbrella,  and  goes  to  the  cafe  to  play  dom- 
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Vice-President-Elect  Charles  G.  Dawes  earned  national  acclaim  by  working 
out  a  budget  for  the  United  States  Government.  This  was  adopted  as  the 
only  practical  plan  of  reducing  unnecessary  Federal  expenditures  and  of 
knowing  the  financial  status  of  the  nation. 

President  Calvin  Coolidge  says  that  he  keeps  a  personal  budget  and  runs 
his  home  on  that  basis.    He  believes  in  it  for  himself  and  for  others. 

Business  men  and  practical  women  (of  large  as  well  as  of  small  income) 
have  put  their  homes  on  the  budget  basis,  or  believe  it  a  good  thing  to  do  so. 

If  you  have  found  the  budget  system  easy  to  operate  at  home,  we  believe 
a  copy  of  the  JOHN  HANCOCK  BUDGET  SHEETS  would  interest  you 
particularly.  If,  like  some  others,  you  believe  a  budget  is  too  much  trouble, 
then  we  want  you  to  see  how  simple  is  the  John  Hancock  Budget. 

This  would  help  you  to  start  1925  along  the  right  lines.  Without  charge 
or  obligation  a  copy  will  be  sent  on  request. 

Over  Sixty  Years  in  Business.  Now 
Insuring  over  Two  Billion  Dollars  in 
Policies  on  3,500.000  Lives.  ^X^LlFE  INSURANCE  COMPANY"* 

of  Boston.  Massacm 
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inoes  and  drink  a  pot  of  beer  seasoned  with  inoffensive  gossip;  and  at 
nine  o'clock,  goes  home,  puts  on  a  white  cotton  nightcap,  says  a  prayer, 
gets  into  a  good  feather-bed  and  sleeps  there  in  the  peace  of  the  Lord. 
The  orchestra  understood  perfectly  the  style  and  ways  of  this  amiable 
composition;  it  has  drawn  in  its  claws,  mewed  gently,  drank  its  milk 
with  a  charming  gracefulness,  without  opening  wide  its  great  lurid 
eyes,  without  bristling  its  long  whiskers,  without  shaking  its  tail, 
like  a  virtuous  cat  of  the  presbytery.  The  audience  was  delighted. 
No  wonder:  one  likes  to  drink  a  bottle  of  good  wine  with  an  honest 
fellow  when  one  meets  him.  There  are  so  many  countries  where  one 
would  be  obliged  for  that  to  take  with  him  the  man  and  the  wine." 
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Purchasing 
Power! 

Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 
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The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
number  of  advertisers,  a  vehicle  wherein  their 
message  can  be  conveyed  to  a  really  worth  while 
audience  —  an  audience  with 
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which  the  Boston  Symphony  Orchestra  appears  at 
comparatively  small  cost.     For  information  address 
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Concerto,  E-flat  major,  for  Two  Pianofortes  and  Orchestra, 

EDITED  BY  HEINRICH   SCHWARTZ*       CARL  PhILIPP  EMANUEL  BACH 
(Born  at  Weimar  on  March  8,  1714;  died  on  December  14,  1788,  at  Hamburg) 

This  Concerto,  as  edited  by  Professor  Schwartz,  with  an  explanatory- 
note  (1914),  was  played  for  the  first  time  in  the  United  States  at  a 
concert  of  the  Chicago  Symphony  Orchestra  in  Chicago  on  February 
15,  1924.  The  pianists  were  Messrs.  Maier  and  Pattison.  They 
played  the  concerto  with  Barrere's,  ''Little  Symphony"  at  New  York 
on  December  14. 

Emanuel  Bach  wrote  this  music  for  fortepiano  and  cembalo  (harpsi- 

*Heinrich  Schwartz  was  born  at  Diefenhofen  (Ansbach)  on  October  30,  1861.  He  studied  com- 
position with  Josef  Reinberger,  and  the  pianoforte  with  Carl  Baermann  at  Munich.  In  1885,  he  was 
appointed  pianoforte  teacher  at  the  Munich  Academy;  in  1891,  he  was  made  "Professor";  in  1900, 
Bavarian  Court  pianist.  His  book,  "Aus  meinem  Klavierunterricht';  (1917),  reached  a  second  edition 
in  1920. 
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Diamonds— 

Of  purest  ray — serene 
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The  diamond  lor  centuries  lias  been  the  ruling  stone. 
Before  its  sparkling  beauty,  monarch  and  maid  alike  bow 
in  admiration  and  fealty. 

The  beauty  of  the  diamond  is  lasting.  It  looks  well 
with  every  color  and  every  kind  of  fabric.  That  is  why 
it  is  the  delight  of  every  woman  of  every  age  of  every 
country. 

The  craftsmen  of  today  have  designed  settings  of  un- 
surpassed charm  to  enhance  the  brilliancy  and  pure  color 
of  good  diamonds.  In  rings,  pins,  necklaces,  bracelets  or 
earrings,  the  sparkle  and  Hie  of  the  diamond  shine  forth 
serene  and  without  compare. 

Choose  a  Christmas  gift  of  diamonds  for  the  one  you 
hold  dearest  and  so  give  the  best  there  is,  now  and  for 
the  years  to  come. 

We  have  been  diamond  merchants  since  men  of  fash- 
ion used  snuff-boxes  studded  with  diamonds  and  sent 
miniatures  surrounded  by  diamonds  to  the  ruling  belles. 
We  offer  you  one  hundred  and  twenty-four  years'  knowl- 
edge and  judgment  of  good  diamonds. 
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chord)  and  an  orchestra  of  two  flutes,  two  horns,  and  strings.  The 
editor  added  two  bassoons.  The  concerto  is  in  three  movements;  the 
second  leads  without  pause  into  the  Finale.  The  tempi  and  keys  of  the 
movements  are  as  follows:  I,  Allegro  di  molto,  E-flat  major,  4-4.  II, 
Larghetto,  C  major,  3-4.     Ill,  Presto,  E-flat  major. 

Mr.  Maier  writes  that  in  performance  one  of  the  pianists  endeavors 
as  far  as  possible  "to  approximate  the  harpsichord  effect."  The  cadenza 
for  the  first  movement  was  written  by  Mr.  Pattison. 

It  appears  from  Professor  Schwartz's  note  that  this  Concerto,  with 
a  second  in  F  major,  was  found  in  its  original  manuscript  form  in  the 
library  of  the  Royal  Conservatory  of  Music  in  Brussels.  He  edited 
and  published  it  with  reference  to  the  celebration  of  Bach's  200th 
birthday,  and  the  editor  believes  this  publication  was  the  first.  The 
concerto  was  probably  composed  at  Hamburg  between  1767  and  1788. 
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public's  estimate  of  it. 
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Certain  Gift  Handkerchiefs 

No  one  can  have  too  many  handkerchiefs.  They  are  the 
Christmas  gift  par  excellence  —  for  the  wide  Variety  permits 
appropriate  selection  to  meet  each  individual  taste.  We  can  best 
simplify  your  Christmas  shopping  by  listing  certain  items  of 
special  merit. 

FOR  WOMEN 

Colored  linen  handkerchiefs  —  all  hand  made,  hand  drawn, 
hand  embroidered;  some  with  cross-stitch  edges 

75  cents,  $1.00  and  $1.25  each 

Pure  Irish  linen  handkerchiefs,  hand  hemstitched,  with  initials 
in   cut-work  —  "different"   and   attractive   -     $1.00  each 

Lace  handkerchiefs  —  Cluny     -     -     at  $2.00  each 

Breton    -     -     at  $3.00  to  $6.00  each 

FOR  MEN 

Pure  linen  initial  handkerchiefs 

With  long  initial     ---------  six  for  $3.00 

With  initial  hand  embroidered  in  a  diamond  -  six  for  $6.00 

With  initial  hand  embroidered  in  a  panel    -  six  for  $9.00 

Pure  linen  handkerchiefs,  plain,  corded  and  taped 

50  cents,  $1.00,  $1.25  and  $2.00  each 

FOR  CHILDREN 

Colored  handkerchiefs  with- embroidered  designs;  three  in  a 
box   -----------     at  59  cents  per  box 

Colored    handkerchiefs    with    designs    hand-etched    in   pen 
and  ink -     -     -    -     at  42  cents  each 
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Professor  Schwartz  says  he  has  not  changed  in  any  way  the  original 
text,  but  has  here  and  there  filled  out  harmonies  which  Bach  not  only 
allowed  in  his  time,  but  wished.  He  is  quoted  as  having  said  that  one 
could  well  pardon  that  which  guides  the  dominating  .song.  The  editor 
adds  that  there  is  no  irreverence  in  substituting  a  piano  for  a  harpsi- 
chord. Bach  thought  that  music  first  of  all  should  touch  the  heart, 
and  so  the  singing  tone  of  a  modern  piano  is  now  more  to  the  purpose 
than  the  older  instrument  with  its  curt  and  acid  tone. 

Cadenzas  were  written  by  the  editor  for  the  first  and  third  move- 
ments, but  "if  any  one  thinks  the  cadenzas  are  not  in  the  appropriate 
style,  they  may  be  omitted  or  replaced  by  others."  He  retained  the 
ornamentation  -and  added  phrasing  and  indications  for  performance. 
"Bach  knew  only  pp,  p,  f  and  ff:  all  dynamic  grades  between  he  left 
to  the  player."  The  editor  added  a  few  notes  for  the  horns  which  were 
not  then  in  the  perfected  state.  The  bassoon  parts,  added  by  him  for 
the  sake  of  adding  color,  may  be  omitted,  for  they  are  not  indispensable. 

It  was  of  Emanuel  Bach  that  Mozart  said:  "He  is  the  father,  we  are 
the  youngsters;  those  of  us  who  can  do  what's  right,  learned  from  him; 
whoever  will  not  admit  it  is  a  bad  lot." 


formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET        Tei.  b.b.  9616 

BALLARD  RIDING  HABITS 

TAILORED  SUITS,  etc. 

To  Order  Only 

REDUCTIONS  FOR  BALANCE  OF  SEASON 

Customers'  Materials  Taken 


.chusetts    I  rast 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


708 


o& 


■gl 


"...  Your  piano  is  admirable  and 
it  is  ivith  my  warmest  greetings  that 
I  'wish  you  the  great  success  ivhich 
your  instrument  deserves. 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 

Italtoirin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


The  pianoforte,  or  fortepiano  as  it  was  first  called,  was  invented  by 
Bartolomeo  Cristofori,  who  was  born  at  Padua,  on  May  4,  1655.  He 
died  at  Florence  on  January  27,  1731.  At  first  he  built  instruments 
at  Padua,  but  about  1690  he  moved  to  Florence.  In  1716  he  was 
appointed  curator  of  Ferdinand  de  Medici's  collection  of  musical  instru- 
ments. His  invention  of  the  pianoforte  was  described  by  the  Marquis 
Scipione  Maffei  in  1711.  This  description  was  translated  into  German 
and  published  by  Mattheson  in  his  "Critica  Musica"  (1725).  Adlung 
also  published  it  later  in  "Musica  Mechanica  Organoedi."  There  was 
a  great  Festival  in  1876  at  Florence  in  honor  of  Cristofori,  and  a 
memorial  tablet  was  set  in  the  wall  of  the  Santa  Croce  cloister. 

Christoph  Gottlieb  Schroter  (1699-1782)  described  in  1763  a  "newly 
invented  Klavier  on  which  one  can  play  soft  and  loud."  He  was  a 
musician,  not  an  instrument  maker;  "he  never  made  a  pianoforte,  or 


J  he  Jriendh   Voice 
WfcEI 


303  Metre, 


500  Watts 


The  radio  set  that  comes  as  a 
Christmas  gift  will  bring  new 
happiness  each  day  that  follows. 

EDISON  LIGHT 

o/boston 


^iAl 


GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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Baby  Grand 


The  Henry  F.  Miller  Baby  Grand  has  won  its  way  to  the  hearts 
of  music  lovers  through  sheer  merit,  for  it  retains  all  of  the 
remarkable  tone  characteristics  of  the  larger  size  Henry  F.  Miller 
pianos  in  a  charming  little  grand  which  takes  little  more  space 
than  an  upright  piano. 

With  exquisitely  graceful  lines  and  artistic  finish,  this  beautiful 
little  piano  will  blend  harmoniously  with  its  surroundings  in 
your  home.  The  consistent  price  of  #1150,  with  a  low  first 
payment,  liberal  exchange  allowance  and  convenient  terms, 
make  it  possible  for  you  to  own  this  piano  now. 

Open  evenings  for  your  convenience 
395  Boylston  Street,  near  Arlington  Subway  Station 
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had  one  made  for  him."  Yet  he  claimed  to  have  devised  two  models  of 
hammer  actions  between  1717  and  1721  which  he  neglected.  He  made 
this  claim  several  times,  and  this  claim  was  reasserted,  "with  a  fervid 
advocacy  in  which  the  bias  of  patriotism  is  conspicuous,  by  Dr.  Oscar 
Bie  in  his  'Geschichte  des  Klaviers.'  " 

Gottfried  Silbermann  (1683-1753),  famous  organ  builder,  undoubtedly 
followed  Cristofori  when  he  began  to  make  pianofortes.  He  is  said 
to  have  made  two  in  1726,  and  shown  them  to  J.  S.  Bach,  who  disliked 
the  weakness  of  the  treble  and  the  heavy  touch.  This  vexed  Silber- 
mann, but  Bach  afterwards  praised  the  invention,  though  it  is  not  known 
that  he  ever  possessed  one.  Emanuel  Bach  owned  a  beautiful  Silber- 
mann. 

For  an  account  of  Emanuel  Bach  and  Dr.  Burney's  description  of 
his  visit  to  him,  see  the  Programme  Book  of  October  24-25,  1924  (pp. 
180-200).  Burney  heard  Bach  play  on  his  "Silbermann  clavichord 
and  favorite  instrument.  ...  In  the  pathetic  and  slow  movements, 
whenever  he  had  a  long  note  to  express,  he  absolutely  contrived  to 
produce  from  his  instrument  a  cry  of  sorrow  and  complaint  such  as 
can  only  be  effected  upon  the  clavichord,  and  perhaps  by  himself." 


M  RADIO  SEIRVK 


Sooner  or  later  you  will  doubtless  decide  to  invest  in  a  radio  set.  Serving 
a  fastidious  clientele,  we  specialize  in  Custom  Built  sets,  but  can  furnish  and  install 
any  make.  For  best  results,  it  is  highly  important  that  your  choice  as  to  both 
make  and  type  of  receiver  be  governed  by  individual  location.  We  offer  you 
a  unique  and  valuable  assistance — Custom  Radio  Service. 

A  postcard  or  telephone  call  and  we  will  send  a  trained  radio  man  to  interview 
you.  He  will  inspect  location,  learn  just  what  you  wish  to  accomplish,  then  advise 
frankly.  This  scientific  procedure  assures  a  successful  installation,  which  otherwise 
might  not  be  the  case.     There  is  no  charge  for  the  consultation. 

May  we  assist  you  in  your  choice  ? 

T  RADIO  SERVICE 


29  VANE  STREET 


NORFOLK  DOWNS,  MASS. 


Granite  5035-W 


.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 

Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 


■12 


Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit' 
tances  or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


Boston 
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The  average  annual  expenses  of  the  Boston  Symjn 
income  by  about  $84,000.00.  This  operating  deficits 
the  season  1924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,   Mrs.   George 

Chester,  N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Estate  of  Mrs.  G.  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Daniel,   Provi-  Day,  Mrs.  Henry  B. 

Derby,  Miss  Elizabeth  P. 


Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 
Barnet,  Mr.  and  Mrs.  S.  J 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs 
dence,  R.I. 
Beebe,  Miss  Sylenda  Dexter,  Miss  Rose  L. 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Dole,  Mrs.  Charles  F. 
Bentinck-Smith,  Mrs.  W.  F.  Dowse,  William  B.  H. 
Best,  Mrs.  Edward  H.  Dupee,  W.  A. 

Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S 
Brandegee,  Mr.  and  Mrs.  E.  D. 
Brown,  George  W. 


Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi-  Fitch^Miss ~  Carrie  T. 

dence,  R.I.  Fitz,  Mrs.  W.  Scott 

Chase,  Mrs.  Henry  M.  Foote,  Arthur 

Coale,  George  O.  G.  Foote,  George  L. 

Coale,  Mrs.  George  O.  G.  Fox  Felix 

Cochran,  Mrs.  Edwin  Paul,  New  Frankenstein,  Miss  Lina  H. 


Gray,  Mrs.  John  Chij 
Greene,    Mr.    and   M 
Farnham 
Man-  Greenfield,  Joseph  Ba:; 
Greenough,  Mrs.  H.  \j 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 


Hall,  Mrs.  Frederick  ( 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mrs.  M.  Gjj 
Hawley,  Mr.  and  Mrs.i 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  ]) 
Hicks,  Mrs.  John  Jay  j 
Higginson,  Mrs.  F.  L.  ' 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  EdV 
Hill,  Mrs.  John  F.  _ 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornb lower,  Mrs.  Henr 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthu 
Hunnewell,  Mrs.  Henry 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W.    Jackson,  Mrs.  Henry 
Farrington,  Mr.  and  Mrs.  Robert  Jackson   Miss  Marian  ( 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 


Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Coolidge,  Mrs.  J.  G. 


French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gav,  E.  Howard 
Gilbert,  Mrs.  Ellen  J. 


Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  M 

Kaffenburgh,  Mr.  and 

Albert  W. 
Kaffenburgh,  Mr.  and  1 

J. 

Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mr; 

Abraham 
Koshland,  Mr.  and  Mrs 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  t 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchesti 
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?stra  for  .the  last  three  years  have  exceeded  its  average 
ubscriptions.      A  list  of  those  who  have  subscribed  for 


Irs.  B.  J. 

liss  Margaret  Ruthven 
eanne  M.,  Brooklyn, 
if. 

l  Henry  G. 
[osiah  M. 

,  Miss  J.  W.,  Brooklyn. 
I. 

:e,  Mrs.  John 
orge  C. 
eph 

Mrs.  Lester 
J.  Howard 
Irs.  George 
Irs.  David  M. 
Katharine  P. 
Miss  Lucy 
ephen  B. 
Arthur 

[rs.  George  Armstrong 
ohn  A. 

j,  Mr.  and  Mrs.  Earl  G. 
Mr.  and  Mrs.  Jesse  H., 
/idence,  R.I. 
liss  Mildred  A. 
,  Arthur  N. 
,  Mrs.  James  I. 
rs.  John 
Mrs.  Edward  C. 
Ir.  and  Mrs.  Arthur  W. 
lenry  Lee 
liss  J.  G. 
.  Torrey 

Ir.  and  Mrs.  Charles  A. 
Mrs.  E.  Preble 
:,  Mr.  and  Mrs.  Harold 
ael,  Mrs.  L.  G. 
Mrs.  Edward  A. 
,  Mrs.  Otis 
jeorge  R. 
Mrs.  E.  L. 
Emily  L. 
ev.  George  L. 


Paine,  R.  T.,  2d 

Parker,  Mrs.  Edward  L. 

Parkman,  Mrs.  Henry 

Patton,  James  E. 

Pearce,      Miss     Ella     Gilmore 

Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Saltonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Sears,  Mr.  and  Mrs.  Richard  D. 
Sears,  William  R. 
Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Walter  R. 


Squibb,  Dr.  Edward  H.,  Brook- 
lyn, NY. 

Stackpolej'Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 
,  Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,     Frederick    T.,    New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E. 

Tozzer,  Mr.  and  Mrs.  Alfred  M 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F.    . 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
WolCott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


New  Subscribers  to  December  13th 


Irs.  John 

>ry  of  C.  S.  D. 

".  and  Mrs.  John 

n,  Julius 

Ax.    and    Mrs 

y 


Gilmore,  Mrs.  G.  L. 
Harding,  Emor  H. 
Harris,  Miss  Frances  K. 
Nickerson,  William  E. 
Donald  Peabody,  Mrs.  W.  Rodman 
Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 

Sherman,  Henry  H. 

Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 

Webster,  Mr.  and  Mrs.  Edwin  S. 


ieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Subscriptions  to  date  for  season  of  1 924-25      -  $73,695.99 

Endowment  Fund        -         -  .       -         -         -  148,886.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,025.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Emanuel  Bach  and  the  Boston  Symphony  Orchestra's  concerts: 

Symphony,  D  major,  No.  1,  November  26,  1881;  December  22,  1894. 
(It  had  been  played  in  Boston  at  a  Philharmonic  Concert,  March  21, 
1863;  by  the  Orchestral  Union,  March  25,  1863.) 

Symphony,  E-flat  major,  No.  2,  April  11,  1908;  April  26,  1913. 

Concerto,  D  major,  for  orchestra,  arranged  by  M.  Steinberg,  October 
24,  1924. 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 


Telephone   Connection  BOSTON 


G\RL  H.  SKINNER 


DIAMONDS 

JEWELRY 

PEARLS 
WATCMES 


300BOYLSTON  ST.BOSTON 

AT  ARLINGTON 
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Concerto  for  Two  Pianofortes  and  Orchestra    .  Arthur  Bliss 

(Born  at  London,*  England,  August  2,  1891;  now  living  at  Santa  Barbara,  Cal.) 

This  concerto,  which  is  now  played  for  the  first  time,  was  written 
for  Messrs.  Maier  and  Pattison. 

We  are  indebted  to  Mr.  Bliss  for  the  following  notes: 

"No  explanation  is  really  needed  for  the  comprehension  of  this 
concerto,  as  it  is  intended  as  music  in  the  abstract  without  any  extra- 
musical  association.  There  is  no  literary  programme  attached  to  it, 
nor  does  it  seek  to  convey  any  particular  atmosphere  or  paint  any 
mental  image.  It  is  to  be  regarded  as  sound  and  nothing  else,  and 
the  total  impression  it  aims  at  cannot  be  explained  by  the  help  of  any 
sister  art. 

"I  have  eschewed  the  string  tone  in  this  work,  from  the  rooted  con- 
viction that  strings  and  pianos  are  unpleasant  to  the  ear.  I  have 
never  liked  violin  or  violoncello  sonatas,  or  piano  trios,  from  the  point 

*Mr.  Bliss's  father  was  born  in  the  United  States. 


SOLOV- HINDS  CO. 

Specializing  in  Apparel  for  Misses  and  Women 

Evening  and  Dinner  Gowns 

^Afternoon  and  'Daytime  Dresses 

^Misses  Frocks 

Ensemble  Costumes 

Coats  Wraps  Hats 

Sportswear 

468  BOYLSTON  STREET 


SYMPHONY  HALL  IS  HEATED  BY  THE 

FUEL  OIL  BURNING  SYSTEM 

INSTALLED  BY  THE 

stir  ©lemnrim  Heat  aedl  Power  Coinnipa 

MANUFACTURERS       CONTRACTORS        ENGINEERS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 

100  BOYLSTON  STREET 
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of  view  of  a  listener,  however  beautiful  the  material  written  for  those 
instruments,  so  I  determined  to  concentrate  on  a  pianistic  combina- 
tion that  was  blended  with  wood  wind,  brass  and  percussion,  but 
no  string  instrument. 

"The  concerto  is  in  one  movement  and  follows  a  very  geometric 
design.  As  an  Oriental  print  is  often  developed  from  one  small  arid 
seemingly  inconspicuous  pattern,  so  the  form  of  this  work  is  knit  closely 
together  by  the  development  of  a  two-bar  theme  that  makes  its  appear- 
ance in  the  second  bar.  The  pianos  are  not  used  as  in  the  classical 
concerto,  where  they  fill  the  role  of  star  performer  to  a  background  of 
chorus,  but  are  of  an  equal  integral  part  of  the  whole  composition, 
and  can  be  regarded  as  two  great  arabesque-making  machines.  Both 
piano  designs  are  conceived  for  virtuosi  pianists  or  pianola  players." 


*  * 


Mr.  Bliss,  whose  "Colour"  Symphony  was  performed  for  the  first 
time  in  the  United  States  by  the  Boston  Symphony  Orchestra,  Mr. 
Monteux  conductor,  in  Boston  on  December  28,  1923,  was  educated 
at  Rugby  and  at  Pembroke  College,  Cambridge  (England).  He  took 
his  B.A.  and  Mus.B.  in  1913.  In  1915  he  served  in  France  with  the 
13th  Battalion  of  the  Royal  Fusiliers;  he  was  wounded  on  the  Somme 
in  1916,  and  mentioned  in  dispatches  for  gallantry.     In  1918  he  further 


567  BOYLSTON  STREET 

Copley  Square 

Our  final  clearance  sale  will  take  place  on 
Friday,  December  26th. 

As  usual  our  entire  stock  of  gowns,  suits, 
coats,  wraps,  blouses  and  sweaters  will  be  disposed 
of  regardless  of  cost. 

Goods  sold  during  this  sale  will  not  be 
exchanged  nor  credited. 
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served  in  France  with  the  1st  Battalion  Grenadier  Guard,  and  was 
gassed  near  Cambrai. 

Among  his  early  works  are  a  String  Quartet,  a  Pianoforte  Quintet, 
incidental  music,  all  written  since  1914.  His  military  service  interfered 
with  composition.     His  chief  instrumental  works  are  as  follows: 

Two  Studies  for  Orchestra,  1918,  performed  at  a  Patrons'  Fund  Concert,  London; 
1921. 

"Conversations":  1,  The  Committee;  2,  In  the  Wood;  3,  At  the  Ball;  4,  Soliloquy 
(English  horn  solo);  5,  In  the  Tube  at  the  Oxford  Circus.  For  flute  (and  bass 
flute),  oboe  (and  English  horn),  violin,  viola,  and  violoncello.  1920.  First  per- 
formed on  January  19,  1921,  at  a  private  concert  at  the  home  of  Mrs.  Lee-Matthews, 
London. 

"Rout,"  for  soprano,  flute,  clarinet,  bass  drum,  celesta,  string  quartet,  and  double- 
bass,  as  performed  at  a  private  concert  at  the  house  of  Baroness  d'Erlanger,  London, 
December  15,  1920.     First  public  performance  at  the  Second  Hampstead  Centre, 
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British  Musical  Society,  in  May,  1921,  Grace  Crawford  soprano.  Flute,  clarinet, 
glockenspiel,  snare  drum,  harp,  string  quartet,  and  double-bass. 

Incidental  music  for  Shakespeare's  "Tempest,"  Viola  Tree's  production  at  the 
Aldwych  Theatre,  London,  early  in  1921:  Act  I,  scenes  1  and  2;  Act  III,  scene  3; 
Act  IV,  scene  1.  Other  music  by  Arne,  Sullivan,  Roze  and  Fred  Norton.  The 
storm  music  of  Act  I  is  scored  for  tenor  and  bass  voices,  two  sets  of  kettledrums, 
side  drum,  tenor  drum,  bass  drum,  cymbals,  tam-tam,  pianoforte  (used  as  a  percussion 
instrument),  trumpet,  trombone.  For  the  banquet  scene  in  Act  III,  tenor  and 
bass  voices,  trumpet,  trombone,  pianoforte,  glockenspiel,  and  marimba  gongs. 

Concerto  for  tenor  and  pianoforte  with  string  orchestra  and  percussion  instruments. 
London,  June  11,   1921   (Stewart  Wilson,  tenor;  Myra  Hess,  pianist). 

Melee  Fantasque,  a  tribute  to  the  memory  of  Lovat  Fraser.  Promenade  Concert, 
London,  October  13,  1921.  "A  mixture  of  modern  syncopated  rhythms  with  the 
solemnity  of  a  classical  funeral  march." 

"Colour"  Symphony.  Produced  at  a  concert  in  the  Three  Choirs  Festival, 
Gloucester,  England,  on  September  7,   1922. 

Mr.  Bliss  has  also  written  Three  Romantic  Songs;  "Madam  Noy"  for  soprano, 
flute,  clarinet,  bassoon,  harp,  viola,  and  double-bass;  "The  Women  of  Yuch"  (poems 
by  Li-po);  a  Rhapsody  for  mezzo-soprano  and  tenor,  flute,  English  horn,  string 
quartet,  and  double-bass.  (The  singers  vocalize  throughout  on  "Ah");  Two  Nursery 
Rhymes:  "The  Ragwort,"  for  soprano,  clarinet,  and  pianoforte;  "The  Dandelion" 
for  soprano  and  clarinet.  (Lionel  Tertis  has  transcribed  the  first  for  soprano, 
viola,  and  pianoforte;  the  second  for  soprano  and  viola);  Ballads  of  the  Four  Seasons 
(poems  by  Li-po). 
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Like  the  touch  of  lovely  old  velvets  of  the  middle  ages  is  an 
application  of  Anna  Walker  Wakefield's  Face  Cream.  Perfected, 
with  her  other  preparations,  for  the  use  of  her  patients,  during  a 
practice  of  twenty-five  years,  and  made  of  the  finest  oils  produced 
in  France,  Italy  and  the  Orient,  this  cream  is  an  embodiment  of 
"QUALITY  " 
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Add  to  those  compositions  "Three  Springs,"  performed  at  Washington, 
D.C.,  May  4-6,  1923. 

Mr.  Bliss  came  to  the  United  States  in  the  spring  of  1923,  hoping 
to  use  motion  pictures  in  the  interpretation  of  music,  and  with  this 
purpose  went  to  California.  He  visited  Boston  at  the  time  his  "Colour" 
Symphony  was  produced  here. 

*  * 
ARTHUR  BLISS 

(Ernest  Newman  in  the  Manchester  Guardian  of  September  7,  1923) 

Of  the  three  new  works  we  have  had  at  the  Promenade  concerts 
during  the  last  few  days,  the  most  interesting  was  by  Arthur  Bliss. 
His  concerto  for  piano,  tenor  voice,  strings,  and  percussion  ("Solo 
Xylophone,"  as  the  programme  gravely  told  us,  "Mr.  W.  J.  Grader": 
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or,  as  Bottom  has  it,  "I  have  a  reasonable  good  ear  in  music:  let's 
have  the  tongs  and  the  bones")  swears  the  usual  modern  allegiance 
to  what  is  called  the  objective.  That  is  to  say,  Mr.  Bliss  is  anxious 
to  clear  his  musical  character  of  all  suspicion  of  trafficking  with  the 
poetic;  a  really  modern  composer  cannot  lend  himself  to  anything  but 
"the  juxtaposition  of  tonal  values."  For  music  in  these  days  is  grown 
up,  and  sternly  puts  behind  it  the  womanishness  of  the  romantics. 
Like  Flute,  it  begs  "Nay,  faith,  let  not  me  play  a  woman;  I  have  a 
beard  coming";  like  Bottom,  it  wants  to  roar  like  a  lion  on  all  occasions. 
You  would  gather  from  •  the  manifestos  of  these  gentlemen  that 
somebody  was  opposing  them.  But  nobody  is:  everj'body,  as  a  matter 
of  fact,  is  wishing  them  good  luck  to  their  elbow.  Somehow  or  other 
some  of  them  have  persuaded  themselves  that  only  a  few  of  the  rarest 
of  earth's  spirits — themselves,  for  instance — are  capable  of  appre- 
ciating music  that  has  no  literary  associations.  "Like  some  other 
modern  musicians,"  says  one  of  the  standard-bearers  of  this  small 
but  gallant  army,  "he  [i.e.,  Bliss]  is  fascinated  with  the  interplay  of 
the  sonorities  themselves,  regardless  of  their  sentimental  implications, 
and  like  them  [i.e.,  not  the  sonorities,  but  the  "other  modern  musi- 
cians"] he  is  exposed  to  the  reproach  of  a  cold  detachment  from  the 
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ordinary  conception  of  beauty.  But  here  [i.e.,  in  his  "Rhapsody"] 
he  has  fashioned  a  thing  of  beauty  that  should  disarm  such  obsolete 
prejudice."  But  surely  we  are  all  fascinated  by  the  interplay  of  sonor- 
ities: humanity  has  been  so  fascinated  ever  since  music  began.  Every 
time  we  enjoy  a  Bach  fugue  or  a  Scarlatti  sonata,  or  the  latest  fox- 
trot, what  we  are  enjoying  is  just,  to  put  it  in  the  simplest  possible 
terms,  the  way  the  notes  go,  regardless  of  sentimental  or  literary  associa- 
tions. We  are  all  as  ready  to  be  fascinated  with  the  interplay  of  sonor- 
ities to-day  as  we  ever  were:  all  we  ask  is  that  the  interplay  of  the 
sonorities  shall  be  fascinating.  The  principle  is  admirable:  it  is  in 
the   practice   that   our   composers   sometimes   fail   us. 

This  new  concerto  of  Bliss's,  for  example,  is  theoretically  above 
reproach.  The  notes  are  put  together  on  the  correct  "objective" 
principles;  but  they  are  not  always  so  put  together  that  we  feel  that 
the  result  could  not  be  improved  upon.  We  sometimes  ask  ourselves 
whether  our  young  composers  are  not  too  preoccupied  with  theory, 
to  the  detriment  of  their  practice.  They  have  an  idea  of  what  they 
want  to  do,  but  they  do  not  quite  know  how  to  do  it.  Wagner  passed 
through  a  similar  stage  in  the  interval  between  "Lohengrin"  and  the 
commencement  of  the  "Ring";  he  saw  that  the  musical  idiom  of  the 
former  would  not  do  for  the  text  of  the  latter,  but  as  yet  he  did  not 
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Far  oAfield 

IN  strange  surroundings,  far  removed  from 
familiar  haunts  and  faces,  it  is  always  a  start- 
ling experience  to  come  suddenly,  unexpectedly 
upon  an  old  acquaintance.  Then  it  is,  that  the 
world  seems  small,  indeed. 

With  always  the  likelihood  of  today's  stranger 
becoming  tomorrow's  friend,  we  cast  our  efforts 
far  afield,  confident  that  greater  opportunities  and 
advantages  lie  beyond. 
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see  clearly  what  the  new  idiom  ought  to  be.  So  he  took  a  very  sensible 
course:  he  stopped  composing  altogether  for  six  years,  during  which 
time  things  quietly  sorted  themselves  out  inside  him.  The  ordinary 
composer  is  not  so  wise;  he  insists  on  writing  when  he  is  clear  neither 
as  to  what  he  wants  to  say  nor  as  to  how  to  say  it;  and  then  he  is  angry 
with  the  critics  for  pointing  out  to  him,  with  all  gentleness,  that  he 
has  not  produced  a  masterpiece  this  time. 

In  an  earlier  work,  "Rout,"  Bliss,  by  way  of  escaping  from  the  lure 
of  the  literary  association,  gave  the  voice  only  meaningless  vocables 
to  sing.  According  to  the  Promenades  programme  note  on  the  new 
concerto,  "he  succeeded  so  easily  by  this  subterfuge  that  he  felt  impelled 
to  face  the  difficulty  once  more  from  a  different  angle."  This  time 
he  writes — or  gets  a  fellow-artist  to  write  for  him — a  poem  that  is 
verbally  sonorous  but  means  nothing:  here  is  a  specimen: — 
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Surigng  onward,  upward,  free, 

Hold  we  to  stern  vitality,  tense, 

Incisive  contacts  of  the  mind  vibrate, 

Rising  high  on  pinions  beating  towards  eternity. 

How  this  is  facing  the  difficulty,  or,  indeed,  what  the  difficulty  is,  it 
is  not  easy  to  see.  When  a  friend  of  mine,  a  well-known  singer,  went 
to  old  Santley  for  a  few  lessons,  and,  full  of  theory,  began  to  ask  whether, 
in  order  to  get  perfect  resonance,  he  ought  not  to  hang  the  glottis  on 
the  oesophagus,  and  martellate  his  adenoids  from  the  ductless  glands, 
or  something  of  that  kind,  old  Santley  listened  with  a  puzzled  air, 
and  then  said,  "I  don't  know  what  you're  talking  about.  What  you've 
got  to  do  is  to  sing." 
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Scherzo  for  two  Pianofortes  and  Orchestra 

Edward  Burlingame  Hill 

(Born  at  Cambridge,  Mass.,  September  9,  1872;  now  living  there) 

We  are  indebted  to  Mr.  Hill  for  the  following  notes: 

"The  Scherzo  was  originally  composed  for  one  pianoforte  and  orches- 
tra, in  April,  1923.  At  the  suggestion  of  Mr.  Guy  Maier,  it  was  remod- 
elled and  partly  re-composed  for  two  pianofortes  and  orchestra,  in 
June  and  August,  1924. 

"While  I  am  not  of  those  ardent  enthusiasts  who  affirm  that  the 
future  of  American  music  lies  in  a  wholesale  assimilation  of  the  'jazz' 
style,  I  nevertheless  sincerely  admire  its  best  traits.  It  furthermore 
seems  a  fitting,  if  somewhat  limited,  field  of  experiment  for  the  American 
composer  of  serious  aims.  This  problem  has  already  tempted  Messrs. 
Powell,  Carpenter,  and  Gershwin. 

"I  was  not  a  little  surprised  to  discover  that  in  structure  this  Scherzo 
approximates  a  miniature  sonata  form,  with  introduction  and  coda. 
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FOR    TWO    PIANOS 


Grade  IV- 


B\>  CARL  BEECHER 
-V  Price  70  cents  net 


It  is  a  pleasure  to  announce  this  brilliant  and  effective  number  in  a  field 
so  generally  neglected  by  American  composers.  Recitals  for  two  pianos  are 
rapidly  increasing  in  vogue  and  this  animated,  moderately  difficult  number  is 
designed  for  such  programmes,  and  ioxthe  use  of  students  who  appreciate  the  value 
and  delight  of  ensemble  playing.     Two  copies  are  necessary  for  performance. 

"Carl  Beecher's  new  work  for  two  pianos,  The  Jester  is  a  most 
welcome  addition  to  the  two-  piano  literature.  It  is  admirably 
written  and  exceedingly  effective." 

Leslie  Hodgson,  Pianist,  New  York  City 
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"The  following  instruments  are  employed:  piccolo,  two  flutes,  two; 
oboes,  two  clarinets  in  B-flat,  two  bassoons,  four  horns,  two  trumpets 
in  B-flat,  three  trombones,  bass  tuba,  kettledrums,  snare  drum,  bass 
drum,    cymbals,    block,    tambourine,    triangle,    glockenspiel,    and   the 
usual  strings.     The  score  is  dedicated  to  Guy  Maier  and  Lee  Pattison." 


"The  Waltz,"  A  Choregraphic  Poem 


Joseph  Maurice  Ravel 


(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  living  near  Paris) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,"  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum, 
tambourine,    cymbals,    castanets,    tam-tam,    glockenspiel,    crotales,* 

*The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed,  pottery,  or  metal, 
a  sort  of  castanet.  It  has  also  been  defined  as  consisting  of  two  little  brass  plates  or  rods,  which  were 
shaken  in  the  hand.  The  word  "crotal"  in  Irish  antiquities  was  applied  to  a  small  globular  or  pear- 
shaped  bell  or  rattle.  Wotton  in  his  Dictionary  of  Foreign  Musical  Terms  defines  "crotales"  as  a 
species  of  clapper,  usually  made  of  wood.  They  have  been  used  by  Massenet  and  other  composers. 
For  a  long  and  learned  description  of  the  "Krotalon"  see  F.  A.  Lampe  "De  Cvmbalis  Veterum"  (Utrecht, 
1703). 

As  employed  by  Ravel  in  "The  Waltz"  the  crotales  are  to  be  taken  as  small  cymbals  a  little  thicker 
than  those  known  as  antique. 
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two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of  a 
Viennese  waltz."     The  score  was  published  in  1921. 

This  argument  is  printed  in  the  score: — ■ 

"Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltz- 
ing. The  clouds  scatter  little  by  little.  One  sees  an  immense  hall 
peopled  with  a  twirling  crowd.  The  scene  is  gradually  illuminated. 
The  light  of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial 
Court  about  1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a  Lamoureux 
concert,  December  12,  1920,  the  music  suggested  to  the  critic,  Raymond 
Schwab,  "the  atmosphere  of  a  Court-ball  of  the  Second  Empire,  at 
first  a  frenzy  indistinctly  sketched  by  the  pizzicati  of  double-basses, 
then  transports  sounding  forth  the  full  hysteria  of  an  epoch.  To 
the  graces  and  languors  of  Carpeaux  is  opposed  an  implied  anguish 
with  some  Prud'homme  exclaiming:  'We  dance  on  a  volcano.'  There 
is  a  certain  threatening  in  this  bacchanale,  a  drunkenness,  as  it  were, 
warning  itself  of  its  decay,  perhaps  by  the  dissonances  and  shock  of 
timbres,  especially  the  repeated  combinations  in  which  the  strings 
grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist,  for  the  following  information. 

"The  Waltz"  was  sketched  by  Ravel  during  the  war  and  completed 
in  1920.     The  themes  employed  are  of  the  Viennese  nature.     "The 
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Waltz"  was  composed  with  the  thought  of  a  dance-production,  but 
Ravel  had  no  exact  idea  of  a  choregraphic  production.  In  Novem- 
ber, 1920,  Ravel  and  Casella  played  an  arrangement  for  two  piano- 
fortes at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych: — 

"a.  The  birth  of  the  waltz.  (The  poem  begins  with  dull  rumors — 
as  in  'Rheingold'  and  from  this  chaos  gradually  takes  form  and 
development.) 

"b.     The  waltz. 

"c.     The  apotheosis  of  the  waltz." 


This  waltz  recalls  a  famous  page  of  De  Quincey*: — 
"From  all  which  the  reader  may  comprehend,  if  he  should  not  happen 
experimentally  to  have  felt,  that  a  spectacle  of  young  men  and  women 

*  "Autobiography,"  pp.  198,  199,  vol.  i.,  Edinburgh  edition  of  1889. 
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flowing  through  the  mazes  of  an  intricate  dance  under  a  full  volume 
of  music,  taken  with  all  the  circumstantial  adjuncts  of  such  a  scene 
in  rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life,  the  motion, 
the  sea-like  undulation  of  heads,  the  interweaving  of  the  figures,  the 
ayaKvKkrjovs  or  self-revolving,  both  of  the  dance  and  the  music,  'never 
ending,  still  beginning/  and  the  continual  regeneration  of  order  from 
a  system  of  motions  which  forever  touch  the  very  brink  of  confusion 
— that  such  a  spectacle,  with  such  circumstances,  may  happen  to  be 
capable  of  exciting  and  sustaining  the  very  grandest  emotions  of  phil- 
osophic melancholy  to  which  the  human  spirit  is  open.  The  reason 
is,  in  part,  that  such  a  scene  presents  a  sort  of  mask  of  human  life, 
with  its  whole  equipage  of  pomps  and  glories,  its  luxury  of  sight  and 
sound,  its  hours  of  golden  youth,  and  the  interminable  revolutions  of 
ages  hurrying  after  ages,  and  one  generation  treading  upon  the  flying 
footsteps  of  another;  whilst  all  the  while  the  overruling  music  attempers 
the  mind  to  the  spectacle,  the  subject  to  the  object,  the  beholder  to 
the  vision.  And  although  this  is  known  to  be  but  one  phasis  of  life — 
of  life  culminating  and  in  ascent — yet  the  other  (and  repulsive)  phasis 
is  concealed  upon  the  hidden  or  averted  side  of  the  golden  arras,  known 
but  not  felt:  or  is  seen  but  dimly  in  the  rear,  crowding  into  indistinct 
proportions.  The  effect  of  the  music  is  to  place  the  mind  in  a  state 
of  elective  attraction  for  everything  in  harmonv  with  its  own  prevailing 
key." 

*  * 

The  first  performance  of  "La  Valse"  in  Boston  was  by  the  Boston 
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Symphony  Orchestra,  Mr.  Monteux,  conductor,  on  January  13,  1922. 
"La  Valse"  was  played  again  at  these  concerts  on  December  7,  1923. 

* 
*  * 

RAVEL'S     MUSIC     AT     CONCERTS     OF     THE     BOSTON     SYMPHONY 

ORCHESTRA 

1913.  December  27,  Ma  Mere  l'Oye. 

1914.  March  7,  Ma  Mere  l'Oye;  November  21,  Rapsodie  Espagnole. 

1915.  October  22,  Ma  Mere  l'Oye. 

1916.  March  3,  Rapsodie  Espagnole. 

1917.  December  14,  Lever  du  Jour,  Pantomime,  Danse  Generale  from  "Daphnis 
et  Chloe." 

1918.  January  4,  Lever  du  Jour,  etc.,  from  "Daphnis  et  Chloe";  November  1, 
First  Suite  (Nocturne,  Interlude,  Danse  Guerriere,  from  "Daphnis  et  Chloe"). 

1919.  January  3,  Rapsodie  Espagnole. 

1920.  April  9,  Ma  Mere  l'Oye;  November  19,  Le  Tombeau  de  Couperin. 

1921.  March  11,  Valses  Nobles  et  Sentimentales;  November  18,  Lever  du  Jour, 
etc.,  from  "Daphnis  et  Chloe." 

1922.  January  13,  La  Valse. 

1923.  February  23,  Rapsodie  Espagnole;  December  7,  La  Valse;  December 
28,  Orchestral  Fragments  (First  Series)  from  "Daphnis  et  Chloe." 

1924.  February  29,  "Sheherazade,"  Three  Poems  for  voice  and  orchestra  (Vera 
Janacopulos) ;  December  5,  Orchestral  Fragments  (First  Series)  from  "Daphnis 
et  Chloe." 


T 


{Boston's  ZACervest  and  £&ost  Beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

'Dining  and  Tfancing  from  6  to  8  and  9  to  11 .45  p.m. 

Music  every  day 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


EDWIN  A.  BOARBMAN 

OF  THE  FIRM  OF 

[,  WYLDE   &  WINDELER 
INSURANCE 


BOSTON,  MASS. 


Telephone,  Congress  7750 


738 


T 


At  HOTEL  VI 

HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 

EVERETT  B.  RICH  C.  H.  GREENLEAF  CO.  FRANKLIN  K.  PIERCE 

President  and  Managing  Director  Proprietors  Manager 


Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


TUCK'S 

ENGLISH     CALENDARS 

AND    CHRISTMAS     CARDS 


Poulson 

HARPER   W   POULSON 

social  and  commercial  stationer 
284  Boylston  Street  Boston 


Lampieg-Molam 


Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street,  Boston 
Tel.B.  B.  5174 

John  Medina  Lam  ping-Nolan  Branch 

149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 
295  Huntington  Ave..  Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St..  Boston.  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

I353-I353A  Beacon  Street.  Brookline, 

Tel.  Aspinwall  3250 


739 


l\ 


Wholerale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 


fl  §   m    I 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON    BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parlies  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


New    Violin   Music   hy 

PAUL 


FANTASTIC  DANCE 

OLD  FASHIONED  SUITE 

POEM 

SERENADE  ET  REVERIE 

also 
CRANZ.-OSCAR,    SCALES    AND 

BROKEN  CHORDS  FOR  VIOLIN 
ALL  IN  THE  EDITION  CRANZ 


77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


BOUND  COPIES  of  the 

UnHtrJtt  ^gmptfnnjj  (§rti\?Btm'B 

PROGRAMME^  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  j.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE,  $5.00 


SYMPHONY  HALL 


8    BOSWORTH    STREET 


Leather  Cases 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ANNOUNCE  A  SHOWING  OF 

»i^«^y«    «™J     ff^isiiinictwi^    Creations 

including 


Exclusive 

for    th< 

y^Zso  Afternoon  and  Evening  Dresses  and  Wraps 
Special  attention  given  to  requirements  of  brides  and  bridesmaids 

651-653  BOYLSTON  STREET 
Boston,  Mass. 


QltjtmrB  dtaftieria 

Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.   AVENUE 

Next  Door  to  Our 


s  ^pa 

Cor.    Huntington    and    Mass.   Aves. 

Diagonally  across  from  Symphony  Hall 


VIOLAS     and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


MUSICIANS    SUPP. 
COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Foreign  Languages 
Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


m 


y/w?t»ff>///»M>t///f?f //////////////J/. 


Local  and  Suburban  Service 
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il 


inter  Wont 
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cleanse  all  fur 
and  heavy  garments  now 
PHONE:  Back  Bay  3900 

LEWANDOS 


CLEANSERS 


284  Boylston  Street 
29  State  Street 


DYERS  LAUNDERERS 


17  Temple  Place 
79  Summer  Street 


Brookline  1310  Beacon  Street 
Cambridge  1274  Massachusetts  Avenue 

YOU   CAN   RELY   ON    LEWANDOS" 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


FRIDAY  AFTERNOON,  DECEMBER  26,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  27,  at  8.15  o'clock 


Rimsky-Korsakov  .         .     Suite  from  "Christmas  Eve"  (after  Gogol) 

(First  time  in  Boston) 
Prelude  (Christmas  Eve.)  —  Play  and  Dance  of  the  Stars 
(Mazurka — March  of  the  Comet — Round  Dance — Czardas: 
Shower  of  Falling  Stars)  —  Carols  of  the  Imps  —  Polonaise. 

Schubert         .....         Unfinished  Symphony  in  B  minor 

I.     Allegro  moderate 
II.     Andante  con  mo  to. 

Rigel Symphony  in  D  major 

(First  time  in  America) 
I.     Allegro. 
II.     Andante. 
III.     Presto. 


Stravinsky      ....   "Le  Sacre  du  Printemps"   ("The  Rite  of 

Spring"),  A  Picture  of  Pagan  Russia 
I.     The  Adoration  of  the  Earth 

Introduction  —  Harbingers  of  Spring,  Dance  of  the 
Adolescents  — Abduction —  Spring  Rounds —  Games 
of  the  Rival  Cities  —  The  Procession  of  the  Wise 
Men  —  The  Adoration  of  the  Earth  (The  Wise 
Man)  —  Dance  of  the  Earth. 
II.     The  Sacrifice 

Introduction — Mysterious  Circles  of  the  Adolescents 
— Glorification  of  the  Chosen  One — Evocation  of  the 
Ancestors — Ritual  of  the  Ancestors — The  Sacrificial 
Dance  of  the  Chosen  One. 


There  will  be  an  intermission  of  ten  minutes  after  the  Rigel's  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  next  Monday, 
at  4.45,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Second  Concert  in 
THE  STEINERT  SERIES 

At 

SYMPHONY   HALL 


Will  Introduce  Miss 


rf\J 


It 


f  /p:T]  <tjl~-;j  Yi      Yi      '  i     I 


PRIMA  DONNA  SOPRANO 

Metropolitan  Opera  Company,  New  York 
On 

Sunday  Afternoon,  January  25,  at  3.30  o'clock 


Reserved  Seats,  $1.10,  $1.65,  $2.20,  $2.75 
(including  tax) 

Tickets  will  be  on  sale  at  STEINERT  and  SYMPHONY 
HALLS,  December  29 

Mail  orders  will  be  promptly  filled  now  if  addressed  to 
RICHARD  NEWMAN,  Steinert  Hall,  Boston 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back   Bay  1492 
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INC. 

SERGE  KOUSSEVITZKY,  Conductor 
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WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 
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BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 
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THE  INST%U£MENT  OF   THE  IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinvvay  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  •with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master 
Theodorowicz,  J 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 
Kassman,  N. 

Pinfield,  C. 
Cherkassky,  P. 

Fiedler,  B. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 

Violas. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 
Van  Wynbergen 

Gerhardt,  S. 
Deane,  C. 

,c. 

Grover,  H. 
Shirley,  P. 

Kluge,  M. 
Zahn,  F. 

Fiedler,  A. 
Mullaly,  J. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M. 
Barth,  C.               Stockbridge 

Warnke,  J. 
C.         Fabrizio,  E. 

Langendcen,  J. 
Marjollet,  L. 

Basses. 

• 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0. 
Gerhardt,  G.          Frankel,  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Spcyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

C. 

Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Txjba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter, 
Polster 

A.                  Ludwig,  C.            Zahn,  F. 
,  M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler 

,A. 

Rogers,  L.  J. 
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The  House  Where  Music  Is 

FOR  over  a  hundred  years  Chickering  has 
stood  supreme  among  fine  pianos.  The 
name  has  come  to  have  even  wider  significance, 
however,  for  it  means,  also,  an  old  Colonial 
building  on  Tremont  Street,  a  Boston  institution 
where  one  naturally  goes  to  select  a  piano  at 
whatever  price  one  can  afford  to  pay  with  a 
certainty  of  being  satisfied. 

You  are  cordially  invited  to  our  store  if 
only  to  listen  to  the  tone  of  our  several  instru- 
ments. It  will  be  well  worth  a  visit  to  hear  the 
Ampico  re-enact  the  very  personality  of  the 
playing  of  the  greatest  artists. 

If  you  wish  to  buy  at  this  time,  your 
present  piano  will  be  taken  in  exchange  and  con- 
venient terms  of  monthly  payment  may  be 
arranged. 


itktrmct  $t  &tmsfjp 


169-Tremont  Street,  Boston 

PIANOS   OF   ALL   PRICES  — EACH   PRE-EMINENT   IN    ITS    CLASS 
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FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


irograminnn 


FRIDAY  AFTERNOON,  DECEMBER  26,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  27,  at  8.15  o'clock 


Rimsky-Korsakov 


.     Suite  from  "Christmas  Eve"  (after  Gogol)' 
(First  time  in  Boston) 
Prelude  (Christmas  Eve)  —  Play  and  Dance  of  the  Stars 
(Mazurka — March  of  the  Comet — Round  Dance — Czardas: 
Shower  of  Falling  Stars)  —  Polonaise. 


Schubert 


Unfinished  Symphony  in  B  minor 


I. 

II. 


Allegro  moderato. 
Andante  con  moto. 


Rigel 


I.     Allegro. 
II.     Andante. 
III.     Presto. 


(First  time  in  America) 


Symphony  in  D  major 


Stravinsky 


II. 


.  '"Le  Sacre  du  Printemps"  ("The  Rite  of 
Spring"),  A  Picture  of  Pagan  Russia 

The  Adoration  of  the  Earth 

Introduction  —  Harbingers  of  Springy  Dance  of  the 
Adolescents  —  Abduction — Spring  Rounds —  Games 
of  the  Rival  Cities  —  The  Procession  of  the  Wise 
Men  —  The  Adoration  of  the  Earth  (The  Wise 
Man)  —  Dance  of  the  Earth. 

The  Sacrifice 

Introduction — Mysterious  Circles  of  the  Adolescents 
— Glorification  of  the  Chosen  One — Evocation  of  the 
Ancestors — Ritual  of  the  Ancestors — The  Sacrificial 
Dance  of  the  Chosen  One. 


There  will  be  an  intermission  of  ten  minutes  after  the  Rigel's  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator!. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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CRUISES 
TO  THE 

WEST 
INDIES 

If  you  plan  a  brief  winter  holiday,  no  field  will  prove  so  picturesque  as  the 
West  Indies,  no  journey  so  diverting  as  a  cruise,  no  West  Indies  cruises  so 
generally  complete  as  ours.   Two  points  we  should  like  to  emphasize — our 
ship,  the  20,000-ton  "Reliance",  is  the  finest  ship  ever  to  cruise  the  Carib- 
bean, and  ours  are  the  only  cruises  circling  the  West  Indies  to  include  all 
shore  excursions  in  the  cruise-price.   The  routes  include  Havana,  Jamaica, 
the  Panama  Canal,  Colombia,  Venezuela,  Trinidad,  Barbados,  Martinique, 
St.  Thomas,  Bermuda,  etc.  A  fortnight's  cruise,  to  Bermuda,  Porto 
Rico,  Jamaica  and  Havana,  sails  January  13  ($175  &  up). 
Two  longer  cruises,  visiting  a  dozen  or  so  ports,  sail 
January  31  &  February  28.    ($350  &  up). 


"Midnight  Sun"  and  Round  the  World  Cruises 

Our  Fifth  Annual  Cruise  to  Iceland,  the  North  Cape,  the  Fjords,  Sweden, 
Denmark,    etc.,     sails    June    30.     S.S.    "Franconia".     $750    &    up. 

Our  1925  Round  the  World  Cruise  to  the  Far  East  and  Australia,  New 
Zealand  and  Tasmania,  sails  Oct.  10.  S.S.  "Carinthia".     $2250  &  up. 


Tours  to  Europe,  California  &  Hawaii,  Florida  &  Cuba 
"Individual  Travel  Service" 

Send  for  Booklets,  Ship-plans,  Travel  Guides,  etc. 


NEW  YORK 
PHILA- 
DELPHIA 

CHICAGO 


Raymond  &  Whitcomb 
Company 

Boston  Booking  Office:  165  Tremont  Street 


SAN 
FRANCISCO 

LOS 
ANGELES 
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Orchestral  Suite  from  the  Opera  "Christmas  Eve" 

Nicholas  Andrejevitch  Rimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at  Lenin- 
grad, June  21,  1908) 

Rimsky-Korsakov  was  for  a  long  time  interested  in  the  poetry  of 
pagan  worship.  This  influenced  him  in  the  composition  of  his  operas 
"The  Snow  Maiden"  and  "Mlada."  Later  he  was  attracted  by  subjects 
from  later  Christian  rites.  The  worship  of  the  sun  had  long  passed 
away  in  Russia,  but  the  remembrance  of  it  was  preserved  in  ceremonial 
songs  and  dances,  performed  without  thought  or  knowledge  of  their 
origin. 

He  was  strongly  tempted  to  take  Gogol's  "Christmas  Eve"  for  the 
subject  of  an  opera,  but  Tchaikovsky  had  already  treated  it,  and  while 
he  was  living  he  did  not  wish  to  wound  Tchaikovsky's  sensitive  nature, 
although  he  disliked  Polonsky's  adaptation  of  Gogol's  tale  and  did  not 
value  highly  Tchaikovsky's  music  for  "Les  Caprices  d'Oxane,"  for 
this  was  the  title  of  the  opera  first  entitled  "Vakoula,  the  Smith," 
later  "The  Little  Shoes,"  and  finally  "Les  Caprices  d'Oxane."  (The  first 
performance  of  "Vakoula"  was  at  Leningrad  on  December  6,  1876; 
of  the  revised  "Les  Caprices  d'Oxane,"  at  Moscow,  February  15,  1884.) 


torn  Recent  Bos 


SONGS 

ERNEST   HARRY   AD\MS 
The  Wind  Bl  ,wn  Hill 
Anita  Stewart 

G.  W.  CHADWICR 

He  Lovs  M; 

Kathleen  McA  lister 

Reina  Falardeau 
Before  th;  Da-vn 

John  McCormack 
The  Da-  za 

Sara  Rice 
Sweet  Wind  that  Bl^ws 

Beatrice  Martin 
Love  and  Jjy 

Grace  Leslie 

VIOLIN 

EDWARD  BALLANTINE 

len  an  M  tady 

GAIL  RIDGWAY  BROWN 

S  n»  of  Summer 

ARTHUR   FOUTE 

MJ  dy 

G.  A.  GRANT-SCHAEFER 

Supplication 

Mrs.  Miriam  Jeffries 


SONGS 

MR3.  H.  H.  A.  BEACH 

I  S-nd  my  H  a  t  up  t  >  Thee 
Laura  Littlefield 

J.  LELAND   CLARKE 

Across  th  ;  Fn  Ids 

Florence  Burr  Mitchell,  Alma  Willis 
Ora  Jacobs,  Marjorie  Leadbetter 

ARTHUR   FOOTE, 

I'm  Wta'in'  A*a' 

Kathleen  McA  lister 
0  Swall  w.  SAall  >w  Flying  South 

Grace  Leslie 


PIANO 

EDWARD  BALLANTINE 

Va  iat  ons    n  the  Styls  of  Ten  Composers 
on  "Ma-y  H=»d  a  Little  Lamb" 
Morris  Zam 

MARION   BAUER 

Prelude   n  F  rrinor 

Harrison  Potter 

RUDOLPH   GANZ 

Tne  Pensive  Spinner 
Lois  Maier 


n  CO.,  120  Boylston  St. 


763 


Tchaikovsky  was  especially  fond  of  this  opera,  although  it  did  not 
achieve  more  than  a  succes  d'estime* 

Rimsky-Korsakov  began  to  compose  the  music  for  his  "Christmas 
Eve"  in  the  spring  of  1894.  He  wrote  the  libretto,  adding  much  that 
was  fantastical  to  Gogol's  tale,  but  clung  to  certain  motives  in  it,  as 
the  caroling,  the  stars  playing  at  blindman's  buff,  the  flight  of  forks  and 
the  hearth  broom.  He  brought  extinct  beliefs  into  the  Ukranian 
life;  he  used  much  extraneous  matter.  "My  enthusiasm  for  myths 
and  my  combining  them  with  Gogol's  story  was  of  course  a  mistake 
on  my  part,  but  a  mistake  that  offered  the  opportunity  of  writing  a 
wealth  of  interesting  music."  The  opera  was  completed  towards  the 
end  of  the  winter  1894-95. 

"Kolyadka"  and  the  Polonaise  were  performed  under  his  direction  at 
a  concert  in  Leningrad  that  season. 

There  was  a  question  of  censorship  in  the  production  of  the  opera. 
There  was  a  rule  that  no  Russian  ruler  should  appear  on  the  stage. 
Rimsky-Korsakov  had  introduced  a  Tsaritza,  Catherine  the  Great. 
At  last  he  succeeded  in  obtaining  permission;  but  two  Grand  Dukes 
were  at  the  dress  rehearsal,  and  their  dignity  was  outraged.    A  Serene 

♦Tchaikovsky's  "Christmas  Eve"  was  produced  in  Boston  at  the  Boston  Opera  House  on  December 
11,  1922,  by  the  Russian  Opera  Company:  Vakoula,  Bushnovski;  Choub,  Anfimov;  the  Mayor,  Tulchi- 
nov;  the  Devil,  Hrjanovsky;  the  Witch,  Mme.  Valentinova;  Oxana,  Nina  Gussleva;  the  Schoolmaster, 
Koslov;  the  Tsar,  Panteleev;  the  Marshal,  Groshev.    Mr.  Vasiliev.  conducted. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

VOCAL   DEPARTMENT 

Ester  Ferrabini  Jessie  P.  Drew 

Rodolfo  A.  Fornari  Samuel  R.  Gaines 

GRAND  OPERA  CLASS  — Mme.  Ferrabini 

CHORAL  TRAINING  CLASS— Mr.  Gaines 

{Free  to  enrolled  students) 
CATALOGUE  SENT  ON  REQUEST 
250  Huntington  Avenue  Back  Bay  2042 

STEINWAY  PIANOFORTE 
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OUR 

GREAT  ANNUAL 
CLEARANCE  SALE 

is  now  in  progress 
in  all  departments 

Price  reductions  insure  Absolute  Clearance  to 
accommodate  New  Importations 
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Highness  was  substituted  for  the  Tsaritza.  The  opera  was  produced 
at  Leningrad  on  November  21,  1895.  The  cast  was  as  follows:  Vakoula, 
Yershov;  Oxana,  Mme.  Mravina;  Solokha,  Mme.  Kamyenskaya; 
the  Devil,  Chooprynnikov;  the  Sexton,  Oogronovich;  Choub,  Koryakin; 
the  Mayor,  Mayboroda;  Tsaritza,  Pil'ts. 

Rimsky-Korsakov  was  so  disgusted  by  the  enforced  substitution 
that  he  did  not  go  to  the  performance;  no  one  of  the  Imperial  family 
attended  any  one  of  the  performances.  The  composer  admitted  that 
the  fantastical  part  of  the  opera  weighed  down  Gogol's  droll  humor. 
The  opera,  said  Rimsky,  should  be  classed  with  "Mlada"  for  its  prone- 
ness  to  sustained  chords,  development  of  interesting  figuration,  in- 
sufficent  purely  contrapuntal  work.  He  considered  "Mlada"  and 
"Christmas  Eve"  as  "two  major  studies  that  preceded  'Sadko.'  " 

The  story  is  about  as  follows:  A  witch  and  the  Devil  on  a  moon- 
lighted Christmas  Eve  decide  to  work  mischief.  Solokha,  the  witch, 
is  enamored  of  the  Cossack  Choub,  but  her  son  Vakoula  the  Smith 
makes  love  to  Choub's  daughter,  Oxana.  So  the  witch  wishes  to  put 
an  end  to  that  courtship.  The  Devil  hates  Vakoula  because  he  drew  a 
caricature  of  him  on  a  church  wall.  The  Devil  and  Solokha  steal  the 
moon  and  the  stars.  All  sorts  of  grotesque  misadventures  occur  in  the 
darkness.  At  last  the  moon  and  the  stars  escape  from  the  Devil.  Oxana 
agrees  to  wed  Vakoula  if  he  will  procure  for  her  a  pair  of  the  Tsaritsa's 
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shoes.  Vakoula,  befriended  by  Cossacks,  is  admitted  to  the  palace  at 
Leningrad.  A  herald  announces  a  victory  of  the  Russian  army;  Cossacks 
dance;  and  the  Tsaritza  is  in  good  humor.  So  she  gives  a  pair  of  her 
shoes  to  Vakoula,  who,  returning  home,  weds  the  capricious  Oxana. 

The  Prelude  is  intended  to  picture  the  serene  beauty  of  the  Holy 
Night.  The  first  theme  is  solemn,  rather  mystical;  the  second  theme 
is  of  a  simple,  childlike  nature. 

Another  opera  with  Vakoula  as  the  hero  was  written  by  Nikolai 
Theopomptowitsch  Soloviev  (1875). 


* 
*  * 


The  movements  to  be  played  call  for  these  instruments :  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  three  clarinets,  two  bas- 
soons, four  horns,  two'trumpets,  "contralto  trumpet,"  three  trombones, 
bass  tuba,  kettledrums,  snare  drum,  bass  drum,  cymbals,  triangle, 
Glockenspiel,  and  the  usual  strings. 

The  Polonaise  was  played  at  a  "Pop"  Concert  in  Symphony  Hall  on 
May  30,  1924. 
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Unfinished  Symphony  in  B  minor 


.   Franz  Schubert 


(Born    at    Lien  ten  thai,    near    Vienna,    January    31,    1797;    died    at    Vienna. 

November  19,   1828) 

Two  brothers,  Anselm  and  Joseph  Huttenbrenner,  were  fond  of 
Schubert.  Their  home  was  in  Graz,  Styria,  but  they,  were  living  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government 
office.  Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is 
a  story  that  the  sick  man  said,  "You,  Anselm,  have  my  mind;  but 
Franz  has  my  soul."  Anselm  closed  the  eyes  of  Beethoven  in 
death.  These  brothers  were  constant  in  endeavor  to  make  Schubert 
known.  Anselm  went  so  far  as  to  publish  a  set  of  "Erlking 
Waltzes,"  and  assisted  in  putting  Schubert's  opera,  "Alfonso  and 
Estrella"  (1822),  in  rehearsal  at  Graz,  where  it  would  have  been 
performed  if  the  score  had  not  been  too  difficult  for  the  orchestra. 
In  1822  Schubert  was  elected  an  honorary  member  of  musical  soci- 
eties of  Linz  and  Graz.  In  return  for  the  compliment  from  Graz, 
he  began  the  Symphony  in  B  minor,  No.  8  (October  30,  1822).  He 
finished  the  Allegro  and  the  Andante,  and  he  wrote  nine  measures 
of  the  Scherzo.  Schubert  visited  Graz  in  1827,  but  neither  there 
nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

Anselm  Htittenbrenner  went  back  to  his  home  about  1820,  and 
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it  was  during  a  visit  to  Vienna  that  he  saw  Beethoven  dying. 
Joseph  remained  at  Vienna.  In  1860  he  wrote  from  the  office  of  the 
Minister  of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who 
then  conducted  the  concerts  of  the  Gesellschaft  der  Musikfreunde. 
He  begged  permission  to  sing  in  the  concerts  as  a  member  of  the 
society,  and  urged  him  to  look  over  symphonies,  overtures,  songs, 
quartets,  choruses  by  Anselm.  He  added  towards  the  end  of  the 
letter,  "He  [Anselm]  has  a  treasure  in  Schubert's  B  minor  sym- 
phony, which  we  put  on  a  level  with  the  great  Symphony  in  C,  his 
instrumental  swan-song,  and  any  one  of  the  symphonies  by  Beet- 
hoven." 

Herbeck  was  inactive  and  silent  for  five  years,  although  he  visited 
Graz  several  times.  Perhaps  he  was  afraid  that  if  the  manuscript 
came  to  light,  he  could  not  gain  possession  of  it,  and  the  symphony, 
like  the  one  in  C,  would  be  produced  elsewhere  than  in  Vienna. 
Perhaps  he  thought  the  price  of  producing  one  of  Anselm  Hutten- 
brenner's  works  in  Vienna  too  dear.  There  is  reason  to  believe 
that  Joseph  insisted  on  this  condition.  (See  "Johann  Herbeck," 
by  L.  Herbeck,  Vienna,  1885,  page  165.) 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law, 
who  sought  health.  They  stopped  in  Graz.  On  May  1  he  went  to 
Ober-Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little 
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one-story  cottage,  was  awaiting  death.  Herbeck  sat  down  in  a  hum- 
ble inn.  He  talked  with  the  landlord,  who  told  him  that  Anselm 
was  in  the  habit  of  breakfasting  there.  While  they  were  talking, 
Anselm  appeared.  After  a  few  words  Herbeck  said,  "I  am  here  to 
ask  permission  to  produce  one  of  your  works  at  Vienna."  The  old 
man  brightened,  he  shed  his  indifference,  and  after  breakfast  took 
him  to  his  home.  The  workroom  was  stuffed  with  yellow  and  dusty 
papers,  all  in  confusion.  Anselm  showed  his  own  manuscripts,  and 
finally  Herbeck  chose  one  of  the  ten  overtures  for  performance.  "It 
is  my  purpose,"  he  said,  "to  bring  forward  three  contemporaries, 
Schubert,  Htittenbrenner,  and  Lachner,  in  one  concert  before  the 
Viennese  public.  It  would  naturally  be  very  appropriate  to  rep- 
resent Schubert  by  a  new  work."  "Oh,  I  have  still  a  lot  of  things 
by  Schubert,"  answered  the  old  man ;  and  he  pulled  a  mass  of 
papers  out  of  an  old-fashioned  chest.  Herbeck  immediately  saw  on 
the  cover  of  a  manuscript  "Symphonie  in  H  moll,"  in  Schubert's 
handwriting.  Herbeck  looked  the  symphony  over.  "This  would  do. 
Will  you  let  me  have  it  copied  immediately  at  my  cost?"  "There 
is  no  hurry,"  answered  Anselm,  "take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschaft  concert,  Vienna, 
December  17,  1865,  under  Herbeck's  direction.  The  programme 
was  as  follows: — 
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Many  people  feel  that  the  amount  of  money 
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Overture  in  C  minor    (new) Huttenbrenner 

Symphony  in  B  minor Schubert 

\.  l!Se  \  <MS- «•* «-•> 

3.  Presto  vivace,  D  major 

Old  German  Songs,  unaccompanied 

1.  Liebesklage  ) t  Eerbeck 

2.  Jagergliick     \  (First  time.) 

Symphony   in    A Mendelssohn 

What  was  this  "Presto  vivace,  D  major,"  put  on  the  programme 
as  the  third  movement  of  the  "Unfinished"  Symphony?  There  are 
only  nine  measures  of  the  Scherzo,  which  is  in  B  minor.  Neither 
Ludwig  Herbeck  nor  Hanslick  tells  us. 

Hiittenbrenner's  overture  was  described  as  "respectable  Kapell- 
meistermusik ;  no  one  can  deny  its  smoothness  of  style  and  a  cer- 
tain skill  in  the  workmanship."    The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace, 
Sydenham,  in  1867. 

The  first  performance  in  Boston  was  by  the  Orchestral  Union,  led 
by  Carl  Zerrahn,  February  26,  1868. 

The  first  performance  at  a  concert  of  the  Boston  Symphony  Or- 
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.  .  .  "That  a  department  of  a  city  institutiomvshould  need 
to  appeal  to  the  general  public  for  support  seems  at  first 
sight  illogical  if  not  absurd. 

"Briefly,  the  reason  is  that  hundreds  and  hundreds 
of  the  60,000  adults  and  children  who  are  treated  each 
year  at  the  City  Hospital  go  through  a  period  of  con- 
valescence both  from  a  medical  and  an  economic  stand- 
point. The  inrush  of  patients  demanding  beds  and  at- 
tention is  such  that  those  already  in  must  be  passed  on 
as  soon  as  is  at  all  possible.  In  all  too  many  cases  they 
are  not  yet  ready  to  go  back  to  their  ordinary  jobs  as 
full  time  workers.  Continued  medical  and  social  over- 
sight is  necessary  in  the  homes.  Special  nursing  is  often 
needed  or  medical  apparatus.  In  some  cases  legal  ad- 
vice to  secure  justice  perhaps  to  make  amends  for  the 
accident  from  which  the  patient  will  suffer  all  the  rest 
of  his  life. 

"We  do  not  now-a-days  think  it  right  simply  to  shove 
even  a  prisoner  who  has  served  his  terms  through  the 
front  door.  The  same  watchfulness  is  necessary  at  all 
hospitals  until  we  are  sure  that  the  patient  is  once  again 
travelling  along  his  regular  beaten  path.  This  type  of 
work  calls  for  money." — from  Current  Affairs,  Boston 
Chamber  of  Commerce 
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chestra  in  Boston  was  on  February  11,  1882,  Georg  Henschel  con- 
ductor. 

The  symphony  remained  a  fragment,  as  "Christabel,"  until  a 
Berliner  named  August  Ludwig  added  two  movements  of  his  own  i 
invention.  He  entitled  the  third  "Philosophen-Scherzo,"  in  which 
"a  ring  was  put  through  the  nose  of  the  bear  Learning,  i.e.,  counter- 
point, that  he  might  dance,  to  the  amusement  of  all."  "The  second 
and  tender  theme  conjures  from  the  fairyland  of  poetry  (Invention) 
a  fay  which  tames  and  frees  the  bear,  who  pines  in  constraint." 
The  Finale  is  a  "March  of  Fate,"  described  by  the  composer  at 
length  and  in  fearsome  words.  The  motto  is,  "Brazen  stalks  Fate, 
yet  is  she  crowned  with  roses  and  love!"  "Truly,"  says  Ludwig, 
"Fate  has  stalked  with  brazen  steps  over  our  ancient  masters.  A 
new  age  has  awakened  a  new  music-era."  There  is  much  more  of 
this.  The  incredible  work,  the  Unfinished  Symphony  of  Schubert, 
finished  by  August  Ludwig,  was  performed  at  the  Philharmonie, 
Berlin,  December  8,  1892. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  kettle- 
drums, strings. 


January  is  dividend  time,  also  it  is  the  time  when  we  take 
account  of  stock  and  square  away  for  a  new  twelve  months. 

In  the  last  few  weeks  over  a  hundred  men  and  women 
of  means  in  Boston  have  requested  a  copy  of  the  booklet 
entitled  "ESTATE  CONSERVATION  AND  LIFE  INSUR- 
ANCE TRUSTS." 

The  intent  of  the  book  is  to  point  out  the  various 
avenues  of  shrinkage  which  occur  in  every  estate.  Every- 
thing connected  with  the  subject  of  estate  probating  and 
shrinkage  is  taken  up  in  a  helpful,  non-technical  manner. 

May  we  send  it  to  you  without  any  obligation  on  your 
part  ? 

EARL   G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone.  Congress  7480 
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Symphony,  D  major Henri  Joseph  Riegel  (Rigel) 

(Born  at  Wertheim  on  February  9,  1741;  died  at  Paris  in  May,  1799) 

Henry  Joseph  Rigel,  whose  surname  was  originally  Riegel,  studied 
harmony  and  counterpoint  with  Franz  Xaver  Richter  at  Mannheim. 
At  Stuttgart,  he  took  lessons  of  Nicolo  Jomelli.  In  1768,  Rigel  went  to 
Paris,  recommended  as  a  teacher  by  Richter  for  a  young  woman  there, 
and  in  Paris  he  remained  until  he  died.  He  first  attracted  attention 
by  his  skill  as  a  clavecin  player.  He  was  very  popular  as  a  teacher. 
It  was  at  Paris  that  he  composed  and  brought  out  his  six  symphonies, 
which  were  performed  at  the  Concerts  Spirituels  conducted  by  Francois 
Joseph  Gossec,  whose  associates  in  conducting  were  Pierre  Gavinies 
and  Simon  Leduc.  These  concerts  were  founded  in  1725  by  Anne 
Danican  Philidor.  Rigel  conducted  them  from  1782  to  1786.  The 
orchestra  in  1759  was  thus  composed:  thirteen  first  violins,  eleven 
second  violins,  four  violas,  ten  basses,  four  double-basses,  two  flutes, 
three  oboes,  two  clarinets,  four  bassoons,  two  horns,  two  trumpets, 
kettledrums.  There  was  a  chorus  of  fifty  voices.  The  history  of  this 
orchestral  society,  of  the  much  larger  orchestra  of  the  Concert  des 
Amateurs,  and  of  the  Loge  Olympique  is  given  in  the  Programme 
Book  of  December  19-20,  1924. 

This  symphony  in  D  major,  composed  in  1770,  has  been  edited,  but 
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not  modernized,  by  Robert  Sondheimer.  *  It,  with  the  other  symphonies, 
is  really  in  the  form  of  a  Suite.  It  shows,  as  do  the  other  symphonies 
by  Rigel,  the  strong  influence  of  the  French  school  of  his  time;  also  of 
Gluck,  his  contemporary. 

Rigel  conducted  from  time  to  time  the  concerts  of  the  Loge  Olym- 
pique.  In  1783,  he  was  named  as  a  teacher  in  the  Royal  School  of 
Singing,  as  "an  excellent  musician  who  had  worked  for  opera,  and  one 
knows  how  important  it  is  to  have  teachers  skilled  in  this  branch." 
His  salary  was  to  be  1,800  livres.  In  1784,  he  was  appointed  a  teacher 
of  solfege.  He  had  signed  with  others  a  petition  for  a  little  theatre  to 
be  used  by  the  pupils.  For  the  quarter  of  October,  1788,  he  received 
500  livres.  It  appears  that  he  taught  three  times  a  week.  For  the 
last  six  months  of  1791,  he  received  750  livres.  He  was  teaching  at  this 
school  in  1793,  and  until  1795.  In  1795,  the  Conservatory  opened.  He 
was  with  Gossec,  Cherubini,  and  others  on  the  jury  to  pass  on  teachers, 
and  was  connected  with  the  Conservatory  until  his  death. 

*Sondheimer,  born  at  Mayence  on  February  6,  1881;  studied  the  science  of  music  at  Bonn,  Berlin, 
Basle;  at  the  Cologne  Conservatory  under  Humperdinck,  and  at  Berlin  under  F.  E.  Koch.  His  com- 
positions, among  them  a  serious  opera,  have  not  been  published;  nor  in  1922  had  his  "History  of  the 
Pre-Classic  Symphony"  appeared,  though  extracts  from  it  have  been  printed  in  musical  periodicals 
of  Germany  and  Italy.  During  the  last  years,  he  has  edited  for  the  "Edition  Bernouilli"  early  works, 
in  the  sonata  form,  as  Boccherini's  Symphony,  C  major,  Op.  16,  No.  3,  played  in  Boston  by  the  Boston 
Symphony  Orchestra  on  November  21,  1924;  Boccherini's  Quintet,  E-flat  major,  Op.  12,  No.  2,  and 
Largo  from  Quintet,  Op.  12,  No.  1,  Stamitz's  Quartet,  B-flat  major.  Sondheimer  teaches,  conducts, 
and  is  a  critic  in  Berlin. 


3 


ANNOUNCE  A  SHOWING  OF 

The    Most    Exeliusive    aedl    Dlstiectihre    Creations 
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651-653  BOYLSTON  STREET 
Boston,  Mass. 
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VICTOR 

RECORDS 


There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 
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Rigel  was  one  of  the  first  to  cultivate  pianoforte  ensemble  music. 
The  list  of  his  compositions  includes  Violin  Sonatas,  Op.  1,  7,  13,  14, 
18,  19;  Pianoforte  Quartet,  Op.  3;  String  Quintet,  Op.  49,  and  other 
chamber  works  (6  symphonies  for  pianoforte,  two  violins,  violoncello, 
and  two  horns,  Op.  16,  17). 

He  wrote  these  oratorios:  "La  Sortie  d'figypte,"  performed  at  a 
Concert  Spirituel  on  May  25,  1775,  and  often  afterwards  (Marie  An- 
toinette was  present  at  one  of  the  performances);  "Jepthe";  "La  Prise 
de  Jericho."  He  wrote  church  music,  motets,  a  "Regina  Coeli"  for  a 
great  chorus. 

The  catalogue  of  his  works  includes  a  row  of  little  operas  which  were 
produced  at  various  theatres  in  Paris.  We  give  the  titles  in  order  of  the 
production. of  the  operas: 

"Le  Savetier  et  le  Financier"  (Opera  Comique),  November  9,  1778. 
"Le  Depart  des  Matelots"  (Comedie  Italienne),  November,  1778. 
"Rosanie"  (aux  Italiens),  July  24,  1780.     It  is  said  that  it  was  revived,  entitled 
"Azelie,"  at  the  Feydeau,  July  14,  1790. 
"Le  Bon  Fermier"  (Beaujolais),  about  1780. 

"Blanche  et  Vermeille"  (Th.  Italien),  1781.     At  first,  two  acts;  later,  one. 
"Lucas"  (Beaujolais),  about  1785. 

"Les  Amours  du  Gros-Caillou"  (Beaujolais),  about  1786. 
"L'Entree  du  Seigneur"  (Beaujolais),  about  1786. 
"Aline  et  Dupre"  (Beaujolais),  August  9,  1788. 
"Alix  de  Beaucaire"  (Th.  de  Monsieur),  April  10,  1791. 
"Pauline  et  Henri"  (Feydeau),  November  9,  1793. 
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Uncle  Sam  and  President  Coolidge 
Keep  Budgets— Why  Not  You? 

Vice-President-Elect  Charles  G.  Dawes  earned  national  acclaim  by  working 
out  a  budget  for  the  United  States  Government.  This  was  adopted  as  the 
only  practical  plan  of  reducing  unnecessary  Federal  expenditures  and  of 
knowing  the  financial  status  of  the  nation. 

President  Calvin  Coolidge  says  that  he  keeps  a  personal  budget  and  runs 
his  home  on  that  basis.    He  believes  in  it  for  himself  and  for  others. 

Business  men  and  practical  women  (of  large  as  well  as  of  small  income) 
have  put  their  homes  on  the  budget  basis,  or  believe  it  a  good  thing  to  do  so. 

If  you  have  found  the  budget  system  easy  to  operate  at  home,  we  believe 
a  copy  of  the  JOHN  HANCOCK  BUDGET  SHEETS  would  interest  you 
particularly.  If,  like  some  others,  you  believe  a  budget  is  too  much  trouble, 
then  we  want  you  to  see  how  simple  is  the  John  Hancock  Budget. 

This  would  help  you  to  start  1925  along  the  right  lines.  Without  charge 
or  obligation  a  copy  will  be  sent  on  request. 

Over  Sixty  Years  in  Business.  Now 
Insuring  over  Two  Billion  Dollars  in 
Policies  on  3.500.000  Lives. 
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Jordan  Marsh   Company 


The  Social  Calendar 

for  the 

Holiday  Season 

will  be  crowded 

with 

events  that  demand 

The  Smartest  Apparel 


Our   Shopping  Counselor  is   at   Your   Service 
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Critics  in  the  time  of  Rigel  differed  about  his  talent  for  the  stage. 
Baron  Grimm,  who  was  all  for  Italian  music,  heard  "Le  Savetier  et  le 
Financier"  with  its  libretto  founded  on  a  fable  by  La  Fontaine,  con- 
demned Lourdet  de  Santerre's  choice  of  a  subject,  and  said  nothing 
about  the  music.  He  wrote  that  the  music  of  "Le  Depart  des  Matelots" 
was  pretentious,  yet  had  nothing  new  or  piquant.  It  was  generally 
thought  that  Rigel  was  more  fortunate  with  his  oratorios  and  instru- 
mental music  than  with  his  operatic  works.  Yet  the  director  of  the 
Paris  Opera  ordered  a  grand  opera,  "Cora  et  Alonzo,"  from  him.  He 
completed  it,  but  could  not  gain  a  performance. 

Fifteen  of  Rigel's  instrumental  works  were  published  at  Paris  as 
early  as  1786.  Gerber's  "Lexicon  der  Tonkiinstler"  (Leipsic,  1st  ed., 
1790)  states  that  four  of  the  operas  had  been  published,  and  that  there 
were  many  works  of  various  kinds  in  manuscript.     "Among  all  these 


SCRIPTORES  QRAECI  ET  LATINI 

num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE   STREET    &    MT.    AUBURN 

Cambridge,  zJWass. 


The  time  to  select 

graved  Personal  Gire<e 

is  before  the  shops  get  too  busy 


Our  display  is  finer,  our  facilities  better  and  we  await  your  convenience 
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Let  the  World's  Greatest 
Pianists  play  for  you! 


Lhevinne 


Hofmann 


Through  the 
Medium  of  the 

ITIEFF 

Welte  Mignon 


LICENSEE 


REPRODUCING 


Busoni 


CHAS.  M.  STIEFF  Inc. 

!156  Boylston  St.,       Boston,  Mass. 
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his  orchestral  symphonies  are  especially  praised."  He  added  that 
Rigel's  works  were  characterized  by  natural  and  spontaneous  ideas, 
and  by  the  strictest  harmonic  purity;  that  he  worked  as  one  far  from 
any  clique,  and  welcomed  any  good  composition  without  thought  of  the 
composer's  nationality.  "M.  Laborde  thinks  this  must  he  put  down 
to  his  credit.  One  sees  by  this  how  greatly  jealousy  and  prejudice  rule 
the  heads  of  artists." 


* 
*  * 


Rigel  had  two  sons  who  were  musicians:  Louis,  born  at  Paris  in  1769, 
a  good  clavecinist,  taught  by  his  father,  gave  lessons  in  Paris  and  later 
at  Havre,  where  he  died  February  25,  1811.  He  left  pianoforte  sonatas 
in  manuscript,  and  arranged  symphonies  of  Haydn  and  Trios  of  Pleyel 
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Interior  Decorator 


Draperies     Furniture 
Wall  Papers 


103  ST.  JAMES  AVE.,  BOSTON 

Rcardon  Building 
Telephone..  Back  Bay  i  '^74 
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DOLL     &     RICHARDS 

PAINTINGS,  PRINTS  AND   BRONZES 

RESTORING    AND    FRAMING 

FORTNIGHTLY  EXHIBITIONS 

71   NEWBURY  ST.  BOSTON 


FLGPENTIME  AIRTS  AMD  CRAFTS 

P.  CARTOM1  COMPANY 

420  Boylston  Street,  Room  406 

Boston,  Mass. 
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Aged  by  time — 
not  by  weather 

The  rare  pieces  of  furniture  that  we  are  showing  on  our  third  and 
fourth  floors  are  beautified  by  the  soft  hands  of  time,  which  have 
•  gently  laid  on  the  soft  patina  of  the  years.  Each  piece  shows  the 
exquisite  taste  and  skilled  craftsmanship  of  famous  cabinetmakers 
of  bygone  generations. 

The  buying  of  antiques  for  your  selection  calls  for  a  nicety  of 
judgment — for  a  knowledge  of  periods  and  craftsmen  makes  it  the 
fascinating  study  of  a  lifetime.  Sometimes  sensitive  fingers  will 
tell  the  eye,  which  has  been  deceived,  that  the  feeling  of  the  wood 
in  a  seemingly  old  piece  shows  it  to  be  a  modern  piece  made  to 
look  old  by  exposure  to  wind  and  sun. 

The  signature  of  Savery,  Phyfe,  Chippendale,  or  Sheraton  is 
not  burned  in  the  bottom  of  the  furniture ;  it  is  seen  in  the  curve 
of  the  back,  a  detail  of  the  carving,  or  the  turn  of  the  foot. 

We  believe  that  our  collection  of  English  and  early  American 
furniture  will  interest  and  delight  everyone.  Anyone  who  wants 
a  beautiful  piece  of  furniture  for  himself  or  for  a  gift  will  find 
what  he  seeks.  Our  old  china,  silver,  and  glass  will  also  merit 
your  appreciation. 

Shreve,  Crump  and  Low  Company 


for  the  pianoforte.  Henri  Jean  Rigel,  born  at  Paris  on  May  11,  1772, 
died  "at  Abbeville,  December  16,  1852.  At  the  age  of  thirteen  he  was  a 
coach  at  the  Royal  School  of  Singing.  He  brought  out  religious  can- 
tatas: "Gedeon,"  "Judith,"  "Le  Retour  de  Tobie,"  and  a  symphony 
at  the  Concert  Spirituel.  He  became  one  of  the  best  pianoforte  teachers 
in  Paris.  Napoleon  took  him  to  Egypt  in  1798.  At  Cairo  he  took 
charge  of  the  music  for  the  French  Theatre,  and  was  a  member  of  the 
Cairo  Institute  of  Arts  and  Sciences.  His  little  opera  "Les  deux  Meu- 
niers"  was  brought  out  there.  Returning  to  Paris  in  1800,  he  was  made 
pianist  of  Napoleon's  "musique  particuliere."  In  1808,  his  one-act 
opera,  "Le  Duel  Nocturne,"  was  produced  at  the  Feydeau.  He  wrote 
overtures,  pianoforte  concertos,  chamber  music,  pianoforte  sonatas, 
and  smaller  pieces.  In  summer,  he  lived  at  his  country  place  near 
Beauvais. 


Boston  Professional   School  of  Interior  Decorating 

Practical  Class  Lessons  given  in  course  of  six  lectures  for  $25.  Correspondence  Course  of  six  lessons. 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  tel  -phone  for  information.  Th  s  instruction  helps  you  in  planning  your  own  Home  Decora- 
tions, or  will  enable  you  to  join  our  organization  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from    10  to   20  p-r  cent  of  usual  costs. 

J.    MURRAY   QUINBY,    INC.,    Realtors 
Studio:  414  Berkeley  Building,  420  Boylston  Street,  Boston  ^BjB.  J04i« 


P1EKCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of    the    knowledge    of    work    con- 
scientiously  done,    and   a    justifiable    pride    in    the 
public's  estimate  of  it. 

Fierce-Arrow  Motor  Cars 
J.  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 
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Certain  Gift  Handkerchiefs 

No  one  can  have  too  many  handkerchiefs.  They  are  the 
Christmas  gift  far  excellence  —  for  the  wide  Variety  permits 
appropriate  selection  to  meet  each  individual  taste.  We  can  best 
simplify  your  Christmas  shopping  by  listing  certain  items  of 
special  merit. 

FOR  WOMEN 

Colored  linen  handkerchiefs — •  all  hand  made,  hand  drawn, 
hand  embroidered;  some  with  cross-stitch  edges 

75  cents,  $1.00  and  $1.25  each 

Pure  Irish  linen  handkerchiefs,  hand  hemstitched,  with  initials 
in   cut-work  —  "different"   and   attractive   -     $1.00  each 

Lace  handkerchiefs  —  Gluny     -    -     at  $2.00  each 

Breton    -     -     at  $3.00  to  $6.00  each 

FOR  MEN 

Pure  linen  initial  handkerchiefs 

With  long  initial     ---------  six  for  $3.00 

With  initial  hand  embroidered  in  a  diamond  -  six  for  $6.00 

With  initial  hand  embroidered  in  a  panel    -  six  for  $9.00 

Pure  linen  handkerchiefs,  plain,  corded  and  taped 

50  cents,  $1.00,  $1.25  and  $2.00  each 

FOR  CHILDREN 

Colored  handkerchiefs  with  embroidered  designs;  three  in  a 
box   -----------     at  59  cents  per  box 

Colored    handkerchiefs    with    designs    hand-etched    in    pen 
and  ink       __--._____     at  42  cents  each 


.  Whitney  Compami  y 

Everything  in  Linens 

Temple  Place  through  to  West  Street 

288  Boyhton  Street 
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Anton  Riegel,  pianist  and  composer,  who  lived  at  Heilbronn,  towards 
the  end  of  the  eighteenth  century,  and  settled  at  Mannheim  in  1807, 
does  not  appear  to  have  belonged  to  Henri  Joseph's  family. 


ENTR'ACTE 
MUSICAL  AGE  AND  YOUTH:  TESTS   OF  IMMORTALITY 

(H.  C.  Colles  in  the  London  Times) 

It  is  commonly  accepted  that  respect,  hitherto  the  prerogative  of 
age,  has,  in  this  generation,  been  claimed  and  won  by  youth.  In  the 
concert-room  the  other  day  a  friend,  who  will  not  mind  being  described 
as  elderly,  wanted  to  put  in  a  word  for  Haydn. 

We  were  looking  together  at  the  score  of  Goossens's  Fantasy  for 
string  quartet,  which  was  about  to  be  played,  when  my  friend  remarked : 
"But  isn't  it  wonderful  how  the  quartets  of  Haydn  hold  their  own, 
and  can  be  played  side  by  side  with  these  modern  works?"     This  was 
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REDUCTIONS  FOR  BALANCE  OF  SEASON 

Customers'  Materials  Taken 
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Cordially  offers  you  every  facility  consistent  with  sound  banking. 
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Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 
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Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 
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.  //  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  nuhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano.  " 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Jtatftorin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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a  shock  till  I  realized  that  it  was  the  natural  point  of  view  of  the  modern 
old  man;  he  held  youth  in  pious  respect.  He  obediently  accepted  the 
view  that  Mr.  Goossens,  who  is  not  yet  thirty,  must  be  able  to  make 
better  music  than  Haydn,  who  was  192  last  March.  So  he  bolstered 
up  his  innate  love  of  Haydn  by  thinking  how  wonderful  that  the  old 
fellow  gets  a  look  in  at  all. 

I,  who  have  not  so  thoroughly  imbibed  the  respect  for  youth,  in 
spite  of  belonging  to  a  younger  generation  than  my  friend,  reverse 
matters.  If  I  wanted  to  put  in  a  word  for  Goossens,  as  I  certainly  did 
after  hearing  his  Fantasy  beautifully  played,  my  first  feeling  would  be, 
how  wonderful  that  this  young  man  can  hold  his  own  and  persuade  us 
willingly  to  listen  to  him  for  ten  minutes,  when  we  might  be  listening 
to  some  priceless  gem  of  Haydn's  melody. 

Nor  can  I  agree  that  this  feeling  has  anything  to  do  with  respect  for 
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277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


794 


Baby  Grand 


The  Henry  F.  Miller  Baby  Grand  has  won  its  way  to  the  hearts 
of  music  lovers  through  sheer  merit,  for  it  retains  all  of  the 
remarkable  tone  characteristics  of  the  larger  size  Henry  F.  Miller 
pianos  in  a  charming  little  grand  which  takes  little  more  space 
than  an  upright  piano. 

With  exquisitely  graceful  lines  and  artistic  finish,  this  beautiful 
little  piano  will  blend  harmoniously  with  its  surroundings  in 
your  home.  The  consistent  price  of  $1150,  with  a  low  first 
payment,  liberal  exchange  allowance  and  convenient  terms, 
make  it  possible  for  you  to  own  this  piano  now. 

Open  evenings  for  your  convenience 
395  Boy  Is  ton  Street,  near  Arlington  Subway  Station 
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age.  Boccherini  and  Dittersdorf  are  as  old  as  Haydn,  but  no  one  will 
trouble  himself  if  the  time  which  used  occasionally  to  be  devoted  to 
them  at  the  old  St.  James's  Hall  is  occupied  by  any  other  composer 
who  can  get  it  at  the  Wigmore  Hall.  With  Haydn  himself,  indeed,  we 
pick  and  choose.  There  are  a  good  many  among  his  eighty-three 
quartets  which  we  can  be  well  content  not  to  bring  into  the  concert- 
room;  but  with  him,  even  when  we  have  rejected  all  but  his  best,  there 
is  enough  left  of  that  to  leave  very  little  room  for  the  clever  young  men, 
if  audiences  really  insisted  on  their  right  to  hear  it  periodically  and 
know  it  thoroughly. 

Suppose  we  were  to  gO  round  an  audience  assembled  for  a  Flonzaley 
or  Lener  or  London  String  Quartet  concert  with  the  question:  How 
many  of  the  quartets  of  Haydn  do  you  know? — taking  the  test  of  "know- 
ing" to  be  the  capacity  to  hum  a  few  of  the  principal  tunes  in  each 
work,  a  very  modest  test,  surely!  Where  would  most  of  us  come  out 
in  such  an  examination?  Probably  six  would  have  to  be  regarded  as  a 
pass  mark.  My  feeling  of  wonder,  then,  is  not  that  a  new  composer 
can  replace  an  old  one,  but  that  he  can  replace  masterpieces  which  we 
should  all  clamour  for  again  if  we  once  heard  them.     His  power  to  do 


THE  PLATT  BROADCAST  RECEIVER 

Custom  Built 

This  beautiful  Receiver  —  the  Jules  Jiirgensen  of  Radio  —  is  a  masterpiece  of 
radiocraft,  and  the  finest  five  tube  set  obtainable.  The  superb  tone  quality  is  unsur- 
passed. There  are  no  set  noises.  Simplicity  of  operation  is  combined  with  long  dis- 
tance receiving  range.  Time  and  again  the  Piatt  Broadcast  Receiver  has  won  favor 
over  factory  made  sets  using  up  to  eight  tubes. 

Price  of  Receiver  $200.00.  (If  priced  according  to  usual  practice,  it  would  sell 
for  $350.00.)     Complete  installations  $315.00  to  $440.00. 

We  shall  be  glad  to  refer  you  to  customers  who  have  used  the  set  for  the  past 
year.  We  invite  you  to  inspect  our  De  Luxe  installation,  the  last  word  in  a  broad- 
cast receiving  station,  and  nearer  100%  trouble-proof  than  any  other. 


29  VANE  STREET 


Granite  5035-W 


NORFOLK  DOWNS,  MASS. 


.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 

Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 
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Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
6ur  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances  or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


Washington  Street 


Boston 


Head  of  State  Street 
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The  average  annual  expenses  of  the  Boston  Sympt< 
income  by  about  $84,000.00.      This  operating  deficit 
the  season  1  924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs.    Daniel,   Provi- 
dence, R.I. 
Beebe,  Miss  Sylenda 


Coohdge,  Mrs.  J.  T.  Gray,  Mrs.  John  Chip]  , 

Coohdge,  Mrs.  Julian  Greene,   Mr.    and   Mi' 

Cotting,  Mrs.  C.  E.  Farnham 

Crafts,   Mrs.    George  P.,   Man-  Greenfield,  Joseph  Bar  i 


Chester,  N.H 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Estate  of  Mrs.  G.  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 


Bemis,  Mr.  and  Mrs.  A.  Farwell  D°!e,  Mrs.  Charles  F. 


Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S 
Brandegee,  Mr.  and  Mrs.  E.  D. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G.,   Provi- 
dence, R.I. 
Chase,  Mrs.  Henry  M. 
Coale,  George  O.  G. 
Coale,  Mrs.  George  O.  G. 


Dowse,  William  B.  H. 
Dupee,  W.  A. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Greenough,  Mrs.  H. 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  Gj 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  j 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  1 
Hicks,  Mrs.  John  Jay    ; 
Higginson,  Mrs.  F.  L.    ; 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwi 
Hill,  Mrs.  John  F. 
Homans,  Miss  Marian   . 
Hornblower,  Henry 
Hornblower,  Mrs.  Henr 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthur 
Hunnewell,  Mrs.  Henry 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 


Farlow,  Dr.  and  Mrs.  John  W.    Jackson,  Mrs.  Henry 
Farrington,  Mr.  and  Mrs.  Robert  Jackson,  Miss  Marian  C 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
PMsh,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 


Cochran,  Mrs.  Edwin  Paul,  New  FraAkenstein,  Miss  Lina  H 


Haven,  Conn 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Coohdge,  Mrs.  J.  G. 


French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Mrs.  Ellen  J. 


Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mo 

Kaffenburgh,  Mr.  and  A. 

Albert  W. 
Kaffenburgh,  Mr.  and  M 

J- 
Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mrs. 

Abraham 
Koshland,  Mr.  and  Mrs. 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  th 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchestra 
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stra  for  the  last  three  years  have  exceeded  its  average 
lbscriptions.      A  list  of  those  who  have  subscribed  for 


rs.  B.  J. 

iss  Margaret  Ruthven 
inne  M.,  Brooklyn, 

Henry  G. 
jsiah  M. 
Miss  J.  W.,  Brooklyn, 

i,  Mrs.  John 

rge  C. 

ph 

Vfrs.  Lester 

I".  Howard 

[rs.  George 

js.  David  M.  # 

Catharine  P. 

/[iss  Lucy 

:phen  B. 

\rthur 

rs.  George  Armstrong 

jhn  A. 

,  Mr.  and  Mrs.  Earl  G. 

Mr.  and  Mrs.  Jesse  H., 

idence,  R.I. 

[iss  Mildred  A. 

Arthur  N. 

Mrs.  James  I. 
rs.  John 

Irs.  Edward  C. 
Ir.  and  Mrs.  Arthur  W. 
[enry  Lee 
liss  J.  G. 
.  Torrey 

Ir.  and  Mrs.  Charles  A. 
Mrs.  E.  Preble 
:,  Mr.  and  Mrs.  Harold 
ael,  Mrs.  L.  G. 
Mrs.  Edward  A. 
,  Mrs.  Otis 
George  R. 
Mrs.  E.  L. 
Emily  L. 
ev.  George  L. 


Paine,  R.  T.,  2d 

Parker,  Mrs.  Edward  L. 

Parkman,  Mrs.  Henry 

Patton,  James  E. 

Pearce,      Miss     Ella     Gilmore, 

Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Saltonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Sears,  Mr.  and  Mrs.  Richard  D. 
Sears,  William  R. 
Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Walter  R. 


Squibb,  Dr.  Edward  H.,  Brook- 
lyn, I^Y. 

Stackpole,  Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 

Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E.' 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Wraring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
Wolcott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


New  Subscribers  to  December  13th 


Irs.  John 
ory  of  C.  S.  D. 
r.  and  Mrs.  John 
n,  Julius 


Gilmore,  Mrs.  G.  L. 

Harding,  Emor  H. 

Harris,  Miss  Frances  K. 

Nickerson,  William  E. 
VIr.    and    Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 
y  Richardson,  Mrs.  F.  L.  W. 

iieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
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New  Subscribers  to  December  20th 


Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 


Galacar,  Mr.  and  Mrs.  Frederic 

R. 
Gilchrist,  Olive  B. 
Hallo  well,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Latimer,  Mr.  and  Mrs.  Geja 
Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mrs  A 
Saltonstall,  Miss  Muriel  i|;i 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E.    i 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Jul 


Subscriptions  to  date  for  season  of  1 924-25      -  $77,330.99 

Endowment  Fund 1 48,9 1 1 .42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,525.00 
Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


so,  much  as  one  may  admire  him  for  it,  does  not,  of  course,  rest  solely  j 
on  his  own  merits. 

The  curiosity  to  hear  some  new  thing,  by  no  means  an  exclusively! 
Athenian  characteristic,  fashion,  personal  sympathies,  and  many  other! 
considerations  are  on  his  side.  But  most  the  thing  which  makes  every 
one  back  him  is  the  hope  that  he  may  be  able  to  add  another  master- 
piece to  what  we  already  possess.  We  all  recognize,  if  only  dimly, 
that  it  is  worth  while  devoting  many  hours  to  quite  ordinary  music  for 
that  end.  That  is  the  difference  for  us  between  the  second-rate  music 
of  to-day  and  the  second-rate  music  of  the  Boccherinis  and  Dittersdorfs. 


SYMPHONY  SUBSCRIBERS 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 
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To  revive  the  latter  can  add  nothing  to  our  stock  of  first-rate  things; 
to  listen  to  all  that  comes  along  to-day  may  be  to  take  part  in  a  great 
discovery. 

There  is  another  point,  however,  which  Dr.  Vaughan  Williams 
touched  on  in  a  short  sermon,  with  the  prelude  to  Die  Meistersinger  as 
its  text,  which  appeared  in  the  form  of  a  programme  note.     He  said: 

We  can  only  test  the  immortality  of  a  work  of  art  when  its  idiom  ceases  to  surprise 
us.  .  .  .  Die  Meistersinger  is  now  a  classic.  We  read  with  amazement  how  the 
older  critics,  such  as  Mr.  Bernard  Shaw,  were  "puzzled  by  its  reckless  counter- 
point." .  .  .     To-day  we  can  lean  back  in  our  chairs  and  drink  in  the  lovely  tunes, 

That  is  always  so,  from  generation  to  generation.  But  with  the 
present  phase  of  modern  music,  there  is  another  factor  to  be  taken 
into  account.  We  have  almost  given  up  being  puzzled  by  reckless- 
ness. I  should  name  two  recent  works  which  did  puzzle  me  in  this 
way,  the  third  of  Schonberg's  Five  Orchestral  Pieces,  and  Bela  Bartok's 
violin  sonata.  One  is  not  puzzled  by  a  thing  like  Goossens's  Fantasy, 
because  it  is  an  example  of  a  style  which  is  very  constantly  in  one's 
ears,  and  yet  we  have  no  test  of  immortality  for  these  things,  because 


SOLO V- HINDS  CO. 

Specializing  in  Apparel  for  Misses  and  Women 

Evening  and  Dinner  Gowns 

Afternoon  and  Daytime  Dresses 

zJftfisses  Fro  c ks 

Ensemble  Costumes 

Coats  Wraps  Hats 

Sportswear 

468  BOYLSTON  STREET 


SYMPHONY  HALL  IS  HEATED  BY  THE 
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they  absorb  too  much  mental  effort  in  the  listener.  We  cannot  sit 
back  in  our  chairs  and  drink  in  whatever  there  is  to  drink  in,  and  it  is 
only  when  we  can  do  this  that  we  can  really  be  said  to  listen  to  music 
at  all.  Consequently,  when  we  put  Goossens  and  Haydn,  or  any  new 
thing  and  any  classic,  beside  one  another  we  are  tempted,  unless  we 
pay  conventional  respect  to  one  or  other,  to  misquote  Shakespeare 
and  say  that  crabbed  youth  and  age  cannot  live  together. 


"Le  Sacre  du  Printemps"  ("The  Rite  of  Spring")  :  Pictures 
of  Pagan  Russia  in  two  parts     ....     Igor  Stravinsky 

(Born  at  Oranienbaum,  near  Petrograd,  Russia,  on  June  5,  18S2;  now  living) 
"The  Rite  of  Spring,"  or  more  literally  according  to  the  Russian 

"Spring  Consecration,"  scenery  and  costumes  designed  by  Nicolas 

^^fllllCaitlllf  IIIIIIC3llIlllllllllE31IIIlIlllll£C2lllllillllllC2IIIEIIIIIIllC3illtllllllllCaillf  IlllllllCSlIIIIIIIIIIICaif  ■■llllIIIIEailIllllllIilC3llllllllllIIC3lltIllllll^^' 

I  No.  9       I 

j  COMMUNITY  HEALTH  ASSOCIATION  § 

H  Instructive  District  Nursing  Association  ^ 

1  Baby  Hygiene  Association  I 


$260,000  are  needed  to  carry  on  through  1925. 

|  Contributions    should    be    sent    to     Ingersoll  § 

Bowditch,  Treasurer,  502  Park  Square  Building 

g  FELIX  VORENBERG,  Chairman  Campaign  Committee    g 

MALCOLM  DONALD,  President 

|     COMMUNITY    HEALTH     IS     YOUR    HEALTH     | 
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By  MILO  E.  BENEDICT 

"It  carries  a  message  which  should 
be  taken  to  heart  by  all  those  in- 
terested in  music  and  it  ought  to 
set  people  to  thinking  along  correct 
lines."  Nathan  Haskell  Dole— 
Boston  Transcript. 

$1.50  net 

At  All  Bookstores 


fMALL.MAYNARD 

AND    COMPANY*    BO/TON 


AND 

The  Year  Book  of  the 
Drama  in  America  with 

eleven  photographic  illustrations 

By  BURNS  MANTLE 
It  contains  complete  plot,  critical 
discussion  and  excerpts  of  actual 
dialogue  from  the  ten   best  plays 
of  the  season. 

$2.50  net        At  All  Bookstores 
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Koerich,  choreography  by  W.  Nijinsky,  was  produced  at  the  Theatre 
des  Champs  filysees  on  May  29,  1913,  by  the  Diaghilev  Ballet  Kusse. 
Mr.  Monteux  conducted.  The  chief  dancers  were  M.  Nijinsky  and 
Mile.  Piltz.  The  performance,  while  it  delighted  some,  incited  howls 
of  protest.  The  hissing  was  violent,  mingled  with  counter  cheers,  so 
that  M.  Astruc  ordered  the  lights  turned  up.  The  Jate  Alfred  Capu 
wrote  a  bitter  article  published  in  Le  Figaro,  in  which  he  said : — 

Bluffing  the  idle  rich  of  Paris  through  appeals  to  their  snobbery  is  a  delight- 
fully simple  matter.  .  .  .  The  process  works  out  as  follows :  Take  the  best 
society  possible,  composed  of  rich,  simple-minded,  idle  people.  Then  submit 
them  to  an  intense  regime  of  publicity.  By  pamphlets,  newspaper  articles, 
lectures,  personal  visits  and  all  other  appeals  to  their  snobbery,  persuade 
them  that  hitherto  they  have  seen  only  vulgar  spectacles,  and  are  at  last 
to  know  what  is  art  and  beauty.  Impress  them  with  cabalistic  formula?. 
They  have  not  the  slightest  notion  of  music,  literature,  painting,  and  danc- 
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ing ;  still,  they  have  heretofore  seen  under  these  names  only  a  rude  imita- 
tion of  the  real  thing.     Finally  assure  them  that  they  are  about  to  see  real 
dancing  and  hear  real  music.     It  will  then  be  necessary  to  double  the  prices 
at  the  theatre,   so  great  will  be  the   rush   of  shallow   worshippers   at   this    i 
false  shrine. 

Mr.  Carl  Van  Vechten  describes  the  scene  in  his  book:  "Music 
after  the  Great  War": 

"I  attended  the  first  performance  in  Paris  of  Stravinsky's  anar- 
chistic (against  the  canons  of  academic  art)  ballet,  'The  Rite  of 
Spring,'  in  which  primitive  emotions  are  both  depicted  and  aroused 
by  a  dependence  on  barbarous  rhythm  and  harmony,  {as  even 
so  late  a  composer  as  Richard  Strauss  understands  them,  do  not 
enter.  A  certain  part  of  the  audience,  thrilled  by  what  it  considered 
to  be  a  blasphemous  attempt  to  destroy  music  as  an  art,  and  swept 
away  with  wrath,  began  very  soon  after  the  rise  of  the  curtain  to 
whistle,  to  make  cat-calls,  and  to  offer  audible  suggestions  as  to  how 
the  performance  should  proceed.  Others  of  us,  who  liked  the  music 
and  felt  that  the  principles  of  free  speech  were  at  stake,  bellowed 
defiance.  It  was  war  over  art  for  the  rest  of  the  evening,  and  the 
orchestra  played  on  unheard,  except  occasionally  when  a  slight  lull 
occurred.    The  figures  on  the  stage  danced  in  time  to  music  that  they 
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had  to  imagine  they  heard,  and  beautifully  out  of  rhythm  with  the 
uproar  in  the  auditorium.  I  was  sitting  in  a  box,  in  which  I  had 
rented  one  seat.  Three  ladies  sat  in  front  of  me,  and  a  young  man 
occupied  the  place  behind  me.  He  stood  up  during  the  course  of  the 
ballet  to  enable  himself  to  see  more  clearly.  The  intense  excitement 
under  which  he  was  laboring,  thanks  to  the  potent  force  of  the  music, 
betrayed  itself  presently  when  he  began  to  beat  rhythmically  on  the 
top  of  my  head  with  his  fists.  My  emotion  was  so  great  that  I  did 
not  feel  the  blows  for  some  time.  They  were  perfectly  synchronized 
with  the  beat  of  the  music.  When  I  did,  I  turned  around.  His 
apology  was  sincere.    We  had  both  been  carried  beyond  ourselves." 

There  were  five  performances  in  Paris  that  season. 

When  this  ballet  was  brought  out  at  Drury  Lane,  London,  on  July 
11,  1913,  with  Mr.  Monteux  conductor,  it  was  thought  advisable  to 
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send  a  lecturer,  Mr.  Edwin  Evans,  in  front  of  the  curtain,  to  explain 
the  ideas  underlying  the  ballet.  At  the  end  of  the  performance 
there  was  greater  applause  than  hissing. 

The  music  of  this  ballet  was  performed  for  the  first  time  in  concert 
form  by  an  orchestra  conducted  by  Mr.  Monteux  at  one  of  his  con- 
certs at  the  Casino  de  Paris  in  Paris  on  April  5,  1914,  when  it  was 
enthusiastically  applauded. 

And  now  "The  Rite  of  Spring"  is  acclaimed  by  many  as  Stravin- 
sky's "greatest  work." 

The  first  performance  of  the  music  in  this  country  was  by  the 
Philadelphia  Orchestra  in  Philadelphia  on  March  3,  1922. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  January  25,  1924. 

On  April  11,  12,  1924,  "The  Rite  of  Spring"  was  performed  in 
Boston  by  the  Boston  Symphony  Orchestra  as  an  "extra"  number, 
"by  general  request."  This  being  interpreted  meant  that  the  per- 
formance was  in  addition  to  the  regular  concert  and  those  who 
did  not  wish  to  hear  it  were  free  to  leave  the  hall. 


America's   Foremost   Florist 


BOSTON 
1  PARK  STREET 

AND 

549  BOYLSTON  STREET 


NCORPORATED 


Flowers 


NEW  YORK 
EAST  46th  STREET 

AT 

5th  AVENUE 


ALL  BOOTHS 


AFTER     THE    CONCERT    DON'T 
BOTHER  ABOUT  RUSHING  HOME 

VISIT  THE 


A     POPULAR 


477  STUART  STREET,  near  Huntington  Ave. 

Diime  amd  Dasicce 

OPEN  5.00  p.m.  to  1. 00  a.m. 

RENDEZVOUS      FOR      REAL 

80S 


ALL  BOOTHS 


MUSIC     LOVERS 


ht: 


STEINWAY 

STEINERT       JEWETT       WOODBURY 

PIANOS 

DUO-ART   ReproducingHPianos 

Pianola  Pianos 

VICTROLAS  VICTOR  ^RECORDS 

DeForest  Radio  Merchandise 


ML  STEINERT  &  SONS 

162  Boylston  Street  35  Arch  Street 

BOSTON,  MASS. 


809 


Much  has  been  written  about  this  remarkable  ballet.  Some  have 
gone  to  Sir  J.  G.  Frazer's  "Golden  Bough"  and  talked  about  the 
mystical  adoration  of  Spring  "as  the  sign  of  fertility  culminating 
in  a  propitiatory  sacrifice";  how  the  decay  of  vegetation  in  winter 
is  the  weakening  of  the  impulse  of  fertility  and  must  be  brought  to 
life  in  a  younger  form.  Mr.  Edwin  Evans  finds  behind  the  pretext 
of  a  rite  the  marvellous  power  inherent  in  all  nature  to  grow, 
develop,  and  assume  new  forms.  "This  power  is  so  great  that  it 
affects  Nature  herself  with  a  tremor,  expressing  itself  in  uneasiness 
at  the  critical  period  of  adolescence  in  all  living  things.  It  is 
that  tremor,  that  inner  disturbance,  which  is  the  underlying  thought 
of  'The  Rite  of  Spring.' "  And  Edith  Sitwell  has  this  to  say :  "Life 
is  energy,  and  the  very  fact  of  that  life  will  eventually  push  us 
over  the  abyss  into  the  waiting  and  intolerable  darkness.  In  'The 
Rite  of  Spring'  he  [Stravinsky]  gives  us  the  beginning  of  energy, 
the  enormous  and  terrible  shaping  of  the  visible  and  invisible 
world  through  movement." 

Thus  might  Captain  Lemuel  Gulliver  have  heard  learned  pro- 
fessors discussing  at  the  Academy  of  Legado. 

But  some  have  quoted  Stravinsky  as  saying  that  this  work  is 


BOSTON    SYMPHONY    Orchestra 

TICKETS  of  FRIDAY  and  SATURDAY  CONCERTS 

BALANCE  OF  SEASON  OR  SINGLE  CONCERT 


ADAMS 
HOUSE 

PHONES,   BEACH   0935,   0942,   2430 


216  HUNTINGTON  AVENUE 
BACK    BAY'S    MOST    POPULAR    RESTAURANT 
One  block  from  Symphony  Hall  Phone  B.  B.  3898  for  reservations 

Excellent  Food  and  Service  Jlrtistic  Surroundings  Music 

Full  Course  Turkey  Dinner  Sunday,  $1.25 

Daily  Luncheons  50  cents  A  la  Carte  AH  Day  Blue  Plate  Specials 

H.  C.  DEMETER.  Proprietor 


Far  oAfield 

\ 

IN  strange  surroundings,  far  removed  from 
familiar  haunts  and  faces,  it  is  always  a  start- 
ling experience  to  come  suddenly,  unexpectedly 
upon  an  old  acquaintance.  Then  it  is,  that  the 
world  seems  small,  indeed. 

With  always  the  likelihood  of  today's  stranger 
becoming  tomorrow's  friend,  we  cast  our  efforts 
far  afield,  confident  that  greater  opportunities  and 
advantages  lie  beyond. 


Diligent  and  enterprising  business  men  find 
in  the  PRINTED  WORD  a  powerful  emissary 
for  the  development  of  broader  prospects.  A 
printed  message,  which  represents  careful  thought, 
balanced  construction  of  type  and  decoration  and 
a  logical  treatment  of  the  subject-matter,  produces 
a  responsive  effect  upon  readers.  It  is  the  kind 
of  printing  that  makes  new  acquaintances  and 
better  business. 


Our  policy  of  service  renders  a  distinctive 
advantage  to  clients.  We  help  them  to  make 
each  piece  of  printing  powerful  in  appeal  and 
effective  in  representing  those  for  whom  it  is 
intended  to  produce  favorable  results. 

Geo.  H.  Ellis  Co. 

Incorporated 

The 

Quality 

Mark 

272  Congress  Street  Boston,  Mass. 


to  be  regarded  as  abstract  music  in  all  but  name,  a  modern  sym- 
phony. The  answer  to  this  is  that  descriptive  titles  for  the  various 
sections  are  in  the  score. 


First  of  all,  the  ballet  is  a  succession  of  scenes.  Let  us  hear  what 
Stravinsky  himself  told  Michel  Georges-Michel  about  it.* 

The  embryo  is  a  theme  that  came  to  me  when  I  had  completed  the  "Fire- 
Bird."  As  this  theme  with  that  which  followed  was  conceived  in  a  strong, 
brutal  manner,  I  took  as  a  pretext  for  developments,  for  the  evocation  of 
this  music,  the  Russian  prehistoric  epoch,  since  I  am  a  Russian.  But  note 
well  that  this  idea  came  from  the  music ;  the  music  did  not  come  from 
the  idea.  My  work  is  architectonic,  not  anecdotical :  objective,  not  descrip- 
tive construction. 

*In  La  Revue  Musicale  for  December,  1923. 
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And  so  Boris  de  Schloezer  in  an  elaborate  study  of  Stravinsky 
published  in  La  Revue  Musicale  for  December,  1923,  is  inclined  to 
smile  at  those  who  speak  of  the  "religious,  mystical  element"  in  the 
ballet,  and  philosophize  over  "the  mentality  of  primitive  man  evoked 
by  a  Russian,  rather,  Scythian  barbarian."  He  insists  that  in 
Russia  the  negro-American  elements,  as  syncopation,  would  be  at 
once  recognized.  The  work  is  not  an  impressionistic  evocation;  it 
is  "the  direct  transposition  of  a  certain  act  on  a  sonorous  plane,"  a 
symmetrical  construction. 

Stravinsky  worked  on  "The  Rite  of  Spring"  in  1912-13,  complet- 
ing it  at  Clarens.  Boris  de  Schloezer,  discussing  the  question  of 
Russian  folk-song  influence,  states  that  the  two  melodies  in  "Mys- 
terious Circles  of  Youths"  and  the  second  motive  in  "Ritual  Action" 
are  Russian  folk-tunes ;  the  other  themes,  while  they  have  Russian 
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character — rhythmic  accentuation,  preciseness  of  melodic  lines,  har- 
monic harshness,  a  diatonic  nature — are  of  Stravinsky's  invention. 


The  first  part  of  the  work  is  "The  Fertility  of  the  Earth."  The 
second  part  is  "The  Sacrifice." 

Part  I 

There  is  a  slow  Introduction,  which,  according  to  commentators, 
portrays  "the  mystery  of  the  physical  world  in  Spring."  It  is  said 
that  Stravinsky  here  uses  wood-wind  instruments,  whose  "dryness 
conveys  a  more  austere  expression  of  truth" ;  he  "mistrusts  the  fac- 
ile expressiveness"  of  the  strings. 

The  curtain  rises.    Omens  of  Spring.    Dances  of  the  Youths  and 
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Maidens:  a  rite  of  incantation  with  vigorous  stamping  on  the 
ground.  Dance  tune  for  flutes,  while  trumpets  chant  a  harmonized 
theme  used  later.    A  mock  abduction  is  part  of  this  ritual. 

Then  come  the  Spring  Rounds,  introduced  by  a  tune  for  clarinet. 
The  main  portion  of  the  dance  is  based  on  the  theme  already  an- 
nounced by  the  trumpets.  Another  Ceremony  :x  Games  of  Rival 
Towns.  An  old  man,  wise,  white-haired,  bearded^  enters.  He  is  the 
Celebrant.  He  prostrates  himself.  All  kiss  the  ground.  A  sacred 
dance  follows.  When  this  ballet  was  performed  early  in  1914  at 
Moscow,  this  first  section  was  entitled  "The  Kiss  to  the  Earth." 

Part  II 

At  the  Introduction,  "The  Pagan  Night,"  Mr.  Evans  has  said :  "A 
deep  sadness  pervades  it,  but  this  sadness  is  physical,  not  sentimen- 
tal. It  is  gloomy  with  the  oppression  of  the  vast  forces  of  Nature, 
pitiful  with  the  helplessness  of  living  creatures  in  their  presence. 
This  Prelude  leads  to  the  Mystic  Circle  of  the  Adolescents.  Girls 
dance  and  play.  One  must  be  sacrificed  to  Spring.  The  victim  is 
chosen.     Her  Glorification.     Evocation  of  Ancestors.     Ritual  Per- 
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JOHANN  SEBASTIAN  BACH 

Sonates  and  Suites  for  VioFn  Solo  and 

Viol  ncello  Soli   (unaccompanied) 

freely  transcribed  and  adapted 

for  PIANOFORTE  by 

LEOPOLD  GODOWSKY 

Transcribed  from  the  Violin 
Sonata  No.  1  in  G  minor 
Sonate  No.  2  in  B  min  >r 
Sonate  No.  3  in  A  minir 

Transcribed  from  th*  Violoncello 
Suite  No.  2  in  D  minor 
Suite  No.  3  in  C  majir 
Suite  No.  5  in  C  minor 

Commentary 

G'ibrilowitsch — "The  work  of  a  great 
master." 

Hutcheson — "An  event  of  first  magni- 
tude." 

Auer — "A  colossal  achievement." 

Lambert — "An    inexhaustible     treas- 
ure." 

Brockway — "Astounding  and  superb 
achievement." 


Carl  Fischer 


MUSICS- 
INSTRUMENTS 
fDACK  9000 
D  A  v    SOOl 


AN  INTRODUCTION  LEADS 

TO  EVERLASTING  FRIENDSHIP 


Chocolates 

(two  grades) 


MADE  IN  BOSTON.MASS. 
AND  WINONA.MINN. 


ON  SALE  AT  THE  BETTER  STORES 
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formance  of  the  Ancestors.  The  chosen  victim  begins  her  sacrificial 
act.    She  must  dance  herself  to  death." 

The  score  calls  for  two  piccolos,  two  flutes,  flute  in  G,  four  oboes 
(one  interchangeable  with  a  second  English  horn),  English  horn, 
three  clarinets  (one  interchangeable  with  a  second  bass  clarinet), 
clarinet  in  E-flat,  bass  clarinet,  four  bassoons  (one  interchangeable 
with  second  double-bassoon),  double-bassoon,  eight  horns  (two  in- 
terchangeable with  Bayreuth  tubas,  four  trumpets,  trumpet  in  D, 
bass  trumpet,  three  trombones,  two  tubas,  four  kettledrums,  small 
kettledrum,  bass  drum,  tambourine,  cymbals,  antique  cymbals, 
triangle,  tam-tam,  rape  guero  (scratcher),  and  strings. 


Ethel  Grow 

CONT%ALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  West   57th  Street 
NEW     YORK     CITY 


PENNELL,  GIBBS  & 
QUIRING  CO. 

PAINTERS  and  DECORATORS 

unc  (Society of 

Arts&Crafts 

V                                                                                                                                                                                   ▼ 

'  j           Invites  your  inspection  of  its  display  of          J 

CHRISTMAS  giFTS       j 

CARDS  andlCALENDARS 
; ;        The  work  of  the  best  artist-craftsmen        t 

\  \  9  Park  Street    j  W  56™Streer  i : 

;;        Boston               New  York       'i 

;, 

U**<-<<<<<  <  <  <  «  <  j  4  <  <  <  <  <  <  <  <  «  «  <  «  J " 

WALL  PAPERS  AND 
HANGINGS, 

DRAPERIES  AND 
UPHOLSTERY  WORK 

TEXTURE  PAINTING  AND 
MOTTLED  COLORINGS 

WALL  PANELLING 

203-205  CLARENDON  STREET 
BOSTON 
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BOSTON 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH    END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

HAS   MOVED    FROM 

30  TO  65  CHARLES  STREET 


CANADIAN    HOMESPUNS  AND   YARNS 
CHINESE  FURS 

RUSSIAN    EMBROIDERED   DRESSES 
SHETLAND  SWEATERS    AND    SCARFS 
EMBROIDERED   RUGS  AND 

LACQUER   FROM   CASHMERE 
ENGLISH    POTTERY 
POLISH    PEASANT 

EMBROIDERY  AND  WEAVING 
CHILDREN'S   HATS   AND  COATS 
VERY   ORIGINAL  CHRISTMAS 

CARDS  AND   CALENDARS 


eumd  Gardee  Shop 

THE  GREEN  DOOR  39  NEWBURY  STREET 

N.  E.  Branch,  Farm  and  Garden  Association 

Household  linen  and  family  mending  done  neatly  and  quickly 

Table  cloths  and  napkins  hemmed  and  initials  embroidered 

Knitted  stockings  refooted 

Infant's  and  children's  dresses  made  to  order 

Great  variety  of  dainties  for  entertainments  and  light 
housekeeping.  Poultry  and  eggs 

Shop  Telephone,  Back  Bay  4198 


KAKASBROS.mt 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS       RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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We  now  quote  from  a  long  article  about  Stravinsky  by  Mr.  Leigh 
Henry.  (Musical  Times,  London,  1919)  :  "The  ordinary  academic 
classifications  of  chords,  are  negated  by  him;  he  realizes  that 
academic  dogmas  of  harmony  are  all  based  on  an  arbitrary  delim- 
itation of  the  complete  resources  of  musical  sound  and  sound  com- 
bination to  a  diatonic  system  (which  is  in  reality  only  one  of  many 
musical  modes),  and  are  only  applicable  to  and  capable  of  the  nec- 
essarily limited  range  of  expression  obtainable  from  that  system." 
That  is  to  say  the  chords  sufficient  to  the  artistic  purposes  of  the 
great  majority  of  preceding  composers  no  longer  sufficed  for  Stra- 
vinsky, who — as  Henry  says — "perceives  all  aspects  of  life  that  im- 
pinge upon  his  consciousness  with  such  clarity  and  penetration  of 
vision  that  he  is  aware  of  a  myriad  of  subtle  facts  undiscerned  by 
his  musical  forerunners." 

Stravinsky  himself  is  reported  as  saying,  "I  want,  not  to  suggest 
situations  or  emotions,  but  simply  to  manifest,  to  express  them.  I 
think  that  there  is  in  what  are  called  'Impressionist'  methods  a 
certain  amount  of  hypocrisy,  or  at  least  a  tendency  toward  vague- 
ness and  ambiguity.  That  I  shun  above  all  things,  and  that  perhaps 
is  the  reason  why  my  methods  differ  as  much  from  those  of  the  im- 


VIOLItKIST 
Teaches    exclusively    at 

DULFER-STUDIO 


20  HEMENWAY  STREET 
Copley  8171-W 


Concert  Management,  A.  H.  HANDLEY 
120  Boylston  Street,  Boston 


Helene    Phillifts 
.  Sfiortwear  . 

Trinity  PI.  Entrance 
Cofiley  Plaza  Hotel 


The  Way  To  Sing 

—  Proschowsky 

"THE  WAY  TO  SING  is  the  key 

to  understanding  of  the    real    and 

perfect  school  of  singing,  which  is, 

and    always  has   been,   the    Italian 

School." 

TITO  SCHIPA 

$2.00  Postpaid 

C.  C.  BIRCHARD  &  CO.,  Boston 

221  COLUMBUS  AVENUE 

Leading  Publishers  of  School  and 
Community  Music 
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HEAR   YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A   CUP   OF   HOT   WATER,    ONE  TEASPOONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 

WITHOUT   TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

WASHINGTON   COFFEE    REFINING   CO.,   522    Fifth   Avenue,   New    York 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


X     St.  James  Building 
Near  Symphony  Hall 


Telephone,  Back   Bay 
3  6018 
l  10116 

MERCHANT    CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 

AND  EVENING 

"After  Theatre  Parties" 

a  Specialty 


DCZHISIID 


DESjESii53D 


■AMILY 
ELF  ARE 
OCIETY 


Mt rrg  GUiristmaBi  ®n  U*w 
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Love     and    Joye,     come       to        You 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 
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pressionists  as  they  differ  from  academic  conventional  methods. 
Though  I  find  it  extremely  hard  to  do  so,  I  always  aim  at  straight- 
forward expression  in  its  simplest  form.  I  have  no  use  for  'work- 
ing-out' in  dramatic  or  lyric  music.  The  one  essential  is  to  feel 
and  to  convey  one's  feelings." 

Stravinsky's  conception  of  rhythm,  its  independence,  was  made 
the  subject  of  comment  by  C.  Stanley  Wise  in  an  article  published 
in  the  Musical  Quarterly  (New  York,  April,  1916)  : 

"It  should  be  noticed  that  in  his  compositions  he  [Stravinsky] 
holds  himself  free  to  express  just  what  he  wishes  to  say — or  I  would 
rather  put  it  that  he  writes  whatever  he  feels  to  be  the  essence  of 
his  subject — leaving  to  his  interpreters  the  task  of  conveying  his 
meaning  to  his  hearers.  I  remarked  especially  that  feature  of  his 
artistic  production  three  years  ago,  when  he  was  busy  with  the 
composition  of  'Le  Sacre  du  Printemps.' 

"Looking  through  the  first  sketch  of  the  great  solo  dance  in  the 
second  act,  where  the  rhythm  varies  continually,  the  bars  being 


{Boston's  ZACewest  and  £%Cost  {Beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

'Dining  and  T>ancing  from  6  to  8  and  9  to  11 .45  p.m. 

Music  every  day 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


^  A.  BOAROMAM 

OF  THE  FIRM  OF 

PATTERSON,  WYLDE   &.  WINDELER 


BOSTON,   MASS. 

Telephone,  Congress  7750 


M 
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HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 


EVERETT  B.  RICH  C.  H.  GREENLEAF  CO. 

President  and  Managing  Director  Proprietors 


FRANKLIN  K.  PIERCE 

Manager 


ST  CO. 

Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

GOPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


NEW  YEAR 

CARDS    AND    CALENDARS 


Pout  son 


HARPER   W   POULSON 

social  and  commercial  stationer 
284  Boylston  Street  Boston 


Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street.  Boston 
Tel.B.  B.  5174 

John  Medina  Lamping-Nolan  Branch 
149  Tremont  St..  Boston,  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 

295  Huntington  Ave..   Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St.,  Boston.  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-1353A  Beacon  Street.  Brookline. 
Tel.  Aspinwall  3250 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 
Telephone,  Main  1590 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON    BEACON   HILL 

Good  things  to  eat.     Good  books 
to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


New    Violin   Music   h 


C. 


FANTASTIC  DANCE 

OLD  FASHIONED  SUITE 

POEM 

SERENADE  ET  REVERIE 

also 
CRANZ.-OSCAR.   SCALES   AND 

BROKEN  CHORDS  FOR  VIOLIN 
ALL  IN  THE  EDITION  CRANZ 


¥.  Thompson  &  Co. 
77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


Fifty-eight   Spirituals 

EDITED  FOR  CHORLS  BY 

MOLLIS    DANN 

HARMONIZATIONS  BY 

HARVEY  WORTHINGTON  LOOMIS 

The  examples  in  this  book  represent 
an  attempt  to  emphasize  racial  char- 
acteristics: from  the  primitive  melo- 
dies, rich  in  rhythmic  and  harmonic 
suggestion,  Mr.  Loomis  has  built  his 
structure  by  careful  and  sympathetic 
study  of  the  Negro  instinct  and 
imagination. 

"A  notable  contribution  to  our  native 
music.  The  most  distinctive  editing  of  the 
spirituals  thus  far." 

DEEMS  ROUND 

$1 .00  postpaid 
C.  C.  BIRCHARD  &  CO. 

221  Columbus  Ave.        -        -        Boston 

Leading  Publishers  of  School  and 
Community  Music 


8    BOSWORTH    STREET 


OLD  VIOLINS,  violoncello: 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


Leather  Cases 

ELIAS  HOWE  CO.,  8  Eosworth  Street 


marked  3-8,  2-4,  3-4,  4-4,  5-4,  6-8,  7-8,  and  so  on,  in  an  order  that  at 
first  strikes  one  as  purely  fortuitous,  I  am  impressed  by  the  great 
difficulties  presented  therein  for  dancer  and  conductor.  I  could  not 
resist  asking  him,  therefore,  whether  during  its  composition  he  had 
consulted  Nijinsky  or  his  premiere  danseuse,  with  regard  to  its 
effective  execution. 

"His  reply  was  most  decided  and  something  to  thiS  effect :  'Surely 
not!  A  musician  must  write  in  accordance  with  his  own  ideas.  It 
would  be  impossible  for  two  persons  to  compose  a  work.'  Some 
weeks  later  he  hastened  to  tell  me  that  he  was  'just  back  from  the 
first  rehearsals  of  the  "Sacre," '  and  he  must  say  that  the  dance 
that  had  been  evolved  was  the  most  beautiful  that  he  had  ever' 
seen." 


Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.  AVENUE 

Next  Door  to  Our 


■§  2>pa 

Cor.   Huntington   and    Mass.   Aves. 

Diagonally  across  from  Symphony  Hall 
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VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


1PAI 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone.  Beach  1882 


Foreign  Languages 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 
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sr  w©irt  Wait  Fc 

cleanse  all  fur 
and  heavy  garments  now 
PHONE:  Back  Bay  3900 

& 

DYEF 


CLEANSERS 


LAUNDERERS 


284  Boylston  Street  17  Temple  Place 

29  State  Street  79  Summer  Street 

Brookline  1310  Beacon  Street 
Cambridge  1274  Massachusetts  Avenue 

"YOU   CAN   RELY    ON    LEWANDOS" 
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"ORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  6-TWENTY-FIVE 

Mext  week  the  orchestra  will  give  concerts  in  New  York,  Brooklyn 

and  Springfield.     The  next  regular  pair  of  concerts  will 

take  place  on  January  ninth  and  January  tenth 


TOOTe 


FRIDAY  AFTERNOON,  JANUARY  9,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  10,  at  8.15  o'clock 


Bach,  J.  S. 
Bach,  J.  S. 
Respighi 

Wagner 
Wagner 
Wagner 


Brandenburg  Concerto  No.  3  for  String 
Orchestra  in  G  major 

Organ  Fantasia  and  Fugue  in  C  minor 
(Arranged  for  Orchestra  by  Elgar) 

Concerto  Gregoriano  for  Violin  and  Orchestra 
(First  time  in  America) 


"The  Ride  of  the  Valkyries"  (Act  III),  "The  Valkyrie" 

.    Prelude  to  "Lohengrin" 
Overture  to  "Rienzi" 


SOLOIST 
ALBERT  SPALDING 


There  will  be  an  intermission  of  ten  minutes  after  Respighi's  concerto 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  on  Monday, 
January  5,  at  4.45,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Second  Concert  in 

THE  STEINERT  SERIES 

At 

SYMPHONY   HALL 

Will  Introduce  Miss 


PRIMA  DONNA  SOPRANO 

Metropolitan  Opera  Company,  New  York 

On 

Sunday  Afternoon,  January  25,  at  3.30  o'clock 


Reserved  Seats,  $1.10,  $1.65,  $2.20,  $2.75 
(including  tax) 

Tickets  are  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS 

Mail  orders  will  be  promptly  filled  now  if  addressed  to 
RICHARD  NEWMAN,  Steinert  Hall,  Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket   and  Administration   Offices,  Back  Bay  1492 


\ 


:©m  Symptioey  ©rdhesta 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FOURTH  SEASON,  1924-1925 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1925,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE  Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  INST%U£MENT  OF   THE  IMMORTALS 


It  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 


>©§£oim  Symplhoaw  Ordfoesta 

Forty. fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen, P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly,  J. 


Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.              Warnke,  J. 
Barth,  C.                Stockbridge,  C.          Fabrizio,  E. 

Langendcen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.                Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                 Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                              Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter,  A.                   Ludwig,  C.             Zahn,  F. 
Polster,  M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

• 

Fiedler,  A. 

Rogers,  L.  J. 
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The  House  Where  Music  Is 

FOR  over  a  hundred  years  Chickering  has 
stood  supreme  among  fine  pianos.  The 
name  has  come  to  have  even  wider  significance, 
however,  for  it  means,  also,  an  old  Colonial 
building  on  Tremont  Street,  a  Boston  institution 
where  one  naturally  goes  to  select  a  piano  at 
whatever  price  one  can  afford  to  pay  with  a 
certainty  of  being  satisfied. 

You  are  cordially  invited  to  our  store  if 
only  to  listen  to  the  tone  of  our  several  instru- 
ments. It  will  be  well  worth  a  visit  to  hear  the 
Ampico  re-enact  the  very  personality  of  the 
playing  of  the  greatest  artists. 

If  you  wish  to  buy  at  this  time,  your 
present  piano  will  be  taken  in  exchange  and  con- 
venient terms  of  monthly  payment  may  be 
arranged. 


icktrxn^  3c  &mxgjp 


169-Tremont  Street,  Boston 


PIANOS    OF    ALL   PRICES  — EACH    PRE-EMINENT    IN    ITS    CL  A  S 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  6-TWENTY-FIVE 


FRIDAY  AFTERNOON,  JANUARY  9,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  10,  at  8.15  o'clock 


Bach,  J.  S. 
Bach,  J.  S. 

Respighi 

Wagner 
Wagner 
Wagner 


Brandenburg  Concerto  No.  3  for  String 
Orchestra  in  G  major 

Organ  Fantasia  and  Fugue  in  C  minor 

(Arranged  for  Orchestra  by  Elgar) 
(First  time  in  Boston) 

Concerto  Gregoriano  for  Violin  and  Orchestra 
(First  time  in  Boston) 


"The  Ride  of  the  Valkyries"  (Act  III),  "The  Valkyrie" 

Prelude  to  "Lohengrin" 

Overture  to  "Rienzi" 


SOLOIST 
ALBERT  SPALDING 


There  will  be  an  intermission  of  ten  minutes  after  Respighi's  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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A  CRUISE 
ROUND 

SOUTH 
AMERICA 

Only  once  before— and  that  ten  years  ago— has  there  been  a  Cruise  to  sail 

through  the  Straits  of  Magellan,  thus  circling  the  entire  South  American 

continent.    Never  has  a  ship  so  fine  as  the  "Resolute"  made  this  cruise. 

Here  is  a  wonderful  opportunity  to  visit — amid  all  the  comforts  of  a  great 

liner — the  strenuous  West  Coast  ports,  the  Inca  cities  of  Peru,  the  Andes, 

Santiago  in  Chile,  pleasure-loving  Buenos  Aires,  the  stupendous  Iguazu 

Falls,  glorious  Rio,  the  vast  Amazon  and  a  number  of  Caribbean  seaports. 

January  24  to  March  26.     66  days.     15,000  miles.     23  cities. 

S.S.  "Resolute"  (20,000  tons),  swimming-pool  and  gymnasium. 

Rates  $925  and  up.    Send  for  booklets  and  plans. 


Three  Alluring  Mediterranean  Cruises 

February  5.     S.S.    "Samaria"    (20,000  tons) —Carnival   at  Nice,   Sicily, 
Venice,  Cattaro,  Egypt,  Holy  Land,  etc.     $875  &  up. 

March    28.     S.S.  "Reliance"   (20,000  tons)— A  spring  voyage  to  Spain, 
Balearic  Islands,  Italy,  Algeria,  Riviera,  etc.     $525  &  up. 

June       27.    S.S.  "Oronsay"   (20,000  tons) — A  summer  voyage  to  the 
"standard"  ports,  also  Ragusa,  Marseilles,  etc.    $675  &  up. 

Send  for  booklets,  information,  ship-plans,  etc. 


Raymond  &  Whitcomb      SSncisco 
Chicago  v^ompa.ny  angeles 

Boston  Booking  Office:  165  Tremont  Street 


TSEW  YORK 

PHILA- 
DELPHIA 
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Fantasia  and  Fugue,  C  minor,  arranged  for  Orchestra  by  Sir 
Edward  William  Elgar     ....    Johann  Sebastian  Bach 

(Bach  born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750;  Elgar  born  at 
Broadheath,  near  Worcester,  England,  on  June  2,  1857;  now  living) 

One  of  Sebastian  Bach's  pupils  was  Johann  Ludwig  Krebs  (1713— 
1780),  who  left  at  his  death  certain  manuscript  copies  of  his  teacher's 
works,  among  them  this  Fantasia  and  Fugue,  which  bore  this  inscrip- 
tion: "Soli  Deo  Gloria  den  10  Januarii  1751,"  in  Krebs's  handwriting. 
This  particular  composition  narrowly  escaped  going  into  the  hands 
as  waste  paper. 

When  Friedrich  Konrad  Griepenkerl  with  F.  August  Roitzch  was 
preparing  an  edition  of  Bach's  organ-works  for  the  Peters  publishing 
house  at  Leipsic,  an  organist  at  Altenburg  named  Reichardt  called 
Griepenkerl's  attention  to  the  Fantasia  with  Fugue,  which  hitherto 
had  been  unknown. 

Elgar  first  orchestrated  the  Fugue,  and  it  was  performed  for  the 
first  time  at  one  of  Eugene  Goossen's  concerts  in  London  on  Octo- 
ber 27,  1921.  It  then  pleased  the  audience  so  much  that  a  repetition 
was  demanded  and  granted. 

The  Fantasia  was  published  in  1922.  It  was  performed  with  the 
Fugue  at  the  Gloucester  Festival  of  that  year.  Sir  Edward  conducted 
the  two  at  the  Bournemouth  Festival  on  April  4,  1923. 

The  [transcription  is  scored  for  these  instruments:  piccolo,  two 
flutes,   two  oboes,   English   horn,    two  clarinets,    bass    clarinet,    two 


TWO  PIANO  PIECES  BY  AMERICAN  COMPOSERS 
from  the  programmes  of 


:y 
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MARION  BAUER,  Op.  15,  No.  1 

Prelude  in  D  for  Left  Hand 

Price,  separately,  40c.  net 

6  Preludes,  Op.  15,  complete,  75c.  net 


ALEXANDER  STEINERT,  Jr. 

Mirage 
Price,  60c.  net 


Mr.  Grainger  writes  of  Marion  Bauer's  Prelude  as  follows: 

"Just  a  line  to  tell  you  how  very  much  I  like  your  left  hand  prelude  which 
I  have  programmed  for  about  twenty  concerts  this  side  of  Christmas  and  will 
probably  be  playing  it  after  Christmas  too.  It  seems  to  me  the  best  left  hand 
composition  I  have  ever  met  and  the  audiences  seem  to  take  well  to  it." 

(Signed)  PERCY  GRAINGER- 


THE  ARTHUiR  P.  SCHMIDT  O 


BOSTON 
120  BOYLSTON  STREET 


NEW  YORK 
8  WEST  40th  STREET 
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bassoons,  double  bassoon,  four  horns,  three  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  snare  drum,  bass  drum,  cymbals,  triangle, 
Glockenspiel,  tambourine,  two  harps,  and  strings. 

It  was  stated  in  English  journals  shortly  before  the  Gloucester  Festival 
that  Elgar  had  written  a  special  organ  part  for  the  performance. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 

Eastman  School  of  Music,  Rochester,  N.Y.,  on  October  23,  1924. 

* 

*  * 

It  is  thought  that  this  Fantasia  and  Fugue  were  written  during 
Bach's  sojourn  at  Weimar.  He  went  there  in  1708  as  court  organist 
and  Kammermusikus;  there  his  reputation  as  an  organist  reached  its 
height.  In  1714,  he  was  appointed  Court  Concertmaster.  He  had 
been  in  Weimar  in  1703  for  a  few  months,  a  first  violinist  in  the  orchestra 
of  Prince  Johann  Ernst,  brother  of  the  reigning  duke.  This  duke  then 
and  in  1708  was  Wilhelm  Ernst  of  Saxe- Weimar.  He  began  to  rule  in 
1683,  and  was  forty-six  years  old  when  Bach  went  to  his  court;  his 
reign  lasted  forty-five  years  in  all.  He  was  a  good  and  prudent  ruler, 
a  very  serious  person.  When  he  was  in  his  eighth  year,  he  preached  a 
sermon  to  the  family  and  a  few  favored  persons  on  the  text  Acts,  xvi.  33. 
He  preached  "with  great  address  and  with  extraordinary  boldness  and 
much  grace."  The  court  orchestra  was  for  that  time  a  not  inconsider- 
able one.  Between  1714  and  1716  it  numbered  twenty-two  musicians, 
among  them  a  few  singers.  It  should  be  remembered  that  the  orchestra 
players  were  supposed  to  be  capable  of  playing  more  than  one  instru- 
ment. Bach  played  the  violin,  pianoforte,  and  the  organ  at  this  court. 
The  organ  was  considered  a  fine  one.    Its  scheme  was  as  follows: 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  J  AC  CHI  A,  Director 

VOCAL   DEPARTMENT 

Ester  Ferrabini  Jessie  P.  Drew 

Rodolfo  A.  Fornari  Samuel  R.  Gaines 

GRAND  OPERA  CLASS  —  Mme.  Ferrabini 

CHORAL  TRAINING  CLASS— Mr.  Gaines 

(Free  to  enrolled  students) 
CATALOGUE  SENT  ON  REQUEST 
250  Huntington  Avenue  Back  Bay  2042 

STEINWAY  PIANOFORTE 
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Showing 

NEW    HATS 

for  the 

South  Land,  Travel  and  Cruise  Wear 

The  Newest  Designs  from  Europe  combined  with  the 

Originations  from  our  New  York  and 

Boston  Designing  Rooms 

202    BOYLSTON    STREET     :: 
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Great  Manual. 

1.  Principal,  8 

2.  Quintaton,  16 

3.  Gemshorn,  8 

4.  Gedackt,  8 

5.  Quintaton,  4 

6.  Octave,  4 

7.  Mixture  (6  ranks) 

8.  Cymbal  (3  ranks) 

9.  Glockenspiel  (carillon) 

1.  Gross  Untersatz,  32 

2.  Subbass,  16 

3.  Posaun-Bass,  16 

4.  Violon-Bass.  16 


Pedal  Organ. 


Choir  Manual. 

1.  Principal,  8 

2.  Viola  di  gamba, 

3.  Gedackt,  8 

4.  Trompette,  8 

5.  Kleingedacht,  4 

6.  Octave,  4 

7.  Waldflote,  2 

8.  Sequalter 


5.  Principal  Bass,  8 

6.  Trompeten  Bass, 

7.  Cornett  Bass,  4 


As  the  Duke,  whose  motto  was  "Alles  mit  Gott,"  was  fond  of  religious 
music  and  spent  no  money  on  opera  and  Italian  singing  men  and  women, 
Bach,  it  is  thought,  found  a  congenial  home;  but  we  know  that  Bach 
was  not  musically  narrow-minded,  and  he  often  delighted  in  the  Italian 
tunes  sung  in  the  Dresden  Opera  House. 

At  Weimar,  some  of  Bach's  greatest  organ  works  were  written.  Those 
composed  in  the  earlier  period  of  his  sojourn  at  the  court  show  the 
influence,  now  of  Johann  Pachelbel  (1653-1706)  and  now  of  Dietrich 
Buxtehude  (1637-1707),  a  genius  whose  organ  works  are  too  little 
known  today.  Bach  went  to  Lubeck  to  hear  Buxtehude  in  the  fall  of 
1705,  and  he  was  so  impressed  by  his  masterly  playing  that  he  stayed 
there  for  three  months,  and  thus  incurred  the  disapprobation  of  the 
church  authorities  at  Arnstadt.  Buxtehude  had  established  and  he 
directed  at  Lubeck  concerts  known  as  "Abendmusiken,"  which  were 


QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©§©  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 
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Palm  Beach  Fashions 

For  the  moment  Palm  Beach  fashions  take  up  the 
tale  of  the  Mode — one  hears  of  the  matching  Lido 
scarf  and  hat  set  —  one  sees  the  smart  women  in  the 
shops  selecting  gay  printed  chiffons,  the  softest  of 
pastel  tinted  dance  frocks  —  or  one  has  a  peep  into 
Southern-going  trunks  in  which  lie  folded  and  ready, 
natural  kashuria  costume  suits,  white  homespun 
capes,  the  loveliest  of  pastel  underwear  to  carry  out 
the  present  pastel  theme. 

Lido  Beach  pajamas  Printed  chiffon  frocks 

High  color  velveteen  coats  Ombre  bracelets 

Kashuria  frocks,  costume  suits  Glittering  evening  gowns 

The  cape  for  evening 


opposite  Boston  Common 
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the  pride  of  the  town.  These  were  held  on  the  last  two  Sundays' after 
Trinity  and  on  the  second,  third,  and  fourth  Sundays  in  Advent.  The 
organ  at  the  Marienkirche  had  three  manuals  and  fifty-four  stops. 
Buxtehude 's  position  was  one  of  the  most  lucrative  in  Germany:  his 
salary  was  appointed  at  seven  hundred  marks,  and  he  received  two 
hundred  and  twenty-five  marks  for  the  care  of  the  organ.  There  was 
only  one  out — the  tradition  that  the  organist  of  this  church  should 
marry  the  daughter  of  his  predecessor.*  Buxtehude  followed  the 
custom  with  a  good  grace — he  wedded  the  daughter  of  Tunder,  his 
predecessor — but  neither  Handel  nor  Johann  Mattheson,  who  went 
to  Lubeck  in  the  summer  of  1703  to  hear  Buxtehude  play,  while  they 
marveled  at  his  skill,  had  any  desire  to  succeed  him  on  this  condition. 
Thus  they  did  injury  to  her  through  the  centuries.  Nearly  all  the 
great  organ  works  of  Bach  composed  at  Weimar  show  the  influence  of 
Buxtehude. 

Johann  Adam  Hiller  (1728-1804),  in  his  biographical  sketch  of 
Bachf  speaks  of  him  as  the  greatest  harpsichordist  and  organist  of 
his  time.  No  piece  was  difficult  to  him.  "They  were  as  nothing;  he 
played  them  with  a  lightness  and  readiness  as  though  they  were  musettes. 
All  of  his  fingers  were  equally  practised.  .  .  .  He  had  fashioned  a  finger- 
te'chnic  for  himself.  .  .  .  This  technic  is  known  as  consisting  chiefly 
in  the  use  of  the  thumbs,  which  the  most  celebrated  harpsichordists 
before  him  had  employed  little  or  not  at  all.  He  could  play  on  the 
pedals  with  both  feet  pieces  which  many  harpsichordists  by  no  means 

*Romain  Rolland,  in  his  excellent  life  of  Handel,  says:  "It  was  the  habitual  thing  for  a  church, 
organ  to  be  handed  over  with  the  daughter  or  widow  of  the  organist. 

f'Lebensbeschreibungen  beriihmter  Musikgelehrten  und  Tonkiinstler  neuerer  Zeit"  (Leipsic,  1781) 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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CJjanoler  &  Co. 

TREMONT  STREET  NEAR  WEST 


Imported  India  Druggets 


No.  51 1  — Star  Pattern,  Wave  Border 


EXPERT  analysis 
proves  our  drug- 
gets to  be  the 
best,  being  heavier,  and 
with  a  stronger  warp 
than  ordinary  druggets. 
The  natural  tan  back- 
grounds, with  colored 
borders  and  figures,  are 
particularly  well  adapted 
for  any  room.  They  are 
reversible,  hand-woven 
of  wool  and  hair  on  a 
cotton  warp.  Made  to 
our  order  by  the  native 
weavers  of  Bangalore, 
India. 

Four  distinct  patterns: 
Plain  with  Band  Border; 
Star  Pattern;  Tile  Pat- 
tern; Tile  Pattern  with 
Grecian  Border.  Blue, 
Green,  Brown,  also  Black 
and  Red  Borders. 
Colored  photos  sent  on 
request. 


Siz: 

4  x  7  ft. 
3  x  6  ft. 


SMALL  SIZES 


Price 

$12.00 
8.00 


Size 

2-3  x  5  ft. 
1-6x3  ft. 


Price 

$5.00 
2.00 


Size 


ROOM  SIZE 


Price 


10  x  14  ft.  $57.50 
9  x  12  ft.    39.50 


FOR  HALLS  AND  STAIRS 


Size 


Size 


Pric 


2-3  x    9  ft.  $9.75         2-3 x  15  ft.  $14.50 
2-3  x  12  ft.   12.00         3-0x  16ft.     15.00 


Size 


10  ft. 
9  ft. 


Price 

$29.50 
21.50 
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unskilled  could  hardly  bring  out  with  their  hand."     And,  according 

to  Hiller,  Bach  was  a  master  of  registration,  drawing  stops  in  pleasing 

combinations  or  using  them  for  solo  purposes. 

* 

*  * 

Elgar  was  by  no  means  the  first  to  orchestrate  an  organ  piece  of 
Bach's. 

Vincent  Novello  arranged  the  Prelude  to  the  "St.  Ann's"  fugue  for 
Samuel  Wesley's  concert  in  1812  at  the  Hanover  Square  Rooms,  London. 

Heinrich  Esser's  transcriptions  of  the  Toccata  in  F  major  and  the 
Passacaglia,  introduced  in  this  countiy  by  Theodore  Thomas  in  1865, 
are  well  known. 

Sir  Henry  Wood  has  made  transcriptions:  Toccata  in  F  and  move- 
ments from  Trio-Sonatas.  There  have  been  other  transcriptions  in 
Germany  than  those  by  Esser. 

Leopold  Stokowski,  conductor  of  the  Philadelphia  Orchestra,  orches- 
trated the  Passacaglia,  and  conducted  it  in  Philadelphia  for  the  first 
time  on  February  10,  1922.  The  orchestration  of  the  Choral- Vorspiele, 
"Aus  der  Tiefe  rufe  ich"  and  "Wir  glauben  all'  an  einen  Gott,"  performed 
in  Philadelphia  on  March  28,  1924,  is  attributed  to  Mr.  Stokowski. 

The  great  fugue  in  G  minor  which  forms  the  Finale  of  J.  J.  Abert's 
Prelude  ("Well-Tempered  Clavichord,"  Book  1,  No.  4,  transposed 
from  C  sharp  minor  to  D  minor),  Choral  (by  Abert)  was  first  played 
in  Boston  at  a  Theodore  Thomas  concert  on  January  29,  1876.  It 
has  been  played  at  concerts  of  the  Boston  Symphony  Orchestra. 


* 
*  * 
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TEMPLE  PLACE 
ELEVEN 

For  Those 
Going  South- 


Jays  is  ready  with 
the  fashions  you  will 
need  for  wear  in  the 
South.  We  invite 
you  to  see  them. 

Dresses  for  daytime, 
promenade  and   tea. 
Coats  and  Capes  for 
sports  wear.    Skirts,  Sweaters, 
Blouses  —  planned   to  match 
or  harmonize.  And,  too,  Bath- 
Suits   and  Riding  Togs. 

Surely  see  the  One  and  Two-Piece 
Knitted  Things  Newly  Arrived! 


These  works  by  Elgar  have  been   performed  in  Boston  at  concerts 
of  the  Boston  Symphony  Orchestra: 

1901.  November  30,  Overture  "Cockaigne." 

1903.  January  3,  Sea  Pictures:  "Sea  Slumber  Song"  and  "Sabbath  Morning" 
(Mme.  Kirkby-Lunn);  December  26,  Variations  on  an  Original  Theme. 

1904.  March  26,  Prelude  to  "The  Dream  of  Gerontius";  April  23,  Variations 
on  an  Original  Theme. 

1905.  January  7,  Sea  Pictures:  "In  Haven,"  "Where  Corals  Lie,"  "The  Swimmer" 
(Muriel  Foster) ;  December  30,   Overture,   "In  the  South." 

1906.  December  15,  Overture,  "In  the  South." 

1909.  April  17,  Symphony,  A-flat  major,  No.  1. 

1910.  January  8,  Symphony,  A-flat  major,  No.  1;  April  9,  Variations  on  an  Ori- 
ginal Theme. 

1911.  March   4,   Sea  Pictures:    "Where  Corals  Lie"  and  "Sabbath  Morning  at 
Sea"  (Mme.  Kirkby-Lunn);  December  2,  Symphony,  E-flat  major,  No.  2. 


Mr.  Albert  Spalding,  born  at  Chicago,  August  15,  1888,  began  when 
he  was  seven  years  old  the  study  of  the  violin  with  Chiti  in  Florence, 
Italy,  and  when  he  was  living  in  New  York,  with  Juan  Buitrago.  When 
Mr.  Spalding  was  fourteen  he  passed  with  high  honors  the  examination 
for  a  "professorship"  at  the  Bologna  Conservatory.  In  Paris  he  studied 
for  two  years  with  Lefort.  His  first  appearance  in  public  as  a  profes- 
sional violinist  was  at  the  Nouveau  Theatre,  Paris,  June  6,  1905. 

His  first  recital  in  Boston  was  on  January  4,  1909.  On  December 
12,  1911,  as  soloist  with  the  Theodore  Thomas  Orchestra  of  Chicago 
(now  the   Chicago   Symphony   Orchestra),    he   played   Elgar's   violin 
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The  finest  of  Orange  Pekoe  Teas,  whence 
comes  its  title  "Master."  It  has  the  exqui- 
site flowery  bouquet  and  full  rich  savor  of 
young,  golden-tipped  India  Leaves.  It 
will  delight  lovers  of  highly  fragrant  tea. 
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The  Sure  Sign  of  Superiority 


GROCERS  AND  IMPORTERS 

SINCE  1831 
BOSTON  ::  ::  ::  •       BROOKLINE 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 

Its  ravishing  tone  is  still  there. 
Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  buy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 

Also  obtainable  with  the 


WM.  KNABE  8c  CO. 
437  Fifth  Avenue,  New  York 

Local  Representative 

CCHarvey® 


144  BOYLSTON  STREET 
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concerto,  then  heard  for  the  first  time  in  Boston.  He  has  given  other 
recitals  here.  On  April  4,  1916,  he  took  part  with  Carlo  Buonamici  and 
Felix  Fox,  pianists,  and  the  Flonzaley  Quartet  in  a  concert  in  aid  of 
widows  of  Italian  reservists.  He  also  played  here  at  an  entertainment 
given  by  the  Friars  of  New  York  on  June  7,  1916,  and  at  a  concert 
of  the  Boston  Symphony  Orchestra,  January  12,  1917  (Beethoven's 
concerto).  He  served  in  the  war  as  an  aviator  in  Italy  and  played  for 
the  benefit  of  soldiers.  On  October  17,  1919,  he  played  Dvorak's  con-  • 
certo  at  a  concert  of  the  Boston  Symphony  Orchestra.  On  December 
22,  1922,  he  played  with  the  Boston  Symphony  Orchestra  Dohnanyi's 
violin  concerto,  Op.  27,  for  the  first  time  in  Boston.  He  has  given  j 
many  concerts  in  Europe. 

The  list  of  his  compositions  is  as  follows : 

Suite  in  C  major  for  pianoforte  and  violin,  played  by  Mr.  Spalding,  in  Boston, 
New  York,  Chicago,  Rome,  Bologna,  Milan;  by  Mr.  Thibaud  in  New  York  and  by 
Mr.  Wagemans  in  Monte  Carlo. 

''Etchings":  Theme  and  Improvisations  for  violin  and  pianoforte.  Played  by» 
Mr.  Spalding  in  Boston,  New  York,  Chicago,  Paris,  London,  The  Hague,  Amsterdam. 

Concerto  quasi  Fantasia  for  violin  and  orchestra.  Performed  in  New  York  with 
pianoforte  accompaniment.    Unpublished. 

Sonata  for  pianoforte  and  violin.     Unpublished. 

String  Quartet  written  in  the  summer  of  1922.  Performed  bv  the  Flonzaley 
Quartet  in  1924. 

Sixteen  short  pieces  for  violin;  four  pianoforte  pieces;  arrangements,  transcrip- 
tions, etc. 

Songs,  sung  by  Mmes.  Culp,  Peterson,  and  others. 


Your  first  dishes  were  Open  Stock 


Crockery 

China 

Glassware 

Gifts 


Remember  when  you  first  began  to  "play 
house"?  At  the  beach  your  first  dishes  were 
clam  or  oyster  shells.  In  the  country  they 
were  flat  stones,  white  or  gray.  In  either  case 
they  were  "Open  Stock."  If  you  lost  or  broke 
one,  you  found  another.  If  you  needed  an 
extra  dish,  you  hunted  for  it. 

So  early  in  life  you  learned  the  value  of 
Open  Stock  dinnerware  for  convenience  and 
service. 

Now  that  you  are  keeping  house  in  reality, 
please  remember  that  we  carry  over  two  hun- 
dred patterns  of  Open  Stock  Dinnerware. 


Jones,McDuffee  &  Stratton 


C  O  R  PO  RAT  I O  N 


Established  1810 


33  Franklin  St.,  Boston 

Just  off  Washington  Street 
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Among  the  many  styles  shown  are  large  stones  with 
hand-carved  settings,  pearl  combined  with  semi- 
precious stones  and  cluster  effects. 

STAR  SAPPHIRE  MOONSTONE 

AMBER  PEARL  AQUAMARINE 

OPAL         AMETHYST         ONYX 

JADE  TOPAZ 


BRACELETS 

NECKLACES 

CHOKERS 

EARRINGS 

In  Semi-Precious  Stones 


id  Pearl  Jewelry 


BAR  PINS  BROOCHES 

EARRINGS  and  NECKLACES 
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Concerto  Gregoriano  for  Violin  and  Orchestra 

Otterino  Respighi 

(Born  at  Bologna  on  July  9,  1879;  now  living  at  Rome) 

This  concerto  was  played  for  the  first  time  at  a  concert  given  at  the 
Augusteo,  Rome,  on  February  5,  1922.    Mario  Corti*  was  the  violinist. 

Mr.  Spalding  played  the  concerto  at  Mr.  Koussevitzky's  concert  in 
Paris  in  May,  1924.  The  programme  also  included  Schubert's  Fifth 
Symphony;  Roland-Manuel's  "Tempo  di  Ballo";  Malpiero's  "Impres- 
sioni  dal  Vero"  ("Festa  in  Val  dTnferno,"  "I  Galli,"  "La  Tarantella 
a  Capri");  Scriabin's  "Poem  of  Ecstasy"  and  Honegger's  "Pacific." 

Chicago  heard  the  concerto  when  Jacques  Gordon  played  it  with  the 
Chicago  Symphony  Orchestra  on  October  31,  November  1,  1924.  Mr. 
Spalding  has  played  the  Concerto  in  Detroit  with  the  Detroit  Sym- 
phony Orchestra. 

The  orchestral  portion  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  four 

*Mr.  Felix  Borowski,  editor  of  the  Program  Books  of  the  Chicago  Symphony  Orchestra,  con- 
tributed this  biographical  note  in  the  Program  Book  of  Oct.  31-Nov.  1,  1924:  "Mario  Corti  was  born 
in  Guastalla,  January  9,  1882.  His  father  was  his  first  teacher;  but  having  made  some  progress  on  the 
violin,  and  needing  the  wider  culture  of  musicianship,  he  was  sent  to  the  Liceo  Musicale  at  Bologna, 
where  he  became  a  pupil  in  violin  playing  of  Adolfo  Massarenti,  and  in  musical  theory  and  composition 
of  Martucci  and  Enrico  Bossi.  Having  been  graduated  from  the  institution,  Corti  returned  to  his 
native  city  to  perfect  his  art  by  private  practice.  His  first  public  appearances  were  made  as  first  violinist 
of  the  Mugellini  Quintet,  with  which  Corti  toured  throughout  Italy.  In  1914  he  went  to  Berlin  as  sub- 
stitute for  Arrigo  Serato  in  the  violin  department  of  the  Scharwenka  Conseryatorium.  Shortly  before 
the  entrance  of  Italy  in  the  war,  Corti  returned  to  his  native  country,  where,  in  1915,  he  was  appointed 
teacher  of  violin  at  the  Liceo  Musicale  di  Santa  Cecilia,  at  Rome,  a  position  which  he  still  holds." 


of  Gowns   and  Frocks    by    THEODORE 
Simplicity,  Smart  Simplicity 

"At  a  fair  price  always" 


Theodore 

INC. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY -PLAZA 
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.  .  .  "That  a  department  of  a  city  institution  should  need 
to  appeal  to  the  general  public  for  support  "^eems  at  first 
sight  illogical  if  not  absurd. 

"Briefly,  the  reason  is  that  hundreds  and  hundreds 
of  the  60,000  adults  and  children  who  are  treated  each 
year  at  the  City  Hospital  go  through  a  period  of  con- 
valescence both  from  a  medical  and  an  economic  stand- 
point. The  inrush  of  patients  demanding  beds  and  at- 
tention is  such  that  those  already  in  must  be  passed  on 
as  soon  as  is  at  all  possible.  In  all  too  many  cases  they 
are  not  yet  ready  to  go  back  to  their  ordinary  jobs  as 
full  time  workers.  Continued  medical  and  social  over- 
sight is  necessary  in  the  homes.  Special  nursing  is  often 
needed  or  medical  apparatus.  In  some  cases  legal  ad- 
vice to  secure  justice  perhaps  to  make  amends  for  the 
accident  from  which  the  patient  will  suffer  all  the  rest 
of  his  life. 

"We  do  not  now-a-days  think  it  right  simply  to  shove 
even  a  prisoner  who  has  served  his  terms  through  the 
front  door.  The  same  watchfulness  is  necessary  at  all 
hospitals  until  we  are  sure  that  the  patient  is  once  again 
travelling  along  his  regular  beaten  path.  This  type  of 
work  calls  for  money." — from  Current  Affairs,  Boston 
Chamber  of  Commerce 

Department  of  Social  Woirk 
Tine  Bostomi  City  Hospital 

818  Harrison  Avenue 

MR.  WILLIAM  C.  ENDICOTT,  Treasurer 

71  Ames  Building,  Boston 

Miss  GERTRUDE  L.  FARMER,  Executive  Director 
Established  1914 

COMMITTEE 

Mrs.  George  H.  Monks,  Chairman 
Mrs.  Henrt  Andrews  Mrs.  I.  A.  Ratshebkt 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet,  Jr. 

Mrs.  C.  A.  Coolidqe  Mrs.  Milton  J.  Rosenau 

Mrs.  Thomas  M.  Devlin  Miss  Anna  Thorndike 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobet,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 
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horns,    two   trumpets,    three   trombones,    kettledrums,    celesta,    harp, 
and  strings. 

The  concerto  is  dedicated  to  Arrigo  Serato.* 

* 

*  * 

I.  Andante  tranquillo,  A  minor,  12-8.  The  strings  have  a  few 
measures.  A  theme  of  a  pastoral  nature  is  given  to  the  oboe.  The 
English  horn  joins  in  as  in  a  duet.  The  solo  violin  enters  with  this 
theme.  Allegro  molto  moderate  The  solo  violin  has  a  new  musical 
idea,  but  with  it  are  suggestions  of  the  first  theme.  This  material  is 
developed.  A  broader  theme  is  then  given  to  the  violin,  after  which 
the  chief  theme  returns  (English  horn).  A  cadenza  leads  without 
pause  into 

II.  Andante  expressivo  e  sostenuto,  5-4.  The  Gregorian  subject 
is  given  out  by  the  solo  violin,  sustained  by  divided  violins  and  violas. 
The  second  section  of  the  subject  is  accompanied  by  violoncellos  and 
double-basses.  There  is  a  short  interlude.  The  opening  theme  is  heard 
again  (violoncellos,  double-basses,  and  bass  clarinet),  with  syncopated 
accompaniment  (strings)  and  a  counter  melody  for  solo  violin.    The 

*Serato  was  born  at  Bologna,  Italy,  on  February  7,  1877.  His  father  was  a  violinist  and  a  teacher 
at  the  Bologna  Conservatory.  The  son  studied  the  violin  with  Federigo  Sarti — -the  teacher  of  Respighi 
— and  began  to  play  in  public  at  an  early  age.  In  1895  he  played  in  Berlin  with  success,  and  thus  won 
a  reputation  in  Germany.  He  visited  the  United  States  in  1914.  On  November  8  of  that  year,  he  gave 
a  concert  with  George  Mitchell,  tenor,  at  the  Boston  Theatre:  Concerto  by  Vitali,  Romance  and  Finale 
of  a  concerto  by  Wieniawski,  Schumann's  "Abendlied,"  Sarasate's  "Zigeunerweisen" ;  also  pieces  in 
response  to  recalls.  He  lived  in  Berlin  for  some  time,  but  since  1914  he  has  taught  at  the  Conservatorio 
di  S.  Cecilia  at  Rome. 


CONSERVATION 

January  is  dividend  time,  also  it  is  the  time  when  we  take 
account  of  stock  and  square  away  for  a  new  twelve  months. 

In  the  last  few  weeks  over  a  hundred  men  and  women 
of  means  in  Boston  have  requested  a  copy  of  the  booklet 
entitled  "ESTATE  CONSERVATION  AND  LIFE  INSUR- 
ANCE TRUSTS." 

The  intent  of  the  book  is  to  point  out  the  various 
avenues  of  shrinkage  which  occur  in  every  estate.  Every- 
thing connected  with  the  subject  of  estate  probating  and 
shrinkage  is  taken  up  in  a  helpful,  non-technical  manner. 

May  we  send  it  to  you  without  any  obligation  on  your 
part  ? 

EARL   G.    MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone.  Congress  7480 


MORE     THAN      100     YEARS     IN      BUSINESS 


Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched—sentiment is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs    are  the   Brahms,   the    Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John  H.  Pray  &  Sons  Co. 

646    Washington    Street  BOSTON 
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oboe  presents  a  fresh  idea.  A  motive  given  to  the  English  horn  is  some- 
what developed.  The  first  theme  returns  (solo  violin)  accompanied  by- 
strings  and  celesta.  The  second  section  of  the  theme  is  for  the  violon- 
cellos, while  the  violin  has  passage  work  against  it.  There  is  a  quiet 
ending  with  a  reminiscence  of  part  of  the  opening  theme. 

III.  (Alleluja)  Allegro  energico,  A  major,  4-4.  The  four  horns 
announce  the  chief  subject  with  chords  for  other  instruments.  A  five- 
note  theme  at  the  close  of  the  horn  motive  is  much  employed  later. 
The  solo  violin  has  theme,  appassionato.  The  full  orchestra  is  heard 
ff  in  the  continuing  section,  with  the  concluding  horn  motive  which  is 
taken  up  by  the  solo  instrument.  This  is  developed.  The  opening 
theme  returns  and  is  worked.  Andante.  A  more  sustained  motive  is 
given  to  the  violin,  but  the  five-note  theme  is  still  heard.  Another 
section  given  to  the  violin  has  a  figuration  of  consecutive  fifths  for  the 
celesta.  The  Alleluja  theme  is  recalled,  and  a  cadenza  for  violin,  accom- 
panied by  kettledrums,  follows.  The  horns  come  in  with  the  chief 
theme;  the  violin  takes  it  up  on  the  G  string;  there  is  a  short  and  brilliant 

coda. 

* 

*  * 

"The  title  'Concerto  Gregoriano'  was  given  the  work  by  the  com- 
poser not  only  because  it  was  inspired  by  the  motives  of  the  Gregorian 
chants,  but  also  because  he  sought  to  give  the  music  the  purity  and 
sobriety  of  ths  religious  musical  style  of  the  Middle  Ages. 

"It  may  at  first  appear  strange  that  the  composer  has  chosen  the 
form  of  the  violin  concerto  to  transport  his  auditors  into  the  atmosphere 
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of  church  music  of  the  Middle  Ages;  music  so  removed  from  the  musical 
complexities  of  our  last  two  centuries- — an  age  of  instrumental  music;; 
but,  on  closely  scrutinizing  the  score,  one  sees  that  this  work  has  little 
of  the  conventional  traits  which  generally  characterize  the  instrumental 
style. 

"The  connection  between  the  solo  instrument  and  the  orchestra  has 
here  quite  a  different  sense.  The  violin  solo  plays,  so  to  speak,  the 
role  of  cantor  in  the  old  religious  services,  while  the  orchestra  represents 
the  choir  of  believers.  Every  element  of  virtuosity,  in  the  strict  sense 
of  the  word,  is  excluded  from  this  music;  a  fact,  nevertheless,  which 
does  not  hinder  it  from  being  advantageous  for  the  soloist." 


"The  Ride  of  the  Valkyries,"  from  "The  Valkyrie" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

After  an  instrumental  introduction  to  Act  III  of  "The  Valkyrie," 
the  curtain  rises. 

"On  the  summit  of  a  rocky  mountain.  On  the  right  a  pine  wood 
encloses  the  stage.  On  the  left  is  the  entrance  to  a  cave;  above 
this  the  rock  rises  to  its  highest  point.  At  the  back  the  view  is 
entirely  open;  rocks  of  various  heights  form  a  parapet  to  the  preci- 
pice.    Occasionally  clouds  fly  past  the  mountain  peak  as  if  driven 
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by  storm.  Gerhilde,  Ortlinde,  Waltraute,  and  Schwertleite  have 
ensconced  themselves  on  the  rocky  peak  above  the  cave;  they  are  in 
full  armour."* 

Flashes  of  lightning  break  through  the  clouds,  and  from  time  to 
time  a  Valkyrie  is  seen  on  horseback  with  a  slain  warrior  hanging  from 
the  saddle.  We  quote  John  F.  Runciman's  description  of  the  Valkyries' 
Ride  ("Richard  Wagner"): 

"The  drama  here  is  of  the  most  poignant  kind;  the  scenic  surround- 
ings are  of  the  sort  Wagner  so  greatly  loved — tempest  amidst  black 
pine  woods  with  wild,  flying  clouds,  the  dying  down  of  the  storm, 
the  saffron  evening  light  melting  into  shadowy  night,  the  calm,  deep 
blue  sky  with  the  stars  peeping  out,  then  the  bright  flames  shooting 
up;  and  the  two  elements,  the  dramatic  and  the  pictorial,  drew  out  of 
him  some  pages  as  splendid  as  any  even  he  ever  wrote.  The  opening, 
'The  Ride  of  the  Valkyries,'  is  a  piece  of  storm-music  without  a  parallel. 
There  is  no  need  here  for  Donner  with  his  hammer;  the  All-Father 
himself  is  abroad  in  wrath  and  majesty,  and  his  daughters  laugh  and 
rejoice  in  the  riot.  There  is  nothing  uncanny  in  the  music:  we  have 
that  delight  in  the  sheer  force  of  the  elements  which  we  inherit  from 
our  earliest  ancestors:  the  joy  of  nature  fiercely  at  work  which  is  echoed 
in  our  hearts  from  time  immemorial.  The  shrilling  of  the  wind,  the 
hubbub,  the  calls  of  the  Valkyries  to  one  another,  the  galloping  of  the 
horses,  form  a  picture  which  for  splendor,  wild  energy,  and  wilder 
beauty  can  never  be  matched. 

*Wagner's  indications  for  the  stage  translated  by  Frederick  Jameson  for  G.  Schirmer's  edition 
of  "The  Valkyrie." 
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Carbon    Monoxide    Gas 

A  danger  always  possible  in  your  garage 

Instruct  your  chauffeur  and  members  of  your  family  never 
to  start  a  car  in  a  garage  —  unless  the  doors  and  windows 
are  open. 

All  gasoline  engines,  when  operating,  generate  CARBON 
MONOXIDE  GAS.  This  gas  is  an  insidious  and  fatal  poi- 
son. It  is  invisible,  odorless,  tasteless,  and  non-irritant. 
A  small  quantity,  breathed  into  the  lungs,  means  almost 
certain  death. 

Fresh  air  only  will  minimize  this  danger;  fresh  air  through 
open  doors  and  open  windows. 
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"Technically,  this  Ride  is  a  miracle  built  up  of  conventional  figura- 
tions of  the  older  music.  There  is  the  continuous  shake,  handed  on 
from  instrument  to  instrument,  the  slashing  figure  of  the  upper  strings, 
the  kind  of  basso  ostinato,  conventionally  indicating  the  galloping  of 
horses,  and  the  chief  melody,  a  mere  bugle  call,  altered  by  a  change 
of  rhythm  into  a  thing  of  superb  strength.  The  only  part  of  the  music 
that  ever  so  remotely  suggests  extravagance  is  the  Valkyries'  call; 
and  it,  after  all,  is  only  a  jodel  put  to  sublime  uses.  Out  of  these  common- 
place elements,  elements  that  one  might  almost  call  prosaic,  Wagner 
wrought  his  picture  of  storm,  with  its  terror,  power,  joyous  laughter 
of  the  storm's  daughters — storm  as  it  must  have  seemed  to  the  first 
poets  of  our  race.  .  .  . 

"It  is  worth  looking  at  the  plan  of  this  Ride — which  is,  be  it  remem- 
bered, only  the  prelude  to  the  gigantic  drama  which  is  to  follow. 
After  the  ritornello  the  main  theme  is  announced,  with  a  long  break 
between  the  first  and  second  strains;  and  again  a  break  before  it  is 
continued.     Then  it  sounds  out  in  all  its  glory,  terse,  closely  gripped 
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num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 
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section  to  section,  until  the  Valkyries'  call  is  heard;  purely  pictorial 
passages  follow;  the  theme  is  played  with,  even  as  Mozart  and  Beet- 
hoven played  with  their  themes,  and  at  the  last  the  whole  force  of  the 
orchestra  is  employed,  and  Wagner's  object  is  attained — he  has  given 
us  a  picture  of  storm  such  as  was  never  done  before,  and  he  has  done 
what  was  necessary  for  the  subsequent  drama — made  us  feel  the  tre- 
mendous might  of  the  god  of  storms." 

The  Ride  of  the  Valkyries  was  performed  in  Boston  for  the  first 
time  at  Theodore  Thomas's  concert  on  December  6,  1872.  It  was 
performed  by  the  Boston  Symphony  Orchestra  for  the  first  time  on 
November  1,  1890. 

The  arrangement  for  concert  use  calls  for  these  instruments:  two 
piccolos,  two  flutes,  three  oboes,  English  horn,  three  clarinets,  bass 
clarinet,  three  bassoons,  eight  horns,  three  trumpets,  four  trombones, 
contrabass  tuba,  kettledrums,  side  drum,  cymbals,  triangle,  and  the 
usual  strings. 


Interior  Decorator 


Draperies     Furniture 
Wall  Papers 


103  ST.  JAMES  AVE.,  BOSTON 

Rcardon  Building 
Telephone..  Back  Bay  5  '0974 


DOLL     &     RICHARDS 

Paintings  by  Theodore  Coe 

Pastels   by  Kate  Leah  Cotharin 

Portrait  Drawings   by  Frederick  E.  Wallace 

71  NEWBURY  ST.  BOSTON 


FLOS 

1EMTINE  ARTS  AMD  CRAFTS 

P.  CAMTONI  COMPANY 

420  Boylston  Street,  Room  406 

Boston,  Mass. 

872 


At  the  bidding  of  the  clock 

"Tick-tock — Time  to  get  up." — "Tick-tock — Breakfast 
is  ready" — "Tick-tock — The  car  is  outside." — "Tick- 
tock — Start  the  children  off  to  school." 

So  bids  the  clock  as  each  morning  comes.  All  day,  every 
day,  we  work  and  play  when  it  tells  us. 

An  accurate  clock  is  a  friend  beyond  compare.  By  its 
aid  we  may  keep  appointments,  catch  trains,  do  the 
thousand  and  one  things  that  make  up  the  day  of  a  busy 
person.  It  is  a  necessity  in  every  room  in  the  house  that 
is  actively  lived  in. 

That  is  why  a  handsome  clock  that  will  tell  time  cor- 
rectly makes  an  excellent  wedding  or  anniversary  present. 
There  are  so  many  styles  of  design  and  so  many  types  of 
cases  that  it  is  possible  to  choose  one  that  will  please  you 
within  whatever  price  you  wish  to  pay. 

There  are  grandfather  clocks  for  hall,  living-room,  or 
dining-room — mantel  clocks  for  every  room  on  the  lower 
floor  of  the  house — boudoir  clocks  in  leather  or  different 
colors  of  enamel — traveling  clocks  for  the  rover — severely 
plain  clocks  for  the  business  man  at  home  or  in  his  office 
— clocks  striking  the  ship's  bells  for  the  yachtsman  at  sea 
or  on  shore. 

Let  us  help  you  select  a  clock  for  your  next  gift. 

Shreve,  Crump  and  Low  Company 
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Jewelers,  Gem  Merchants,  Watchmakers 
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Wagner  sketched  the  plot  of  the  "Ring"  as  early  as  1848.  He  wrote 
to  Theodore  Uhlig  in  1852:  "The  introductory  evening  is  really  a 
complete  drama,  quite  rich  in  action;  I  have  finished  fully  half  of  it; 
'The  Valkyrie'  entirely."  In  August,  1854,  he  was  sketching  the  score 
of  "The  Valkyrie."  The  sketch  was  completed  in  December.  In 
February,  1855,  he  had  almost  completed  the  scoring  of  the  first  act 
when  he  was  called  to  conduct  a  series  of  Philharmonic  concerts  at 
London.  He  began  work  again  on  the  Seelisberg,  near  Zurich,  but 
he  was  sick,  his  wife  Minna  was  sick,  and  he  was  worried  beyond  endur- 
ance. He  wrote  to  Liszt:  "I  have  now  with  difficulty  completed  'The 
Valkyrie'  as  far  as  the  middle,  also  a  clean  copy.  Now  I  have  been  kept 
from  work  for  eight  days  by  sickness;  if  this  thing  continues,  I  shall 
soon  despair  of  ever  elaborating  the  sketches  and  completing  the  score." 
He  sent  the  first  two  acts  to  Liszt  on  October  3,  1855,  and  said:  "This 
representation  on  paper  will  probably  be  the  only  one  I  shall  ever 
achieve  with  this  work;  and  so  I  linger  with  satisfaction  over  the  copy- 
ing."   Liszt  immediately  answered:  "Dearest  Richard,  you  are  truly  a 
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divine  man!  .  .  .  When  we  meet,  more  about  your  magnificent,  mar- 
vellous work."  The  Princess  von  Wittgenstein  assured  Wagner  that 
she  had  wept  tears  of  sensibility,  "bitter  tears  over  the  scene  between 
Siegmund  and  Sieglinde !  That  is  beautiful,  like  eternity,  like  earth  and 
heaven."  The  last  act  was  completed  in  April,  1856.  Wagner  wrote 
to  Liszt:  "I  am  extremely  eager  to  know  how  the  last  act  will  affect 
you,  for  beside  you  I  have  no  one  to  whom  it  would  be  worth  while  to 
communicate  this.  It  has  turned  out  well — it  is  probably  the  best 
I  have  so  far  written.  A  terrific  storm — of  elements  and  of  hearts — 
which  gradually  calms  down  to  Brunnhilde's  magic  sleep." 

"The  Valkyrie"  was  performed  for  the  first  time,  and  against  the 
wish  of  the  composer,  at  the  Royal  Court  Theatre,  Munich,  on  August 
26,  1870.  Siegmund,  Vogl;  Hunding,  Bausewein;  Wotan,  Kinder- 
mann;  Sieglinde,  Mme.  Vogl;  Briinnhilde,  Miss  Stehle;  Fricka,  Miss 
Kaufmann;  Gerhilde,  Miss  Leonoff.     Franz  Wullner  conducted. 

The  first  authorized  performance  was  at  Bayreuth  on  August  14, 
1876.  Siegmund,  Niemann;  Hunding,  Niering;  Wotan,  Betz;  Sieg- 
linde, Josephine  Schefzky;  Briinnhilde,  Amalie  Materna ;•. Fricka, 
Friederike  Grim;  Gerhilde,  Marie  Haupt.     Hans  Richter,  conductor. 

The  first  performance  in  the  United  States  was  at  the  Academy 
of  Music,  New  York,  on  April  2,  1877.  Sieglinde,  Pauline  Canissa; 
Briinnhilde,   Eugenie   Pappenheim;   Fricka,   Mme.   Listner;   Gerhilde, 
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.  Your  piano  is  admirable  and 
it  is  tvith  my  warmest  greetings  that 
I  nvish  you  the  great  success  nvhich 
your  instrument  deserves.  " 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 
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A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


Frida  de  Gebel;  Siegmund,  A.  Bischoff;  Hunding,  A.  Blum;  Wotan, 
Felix  Preusser.     Adolf  Neuendorff  conducted. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  April 
16,  1877.  Siegmund,  A.  Bischoff;  Hunding,  A.  Blum;  Wotan,  Felix 
Preusser;  Sieglinde,  Pauline  Canissa;  Briinnhilde,  Eugenie  Pappenheim; 
Fricka,  Miss  Grimmenger.    Adolf  Neuendorff  conducted. 

The  first  performance  in  English  in  Boston  was  by  Henry  W.  Savage's 
Company  at  the  Tremont  Theatre  on  November  6,  1905.  Siegmund, 
Francis  Maclennan;  Hunding,  Robert  K.  Parker;  Wotan,  Ottley 
Cranston;  Sieglinde,  Gertrude  Rennyson;  Briinnhilde,  Rita  Newman; 
Fricka,  Margaret  Crawford;  Gerhilde,  Millicent  Brennan.  Elliott 
Schenck  conducted.  This  was  said  to  be  the  first  production  in  English 
in  the  United  States,  but  Mr.  Savage's  company  had  performed  the 
opera  at  Newark,  N.J.,  on  October  13,  1905,  also  at  Springfield,  Mass., 
before  the  performance  in  Boston. 

The  first  performance  in  London  was  on  May  6,  1882.  Siegmund, 
A.  Niemann;  Hunding,  Wiegand;  Wotan,  E.  Scaria;  Sieglinde,  Mme. 
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For  Beautiful  Homes 

tflE  ARTISTIC  appeal  of  the  Henry  F.  Miller  piano  — 
its  delicate  tones  —  its  exquisite  case  work  —  strike  a 
responsive  note  in  the  hearts  of  all  true  lovers  of  beauty. 

Created  by  an  artist  —  the  love  of  music  in  his  soul  and 
the  power  of  expression  in  his  fingers  —  this  charming- 
instrument  is  a  truly  fitting  masterpiece  for  your  home. 

With  lovely  tones  —  throbbing  under  the  impressionistic 
touch  of  an  artist  —  or  sweetly  reflecting  your  every  mood 
as  you  play  your  favorite  melodies  —  this  beautiful  piano 
brings  lasting  delight  and  inspiration. 

Our  Music  Rooms  are  open  Evenings 

Sfimrtj  3.  UlUler  g>ton> 

Boylston  Street,  near  Arlington  Subway  Station 
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Sachse-Hofmeister;  Brunnhilde,  Mme.  Vogl;  Fricka,  Mme.  Reicher- 
Kindermann.    Anton  Seidl  conducted. 

The  first  performance  in  English  was  at  Covent  Garden  on  Decem- 
ber 15,  1895.  Sieglinde,  Susan  Strong;  Brunnhilde,  Lilian  Tree;  Sieg- 
mund,  E.  C.  Hedmont;  Wotan,  David  Bispham.  Georg  Henschel 
conducted. 

The  first  performance  in  Paris  was  at  the  Opera  on  May  12,  1893, 
in  Victor  Wilder's  translation.  Siegmund,  Van  Dyck;  Hunding,  Gresse; 
Wotan,  Delmas;  Sieglinde,  Rose  Caron;  Brunnhilde,  Lucienne  Breval; 
Fricka,  Mme.  Des champs- Jehin;  Gerhilde,  Miss  Carrere.  Edouard 
Colonne  conducted. 

Rome  heard  it  in  December,  1895,  but  Turin  heard  it  in  1891. 


Prelude  to  the  Opera  "Lohengrin"  ....      Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin,  Beck;  Telramund,  Milde;  King  Henry,  Hofer; 
the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss  Agthe.  Liszt 
conducted. 
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our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


Head  of  State  Street 
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The  average  annual  expenses  of  the  Boston  Sympu 
income  by  about  $84,000.00.  This  operating  deficit  3 
the  season  1  924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs.   Daniel,   Provi- 
dence, R.I. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S. 
Brandegee,  Mr.  and  Mrs.  E.  D.' 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi- 
dence, R.I. 

Chase,  Mrs.  Henry  M. 

Coale,  George  O.  G. 

Coale,  Mrs.  George  O.  G. 

Cochran,  Mrs.  Edwin  Paul,  New 
Haven,  Conn. 

Codman,  Miss  C.  A 

Codman,  Mrs.  Russell  S. 

Colt,  Mr.  and  Mrs.  James  D. 

Coolidge,  Mrs.  J.  G. 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,   Mrs.   George  P.,   Man- 
chester, N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Estate  of  Mrs.  G.  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 
Dole,  Mrs.  Charles  F. 
Dowse,  William  B.  H. 
Dupee,  W.  A. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Mrs.  Ellen  J. 


Gray,  Mrs.  John  Chip  a, 
Greene,   Mr.   and  Ml 

Farnham 
Greenfield,  Joseph  Bain 
Greenough,  Mrs.  H.  Vj| 
Griswold,  Roger 
Guild,  Miss  Eleanor    j 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  C 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs. 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  \ 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Ed< 
Hill,  Mrs.  John  F. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Hen; 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthu 
Hunnewell,  Mrs.  Henrj 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 

Jackson,  Mrs.  Henry 
Jackson,  Miss  Marian  ( 
Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  M 

Kaffenburgh,  Mr.  and 

Albert  W. 
Kaffenburgh,  Mr.  and  ] 

J- 
Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mn 

Abraham 
Koshland,  Mr.  and  Mn 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  I 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchesti 
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estra  for  the  last  three  years  have  exceeded  its  average 
subscriptions.      A  list  of  those  who  have  subscribed  for 


Mrs.  B.  J. 

Miss  Margaret  Ruthven 
Jeanne  M.,  Brooklyn, 
.Y. 

m,  Henry  G. 
Josiah  M. 

I  Miss  J.  W.,  Brooklyn 
Y. 

ice,  Mrs.  John 
eorge  C. 
seph 

,  Mrs.  Lester 
,  J.  Howard 
Mrs.  George 
Mrs.  David  M. 
Katharine  P. 
Miss  Lucy 
tephen  B. 
Arthur 

ilrs.  George  Armstrong 
John  A. 

g,  Mr.  and  Mrs.  Earl  G. 

,  Mr.  and  Mrs.  Jesse  H., 

ividence,  R.I. 

Miss  Mildred  A. 

I  Arthur  N. 

E  Mrs.  James  I. 

[rs.  John 

Mrs.  Edward  C. 

Mr.  and  Mrs.  Arthur  W. 

Henry  Lee 

Miss  J.  G. 

}.  Torrey 

VIr.  and  Mrs.  Charles  A. 

Mrs.  E.  Preble 

k,  Mr.  and  Mrs.  Harold 

lael,  Mrs.  L.  G. 

Mrs.  Edward  A. 

3,  Mrs.  Otis 

George  R. 

Mrs.  E.  L. 

Emily  L. 

lev.  George  L. 


Paine,  R.  T.,  2d 

Parker,  Mrs.  Edward  L. 

Parkman,  Mrs.  Henry 

Patton,  James  E. 

Pearce,      Miss     Ella     Gilmore, 

Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 


Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 

Stackpole7"Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 

Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 


Sachs,  Prof.  Paul  J. 
Saitonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Sears,  Mr.  and  Mrs.  Richard  D. 
Sears,  William  R. 
Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis -S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Walter  R. 


Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
Wolcott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


Irs.  John  Gilmore,  Mrs.  G.  L. 

ory  of  C.  S.  D.  Harding,  Emor  H. 

r.  and  Mrs.  John  Harris,  Miss  Frances  K. 

n>  Julius  Nickerson,  William  E. 

Mr.    and    Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 

y  Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S. 

(Continued  on  following  page) 


lieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 


Galacar,  Mr.  and  Mrs.  Frederic 

R. 
Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Latimer,  Mr.  and  Mrs.  Geo  s] 
Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mrs.  !. 
Saltonstall,  Miss  Muriel  Gd 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E. 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Julii  ] 


New  Subscribers  to  December  31st 


Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P. 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 


Jaques,  Miss  Helen.  L 
Lasell,  Miss  Elizabeth 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Lyman,  Mrs.  G.  H.,  Jr. 
Milliken,  Miss  Lois  H. 
Morey,  Mrs.  Edwin 
Morse,  Miss  Frances  R. 
Music  Fund,  The 
Nichols,  Mrs.  Henry  G. 


Potter,  Mrs.  Murray  A. 
Robb,  Russell 
Sayles,  Robert  W. 
Spaulding,  Miss  Emma  F. 
Sturges,  Mrs.  Howard  O. 

Providence,  R.I. 
Swift,  Miss  Lucy  W. 
Warren,  Bentley  W. 
Winsor,  Mrs.  Alfred 


Subscriptions  to  date  for  season  of  1924-25      -  $83,165.99 

Endowment  Fund 148,911.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,525.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


G\RL  H.  SKINNER 
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AT  ARLINGTON 


The  tenor  Beck  found  the  first  part  of  "Lohengrin's  narrative" 
so  exhausting  that  he  was  unable  to  sing  the  second;  and,  to  quote 
Mr.  Henry  T.  Finck's  words,  "Wagner,  judging  that  this  would  prob- 
ably be  the  case  with  most  tenors,  cancelled  this  passage  altogether." 
The  five  additional  verses  are  printed  in  the  original  orchestral  score, 
but  not  in  the  score  for  voices  and  pianoforte,  nor  in  the  libretto.  The 
whole  narrative  was  sung  at  the  Munich  performance  in  1869  with 
Nachbaur  as  Lohengrin.  Some  of  Wagner's  friends  almost  persuaded 
him  to  change  the  plot,  and  permit  Lohengrin  to  remain  with  Elsa, 
just  as  Dickens  was  persuaded  for  the  sake  of  "a  happy  ending"  to 
change,  and  ruin  in  the  changing,  the  final  chapter  of  "Great  Expecta- 
tions." Beck,  by  the  way,  who  according  to  Richard  Pohl,  was  wholly 
unable  to  do  justice  to  the  part,  left  the  stage  not  many  years  after  the 
first  performance.* 

It  was  at  Marienbad  in  the  summer  of  1845  that  Wagner  laid  out 
cthe  sheme  of  "Lohengrin."     He  wrote  the  libretto  in  the  following 

*Wagner,  in  a  letter  to  Louis  Schindelmeisser,  written  in  1853,  declared  frankly  that  Beck  was 
"atrocious."  Yet  the  Princess  Sayn-Wittgenstein,  who  heard  him  a  few  years  after  the  first  perform- 
ance, was  hysterical  in  praise  of  the  tenor.  Wagner  wished  his  Lohengrin  to  be  "young  and  radiant." 
He  wrote  with  reference  to  one  unhappy  Lohengrin:  "I  had  always  fancied  that  people  must  be  glad 
whenever  Lohengrin  but  tread  the  stage:  on  the  contrary,  it  seems  they  were  gladder  when  he  left  it." 
For  much  entertaining  matter  concerning  the  first  performance  of  "Lohengrin"  see  W.  A.  Ellis's  Life 
of  Wagner:  the  indices  of  the  volumes  are  commendably  full. 


SOLO V- HINDS  CO. 

Specializing  in  Apparel  foe  Misses  and  Women 

Evening  and  Dinner  Gowns 

^Afternoon  and  Daytime  Dresses 

zJACisses  Fro  c ks 

Ensemble  Costumes 

Coats  Wraps  Hats 

Sportswear 

468  BOYLSTON  STREET 


SYMPHONY  HALL  IS  HEATED  BY  THE 

FUEL  OIL  BURNING  SYSTEM 

INSTALLED  BY  THE 

'etraleuna  Heat  aed  P©  weir  Company 
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DISTRIBUTORS  OF  FUEL  OIL 

100  BOYLSTON  STREET 
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winter,  and  conceived  some  of  the  melodic  ideas.  He  began  the  actual 
composition  of  the  opera  with  this  narrative  of  Lohengrin,  "because 
the  monologue  contained  the  most  significant  musical  germs  in  the 
whole  score."  In  the  original  version,  after  the  words  "and  Lohengrin 
my  name."'  the  orchestra  intoned  the  Grail  theme,  the  chorus  treated 
the  theme  in  the  same  manner  as  in  the  first  act  when  the  knight  appears, 
and  then  the  recitation  continued  in  a  manner  analogous  to  first  section. 
The  third  act  of  "Lohengrin"  was  composed  at  Grossgraufen  between 
September  9.  1S46.  and  March  5.  1S47:  the  first  act  between  May  12 
and  June  S.  1S47:  the  second  act  between  June  18  and  August  2  of  the 
same  year.  The  prelude  was  completed  on  August  28,  1847,  and  the 
instrumentation  was  made  during  the  following  winter  and  spring. 
The  score  was  not  published  for  several  years.- — to  quote  from  Mr. 
W.  J.  Henderson's  "Richard  Wagner"  (New  York.  1901). — "because 
Meser.  who  had  printed  the  previous  works  of  the  composer,  had  lost 
money  by  the  ventures.    Breitkopf  <£  Hartel  subsequently  secured  the 

^y  rm  c=3  rim  riiiiiic^sii  m  1 1  i  j  iiic^i  iiMiiiiiiicsiiuiiiiiii  ic=zi[iif  iniitrcisii  ji  im  hi  nc=a  tiuiiiiiu  ici^ii  in  ( im  nc^  mill  i  mi  ic=3i  j  in  i  m  n  m  e=3  iijiiiiiiiiicsiiiitii  ui^^ 

|  No.  10       | 

!  COMMUNITY  HEALTH  ASSOCIATION  j 

§  Instructive  District  Cursing  Association 

3  Babv  Hygiene  Association  = 


During  this  week  the  Association  has  been  attempting  3 

to  raise  $260,000  to  carry  on  the  care  and  prevention  i 

of  sickness  through  1925.     If  you  have  not  yet  con-  = 

tributed,    will    you  please  send    your  contribution  to 
Ingersoll   Bowditch,    502   Park   Square   Building  ?  | 

FELIX  J'OREXBERG.  Chairman  Campaign  Committee  3 


|  MALCOLM  DONALD.  President  | 

j     COMMUNITY    HEALTH     IS     YOUR    HEALTH    I 
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score  at  a  small  price,  not  because  they  were  niggardly  in  offering, 
but  because  Wagner's  works  had  no  large  market  value  at  the  time, 
and  he  was  anxious  to  sell,  being  in  his  chronic  condition  of  financial 
embarrassment. ' ' 

The  first  performance  of  the  Prelude  in  concert  was  on  January 
17,  1853,  in  the  Gewandhaus,  Leipsic,  at  a  concert  for  the  benefit  of  the 
Orchestral  Pension  Fund.     Julius  Rietz  conducted  from  manuscript. 

The  first  performance  of  "Lohengrin"  (in  German)  in  the  United 
States  was  at  the  Stadt  Theatre,  New  York,  Aprit  3,  1871.  Adolf 
Neuendorff  conducted.  The  cast  was  as  follows:  Lohengrin,  Habel- 
mann;  Telramund,  Vierling;  King  Henry,  Franosch;  the  Herald,  W. 
Formes;  Ortrud,  Mme.  Frederici;  Elsa,  Mme.  Lichtmay.  The  first 
performance  in  Italian  was  at  the  Academy  of  Music,  March  23,  1874; 
Lohengrin,  Campanini;  Telramund,  del  Puente;  King  Henry,  Nannetti; 
the  Herald,  Blum;  Ortrud,  Miss  Cary;  Elsa,  Miss  Nilsson. 

The  first  performance  of  "Lohengrin"  in  Boston  was  in  Italian  at 
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the  Globe  Theatre  on  December  14,  1874.  Mr.  Muzio  conducted. 
The  cast  was  as  follows:  Elsa,  Mme.  Albani;  Ortrud,  Miss  Gary;  Lohen- 
grin, Carpi;  Telramund,  del  Puente;  the  King,  Scolara;  the  Herald, 
Hall. 

The  first  performance  here  in  German  was  on  March  27,  1877.  Mr. 
Neuendorff  conducted,  and  the  cast  was  as  follows:  Elsa,  Mme.  Pap- 
penheim;  Ortrud,  Mme.  Perl;  Lohengrin,  Werrenrath;  Telramund, 
Preusser;  the  King,  Blum;  the  Herald,  W.  Formes. 

The  Finale  of  the  first  act  was  performed  here  "for  the  first  time 
in  America"  at  the  Orchestral  Union  concert,  Mr.  Zerrahn  conductor, 
March  26,  1856;  the  "Frauenchor"  was  performed  at  a  concert  of  the 
same  society  on  January  3,  1855. 

The  Prelude  to  "Lohengrin"  was  performed  here  for  the  first  time 
at  a  Philharmonic  concert,  January  14,  1860.  It  was  then  called  on 
the  programme  "First  Introduction  to  Lohengrin." 

Before  the  first  performance  of  the  whole  opera  in  1874,  selections 
from  it  were  sung  at  Mechanics  Hall,  April  27, 1872,  at  a  concert  arranged 
by  Richard  C.  Dixey.  The  solo  singers  were  Mrs.  Osborne,  Dr. 
Langmaid,  and  Mr.  Schlesinger.  The  orchestra  was  represented  by 
Messrs.  Dixey  and  Tucker,  pianists. 

*  * 

The  Prelude  is  the  development  and  working  out  of  the  Sangreal 

motive.     Berlioz   described   the   composition   as  a  gradual   crescendo 

leading  to  a  shorter  decrescendo.    "Like  the  hero's  career  in  the  opera," 

says  William  Foster  Apthorp,  "it  begins,  as  it  were,  in  the  clouds,  then 
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gradually  descends  farther  and  farther  until  it  embraces  all  the  lowest 
tones  of  the  orchestra,  and  then  returns  to  the  clouds  again,  its  single 
theme  is  developed  in  free  polyphony  by  various  successive  groups 
of  instruments,  each  of  which  groups  proceeds  with  free  counter-the- 
matic work  as  the  next  group  enters  with  the  theme.  First  we  have 
the  violins  piano  in  their  highest  register;  then  come  the  flutes,  oboes, 
and  clarinets;  then  the  violas,  violoncello,  horns,  bassoons,  and  double- 
basses;  lastly  the  trumpets,  trombones,  and  tubar  fortissimo;  then 
comes  the  decrescendo,  ending  pianissimo  in  the  high  violins  and  flutes." 
The  Prelude  is  scored  for  three  flutes,  two  oboes,  English  horn,  two 
clarinets,  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets, 
three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  cymbals,  four 

solo  violins,  and  the  usual  strings. 

* 
*  * 

Liszt  described  the  Prelude  as  "a  sort  of  magic  formula  which,  like 

a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  unaccustomed 

things,  and  of  a  higher  signification  than  that  of  our  terrestrial  life." 
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Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human  heart's 
unquenchable  love-longing  again  at  length  craved  to  appease  a  want, 
which,  the  more  warmly  and  intensely  it  made  itself  felt  under  the 
pressure  of  reality,  was  the  less  easy  to  satisfy,  on  account  of  this  very 
reality.  It  was  beyond  the  confines  of  the  actual  world  that  man's 
ecstatic  imaginative  power  fixed  the  source  as  well  as  the  outflow  of 
this  incomprehensible  impulse  of  love,  and  from  the  desire  of  a  com- 
forting sensuous  conception  of  this  supersensuous  idea  invested  it  with 
a  wonderful  form,  which,  under  the  name  of  the  'Holy  Grail,'  though 
conceived  as  actually  existing,  yet  unapproachably  far  off,  was  believed 
in,  longed  for,  and  sought  for.  The  Holy  Grail  was  the  costly  vessel 
out  of  which,  at  the  Last  Supper,  our  Saviour  drank  with  His  disciples, 
and  in  which  His  blood  was  received  when  out  of  love  for  His  brethren 
He  suffered  upon  the  cross,  and  which  till  this  day  has  been  preserved 
with  lively  zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this 
cup  of  salvation  was  taken  away  from  unworthy  mankind,  but  at 
length  was  brought  back  again  from  the  heights  of  heaven  by  a  band 
of  angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
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purified  in  heart,  were  consecrated  as  the  earthly  champions  of  eternal 
love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin,'  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically  por- 
trayed; just  as  here,  for  the  sake  of  explanation,  he  may  be  allowed 
to  bring  it  forward  as  an  object  for  the  mental  receptive  power  of  his 
hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense  itself 
into  a  wonderful,  scarcely  perceptible  but  magically  pleasing  vision; 
with  gradually  increasing  precision  the  wonder-working  angelic  host 
is  delineated  in  infinitely  delicate  lines  as,  conveying  the  holy  vessel 
[the  Grail]  in  its  midst,  it  insensibly  descends  from  the  blazing  heights 
of  heaven.  As  the  vision  grows  more  and  more  distinct,  as  it  hovers 
over  the  surface  of  the  earth,  a  narcotic  fragrant  odor  issues  from  its 
midst;  entrancing  vapors  well  up  from  it  like  golden  clouds,  and  over- 
power the  sense  of  the  astonished  gazer,  who,  from  the  lowest  depths 
of  his  palpitating  heart,  feels  himself  wonderfully  urged  to  holy  emotions. 

"Now  throbs  the  heart  with  the  pain  of  ecstasy,  now  with  the  heavenly 
joy  which  agitates  the  breast  of  the  beholder;  with  irresistible  might 
all  the  repressed  germs  of  love  rise  up  in  it,  stimulated  to  a  wondrous 
growth  by  the  vivifying  magic  of  the  vision;  however  much  it  can 
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expand,  it  will  break  at  last  with  vehement  longing,  impelled  to  self- 
sacrifice  and  toward  an  ultimate  dissolving  revels  again  in  the  suprem 
est  bliss  as,  imparting  comfort  the  nearer  it  approaches,  the  divine 
vision  reveals  itself  to  our  entranced  senses,  and  when  at  last  the  holy- 
vessel  shows  itself  in  the  marvel  of  undraped  reality,  and  clearly  revealed 
to  him  to  whom  it  is  vouchsafed  to  behold  it,  as  the  Holy  Grail,  which 
from  out  of  its  divine  contents  spreads  broadcast  the  sunbeams  of 
highest  love,  like  the  lights  of  a  heavenly  fire  that  stirs  all  hearts  with 
the  heat  of  the  flame  of  its  everlasting  glow,  the  beholder's  brain  reels — 
he  falls  down  in  a  state  of  adoring  annihilation.  Yet  upon  him  who 
is  thus  lost  in  love's  rapture  the  Grail  pours  down  its  blessing,  with 
which  it  designates  him  as  its  chosen  knight;  the  blazing  flames  sub- 
side into  an  ever-decreasing  brightness  which  now,  like  a  gasp  of  breath 
of  the  most  unspeakable  joy  and  emotion,  spreads  itself  over  the  sur- 
face of  the  earth  and  fills  the  breast  of  him  who  adores  with  a  blessedness 
of  which  he  had  no  foreboding.  With  chaste  rejoicing,  and  smilingly 
looking  down,  the  angelic  host  mounts  again  to  heaven's  heights;  the 
source  of  love,  which  had  dried  up  upon  the  earth,  has  been  brought 
by  them  to  the  world  again — the  Grail  they  have  left  in  the  custody 
of  pure-minded  men,  in  whose  hands  its  contents  overflow  as  a  source 
of  blessing,  and  the  angelic  host  vanishes  in  the  glorious  light  of  heaven's 
blue  sky,  as,  before,  it  thence  came  down." 
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Overture  to  the  Opera  "Rienzi,  the  Last  of  the  Tribunes" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

Wagner  left  Konigsberg  in  the  early  summer  of  1837  to  visit  Dresden, 
and  there  he  read  Barmann's  translation  into  German  of  Bulwer's 
"Rienzi."*  And  thus  was  revived  his  long-cherished  idea  of  making  the 
last  of  the  Tribunes  the  hero  of  a  grand  opera.  ''My  impatience  of  a 
degrading  plight  now  amounted  to  a  passionate  craving  to  begin  some- 
thing grand  and  elevating,  no  matter  if  it  involved  the  temporary 
abandonment  of  any  practical  goal.  This  mood  was  fed  and 
strengthened  by  a  reading  of  Bulwer's  'Rienzi.'  From  the  misery  of 
modern  private  life,  whence  I  could  nohow  glean  the  scantiest  material 

*Bulwer's  novel  was  published  at  London  in  three  volumes  in  1835. 


You  have  a  choice  of  three  excellently  conducted  hotels: 


Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 


A  family  hotel  of  traditions  and  exceptional  comfort.     Perfectly 
appointed. 


In  the  financial  district.     World-wide  reputation  for  New  England 
cooking. 

J.  R.  WHIPPLE  CORPORATION 


'nurwitcliBros. 

I MPORTERS 
344  BOYLSTON  STREET.   BOSTON 

MIDWINTER  SHOWING 

PARIS    MODELS 

THE  ENSEMBLE  COSTUME 

SUITS  COATS  GOWNS  WRAPS 

MILLINERY 


898 


i£mnM©  iUe  (U©g©ir^a 

is  featuring  on  his  programmes 
this  season 

LEETLE  BATEESE 

High,  in  F;  Med.,  in  E- fltrt;  Bass,  in  C 

THE  WRECK 
OF  THE  "JULIE  PLANTE" 

High,  in  C  min.;  Med.,  in  A  min.;  Bass,  in  G  min. 

TWO  HABITANT  BALLADS 

by 


'Price,   each,   40  cents  net 


)LIVER  DITSON  COMPANY,  boston  10 
178-179  TREMONT  STREET 

Order  of  your  local  dealer 


F.  T.  0. 

ij  ,  1, 

(H)1'"    T    '"      *r  =$=¥=      F  T  D 

Say        it             with     flow    •  ers 

Florists 

^Aww^r^flfflFlIJ          Faith 

Telegraph 

JjrjfJ/iifrH   ¥~~y^            Truth 

Delivery 

Grower  shop  j  ****■*■ 

Flowers 

240 

Di 

and  Decorations  for   all  occasions 

HUNTINGTON  AVENUE 

igonally  across  from  Symphony  Hall 
Telephones,  Back  Bay  8241,  8238 

IPLO  FEES' 

,NCE  CORPORATi 

Limited  of  London,  England 
SAMUEL  APPLETON 

United  States  Manager 
132  WATER  ST.  -  -  BOSTON 


for  artistic  treatment,  I  was  wafted  by  the  image  of  a  great  historico- 
political  event  in  the  enjoyment  whereof  I  needs  must  find  a  distrac- 
tion lifting  me  above  cares  and  conditions  that  to  me  appeared  nothing 
less  than  absolutely  fatal  to  art."  During  this  visit  he  was  much 
impressed  by  a  performance  of  Halevy's  "Jewess"  at  the  Court  Theatre, 
and  a  warrior's  dance  in  Spohr's  "Jessonda"  was  cited  by  him  afterward 
as  a  model  for  the  military  dances  in  "Rienzi." 

Wagner  wrote  the  text  of  "Rienzi"  at  Riga  in  July,  1838.  He  began 
to  compose  the  music  late  in  July  of  the  same  year.  He  looked  toward 
Paris  as  the  city  for  the  production.  "Perhaps  it  may  please  Scribe," 
he  wrote  to  Lewald,  "and  Rienzi  could  sing  French  in  a  jiffy;  or  it 
might  be  a  means  of  prodding  up  the  Berliners,  if  one  told  them  that 
the  Paris  stage  was  ready  to  accept  it,  but  they  were  welcome  to  pre- 
cedence." He  himself  worked  on  a  translation  into  French.  In  Ma}7-, 
1839,  he  completed  the  music  of  the  second  act,  but  the  rest  of  the  music 
was  written  in  Paris.  The  third  act  was  completed  August  11,  1840; 
the  orchestration  of  the  fourth  was  begun  August  14,  1840;  the  score 
of  the  opera  was  completed  November  19,  1840. 

The  overture  to  "Rienzi"  was  completed  October  23,  1840. 
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The  opera  was  produced  at  the  Royal  Saxon  Court  Theatre,  Dresden, 
October  20,  1842.  The  cast  was  as  follows:  Rienzi,  Tichatschek; 
Irene,  Miss  Wust;  Steffano  Colonna,  Dettmer;  Adriano,  Mme.  Schroder- 
Devrient;  Paolo  Orsini,  Wachter;  Raimondo,  Vestri;  Baroncelli,  Rein- 
hold;  Cecco  del  Vecchio,  Risse;  A  Messenger  of  Peace,  Thiele.  Reissiger 
conducted.  The  performance  began  at  6  p.m.;  the  final  curtain  did 
not  fall  until  after  midnight.  The  orchestra  consisted  of  from  sixty 
to  seventy  players,  and  the  strings  were  somewhat  overbalanced  by 
the  wind  instruments.  Lipinsky  was  concert-master.  The  chorus 
numbered  forty-four,  but  the  Garrison  Choir  was  drawn  upon  for  the 
finales.  Wagner  received  as  an  honorarium  three  hundred  thalers, 
about  $225.     The  ordinary  fee  for  an  opera  was  twenty  louis  d'or. 

The  first  performance  of  the  opera  in  America  was  at  the  Academy 
of  Music,  New  York,  March  4,  1878.  Adriano,  Eugenia  Pappenheim; 
Irene,  Alexandre  Herman;  Rienzi,  Charles  R.  Adams;  Paolo  Orsini, 
A.  Blum;  Steffano  Colonna,  H.  Wiegand;  Raimondo,  F.  Adolphe; 
A  Messenger  of  Peace,  Miss  Cooney.     Max  Maretzek,  conductor. 

The  first  performance  of  the  overture  in  Boston  was  from  manu- 
script, November  19,  1853. 

■    The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  valve  horns,  two  plain  horns,  one  serpent,  two 
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valve  trumpets,  two  plain  trumpets,  three  trombones,  one  ophicleide, 
kettledrums,  two  snare  drums,  bass  drum,  triangle,  cymbals,  and 
strings.  The  serpent  mentioned  in  the  score  is  replaced  by  the  double- 
bassoon,  and  the  ophicleide  by  the  bass  tuba. 

All  the  themes  of  the  overture  are  taken  from  the  opera  itself.  The 
overture  begins  with  a  slow  introduction,  molto  sostenuto  e  maestoso, 
D  major,  4-4.  It  opens  with  "a  long-sustained,  swelled  and  diminished 
A  on  the  trumpet,"*  in  the  opera,  the  agreed  signal  for  the  uprising  of 
the  people  to  throw  off  the  tyrannical  yoke  of  the  nobles.  The  majestic 
cantilena  of  the  violins  and  the  violoncellos  is  the  theme  of  Rienzi's 

*Edmund  von  Hagen  in  his  "Contributions  to  an  Insight  into  the  Being  of  Wagnerian  Art"  devotes 
fifty-three  pages  to  the  "symbolical"  meaning  of  this  note:  "The  A,  the  first  tone  of  Wagner's  first 
published  opera,  tells  us  that  Wagner  is  an  organically  creative  artist.  At  the  same  time  it  is  of  beauti- 
ful significance  that  the  trumpet  call  in  question  should  .also  be  a  summons  to  freedom.  Thus,  this 
one  tone  in  its  form  and  capacity  contains  Wagner  in  mice.  The  trumpeter  who  has  to  sound  the  A 
in  question  must  know  this.  He  must  be  inwardly  conscious  of  what  he  is  blowing  when  he  blows  this 
note;  he  must  be  penetrated  through  and  through  with  the  knowledge  that  this  note  belongs  to  liberty," 
etc.     Sunbeams  from  cucumbers! 
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prayer  in  the  fifth  act.  The  development  of  this  theme  is  abruptly- 
cut  off  by  passage-work,  which  leads  in  crescendo  to  a  fortissimo  return 
of  the  theme  in  the  brass  against  ascending  series  of  turns  in  the  first 
violins.  The  development  of  the  theme  is  again  interrupted,  and 
recitative-like  phrases  lead  to  a  return  of  the  trumpet  call,  interspersed 
with  tremolos  in  the  strings.  The  last  prolonged  A  leads  to  the  main 
body  of  the  overture. 

This  begins  allegro  energico,  D  major,  2-2,  in  the  full  orchestra 
on  the  first  theme,  that  of  the  chorus,  "Gegriisst  sei  hoher  Tag!"  at 
the  beginning  of  the  first  finale  of  the  opera.  The  first  subsidiary 
theme  enters  in  the  brass,  and  it  is  the  theme  of  the  battle  hymn  ("Santo 
spirito  cavaliere")  of  the  revolutionary  faction  in  the  third  act.  A 
transitional  passage  in  the  violoncellos  leads  to  the  entrance  of  the 
second  theme, — Rienzi's  prayer,  already  heard  in  the  introduction  of 
the  overture, — which  is  now  given,  allegro,  in  A  major,  to  the  violins. 
The  "Santo  spirito  cavaliere"  theme  returns  in  the  brass,  and  leads  to 
another  and  joyful  theme,  that  of  the  stretto  of  the  second  finale, 
"Rienzi,  dir  sei  Preis,"  which  is  developed  with  increasing  force. 

The  free  fantasia  is  short,  and  is  devoted  almost  wholly  to  a  stormy 
working-out  of  the  "Santo  spirito  cavaliere"  theme.  The  third  part 
of  the  movement  is  a  shortened  repetition  of  the  first;  the  battle  hymn 
and  the  second  theme  are  omitted,  and  the  first  theme  is  followed 
immediately  by  the  motive,  "Rienzi,  dir  sei  Preis,"  against  which 
trumpets   and   trombones  play  a  sonorous   counter-theme,   which   is 
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very  like  the  phrase  of  the  nobles,  "Ha,  dieser  Gnade  Schmach  erdriickt 
das  stolze  Herz!"  in  the  second  finale.  In  the  coda,  molto  piu  stretto, 
the  "Santo  spirito  cavaliere"  is  developed  in  a  most  robust  manner. 


Wagner's  letters  to  Wilhelm  Fischer*  and  Ferdinand  Heine  f  con- 
tain interesting  information  about  the  production  of  "Rienzi."  Ob- 
jections were  made  to  the  "religious  catholic"  part  of  the  libretto. 
Wagner  was  timorous  about  the  intonation  of  the  chorus.  He  left 
to  Fischer  and  Reissiger  the  responsibility  of  cutting  wholesale:  "what- 
ever may  be  cut  without  decided  injury — i.e.,  long-windedness  where- 
ever  you  may  find  it.  I,  for  my  part,  am  the  most  incapable  person, 
and  at  the  same  time  the  most  prejudiced  in  a  matter  of  this  kind." 

As  to  the  relation  of  Wagner's  opera  to  the  treatment  of  the  same 
subject  by  Bulwer,  see  E.  Reuss's  article  "Rienzi,"  in  Bayreuth  Blatter, 
1889,  and  H.  von  der  Pfordten's  "Handlung  u.  Dichtung  der  Buhnen- 

*Fischer  (about  1790-1859),  at  first  a  buffo  bass  singer,  connected  with  the  opera  at  Magdeburg 
and  Leipsic,  went  to  Dresden  in  1831  to  be  stage  manager  and  chorus-master  at  the  Court  Theatre. 

tHeine  was  a  comedian  at  the  Dresden  Court  theatre  and  a  designer  of  the  costumes.  He  was 
the  father  of  Wilhelm  Heine,  the  painter  (1827-85),  who  went  to  New  York  in  1849,  was  artist  of  the 
expedition  of  the  American  Squadron  to  the  China  Seas  and  Japan  (1852-54),  and  published  in  the 
seventies  an  important  work,  "Japan,  Beitage  zur  Kenntniss  des  Landes  u.  seiner  Bewohner." 
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werke  Richard  Wagner's  nach  ihren  Grjndlagen  in  Sage  u.  Geschichte" 
(Berlin,  1893).  Bulwer  was  led  to  write  his  "Rienzi"  from  his  admira- 
tion of  Mary  Russell  Mitford's  tragedy  "Rienzi,"  first  performed  in 
1828.  From  it  he  borrowed  certain  material,  as  the  love  of  Adriano 
for  Irene. 


* 
*  * 


Other  operas  with  Rienzi  as  a  hero  are  "Rienzi"  by  Piave  and  Achille 
Peri  (Milan,  1862);  "Rienzi,"  music  by  Kaschperov  (-Florence,  1863); 
"Cola  di  Rienzi"  by  Cossa  and  Persicchini  (Rome.  1874);  "Cola  di 
Rienzi"  by  Bottura  and  Luigi  Ricci,  Jr.  (Venice,  1880);  "Cola  Rienzi" 
by  H.  G.  Dam — only  the  overture — seems  to  have  been  played  at  the 
Royal  Opera  House  and  in  concerts  at  Berlin.  "Cicco  e  Rienzi,"  comic 
opera  by  del  Vecchio  and  Miggliaccio  (Naples,  1871).  "Cola  di  Rienzi," 
ballet  by  Bernadi  (Milan,  1878). 
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218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 

e    it?    p    i     if 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


yw>}>//?>»»»»»>»//>»»/n/WfWUb 


Local  and  Suburban  Service 


i 
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V 


ym  fcwemeg  Uoraes  Ke« 

Prompt  cleansing  service  for 
party  gowns    wraps    tuxedos  etc 

PHONE  Back  Bay  3900 


CLEANSERS 

284  Boylston  Street 

Brookline   1310  Beacon  Street 
Cambridge   1274  Massachusetts  Avenue 


DYERS  LAUNDERERS 

17  Temple  Place  j£tMAltjip^ 


YOU    CAN    RELY    ON     LEWANDOS" 
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.-ORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


FRIDAY  AFTERNOON,  JANUARY  16,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  17,  at  8.15  o'clock 


Glinka Overture  to  "Ruslan  and  Ludmilla" 

Glazounov Symphony  No.  8  in  E-flat,  Op.  83 

I.     Allegro'modera(.o. 
II.     Mesto. 

III.  Allegro. 

IV.  Finale:  Moderato. 


Weber  .         .         .  Incidental  Music  to  the  Comic  Opera,  "Die  Drei 

Pintos"  (Edited  by  G.  Mahler) 

Franck  ....  Two  Movements  from  the  Symphonic 

Poem,  "Psyche" 

a.  Psyche's  Sleep. 

b.  Psyche  Borne  away  by  Zephyrs. 

Mendelssohn  .         .         .  Scherzo  from  the  Incidental  Music  to 

"A  Midsummer  Night's  Dream" 

Liszt      .....       "Les  Preludes,"  Symphonic  Poem  No.  3 

(After  Lamartine) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  on  Monday, 
January  12,  at  4.45,  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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STEINERT  CONCERT  SERIES 

Season  of  1924-1925 


SYMPHONY  HALL 

SUNDAY  AFTERNOON,  JANUARY  25,  AT  3.30 


P 
PRIMA  DONNA  DRAMATIC  SOPRANO 

Metropolitan  Opera  Company 
ASSISTED  BY  , 

Mr.  STUART    ROSS,  Pianist 

Programme 

1.  Aria  "D'amour  sull'  ali  rosee" Verdi 

(From  II  Trovatore) 

Miss  Ponselle 

2.  Amarilli,  mia  bella Giulio  Caccini 

Chi  vuol  la  Zingarella G.  Paisiello 

Traeume Strauss 

Hymne  au  Soleil Alexandre  Georges 

Miss  Ponselle 

3.  Etude  E  major Chopin 

Etude  F  major Chopin 

Waltz  A-flat  major Chopin 

Mr.  Ross 

4.  Aria  "Ah  fors'e  lui" Verdi 

(From  La  Traviata) 

Miss  Ponselle 

5.  Rain  Dance Grunn 

(From  Zuni  Indian  Impressions) 

The  Swan Palmgren 

Spoon  River Grainger 

Mr.  Ross 

6.  Lithuanian  Song Chopin 

Soft  footed  Snow Sigurd  Lie 

The  Night  Wind Roland  Farley 

Ecstasy  of  Spring Rachmaninoff 

Miss  Ponselle 

Reserved  Seats  $1.10,  $1.65,  $2.20,  $2.75  (including  tax) 
Tickets  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration   Offices,  Back   Bay  1492 
£ 

Boston  Symphony  Orchestra 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925 


Pro; 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1925,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT  .        .         .        .        .        .       President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  INST%U3VLENT  OF   THE  IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  ■your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 


ostein  S ymphony  Orcfaesta 

Forty- fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 
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Violins. 


Burgin,  R. 

Concert-master 
Theodorowicz,  J 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Cherkassky,  P. 

Fiedler,  B. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 

Violas. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 
Van  Wynbergen 

Gerhardt,  S. 
Deane,  C. 

,c. 

Grover,  H. 
Shirley,  P. 

Kluge,  M. 
Zahn,  F. 

Fiedler,  A. 
Mullaly,  J. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M. 
Barth,  C.               Stockbridge 

Warnke,  J. 
C.         Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0. 
Gerhardt,  G.          Frankel,  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M.' 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

C. 

Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter, 
Polster 

A.                  Ludwig,  C.            Zahn,  F. 
,  M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler 

,A. 

Rogers,  L.  J. 
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The  House  Where  Music  Is 

FOR  over  a  hundred  years  Chickering  has 
stood  supreme  among  fine  pianos.  The 
name  has  come  to  have  even  wider  significance, 
however,  for  it  means,  also,  an  old  Colonial 
building  6n  Tremont  Street,  a  Boston  institution 
where  one  naturally  goes  to  select  a  piano  at 
whatever  price  one  can  afford  to  pay  with  a 
certainty  of  being  satisfied. 

You  are  cordially  invited  to  our  store  if 
only  to  listen  to  the  tone  of  our  several  instru- 
ments. It  will  be  well  worth  a  visit  to  hear  the 
Ampico  re-enact  the  very  personality  of  the 
playing  of  the  greatest  artists. 

If  you  wish  to  buy  at  this  time,  your 
present  piano  will  be  taken  in  exchange  and  con- 
venient terms  of  monthly  payment  may  be 
arranged. 


tcktnri^  3c  &mtj$Jp 


169-Tremont  Street,  Boston 

PIANOS    OF   ALL   PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


welfth  Programme 


FRIDAY  AFTERNOON,  JANUARY  16,  at  2.30  o'clock 


SATURDAY  EVENING,  JANUARY  17,  at  8.15  o'clock 


Beethoven 


Overture  to  Collin's  Tragedy,  "Coriolanus,"  Op.  62 


Beethoven       .         .         Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegro,  ma  non  troppo. 

II.     Scene  by  the  brookside:  Andante  molto  moto. 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro. 

Thunderstorm;  tempest:  Allegro. 

IV.  Shepherd's  song;  Gladsome  and  thankful  feelings  after  the 

storm:  Allegretto. 


Beethoven  . 

I.     Poco  sostenuto. 

II.  Allegretto. 

III.  Presto  meno  assai. 

IV.  Allegro  con  brio. 


Symphony  in  A  major,  No.  7,  Op.  92 


There  will  be  an  intermission  of  ten  minutes  after  the  "Pastoral"  Symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct! 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators , 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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CRUISES 
TO  THE 

WEST 
INDIES 

If  you  plan  a  brief  winter  holiday,  no  field  will  prove  so  picturesque  as  the 
West  Indies,  no  journey  so  diverting  as  a  cruise,  no  West  Indies  cruises  so 
generally  complete  as  ours.   Two  points  we  should  like  to  emphasize — our 
ship,  the  20,000-ton  "Reliance",  is  the  finest  ship  ever  to  cruise  the  Carib- 
bean, and  ours  are  the  only  cruises  circling  the  West  Indies  to  include  all 
shore  excursions  in  the  cruise-price.   The  routes  include  Havana,  Jamaica, 
the  Panama  Canal,  Colombia,  Venezuela,  Trinidad,  Barbados,  Martinique, 
St.  Thomas,  Bermuda,  etc.  A  fortnight's  cruise,  to  Bermuda,  Porto 
Rico,  Jamaica  and  Havana,  sails  January  13  {$175  &  up). 
Two  longer  cruises,  visiting  a  dozen  or  so  ports,  sail 
January  31  &  February  28.    ($350  &  up). 


"Midnight  Sun"  and  Round  the  World  Cruises 

Our  Fifth  Annual  Cruise  to  Iceland,  the  North  Cape,  the  Fjords,  Sweden, 
Denmark,    etc.,     sails    June    30.     S.S.    "Franconia".      $750    &    up. 

Our  1925  Round  the  World  Cruise  to  the  Far  East  and  Australia,  New 
Zealand  and  Tasmania,  sails  Oct.  10.  S.S.  "Carinthia".     $2250  &  up. 


Tours  to  Europe,  California  &  Hawaii,  Florida  &  Cuba 
"Individual  Travel  Service" 

Send  for  Booklets,  Ship-plans,  Travel  Guides,  etc. 


NEW  YORK 

PHILA- 
DELPHIA 

CHICAGO 


Raymond  &  Whitcomb 
Company 

Boston  Booking  Office:  165  Tremont  Street 


SAN 

FRANCISCO 

LOS 
ANGELES 
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Overture  to  "Coriolanus,"  Op.  62 


Ludwig  van  Beethoven 


(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  original  manuscript  of  the  overture  bears  this  inscription: 
"Overtura  (zum  Trauerspiel  Coriolan)  composta  da  L.  v.  Beethoven, 
1807."  The  words  in  parentheses  are  crossed  out.  The  overture 
was  published  in  1808:  "Ouverture  de  Coriolan,  Tragedie  de  M.Jde 
Collin,  etc.,  composee  et  dediee  a  Monsieur  de  Collin,  etc."  The 
other  compositions  of  1807  were  the  first  Mass  in  C,  the  overture  to 
"Leonore-Fidelio,"  No.  1,  which  was  published  as  Op.  138,  the  Fifth 
Symphony,  the  ariette,  "In  questa  tomba,"  the  violin  concerto  changed 
into  a  pianoforte  concerto,  and  probably  the  violoncello  sonata,  Op.  69. 

The  tragedy  by  Heinrich  Joseph  von  Collin*  was  produced  November 
24,  1802,  with  entr'actes  arranged  from  Mozart's  music  to  "Idomeneo" 
by  the  Abbe  Stadler.  It  was  afterwards  revived  with  Lange  as  the 
hero  and  played  often  until  March  3,  1805.  From  that  date  to  the  end 
of  October,  1809,  there  was  only  one  performance  of  the  tragedy,  and 
that  was  on  April  24,  1807.  Thayer  concludes  that  the  overture  was 
not  written  for  this  performance,  because  the  overture  had  been  played 
at  two  concerts  in  March.  These  concerts  were  at  the  palace  of  Prince 
Lobkowitz  in  Vienna,  and  only  pieces  by  Beethoven  were  performed, 
the  first  four  symphonies,  the  "Coriolanus"  overture,  a  pianoforte 
concerto,  and  airs  from  "Fidelio."     The  overture  was  criticised  most 

*Collin  (1771-1811)  was  jurist  and  poet.  In  1803  he  was  ennobled;  in  1809  he  became  Court 
Councillor.  Other  tragedies  by  him  were  "Regulas,"  "Polyxena."  Beethoven  in  1807  was  expecting 
a  libretto  from  him.  Collin  tried  "Macbeth,"  Tasso's  "Jerusalem  Delivered,"  and  a  "Bradamante" 
to  which  J.  F.  Reichardt  set  music  (Vienna,  1808). 


TWO  PIANO  PIECES  BY  AMERICAN  COMPOSERS 
from  the  programmes  of 

A 


MARION  BAUER,  Op.  15,  No.  1 

Prelude  in  D  for  Left  Hand 

Price,  separately,  40c.  net 

6  Preludes,  Op.  15,  complete,  75c.  net 


ALEXANDER  STEINERT,  Jr. 

Mirage 
Price,  60c.  net 


Mr.  Grainger  writes  of  Marion  Bauer's  Prelude  as  follows: 

"Just  a  line  to  tell  you  how  very  much  I  like  your  left  hand  prelude  which 
I  have  programmed  for  about  twenty  concerts  this  side  of  Christmas  and  will 
probably  be  playing  it  after  Christmas  too.  It  seems  to  me  the  best  left  hand 
composition  I  have  ever  met  and  the  audiences  seem  to  take  well  to  it." 

(Signed)  PERCY  GRAINGER- 


TI 


"HU1 


BOSTON 
120  BOYLSTON  STREET 


NEW  YORK 
8  WEST  40th  STREET 
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favorably  in  the  Journal  des  Luxus  und  der  Moden  and  Cotta's  Morgen- 
blatt  as  a  "new  work."  A  correspondent  of  the  Allgemeine  Musik 
Zeitung  wrote,  " According  to  the  inscription,  the  overture  was  intended 
for  Collin's  'Coriolanus.'  " 

Thayer  adds:  "How  nobly  Beethoven  comprehended  the  character 
of  Coriolanus  has  long  been  known;  but  how  wonderfully  the  over- 
ture fits  in  the  play  can  be  judged  properly  only  by  those  who  have 
read  Colon's  nearly  forgotten  play,"  and  he  says  in  a  footnote:  "The 
author,  from  boyhood  a  reader  of  Shakespeare's  'Coriolanus,'  remembers 
well  the  dissatisfaction  he  experienced  when  he  first  heard  Beethoven's 
overture;  it  did  not  seem  to  him  to  fit  the  subject.  When  he  read; 
Collin's  play,  his  discontent  turned  into  wonder." 

Beethoven  knew  the  Coriolanus  presented  by  Plutarch  as  well  as 
the  Coriolanus  of  Shakespeare  and  Collin.  One  might  say  that  the 
character  of  Coriolanus  was  in  certain  ways  sympathetic  to  him 
and  some  may  wonder  at  Thayer's  dissatisfaction.  Wagner  had  no 
thought  of  Collin,  when  he  wrote — 

"If  we  recall  to  mind  the  impression  made  upon  us  by  the  figure 
of  Coriolanus  in  Shakespeare's  drama,  and  from  all  the  details  of 
the  complicated  plot  first  single  that  which  lingered  with  us  through 
its  bearing  on  the  principal  character,  we  shall  see  one  solitary  shape 
loom  forth:  the  defiant  Coriolanus  in  conflict  with  his  inmost  voice, 
that  voice  which  only  speaks  the  more  unsilenceably  when  issuing 
from  his  mother's  mouth;  and  of  the  dramatic  development  there 
will  remain  but  that  voice's  victory  over  pride,  the  breaking  of  the 
stubbornness  of  a  nature  strong  beyond  all  bounds.     For  his  drama 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

VOCAL   DEPARTMENT 

Ester  Ferrabini  Jessie  P.  Drew 

Rodolfo  A.  Fornari  Samuel  R.  Gaines 

GRAND  OPERA  CLASS  — Mme.  Ferrabini 

CHORAL  TRAINING  CLASS— Mr.  Gaines 

(Free  to  enrolled  students) 
CATALOGUE  SENT  ON  REQUEST 
250  Huntington  Avenue  Back  Bay  2042 

STEINWAY  PIANOFORTE 
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Announce  the  Opening  of 

NEW    COTTONS 


Imported  and  Domestic  of  the  finest 

quality  in  handsome  colorings  — 

staple  and  novelty  weaves 

(First  Floor) 


Telephone,  Back  Bay  2383 

202-216    BOYLSTON    STREET  : 


BOSTON 
PARIS 
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Beethoven  chooses  nothing  but  these  two  chief  motives,  which  make 
us  feel  more  surely  than  all  abstract  exposition  the  inmost  essence  of 
that  pair  of  characters.  Then  if  we  devoutly  follow  the  movement 
developing  solely  from  the  opposition  of  these  two  motives  in  strict 
accordance  with  their  musical  character,  and  allow  in  turn  the  purely 
musical  detail  to  work  upon  us — the  lights  and  shades,  the  meetings 
and  partings  of  these  two  motives — we  shall  at  like  time  be  following 
the  course  of  a  drama  whose  own  peculiar  method  of  expression  embraces 
all  that  held  our  interest,  the  complex  plot  and  clash  of  minor  char- 
acters, in  the  acted  work  of  the  playwright.  What  gripped  us  there 
as  an  action  set  immediately  before  us,  almost  lived  through  by  our- 
selves, we  here  receive  as  inmost  kernel  of  that  action;  there  set  forth 
by  characters  with  all  the  might  of  nature-forces,  it  is  here  just  as 
sharply  limned  by  the  musician's  motives,  identical  in  inmost  essence 
with  the  motives  at  work  in  those  characters."  (English  by  W.  Ashton 
Ellis.) 


* 
*  * 


The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

It  is  in  one  movement,  Allegro  con  brio,  in  C  minor,  4-4,  as  written, 
alia  breve  as  played.  It  begins  with  a  succession  of  three  long-held 
fortissimo  C's  in  the  strings,  each  one  of  which  is  followed  by  a  resound- 
ing chord  in  the  full  orchestra.  The  agitated  first  theme  in  C  minor 
soon  gives  place  to  the  second  lyrically  passionate  theme  in  E-flat 
major.  The  development  of  this  theme  is  also  short.  The  free  fantasia 
is  practically  passage-work  on  the  conclusion  theme.     The  tendency 
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Palm  Beach  Fashions 

For  the  moment  Palm  Beach  fashions  take  up  the 
tale  of  the  Mode  —  one  hears  of  the  matching  Lido 
scarf  and  hat.set  —  one  sees  the  smart  women  in  the 
shops  selecting  gay  printed  chiffons,  the  softest  of 
pastel  tinted  dance  frocks  —  or  one  has  a  peep  into 
Southern-going  trunks  in  which  lie  folded  and  ready, 
natural  kashuria  costume  suits,  white  homespun 
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the  present  pastel  theme. 
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to  shorten  the  academic  sonata  form  is  seen  also  in  the  third  part, 
or  recapitulation.  The  first  theme  returns  in  F  minor  with  curtailed 
development.  The  second  theme  is  now  in  C  major.  The  coda  begins 
with  this  theme;  passage-work  follows;  there  is  a  repetition  of  the  C's 
and  the  chords  of  the  beginning;  and  the  purely  dramatic  close  in  C 
minor  may  be  suggestive  of  the  hero's  death. 

,  Wagner  believed  the  overture  to  be  a  tone  picture  of  the  scene  in 
the  Volscian  camp,  before  the  gates  of  Rome,  between  Coriolanus, 
Volumnia,  and  Virgilia,  ending  with  the  death  of  the  hero. 


*  * 


!  The  overture  was  played  in  Boston,  April  19,  1851,  at  a  concert 
given  in  the  Melodeon  by  C.  C.  Perkins,  and  the  programme  stated 
ithat  the  performance  was  the  first  in  America.  Mr.  Perkins's  sec- 
pnd  symphony  was  played  at  this  concert,  and  Adelaide  Phillipps, 
Messrs.  Kreissmann,  August  and  Wulf  Fries,  and  Mr.  Perabeau  (sic) 
Were  the  soloists. 


|  Hugo  Wolf  insisted  in  one  of  his  contributions  to  the  Vienna  press 
(December  13,  1885)  that  audiences  should  applaud  only  where  ap- 
plause is  appropriate, — "after  vociferous  endings,  after  pieces  of  a 
lively,  festive,  warlike,  heroic  character,  but  not  after  such  a  work 
$s  Beethoven's  'Coriolanus.'  "  He  portrays  the  average  hearer  during 
the  performance  of  the  overture,  who  sees  with  staring  eyes,  as  in  a 
magi«  looking-glass,-  the  mighty  shade  of  Coriolanus  pass  slowly  by 
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wear;  hats  which  give  the  touch  of  true  vogue  to  any  costume. 

937 


him;  tears  fall  from  the  hearer's  eyes,  his  heart  throbs,  his  breath  stops, 
he  is  as  one  in  a  cataleptic  trance;  but,  as  soon  as  the  last  note  is  sounded, 
he  is  again  jovially  disposed,  and  he  chatters  and  criticises  and  applauds. 
And  Wolf  cries  out:  "You  have  not  looked  in  the  magic  glass:  you 
have  seen  nothing,  heard  nothing,  felt  nothing,  understood  nothing — 
nothing,  nothing,  absolutely  nothing." 


Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827) 

This  symphony — "Sinfonia  pastorale" — was  composed  in  the  country 
round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first  per- 
formed at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808.  The 
symphony  was  described  on  the  programme  as  "A  symphony  entitled 
'Recollections  of  Life  in  the  Country/  in  F  major,  No.  5"  (sic).  All 
the  pieces  performed  were  by  Beethoven:  an  Aria,  "Ah,  perfido," 
sung  by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church 
style,  with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  from  the  Mass  in  C  major,  with 
chorus  and  solos;  Fantasie  for  pianoforte  solo;  Fantasie  for  piano- 
forte, "into  which  the  full  orchestra  enters  little  by  little,  and  at  the 
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Being  Unboxed  are 
New  Fashions — 


Perhaps     you 
consider      that 
statement  quite 
unnecessary. 
Perhaps  you  are 
saying  to  your- 
self--'Of  course! 
At  Jays  new  fashions  are 
always  being  unboxed!" 
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for    Southern    wear    or 
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end  the  chorus  joins  in  the  Finale."  The  concept  began  at  half-past 
six.     We  know  nothing  about  the  pecuniary  result. 

There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder*,  the  singer  for  whom  Beethoven  wrote  the  part  of  Fidelio,  was 
chosen.  Beethoven  happened  to  meet  Hauptmann,  a  jeweller,  who 
was  courting  her.  In  a  strife. of  words  he  called  him  "stupid  ass!" 
Hauptmann,  apparently  a  sensitive  person,  forbade  Pauline  to  sing, 
and  she  obeyed  him. 

Antonia  Campi,  born  Miklasiewicz  (1773),  was  then  asked,  but  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was  remark- 
able not  only  as  a  singer:  she  bore  seventeen  children,  among  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice 
in  no  wise  affected. 

Finally  Josephine  Kilitzky  (born  in  1790)  was  persuaded  to  sing 
"Ah,  perfido."     She  was  badly  frightened  when  Beethoven  led  her  out, 

*Pauline  Anna  Milder  was  born  in  Constantinople,  December  13,  1785.  She  died  at  Berlin, 
May  29,  1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian 
ambassador  at  Constantinople,  and  afterwards  interpreter  to  Prince  Maurojeni,  she  had  a  most  adven- 
turous childhood.  (The  story  is  told  at  length  in  von  Ledebur's  "Tonkiinster-Lexicon  Berlins.") 
Back  in  Austria,  she  studied  three  years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and 
brought  her  out  in  Vienna  in  1803,  as  Juno  in  Siismayer's  "Der  Spiege  von  Arkadien."  She  soon 
became  famous,  and  she  was  engaged  at  the  court  opera,  where  she  created  the  part  of  Leonora  in 
"Fidelio."  In  1810  she  married  a  jeweller,  Hauptmann.  She  sang  as  guest  at  many  opera  houses 
and  was  offered  brilliant  engagements,  and  in  1816  she  became  a  member  of  the  Berlin  Royal  Opera 
House  at  a  yearly  salary  of  four  thousand  thalers  and  a  vacation  of  three  months.  She  retired  with 
a  pension  in  1831,  after  having  sung  in  three  hundred  and  eighty  operatic  performances;  she  was  also 
famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice  was  sadly 
worn,  yet  she  sang  as  a  guest  in  Copenhagen  and  Petrograd.  Her  funeral  was  conducted  with  pomp 
ind  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris,"  "Alceste,"  and  "Armide,"  her  favorite 
operas,  were  put  into  her  coffin,  a  favor  she  asked  shortly  before  her  death. 
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and  could  not  sing  a  note.  Rackel  says  a  cordial  was  given  to  her  be- 
hind the  scenes;  it  was  too  strong,  and  the  aria  suffered  in  consequence. 
Reichardt  describes  her  as  a  beautiful  Bohemian  with  a  beautiful 
voice.  "That  the  beautiful  child  trembled  more  than  sang  was  to  be 
laid  to  the  terrible  cold;  for  we  shivered  in  the  boxes,  although  wrapped 
in  furs  and  cloaks."  She  was  later  celebrated  for  her  "dramatic  colora- 
ture."  Her  voice  was  at  first  of  only  two  octaves,  said  Ledebur,  but 
all  her  tones  were  pure  and  beautiful,  and  later  she  gained  upper  tones. 
She  sang  from  1813  to  1831  at  Berlin,  and  pleased  in  many  parts,  from 
Fidelio  to  Arsaces,  from  Donna  Elvira  to  Fatime  in  "Abu  Hassan." 
She  died,  very  old,  in  Berlin. 

"Ah,  perfido,"  had  been  composed  in  1796  for  Josephine  Duschek. 
The  "Fantasie,"  for  piano,  orchestra,  and  chorus,  was  Op.  80. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  but 
incorrectly,  the  subtitles  of  the  Pastoral  Symphony,  and  added,  "Each 
number  was  a  very  long,  complete,  developed  movement  full  of  lively 
painting  and  brilliant  thoughts  and  figures;  and  this,  a  pastoral  sym- 
phony, lasted  much  longer  than  a  whole  court  concert  lasts  in  Berlin." 
Of  the  one  in  C  minor  he  simply  said:  "A  great,  highly-developed,  too 
long  symphony.  A  gentleman  next  us  assured  us  he  had  noticed  at 
the  rehearsal  that  the  violoncello  part  alone — and  the  violoncellists 
were  kept  very  busy — covered  thirty-four  pages.  It  is  true  that  the 
copyists  here  understand  how  to  spread  out  their  copy,  as  the  law 
scriveners  do  at  home."  No  record  of  the  reception  by  the  audience 
of  the  new  works  has  come  down  to  us.  Reichardt  censured  the  per- 
formance of  the  Hymn — a  Gloria — and  the  Sanctus,  and  said  that  the 
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Just  as  landscape  gardeners  endeavor  to  arrange 
the  grounds  about  a  house  to  harmonize  with  its 
architecture,  so  do  we  study  china  and  glassware 
to  have  it  harmonize  with  different  dining-rooms. 

For  the  gracious  simplicity  of  the  Colonial 
dining-room  we  suggest  the  Ming  pattern,  or  the 
gold  band  china — a  replica  of  the  china  so 
treasured  by  our  grandmothers. 

The  informal  type  allows  more  latitude  of 
choice.  The  gay  Betley  design,  the  interesting 
Trentham  pattern,  or  the  Alcazar — are  all 
charming. 

Whatever  your  dining-room,  there  are  many 
appropriate  designs  in  dinnerware  to  appeal  to 
your  taste  and  to  fit  your  purse.  Won't  you 
come  in  to  see  them? 
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FEIRRON 


GREAT  French  ironmaster,  Edgar  Brandt,  is 
working  in  iron  with  a  genius  that  influences 
many  forms  of  modern  art.  Translation  into 
silk  of  designs  for  iron,  is  only  one  illustration 
of  the  breadth  of  his  influence.  When  designers 
for  Cheney  Brothers,  the  silk  manufacturers,  saw  in  a 
Paris  gallery  examples  of  Brandt's  work  they  were 
impressed  by  the  adaptability  of  his  designs  to  repro- 
duction in  silk.  They  sought  him  out  and  secured 
the  right  to  reproduce  in  silk  prints  the  designs  he 
had  first  worked  out  in  iron.  A  short  time  ago  the 
Cheneys  held  their  first  exhibition  of  these  "Prints 
Ferroniere."  We  are  now,  for  the  first  time,  able  to 
show  them.  They  are,  as  Cheney  Brothers  say  of 
them,  "striking  and  spirited  in  composition,  and  show- 
ing the  characteristic  Brandt  motifs  of  graceful  'tendril' 
and  'coquille'  and  employing  these  in  the  delicate 
tracery  of  large  designs.  They  secure  all  the  brilliance 
of  the  original  design,  with  an  added  beauty  of  warmth 
and  color.  They  are  developed  in  the  characteristic 
camaieu  color  principle  of  the  season  and  in  the  dom- 
inant color  schemes." 
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piano  concerto  was  enormously  difficult,  but  Beethoven  played  it  in  an 
astounding  manner  and  with  incredible  speed.  "He  literally  sang  the 
Adagio,  a  masterpiece  of  beautiful,  developed  song,  with  a  deep  and 
melancholy  feeling  that  streamed  through  me  also."  Count  Wilhourski 
told  Ferdinand  Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  per- 
formance, and  that  Beethoven,  called  out,  bowed  to  him  personally,  in 
a  half-friendly,  half-ironical  manner. 


In  a  letter  to  Breitkopf  and  Hartel,  Leipsic,  written  on  March  4, 
1809,  Beethoven  says:  "You  will  receive  to-morrow  a  list  of  small 
improvements  which  I  made  during  the  performance  of  the  symphonies 
— when  I  gave  them  to  you  I  had  not  heard  a  note  of  either.  One  must 
not  pretend  to  be  so  divine  as  not  to  make  improvements  here  and 
there  ip.  one's  creations.  Herr  Stein  offers  to  you  to  transcribe  the 
Symphonies  for  two  pianofortes;  write  to  me  whether  you  wish  that, 
or  whether  you  wish  and  are  willing  to  pay." 

The  Pastoral  was  described  on  the  programme  of  1808  as  follows: — 

Pastoral  Symphony  [No.  5  (sic)],  more  expression  of  feeling  than  painting. 
First  Piece.  Pleasant  feelings  which  awake  in  man  on  arriving  in  the  country . 
Second  Piece.  Scene  by  the  brook. 

Third  Piece.  Jovial  assemblage  of  the  country  folk,  in  which  appear  suddenly 
Fourth  Piece.  Thunder  and  storm,  in  which  enter 

Fifth  Piece.  Beneficial  feelings,  connected  with  thanks  to  the  Godhead  after  the 
storm. 

The  headings  finally  chosen  are  on  the  title-page  of  this  Programme 
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Book.  The  descriptive  headings  were  probably  an  afterthought.  In 
the  sketch-book,  which  contains  sketches  for  the  first  movement,  is  a 
note:  "Characteristic  Symphony.  The  recollections  of  life  in  the 
country."  There  is  also  a  note:  "The  hearer  is  left  to  find  out  the 
situations  for  himself." 

M.  Vincent  dTndy  in  his  "Beethoven"  (Paris,  1911)  devotes  several 
pages  to  Beethoven's  love  of  nature.  "Nature  was  to  Beethoven  not 
only  a  consoler  for  his  sorrows  and  disenchantments;  she  was  also 
a  friend  with  whom  he  took  pleasure  in  familiar  talk,  the  only  inter- 
course to  which  his  deafness  presented  no  obstacle."  Nor  did  Beetho- 
ven understand  Nature  in  the  dryly  theoretical  manner  of  Jean  Jacques 
Rousseau,  whose  writings  then  were  in  fashion,  for  there  could  be 
no  point  of  contact  between  the  doctrines  of  this  Calvinist  of  Geneva 
and  the  effusions  of  Beethoven,  a  Catholic  by  birth  and  by  education. 
Nor  did  Beethoven  share  the  views  of  many  romantics  about  Nature. 
He  would  never  have  called  her  "immense,  impenetrable,  and  haughty," 
as  Berlioz  addressed  her  through  the  mouth  of  his  Faust.  A  little 
nook,  a  meadow,  a  tree, — these  sufficed  for  Beethoven.  He  had  so 
penetrated  the  beauty  of  nature  that  for  more  than  a  dozen  years  all 
his  music  was  impregnated  by  it. 

His  bedside  book  for  many,  many  years  soon  after  his  passion  for 
Giulietta  Guicciardi  was  the  "Lehr  und  Erbauungs  Buch"  of  Sturm. 
Passages  underscored  show  the  truth  of  the  assertions  just  made,  and 
he  copied  these  lines  that  they  might  always  be  in  his  sight:  "Nature 
can  be  justly  called  the  school  of  the  heart;  it  shows  us  beyond  all 


January  is  dividend  time,  also  it  is  the  time  when  we  take 
account  of  stock  and  square  away  for  a  new  twelve   months. 

In  the  last  few  weeks  over  a  hundred  men  and  women 
of  means  in  Boston  have  requested  a  copy  of  the  booklet 
entitled  "ESTATE  CONSERVATION  AND  LIFE  INSUR- 
ANCE  TRUSTS." 

The  intent  of  the  book  is  to  point  out  the  various 
avenues  of  shrinkage  which  occur  in  every  estate.  Every- 
thing connected  with  the  subject  of  estate  probating  and 
shrinkage  is  taken  up  in  a  helpful,  non-technical  manner. 

May  we  send  it  to  you  without  any  obligation  on  your 
part  ? 

EARL   G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone.  Congress  7480 
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doubt  our  duty  towards  God  and  our  Neighbor.  I  wish  therefore  to 
become  a  disciple  of  this  school,  and  offer  my  heart  to  it.  Desirous  of 
self-instruction,  I  wish  to  search  after  the  wisdom  that  no  disillusion 
can  reject;  I  wish  to  arrive  at  the  knowledge  of  God,  and  in  this  knowl- 
edge I  shall  find  a  foretaste  of  celestial  joys." 

Nature  to  Beethoven  was  the  country  near  by,  which  he  could  visit 
in  his  daily  walks.  If  he  was  an  indefatigable  pedestrian,  he  was 
never  an  excursionist.  "Tourisme,  a  mania  of  modern  Germany  car- 
ried to  such  an  extent  with  its  instinct  of  militarism  that  it  is  clothed 
in  a  uniform  (gray  green  coat  with  hartshorn  buttons,  and  a  shabby 
little  hat  ornamented  with  a  shaving  brush*) — tourisme,  I  say,  did  not 
exist  at  the  beginning  of  the  19th  century.  When  any  one  undertook 
a  distant  journey,  it  was  for  business,  not  for  pleasure;  but  pedestrian 
tours  were  then  very  common." 

M.  d'Indy  draws  a  picture  of  the  little  Wirthschaften  in  the  suburbs  of 
the  large  towns,  humble  inns  "not  yet  ticketed  with  the  pompous 
barbarism  of  'restaurant.'  "  They  were  frequented  by  the  bourgeoisie, 
who  breathed  the  fresh  air  and  on  tables  of  wood  ate  the  habitual 
sausage  and  drank  the  traditional  beer.  There  was  a  dance  hall  with 
a  small  orchestra;  there  was  a  discreet  garden  with  odorous  alleys  in 
which  lovers  could  walk  between  the  dances.  Beyond  was  the  forest 
where  the  peasant  danced  and  sang  and  drank,  but  the  songs  and 
dances  were  here  of  a  ruder  nature. 

*M.  d'Indy  forgets  the  field-glass  with  a  strap  around  the  neck  and  dangling  just  above  or  on  the 
wearer's  paunch. — P.^H. 
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Beethoven,  renting  a  cottage  at  Dobling,  Grinzing,  or  Heiligenstadt, 
which  then  were  not  official  faubourgs,  could  in  a  few  minutes  be  in 
the  forest  or  open  country.  Thus  influenced,  he  wrote  the  pianoforte 
sonatas,  Op.  28  and  Op.  31;  the  "Waldstein"  sonata;  the  violin  sonata, 
Op.  30,  No.  3;  three  movements  of  the  seventh  quartet  (1806);  the 
sixth,  seventh,  and  eighth  symphonies;  and  the  tenth  sonata  for  violin, 
Op.  96;  also  Village  Dances,  the  finales  of  Trios,  Op.  70,  No.  2,  and 
Op.  97,  and  the  pastoral  entr'acte  of  "Egmont." 

Beethoven  did  not  attempt  to  reproduce  the  material,  realistic  im- 
pression of  country  sounds  and  noises,  but  only  the  spirit  of  the  land- 
scape. 

Thus  in  the  "Pastoral"  Symphony,  to  suggest  the  rustic  calm  and  the 
tranquillity  of  the  soul  in  contact  with  Nature,  he  did  not  seek  curious 
harmonic  conglomerations,  but  a  simple,  restrained  melody,  which 
embraces  only  the  interval  of  a  sixth  (from  fa  to  re*).  This  is  enough 
to  create  in  us  the  sentiment  of  repose — as  much  by  its  quasi-immobil- 
ity as  by  the  duration  of  this  immobility.  The  exposition  of  this  melody 
based  on  the  interval  of  a  sixth  is  repeated  with  different  timbres,  but 
musically  the  same,  for  fifty-two  measures  without  interruption.  In 
an  analogous  manner  Wagner  portrayed  the  majestic  monotony  of  the 
river  in  the  introduction  to  "Rheingold."  Thus  far  the  landscape  is 
uninhabited.  The  second  musical  idea  introduces  two  human  beings, 
man  and  woman,  force  and  tenderness.     This  second  musical  thought 

*In  his  "Essais  de  technique  et  d'esthetique  musicales,"  1902,  pp.  380-383,  M.  Elie  Poiree  has 
already  remarked  the  pastoral  character  of  this  interval  in  the  key  of  F  major,  which  by  a  very  plausible 
phenomenon  of  "colored  audition"  appears  to  him  in  correspondence  with  the  color  green. — V.  d'I. 
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is  the  thematic  base  of  the  whole  work.  In  the  Scherzo  the  effect  of 
sudden  immobility  produced  by  the  bagpipe  tune  of  the  strolling  musi- 
cian (the  oboe  solo,  followed  by  the  horn),  imposing  itself  on  the  noisy 
joy  of  the  peasants,  is  due  to  the  cause  named  above;  here,  with  the 
exception  of  one  note,  the  melody  moves  within  the  interval  of  a  fifth. 
The  storm  does  not  pretend  to  frighten  the  hearer.  The  insufficient 
kettledrums  are  enough  to  suggest  the  thunder,  but  in  four  movements 
of  the  five  there  is  not  a  fragment  of  development  in  the  minor  mode. 
The  key  of  F  minor,  reserved  for  the  darkening  of  the  landscape  hitherto 
sunny  and  gay,  produces  a  sinking  of  the  heart  and  the  distressing 
restlessness  that  accompany  the  approach  of  the  tempest.  Calm  re- 
turns with  the  ambitus  of  the  sixth,  and  then  the  shepherd's  song  leads 
to  a  burst  of  joyfulness.  The  two  themes  are  the  masculine  and  feminine 
elements  exposed  in  the  first  movement. 

_  According  to  M.  dTndy  the  Andante  is  the  most  admirable  expres- 
sion of  true  nature  in  musical  literature.  Only  some  passages  of 
"Siegfried"  and  "Parsifal"  are  comparable.  Conductors  usually  take 
this  Andante  at  too  slow  a  pace,  and  thus  destroy  the  alert  poetry  of 
the  section.  The  brook  furnishes  the  basic  movement,  expressive 
melodies  arise,  and  the  feminine  theme  of  the  first  Allegro  reappears, 
alone,  disquieted  by  the  absence  of  its  mate.  Each  section  is  completed 
by  a  pure  and  prayer-like  melody.  It  is  the  artist  who  prays,  who 
loves,  who  crowns  the  diverse  divisions  of  his  work  by  a  species  of 

Alleluia.* 

* 
*  * 

*I  have  condensed  and  paraphrased  the  beautiful  pages  of  M.  d'Indy  (65-74).     A  translation 
into  English  of  his  "Beethoven"  has  been  published  by  the  Boston  Music  Company. — P.  H. 
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It  has  been  said  that  several  of  the  themes  in  'this  symphony  were 
taken  from  Styrian  and  Carinthian  folk-songs.* 

The  symphony,  dedicated  to  Prince  von  Lobkowitz  and  Count 
Rasoumoffsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  Two 
trombones  are  added  in  the  fourth  and  fifth  movements  and  a  piccolo 
in  the  fourth.     The  work  was  published  in  1809. 

The  first  movement,  Allegro  ma  non  troppo,  F  major,  2-4,  opens 
immediately  with  the  exposition  of  the  first  theme,  piano,  in  the 
strings.  The  more  cantabile  phrase  in  the  antithesis  of  the  theme 
assumes  later  an  independent  thematic  'importance.  The  second 
theme  is  in  C  major,  an  arpeggio  figure,  which  passes  from  first  violins 
to  second  violins,  then  to  violoncellos,  double-basses,  and  wood-wind 
instruments.  The  development  of  this  theme  is  a  gradual  crescendo. 
The  free  fantasia  is  very  long.  A  figure  taken  from  the  first  theme 
is  repeated  again  and  again  over  sustained  harmonies,  which  are  changed 

*See  the  volume  of  folk-songs  collected  by  Professor  Kuhac,  of  Agram. 
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only  every  twelve  or  sixteen  measures.  The  third  part  is  practically 
a  repetition  of  the  first,  and  the  coda  is  short. 

Second  movement,  Andante  molto  mosso,  B-flat  major,  12-8.  The 
first  theme  is  given  to  the  first  violins  over  a  smoothly  flowing  accom- 
paniment. The  antithesis  of  the  theme,  as  that  of  the  first  theme  of 
the  first  movement  is,  more  cantabile.  The  second  theme,  more  sen- 
suous in  character,  is  in  B-flat  major,  and  is  announced  by  the  strings. 
The  remainder  of  the  movement  is  very  long  and  elaborate,  and  consists 
of  embroidered  developments  of  the  thematic  material  already  exposed. 
In  the  short  coda  "the  nightingale  (flute),  quail  (oboe),  and  cuckoo 
(clarinet)  are  heard." 

The  third  movement  is  practically  the  scherzo.  Allegro,  F  major, 
3-4.  The  thesis  of  the  theme  begins  in  F  major  and  ends  in  D  minor, 
the  antithesis  is  in  D  major  throughout.  This  theme  is  developed 
brilliantly.  The  second  theme,  of  a  quaint  character,  F  major,  is 
played  by  the  oboe  over  middle  parts  in  waltz  rhythm  in  the  violins. 
"The  bass  to  this  is  one  of  Beethoven's  jokes.     This  second  theme  is 
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Silver  for  the  Bride 

Silver  awaits  her  selection  on  our  second  floor.  Here 
she  may  choose  carefully  and  leisurely  the  design  of  flat 
ware  that  pleases  her.  She  can  see  the  larger  pieces  as 
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made  out  with  her  name  and  address.  Then  friends  and 
relatives  may  buy  as  many  pieces  as  they  wish.  The 
card  tells  the  pattern  chosen  and  also  records  from  time 
to  time  the  pieces  purchased  to  help  the  bride  secure 
her  treasure  chest  of  silver. 
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ing silver  to  any  other  gifts. 
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supposed  to  suggest  the  playing  of  a  small  band  of  village  musicians, 
in  which  the  bassoon-player  can  get  only  the  notes  F,  C,  and  octave 
F  out  of  his  ramshackle  old  instrument;  so  he  keeps  silent  wherever 
this  series  of  three  notes  will  not  fit  into  the  harmony.  After  being 
played  through  by  the  oboe,  the  theme  is  next  taken  up  by  the  clarinet, 
and  finally  by  the  horn,  the  village  bassoonist  growing  seemingly 
impatient  in  the  matter  of  counting  rests,  and  now  playing  his  F,  C, 
F,  without  stopping."  The  trio  of  the  movement,  In  tempo  d'allegro, 
F  major,  2-4,  is  a  strongly  accentuated  rustic  dance  tune,  which  is 
developed  in  fortissimo  by  the  full  orchestra.  There  is  a  return  of 
the  first  theme  of  the  scherzo,  which  is  developed  as  before  up  to  the 
point  when  the  second  theme  should  enter,  and  the  tempo  is  accelerated 
to  presto.  But  the  dance  is  interrupted  by  a  thunder-storm,  allegro, 
F  minor,  4-4,  which  is  a  piece  of  free  tone-painting. 

Fourth  movement,  Allegro,  F  major,  6-8.  There  is  a  clarinet  call 
over  a  double  organ-point.  The  call  is  answered  by  the  horn  over 
the  same  double  organ-point,  with  the  addition  of  a  third  organ-point. 
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The  horn  repetition  is  followed  by  the  first  theme,  given  out  by  the 
strings  against  sustained  harmonies  inclarinets  and  bassoons.  This 
theme,  based  on  a  figure  from  the  opening  clarinet  and  horn  call,  is 
given  out  three  times.  This  exposition  is  elaborate.  After  the  climax  a 
subsidiary  theme  is  developed  by  full  orchestra.  There  is  a  short 
transition  passage,  which  leads  to  an  abbreviated  repetition  of  the 
foregoing  development  of  the  first  theme.  The  second  theme  enters, 
B-flat  major,  in  clarinets  and  bassoons.  The  rest  of  the  movement 
is  hardly  anything  more  than  a  series  of  repetitions  of  what  has  gone 
before. 

It  may  here  be  said  that  some  programme-makers  give  five  move- 
ments to  this  symphony.  They  make  the  thunder-storm  an  inde- 
pendent movement.  Others  divide  the  work  into  three  movements, 
beginning  the  third  with  the  "jolly  gathering  of  country-folk." 


One  of  the  earliest  performances  in  Boston  of  this  symphony  was  at 
a  Boston  Academy  of  Music  Concert,  January  15,  1842.  The  pro- 
gramme included  Cherubini's  overture,  "Les  deux  Journess"  (sic);  a 
song,  "The  Stormy  Petrel,"  by  the  Chevalier  Neukomm  and  sung  by 
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UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
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.  //  cries  ivhen  I  feel  like  cry- 
ing, it  sings  joyfully  ivhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano.  " 


fA^ 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

laltomn 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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Mr.  Root;  an  oboe  solo,  fantasia,  "Norma,"  played  by  "Signor  Ribas"*; 
and  then  the  first  two  movements  of  the  "Pastoral"  Symphony  ended 
the  first  part.  The  programme  stated  that  the  notes  of  quail  and 
cuckoo  are  heard  in  the  second  movement.  Part  II.  began  with  the 
last  three  movements  of  the  "Pastoral,"  after  which  Mr.  Wetherby 
sang  a  ballad,  "When  the  Flowers  of  Hope  are  Fading,"  by  Linley, 
and  the  overture  to  "Masaniello,"  by  Caraffa  (sic),  ended  the  concert. 
The  programme  published  this  Macedonian  appeal:  "The  Academy 
regret  to  be  obliged  to  add  that  without  increased  patronage  the  series 
of  concerts  they  were  prepared  to  give  must  be  discontinued,  as  the 
receipts  fall  far  short  of  the  expenses.  The  hopes  entertained  of  a 
different  result  have  induced  the  Academy  to  persevere  thus  far,  and  it 
will  be  with  great  reluctance  that  they  abandon  their  plan."  The 
concerts  were  continued,  certainly  until  February  27,  1847. 

*Antonio  L.  de  Ribas,  born  at  Madrid,  January  12,  1814;  died  in  Boston,  January  28,  1907.  A 
distinguished  virtuoso,  he  made  his  first  appearance  in  London  in  1837  and  in  New  York  in  1839.  He 
was  the  first  oboe  when  the  Boston  Symphony  Orchestra  was  established  in  1881.  His  associate  then 
was  Paul  Fischer. 


J  he  Jriendh   You 
WfrEI 


473    Metres 
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For  Beautiful  Homes 

HE  ARTISTIC  appeal  of  the  Henry  F.  Miller  piano  — 
its  delicate  tones  —  its  exquisite  case  work  —  strike  a 
responsive  note  in  the  hearts  of  all  true  lovers  of  beauty. 


I 


Created  by  an  artist  —  the  love  of  music  in  his  soul  and 
the  power  of  expression  in  his  fingers  —  this  charming 
instrument  is  a  truly  fitting  masterpiece  for  your  home. 

With  lovely  tones  —  throbbing  under  the  impressionistic 
touch  of  an  artist  —  or  sweetly  reflecting  your  every  mood 
as  you  play  your  favorite  melodies  —  this  beautiful  piano 
brings  lasting  delight  and  inspiration. 
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Symphony,  A  major,  No.  7,  Op.  92  .    .    .     Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  first  sketches  of  this  symphony  were  probably  made  before  1811 
or  even  1810.  Several  of  them  in  the  sketch  book  that  belonged  to 
Gustave  Petter  of  Vienna  and  was  analyzed  by  Nottenbohm,  were 
for  the  first  movement.*  Two  sketches  for  the  famous  Allegretto  are 
mingled  with  phrases  of  the  Quartet  in  C  major,  Op.  59,  No.  3,  ded- 
icated in  1818  to  Count  Rasoumovsky.  One  of  the  two  bears  the 
title:  "Anfang  Variations."  There  is  a  sketch  for  the  Scherzo,  first 
in  F  major,  then  in  C  major,  with  the  indication:  "Second  part."  An- 
other sketch  for  the  Scherzo  bears  a  general  resemblance  to  the  begin- 
ning of  the  "Dance  of  Peasants"  in  the  Pastoral  Symphony,  for  which 
reason  it  was  rejected.  In  one  of  the  sketches  for  the  Finale,  Beethoven 
wrote:  "Goes  at  first  in  F-sharp  minor,  then  in  C-sharp  minor."  He 
preserved  this  modulation,  but  did  not  use  the  theme  to  which  the 
indication  was  attached.  Another  motive  in  the  Finale  as  sketched 
was  the  Irish  air,  "Nora  Creina,"  for  which  he  wrote  an  accompaniment 

*See  the  Thayer-Krehbull  "Life  of  Beethoven,"  Vol.  II,  pp.  151,  152. 


THE  PLATT  BROADCAST  RECI 

Announcing  a  35%  Price  Reduction 

By  eliminating  expenses  of  distributors  and  agents  for  this  fine 
Receiver  —  previously  priced  at  $200.00  —  we  are  enabled  to  offer  you 
this  important  reduction  in  cost.  Already  proven  the  finest  broad- 
cast receiver  on  the  market,  this  new  low  price  offers  a  value 
absolutely  unsurpassed. 

The  Piatt  Broadcast  Receiver  has  always  led  the  radio  market 
by  a  year.  Supremely  efficient,  reception  of  San  Francisco  is 
guaranteed.     Let  us  prove  this  to  you. 
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NORFOLK  DOWNS,  MASS. 
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Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances  or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


m 


965 


The  average  annual  expenses  of  the  Boston  Sympli 
income  by  about  $84,000.00.      This  operating  deficit 
the  season  1 924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 
Barnet,  Mr.  and  Mrs.  S.  J 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs.   Daniel, 

dence,  R.I. 
Beebe,  Miss  Sylenda 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,   Mrs.   George 

Chester,  N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Estate  of  Mrs.  G.  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Provi-  Day,  Mrs.  Henry  B. 

Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 


Gray,  Mrs.  John  Chipn'i 
Greene,   Mr.   and  Mrs! 
Farnham 
Man-  Greenfield,  Joseph  Bara  | 
Greenough,  Mrs.  H.  V. 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 


Bemis,  Mr.  and  Mrs.  A.  Farwell  Dole,  Mrs.  Charles  F. 


Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 


Dowse,  William  B. 
Dupee,  W.  A. 


II. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 

Bradlee,  Mr.  and  Mrs.  Thomas  S.  ?S?T\¥r'  ft^'  William 
Brandegee,  Mr.  and  Mrs.  E.  D.  g^^rjg.  W. 
Brown,  George  W. 


Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi-  Fitch,  Miss  Carrie  T. 

_.     de"c,e»  R-}-      ■  Fitz,  Mrs.  W.  Scott 

Chase,  Mrs.  Henry  M.  Foote;  Arthur 

Coale,  George  O.  G.  Foote,  George  L. 

Coale,  Mrs.  George  O.  G.  pox   Felix 

Cochran,  Mrs.  Edwin  Paul,  New  Frankenstein,  Miss  Lina 


Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicptt,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W.    Jackson,  Mrs.  Henry 
Farrington,  Mr.  and  Mrs.  Robert  Jackson,  Miss  Marian  C 


Hall,  Mrs.  Frederick  G. 
Hall,  Mrs.  H.  S. 
Hallo  well,  N.  Penrose 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  I 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  Itf, 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edw 
Hill,  Mrs.  John  F.  _ 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henrj 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthur 
Hunnewell,  Mrs.  Henry 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 


Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Coolidge,  Mrs.  J.  G. 


II. 


French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Mrs.  Ellen  J. 


Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mo 

Kaffenburgh,  Mr.  and  A 

Albert  W. 
Kaffenburgh,  Mr.  and  M 

J. 
Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mrs. 

Abraham 
Koshland,  Mr.  and  Mrs. 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tr 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchestn 
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»stra  for  the  last  three  years  have  exceeded  its  average 
ubscriptions.      A  list  of  those  who  have  subscribed  for 


Irs.  B.  J. 

liss  Margaret  Ruthven 
eanne  M.,  Brooklyn, 
{. 

i,  Henry  G. 
fosiah  M. 

•,  Miss  J.  W.,  Brooklyn, 
if. 

ce,  Mrs.  John 
orge  C. 
seph 

Mrs.  Lester 
J.  Howard 
Mrs.  George 
tfrs.  David  M. 
Katharine  P. 
Miss  Lucy 
tephen  B. 
Arthur 

Irs.  George  Armstrong 
John  A. 

g,  Mr.  and  Mrs.  Earl  G. 
,  Mr.  and  Mrs.  Jesse  H., 
ividence,  R.I. 
Miss  Mildred  A. 
1,  Arthur  N. 
1,  Mrs.  James  I. 
Irs.  John 
Mrs.  Edward  C. 
Mr.  and  Mrs.  Arthur  W. 
Henry  Lee 
Miss  J.  G. 
J.  Torrey 

Mr.  and  Mrs.  Charles  A. 
Mrs.  E.  Preble 
k,  Mr.  and  Mrs.  Harold 
lael,  Mrs.  L.  G. 
Mrs.  Edward  A. 
s,  Mrs.  Otis 
George  R. 
Mrs.  E.  L. 
Emily  L. 
lev.  George  L. 


Paine,  R.  T.,  2d 

Parker,  Mrs.  Edward  L. 

Parkman,  Mrs.  Henry 

Patton,  James  E. 

Pearce,     Miss     Ella     Gilmore, 

Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Saltonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Sears,  Mr.  and  Mrs.  Richard  D. 
Sears,  William  R. 
Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Walter  R. 


Squibb,  Dr.,Edward  H.,  Brook- 
lyn, N.Y. 

Stackpo'e,  Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 

Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
Wolcott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


Mrs.  John  Gilmore,  Mrs.  G.  L. 

lory  of  C.  S.  D.  Harding,  Emor  H. 

[r.  and  Mrs.  John  Harris,  Miss  Frances  K. 

nn,  Julius  Nickerson,  William  E. 

Mr.    and    Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 
ay  Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S 

(Continued  on  following  page) 


slieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 

Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P. 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 


Galacar,  Mr.  and  Mrs.  Frederic 

R. 
Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Latimer,  Mr.  and  Mrs.  Geoi 
Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mrs. 
Saltonstall,  Miss  Muriel  Gi 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E. 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Julia 


Jaques,  Miss  Helen.  L 
Lasell,  Miss  Elizabeth 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Lyman,  Mrs.  G.  H.,  Jr. 
Milliken,  Miss  Lois  H. 
Morey,  Mrs.  Edwin 
Morse,  Miss  Frances  R. 
Music  Fund,  The 
Nichols,  Mrs.  Henry  G. 


Potter,  Mrs.  Murray  A. 
Robb,  Russell 
Sayles,  Robert  W. 
Spaulding,  Miss  Emma  F. 
Sturges,  Mrs.  Howard  0. 

Providence,  R.I. 
Swift,  Miss  Lucy  W. 
Warren,  Bentley  W. 
Winsor,  Mrs.  Alfred 


New  Subscribers  to  January  10th 


Dabney,  Mr.  and  Mrs.  George  B, 
Forbes,  Miss  Bertha 
Harrington,    Mrs.    Frances    B. 
Lee,  Miss  Bertha 
Lilly,  Mrs.  Channing 


Loeffler,  Mrs.  C.  M. 
Mason,  Miss  Fanny  P. 
Merrill  Mrs.  C.  H.  S. 
McKibben,  Miss  Emily  W. 
Peirce,  Miss  Alice  Foster 


Pickman,  Dudley  L. 
Proctor,  Mrs.  Henry  H. 
Putnam,  Miss  Marian  C. 


Subscriptions  to  date  for  season  of  1924-25      -  $84,265.99 

Endowment  Fund        -         -'.       -         -         -  148,911.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,525.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 
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at  the  request  of  George  Thomson,  the  collector  of  Scottish,  Welsh, 
and  Irish  melodies. 

Thayer  states  that  Beethoven  began  the  composition  of  the  Seventh 
Symphony  in  the  spring  of  1812.  Prod'homme  believes  that  the  work 
was  begun  in  the  winter  of  1811-12. 

The  autograph  manuscript  that  belongs  to  the  Mendelssohn 
family  of  Berlin  bears  the  inscription:  "Sinfonie.  L.  v.  Bthvn  1812 
13ten  M."  A  blundering  binder  cut  the  paper  so  that  only  the  first 
line  of  the  M  is  to  be  seen.  There  has,  therefore,  been  a  dispute  whether 
the  month  were  May,  June,  or  July.  Beethoven  wrote  to  Varena  on 
May  8,  1812:  "I  promise  you  immediately  a  wholly  new  symphony 
for  the  next  Academy,  and,  as  I  now  have  opportunity,  the  copying; 
will  not  cost  you  a  heller."  He  wrote  on  July  19:  "A  new  symphony 
is  now  ready.  As  the  Archduke  Rudolph  will  have  it  copied,  you  will 
be  at  no  expense  in  the  matter."  It  is  generally  believed  that  the 
symphony  was  completed  May  13,  in  the  hope  that  it  would  be  per- 
formed at  a  concert  at  Whitsuntide. 

Other  works  composed  in  1812  were  the  Eighth  Symphony,  a  piano- 
forte trio  in  one  movement  (B-flat  major),  three  Equale  for  trombones, 
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the  sonata  in  G  major  for  pianoforte  and  violin,  Op.  96,  and  some  of 
the  Irish  and  Welsh  melodies  for  Thomson. 

The  score  of  the  Symphony  was  dedicated  to  the  Count  Moritz  von 
Fries  and  published  in  1816.  The  edition  for  the  pianoforte  was  ded- 
icated to  the  Tsarina  Elizabeth  Alexievna  of  All  the  Russias. 

The  Seventh  and  Eighth  Symphonies  were  probably  played  over 
for  the  first  time  at  the  Archduke  Rudolph's  in  Vienna  on  April  20, 
1813.  Beethoven  in  the  same  month  vainly  endeavored  to  produce 
them  at  a  concert.  The  first  performance  of  the  Seventh  was  at  Vienna 
in  the  large  hall  of  the  University,  on  December  8,  1813. 

Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  during 
the  winter  of  1812-13  his  automatic  trumpeter  and  panharmonicon. 
The  former  played  a  French  cavalry  march  with  calls  and  tunes;  the 
latter  was  composed  of  the  instruments  used  in  the  ordinary  military 
band  of  the  period, — trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals, 
triangle,  etc.     The  keys  were  moved  by  a  cylinder.     Overtures  by 
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Handel  and  Cherubini  and  Haydn's  Military  Symphony  were  played 
with  ease  and  precision.  Beethoven  planned  his  "Wellington's  Sieg," 
or  "Battle  of  Vittoria,"  for  this  machine.  Malzel  made  arrangements 
for  a  concert, — a  concert  "for  the  benefit  of  Austrian  and  Bavarian 
soldiers  disabled  at  the  battle  of  Hanau."* 

This  Johann  Nepomuk  Malzel  (Malzl)  was  born  at  Regensburg, 
August  15,  1772.  He  was  the  son  of  an  organ  builder.  In  1792,  he 
settled  at  Vienna  as  a  teacher  of  music,  but  he  soon  made  a  name  for 
himself  by  inventing  mechanical  music  works.  In  1808,  he  was  ap- 
pointed court  mechanician.     In  1816  he  constructed  a  metronome, f 

*For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over  the  "Schlacht  Sym- 
phonic," see  "Beethoven's  Letters"  edited  by  Dr.  A.  C.  Kalischer  (London,  1909),  Vol.  I,  pp.  322- 
326.    The  two  were  afterwards  reconciled. 

tThere  were  two  kinds  of  this  metronome  radically  different  in  construction.  "This  accounts 
for  the  different  metronome  figures  given  by  Beethoven  himself,  as  for  instance  for  the  A  major  sym- 
phony." Beethoven  thought  highly  of  the  metronome;  he  thought  of  "giving  up  these  senseless  terms, 
Allegro,  Andante,  Adagio,  Presto." 
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though  Winkel,  of  Amsterdam,  claimed  the  idea  as  his.  Malzel  also 
made  ear-trumpets  and  Beethoven  tried  them,  as  he  did  others.  His 
life  was  a  singular  one,  and  the  accounts  of  it  are  contradictory.  Two 
leading  French  biographical  dictionaries  insist  that  Malzel's  "brother 
Leonhard"  invented  the  mechanical  toys  attributed  to  Johann,  but 
they  are  wholly  wrong.  Fetis  and  one  or  two  others  state  that  he  took 
the  panharmonicon  with  him  to  the  United  States  in  1826,  and  sold 
it  at  Boston  to  a  society  for  four  hundred  thousand  dollars, — an  incred- 
ible statement.  No  wonder  that  the  Count  de  Pontecoulant,  in  his 
"Organographie,"  repeating  the  statement  adds,  "I  think  there  is  an 
extra  cipher."  But  Malzel  did  visit  America,  and  he  spent  several 
years  here.  He  landed  at  New  York,  February  3,  1826,  and  the  Ship 
News  announced  the  arrival  of  "Mr.  Maelzel,  Professor  of  Music  and 
Mechanics,  inventor  of  the  panharmonicon  and  the  Musical  Time 
Keeper."  He  brought  with  him  the  famous  automata, — the  Chess 
Player,  the  Austrian  Trumpeter,  and  the  Rope  Dancers, — and  he  opened 
an  exhibition  of  them  at  the  National  Hotel,  112  Broadway,  April  13, 
1826.  The  Chess  Player  was  invented  by  Wolfgang  von  Kempelen.* 
Malzel  bought  it  at  the  sale  of  von  Kempelen's  effects  after  the  death 

*Senor  Torre  y  Quevedo,  who  claims  to  have  invented  a  chess-playing  machine,  had  a  forerunne 
in  Baron  von  Kempelen,  who,  at  the  beginning  of  last  century,  travelled  through  Europe  with  what  he 
described  as  an  unbeatable  chess  automaton  in  the  likeness  of  a  Turk.  Kempelen  used  to  conceal 
a  man  in  the  chest  on  which  the  Turk  was  seated,  but  so  ingenious  was  the  contrivance  that  for  a  long 
time  everybody  was  deceived.  Napoleon  played  chess  with  the  pseudo-automaton  when  stopping  at 
Schonbrunn,  after  the  battle  of  Wagram.  He  lost  the  first  game,  and  in  the  second  deliberately  made 
two  false  moves.  The  pieces  were  replaced  each  time,  but  on  the  Emperor  making  a  third  false  move 
the  Turk  swept  all  the  pieces  off  the  board.     (Daily  Chronicle,  London,  Summer  of  1914.) 
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of  the  latter,  at  Vienna,  and  made  unimportant  improvements.  The 
Chess  Player  had  strange  adventures.  It  was  owned  for  a  time  by 
Eugene  Beauharnais,  when  he  was  viceroy  of  the  kingdom  of  Italy, 
and  Malzel  had  much  trouble  in  getting  it  away  from  him.  Malzel 
gave  an  exhibition  in  Boston  at  Julien  Hall,  on  a  corner  of  Milk  and 
Congress  Streets.  The  exhibition  opened  September  13,  1826,  and 
closed  October  28  of  that  year.  He  visited  Boston  again  in  1828  and 
1833.  On  his  second  visit  he  added  "The  Conflagration  of  Moscow,"* 
panorama,  which  he  sold  to  three  Bostonians  for  six  thousand  dollars. 
Hence,  probably,  the  origin  of  the  panharmonicon  legend.  He  also 
exhibited  an  automatic  violoncellist.  Malzel  died  on  the  brig  "Otis" 
on  his  way  from  Havana  to  Philadelphia  on  July  21,  1838,  and  he  was 
buried  at  sea,  off  Charleston.     The   United  States  Gazette  published 

♦See  in  "The  Life  and  Writings  of  Major  Jack  Downing"  by  Seba  Smith  (Boston,  2d  ed.,  1834) 
Letter  LXIX.  (page  231),  dated  Portland,  October  22,  1833,  "in  which  Cousin  Nabby  describes  her 
visit  to  Mr.  Maelzel's  Congregation  of  Moscow." 
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his  eulogy,  and  said,  with  due  caution:  "He  has  gone,  we  hope,  where 
the  music  of  his  Harmonicons  will  be  exceeded."  The  Chess  Player 
was  destroyed  by  fire  in  the  burning  of  the  Chinese  Museum  at  Phila- 
delphia, July  5,  1854.  An  interesting  and  minute  account  of  Malzel's 
life  in  America,  written  by  George  Allen,  is  published  in  the  "Book 
of  the  First  American  Chess  Congress,"  pp.  420-484  (New  York,  1859). 
See  also  "Metronome  de  Maelzel"  (Paris,  1883);  the  "History  of  the 
Automatic  Chess  Player,"  published  by  George  S.  Hilliard,  Boston, 
1826;  Mendel's  "Musikalisches  Conversations-Lexicon";  and  an  article, 
"Beethoven  and  Chess,"  by  Charles  Willing,  published  in  The  Good 
Companion  Chess  Problem  Club  of  May  11,  1917  (Philadelphia),  which 
contains  facsimiles  of  Malzel's  programmes  in  Philadelphia  (1845) 
and  Montreal  (1847).  In  Poe's  fantastical  "Von  Kempelen  and  his 
Discovery"  the  description  of  his  Kempelen,  of  Utica,  N.Y.,  is  said 
by  some  to  fit  Malzel,  but  Poe's  story  was  probably  not  written  before 
1848.  His  article,  "Maelzel's  Chess  Player,"  a  remarkable  analysis, 
was  first  published  in  the  Southern  Literary  Messenger  of  April,  1836. 
Portions  of  this  article  other  than  those  pertaining  to  the  analysis  were 
taken  by  Poe  from  Sir  David  Brewster's  "Lectures  on  Natural  Magic." 
The  arrangements  for  this  charity  concert  were  made  in  haste,  for 
several  musicians  of  reputation  were  then,  as  birds  of  passage,  in  Vienna, 
and  they  wished  to  take  parts.  Among  the  distinguished  executants 
were  Salieri  and  Hummel,  who  looked  after  the  "cannon"  in  "Welling- 
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ton's  Sieg" ;  the  young  Meyerbeer,  who  beat  a  bass  drum  and  of  whom 
Beethoven  said  to  Tomaschek;  "Ha!  ha!  ha!  I  was  not  at  all  satisfied 
with  him;  he  never  struck  on  the  beat;  he  was  always  too  late,  and  I 
was  obliged  to  speak  to  him  rudely.  Ha!  ha!  ha!  I  could  do  nothing 
with  him;  he  did  not  have  the  courage  to  strike  on  the  beat!"  Spohr 
and  Mayseder  were  seated  at  the  second  and  third  violin  desks,  and 
Schuppanzigh  was  the  concert-master;  the  celebrated  Dragonetti  was 
one  of  the  double-basses.    Beethoven  conducted. 

The  programme  was  as  follows:  "A  brand-new  symphony,"  the 
Seventh,  in  A  major,  by  Beethoven;  two  marches,  one  by  Dussek, 
the  other  by  Pleyel,  played  by  Malzel's  automatic  trumpeter  with 
full  orchestral  accompaniment;  "Wellington's  Sieg,  oder  die  Schlacht 
bei  Vittoria."  "Wellington's  Sieg"  was  completed  in  October,  1813, 
to  celebrate  the  victory  of  Wellington  over  the  French  troops  in  Spain 
on  June  21  of  that  year.  Malzel  had  persuaded  Beethoven  to  compose 
the  piece  for  his  panharmonicon.  He  furnished  material  for  it  and 
gave  him  the  idea  of  using  "God  Save  the  King"  as  the  subject  of  a 
lively  fugue.  He  purposed  to  produce  the  work  at  concerts,  so  as  to 
raise  money  enough  for  him  and  Beethoven  to  visit  London.  A  shrewd 
fellow,  he  said  that  if  the  "Battle  Symphony"  were  scored  for  orchestra 
and  played  in  Vienna  with  success,  an  arrangement  for  his  panharmon- 
icon would  then  be  of  more  value  to  him.  Beethoven  dedicated  the  work 
to  the  Prince  Regent,  afterwards  George  IV.,  and  forwarded  a  copy  to 
him,  but  the  "First  Gentleman  in  Europe"  never  acknowledged  the 
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compliment.  "Wellington's  Sieg"  was  not  performed  in  London  until 
February  10,  1815,  when  it  had  a  great  run.  The  news  of  this  success 
pleased  Beethoven  very  much.  He  made  a  memorandum  of  it  in  the 
note-book  which  he  carried  with  him  to  taverns. 

This  benefit  concert  was  brilliantly  successful,  and  there  was  a 
repetition  of  it  December  12  with  the  same  prices  of  admission,  ten 
and  five  florins.  The  net  profit  of  the  two  performances  was  four 
thousand  six  gulden.  Spohr  tells  us  that  the  new  pieces  gave  "ex- 
traordinary pleasure,  especially  the  symphony;  the  wondrous  sec- 
ond movement  was  repeated  at  each  concert;  it  made  a  deep,  endur- 
ing impression  on  me.  The  performance  was  a  masterly  one,  in  spite 
of  the  uncertain  and  often  ridiculous  conducting  by  Beethoven."  Gloggl 
was  present  at  a  rehearsal  when  the  violinists  refused  to  play  a  passage 
in  the  symphony,  and  declared  that  it  could  not  be  played.  "Beetho- 
ven told  them  to  take  their  parts  home  and  practise  them;  then  the 
passage  would  surely  go."  It  was  at  these  rehearsals  that  Spohr  saw 
the  deaf  composer  crouch  lower  and  lower  to  indicate  a  long  diminu- 
endo, and  rise  again  and  spring  into  the  air  when  he  demanded  a  climax. 
And  he  teljls  of  a  pathetic  yet  ludicrous  blunder  of  Beethoven,  who 
could  not  hear  the  soft  passages. 

The  Chevalier  Ignaz  von  Seyfried  told  his  pupil  Krenn  that  at  a 
rehearsal  of  the  symphony,  hearing  discordant  kettledrums  in  a  pas- 
sage of  the  Finale  and  thinking  that  the  copyist  had  made  a  blunder, 
he  said  circumspectly  to  the  composer:  "My  dear  friend,  it  seems 
to  me  there  is  a  mistake:  the  drums  are  not  in  tune."     Beethoven 
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answered:  "I  did  not  intend  them  to  be."  But  the  truth  of  this  tale 
has  been  disputed. 

Beethoven  was  delighted  with  his  success,  so  much  so  that  he  wrote 
a  public  letter  of  thanks  to  all  that  took  part  in  the  two  performances. 
"It  is  Malzel  especially  who  merits  all  our  thanks.  He  was  the  first 
to  conceive  the  idea  of  the  concert,  and  it  was  he  that  busied  himself 
actively  with  the  organization  and  the  ensemble  in  all  the  details. 
I  owe  him  special  thanks  for  having  given  me  the  opportunity  of  offer- 
ing my  compositions  to  the  public  use  and  thus  fulfilling  the  ardent 
vow  made  by  me  long  ago  of  putting  the  fruits  of  my  labor  on  the  altar 
of  the  country." 

The  symphony  was  repeated  in  Vienna  on  February  27,  1814.  On 
November  29  of  that  year  it  was  performed  with  a  new  cantata,  "Der 
glorreiche  Augenblick,"  composed  in  honor  of  the  Congress  at  Vienna 
and  "Wellington's  Sieg."  The  Empress  of  Austria,  the  Tsarina  of 
Russia,  the  Queen  of  Prussia,  were  in  the  great  audience.     The  concert 
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was  repeated  for  Beethoven's  benefit  on  December  2,  but  the  hall 
was  half  empty. 


* 
*  * 


The  first  performance  in   Boston  was  at   a  concert   of  the   Boston 
Academy,  November  25,  1843. 


The  first  performance  in  New  York  was  at  a  concert  of  the  Phil- 
harmonic Society,  November  18,  1843,  when  U.  C.  Hill  conducted. 
The  other  orchestral  numbers  were  the  overture  to  "The  Magic  Flute" 
and  Weber's  "Jubilee"  overture.  Signora  Castellon  sang  "Quando 
quelF  non  quell'  unico"  from  Alessandro  Nini's*  opera,   "Ida  della 

*Nini,  born  at  Fano  on  November  1,  1805,  died  chapel  master  of  the  Cathedral  at  Bergamo, 
December  27,  1880.  From  1830  to  1837  he  was  director  of  the  Vocal  School  at  Leningrad.  Other 
operas  by  him  were  "La  Marescialla  d'Ancre"  (1839),  "Cristina  di  Suezia"  (1840),  "Margherita  di 
York"  (1841),  "Odalisca"  (1842),  "Virginia"  (1843),  "II  Corsaro"  (1847).  Two  other  operas  were 
left  in  manuscript.     Nini  wrote  much  for  the  church,  a  "Miserere"  a  cappella,  and  other  compositions, 
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Torre"  (produced  in  1837),  and  "Regnava  nel  silenzo"  from  "Lucia 
di  Lammermoor." 

Other  first  performances:  London,  June  9,  1817;  Paris,  fragments 
in  1821,  the  whole,  March  1,  1829;  Leningrad,  March  6,  1840;  Moscow, 
December  28,  1860;  Madrid,  April,  1866;  Rome,  1874. 

Isadora  Duncan  "danced"  the  symphony  at  the  Trocadero,  Paris, 
in  1904;  at  the  Metropolitan  Opera  House,  New  Yorjt,  November  6, 
1908.  She  "danced  and  interpreted"  the  second,  third,  and  fourth 
movements  of  the  symphony  in  Symphony  Hall,  Boston,  December 
14,  1908,  with  an  orchestra  of  sixty-five  players  from  the  Boston  Sym- 
phony Orchestra,  led  by  Mr.  Strube.  She  danced  these  movements 
again  in  the  same  hall,  November  17,  1909. 


Mark  what  commentators  have  found  in  the  Seventh  Symphony: 
One  finds  a  new  pastoral  symphony;  another,  a  new  "Eroica." 
Alberti  is  sure  that  it  is  a  description  of  the  joy  of  Germany  deliv- 
ered from  the  French  yoke.  Dr.  Iken  of  Bremen  saw  in  it  a  political 
revolution.  Nohl  shakes  his  head  and  swears  it  is  a  knightly  festival. 
Marx  is  inclined  to  think  that  the  music  describes  a  Southern  race, 
brave  and  warlike,  such  as  the  ancient  Moors  of  Spain.  An  old  edition 
of  the  symphony  gave   this  programme:  "Arrival  of  the   Villagers; 
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Nuptial  Benediction;  The  Bride's  Procession;  The  Wedding  Feast." 
Did  not  Schumann  discover  in  the  second  movement  the  marriage 
ceremony  of  a  village  couple?  D'Ortigue  found  that  the  Andante 
pictured  a  procession  in  an  old  cathedral  or  in  the  catacombs;  while 
Durenberg,  a  more  cheerful  person,  prefers  to  call  it  the  love-dream 
of  a  sumptuous  odalisque.  The  Finale  has  many  meanings:  a  battle 
of  giants  or  warriors  of  the  North  returning  to  their  country  after  the 
fight;  a  feast  of  Bacchus  or  an  orgy  of  the  villagers  after  a  wedding. 
Oulibichev  goes  so  far  as  to  say  that  Beethoven  portrayed  in  this  Finale 
a  drunken  revel  to  express  the  disgust  excited  in  him  by  such  popular 
recreations.  Even  Wagner  writes  hysterically  about  this  symphony  as 
"the  apotheosis  of  the  dance,"  and  he  reminds  a  friend  of  the  "Strom- 
karl"  of  Sweden,  who  knows  eleven  variations,  and  mortals  should 
dance  to  only  ten  of  them:  the  eleventh  belongs  to  the  Night  spirit 
and  his  crew,  and,  if  any  one  plays  it,  tables  and  benches,  cans  and 
cups,  the  grandmother,  the  blind  and  lame,  yea,  the  children  in  the 
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cradle,  fall  to  dancing.  "The  last  movement  of  the  Seventh  Symphony," 
says  Wagner,  "is  this  eleventh  variation." 

In  these  days  the  first  question  asked  about  absolute  music  is,  "What 
does  it  mean?"  The  symphonic  poem  is  free  and  unbridled  in  choice 
of  subject  and  purpose.  The  composer  may  attempt  to  reproduce 
in  tones  the  impression  made  on  him  by  scenery,  picture,  book,  man, 
statue.     He  is  "playing  the  plate,"  like  the  aesthete-pianist  in  Punch. 

Why  should  anything  be  read  into  the  music  of  this  Seventh  Sym- 
phony? It  may  be  that  the  Abbe  Stadler  was  right  in  saying  that 
the  theme  of  the  trio  in  the  Scherzo  is  an  old  pilgrim  hymn  of  Lower 
Austria,  but  the  statement  is  of  only  antiquarian  interest. 

To  them  that  wish  to  read  the  noblest  and  most  poetic  apprecia- 
tion of  the  symphony,  the  essay  of  Berlioz  will  bring  unfailing  de- 
light. The  Seventh  Symphony  needs  no  analysis;  it  escapes  the  com- 
mentator. As  the  landscape  is  in  the  eye  of  the  beholder,  so  the  sym- 
phony is  in  the  ear  of  the  hearer. 


The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 
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I.  The  first  movement  opens  with  an  Introduction,  poco  sostenuto, 
A  major,  4-4.     The  main  body  is  Allegretto,  A  minor,  2-4. 

II.  Allegretto,  A  minor,  2-4. 

III.  Presto,  F  major,  3-4.* 

IV.  The  Finale,  Allegro  con  brio,  A  major,  2-4,  is  a  wild  rondo  on 
two  themes.  Here,  according  to  M.  Prod'homme  and  others,  as 
Beethoven  achieved  in  the  Scherzo  the  highest  and  fullest  expression 
of  exuberant  joy, — "unbuttoned  joy,"  as  the  composer  himself  would 
have  said, — so  in  the  Finale  the  joy  becomes  orgiastic.  The  furious, 
bacchantic  first  theme  is  repeated  after  the  exposition,  and  there  is 
a  sort  of  coda  to  it,  "as  a  chorus  might  follow  upon  the  stanzas  of  a 
song." 


"The  symphony  in  A  major,  which,  influenced  by  Wagner,  musico- 
logues  have  baptized  'The  apotheosis  of  the  dance'  is  nothing  else 
than  a  pastoral  symphony.    There  is  nothing  of  the  dance  in  the  rhythm 

*Alexander  Siloti,  the  Russian  pianist  and  conductor,  contributed  an  article  to  the  Signale  of 
September  17,  1913,  in  which  he  argued  that  this  whole  Scherzo  should  be  considered  as  being  in  6-4 
instead  of  3-4. 


n  rAL,jvi  GARDEN 

{Boston's  fewest  and  SKCost  {Beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

'Dining  and  'Dancing  from  6  to  8  and  9  to  11 .45  p.m. 

Music  every  day 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


EDWIN  A.  BOARDMAN 

OF  THE  FIRM  OF 

PATTERSON,  WYLDE   &  WINDELER 
INSURANCE 


BOSTON,  MASS. 


Telephone,  Congress  7750 
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HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 

EVERETT  B.  RICH  C.  H.  GREENLEAF  CO.  FRANKLIN  K.  PIERCE 

President  and  Managing  Director  Proprietors  Manager 


Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


STATIONERY 

CALLING    CARDS 

WEDDING     INVITATIONS 


Poulson 

HARPER   W   POULSON 

social  and  commercial  stationer 
284  Boylston  Street  Boston 


Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street.  Boston 
Tel.  B.  B.  5174 

John  Medina  Lamping-Nolan  Branch 

149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 
295  Huntington  Ave..  Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St..  Boston.  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-1353A  Beacon  Street.  Brookline. 
Tel.  Aspinwall  3250 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON    BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 


Tel.  Hay.  0227 


Bow.  0864-M 


Two  New  Songs 

BY 

GRACE  TWYMAN 

THE  DREAMLAND  PIPER 

THE  HEART  GOES  FARING  FAR 

others  in  preparation 


c. 


ompsoe  &  Co. 
77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


P» 


IF 


35_  NEWBURY  STREET 

BOSTON 


Luncheon   12   to  2.30,  Afternoon 

Tea    by  Candlelight  3.30  to  5.30 

GIRL  SCOUT  HEADQUARTERS 


Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on    special    diets,   at   reasonable    prices. 

Also  sold  at  S   S   Pierce  Co..  Copley  Square  and 
Marjandy's,  Charles  St..  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 
222  Newbury  St..  Boston.  Tels.  B.  B.  2040.  7350 


8    BOSWORTH    STREET 


Leather  Cases 


ICONS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


EL1AS  HOWE  CO.,  3  Boswortla  Street     .     Boston 


of  the  first  movement;  it  would  seem  to  come  rather  (rom  the  song  of 
a  bird.  It  is  said  that  the  Trio  of  the  Scherzo  is  a  Pilgrim-song  heard 
at  Teplitz  in  1812.  The  Finale  is  a  strongly  characterized  village 
festival. — 'Vincent  d'Indy*  ". 

M.  d'Indy  finds  impressions  of   nature  even  in  the  8th  Symphony 


Erratum:  In  the  Programme  Book  of  January  9-10,  1924,  page  860, 
it  is  stated  that  Mr.  Spalding  had  played  Respighi's  Concerto  Gregoriano 
with  the  Detroit  Orchestra  at  Detroit.  The  announcement  was  made 
in  the  Programme  Book  of  that  Orchestra  that  he  would  play  it,  but 
it  seems  that  other  music  was  substituted. 


(Etjtmea  (Eafrteria 

Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.   AVENUE 

Next  Door  to  Our 


Cor.    Huntington   and    Mass.   Aves. 
Diagonally  across  from  Symphony  Hall 


o  v  aoiiai 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


P  / 


M 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Foreign  Languages 
Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 


L  I  T  Z 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


m 


r7?/»?M7/?//J?J/////7/////>Wr/??>>//7777. 


Local  and  Suburban  Service 

fezzzzzzzzzzzzzzzzzzzzzzzzzzzzzzzzzzzzzzzz& 
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dumf  evening 

Prompt  cleansing  service  for 
party  gowns    wraps    tuxedos  etc 

PHONE  Back  Bay  3900 


CLEANSERS  DYERS 

284  Boylston  Street  17  Temple  Place 

Brookline   1310  Beacon  Street 

Cambridge   1274  Massachusetts  Avenue 


LAUNDERERS 


YOU    CAN    RELY    ON     LEWANDOS 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  6-TWENTY-FIVE 


hlrteenth  Programme 


FRIDAY  AFTERNOON,  JANUARY  23,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  24,  at  8.15  o'clock 


Stravinsky      ....  Song  of  the  Volga  Boatmen,  arranged 

for  Wind  Orchestra 

Stravinsky      .         .         .   Orchestral  Suite  from  the  Ballet,  "Petrouchka" 
(Piano,  Jesus  Sanroma) 
Russian  Dance — Petrouchka — Grand  Carnival — Nurses' 
Dance  —  The  Bear  and  the  Peasant  playing  a  hand  organ 
—  The  Merchant  and  the  Gypsies  —  The  Dance  of  the 
Coachmen  and  Grooms  —  The  Masqueraders. 

Stravinsky      ....      Concerto  for  Piano  and  Wind  Orchestra 

(First  time  in  Boston) 


Stravinsky      .         .         Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird"), 

A  Danced  Legend 

I.    Introduction;  Kastchei's  Enchanted  Garden  and  Dance  of 
the  Fire-Bird, 
n.     Supplications  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 
Ilia.     Berceuse. 

IV.  Dance  of  the  Princesses. 

V.    Infernal  Dance  of  all  the  Subjects  of  Kastchei. 


SOLOIST 

IGOR  STRAVINSKY 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


A  lecture  on  this  programme  will  be  given  by  Professor  E.  B.  Hill  and 
Mr.  R.  G.  Appel,  on  Monday,  January  19,  at  4.45,  in  the  Lecture  Hall,  Boston 
Public  Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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STEINERT  CONCERT  SERIES 

Season  of  1924-/925 


SYMPHONY  HALL 

SUNDAY  AFTERNOON,  JANUARY  25,  AT  3.30 


TO)  t 


2) lsr~\ 


17 


PRIMA  DONNA  DRAMATIC  SOPRANO 

Metropolitan  Opera  Company 
ASSISTED  BY 

Mr.  STUART    ROSS,  Pianist 


{programme 

1.  Aria  "D'amour  sull'  ali  rosee" 

(From  II  Trovatore) 

Miss  Ponselle 

2.  Amarilli,  mia  bella 

Chi  vuol  la  Zingarella        .... 

Traeume 

Hymne  au  Soleil 

3.  Etude  E  major  . 
Etude  F  major  . 
Waltz  A-flat  major 


Miss  Ponselle 


Mr.  Ross 


Aria  "Ah  fors'e  lui" 

(From  La  Traviata) 


5.     Rain  Dance 

The  Swan     . 
Spoon  River 


Verdi 


Gitjlio  Caccini 

G.  Paisiello 

Strauss 

Alexandre  Georges 


Chopin 
Chopin 
Chopin 


Miss  Ponselle 
(From  Zuni  Indian  Impressions) 


Mr.  Ross 


6.  Lithuanian  Song 
Soft  footed  Snow 
The  Night  Wind 
Ecstasy  of  Spring 


Verdi 


Grunn 

Palmgren 
Grainger 


Chopin 

Sigurd  Lie 

Roland  Farley 

Rachmaninoff 


Miss  Ponselle 


Reserved  Seats  $1.10,  $1.65,  $2.20,  $2.75  (including  tax) 
Tickets  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration   Offices.-Back   Bay  1492 

:8©§toim  BjiBphonj  Orchestra 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON.  1924-1925 


Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1925,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE  Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN.  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  INST%U£MENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  "whom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Boston  Symphony  Orchestra 

Forty -fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


INEL 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly,  J. 


Gerhardt,  S. 
Deane,  C. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti;  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.               Warnke,  J. 
Barth,  C.               Stockbridge,  C.         Fabrizio,  E. 

Langendcen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.                Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                 Demetrides, 

Girard,  H. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Spcyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                             Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter,  A.                   Ludwig,  C.             Zahn,  F. 
Polster,  M.'                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow.  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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The  House  Where  Music  Is 

FOR  over  a  hundred  years  Chickering  has 
stood  supreme  among  fine  pianos.  The 
name  has  come  to  have  even  wider  significance, 
however,  for  it  means,  also,  an  old  Colonial 
building  on  Tremont  Street,  a  Boston  institution 
where  one  naturally  goes  to  select  a  piano  at 
whatever  price  one  can  afford  to  pay  with  a 
certainty  of  being  satisfied. 

You  are  cordially  invited  to  our  store  if 
only  to  listen  to  the  tone  of  our  several  instru- 
ments. It  will  be  well  worth  a  visit  to  hear  the 
Ampico  re-enact  the  very  personality  of  the 
playing  of  the  greatest  artists. 

If  you  wish  to  buy  at  this  time,  your 
present  piano  will  be  taken  in  exchange  and  con- 
venient terms  of  monthly  payment  may  be 
arranged. 


^fP^fe^^  Bmgjp 


169-Tremont  Street,  Boston 

PIANOS    OF   ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  6-TWENTY-FIVE 


Thi 


FRIDAY  AFTERNOON,  JANUARY  23,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  24,  at  8.15  o'clock 


Stravinsky      ....         Song  of  the  Volga  Bargemen,  arranged 

for  Wind  Orchestra 

Stravinsky      .         .         .   Orchestral  Suite  from  the  Ballet,  "Petrouchka" 
(Piano,  Jesus  Sanroma) 
Russian  Dance — Petrouchka — Grand  Carnival — Nurses' 
Dance  —  The  Bear  and  the  Peasant  playing  a  hand  organ 
—  The  Merchant  and  the  Gypsies  —  The  Dance  of  the 
Coachmen  and  Grooms  —  The  Masqueraders. 

Stravinsky    .    Concerto  for  Piano  and  Wind  Orchestra  (with  Double-basses) 

(First  time  in  America) 
I.     Lento;  Allegro;  Lento. 
II.     Larghissimo. 
III.     Finale:  Allegro. 


Stravinsky 


II. 
III. 
IV. 


Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird"), 
A  Danced  Legend 

Introduction;  Katschei's  Enchanted  Garden  and  Dance  of 

the  Fire-Bird. 
Supplications  of  the  Fire-Bird. 
The  Princesses  Play  with  the  Golden  Apples. 
Dance  of  the  Princesses. 


V.    Infernal  Dance  of  all  the  Subjects  of  Katschei. 


SOLOIST 

IGOR  STRAVINSKY 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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CRUISES 
TO  THE 

WEST 
INDIES 

If  you  plan  a  brief  winter  holiday,  no  field  will  prove  so  picturesque  as  the 
West  Indies,  no  journey  so  diverting  as  a  cruise,  no  West  Indies  cruises  so 
generally  complete  as  ours.  Two  points  we  should  like  to  emphasize — our 
ship,  the  20,000-ton  "Reliance",  is  the  finest  ship  ever  to  cruise  the  Carib- 
bean, and  ours  are  the  only  cruises  circling  the  West  Indies  to  include  all 
shore  excursions  in  the  cruise-price.  The  routes  include  Havana,  Jamaica, 
the  Panama  Canal,  Colombia,  Venezuela,  Trinidad,  Barbados,  Martinique. 
St.  Thomas,  Bermuda,  etc.  Two  twenty-six  day  cruises,  visiting  a 
dozen  or  so  ports,  sail  January  31  &  February  28.    ($350  &up). 


'Midnight  Sun"  and  Round  the  World  Cruises 

Our  Fifth  Annual  Cruise  to  Iceland,  the  North  Cape,  the  Fjords,  Sweden, 
Denmark,    etc.,   sails  June   30.       S.  S.    "  Franconia ".       $750    &   up. 

Our  1925  Round  the  World  Cruise  to  the  Far  East  and  Australia,  New 
Zealand  and  Tasmania,  sails  Oct.  10.     S.  S.  "Carinthia".     $2250  &  up. 


Summer  Mediterranean 

Our  Summer  Mediterranean  Cruise  visiting  Monaco,  Leghorn,  Venice, 

Cattaro,  Jaffa  and  Port  Said  as  well  as  many  other  ports,  sails  June  27. 

S.  S.  "Oronsay".     $675  &  up. 

Send  for  Booklets,  Ship-plans,  Travel  Guides,  etc. 

™RK       Raymond  &  Whitcomb      ££«»» 

DELPHIA  (~\  LOS 

ciiK\(.o  L'Onipctny  angeles 

Boston  Booking  Office:  165  Tremont  St. 
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Igor  Fedorovitch  Stravinsky  was  born  at  Oranienbaum,  near 
Leningrad,  on  June  17,  1882.  His  father  was  Fedor  Ignatievich  Stra- 
vinsky, a  celebrated  bass  singer  at  the  Imperial  (Maryinsky)  Theatre 
in  Leningrad.  His  parents  wished  Igor  to  be  a  lawyer,  although  the 
father  discovered  that  the  boy  had  unusual  musical  gifts  and  took 
pains  to  develop  them.  At  the  age  of  nine,  Igor  took  pianoforte  lessons 
from  one  of  Anton  Rubinstein's  pupils.  Older,  he  entered  the  Univer- 
sity of  Leningrad,  where  he  studied  jurisprudence,  eager  to  abandon 
his  studies  for  music.  In  1902,  he  met  Rimsky-Korsakov  at  Heidelberg. 
This  led  Igor  to  taking  lessons  in  composition  of  Rimsky-Korsakov, 
although  their  views  concerning  musical  tendencies  did  not  agree. 
He  studied  earnestly,  paying  especial  attention  to  orchestration.  On 
January  11,  1906,  he  married.  He  has  since  devoted  himself  to  com- 
position. 

In  his  years  as  a  pupil  (1903-04)  he  wrote  a  pianoforte  sonata,  which, 
we  believe,  is  still  unpublished.  His  Symphony,  E  flat,  Op.  1,  was 
performed  by  the  Court  Orchestra  in  1907.  His  first  published  work 
was  "Faune  et  Bergere,"  a  set  of  three  songs  for  voice  and  orchestra. 
The  "Scherzo  Fantastique"  for  orchestra  (1908)  was  suggested,  it  is 
said,  by  Maeterlinck's  "Life  of  the  Bee."* 

*Perfornied   in   New  York   by   the   Philharmonic   Society,    Mr.   Stravinsky,   guest   conductor, 
January  9,  1925. 


TWO  PIANO  PIECES  BY  AMERICAN  COMPOSERS 
from  the  programmes  of 

PERCY  GRAINGER 


MARION  BAUER,  Op.  15,  No.  1 

Prelude  in  D  for  Left  Hand 

Price,  separately,  40c.  net 

6  Preludes,  Op.  15,  complete,  75c.  net 


ALEXANDER  STEINERT,  Jr. 

Mirage 
Price,  60c.  net 


Mr.  Grainger  writes  of  Marion  Bauer's  Prelude  as  follows: 

"Just  a  line  to  tell  you  how  very  much  I  like  your  left  hand  prelude  which 
I  have  programmed  for  about  twenty  concerts  this  side  of  Christmas  and  will 
probably  be  playing  it  after  Christmas  too.  It  seems  to  me  the  best  left  hand 
composition  I  have  ever  met  and  the  audiences  seem  to  take  well  to  it." 

(Signed)  PERCY  GRAINGER. 


THE  ARTHUR  P.  SCHMIDT  CO, 


BOSTON 
120  BOYLSTON  STREET 


NEW  YORK 
8  WEST  40th  STREET 
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"Fireworks"*  was  composed  at  Oustilong,  in  1908,  for  the  marriage 
of  Sonia,  the  daughter  of  Rimsky-Korsakov,  to  Maximilian  Osseievitch 
Steinberg,  f  a  pupil  of  Rimsky.  Before  this  wedding  present  was 
received,  the  bride's  father  died.  His  death  led  Stravinsky  to  write  a 
"Chant  Funebre"  for  orchestra,  which  was  performed  at  a  Belaiev 
concert.  And  in  that  year  he  wrote  four  Studies  for  the  pianoforte, 
also  three  songs,  one  of  them  the  "Pastorale." 

When  Stravinsky  was  in  London  in  April,  1914,  he  talked  with  a 
reporter  of  the  London  Mail.  "I  dislike  opera.  Music  can  be  mar- 
ried to  gesture  or  to  words — but  not  to  both  without  bigamy.  That 
is  why  the  artistic  basis  of  opera  is  wrong  ,and  why  Wagner  sounds 

*"Fireworks"  was  performed  for  the  first  time  in  the  United  States  by  the  Russian  Symphony 
Orchestra,  New  York,  on  December  1,  1910.  The  first  performance  in  Boston  was  by  the  New  York 
Philharmonic  Society,  on  October  30,  1914. 

fSteinberg  was  born  at  Vilna  on  June  22,  1888,  according  to  Riemann's  "Musik-Lexicon"; 
on  July  7,  1883,  according  to  "A  Dictionary  of  Modern  Music  and  Musicians."  After  graduation 
from  the  Gymnasium  in  1901,  he  attended  the  University  at  Leningrad  until  1906,  and  the  Conserva- 
tory until  1908.  His  teachers  were  Rimsky-Korsakov  and  Glazounov.  At  last  accounts,  he  was 
teacher  of  composition  and  orchestration  at  this  Conservatory.  Glazounov  brought  out  fragments 
from  Steinberg's  ballet  in  1907  at  a  concert  of  the  Royal  Music  Society.  The  list  of  his  works  includes 
two  symphonies:  No.  1,  in  D,  Op.  3;  No.  2,  B-fiat  minor,  Op.  8;  "Dramatic  Fantasie,"  Op.  9;  Prelude 
for  orchestra,  Op.  7;  Variations  for  orchestra,  Op.  2  and  Op.  10;  String  Quartet  in  A,  Op.  5;  Four  mel- 
odies for  soprano  or  tenor,  Op.  1;  Four  melodies  for  soprano  or  tenor  (text  by  K.  D.  Balmont),  Op.  6; 
"The  Watersprite  '  (poem  by  Lermontov),  for  solo  soprano,  female  chorus,  and  orchestra,  Op.  4.  His 
ballet  "Midas,"  second  of  three  episodes  from  Ovid's  "Metamorphoses,"  picturing  the  contest  of 
Apollo  and  Pan,  was  performed  at  Paris  on  June  2,  1914;  at  London  on  June  18,  1914.  In  both  cities, 
Mme.  Karsavina  danced  as  an  Oread;  Adolf  Bolm  as  Midas.  The  stage  setting  was  by  Bakst;  the 
chorography  by  Fokine.  After  Rimsky-Korsakov's  death,  Steinberg  edited  his  unpublished  works, 
including  his  treatise  on  orchestration.  Steinberg's  arrangement  of  C.  P.  E.  Bach's  Concerto,  D  major, 
for  orchestra  was  performed  in  Boston  by  the  Boston  Symphony  Orchestra  on  October  24,  1924. 
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at  his  best  in  the  concert-room.  In  any  case,  opera  is  in  a  backwater. 
What  operas  have  been  written  since  'Parsifal'?  Only  two  that  count 
— 'Elektra'  and  Telleas  et  Melisande.'  "  Nevertheless,  in  1909  Stra- 
vinsky began  work  on  a  pantomime-ballet  that  was  produced  five  years 
afterwards  as  an  opera,  "Le  Rossignol,"  based  on  Hans  Christian 
Andersen's  story  "The  Nightingale." 

Sometime  in  1908-09,  Serge  Diaghilev  persuaded  Stravinsky  to 
write  music  for  a  ballet  he  purposed  to  produce.  This  was  the  "Oiseau 
de  Feu"  produced  at  the  Paris  Opera,  June  25,  1910. 

Then  came  "Petrouchka,"  Theatre  du  Chatelet,  June  13,  1911.  Chief 
dancers,  Mmes.  Karsavina  and  Baranowitch;  MM.  Nijinski,  Orlov, 
Cecchetto.     Mr.  Monteux  conducted. 

"Le  Sacre  du  Printemps"  followed.  Theatre  des  Champs  Elysees, 
Paris,  May  9,  1913.  Scenario  by  Stravinsky  and  Nijinski,  stage  settings 
by  Roerich.  Chief  dancers,  Mile.  Piltz  and  M.  Nijinsky.  Mr.  Monteux 
conducted.  First  performance  of  the  Suite  in  the  United  States  was 
at  Philadelphia,  by  the  Philadelphia  Orchestra,  March  3,  1922. 

At  this  time,  Stravinsky  had  left  Russia.  He  lived  alternately  neaf 
Paris,  in  Paris,  and  on  the  shores  of  Lake  Geneva. 

His  works  from  1910  to  1916  were  as  follows: 

"Le  Rossignol"— "The  Nightingale"— (1909-1914),  a  lyric  tale  in 
three  acts  by  Stravinsky  and  Mitousov,  based  on  Hans  Christian  Ander- 
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Palm  Beach  Fashions 

For  the  moment  Palm  Beach  fashions  take  up  the 
tale  of  the  Mode  —  one  hears  of  the  matching  Lido 
scarf  and  hat  set  —  one  sees  the  smart  women  in  the 
shops  selecting  gay  printed  chiffons,  the  softest  of 
pastel  tinted  dance  frocks  —  or  one  has  a  peep  into 
Southern-going  trunks  in  which  lie  folded  and  ready, 
natural  kashuria  costume  suits,  white  homespun 
capes,  the  loveliest  of  pastel  underwear  to  carry  out 
the  present  pastel  theme. 

Lido  Beach  pajamas  Printed  chiffon  frocks 

High  color  velveteen  coats  Ombre  bracelets 

Kashuria  frocks ,  costume  suits  Glittering  evening  gowns 

The  cape  for  evening 


!€M£lj{b, 


opposite  Boston  Common 
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sen's  story  (translated  into  French  by  Michael  D.  Calvocoressi).  Paris 
Opera  in  May,  1914.  The  Nightingale,  Aurelia  Dobrovolska;  Death, 
Elisabeth  Petrenko;  Kitchenmaid,  Marie  Brian;  Fisherman,  Alexandre 
Belianin;  Ambassadors  of  the  Japanese  Emperor,  Elisabeth  Mamsina, 
Basile  Charonov,  Fedor  Ernst.  The  Nightingale  is  in  the  orchestra. 
Mr.  Monteux,  conductor.  This  opera  was  turned  into  a  symphonic 
poem,  practically  a  new  work,  Paris  Opera  (Ballet  Russe),  February  2, 
1920.  Mines.  Karsavina  ("Song  of  the  Nightingale"),  and  Lydia 
Sokolova,  M.  Idzikovski  (the  mechanical  nightingale),  were  the  chief 
dancers.  Mr.  Koussevitzky  produced  it  as  a  symphonic  poem  at  his 
concert  in  Paris  on  October  26,  1922.  First  performance  in  the  United 
States  at  Philadelphia,  October  9,  1923. 

"Les  Abeilles,"  short  ballet,  Paris  Opera,  January  10,  1917.     Mile. 
Zambelli,  Queen  Bee. 


1912.  "Trois  Lyriques  Japonaises,"  for  soprano  and  small  orchestra 
("Akahito,"    "Mazateumi,"    "Dsarainki") . 

Two  songs,  poems  by  Verlaine  (1910) ;  a  cantata  "Le  Roi  des  Etoiles," 
for  voice  and  orchestra  (1911);  "Souvenirs  de  ma  Jeunesse"  (1913); 
"Pribaoutki"  (Chansons  Plaisantes),  Russian  text  Frenchified  by 
Ramuz,  for  voice,  flute,  oboe,  clarinet,  bassoon,  and  string  quartet, 


Bonds  of  the  highest  grade 
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Seasonable  Hats  15 00  to  55 

For  Northern  and  Southern  Wear 
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EW  HATS  are  arriving  daily  to  maintain  a  standard  of  completeness  of  the  vast 
assortment  in  our  Millinery  Department.  Many  of  these  hats  are  from  Paris, 
London  and  New  York,  but  a  very  large  per  cent  of  them  were  originated  in  our 

own  workrooms.     Included  are  hats  of  every  kind,  suitable  for  Northern  and  Southern 

wear;  hats  which  give  the  touch  of  true  vogue  to  any  costume. 
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subtitled:  "L'OncleArmand,"  "Le  Four,"  "Le  Colonel,"  "Le  Vieux  et 
le  Lievre"  (first  time  in  America — Vera  Janacopoulos  Recital,  1919). 

"Berceuses  du  Chat"  (1915-16),  for  contralto  and  three  clarinets, 
subtitled:  "Sur  le  Poele,"  "Interieur,"  "Dodo,"  "Ce  qu'il  a,  le  chat." 

Two  sets  of  easy  piano  duets:  "Trois  pieces  faciles" — Marche,  Valse, 
Polka  (1915),  and  "Cinq  pieces  faciles" — Andante,  Espaiiola,  Balalaika, 
Napolitana,  Galop. 

Igor  Stravinsky  completed  in  1917  text  and  music  of  "Le  Renard," 
a  burlesque  tale,  for  two  tenor  and  two  baritone  voices,  small  orchestra 
and  piano;  first  performance  at  Morges,  Switzerland,  in  1917  (first 
time  in  Paris,  1922,  Concerts  Wiener;  first  performance  in  America, 
New  York,  December  2,  1923,  International  Composers  Guild). 

"Les  Noces  Villageoises,"  Ballet  Cantata,  in  which  a  chorus,  solo 
voices,  four  pianos,  and  percussion  support  the  dancers,  written  in 
1917,  was  produced  for  the  first  time  in  Paris  at  the  Gaite-Lyrique 
Theatre,  June  13,  1923. 

"Quatre  Chants  Russes,"  for  high  voice  and  piano:  "Canard," 
"Chanson  pour  compter,"  "Le  moineau  est  assis,"  "Chant  dissident"; 
and  "Trois  Histoires  pour  Enfants,"  subtitled:  "Tilhmbon" — "Les 
Canards,  les  Cygnes,  les  Oies" — "Chanson  de  l'Ours"  (1917).  (First 
performance  (with  orchestra),  Vera  Janacopoulos  and  Stravinsky, 
Antwerp,  1924.) 
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For  the  Miss  or  Woman 
Who  Wants  Something  New — 

Jays  is  ready!  And  below  we  mention 
a  few  of  the  high  lights  among  the 
new  arrivals. 

New  Dresses  favor  printed  silks,  simple  crepes, 

Kashmir  and  flannel. 
New  Coats  include  Kashmir,  velveteen,  and  Linton 

homespun  among  their  fabrics. 
New  Skirts  say  that  the  single  inverted  plait  is 

used  both  back  and  front. 
New  Blouses — slashed,  Peter  Pan,  collarless — or 

in  fact,  anything  that's  wanted. 
New    Sports    Suits,     introduce    a    two-color 

material  from  Scotland. 
New    Sweaters    have   round   or  high   buttoned 

necks  and  are  of  Kashmir  Jersey. 


"L'Histoire  du  Soldat,"  a  story  by  Ramuz  to  be  read,  played,  and 
danced — violin,  double-bass,  clarinet,  bassoon,  cornet-a-pistons,  trom- 
bone, set  of  percussion  for  one  player  (Lausanne,  September  28,  1918).* 

Suite  arranged  by  Stravinsky  for  clarinet,  violin,  and  piano  1,  Marche 
du  Soldat;  2,  Le  Violon  de  Soldat;  3,  Petit  Concert;  4,  Tango,  Valse, 
Rag;  5,  La  Danse  du  Diable. 

"Pulcinella,"  a  Ballet  from  the  music  by  Pergolesi  (costumes  by 
Pablo  Picasso,  chorography  by  Massine),  dates  from  1919.  First 
performance,  Morges,  1919.  (First  performance,  Paris  Opera,  May  15, 
1920,  Ansermet  conducting;  first  time  in  London,  June,  1920.) 

Song  of  the  Bargemen  on  the  Volga,  for  wind  instruments.   (1917). 

Octet  for  wind  instruments.  Produced  at  Mr.  Koussevitzky's  con- 
cert in  Paris,  October  18,  1923.    Mr.  Stravinsky  conducted. 

"Ragtime,"  for  flute,  clarinet,  horn,  cornet-a-pistons,  trombone,, 
two  violins,  viola,  double-bass,  cymbalum,  percussion.  London,  April 
27,  1920.    Also  transcription  for  pianoforte. 

"Piano  Rag  Music." 

Three  Pieces  for  String  Quartet.  Boston,  Flonzaley  Quartet,  De- 
cember 2,  1915. 

*First  performance  in  the  United  States  by  the  League  of  Composers,  New  York,  March  23,  1924. 
There  have  been  many  stage  performances:  Frankfort,  Weimar,  Leipsic,  Berlin,  Paris,  Wiesbaden, 
Zurich,  etc.     The  arrangement  for  violin,  clarinet,  and   piano   has  been   performed   in  the   United 

States. 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 

Its  ravishing  tone  is  still  there. 
Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  buy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 

Also  obtainable  with  the 
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Concertino  for  String  Quartet.  New  York,  Flonzaley  Quartet, 
November  23,  1920. 

Three  Pieces  for  clarinet  solo. 

Trois  Poesies  de  la  lyrique  japonaise — soprano  voice,  two  flutes 
(one  interchangeable  with  piccolo),  two  clarinets  (the  second  inter- 
changeable with  bass  clarinet),  pianoforte,  two  violins,  viola,  violon- 
cello (1912-13). 

Four  Chants  Russes  for  high  voice  and  pianoforte:  Canard,  Chanson 
pour  compter,  Le  moineau  est  assis,  Chant  dissident. 

Trois  Histoires  pour  Enfants:  Tilimbon;  Les  Canards,  les  Cygnes, 
les  Oies;  Chanson  de  l'Ours. 

Eight  pieces  for  Beginners,  "Les  Cinq  Doigts"  (1921). 

"Mavra,"  opera-comique  in  one  act,  text  by  Boris  Kokhno,  based 
on  a  tale  by  Pushkin.     Paris  Opera,  Ballet  Russe,  June  12,  1922. 

"Symphonies  dTnstruments  a  vent,  a  la  memoire  de  Debussy," 
Produced  in  London  by  Mr.  Koussevitzky,  June  10,  1921.  First 
performance  in  the  United  States  by  the  Philadelphia  Orchestra  at 
Philadelphia,  November  23,  1923.  A  fragment  of  this  symphony  was 
published  in  an  issue  of  the  Revue  Musicale  of  December,  1920. 

Octet  in  three  parts,  with  subtitles:  Symphonia,  Theme  et  Varia- 
tions, and  Finale,  for  flute,  clarinet,  two  trumpets,  two  bassoons,  two 
trombones.  First  performance,  October  18,  1923,  at  a  Koussevitzky 
concert  in  Paris. 
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A  SET  OF  DISHES 


Crockery 
China 

Glassware 
Gifts 


To  the  child  a  Set  of  Dishes  means  a  doll's 
service;  to  the  bride,  enough  china  to  serve 
six  persons;  to  the  mother  of  grown-up  chil- 
dren, sufficient  china  for  family  parties. 

To  us  it  means  the  arrangement  of  our 
patterns  into  groups  of  different  sizes,  so  that 
you  can  buy  a  set  of  dinnerware  to  serve  four, 
six,  eight,  ten,  or  twelve  people. 

After  you  have  chosen  your  set,  our  Open 
Stock  will  serve  you.  You  can  add  one  piece 
or  a  dozen  at  any  time.  When  tragedy  crashes 
into  your  china,  you  can  replace  the  breakage. 


Jones,  McDuffee  &  Stratton 

CORPORATION 

Established  1810       33  Franklin  St.,  Boston 

Just  off  Washington  Street 
102G 


INT 


RONIfcjlRE. 


GREAT  French  ironmaster,  Edgar  Brandt,  is 
working  in  iron  with  a  genius  that  influences 
many  forms  of  modern  art.  Translation  into 
silk  of  designs  for  iron,  is  only  one  illustration 
of  the  breadth  of  his  influence.  When  designers 
for  Cheney  Brothers,  the  silk  manufacturers,  saw  in  a 
Paris  gallery  examples  of  Brandt's  work  they  were 
impressed  by  the  adaptability  of  his  designs  to  repro- 
duction in  silk.  They  sought  him  out  and  secured 
the  right  to  reproduce  in  silk  prints  the  designs  he 
had  first  worked  out  in  iron.  A  short  time  ago  the 
Cheneys  held  their  first  exhibition  of  these  "Prints 
Ferroniere."  We  are  now,  for  the  first  time,  able  to 
show  them.  They  are,  as  Cheney  Brothers  say  of 
them,  "striking  and  spirited  in  composition,  and  show- 
ing the  characteristic  Brandt  motifs  of  graceful  'tendril' 
and  'coquille'  and  employing  these  in  the  delicate 
tracery  of  large  designs.  They  secure  all  the  brilliance 
of  the  original  design,  with  an  added  beauty  of  warmth 
and  color.  They  are  developed  in  the  characteristic 
camaieu  color  principle  of  the  season  and  in  the  dom- 
inant color  schemes." 
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Concerto  for  pianoforte  and  wind  instruments.     Koussevitzy  concert, 
Paris,  May  22,  1924  (the  composer  played  the  pianoforte  part). 
Pianoforte  sonata  (new). 


*  * 


Mr.  Stravinsky,  arriving  in  this  country  at  New  York  on  January  4, 
1925,  made  his  first  appearance  in  public  on  January  8,  as  guest  con- 
ductor of  the  Philharmonic  Orchestra.  The  programme  comprised  his 
"Song  of  the  Volga  Bargemen";  "Fireworks";  Scherzo  Fantastique; 
symphonic  poem,  "Le  Chant  du  Rossignol" ;  excerpts  from  "Pulcinella;" 
Suite,  "The  Fire-Bird."  The  programme  was  the  same  at  the  concert  of 
January  10,  except  that  "Petrouchka"  was  substituted  for  "The  Fire- 
Bird." 

Stravinsky  and  the  Boston  Symphony 
The  following  compositions  have  been  played  in  Boston  at  concerts 
of  the  Boston  Symphony  Orchestra: 
1914.     December  11,  "Fireworks." 

1919.  October  31,  Suite  from  "L'Oiseau  de  Feu." 

1920.  November  26,  Suite  from  "Petrouchka." 

1922.  December  22,  Suite  No.  1,  from  "Pulcinella."  First  per- 
formance in  the  United  States. 

1924.  January  25,  "Le  Sacre  du  Printemps" — first  time -in  Boston; 
April  11  (by  request),  "Le  Sacre  du  Printemps";  December  26,  "Le 
Sacre  du  Printemps." 
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Stravinsky  Not  a  Modern 

Mr.  Winthrop  P.  Tryon  talked  with  Mr.  Stravinsky  in  New  York, 
on  January  7,  and  sent  this  report  of  his  conversation  to  the  Christian 
Science  Monitor: 

"Do  not  call  me,  please,  a  modern  composer,"  said  Igor  Stravinsky, 
talking  with  me  at  the  close  of  a  rehearsal  of  the  Philharmonic  Orchestra, 
which  he  directed,  today. 

"Not  call  you  modern!"  exclaimed  I.  "What  shall  I  call  the  writer 
of  the  music  I  have  just  been  listening  to?" 

"Oh,  call  him  modern,  if  you  like,  but  not  me." 

"Well,  are  not  you  the  man  yourself  who  composed  'Fireworks'  and 
'Song  of  the  Nightingale,'  which  you  have  been  practising  with  the 
Philharmonic  players?  And  are  you  not  also  the  composer  of  'Sacre 
du  Printemps'?" 

"No;  I'm  not  the  same  man  at  all.  I'm  an  altogether  different 
composer  from  the  Stravinsky  of  the  works  you  mention.  You  do 
not  know  me,  unless  you  have  heard  music  which  I  have  written  in  the 
last  two  years.  When  you  become  acquainted  with  me  as  the  Stra- 
vinsky of  1923  and  1924,  you  will  understand  why  I  say  I  am  not  modern. 
I  have  gone  back  in  the  centuries  and  have  begun  over  again,  on  a 


Our  Company  is  reserving  for  the  patrons  of 
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MORE     THAN      100     YEARS     IN      BUSINESS 


Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs   are  the    Brahms,   the    Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 
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historic  foundation.  What  I  write  today  has  its  roots  in  the  style  and 
methods  of  Palestrina  and  Bach.  Today,  I  am  not  to  be  taken  as  a 
harmonist;  I  have  become,  through  and  through,  a  contrapuntist." 

"Do  you  mean  to  say,"  I  started  to  ask  him,  "that  you  have  given 
up  the  kind  of  experimentation  in  chord  combinations  that  you  made  in 
..."  But  before  I  could  specify  passages  that  I  chance  to  be  familiar 
with  in  his  scores,  he  laughed  me  down: 

"That  is  no  longer  the  ground,  you  must  understand,  that  I  am 
building  upon.  The  basis  of  my  compositions  now  is,  as  I  said,  con- 
trapuntal. You  may  find  harmony  there,  but  not  as  something  sought 
for  its  own  sake.  My  melodies  take  two,  three,  four  or  more  independent 
lines.  Of  course,  they  have  unity,  notwithstanding  their  diversity. 
But  my  point  is,  that  it  is  a  unity  characteristic  of  the  ancient  counter- 
point, rather  than  of  the  modern  harmony." 

In  spite  of  myself,  I  had  to  question  the  kind  of  unity  any  composer 
bearing  the  name  of  Stravinsky  would  achieve,  in  turning  a  number 
of  melodies  loose  simultaneously  upon  a  score.  Holding  out  my  hand 
toward  him,  fingers  extended,  I  asked  him  how  five  diverging  directions 
could  ever  attain  a  common  direction. 

"Like  this,"  again  he  laughed,  enclosing  my  hand  with  his  thumb 
and  fingers  and  shutting  it  tight. 

It  occurred  to  me  to  remark  that  the  orchestra  of  "Fireworks," 
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"Song  of  the  Nightingale"  and  "Sacre  du  Printemps"  is,  after  all, 
practically  the  standard  assemblage  of  instruments  used  in  the  sym- 
phonic works  of  Wagner,  Tschaikovsky  and  Strauss;  and  that  his 
strange  tone  colorings  must  have  been  available  long  before  he  put 
them  into  service.  Upon  which  thesis  I  asked  him  how  much  he  had 
been  compelled,  in  order  to  express  his  ideas,  to  concede  to  the  orchestra; 
and  how  much,  in  turn,  he  had  required  the  orchestra  to  concede  to  him. 

"Orchestra!"  he  put  on  an  accent  of  scorn.  "There  is  no  such  thing 
as  an  orchestra,  in  my  view  of  composition.  Whatever  I  may  have 
done  heretofore,  I  write  no  longer  for  orchestra.  What  I  do,  is  to 
compose  for  an  ensemble  of  instruments;  it  may  be  as  large  as  the  one 
I  have  been  conducting  this  morning,  or  it  may  be  very  small,  requiring 
only  two  or  three  players.  Everything,  in  my  conception  of  the  thing, 
is  On  the  plane  of  chamber  music.  Yes;  and  I  don't  care  if  you  count 
out  elaboration  of  tone  color  altogether,  and  give  me  simply  a  piano. 
Cannot  everything  be  told  on  the  piano  that  needs  to  be?  Judge  me, 
then,  not  by  the  works  you  have  heard  at  this  rehearsal  and  at  con- 
certs before  now,  but  by  my  pieces  for  a  few  string  and  wind  instru- 
ments, by  my  piano  concerto  and — when  it  is  ready— by  my  piano 
sonata." 

"To  conclude,  then,  Mr.  Stravinsky,"  I  queried,  "you  are  at  present 
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a  composer  of  absolute  music,  and  you  will  permit  me  to  declare  you 
as  such?" 

"Yes"  he  affirmed,  "a,  composer  of  absolute  music.  That  is  pre- 
cisely what  I  am." 

So  much  for  the  talk.  But  that  was  not  all.  Mr.  Stravinsky,  I  have 
hinted,  is  a  man  of  laughter.  What  else,  for  that  matter,  could  the 
composer  of  "Petrouchka"  be?  As  I  left  him,  he  gave  me  something 
compounded  of  smile  and  grin,  showing  gleaming  teeth  and  a  pair  of 
sparkling  eyes:  and  surely,  what  he  composes  cannot  represent  absolute 
music'better  than  that  look  he  knows  how  to  assume  signifies  absolute 
fun. 


Song  of  the  Volga  Bargemen  .     arranged  by   Igor  Stravinsky 

Born  at  Oranienbaum,  near  Leningrad,  Russia,  on  June  17,  1882;  now  in  the 

United  States) 

Stravinsky  transcribed  "Eh,  Ughnyem!"  (or  "Ay  Ouhnem,"  "El 
Uchnjem"),  for  piccolo,  flute,  two  oboes,  two  clarinets,  three  bassoons, 
four  horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums, 
bass  drum,  tam-tam.  The  transcription  was  for  an  occasion:  a  gala 
performance  in  April,  1917,  by  the  Ballet  Russe  at  the  Costanzi  Theatre, 
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Jordan  Marsh  Company 


Dance  Slippers 

For  the  many  important  events  now  crowding 
the  social  calendar 
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those  Slippers  of  beautiful  imported 
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Rome,  for  the  Italian  Red  Cross.  Stravinsky  purposed  that  the  trans- 
cription "should  replace  the  old  Russian  National  Hymn,  which  cannot 
be  played  since  the  revolution  and  the  abdicating  of  the  Tsar."  The 
score  was  published  in  1920.  The  piece  was  performed  in  San  Francisco 
on  January  20,  1924;  at  Philadelphia  by  the  Philadelphia  Orchestra 
on  October  17,  1924. 

The  first  performance  in  Boston  was  at  a  Young  People's  Concert 
of  the  Boston  Symphony  Orchestra,  Mr.  Koussevitzky  conductor, 
on  November  4,  1924. 

The  transcription  is  literal  and  simple:  as  a  short  and  solemn  prelude. 

This  song  is  classed  among  the  "Volzhskia"  or  "Burlatzkia,"  songs 
of  the  "Burlaki,"  or  pullers  of  barges:  a  traditional  song  of  these  men, 
who,  according  to  Mr.  Kurt  Schindler  (Preface  to  his  collection  of 
"Sixty  Russian  Folk-Songs"),  were  "the  most  miserable  slaves  of  the 
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num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 
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times  of  Russian  serfdom.  The  inhuman  practice  of  using  human  labor 
to  haul  the  freighted  barges  up  and  down  the  river  was  abandoned 
toward  the  middle  of  the  last  century.  Only  with  the  help  of  rhythmical 
songs  could  the  laborers  stand  the  terrific  strain  of  their  physical  task, 
songs  that  accentuated  and  systematized  rhythmically  their  efforts 
of  pulling  and  spasms  of  relaxation.  .  .  .  The  sentiment  of  aspiration 
which  speaks  in  the  'Razboinitchia'  (robber-songs)  sounds  even  stronger 
from  the  wonderful  Volga  Songs  of  the  'Burlaki.'  .  .  .  These  songs> 
which  (after  the  abolition  of  this  slavery)  have  survived  and  spread 
all  over  the  world,  appeal  to  the  sentiment  of  infinite  and  passionate 
longing  as  do  no  other  musical  strains.  In  them  lives  what  the  Russians 
like  to  term  'shirokoie  razdolie,'  the  feeling  of  a  wide,  vast  expansion. 
"The  text  of  the  song  consists  of  a  few  exclamations  ('Eh,  Ughnyem' 
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The  Metal  of  the  Home 
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Silver  has  been  known  from  earliest  times  as  a  "noble" 
metal;  that  is,  a  metal  for  articles  of  value — coinage, 
ornamentation,  and  jewelry. 

The  word  "silver"  probably  refers  to  the  shining 
appearance  or  brightness  of  the  metal.  The  alchemists 
named  it  Luna  or  Diana  and  denoted  it  by  the  crescent. 

Today  it  is  the  metal  of  the  home.  It  greets  you  as  you 
enter,  in  the  tray  for  your  card.  Silver  vases  stand  here 
and  there  on  tables  or  mantel.  In  the  dining-room  it 
gleams  from  the  serving  tables  and  flanks  each  place  plate 
on  the  dinner  table  with  shining  glory.  In  the  boudoir  it 
looks  as  fair  and  lovely  on  the  dressing  table  as  she  whose 
face  is  reflected  in  the  mirror  above  it. 

Silver  is  the  joy  of  maid,  bride,  and  matron. 

As  the  young  girl  uses  her  personal  silver,  she  visions 
that  chest  of  flat  silver  which  shall  one  day  be  hers.  The 
bride  rejoices  in  the  serried  ranks  so  new  to  her  silver 
drawer.  The  matron  treasures  the  pieces  that  have  shared 
her  home  for  many  years,  yet  has  use  and  appreciation  for 
each  new  article  which  is  given  her. 

Our  entire  second  floor  is  devoted  to  silver.  There  yon 
may  choose  one  piece  or  a  chest,  a  vase  or  candlesticks,  an 
epergne  or  a '  tea  service — each  is  complete  in  artistic 
beauty  and  workmanship. 
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Flat  Ware,  Holloio  Ware  and  Sheffield  Plate 
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— 'Pull  on,  pull!'  and  'Ai  da  da,  ai  da' — 'Hi!  Ho'),  together  with 
six  other  words.  These  six  words  are  so  cryptic,  so  puzzling  in  their 
meaning,  that  the  editor  could  never  get  a  satisfactory  translation 
from  his  many  and  scholarly  Russian  friends.  These  words  are :  Razovyom 
mux  beriozu,  Razovyom  mux  kudryavu.  The  form  razovyom  is  derived 
from  the  verb  razvit,  meaning  to  unwind.  Thus  we  would  deduce  the 
literal  translation  to  be:  'Let  us  unwind  the  birch.  Let  us  unwind 
the  curly  one!'  The  most  plausible  explanation,  then,  would  be  that 
the  ropes  at  which  the  individual  laborers  pulled  were  fastened  around 
the  stem  of  a  birch,  and  wound  and  unwound  with  each  movement, 
successively  (in  his  folk-poetry,  the  Russian  peasant  always  likens  the 
fluffy  foliage  of  his  beloved  birch-tree  to  the  curly  locks  of  a  maiden)." 
The  English  version  of  the  song,  as  given  by  Deems  Taylor  and 
Kurt  Schindler,  is  as  follows: 
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financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from  10  to  20  per  cent  of  usual  costs. 

J.    MURRAY   QUINBY,    INC.,    Realtors 
Studio:  414  Berkeley  Building,  420  Boylston  Street,  Boston  ^BjB.  jmut 


PIEKCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born   of   the   knowledge   of   work   con- 
scientiously   done,    and    a    justifiable    pride    in    the 
public's  estimate  of  it. 

Pierce-Arrow  Motor  Cars 

J.  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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Our  January    - 
Clearance  Sale 

has  become  a  national  institution 

The  offerings  include  hundreds  of  money-saving 
items  in 


Damasks 

Overdraperies 

Towels 

Fancy  Linens 

Blankets 

Handkerchiefs 

Sheets 

Art  Embroideries 

Curtains 

KitchenToweling 

Ask  or  write  for  our  description  circular.  Many 
of  these  offerings  are  at  prices  lower  than  we  have 
been  able  to  make  in  years,  and  lower  than  replace- 
ment  costs. 


T.  D.Whitney  Company 

Everything  in  Linens 

Temple  Place  through  to  West  Street 

288  Boyhton  Street 

Boston,  Mass. 
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"Pull,  boys,  pull!     Pull,  boys,  pull! 
Once  again,  lads,  once  again! 
Pull  the  rope  that  rows  the  boat, 
Winding  round  yon  curly  birch. 
A'i,  da  da;  ai",  da  da. 
Once  again,  lads!     Once  again! 
Pull,  boys,  pull!" 


* 
*    * 


Mr.  Schindler  in  his  "Songs  of  the  Russian  People"  (mixed  voices), 
including  "Ballad  of  the  Volga,"  says  that  any  Russian,  questioned 
about  the  Volga  Song,  will  at  once  think  of  "Ballad  of  the  Volga," 
an  early  mediaeval  song  in  the  days  of  independent  nomadic  tribes 
under  their  Hetmans,  rather  than  the  "Ei"  Uchnjem." 

The  "Volga  Bargemen's  Song"  was  sung  in  Boston  on  February  23, 
1893,  by  Eugenia  Lineff's  Russian  Choir  of  mixed  voices.  It  was 
played  here  with  thrilling  effect  at  a  concert  of  the  Russian  Balalaika 
Orchestra  at  the  Hollis  Street  Theatre  on  December  19,  1910.  It 
was  played  here  with  scenic  action  at  performances  of  the  Chauve- 
Souris. 


,RD  &  SONS 

Tel.  B.B.  9616 


565  BOYLSTON  STREET 


BALLARD  RIDING  HABITS 
TAILORED  SUITS,  etc. 

To  Order  Only 

REDUCTIONS  FOR  BALANCE  OF  SEASON 

Customers'  Materials  Taken 


M 


(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 
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"...  the  mechanism  is  so  perfect  as  to  respond  to  any 
demand  and,  in  fact,  your  piano  ceases  to  be  a  thing 
of  ivood  and  wires,  but  becomes  a  sympathetic  friend." 


\X7i\he\m  BachailS,  most  exacting  of  pianists,  finds 
*  "in  the  Baldwin  the  perfect  medium  of  musical  ex- 
pression. Acclaimed  the  pianist  of  pianists,  beloved  by 
an  ever-growing  public,  Bachaus  has  played  the  Baldwin 
exclusively  for  twelve  years,  in  his  home  and  on  all  his 
American  tours.  That  loveliness  and  purity  of  tone  which 
appeals  to  Bachaus  and  to  every  exacting  musician  is 
found  in  all  Baldwins;  alike  in  the  Concert  Grand,  in 
the  smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

A.M.Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


Composers  have  treated  it  in  more  or  less  elaborate  form.  Among 
them  are  Glazounov,  whose  orchestral  piece  was  characterized  by 
Rimsky-Korsakov  as  "magnificent";  Charles  Martin  Loeffler,  Sextet, 
A  minor,  for  strings,  Kneisel  Quartet  Concert,  in  Boston,  February  27, 
1893;  Agide  Jacchia,  whose  orchestral  transcription  has  been  performed 
in  Boston  at  "Pop"  concerts. 


Orchestral  Suite  from  "Petrouchka." 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  18S2;  now  in  the  United  States) 

The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux,"  scenario 
by  Alexandre  Benois,  was  completed  by  Stravinsky  at  Rome  in  May 
(13-26),  1911.    It  was  produced  at  the  Chatelet,  Paris,  on  June  13,  1911. 


ANNOUNCE  A  SHOWING  OF 


The 


i© 


)OMth     including 


T    COSTUMES,    DRESSES    aed    COATS 

Also  Afternoon  and  Evening  Dresses  and  Wraps 
Special  attention  given  to  requirements  of  brides  and  bridesmaids 

651-653  BOYLSTON  STREET 
Boston,  Mass. 


&U£tl 


GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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For  Beautiful  Homes 


HE  ARTISTIC  appeal  of  the  Henry  F.  Miller  piano  — 
its  delicate  tones  —  its  exquisite  case  work  —  strike  a 
responsive  note  in  the  hearts  of  all  true  lovers  of  beauty. 


Created  by  an  artist  —  the  love  of  music  in  his  soul  and 
the  power  of  expression  in  his  fingers  —  this  charming 
instrument  is  a  truly  fitting  masterpiece   for  your  home. 

With  lovely  tones  —  throbbing  under  the  impressionistic 
touch  of  an  artist  —  or  sweetly  reflecting  your  every  mood 
as  you  play  your  favorite  melodies  —  this  beautiful  piano 
brings  lasting  delight  and  inspiration. 

Our  Music  Rooms  are  open  Evenings 

ifimrn  3.  Milht  £>inn? 

395  Boylston  Street,  near  Arlington  Subway  Station 


MmmmmM?m*mmm®mmm^ 
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The  chief  dancers  were  Mme.  Tamar  Karsavina,  La  Ballerine;  Nijinski, 
Petrouchka;  Orloff,  Le  Maure;  Cecchetto,  the  old  Charlatan;  Mme. 
Baranowitch,  First  Nurse.  Mr.  Monteux  conducted;  Mr.  Fokine  was 
the  ballet-master.  The  scenery  and  costumes  were  designed  by  Benois; 
the  scenery  was  painted  by  Anisfeld;  the  costumes  were  made  by  Cam 
and  Worobieff.  The  management  was  G.  Astruc  and  Company,  organ- 
ized by  Serge  de  Diaghileff. 

"This  ballet  depicts  the  life  of  the  lower  classes  in  Russia,  with  all 
its  dissoluteness,  barbarity,  tragedy,  and  misery.  Petrouchka  is  a 
sort  of  Polichinello,  a  poor  hero  always  suffering. from  the  cruelty  of  the 
police  and  everj'  kind  of  wrong  and  unjust  persecution.  This  represents 
symbolically  the  whole  tragedy  in  the  existence  of  the  Russian  people, 
a  suffering  from  despotism  and  injustice.  The  scene  is  laid  in  the  midst 
of  the  Russian  carnival,  and  the  streets  are  lined  with  booths  in  one  of 
which  Petrouchka  plays  a  kind  of  humorous  role.  He  is  killed,  but  he 
appears  again  and  again  as  a  ghost  on  the  roof  of  the  booth  to  frighten 
his  enemy,  his  old  employer,  an  allusion  to  the  despotic  rulers  in  Russia." 

The  following  description  of  the  ballet  is  taken  from  "Contemporary 
Russian  Composers"  by  M.  Montagu-Nathan*: — 

♦Published  by  Frederick  A.  Stokes  Company,  New  York,  1917. 


THE  PLATT  BROADCAST  RECEIVER 

Announcing  a  35%  Price  Reduction 

By  eliminating  expenses  of  distributors  and  agents  for  this  fine 
Receiver  —  previously  priced  at  $200.00  —  we  are  enabled  to  offer  you 
this  important  reduction  in  cost.  Already  proven  the  finest  broad- 
cast- receiver  on  the  market,  this  new  low  price  offers  a  value 
absolutely  unsurpassed. 

The  Piatt  Broadcast  Receiver  has  always  led  the  radio  market 
by  a  year.  Supremely  efficient,  reception  of  San  Francisco  is 
guaranteed.     Let  us  prove  this  to  you. 


29  VANE  STREET  .  .  NORFOLK  DOWNS,  MASS. 

Granite  5035-W 


.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 

*     Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 
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Chartered, 

1792 


Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 

Washington  Street  BoStOTl        Head  of  State  Street 
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The  average  annual  expenses  of  the  Boston  Symr, 
income  by  about  $84,000.00'.  This  operating  deficit 
the  season  1 924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Beach,  John  P. 

Beal,  Mrs.  Boylston 

Beckwith,  Mrs.   Daniel,   Provi-  Day,  Mrs.  Henry  B. 

dence,  R.I.  Derby,  Miss  Elizabeth  P. 

Beebe,  Miss  Sylenda  Dexter,  Miss  Rose  L. 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Dole,  Mrs.  Charles  F. 
Bentinck-Smith,  Mrs.  W.  F.  Dowse,  William  B.  H. 
Best,  Mrs.  Edward  H.  Dupee,  W.  A. 

Blake,  Mrs.  Arthur  W.  ~  ,,.     ,T  ,    ,  „ 

Bliss,  Henry  W.  £ager'  Mlss  Mabel  T- 

Bradford,  Mary  G.  ^tOTlt}/L^-h'        ,  , 

Bradlee,  Mrs.  Arthur  T.  ™ ard,s>  Miss  Hannah  M. 

Bradlee,  Mr.  and  Mrs.  Thomas  S.  £1,?r?\Mr-  aTn(JTMrs-  Wilham 
Brandegee,  Mr.  and  Mrs.  E.  D.  ?H'otVMrs- J',W 
Brown.  George  W.  Ellis,  Miss  Helen 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,   Mrs.   George 

Chester,  N.H.   ' 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Miss  Harriot  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 

Dane,  Mr.  and  Mrs.  Ernest  B. 

Daniels,  Miss  Mabel  W. 


Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Farlow,  Dr.  and  Mrs.  John  W.    Jackson,  Mrs.  Henry 
Farrington,  Mr.  and  Mrs.  Robert  Jackson,  Miss  Marian  ( 


Brown,  George  W 
Bruzza,  L.,  Brooklyn,  N.Y 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi-  Yfah,  MisTSrrie  T. 

n,        aC/'    uL        »,  Fitz,  Mrs.  W.  Scott 

Chase,  Mrs.  Henry  M.  Foot     Arthur 

Coa  e,  George  O.  G  Foot     G  L. 

Coale,  Mrs.  George  O.  G.  pox  YeUx 

Cochran,  Mrs.  Edwin  Paul,  New  Frankenstein,  Miss  Lina  H. 

Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D 
Coolidge,  Mrs.  J.  G. 


Gray,  Mrs.  John  Chip 
Greene,   Mr.   and  M 
Farnham 
Man-  Greenfield,  Joseph  Bai 
Greenough,  Mrs.  H.  V 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 


Hall,  Mrs.  Frederick  G 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs. 
Heilman,  Wilham  C. 
Herman,  Mrs.  Joseph  ] 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edi 
Hill,  Mrs.  John  F. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Hem 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthu 
Hunnewell,  Mrs.  Henrj 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 


Ivers,  Miss  Ella  F. 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 


French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Mrs.  Ellen  J. 


Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  M 

Kaffenburgh,  Mr.  and 
Albert  W. 

Kaffenburgh,  Mr.  and  I 

J. 
Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mrs 

Abraham 
Koshland,  Mr.  and  Mrs 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  t 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchestr 
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sstra  for  the  last  three  years  have  exceeded  its  average 
inscriptions.      A  list  of  those  who  have  subscribed  for 


Its.  B.  J. 

,Iiss  Margaret  Ruthven 
eanne  M.,  Brooklyn, 
ST. 

1,  Henry  G. 
Josiah  M. 

:,  Miss  J.  W.,  Brooklyn, 
Y. 

ce,  Mrs.  John 
•orge  C. 
5eph 

Mrs.  Lester 
J.  Howard 
Mrs.  George 
Mrs.  David  M. 
Katharine  P. 
Miss  Lucy 
lephen  B. 
Arthur 

vlrs.  George  Armstrong 
John  A. 

:g,  Mr.  and  Mrs.  Earl  G. 
I  Mr.  and  Mrs.  Jesse  H., 
rvidence,  R.I. 
Miss  Mildred  A. 
I  Arthur  N. 
i,  Mrs.  James  I. 
Irs.  John 
Mrs.  Edward  C. 
Mr.  and  Mrs.  Arthur  W. 
Henry  Lee 
Miss  J.  G. 
J.  Torrey 

Mr.  and  Mrs.  Charles  A. 
»  Mrs.  E.  Preble 
:k,  Mr.  and  Mrs.  Harold 
bael,  Mrs.  L.  G. 
Mrs.  Edward  A. 
;s,  Mrs.  Otis 
George  R. 
,  Mrs.  E.  L. 
,  Emily  L. 
Rev.  George  L. 


Paine,  R.  T.,  2d 

Parker,  Mrs.  Edward  L. 

Parkman,  Mrs.  Henry 

Patton,  James  E. 

Pearce,     Miss     Ella     Gilmore, 

Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Saltonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Sears,  Mr.  and  Mrs.  Richard  D. 
Sears,  William  R. 
Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Walter  R. 


Mrs.  John  Gilmore,  Mrs.  G.  L. 

aory  of  C.  S.  D.  Harding,  Emor  H. 

Ir.  and  Mrs.  John  Harris,  Miss  Frances  K. 

nn,  Julius  Nickerson,  William  E. 

Mr.    and   Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 
ay  Richardson,  Mrs.  F.  L.  W. 


Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 

Stackpole,  Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 

Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
Wolcott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S. 

(Continued  on  following  page) 


ilieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 

Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P. 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 

Dabney,  Mr.  and  Mrs.  George  B. 
Forbes,  Miss  Bertha 
Harrington,    Mrs.    Frances    B. 
Lee,  Miss  Bertha 
Lilly,  Mrs.  Charming 


Galacar,  Mr.  and  Mrs.  Frederic  Latimer,  Mr.  and  Mrs.  Ge I 

Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mrs  { 
Saltonstall,  Miss  Muriel  %\ 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E. 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Jul 


R 

Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
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"The  'plot'  of  'Petrouchka'  owes  nothing  to  folk-lore,  but  retains 
the  quality  of  the  fantastic.  Its  chief  protagonist  is  a  lovelorn  doll; 
but  we  have  still  a  villain  in  the  person  of  the  focusnik,  a  showman  who 
for  his  own  ends  prefers  to  consider  that  a  puppet  has  no  soul.  The 
scene  is  the  Admiralty  Square,  Petrograd;  the  time  'Butter-Week/ 
somewhere  about  the  eighteen-thirties.  .  .  .  Prior  to  the  raising  of 
the  first  [curtain]*  the  music  has  an  expectant  character,  and  the  varied 
rhythmic  treatment  of  a  melodic  figure  which  has  a  distinct  folk-tune 
.flavor  has  all  the  air  of  inviting  conjecture  as  to  what  is  about  to  happen. 
Once  the  curtain  goes  up  we  are  immediately  aware  that  we  are  in  the 
midst  of  a  carnival,  and  are  prepared  for  some  strange  sights.  The 
music  describes  the  nature  of  the  crowd  magnificently,  and  in  his  orches- 
tral reproduction  of  a  hurdy-gurdy,  whose  player  mingles  with  the 
throng,  Stravinsky  has  taken  pains  that  his  orchestral  medium  shall 
not  lend  any  undue  dignity  to  the  instrument.  .  .  .  Presently  the 

*There  are  two  curtains:  one  between  the  audience    and  the  dancers;  the  other  divides  the  show 
man's  Douma  from  the  stage  crowd  and  the  people  in  the  outer  theatre. 
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showman  begins  to  attract  his  audience,  and,  preparatory  to  opening 
his  curtain,  plays  a  few  mildly  florid  passages  on  his  flute.  With  his 
final  flourish  he  animates  his  puppets.  They  have  been  endowed  by  the 
showman  with  human  feelings  and  passions.  Petrouchka  is  ugly  and 
consequently  the  most  sensitive.  He  endeavors  to  console  himself  for 
his  master's  cruelty  by  exciting  the  sympathy  and  winning  the  love 
of  his  fellow-doll,  the  Ballerina,  but  in  this  he  is  less  successful  than  the 
callous  and  brutal  Moor,  the  remaining  unit  in  the  trio  of  puppets. 
Jealousy  between  Petrouchka  and  the  Moor  is  the  cause  of  the  tragedy 
which  ends  in  the  pursuit  and  slaughter  of  the  former."  The  Russian 
Dance  which  the  three  puppets  perform  at  the  bidding  of  their  task- 
master recalls  vividly  the  passage  of  a  crowd  in  Rimsky-Korsakoff's 
"Kitej." 

"When  at  the  end  of  the  Dance  the  light  fails  and  the  inner  curtain 
falls,  we  are  reminded  by  the  roll  of  the  side  drum  which  does  duty  as 
entr'acte  music  that  we  have  to  do  with  a  realist,  with  a  composer  who 
is  no  more  inclined  than  was  his  precursor  Dargomijsky  to  make  con- 
cessions; he  prefers  to  preserve  illusions,  and  so  long  as  the  drum  con- 
tinues its  slow  fusillade  the  audience's  mind  is  kept  fixed  upon  the  doll 
it  has  been  contemplating.  The  unsuccessful  courtship  is  now  enacted 
and  then  the  scene  is  again  changed  to  the  Moor's  apartment,  where, 
after  a  monotonous  droning  dance,  the  captivation  of  the  Ballerina 
takes  place.  There  are  from  time  to  time  musical  figures  recalling  the 
showman's  flute  flourishes,  apparently  referring  to  his  dominion  over 
the  doll.  .  .  .  The  scene  ends  with  the  summary  ejection  of  that  un- 
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fortunate  [Petrouchka],  and  the  drum  once  more  bridges  the  change  of 
scene. 

"In  the  last  tableau  the  Carnival,  with  its  consecutive  common 
chords,  is  resumed.  The  nurses'  dance,  which  is  of  folk  origin,  is  one 
of  several  items  of  decorative  music,  some  of  them,  like  the  episode 
of  the  man  with  the  bear,  and  the  merchant's  accordion*,  being  frag- 
mentary. With  the  combined  dance  of  the  nurses,  coachmen,  and 
grooms,  we  have  again  a  wonderful  counterpoint  of  the  melodic  ele- 
ments. 

"When  the  fun  is  at  its  height,  it  is  suddenly  interrupted  by  P6t- 
rouchka's  frenzied  flight  from  the  little  theatre.  He  is  pursued  by  the 
Moor,  whom  the  cause  of  their  jealousy  tries  vainly  to  hold  in  check. 
To  the  consternation  of  the  spectators,  Petrouchka  is  slain  by  a  stroke 
of  the  cruel  Moor's  sword,  and  a  tap  on  the  tambour  de  Basque. 

"The  showman,  having  demonstrated  to  the  satisfaction  of  the 
gay  crowd  that  Petrouchka  is  only  a  doll,  is  left  alone  with  the  corpse, 
but  is  not  allowed  to  depart  in  absolute  peace  of  mind.  To  the  ac- 
companiment of  a  ghastly  distortion  of  the  showman's  flute  music  the 
wraith  of  Petrouchka  appears  above  the  little  booth.  There  is  a  brief 
reference  to  the  carnival  figure,  then  four  concluding  pizzicato  notes 
and  the  drama  is  finished.  From  his  part  in  outlining  it  we  conclude 
that  Stravinsky  is  an  artist  whose  lightness  of  touch  equals  that  of 
Ravel,  whose  humanity  is  as  deep  as  Moussorgsky's." 
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Accept  the  compliment  and  sit.     Only  obtrusive  modesty  is  belabelled  with 
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(From  "Musical  Portraits"  by  Paul  Rosenfeld*) 

"With  Stravinsky,  the  rhythms  of  machinery  enter  musical  art. 
.  .  .  And  in  his  two  major  works,  Tetrouchka'  and  'Le  Sacre  du 
Printemps,'  Stravinsky  makes  the  machine  represent  his  own  person. 
For  the  actions  of  machinery  woke  first  in  the  human  organism,  and 
Stravinsky  intensifies  consciousness  of  the  body  by  referring  these 
motions  to  their  origin.  'Petrouchka'  is  the  man-machine  seen  from 
without,  seen  unsympathetically,  in  its  comic  aspect.  Countless  poets 
before  Stravinsky  have  attempted  to  portray  the  puppet-like  activities 
of  the  human  being,  and  Tetrouchka'  is  but  one  of  the  recent  innumer- 
able stage-shows  that  expose  the  automaton  in  the  human  soul.  But 
the  puppet-show  of  Stravinsky  is  singular  because  of  its  musical  accom- 
paniment. For  more  than  even  the  mimes  on  the  stage,  the  orchestra 
is  full  of  the  spirit  of  the  automaton.  The  angular,  wooden  gestures 
of  the  dolls,  their  smudged  faces,  their  entrails  of  sawdust,  are  in  the 
music  ten  times  as  intensely  as  they  are  upon  the  stage.  In  the  score 
of  'Petrouchka'  music  itself  has  become  a  little  mannikin  in  parti- 
colored clothes,  at  which  Stravinsky  gazes  and  laughs  as  a  child  laughs 
at  a  funny  doll,  and  makes  dance  and  tosses  in  the  air,  and  sends  sprawl- 
ing. The  score  is  full  of  the  revolutions  of  wheels,  of  delicate  clock- 
work, movements  of  screws  and  turbines.  Beneath  the  music,  one 
hears  always  the  regular,  insistent,  maniacal  breathing  of  a  concertina. 
And  what  in  it  is  not  purely  mechanistic  nevertheless  completes  the 

^Published  by  Harcourt,  Brace  and  Howe,  New  York,  1920. 
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picture  of  the  woi'ld  as  it  appears  to  one  who  has  seen  the  man-machine 
in  all  its  comedy.  The  stage  pictures,  the  trumpery  little  fair,  the 
tinsel  and  pathetic  finery  of  the  crowds,  the  dancing  of  the  human 
ephemeridsB  a  moment  before  the  snow  begins  to  fall,  are  stained  mar- 
vellously by  the  music.  The  score  has  the  colors  of  crudely  dyed,  faded 
bunting.  It  has  indeed  a  servant-girl  grace,  a  coachman  ar4or,  a  barrel- 
organ  tintype,  popcorn,  fortune-telling  flavor." 


*  * 


The  ballet  calls  for  these  instruments :  four  flutes  (two  interchangeable 
with  piccolos),  four  oboes  (one  interchangeable  with  English  horn), 
four  clarinets  (one  interchangeable  with  bass  clarinet),  four  bassoons 
(one  interchangeable  with  double  bassoon),  two  trumpets  (one  inter- 
changeable with  little  trumpet,  in  D),  two  cornets-a-pistons,  three 
trombones,  bass  tuba,  kettledrums,  snare  drum,  Tambour  de  Provence, 
bass  drum,  tambourine,  cymbals,  triangle,  Glockenspiel,  xylophones, 
tam-tam,  celesta  (two  and  four  hands),  pianoforte,  two  harps,  strings. 
The  score,  dedicated  to  Alexandre  Benois,  was  published  in  1912. 

* 

The  first  performance  of  the  ballet  in  the  United  States  was  by  Serge 
Diaghileff's  Ballet  Russe  at  the  Century  Theatre  on  January  24,  1916. 
Petrouchka,  Leonide  Massine;  Le  Maure,  Adolf  Bolm;  La  Ballerine, 
Lydia  Lopokova.    Ernest  Ansermet  conducted. 

The  first  performance  in  Boston  was  by  the  same  company  at  the 
Boston  Opera  House,  February  4,  1916. 
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The  whole  of  the  ballet  music  was  played  at  the  Casino  de  Paris, 
on  March  1,  1914,  at  the  third  of  the  Concerts  Pierre  Monteux,  season 
of  1914.  The  programme  also  included:  Haydn,  "Surprise"  Symphony; 
Franck,  Les  Eolides;  Handel,  Air  from  "Serse";  Berlioz,  Scenes  III. 
and  IV.  from  Act  4  of  "Les  Troyens"  (Alice  Raveau);  Schubert-Casella, 
Third  Grand  March  from  Op.  40  and  Military  March  (the  second  of 
the  three,  Op.  51).  Alfred  Casella  played  the  pianoforte  part  in  "Pet- 
rouchka." 

The  first  performance  of  the  Suite  in  Boston  was  at  a  concert  of  the 
Boston  Symphony  Orchestra,  Mr.  Monteux  conductor,  on  November 
26,  1920/ 


Concerto  for  Pianoforte  and   Wind  Orchestra  (with  Double- 
basses)      Igor  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  Russia,  on  June  17,  1882;  now  in  the 

United  States) 

This  Concerto,  completed  in  April,  1924,  was  performed  for  the  first 
time  at  a  Koussevitzky  concert  in  Paris,  on  May  22,  1924.  The  com- 
poser was  the  pianist.  The  programme  also  included  the  "Fire-Bird" 
Suite;  Excerpts  from  "Petrouchka";  "Le  Sacre  du  Printemps." 

The  score,  dedicated  to  Madame  Natalie  Koussevitzky,  calls  for 
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piccolo,  two  flutes,  two  clarinets,  English  horn,  two  bassoons,  contra- 
bassoon,  four  horns,  four  trumpets,  three  trombones,  bass  tuba,  four 
kettledrums  (played  by  one  person),  and  several  double-basses. 

The  Paris  programme  contained  this  note: 

"This  Concerto  is  in  three  movements,  which  are  subdivided  in  the 
following  manner:  The  first  movement,  a,  Lento;  b,  Allegro;  c,  Lento. 
Second  movement,  after  the  Larghissimo,  a  cadenza  which  is  connected 
with  a  melodic  section,  followed  by  a  second  melody;  these  two  are 
exposed  in  a  firmly  Jcnit  and  compact  manner;  then  the  cadenza  returns, 
and  ends  with  the  music  of  the  Larghissimo — that  is  to  say,  by  the 
music  at  the  beginning  of  the  second  part,  not  repeating  it  literally,  but 
representing  rather  the  continuation  of  the  cadenza. 

"The  last  measure  of  this  part  also  serves  as  the  subject  of  a  Fugato, 
with  which  the  Finale  begins.  The  theme,  taking  different  forms,  now 
goes  into  the  music  for  the  pianoforte,  now  with  slackened  pace  (doubled) 
into  the  orchestra,  but  the  temporal  value  of  the  metronomic  bass  is 
always  maintained.  A  short  melodic  episode  is  then  introduced.  It 
yields  in  its  turn  to  another  thematic  episode  (in  imitation),  afterwards 
to  a  short  rhythmic  period  (tutti),  in  which  the  pianoforte  counterpoints 
this  music,  ending  itself  in  a  sort  of  Stretto,  which  is  brusquely  inter- 
rupted by  the  sudden  entrance  of  a  slow  movement  recalling  the  music 
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Far  oA field     . 

IN  strange  surroundings,  far  removed  from 
familiar  haunts  and  faces,  it  is  always  a  start- 
ling experience  to  come  suddenly,  unexpectedly 
upon  an  old  acquaintance.  Then  it  is,  that  the 
world  seems  small,  indeed. 

With  always  the  likelihood  of  today's  stranger 
becoming  tomorrow's  friend,  we  cast  our  efforts 
far  afield,  confident  that  greater  opportunities  and 
advantages  lie  beyond. 
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in  the  PRINTED  WORD  a  powerful  emissary 
for  the  development  of  broader  prospects.  A 
printed  message,  which  represents  careful  thought, 
balanced  construction  of  type  and  decoration  and 
a  logical  treatment  of  the  subject-matter,  produces 
a  responsive  effect  upon  readers.  It  is  the  kind 
of  printing  that  makes  new  acquaintances  and 
better  business. 

Our  policy  of  service  renders  a  distinctive 
advantage  to  clients.  We  help  them  to  make 
each  piece  of  printing  powerful  in  appeal  and 
effective  in  representing  those  for  whom  it  is 
intended  to  produce  favorable  results. 

Geo.  H.  Ellis  Co. 


Incorporated 


The 

Quality 

Mark 


of 

Printing 

Service 


272  Congress  Street  Boston,  Mass. 
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of  the  Larghissimo  and,  later,  that  of  the  Lento  with  which  the  Concerto 
begins.  An  organ  point  separates  this  martial  movement  of  the  begin- 
ning of  the  Concerto  from  eight  measures  of  the  rhythmed  metrical 
music,  over  the  foundation  of  the  orchestra's  syncopated  accompani- 
ment.    This  ends  the  Concerto." 

Mr.  Stravinsky  was  reported  in  the  Boston  Post  as  saying  to  a  New 
York  representative  of  that  journal  that  the  Concerto  is  "a  sort  of 
passacaglia  or  toccata.  It  is  quite  in  the  style  of  the  17th  century — 
that  is  the  17th  century  viewed  from  the  point  of  view  of  today.  You 
know  no  one  else  has  played  this  concerto — I  only  can  play  it.  That 
is,  I  won't  let  anyone  else  play  it  until  I  no  longer  want  to.  You  see 
I  always  love  best  the  composition  I  have  done  last,  the  one  I  am  at 
work  on  at  the  moment.  It  is  the  only  one  that  exists  for  me— I  think 
it  is  the  best  because  I  am  putting  into  it  everything  I  feel.  If  I  could 
write  it  better  I  would.  Later,  however,  I  do  not  always  feel  that  it 
is  the  work  of  a  genius." 
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Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum  near  Leningrad  on  June  5,  1882;  now  in  the  United  States) 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  TJie  score  was 
ready  in  May,  1910.     The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "conte  danse"  in 
two  scenes,  was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird, 
Tamara  Karsavina;  The  Beautiful  Tsarevna,  Mme.  Fokina;  Ivan 
Tsarevitch,  Fokine;  Katschei,  Boulgakov.  Gabriel  Pierne  conducted. 
The  stage  settings  were  by  Golovine  and  Bakst.  Balakirev  had 
sketched  an  opera  in  which  the  Fire-Bird  was  the  central  figure,  but 
nothing  came  of  it.  Katschei  (or  Kotschei)  is  the  hero  of  Rimsky- 
Korsakov's  opera  "Katschei  the  Immortal:  an  Autumn  Legend," 
produced  at  the  Private  Opera,  Moscow,  in  1902.     He  also  figures 
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as  "the  man-skeleton"  in  Rimsky-Korsakov's  "Mlada,"*  a  fairy  opera- 
ballet  (Leningrad,  1893)  and,  by  implication,  in  Moussorgsky's  sym- 
phonic poem,  "A  Night  on  Bald  Mountain,  "f 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contem- 
porary Russian  Composers":  "In  identifying  the  literary  basis  of 
'The  Fire-Bird'  with  that  of  Korsakoff's  'Katschei*,'  it  should  be  pointed 
out  that  the  latter  work  is  but  a  pastiche  of  episodes  derived  from  legend- 
ary lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet, 
the  ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic 
action,  but  his  presence  in  the  scheme  is  nevertheless  vital  to  it." 

*The  third  act  "Night  on  the  Mount  Triglav,"  arranged  for  concert  use,  was  played  in  Boston 
by  the  Boston  Symphony  Orchestra  on  December  23,  1921. 

fThis  symphonic  poem  was  produced  in  Boston  by  the  Orchestral  Club,  Mr.  Longy  conductor 
on  January  4,  1905. 
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RUSSIAN  MUSIC  PUBLISHED  IN  THE  MUSICIANS  LIBRARY 

MODERN  RUSSIAN  PIANO  MUSIC 

(Two     Volumes) 

Edited  by  CONSTANTIN  VON  STERNBERG        * 
Vol.  I.     Akimenko  to  Korestchenko 
Vol.  II.  Liadoff  to  Wrangell 

MODERN  RUSSIAN  SONGS 

(Two     Volumes) 

Edited  by  ERNEST  NEWMAN 
Vol.  I.     Alpheraky  to  Moussorgsky 
Vol.  II.  Moussorgsky  to  Wihtol 
Issued  in  two  editions  For  High  Voice  For  Low  Voice 

PETER  ILYITCH  TCHAIKOVSKY 
FORTY  SONGS 

Edited  by  JAMES  HUNEKER 

For  High  Voice  For  Low  Voice 

Price 
In  paper  binding,  cloth  back,       $2.50  net 
In  full  cloth,  gilt         .         .         $3.50  net 
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Fokine's  scenario  may  thus  be  described:  After  a  short  prelude,  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsare- 
vitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bird  with  naming  golden 
plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He 
captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude  she 
gives  him  one  of  her  feathers  which  has  magic  properties.  The  dawn 
breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  The  princesses  warn  Ivan  of  his  fate,  but  he 
resolves  to  enter  the  castle.  Opening  the  gate,  he  sees  Katscheii  with 
his  train  of  grotesque  and  deformed  subjects  marching  towards  him  in 
pompous  procession.  Katschei  attempts  to  work  his  spell  on  Ivan, 
who  is  protected  by  the  feather.  Ivan  summons  the  Fire-Bird,  who 
causes  Katscheii  and  his  retinue  to  dance  until  they  drop  exhausted. 
The  secret  of  Katscheii's  immortality  is  disclosed  to  Ivan:  the  sorcerer 
keeps  an  egg  in  a  casket;  if  this  egg  should  be  broken  or  even  injured, 
he  would  die.  Ivan  swings  the  egg  backwards  and  forwards.  Katschei 
and  his  crew  sway  with  it.  At  last  the  egg  is  dashed  to  the  ground; 
Katscheii  dies;  his  palace  vanishes;  the  petrified  knights  come  to  life; 
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and  Ivan,  amid  great  rejoicing,  receives  the  hand  of  the  most  beautiful 
princess. 

According  to  Ralston  in  his  "Russian  Folk-Tales,"  the  Fire-Bird 
is  known  in  its  native  haunts  as  the  Zhar-Ptitsa.  Its  name,  he  says, 
indicates  its  close  connection  with  flame  or  light.  Zhar  meaus  "'glowing 
heart,'  as  of  a  furnace";  and  Zhar-Ptitsa  means,  literally,  "the  Glow- 
Bird."  "Its  appearance  corresponds  with  its  designation.  Its  feathers 
blaze  with  golden  or  silvery  sheen,  its  eyes  shine  like  crystal,  it  dwells 
in  a  golden  cage.  In  the  depth  of  the  night  it  flies  into  a  garden  and 
lights  it  up  as  brilliantly  as  could  a  thousand  burning  fires.  A  single 
feather  from  its  tail  illuminates  a  dark  room.  It  feeds  upon  golden 
apples,  which  have  the  power  of  bestowing  youth  and  beauty — or, 
according  to  a  Croatian  version,  on  magic  grasses." 

Katschei  is  one  of  the  many  incarnations  of  the  dark  spirit.  "Some- 
times he  is  described  as  altogether  serpent-like  in  form;  sometimes  he 
seems  to  be  of  a  mixed  nature,  partly  human  and  partly  ophidian,  but 
in  some  stories  he  is  apparently  framed  after  the  fashion  of  a  man.  .  .  . 
He  is  called  'immortal'  or  'deathless'  because  of  his  superiority  to  the 
ordinary  laws  of  existence.  .  .  .  Sometimes  his  'death' — that  is,  the 


AttfieS 


e>zjigrr 

oftkt 


Qoldrn  Rdrp 

380  CoylstonSW 

(NEAR   ARLINGTON) 


ECHOES  from  MELODY  LAND 

by  KARL  WECKER 
Edition  for   Violin  and  Piano 

Twelve  melodious  and  instructive 
compositions,  published  singly  and 
also  in  book  form  All  within  the 
range  of  the  first  position  and  with 
an  equally  simple  piano  part. 
The  pleasure  given  by  these  charm- 
ing little  melodhs,  to  student  and 
teacher,  has  found  no  more  re- 
markable testimony,  then  the  nu- 
merous urgent  requests  of  piano 
teachers,  for  a  special  piano  solo 
edition.  This  has  now  appeared 
in  print  and  has  found  a  ready 
welcome  by  our  Boston  Piano 
Teachers. 

Requests  for  Trial  Consignments 
cheerfully  accommodated 

ECHOES  from  MELODY  L\ND 

bv  KARL  WECKER 
Edition  for  Piano  Solo 


(Sari  fischer 


MUS!C*~ 

instruments! 

tDACK  9000 
D  A  v    9001 


AN  INTRODUCTION  LEADS 

TO  EVERLASTING  FRIENDSHIP 


Chocolates 

(two  grades) 


MADE  IN  BOSTON.MASS. 
AND  WINONA.MINN. 


ON  SALE  AT  THE  BETTER  STORES 


1009 


object  with  which  his  life  is  indissolubly  connected — does  not  exist 
within   his   body." — Ralston's    "Russian   Folk-Tales." 
The  movements  of  the  Suite  are  as  follows : 

I.  Introduction.  Enchanted  Garden  of  Katschei',  and  the  dance 
of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 

Ill  (a).     Berceuse.     This  Lullaby  is  not  in  the  Suite  as  first  pub 
lished. 

IV.  Dance  (Ronde)  of  the  Princesses. 

V.  Infernal  Dance  of  Katschel's  subjects. 
No  movement  of  the  Suite  depends  for  its  musical  effect  on  the  stage 

setting  or  a  dramatic  situation. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 
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Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action,  and 
on  occasion  takes  upon  itself  a  function  which  renders  it  something  more 
than  an  accessory.  "The  music  describes  with  an  extraordinary  wealth 
of  suggestion  the  various  weird  figures  of  the  drama,  and  is  of  a  nature 
never  allowing  us  to  forget  that  it  is  fantasy  and  not  life  that  we  are 
witnessing.  The  flight  of  the  Fire-Bird,  its  dance,  and  its  vain  resist- 
ance are  rendered  in  music  whose  primary  purpose  is  the  descrip- 
tion of  movement  and  not  descriptiveness  itself,  while  the  quarry's 
pleading  is  brought  to  our  ears  through  a  veil  of  make-believe ;  her 
supplication  is  in  accents  that  suggest  the  conventional  posturing  of 
the  ballerina  and  not  of  a  real  bird  ensnared.  Throughout  the  ballet 
the  music  serves  as  a  preparation,  by  means  of  the  ear,  for  what  the  eye 
is  to  witness.  Even  the  graceful  nocturnal  dance  of  the  captive  maidens 
has  a  note  that  suggests  the  dominion  of  their  villanous  jailer,  and  the 
episodic  theme  of  their  play  with  the  apples  is  that  which  later  heralds 
their  liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the 
delightful  melody  of  the  Khorovode*  has  died  away,  we  are  aware  that 
we  shall  soon  have  something  less  dainty  to  contemplate,  and,  with  the 
approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that  another 

*The  lullaby  that  rocks  the  Tsarevna    nto  "a  sleep  that  will  protect  her  from  Katschei." 
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G.  WASHINGTON   COFFEE    REFINING   CO..  522    Fifth   Avenue,   New    York 


X     St.  James  Building 
Near  Symphony  Hall 


J  -45 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


Telephone,  Back    Bay 
4  6018 
1  10116 

MERCHANT    CLUB 

LUNCHEON 

1 1  a.m.  to  2  p.m. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

MUSIC  EVERY  DAY 

AND  EVENING 

"After  Theatre  Parties" 

a  Specialty 


QE2II233in 


DE2I52E21D 


'AMILY 

WELFARE 

SOCIETY 


□EE53E22D 


A   Service 

For  the  benefit  of  families  and  lonely  people  who,  unable  to  meet 
the  hazards  of  life,  need  help.  Maintained  by  thoughtful  men 
and  women  who  give  time  and  money  to  this  important  work. 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 
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musical  picture  is  to  be  added  to  the  gallery  inaugurated  by  Glinka 
with  his  march  of  Chernomov  in  "Russian  and  Ludmilla."* 

The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  Diaghilev's  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  Januarjr  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were  Mile.  Xenia  Maclezova,f  The  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katschei'.     Ernest  Ansermet  conducted. 

The  same  dancers  were  seen  at  the  Boston  Opera  House  in  "The 
Fire-Bird"  on  January  31,  1916. 

The  Suite  was  performed  in  New  York,  by  the  New  York  Symphony 
Society  on  December  31,  1916;  in  Philadelphia,  by  the  Philadelphia 
Symphony  Orchestra  on  November  2,  1917;  in  Boston,  by  the  Boston 
Symphony  Orchestra  on  October  31,  1919  (Mr.  Monteux  conductor). 


* 
*  * 


♦"Russian  and  Ludmilla"  was  produced  at  Leningrad  on  November  27  (o.  s.)  1842.  The  overture 
was  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March  3,  1S94. 

tShe  quarrelled  in  Boston  with  the  management.  She  was  replaced  on  February  2,  1916,  by 
Lydia  Lopokova. 


{Boston's  ^Vjeiues/  and  £XCost  {Beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

'Dining  and  Trancing  from  6  to  8  and  9  to  1 1 .45  p.m. 

Music  every  day 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


OF  THE  FIRM  OF 

PATTERSON, 


BOSTON,  MASS. 

Telephone,  Congress  7750 
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At  H0° 


T 


HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 

EVERETT  B.  RICH  C.  H.  GREENLEAF  CO.  FRANKLIN  K.  PIERCE 

President  and  Managing  Director  Proprietors  Manager 


TE  STREET  TRUST  CO. 

Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


STATIONERY 

CALLING    CARDS 

WEDDING     INVITATIONS 

VALENTINES 


Poulson 

HARPER   W   POULSON 

80CIAL    AND    COMMERCIAL    STATIONER 

284  Boylston  Street  Boston 


Expert  in  every  branch 
Established  1905 

(new  address)  45  Newbury  Street,  Boston 

Tel.  B.  B.  5174 
John  Medina  Lamping-Nolan  Branch 

149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 

295  Huntington  Ave..  Boston,  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St..  Boston,  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-1353A  Beacon  Street.  Brookline. 
Tel.  Aspinwall  3250 


1075 


Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


Two  New  Songs 


BY 


GRACI 


THE  DREAMLAND  PIPER 

THE  HEART  GOES  FARING  FAR 

others  in  preparation 


c. 


77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


35  NEWBURY  STREET 
BOSTON 

Luncheon   12   to  2.30,  Afternoon 

Tea    by  Candlelight  3.30  to  5.30 

GIRL  SCOUT  HEADQUARTERS 


Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on   special    diets,   at    reasonable   prices. 

Also  sold  at  S   S   Pierce  Co.,  Copley  Square  and 
Marjandy's,  Charles  St.,  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 
222  Newbury  St..  Boston.  Tels.  B.  B.  2040.  7350 


Leather  Cases 


3.lL'J.L<    \'.V  J        J.  1 


8    BOSWORTH    STREET 


>LD  VIOLIMS,  VIOLOMCELLOS 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


.     Boston 
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Stravinsky  in  1919  rescored  this  Suite  to  make  it  more  available 
for  an  orchestra  of  ordinary  size:  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  xylophone,  harp, 
piano,  and  strings. 

He  also  rearranged  and  added  from  material  in  the  origmal  ballet. 
He  retained  from  the  first  suite  the  Introduction,  the  "Dance  of  the 
Fire-Bird,"  the  "Dance  of  the  Princesses/'  and  "Katschei's  Infernal 
Dance,"  but  omitted  "The  Enchanted  Garden,"  "The  Supplications 
of  the  Fire-Bird,"  and  "The  Princesses  Playing  with  the  Golden  Apples." 
He  added  two  numbers  from  the  ballet:  the  Berceuse  and  the  Finale. 
The  revised  suite,  published  in  1920,  was  played  in  Philadelphia  by  the 
Philadelphia  Orchestra  on  October  17,  1924. 


(Etfitnra  daftteria 

Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.  AVENUE 

Next  Door  to  Our 


Cor.   Huntington   and    Mass.   Aves. 
Diagonally  across  from  Symphony  Hall 


.ar< 


i)m 


noun* 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Forelge 


ij  JLearnea 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


Local  and  Suburban  Service 

$77/;/;;;;/////////////  •////.:  •///>/////////, 


1 


m 
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Youiir  Ewminig  Cl©4lbes  B 

Prompt  cleansing  service  for 
party  gowns    wraps    tuxedos  etc 

PHONE  Back  Bay  3900 

WAM[ 


¥ 


CLEANSERS  DYERS  LAUNDERERS 

284  Boylston  Street  17  Temple  Place 

Brookline    1310  Beacon  Street 

Cambridge   1274  Massachusetts  Avenue 

YOU    CAN    RELY    ON     LEWANDOS" 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 

Next    week    the    orchestra    will    give    concerts    in    Philadelphia, 

Baltimore,  Washington,  New  York  and  Brooklyn.    The 

next  regular  pair  of  concerts  will  take  place  on 

February  sixth  and  February  sevench 


P©UMteeeitti  Prowa 


FRIDAY  AFTERNOON,  FEBRUARY  6,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  7.  at  8.15  o'clock 


HENRY  HADLEY  will  appear  as  the  guest 
conductor  of  this  pair  of  concerts,*  and 
MARGARET  MATZENAUER  as  the  soloist 

PROGRAMME  TO 
BE  ANNOUNCED 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  on  Monday, 
February  2,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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STEINERT  CONCERT  SERIES 

Season  of  1924-1925 


SYMPHONY  HALL 

SUNDAY  AFTERNOON,  JANUARY  25,  AT  3.30 

MISS 

PRIMA  DONNA  DRAMATIC  SOPRANO 

Metropolitan  Opera  Company 
ASSISTED  BY 

Mr.  STUART  ROSS,  Pianist 


programme 


1.     Aria  "D'amour  sulP  ali  rosee" 
(From  II  Trovatore) 

Miss  Ponselle 


Verdi 


Amanlh,  mia  bella Gitjlio  Caccini 

Chi  vuol  la  Zingarella G.  Paisiello 

Traeume Strauss 

Hymne  au  Soleil Alexandre  Georges 

Miss  Ponselle 

Etude  E  major Chopin 

Etude  F  major Chopin 

Waltz  A-flat  major Chopin 

Mr.  Ross 


Aria  "Ah  fors'e  lui" 

(From  La  Traviata) 


5.     Rain  Dance 

The  Swan     . 
Spoon  River 


Miss  Ponselle 
(From  Zuni  Indian  Impressions) 


Mr.  Ross 


Verdi 


Grunn 

Palmgren 
Grainger 


Lithuanian  Song 
Soft  footed  Snow 
The  Night  Wind 
Ecstasy  of  Spring 


Miss  Ponselle 


Chopin 

Sigurd  Lie 

Roland  Farley 

Rachmaninoff 


Reserved  Seats  $1.10,  $1.65,  $2.20,  $2.75  (including  tax) 
Tickets  now  on  sale  at  STEINERT  and  SYMPHONY  HALLS 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back   Bay  1492 

B©§t©in  Symphony  Orchestra 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1925,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE  Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN.  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE   INST%U£MENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  "whom 
you  may  purchase  a  new  Steinway 
piano  -with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Forty- fourth  Season.  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


PERSONN1 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Bedetti;  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Ametena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 

Organ. 
Snow.  A. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Keller,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 
Belinski,  M. 
Stockbridge,  C. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Warnke,  J. 
Fabrizio,  E. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly  J. 


Langendoen,  J. 
Marjollet,  L. 


Kelley,  A. 
Demetrides,  L. 


Girard,  H. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Hain,  F. 

Van  Den  Berg,  C. 
Gebhardt,  W. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps'.                    Timpani.  Percussion. 

Holy,  A.                     Ritter,  A.  Ludwig,  C.            Zahn,  F. 

Savitzkaya,  L.                Polster,  M.  Sternburg,  S. 

Celesta.  Librarian. 

Fiedler,  A.  Rogers,  L.  J. 
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The  House  Where  Music  Is 

FOR  over  a  hundred  years  Chickering  has 
stood  supreme  among  fine  pianos.  The 
name  has  come  to  have  even  wider  significance, 
however,  for  it  means,  also,  an  old  Colonial 
building  on  Tremont  Street,  a  Boston  institution 
where  one  naturally  goes  to  select  a  piano  at 
whatever  price  one  can  afford  to  pay  with  a 
certainty  of  being  satisfied. 

You  are  cordially  invited  to  our  store  if 
only  to  listen  to  the  tone  of  our  several  instru- 
ments. It  will  be  well  worth  a  visit  to  hear  the 
Ampico  re-enact  the  very  personality  of  the 
playing  of  the  greatest  artists. 

If  you  wish  to  buy  at  this  time,  your 
present  piano  will  be  taken  in  exchange  and  con- 
venient terms  of  monthly  payment  may  be 
arranged. 


9 


tckering  ^  ^onFjP 


169-Tremont  Street,  Boston 

PIANOS   OF   ALL   PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Fourteenth  Programme 


FRIDAY  AFTERNOON,  FEBRUARY  6,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  7,  at  8.15  o'clock 


HENRY  HADLEY,  Guest  Conductor 


Hadley 


I. 

II. 

III. 

IV. 


Beethoven 

Strauss 
Mozart 
Smetana 


Symphony  No.  4  in  D  minor,  "North,  East,  South 
and  West" 
(First  time  in  Boston) 
North  —  Lento  grave;  Allegro  energico. 

East  —  Andante  dolorosamente;  Allegro  non  troppo. 
South  —  Allegretto  giocoso. 
West  —  Allegro  brillante. 

.  •       .         ,         .     Scene  and  Aria,  "Ah!  Perfido" 


"Don  Juan,"  Tone  Poem,  Op.  20 

(after  Lenau) 

.  Aria  of  Sextus,  "Parto,  Parto,"  from 
"La  Clemenza  di  Tito" 

.     Overture  to  "The- Sold  Bride" 


SOLOIST 
MARGARET  MATZENAUER 


There  will  be  an  intermission  of  ten  minutes  after  the  aria  of  Beethoven 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
It  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN.  City  Oerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Rome 
Venice 


Vecchia 


RAYMOND -WHITCOMB  announce 
A  Summer  Cruise  to  the  Mediterranean 

Sailing  June  27  from  New  York,  53  days,  S.S.  "Oronsay" 

For  the  first  time  in  history  we  are  offering  summer  travelers  a  Cruise  to  the 
Mediterranean  that  is  the  equal  in  every  respect  of  the  best  Winter  Cruises. 

Summer  The  Best  Time 

Summer  is  not  only  the  most  convenient 
time  of  year  for  most  travelers,  but  in 
many  other  respects  it  is  the  best  time  to 
visit  the  Mediterranean.  The  weather  is 
much  better  than  in  winter.  There  is  less 
rain  and  the  various  countries  present  a 
more  attractive  appearance.  On  the  en- 
tire trip  only  at  one  or  two  ports  are  we 
likely  to  find  hot  weather  and  the  cool 
nights  and  time  aboard  ship  always  insure 
comfort.  After  all,  Naples  and  New  York 
are  at  approximately  the  same  latitude. 
Arrival  at  Cherbourg  and  Southampton 
on  August  18  permits  continued  travel 
on  the   Continent. 

A  Remarkable  Ship 

The  20,000  ton  oil  burning  "Oronsay," 
launched  in  November,  1924,  is  the  finest 
ship  of  the  great  Orient  Line.  Designed 
for  service  from  England  to  the  Mediter- 
ranean and  Australia,  she  has  more  single 
rooms  than  any  ship  afloat.  Every  state- 
room used  by  us  will  be  an  outside  room 
(many  of  the  popular  "Bibby"  type). 
Not  more  than  two  passengers  will  occupy 
any  room,  except  upon  request.  Mem- 
bership is  limited  to  less  than  the  first  class 
accommodations  of  the  ship.  "Oronsay"  is 
the  largest  and  finest  ship  ever  sent  on  a 
summer  cruise  to  the  Mediterranean. 

Very  Attractive  Rates 

The  rates  are  extremely  reasonable  for 
such  a  comprehensive  cruise  —  a  cruise  more  complete  in  its  route  than  any  to 
the  Mediterranean  in  recent  years,  whether  sailing  in  summer  or  winter.  The 
rates,  of  which  $675  is  the  minimum,  include  many  shore  excursions  —  such  as 
a  two-day  trip  to  Granada  and  the  Alhambra,  two  days  in  Rome,  four-day  trip 
through  the  Holy  Land,  three-day  trip  in  Egypt. 

The  extremely  early  filling  of  our  winter  Mediterranean  Cruise  prompts  us  to 
urge  our  friends  to  make  immediate  application  if  it  is  at  all 

probable  that  they  will  wish  to  join  this  cruise 
LITERATURE  AND  FULL  PARTICULARS  UPON  REQUEST 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  Street,  Boston     Telephone  Beach  6964 

26-day  Cruise    to  the    West  Indies 
Sailing  from  New  York  February  28 


THIS  CRUISE  VISITS 

Funchal  Madeira 

Tangier 

Gib  alta 

Granada 

Algie  s 

M  nte  Carlo 

Nice 

Pisa 

Naples 

Leghorn 

Civ  ta 

Ragusa 

Cat.ao 

At  I  ens 

Da  danelles 

Bosphorus 

Constan  inople 

Beyrouth 

JtruSalem 

Bet  lehem 

Haifa     J  aria 

Port  Said 

Cai  o 

Alexandria 

Naples 

Pompeii 

Genoi 

Ma  se'lles 

CLerbou  g 

(for  Paris) 
Southampton 
(fo  London) 


Morocco 
I  Spain 
Algeria 
Riviera 

Italy 

Jugo-Slavia 
Greece 

Turkey 
Syria 

Palestine 

Egypt 

Italy 

France 
England 

This  is  th->  most  comprehensive 
itin-rary  ve- o  e  ed  by  ny  cruise 
to  the  Mediterranean  whether  in 
winter  or  in  summer). 
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Symphony,  No.  4,  D  minor,  Op.  64    ...      .        Henry  Hadley 

(Born  at  Somerville,  Mass.,  on  December  20,  1871;  lives  at  New  York) 

This  symphony  was  written  for  the  Norfolk  (Conn.)  Festival,  and 
it  was  first  performed  at  a  meeting  of  the  Litchfield  County  Choral 
Union  held  in  the  Music  Shed  on  the  grounds  of  Mr.  Carl  Stoeckel's 
residence  at  Norfolk  on  June  6,  1911.  Mr.  Hadley  conducted.  The 
programme  also  comprised  excerpts  from  Gluck's  "Orfeo  ed  Eurydice" 
(Mmes.  Homer  and  Gluck)  conducted  by  Richmond  P.  Paine,  and 
Bruch's  "Kol  Nidrei"  and  Popper's  "Elfentanz"  for  violoncello,  played 
by  Leo  Schulz. 

The  score,  dedicated  to  Mr.  and  Mrs.  Carl  Stoeckel,  calls  for  piccolo, 
two  flutes,  two  oboes,  English  horn,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
Indian  drum,  cymbals,  triangle,  harp,  and  the  usual  strings. 

Mr.  Hadley  conducted  this  symphony  in  Queen's  Hall,  London, 
in  June,  1911,  and  at  the  Worcester  (Mass.)  Festival  in  the  fall  of 
1911. 

We  are  indebted  to  Mr.  Hadley  for  the  following  notes: 

"This  symphony  is  a  musical  portrayal  of  moods  suggesting,  first, 
the  frozen  North;  second,  the  Far  East;  third,  our  own  Southern,  darky 
ragtime  rhythms;  and  fourth,  the  spirit  of  the  West  of  our  Pacific 
Coast. 


SELECTED  WOI 


SONGS 


N- 


MY  SHADOW 40 

Sung  by  Bertha  Barnes.  Mme.  Edmunds- 
Hemingway,  Harriet  Storey  Macfarlane, 
Florence  Nelson,  Frances  Sonin. 


A  HONG  KONG  ROMANCE 


.50 


Sung  by  Harvey  Hindermyer 

SEBEK  HETEP  (Egyptian  War  Song)  .50 

Sung  by  Albert  Borroff,  Romeo  Frick,    Ethel 
Grow,  Fred  Patton,  Clarence  Whiteh  11. 


PIANOFORTE 

LOVE  SONG  40 

CAPRICCIO 60 

SCHERZINO    . 50 

H-M3RESKE 50 

BAGATELLE 40 

ALBjM  BLATT 50 

SARABANDE 50 

ORCHESTRA 

THE  FOUR  SEASONS.  Symphony  Score      $6.00 


PART  SONGS  and  CANTATAS 


MIXED  VOICES 

O  LADY  MINE 12 

BALLADE  OF  JUNE         12 

THERE  WAS  A  LITTLE  MAN    .      .      .      .10 
LELAWALA.        A    Legend    of    Niagara    for 

Chorus  and  Orchestra 60 

MEN'S  VOICES 

EVEN  SONG  08 

A  BALLADE  OF  M  ©SUMMER         .      .      .08 
A  HONG  KONG  ROMANCE  .       .16 


WOMEN'S  VOICES 


DREAMY  LAKE         .... 

THE  MILLER 

A  SNO&FLAKE 

HOW  IT  HAPPENED       .      .      . 
A  HONG  KONG  ROMANCE  (Trio) 


MY  SHADOW  (Trio) 12 

THE  PRINCESS  OF  YS  (Cantata)     .      .      .40 


JO.,    120  Boylston  St. 
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"First  Movement — North.  Lento  grave — Allegro  energico,  D  minor. 
The  sombre  chords  opening  the  symphony  with  full  brass  are  intended 
to  suggest  the  extreme  North:  snow,  ice,  barren  waste,  and  tempest. 
After  a  short  introduction,  the  first  subject  of  the  symphony  is  announced 
by  a  forceful  rugged  theme  in  the  four  horns  (the  bells  raised)  against 
a  restless  background  of  arpeggios  (divided  strings),  bold  in  character, 
with  the  basses  reiterating  a  short  rhythmical  figure  of  three  notes — a 
kind  of  ostinato.  After  a  short  development,  the  second  theme  in  the 
violins  (in  quieter  mood)  is  ushered  in — the  rhythmic  bass  figure  now 
appearing  in  the  flute  and  oboe  (inverted).  The  development  which 
follows  is  tempestuous.  The  usual  recapitulation  (the  work  is  in  the 
classic  form)  brings  an  agitated  coda,  but  the  work  ends  Lento,  grave, 
with  the  cold  brass  in  minor  mood. 

''Second  Movement — East  (Orient).  Andante  dolorosamente — Allegro 
non  troppo,  B-flat  minor.  This  movement  begins,  after  two  bars  of  a 
pizzicato  bass  figure,  with  a  sad  oboe  melody.  After  fifteen  measures, 
the  horns  answer  in  thirds,  followed  by  the  third  and  fourth  horns, 
muted,  as  a  kind  of  echo.  The  first  theme  is  now  taken  up  by  the 
violin  (solo)  accompanied  by  muted  strings  and  flute.  A  short  episode 
follows  (oboe),  the  flute  ending  the  first  part  of  the  movement, with 
the  figure  in  the  horns  answering  as  from  a  distance.  Now  appears  a 
lively  dance  rhythm,  2-4  time,  at  first  softly,  and  increasing  in  intensity 
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until  a  wild  oriental  dance  sounds  in  the  full  orchestra — only  to  be 
suddenly  broken  off  by  the  re-entrance  of  the  first  melancholy  theme 
in  the  oboe.  The  movement  ends  with  subdued,  soft,  flute  passages, 
over  muted  horns,  strings,  and  kettledrum. 

"Third  Movement — South.  (Scherzo)  Allegretto  giocoso,  F  major. 
This  movement  is  gay  in  character  and  contains  themes  which  suggest 
'darky  tunes'  by  their  'ragtime'  syncopations.  (The  movement  is 
typically  American,  suggesting  restless  energy.) 

"Fourth  Movement — West.  Allegro  brillante,  D  major.  The  finale 
is  big,  buoyant,  and  joyous.  At  the  time  of  writing  this,  the  composer 
was  living  in  that  section  of  the  country,  and  he  knew  its  spirit.  There 
is  an  Indian  theme — the  West  is  the  last  stronghold  of  the  red  man — 
it  is  given  to  the  English  horn,  accompanied  by  two  bassoons  and 
Indian  drum.  This  Indian  theme  must  not,  however,  be  taken  as 
anything  but  episodical.  It  must  not  be  forgotten  that  this  'Western 
spirit'  came  originally  from  the  strip  of  States  on  the  Atlantic  Coast, 
and  is  an  expansion  rather  than  a  new  product.  There  is  a  love  theme, 
too  (second  subject),  but  the  symphony  ends  triumphantly,  the  Indian 
theme  (enlarged)  in  the  brass,  with  brilliant  fanfares  at  the  close." 


These  compositions  of  Mr.  Hadley's  have  been  performed  in  Boston 
at  concerts  of  the  Boston  Symphony  Orchestra: 

1905.    April  15,  Symphony,  No.  2;  "The  Four  Seasons,"  Op.  30,  F  minor, 
1907.    April  13,  "Salome,"  tone  poem  (after  Oscar  Wilde's  tragedy),  Op.  55. 
First  time  in  America. 
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Fur-Collarless 
Coats 


—  after  the  manner 

of  the  new  Mode 

which  decrees 

that  the  top  of 

the  coat  shall  be 

tailored  — 

the  dressy  note 

present  only 

in  the  fabric 

or  wide  fox  borders 


Fox  borders  (wide,  fluffy  bands  of 
the  fur) on  coats  of  satin — on  coats  of 
flannel— on  coats  of  cashmere.  Where 
smart  coats  of  the  past  season  put 
emphasis  on  trim  little  fur  collars, 
the  smart  coats  of  this  season  stress 
the  flattering  vogue  of  fur  hem- 
borders.      And  Fashion  favors  fox. 
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1908.     April  11,     Symphony,  No.  3,  B  minor,  Op.  60.     First  time  in  America. 

1910.  November  19,  "The  Culprit  Fay"  (after  Drake's  poem),  Op.  62.  Con- 
ducted by  the  composer. 

1916.  April  7,  "Lucifer"  (tone  poem,  after  a  poem  by  Vondel),  Op.  66.  Con- 
ducted by  the  composer. 

1919.     January  24,  Symphonic  Fantasia,  Op.  46. 

1924.  February  22,  "Ocean,"  symphonic  poem,  Op.  99.  Conducted  by  the 
composer. 


Scena  and  Aria,  "Ah  !    perfido,"  Opus  65.    Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827) 

Recitative. 

Ah!  perfido,  spergiuro,  barbaro  traditor,  tu  parti?  e  son  questi  gl'  ultimi  tuoi  con- 
gedi?  Ove  s'  intese  tirannia  piu  crudel?  Va,  scelerato !  va,  pur  f  uggi  da  me,  1'  ira  de' 
numi  non  fuggirai. 

Se  v'  e  giustizia  in  ciel,  se  v'  e  pieta,  congiureranno  a  gara  tutti  a  punirti!  Ombra 
seguace!  presente,  ovunque  vai,  vedro  le  mie  vendette;  io  gia  lo  godo  immaginando; 
i  fulmini  ti  veggo  gia  balenar  d'  intorno. 

Ah  no!  ah  no!  fermate,  vindici  Dei!  risparmiate  quel  cor,  ferite  il  mio!  S'einon 
e  piu  qual  era,  son'  io  qual  fui;  per  lui  vivea,  voglio  morir  per  lui! 

Aria. 

Per  pieta,  non  dirmi  addio, 

Di  te  priva  che  faro? 
Tu  lo  sai,  bell'  idol  mio! 

Io  d'  affanno  morird. 
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Ah  crudel!  tu  vuoi  che  mora! 

Tu  non  hai  pieta  di  me? 
Perche  rendi  a  chi  t'  adora 

Cosl  barbara  merce? 

Dite  voi,  se  in  tanto  affanno 
Non  son  degna  di  pieta. 

This  has  been  Englished  as  follows : — 

Recitative. 

Ah!  deceiver,  perjurer,  barbarous  traitor,  thou  leavest  me?  and  is  this  thy  la.' 
farewell?  When  was  more  cruel  tyranny  ever  heard  of?  Go,  wretch!  Go,  fl. 
from  me  as  thou  please,  thou  wilt  not  escape  the  wrath  of  the  gods. 

If  there  is  justice  in  heaven,  if  there  is  pity,  all  will  vie  with  one  another  in  corj 
spiring  to  punish  thee!  A  shade  that  follows  thee,  ever  present  where'er  thou  goesi| 
I  shall  see  my  vengeance;  I  already  rejoice  in  imagining  it;  I  already  see  the  light* 
nings  flash  around  thee. 

Ah  no!  ah  no!  stop,  ye  avenging  gods!  spare  that  heart,  strike  mine  own!  If  he  i 
not  what  he  once  was,  I  am  what  I  have  been;  for  him  I've  lived;  for  him  I'll  die! 

Aria. 

For  the  love  of  mercy,  bid  me  not  farewell;  what  shall  I  do  without  thee?  The! 
knowest,  fair  idol  mine,  that  I  shall  die  of  grief.  Ah  cruel  one!  thou  wishest  me  t 
die!  Why  dost  thou  so  barbarously  reward  her  that  adores  thee?  Say,  ye  gods,  ij 
in  such  grief,  I  am  not  worthy  of  compassion. 

This  text  may  have  been  taken  from  some  old  libretto.     Beethovei 
wrote  the  music  in  1795  or  1796.     Aloys  Fuchs  wrote  Schindler: 
own  a  manuscript  score  of  this  aria.     The  title  is  written  wholly  ii 
Beethoven's  hand:  Une  grande  Scene  mise  en  musique  par  L.  van  Beet 
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hoven  a  Prague,  1796.  Dedicata  alia  Signora  Contessa  di  Clari."  Beel 
hoven's  handwriting  is  recognized  often  in  the  score.  On  the  titlt 
page  stands  in  his  own  hand:  "Op.  46." 

On  the  programme  of  a  concert  given  by  Mme.  Duschek  at  Leipsi( 
November  21,  1796,  is:  "An  Italian  Scena  composed  for  Mme.  Dusche 
by  Beethoven,"  but  the  aria  was  originally  intended  for  the  "Contess, 
di  Clari,"  an  amateur  singer  of  good  reputation.* 

Josepha  Duschek  (born  Hambacher)  was  born  in  1756  at  Prague 
where  she  died  at  an  old  age .  She  was  a  fine  pianist,  a  composer  of  m 
mean  talent,  but  she  was  chiefly  famous  as  a  singer.  Her  voice  wa' 
full  and  round,  her  delivery  of  recitative  was  impressive;  she  was  z 
mistress  of  colorature  "as  well  as  beautiful  portamento,  and  she  knev 
how  to  combine  power  and  fire  with  sentiment  and  sweetness:  in  tl 
word,  she  ranked  with  the  first  of  Italian  singers."  Mozart  admired  hei; 
beyond  measure,  and  she  was  his  warm  friend.  His  father,  Leopold 
was  not  so  well  pleased  with  her.  He  wrote  to  his  daughter  in  178( 
concerning  Josepha:  "Mad.  Duschek  sang,  how?  I  can't  help  it,  she 
shrieks  in  an  astounding  fashion  an  aria  by  Naumann  with  exaggerates 
expressions — strength — and  worse  than  that.  Great  heavens!  anc 
she  has  so  many  other  faults  that  I  am  very  sorry  she  cannot  make 
better  use  of  her  powerful  voice.  And  whose  fault  is  it?  That  of  hei 
husband,f  who  knows  no  better:  he  taught  her  and  still  teaches  herj 

♦Josephine  Clari  married  Count  Christian  Clam-Gallas  in  1797.  Sketches  belonging  to  "Ah,1 
perfido!"  are  in  Berlin.  They  do  not  agree  with  the  printed  page.  On  a  margin  of  the  first  page  is 
written:  "pour  Mademoiselle  la  Comtesse  de  Clari." 

tFranz  Duschek  (1736-1799)  was  reckoned  among  the  best  pianists  of  his  period. 
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and  makes  her  believe  that  she  alone  has  true  taste."  Nor  did  he 
find  her  beautiful.  "She  looks,  indeed,  her  age;  she  is  broad-faced, 
and  she  was  very  carelessly  dressed."  Schiller  heard  her  at  Weimar 
in  1788.  He  wrote  Korner:  "Mad.  Duschek  has  had  fair  success. 
At  first  she  did  not  make  a  go  of  it,  for  her  voice  had  suffered  some- 
what from  the  journey,  and  local  ears  are  not  wholly  unprejudiced. 
The  reigning  duchess  said  that  she  looted  not  unlike  a  discarded  mis- 
tress. I  must  admit  that  she  pleased  me  much  less  here  than  at  Dres- 
den: she  had  so  much  assurance — I  don't  like  to  say  impudence — and 
so  much  of  mockery  in  her  looks,  though  perhaps  they  wrong  her  in 
this  respect.  Since  the  Duchess  Amalie  was  pleasantly  disposed 
toward  her,  she  sang  in  three  concerts  and  bettered  the  first  impression. 
She  had  a  chance  to  display  all  her  talents,  so  that  all  were  pleased." 
Korner  answered:  "What  the  reigning  duchess  said  about  the  Duschek 
is  not  so  wrong.  She  never  really  interested  me.  Even  as  an  artist, 
her  expression  is  too  near  caricature.  According  to  my  opinion,  sweet- 
ness is  the  chief  merit  in  song,  and  this  she  lacks;  at  least,  she  is  far 
inferior  in  this  respect  to  any  good  Italian  singer.  To  me  coldness 
and  purity  of  taste  in  a  singer  are  preferable  to  passion  without  grace." 
On  the  contrary,  J.  F.  Reichardt,  an  excellent  critic,  was  charmed  by 
her  singing,  especially  her  expressive  sentiment,  as  late  as  1808. 


The  Scena  was  first  published  in  1805. 

The  accompaniment  is  scored  for  flute,  two  clarinets,  two  bassoons, 
two  horns,  and  strings. 
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Like  Your  Silver 

By  sixes,  twelves,  or  individual  pieces 
you  collect  the  pattern  of  table  silver  which 
you  like  until  you  have  all  you  wish. 

Do  the  same  with  china  and  enjoy  har- 
mony and  beauty  in  all  your  table  ap- 
pointments. If  you  choose  the  pattern  of 
an  Open  Stock  which  pleases  you,  you 
may  buy  when  and  as  you  will  until  your 
china  requirements  are  complete. 

We  would  like  the  opportunity  of  show- 
ing you  the  Lenox  china  that  we  have, 
any  pattern  of  which  would  grace  your 
table. 

Jones,  McDuffee  &  Stratton 

CORPORATION 

Established  1810        33  Franklin  St.,  Boston 

Just  off  Washington  Street 
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A  DIRECT  IMPORTATION 

Necklaces        Bracelets         Earrings 

We  make  our  own  selections  of  Whitby  Jet  in  England 
because  it  is  the  only  way  we  know  of  getting  a  good  assort- 
ment in  the  desired  cuttings.  Our  customers  have  shown  so 
much  interest  in  this  ornament  that  we  have  arranged  an 
assortment  which  we  do  not  believe  is  duplicated  in  this 
country.  Always  fashionable,  it  is  particularly  attractive  with 
the  vogue  for  bright  colored  gowns. 

NECKLACES 

Finely   cut    in    the    new    and  desired   cuttings,   also    hand- 
carved;    ranging    in  length 
from  36  inches  to  54  inches 


Choker  length 
3-stramcI  Necklaces 
2*stranci  Necklaces 
BRACELETS      -  i 
EARRINGS 


SID, 60, 


$6.51 


>4. 


&12.G0,  $22.50 
-     -     $18.50 

$7.50,  $12.50 

,  $5.5 0,  $8,60 
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TEARMS  CO. 


The  Aria  is  Adagio,  E-flat  major,  3-4,  with  contrasting  sections, 
Allegro  assai,  4-4.  The  scene  begins  Allegro  con  brio,  C  major,  4-4. 
There  are  changes  in  tempo  and  tonality. 

The  recitative  and  aria  have  been  sung  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra  by  Miss  Katherine  van  Arnheim,  Jan-  j 
uary  20,  1883;  Mme.  Fursch-Madi,  December  13,  1884,  March  13,  1886; 
Mme.  Nordica,  October  10,  1891;  Mme.  De  Vere-Sapio,  October  26, 
1895;  Mme.  Nordica,  March  15,  1902;  Miss  Tilly  Koenen,  January  1, 
1910;  Mme.  Corinne  Rider-Kelsey,  April  22,  1911. 


"Don  Juan,"  a  Tone-poem  (after  Nicolaus  Lenau),  Op.  20 

Richard  Strauss 
(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Don  Juan"  is  known  as  the  first  of  Strauss's  symphonic  or  tone- 
poems,  but  "Macbeth,"  Op.  23,  although  published  later,  was  com- 
posed before  it.  The  first  performance  of  "Don  Juan"  was  at  the 
second  subscription  concert  of  the  Grand  Ducal  Court  Orchestra  of 
Weimar  in  the  fall  of  1889.  The  Signale,  No.  67  (November,  1889), 
stated  that  the  tone-poem  was  performed  under  the  direction  of  the 
composer,  "and  was  received  with  great  applause."  (Strauss  was 
a  court  conductor  at  Weimar  1889-94.)  The  first  performance  in 
Boston  was  at  a  Symphony  concert,  led  by  Mr.  Nikisch,  October  31, 


Gftje  Itepnote 

of  Gowns  and  Frocks   by    THEODORE 
Simplicity,  Smart  Simplicity 

"At  a  fair  price  always" 

Theodore 

INC. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY-PLAZA 
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he  Boston  City  Hospital 


What  Does  This   Hospital  Social  Work    Do? 

It  keeps  track  of  the  convalescent  child 
after  it  leaves  the  hospital  in  order  to  avoid 
under-nourishment  due  to  neglect,  poverty, 
ignorance,  and  to  see  that  these  conditions  are 
remedied. 

It  protects  the  community  by  bringing 
to  the  hospital  clinics  members  of  families  of 
hospital  patients  who  are  found  to  need  care 
and  medical  treatment. 

It  obtains  relief  for  the  families  of  bread- 
winners stricken  with  illness,  or  brought  to 
the  hospital  for  emergency  operations. 

It  advises  the  perplexed  relatives  of 
the  mentally  deranged  and  chronically  sick, 
and  endeavors  to  find  suitable  care  for  the 
same  after  discharge. 

It  averts  blindness,  and  loss  of  indus- 
trial opportunity  by  bringing  back  to  the  eye 
clinics  children  that  otherwise  would  never 
return  for  the  second  visit. 

It  gives  a  helping  hand  to  the  adoles- 
cent girl  and  the  unmarried  mother  upon 
discharge  from  the  hospital. 

It  endeavors  to  make  available  for  all 
patients  the  resources  of  the  community. 

COMMITTEE 

Mbs.  George  H.  Monks,  Chairman 

Mrs.  Henrt  Andrews  *  Mrs.  I.  A.  Ratsheskt 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet,  Jr. 

Mrs.  C  A.  Coolidqe  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenau 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobet,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Yodno 

Mrs.  Edward  M.  Pickman  Mb.  William  C  Endicott,  Treasurer 

71  Ames  Building,  Boston 
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1891.  The  piece  has  also  been  played  at  these  concerts:  November 
5,  1898;  November  1,  1902;  February  11,  April  29,  1905;  October  27, 
1906;  October  9,  1909;  October  17,  1914;  February  2,  1917;  October 
8)  1921;  March  7,  1924. 

"Don  Juan"  was  played  here  by  the  Chicago  Orchestra,  Theodore 
Thomas  conductor,  March  22,  1898. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  English  horn,  two  clarinets,  two  bassoons,  double- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  a  set 
of  three  kettledrums,  triangle,  cymbals,  Glockenspiel,  harp,  strings. 
The  score  is  dedicated  "To  my  dear  friend,  Ludwig  Thuille,"  a  com-i 
poser  and  teacher,  born  at  Bozen  in  1861,  who  was  a  fellow-student ! 
at  Munich.     Thuille  died  in  1907. 

Extracts  from  Lenau's*  dramatic  poem,  "Don  Juan,"  are  printed  i 
on  a  fly-leaf  of  the  score.     We  have  taken  the  liberty  of  defining  the 
characters  here  addressed  by  the  hero.     The  speeches  to  Don  Diego 
are  in  the  first  scene  of  the  poem;  the  speech  to  Marcello,  in  the  last.  ! 
These  lines  have  been  Englished  by  John  P.  Jackson f: — 

*Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Niembseh  von  Strehlenau,  was  born  at  Cstatad ,  I 
Hungary,  August  13,  1802.  He  studied  law  and  medicine  at  Vienna,  but  practiced  neither.  In  1832 
he  visited  the  United  States.  In  October,  1844,  he  went  mad,  and  his  love  for  Sophie  von  Lowenthal 
had  much  to  do  with  the  wretched  mental  condition  of  his  later  years.  He  died  at  Oberdbbling,  near 
Vienna,  August  22,  1850.  He  himself  called  "Don  Juan"  his  strongest  work.  The  first  volume  of 
the  life  of  Lenau  by  Professor  Heinrich  Bischoff  of  Liege  has  been  published.  Lenau's  unhappy  sojourn  ' 
in  the  United  States  will  be  described  in  the  second  volume. 

tJohn  P.  Jackson,  journalist,  died  at  Paris  on  December  1,  1897,  fifty  years  old.  For  many  years  | 
he  was  on  the  staff  of  the  New  York  Herald.  He  espoused  the  cause  of  Wagner  at  a  time  when  the  : 
music  of  that  composer  was  not  in  fashion,  and  he  translated  some  of  Wagner's  librettos  into  English.   I 


Our  Company  is  reserving  for  the  patrons  of 
Symphony  Concerts  a  copy  of 

"A  SATISFIED  STATE  OF  MIND" 

very  bookish — very  interesting 

It  is  very  like  one  of  Elbert  Hubbard's  "Little 
Journeys  to  the  Homes  of  the  Great." 

In  fact  it  is  a  "Little  Journey  into  a  particularly 
well-drawn  Life  Insurance  Estate" — publication  of 
the  details  being  permitted  by  one  of  our  policy- 
holders. 

You  may  have  your  copy  by  telephoning  or 
writing  to  me. 

EARL   G.   MANNING,     Associate  General  Agent 
JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.         Telephone.  Congress  7480 


MORE     THAN      100     YEARS     IN      BUSINESS 


Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs   are  the   Brahms,   the    Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Ptay  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John   H.  Pray   &   Sons  Co. 

646   Washington   Street  BOSTON 
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Don  Juan  (to  Diego,  his  brother) 

O  magic  realm,  illimited,  eternal, 

Of  glorified  woman, — loveliness  supernal! 

Fain  would  I,  in  the  storm  of  stressful  bliss, 

Expire  upon  the  last  one's  lingering  kiss! 

Through  every  realm,  O  friend,  would  wing  my  flight, 

Wherever  Beauty  blooms,  kneel  down  to  each, 

And,  if  for  one  brief  moment,  win  delight! 

Don  Juan  (to  Diego) 
I  flee  from  surfeit  and  from  rapture's  joy, 
Keep  fresh  for  Beauty  service  and  employ, 
Grieving  the  One,  that  All  I  may  enjoy. 
The  fragrance  from  one  lip  to-day  is  breath  of  spring: 
The  dungeon's  gloom  perchance  to-morrow's  luck  may  bring. 
When  with  the  new  love  won  I  sweetly  wander, 
No  bliss  is  ours  upfurbish'd  and  regilded; 
A  different  love  has  This  to  That  one  yonder, — 
Not  up  from  ruins  be  my  temples  builded. 
Yea,  Love  life  is,  and  ever  must  be  new, 
Cannot  be  changed  or  turned  in  new  direction; 
It  cannot  but  there  expire — here  resurrection: 
And,  if  'tis  real,  it  nothing  knows  of  rue! 
Each  beauty  in  the  world  is  sole,  unique : 
So  must  the  Love  be  that  would  Beauty  seek! 
So  long  as  Youth  lives  on  with  pulse  afire, 
Out  to  the  chase!  To  victories  new  aspire! 

Don  Juan  (to  Marcello,  his  friend) 

It  was  a  wondrous  lovely  storm  that  drove  me: 
Now  it  is  o'er;  and  calm  all  round,  above  me; 


Maintains  a  SCHOOL  OF  MUSIC  for  advanced  instruction   in 

jiegiingj  Piano,  Violin  and  'Cello,  and  Composition 

Tuition  is  free,  and  is  awarded   upon  examination  to  selected 

American  music  students  over  16  and  under  30  years  of  age, 

who  are  exceptionally  gifted  and  promising. 


MME.  MARCELLA  SEMBRICH  LEON  ROTHIER 

FRANCIS  ROQERS  MME.  OLGA  SAMAROFF 

ERNEST  HUTCHESON  JOSEF  LHEVINNE 

CESAR  THOMSON  PAUL  KOCHANSKI 

FELIX  SALMOND  GEORGES  ENESCO 

RUBIN  GOLDMARK 

For  application  blank,  circular  of  information,  etc.,  address 

UILLIARD    MUSICAL    FOUNDATION 

49  EAST  52nd  STREET.  NEW  YORK  CITY 
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Ready  T©  Doe 
oy  Hickson 


Economy  of  both  time  and  money  results  from 
the  purchase  of  Hickson's  ready  to  don  attire. 

Gentlewomen  find  in  these  garments  the  per- 
fection of  tailoring  and  the  deftness  of  design 
that    comes  only  from  the  House  of  Hickson. 

When  you  must  have  a  dress  suit  or  coat  for 
immediate  wear  remember  that  a  Hickson  gar- 
ment with  the  grace  of  youth  awaits  you  in  the 
BOYLSTON    STREET    CHAMBERS. 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK  BUFFALO  PARIS 


Sheer  dead  is  every  wish;  all  hopes  o'ershrouded, —   . 
'Twas  p'r'aps  a  flash  from  heaven  that  so  descended, 
Whose  deadly  stroke  left  me  with  powers  ended, 
And  all  the  world,  so  bright  before,  o'erclouded; 
And  yet  p'r'aps  not!     Exhausted  is  the  fuel; 
And  on  the  hearth  the  cold  is  fiercely  cruel. 

There  are  two  ways  of  considering  this  tone-poem:  to  say  that  it 
is  a  fantasia,  free  in  form  and  development;  the  quotations  from  the 
poem  are  enough  to  show  the  mood  and  the  purposes  of  the  composer; 
or  to  discuss  the  character  of  Lenau's  hero,  and  then  follow  foreign 
commentators  who  give  significance  to  every  melodic  phrase  and  find 
deep,  esoteric  meaning  in  every  modulation.  No  doubt  Strauss  himself 
would  be  content  with  the  verses  of  Lenau  and  his  own  music,  for  he 
is  a  man  not  without  humor,  and  on  more  than  one  occasion  he  has 
slyly  smiled  at  his  prying  or  pontifical  interpreters. 

Strauss  has  particularized  his  hero  among  the  many  that  bear  the 
name  of  Don  Juan,  from  the  old  drama  of  Gabriel  Tellez,  the  clois- 
tered monk  who  wrote,  under  the  name  of  "Tirso  de  Molina,"  "El 
Burlador  de  Sevilla  y  el  Convidado  de  Piedra"  (first  printed  in  16<M). 
Strauss's  hero  is  specifically  the  Don  Juan  of  Lenau,  not  the  rakehelly 
hero  of  legend  and  so  many  plays,  who  at  the  ^last  is  undone  by  the 
Statue  whom  he  had  invited  to  supper. 

Lenau  wrote  his  poem  in  1844.  It  is  said  that  his  third  revision 
was  made  in  August  and  September  of  that  year  at  Vienna  and  Stutt- 
gart. After  September  he  wrote  no  more,  for  he  went  mad,  and  he 
was  mad  until  he  died  in  1850.     The  poem,  "Eitel  nichts,"  dedicated 
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in  the  asylum  at  Winnenthal,  was  intended  originally  for  "Don  Juan." 
"Don  Juan"  is  of  a  somewhat  fragmentary  nature.  The  quotations 
made  by  Strauss  paint  well  the  hero's  character. 

L.  A.  Frankl,  a  biographer  of  the  morbid  poet,  says  that  Lenau 
once  spoke  as  follows  concerning  his  purpose  in  this  dramatic  poem; 
"Goethe's  great  poem  has  not  hurt  me  in  the  matter  of  'Faust/  and 
Byron's  'Don  Juan'  will  here  do  me  no  harm.  Each  poet,  as  every 
human  being,  is  an  individual  'ego.'  My  Don  Juan  is  no  hot-blooded 
man  eternally  pursuing  women.  It  is  the  longing  in  him  to  find  a 
woman  who  is  to  him  incarnate  womanhood,  and  to  enjoy,  in  the  one, 
all  the  women  on  earth,  whom  he  cannot  as  individuals  possess.  Because 
he  does  not  find  her,  although  he  reels  from  one  to  another,  at  last 
Disgust  seizes  hold  of  him,  and  this  Disgust  is  the  Devil  that  fetches 
him."* 

Strauss  himself  has  not  given  a  clue  to  any  page  of  his  score.  Yet, 
in  spite  of  this  fact,  William  Mauke  did  not  hesitate  to  entitle  certain 
sections:  "The  First  Victim,  'Zerlinchen'  ";  "The  Countess";  "Anna." 
Why  "Zerlinchen"?  There  is  no  Zerlina  in  the  poem.  There  is  no 
reference  to  the  coquettish  peasant  girl.  Lenau's  hero  is  a  man  who 
seeks  the  sensual  ideal.  He  is  constantly  disappointed.  He  is  repeat- 
edly disgusted  with  himself,  men  and  women,  and  the  world;  and 
when  at  last-  he  fights  a  duel  with  Don  Pedro,  the  avenging  son  of  the 
Grand  Commander,  he  throws  away  his  sword  and  lets  his  adversary 
kill  him. 

*See  the  remarkable  study,  "Le  Don  Juanisme,"  by  Armand  Hayem  (Paris,  1886),  which  should 
be  read  in  connection  with  Barbey  d'Aurevilly's  "Du  Dandysme  et  de  Georges  Brummel."  George 
Bernard  Shaw's  Don  Juan  in  "Man  and  Superman"  has  much  to  say  about  his  character  and  aims. 
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Carbon    Monoxide    Gas 

A  danger  always  possible  in  your  garage 

Instruct  your  chauffeur  and  members  of  your  family  never 
to  start  a  car  in  a  garage  —  unless  the  doors  and  windows 
are  open. 

All  gasoline  engines,  when  operating,  generate  CARBON 
MONOXIDE  GAS.  This  gas  is  an  insidious  and  fatal  poi- 
son. It  is  invisible,  odorless,  tasteless,  and  non-irritant. 
A  small  quantity,  breathed  into  the  lungs,  means  almost 
certain  death. 

Fresh  air  only  will  minimize  this  danger;  fresh  air  through 
open  doors  and  open  windows. 

Be  warned  yourself —  and  warn  others  against  this  danger 
of  CARBON  MONOXIDE  GAS. 

Over  Sixty  Years  in  Business.  Now 
Insuring  over  Two  Billion  Dollars  in 
Policies  on  3.500.000  Lives. 
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Winter  Sports  Are  Calling! 


Dates  of  the 
Winter  Carnivals 

Montreal  —  Jan.  20-Feb.  23 
Quebec  — Feb.  15  to  19 
Lake  Placid,  N.  Y.—  Feb.  21-23 
Newport,  N.  H.  —  Jan.  22-24 
Newburyport  —  Jan.  24 
Bellows  Falls  — Jan.  29-31 
North  Conway  —  All  the  time 
Poland  Spring — Every  Sat. 
Berlin  — Feb.  5-7 
Meredith  — Feb.  5-7 
Greenville  —  Feb.  5-7 
Lawrence  —  Feb.  13-14 
Montpelier  —  Feb.  13-14 
Auburn — Feb.  14. 
Brattleboro—  Feb.  17-18 
Laconia  —  Feb.  21-23 
Portland  —  Feb.  22 
Dartmouth  —  Feb.  5-7 
N.  H.  University  — Jan.  24-Feb.  1 
Bates  College  —  Feb.  12-14 
Williams  College  —  Jan.  17 

Our  Sports  Apparel  Shops 
have  a  large  assortment 
of  warm  comfortable 
Sport  Togs. 
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"Mein  Todfeind  ist  in  meine  Faust  gegeben; 
Doch  dies  auch  langweilt,  wie  das  ganze  Leben." 

("My  deadly  foe  is  in  my  power;  but  this,  too,  bores  me,  as  does  life  itself.") 

The  first  theme,  E  major,  allegro  molto  con  brio,  2-2,  is  a  theme 
of  passionate,  glowing  longing;  and  a  second  theme  follows  imme- 
diately, which  some  take  to  be  significant  of  the  object  of  this  long- 
ing. The  third  theme,  typical  of  the  hero's  gallant  and  brilliant 
appearance,  proud  and  knight-like,  is  added;  and  this  third  theme 
is  entitled  by  Mauke  "the  Individual  Don  Juan  theme,  No.  1."  These 
three  themes  are  contrapuntally  bound  together,  until  there  is  a  signal 
given  (horns  and  then  wood-wind).  The  first  of  the  fair  apparitions 
appears, — the  "Zerlinchen"  of  Mauke.  The  conquest  is  easy,  and 
the  theme  of  Longing  is  jubilant;  but  it  is  followed  by  the  chromatic 
theme  of  "Disgust"  (clarinets  and  bassoons),  and  this  is  heard  in  union 
with  the  second  of  the  three  themes  in  miniature  (harp).  The  next 
period — "Disgust"  and  again  "Longing" — is  built  on  the  significant 


SCRIPTORES  QRAECI  ET  LA  TINI 

num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 

DUNSTER   HOUSE   BOOKSHOP 

26   HOLYOKE   STREET    &   MT.    AUBURN 

Qambridge,  <JtCass. 


°&y  doing  our  Engraving  and  Stamping  in  our  crwn  studios, 

it  is  possible  to  inspect  the  -work   carefully 

and  offer  a  maximum  of  service 


bird's 
stationery 

SHOP 

5,  WEST  STREET 

BOSTON  11 


oA  special  sale  of  Fine  Stationery  during 
January  and  February  offers  exceptional  value  at  low  prices 
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Let  the  World's  Greatest 
Pianists  play  for  you! 


Paderews\i 


Lhevinne 


Through  the 
Medium  of  the 

3TIEFF 

Welte  IsAignon 

LICENSEE 

.EPRODUCING 


J'  w£ 
- 

Carreno 


Hoftnann 


Busoni 


inHTTT^  II  TB  7^ 


IEFF  Inc. 

114  Boylston  St.,       Boston,  Mass. 
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themes,  until^at  the  conclusion  (fortissimo)  the  theme  "Longing" 
is  heard  from  the  deep-stringed  instruments  (rapidamente). 

And   now  it  is  the   Countess  that   appears, — "the   Countess , 

widow;  she  lives  at  a  villa,  an  horn'  from  Seville"  (Glockenspiel,  harp, 
violin  solo).  Here  follows  an  intimate,  passionate  love  scene.  The 
melody  of  clarinet  and  horn  is  repeated,  re-enforced  by  violin  and 
violoncellos.  There  is  canonical  imitation  in  the  second  violins,  and 
afterwards  viola,  violin,  and  oboes.  Passion  ends  with  the  crash  of 
a  powerful  chord  in  E  minor.  There  is  a  faint  echo  of  the  Countess 
theme;  the  violoncellos  play  (senza  espressione)  the  theme  of  "Long- 
ing." Soon  enters  a  "molto  vivace,"  and  the  Cavalier  theme  is  heard 
slightly  changed.  Don  Juan  finds  another  victim.  Here  comes  the 
episode  of  longest  duration.  Mauke  promptly  identifies  the  woman. 
She  is  "Anna." 

This  musical  episode  is  supposed  to  interpret  the  hero's  mono- 
logue.    Dr.  Reimann  thinks  it  would    be   better   to   entitle   it    "Prin-- 
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Interior  Decorator 


Draperies     Furniture 
Wall  Papers 


103  ST.  JAMES  AVE.,  BOSTON 

Rcardon  Building 
Telephones.  Back  Bay  5  'j>974 


DOLL     &     RICHARDS 

Marine  Paintings   by  FRANK  VINING  SMITH 

Water  Colors  by   VERNON  ELLIS 

MODERN     ETCHINGS 
71  NEWBURY  ST.  BOSTON 


FLORENTINE  ARTS  AND  CRAFTS 

P.  CARTONI  COMPANY 

420  Boylston  Street,  Room  406 

Boston,  Mass. 
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When  age  is  beautiful 

Antique  furniture  may  be  beautiful  or  it  may  be  just  an  un- 
attractive example  of  the  clumsy  work  of  unskilled  work- 
men of  another  day  and  generation. 

Old  furniture  made  by  master  craftsmen  who  combined 
knowledge  of  design  and  line  with  originality  has  the  ex- 
quisite grace  of  an  old-time  belle.  Such  pieces  are  sought 
and  loved  by  collectors.  One  such  piece  may  serve  as  the 
keynote  around  which  a  whole  room  may  be  planned. 

This  is  the  sort  of  antiques  you  will  find  on  our  third  floor : 
Examples  of  Elizabethan  court  cabinets — Queen  Anne 
corner  cupboards— tavern  tables  of  English  oak — American 
pine,  so  eagerly  sought  just  now — lovely  mellow  mahogany 
fashioned  by  Chippendale,  Sheraton,  Savery,  Duncan  Phyfe, 
and  other  men  whose  work  is  sought  by  all  lovers  of  rare  and 
old  beauty  in  furniture. 

Here  also  are  many  other  treasures :  Waterford  glass— early 
English  silver — a  few  pieces  of  Paul  Revere's  silver — a 
tankard  by  Benjamin  Wynkoop — Liverpool  china  with 
quaint  mottoes  and  ships  sailing  full  before  the  wind — 
Staffordshire  figurines — miniatures  by  Stuart — an  ivory 
statue  of  Washington  exquisitely  carved  in  France  during 
Washington's  lifetime. 

We  hope  that  this  list  of  articles  mentioned  at  random 
will  make  you  wish  to  visit  our  third  floor, where  you  will  be 
very  welcome. 

Shreve,  Crump  and   Low  Company 

FOUNDED   IN    1800 

Jewelers,  Goldsmiths,  Watchmakers,  Antiquarians 


1 47  Tremont  Street 


Boston,  Massachusetts 


Cess  Isabella  and  Don  Juan,"  a  scene  that  in  Lenau's  poem  answers 
to  the  Donna  Anna  scene  in  the  Da  Ponte-Mozart  opera.*  Here 
the  hero  deplores  his  past  life.  Would  that  he  were  worthy  to  woo 
her!  Anna  knows  his  evil  fame,  but  struggles  vainly  against  his  fas- 
cination. The  episode  begins  in  G  minor  (violas  and  violoncellos). 
"The  silence  of  night,  anxious  expectancy,  sighs  of  longing";  then 
with  the  entrance  of  G  major  (oboe  solo)  "love's  bliss  and  happiness 
without  end."  The  love  song  of  the  oboe  is  twice  repeated,  and  it 
is  accompanied  in  the  violoncellos  by  the  theme  in  the  preceding  passage 
in  minor.  The  clarinet  sings  the  song,  but  Don  Juan  is  already  rest- 
less. The  theme  of  "Disgust"  is  heard,  and  he  rushes  from  Anna. 
The  "Individual  Don  Juan  theme,  No.  2,"  is  heard  from  the  four 
horns, — "Away!  away  to  ever-new  victories." 

Till  the  end  the  mood  grows  wilder  and  wilder.  There  is  no  longer 
time  'for  regret,  and  soon  there  will  be  no  time  for  longing.  It  is 
the  Carnival  time,  Don  Juan  drinks  deep  of  wine  and  love.     His  two 

*It  is  only  fair  to  Dr.  Reimann  to  say  that  he  did  not  take  Wilhelm  Mauke  too  seriously. 


Boston   Professional   School  of  Interior  Decorating 

Practical  Class  Lessons  given  in  course  of  six  lectures  for  $25.  Correspondence  Course  of  six  lessons, 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  telephone  for  information.  This  instruction  helps  you  in  planning  your  own  Home  Decora- 
tions, or  will  enable  you  to  join  our  organization  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from  1 0  to  20  per  cent  of  usual  costs. 

J.   MURRAY   QUINBY,    INC.,    Realtors 

Studio:  414  Berkeley  Building,  420  Boylston  Street,  Boston  Ji,^*' $}i.w 


PIEPvCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction   born    of   the   knowledge   of   work   con- 
scientiously  done,    and   a    justifiable    pride    in    the 
public's  estimate  of  it. 

Pieirce-Ainrow  Mfotor  Cars 
J.  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -  ■  BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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Our  January 
Clearance  Sale 

has  become  a  national  institution 

The  offerings  include  hundreds  of  money-saving 
items  in 


Damasks 

Towels 

Blankets 

Sheets 

Curtains 


Overdraperies 
Fancy  Linens 
Handkerchiefs 
Art  Embroideries 
KitchenToweling 


Ask  or  write  for  our  description  circular.  A^Iany 
of  these  offerings  are  at  prices  lower  than  we  have 
been  able  to  make  in  years,  and  lower  than  replace- 
ment  costs. 


.Whiti 

Everything  in  Linens 

Temple  Place  through  to  West  Street 

288  Boylston  Street 

Boston,  Mass. 
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themes  and  the  themes  of  "Disgust"  and  the  "Carnival"  are  in  wild 
chromatic  progressions.  The  Glockenspiel  parodies  his  second  "Individ- 
ual Theme,"  which  was  only  a  moment  ago  so  energetically  proclaimed 
by  the  horns.  Surrounded  by  women,  overcome  by  wine,  he  rages 
in  passion,  and  at  last  falls  unconscious.  Organ-point.  Gradually  he 
comes  to  his  senses.  The  themes  of  the  apparitions,  rhythmically 
disguised  as  in  fantastic  dress,  pass  like  sleep-chasings  through  his 
brain,  and  then  there  is  the  motive  of  "Disgust."  Some  find  in  the 
next  episode  the  thought  of  the  cemetery  with  Don  Juan's  reflections 
and  his  invitation  to  the  Statue.  Here  the  jaded  man  finds  solace 
in  bitter  reflection.  At  the  feast  surrounded  by  gay  company,  there 
is  a  faint  awakening  of  longing,  but  he  exclaims,- 


"The  fire  of  my  blood  has  now  burned  out!' 


Then  comes  the  duel  with  the  death-scene.  The  theme  of  "Dis- 
gust" now  dominates.  There  is  a  tremendous  orchestral  crash;  there 
is  long  and  eloquent  silence.  A  pianissimo  chord  in  A  minor  is  cut 
into  by  a  piercing  trumpet  F,  and  then  there  is  a  last  sigh,  a  mourning 
dissonance  and  resolution  (trombones)  to  E  minor. 

"Exhausted  is  the  fuel, 
And  on  the  hearth  the  cold  is  fiercely  cruel." 


njuiaam  IL  Ballard 

formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET        Tei.  b.b.  9616 

BALLARD  RIDING  HABITS 

TAILORED  SUITS,  etc. 

To  Order  Only 

REDUCTIONS  FOR  BALANCE  OF  SEASON 

Customers'  Materials  Taken 


assadnMsetts   Trast   Compaey 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 
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"...  Your  piano  is  admirable  and 
it  is  ivith  my  ^warmest  greetings  that 
I  wish  you  the  great  success  muhich 
your  instrument  deserves.  " 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


Aria,  "Parto,  parto,"  from  "La  Clemenza  di  Tito" 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 
This  air  is  sung  by  Sextus*  in 

Parto,  ma  tu,  ben  mio, 
Meco  ritorna  in  pace: 
Saro  qual  piu  ti  piace, 
Quel  che  vorrai  faro. 

Guardami,  e  tutto  obblio, 
E  a  vendicarti  io  volo. 
A  questo  sguardo  solo 
Da  me  si  pensera. 
Ah,  qual  poter,  o  Dei! 
Donaste  alia  belt  a. 

*This  role  was  first  taken  by  Carolina  Perini.     Even  the  indefatigable,  painstaking  Otto  Jahn, 
writing  his  life  of  Mozart,  could  not  learn  anything  about  her. 
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277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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For  Beautiful  Homes 

HE  ARTISTIC  appeal  of  the  Henry  F.  Miller  piano  — 
its  delicate  tones  —  its  exquisite  case  work  —  strike  a 
responsive  note  in  the  hearts  of  all  true  lovers  of  beauty. 

Created  by  an  artist  —  the  love  of  music  in  his  soul  and 
the  power  of  expression  in  his  fingers  —  this  charming 
instrument  is  a  truly  fitting  masterpiece  for  your  home. 

With  lovely  tones  —  throbbing  under  the  impressionistic 
touch  of  an  artist  —  or  sweetly  reflecting  your  every  mood 
as  you  play  your  favorite  melodies  —  this  beautiful  piano 
brings  lasting  delight  and  inspiration. 

Our  Music  Rooms  are  open  Evenings 

ifimrg  3.  Milhv  Btart 

395  Boylston  Street,  near  Arlington  Subway  Station 


TheJEnglish  prose  translation  by  William  Foster  Apthorp  is  as  follows : 

I  go;  but  thou,  my  beloved,  return  with  me  in  peace:  I  will  be  what  thou  pleasest, 
I  will  do  what  thou  wilt. 

Look  at  me,  and  I  forget  all,  and  fly  to  avenge  thee.  My  thoughts  shall  be  only 
for  that  glance  of  thine.     Ah,  what  power,  ye  gods,  have  ye  given  to  beauty! 

Adagio,  B-flat  major,  3-4;  Allegro,  B-flat  major,  4-4;  Allegro  assai, 
B-flat  major,  4-4.  The  accompaniment  is  scored  for  two  oboes,  clarinet 
solo,  two  bassoons,  two  horns,  and  the  usual  strings. 

The  air  was  sung  at  a  subscription  concert  of  the  Boston  S\rmphony 
Orchestra  in  Boston  on  January  4,  1896,  by  Rosa  Olitzka. 

"La  Clemenza  di  Tito,"  or  "Titus,"  opera  seria  in  two  acts,  orig- 
inal Italian  text  based  by  Caterino  Mazzola  on  the  like-named  libretto 
of  Metastasio,  was  performed  for  the  first  time  on  September  6,  1791, 
at  the  coronation  festivities  of  the  Emperor  Leopold  II.  at  Prague. 
Titus  Vespasianus,  Baglione;  Vitellia,  Maria  Marchetti  Fantozzi; 
Servilia,  Antanini;  Sextus,  Carolina  Perini;  Annius,  Bedini;  Publjus, 
Campi. 

The  librettist,  Caterino  Mazzola,  was  Venetian  and  a  friend  of 
da  Ponte.  He  was  appointed  Court  Poet  at  Dresden  in  1782,  and 
one  of  his  duties  was  to  provide  librettos  for  operas  and  cantatas. 
Metastasio 's  libretto  in  three  acts  was  written  in  1734,  and  Caldara 
was  the  first  to  set  it  to  music,  for  the  birthday  festival  of  Charles 
VI.,  at  Vienna,  1734. 


ANNOUNCING 

THE  ID) if    ATTSPAAI 


A  brand  new  idea  in  radio,  and  the  only  one  of  its  kind  in  the  country.  Not  a 
"wave  trap."     Do  not  confuse  it  with  ordinary  "wave  meters." 

The  Piatt  Broadcast  Wavemeter  stands  unique  and  alone. 

It  is. a  beautifully  finished  pcrtable  instrument  which  enables  you  to  instantly  and 
accurately  determine  the  exact  adjustments  on  your  radio  set  necessary  to  receive  any 
given  station.  It  can  be  used  by  a  novice  with  any  make  or  type  of  set.  Wave  length 
range  188  to  555  meters. 

No  more  blind,  haphazard  dial-turning  for  the  Californian  or  other  distant  stations; 
instead,  locate  the  settings  scientifically  and  without  delay  with  this  superb  instrument. 

Piatt  Broadcast  Wavemeter,  'model  de  luxe,  $  1 00. 


29  VANE  STREET  .  .  NORFOLK  DOWNS,  MASS. 

Granite  5035-W 


JACOB  THOMA  &  SON 

.  .  Importers  .  . 
Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 

Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 
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Foreign  Department 


A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


Washington  Street 


Boston 


Head  of  State  Street 
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The  average  annual  expenses  of  the  Boston  Symri 
income  by  about  $84,000.00.  This  operating  deficit] 
the  season  1 924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs.   Daniel,   Provi- 
dence, R.I. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S. 
Brandegee,  Mr.  and  Mrs.  E.  D. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi- 
dence, R.I. 

Chase,  Mrs.  Henry  M. 

Coale,  George  O.  G. 

Coale,  Mrs.  George  O.  G. 

Cochran,  Mrs.  Edwin  Paul,  New 
Haven,  Conn. 

Codman,  Miss  C.  A, 

Codman,  Mrs.  Russell  S. 

Colt,  Mr.  and  Mrs.  James  D. 

Coolidge,  Mrs.  J.  G. 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,   Mrs.   George  P.,  Man- 
chester, N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Miss  Harriot  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 
Dole,  Mrs.  Charles  F. 
Dowse,  William  B.  H. 
Dupee,  W.  A. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 


Gray,  Mrs.  John  Chipi 
Greene,   Mr.   and  M 

Farnham 
Greenfield,  Joseph  Bai 
Greenough,  Mrs.  H.  V 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  C 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs. 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  ] 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Ech 
Hill,  Mrs.  John  F. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Hem 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthu 
Hunnewell,  Mrs.  Henr] 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 

Jackson,  Mrs.  Henry 
Jackson,  Miss  Marian  < 
Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  IA 

Kaffenburgh,  Mr.  and 

Albert  W. 
Kaffenburgh,  Mr.  and 

J- 

Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mr 

Abraham 
Koshland,  Mr.  and  Mr 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  1 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchesti 
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hstra  for  the  last  three  years  have  exceeded  its  average 
inscriptions.      A  list  of  those  who  have  subscribed  for 


,  Irs.  B.J. 

I  [iss  Margaret  Ruthven 

I  ;anne  M.,  Brooklyn, 

I,  Henry  G. 

Ilfosiah  M. 

r ,  Miss  J.  W.,  Brooklyn, 

\{. 

•(  ;e,  Mrs.  John 

(orge  C. 

jeph 

i  Mrs.  Lester 

i  J.  Howard 

?Vtrs.  George 

evlrs.  David  M. 

r  Katharine  P. 

:  Miss  Lucy 

,.tephen  B. 

e  Arthur 

i  Irs.  George  Armstrong 

i  John  A. 

i  g,  Mr.  and  Mrs.  Earl  G. 

:  ,  Mr.  and  Mrs.  Jesse  H., 

tvidence,  R.I. 
:  Miss  Mildred  A. 
la,  Arthur  N. 
h,  Mrs.  James  I. 

Irs.  John 
r  Mrs.  Edward  C. 
i  Mr.  and  Mrs.  Arthur  W. 

•  Henry  Lee 

■  Miss  J.  G. 

•  J.  Torrey 

■  Mr.  and  Mrs.  Charles  A. 
i ,  Mrs.  E.  Preble 

t:k,  Mr.  and  Mrs.  Harold 
:hael,  Mrs.  L.  G. 
i  Mrs.  Edward  A. 
:bs,  Mrs.  Otis 
It  George  R. 
.Mrs.  E.  L. 
' ,  Emily  L. 
'  Rev.  George  L. 


I 

Paine,  R.  T.,  2d  Squibb,  Dr.  Edward  H.,  Brook- 

Parker,  Mrs.  Edward  L.  lyn,  N.Y. 

Parkman,  Mrs.  Henry  Stackpole,  Mrs.  Frederick  D. 

Patton,  James  E.  Staniford,  Mrs.  Daniel 

Pearce,     Miss     Ella     Gilmore,  Stanton,  Katharine 


Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Saltonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B.  Welch,  E.  Sohier 
Schneider,  Miss  Elizabeth  Weld,  Mrs.  Bernard  C. 

Scott,  Mrs.  Arnold  Weld,  Mrs.  Charles  G. 

Sears,  Miss  Annie  L.  Wells,  Mrs.  Webster 

Sears,  Miss  Mary  P.  Wetherbee,  Martha 

Sears,  Mrs.  Montgomery  Wheelwright,  Miss  Mary  C. 

Sears,  Mr.  and  Mrs.  Richard  D.  White,  Miss  Gertrude  R. 
Sears,  William  R.  Whitin,  Mrs.  G.  Marston 

Shattuck,  Lillian  Whiting,  Mrs.  Jasper 

Shaw,  Mrs.  Henry  S.  Whitman,  William 

Shepard,  Mrs.  Willis  S.  Whitney,  Mrs.  Margaret  F. 

Slattery,  Mrs.  Charles  Lewis        Whittier,  Mrs.  Albert  R. 
Slocum,  Mrs.  William  H.  Williams,  Moses 

Smith,  Mr.  and  Mrs.  F.  Morton  Wilson,  Miss  A.  E. 
Sortwell,  Mrs.  A.  F.  Wolcott,  Mrs.  Roger 

Spalding,  Mr.  and  Mrs.  Walter  R.  Wright,  Mrs.  Walter  P. 


Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,     Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C. 
Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thayer,  Mrs.  Bayard 
Thayer,  Mrs.  W.  H. 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Nellie  B. 
In  memory  of  Albert  van  Raalte 
Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S 


Mrs.  John  Gilmore,  Mrs.  G.  L. 

nory  of  C.  S.  D.  Harding,  Emor  H. 

£1.  and  Mrs.  John  Harris,  Miss  Frances  K. 

inn,  Julius  Nickerson,  William  E. 

Mr.    and   Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 
^ay  Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S 

(Continued  on  following  page) 


elieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 

Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P, 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William,A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 


Galacar,  Mr.  and  Mrs.  Frederic  Latimer,  Mr.  and  Mrs.  G' 


R. 

Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Jaques,  Miss  Helen.  L 
Lasell,  Miss  Elizabeth 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Lyman,  Mrs.  G.  H.,  Jr. 
Milliken,  Miss  Lois  H. 
Morey,  Mrs.  Edwin 
Morse,  Miss  Frances  R. 
Music  Fund,  The 
Nichols,  Mrs.  Henry  G. 


Mason,  Henry  L. 
Putnam,  Mrs.  George 
W.     Ratshesky,  Mr.  and  Mr 
Saltonstall,  Miss  Muriel 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E. 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss    Jv 


Potter,  Mrs.  Murray  A. 
Robb,  Russell 
Sayles,  Robert  W. 
Spaulding,  Miss  Emma  1 
Sturges,  Mrs.  Howard  I 

Providence,  R.I. 
Swift,  Miss  Lucy  W. 
Warren,  Bentley  W. 
Winsor,  Mrs.  Alfred 


Dabney,  Mr.  and  Mrs.  George  B. 
Forbes,  Miss  Bertha 
Harrington,    Mrs.    Frances    B. 
Lee,  Miss  Bertha 
Lilly,  Mrs.  Channing 


Loeffler,  Mrs.  C.  M. 
Mason,  Miss  Fanny  P. 
Merrill  Mrs.  C.  H.  S. 
McKibben,  Miss  Emily  W. 
Peirce,  Miss  Alice  Foster 


Pickman,  Dudley  L. 
Proctor,  Mrs.  Henry  H. 
Putnam,  Miss  Marian  C 


Bearse,  Mrs.  Horace  L. 

Boyden,  Charles 

Burnham,  Mrs.  W.  A. 

Burr,  Mrs.  H.  M. 

Dana,  R.  H. 

Fitts,  Emma  G. 

Harwood,  G.  Fred 

In  Memory  of  Jacob  H.  Hecht 


Holmes,  Alice  Marion  Rollins,  Mrs.  J.  W. 

Jones,  Mr.  and  Mrs.  William  E.  Sagendorph,  George 


King,  Mrs.  Henry  P. 
Lee,  Mrs.  Francis  H. 
Murfitt,  Mrs.  Samuel  C. 
Peabody,  Mrs.  Endicott 
Proctor.  Mrs.  Charles  A. 
Raymond,  Mrs.  Franklin  F. 


Sheldon,  Mrs.  Edward  S 
Sibley,  Mrs.  Henry  C. 
Thorndike,  Mrs.  John  L 
Weidhorn,  Leo 


Bartlett,  Mrs.  Nelson  S. 
Brigham,  Robert  O. 
Coolidge,  Miss  Ellen  W. 
Dudley,  Miss  Frances  G. 
Edmands,  Violet 


New  Subscribers  to  January  31 


Fay,  A.  D. 

Forbes,  Mrs.  Ralph  E. 
Goodwin,  Miss  Frances 
Jackson,  Robert  A. 
Rothwell,  Bernard  J. 


Swift,  Newton 
,  Tappan,  Mrs.  Frederick 
Thoron,  Mr.  and  Mrs.  V 
Wheelwright,  Arthur  W. 


Subscriptions  to  date  for  season  of  1 924-25     -  $86,937.99 

Endowment  Fund 148,911.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,525.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  tc 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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This  opera  was  ordered  by  the  Estates  of  Bohemia  for  the  corona- 
tion of  Leopold  II.  Mozart  was  a  sick  man  when  he  received  the 
commission  in  August,  but  he  buckled  himself  to  the  task.  The  opera 
was  written  and  rehearsed  within  eighteen  days.  The  secco  recitatives 
were  not  by  Mozart,  but  by  his  friend  Sussmaier,  who  went  with  him 
to  the  first  performance. 

,  The  earth  was  becoming  impatient  for  Mozart.  He  was  obliged 
to  take  medicine  during  his  visit;  he  was  very  pale;  and,  although 
he  now  and  then  jested  with  friends,  he  was  in  doleful  dumps,  and 
when  he  took  his  leave  he  shed  tears.  The  failure  of  the  opera  deepened 
his  melancholy.  Niemtschek  thought  that  the  audience,  in  holiday 
humor,  was  unable  to  appreciate  the  music.  The  opera  is  a  return 
to  the  old-fashioned  opera  seria  in  construction  and  character.  For 
instance,  the  parts  of  Sextus  and  Annius,  the  lovers,  were  written  for 
women  and  played  and  sung  by  them.  An  incredible  opera  to  come 
after  "Don  Giovanni"  and  twenty-four  days  before  the  first  performance 
of  "The  Magic  Flute"!  The  Prague  correspondent  of  the  Musikalisches 
Wochenblatt  (Berlin)  wrote:  "The  music  did  not  please,  although  it 
is  by  Mozart.  This  otherwise  great  composer  appears  to  have  for- 
gotten the  motto  of  Octavius,  'Make  haste  slowly!'  Furthermore, 
only  the  arias  and  choruses  were  by  him.     The  recitatives  were  com- 

=jLiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiic3iiiiiiiiiiiic3iiiiitiiiiiic2iiif  iiiiiiiicsiiiiif  iiijiic2iiiiiiiiiitic3iiiiiiiiiiiic3iiiiiiiiiiiiEaiiiiiiiiiiiicaiiiiiiiiiiiir3iiiiiiiiiiu= 


No.  12        = 


Legacies  left  to  this  organization 
provide  funds  which  go    work-  | 

ing   through    the    years    in    the 
care  and  prevention  of  sickness  § 

MALCOLM   DONALD,  President 
I  INGERSOLL  BOWDITCH,   Treasurer  § 

j  COMMUNITY  HEALTH  ASSOCIATION  | 

|  i„..rUc.i,.Di«riotNur.ta,A„„      502  PARK  SQUARE  BUILDING  I 

Baby  Hygiene  Ass'n 

i3iiiiiiiiiiiic:iiiiiiiiiiii[3iiiiiiiiiiii[:iiiiii!iiii[c:iiiiiiii[iii[]iiiiiiiiiiii[3ii[iiiiiiiiic]ii!iiiiiiiiiC2iniiiiiiiii[]iiiiiiiiiiiiniiiiiniiiiiC3iiiiiiiniiic3ic 


SYMPHONY  HALL  IS  HEATED  BY  THE 


INSTALLED  BY  THE 

Petroleum  Heat  anmd  Poweir  Coimpaey 

MANUFACTURERS       CONTRACTORS       ENGINEERS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 

100  BOYLSTON  STREET 
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posed  by  another.  .  .  .  Mozart  is  dead.  He  went  home  sick  from 
Prague,  and  never  recovered.  They  thought  he  was  dropsical,  and 
he  died  at  Vienna  towards  the  end  of  last  week."  This  letter  is  dated 
December  12,  1791.  "Because  his  body  swelled  after  his  death,  it 
is  said  that  he  was  poisoned.  One  of  his  last  works  is  a  Requiem,  they 
say,  which  was  performed  at  his  funeral.  Now  he  is  dead,  the  Viennese 
will  indeed  discover  what  they  have  lost  in  him.  Alive,  he  had  con- 
stantly to  do  with  a  cabal,  which  he,  it  is  true,  used  to  irritate  by  his 
manners  sans  souci.  Neither  his  'Figaro'  nor  his  'Don  Juan'  had 
any  luck  in  Vienna;  the  more  conspicuous  their  success  at  Prague. 
Peace  to  his  ashes." 

Metastasio  wrote  the  original  libretto  of  "La  Clemenza  di  Tito" 
at  Vienna  in  1734,  the  year  in  which  his  dearly  beloved  Marianni 
Bulgarini,  called  Romanina,  the  greatest  female  singer  and  actress 
of  her  time,  died  and  bequeathed  to  him,  after  the  death  of  her  husbandi, 
all  she  had,  to  the  amount  of  25,000  crowns.     Smug  Dr.  Burney  remarks 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  West  57th  Street 
NEW     YORK     CITY 
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WHAT  MUSIC 
DOES  TO  US 

By  MILO  E.  BENEDICT 
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lines."  Nathan  Haskell  Dole— 
Boston  Transcript. 
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in  his  "Memoirs  of  the  Life  and  Writings  of  the  Abate  Metastasio" : 
"It  seems  as  if  the  character  and  court  of  the  emperor  Charles  VI. 
had  directed  the  muse  of  Metastasio  to  choose  a  virtuous  prince  for 
the  principal  hero  of  most  of  the  musical  dramas  that  were  represented 
in  the  Imperial  Theatre.  The  emperor  was  a  religious  prince  and  a 
rigid  observer  of  decorum  himself,  which  constantly  kept  licentiousness 
at  a  distance  from  his  court.  And  the  poet,  naturally  a  friend  to  virt|ie 
and  morality,  seems  to  have  gratified  his  own  feelings  by  conforming 
to  the  serious  sentiments  of  his  Imperial  Patron." 

The  story  is  practically  the  same,  with  change  of  characters,  as 
that  of  CorneihVs  "Cinna;  ou,  la  Clemence  d'Auguste"  (1639).  Metas- 
tasio took  for  his  hero  Titus,  "the  lovely  dearling  and  delightfull  joy 
of  Mankinde."  Titus  has  unthroned  Vitellius,  whose  daughter  Vitellia 
is  sore  vexed  because  Titus  does  not  woo  her.  She  conspires  with  her 
lover  Sextus,  friend  to  the  emperor,  the  latter's  downfall.  Titus  exiles 
his  sweetheart,  Berenice,  and  prays  Sextus  to  give  him  the  hand  of 
his  sister,  Servilia,  who  is  already  promised  to  Annius.  Servilia  tells 
the  truth  to  Titus,  who  abandons  his  purpose,  and  now  thinks  favorably 
of  Vitellia.  She  meanwhile  goes  on  with  her  plot.  There  is  a  report 
that  Titus  has  been  assassinated.  Sextus,  about  to  escape,  is  impris- 
oned, but  out  of  love  for  Vitellia  is  silent.  Vitellia,  to  save  him,  declares 
in  the  amphitheatre,  as  Sextus  is  about  to  be  put  to  death,  that  she 
alone  is  guilty  of  instigating  the  plot.     Titus  pardons  all. 

Zelter  wrote  to  Goethe:  "Such  a  Titus,  who  is  in  love  with  every 
woman  who  wishes  to  kill  him,  is  yet  to  be  born." 


Immodest  modesty 

When  friends  clamor  for  your  photograph  don't  play  off  with  surprise. 
Accept  the  compliment  and  sit.     Only  obtrusive  modesty  is  belabelled  with 
a  shyness  intended  to  produce  more  teasing  and  compliments. 
Genuine  modesty  accepts  the  estimate  of  friends  and  complies  with  their  wishes. 
Real  friends  will  wish  for  you  our  Qualities  and  our  Imprint. 

145      TREMONT      STREET 


HEWINS   <£   HOLLIS 

MEN'S   FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE  PABK   ST.   CHUBCH 
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This  text  was  set  to  music  by  many  besides  Caldara  and  Mozart, — 
Leo,  Hasse,  Wagenseil,  Pampani,  Perez,  Gluck,  Adolfati,  Jomelli, 
Cocchi,  Naumann,  Bernasconi,  Anfossi,  Sarti,  Holzbauer,  Guglielmi, 
Apell,  Ottani,  Niccolini,  Galuppi,  Grua,  Mazzoni. 

There  is  a  curious  passage  in  the  "Osservazione  sopra  i  Drammi 
dell'  Abate  Metastasio,"  published  at  Nice  in  1785: — 

"In  the  'Clemenza  di  Tito'  as  in  some  of  his  other  works,  Metas- 
tasio has  dared  to  beat  down  the  idol  to  which  modern  music  has  offered 
so  much  incense,  namely,  the  Duet.  We  applaud  his  boldness.  The 
fierce  and  furious  Vitellia  was  not  permitted  to  warble  along  with 
the  foolish  Sextus  or  the  gentle  Titus.  But  if  this  opera  is  again  brought 
on  the  stage  in  our  time,  who  knows  what  nonsense  may  be  introduced 
into  it  by  the  tribe  of  stage-poets,  here  to  supply  a  duet,  there  to  intro- 
duce a  rondeau,  now  in  compliance  with  the  dictates  of  caprice,  and 
now  to  satisfy  the  demands  of  ignorance!"  For  strictures  on  the 
revision  of  this  libretto  by  Mazzola,  whom  da  Ponte  declared  to  be 
"an  elegant  poet  and  the  first  who  has  known  how  to  write  an  opera- 
buffa";  for  objection  to  the  undramatic  character  of  Mozart's  opera, 
see  George  Hogarth's  "Memoirs  of  the  Musical  Drama,"  vol.  i.  pp.  338- 
340  (London,  1838). 

"La  Clemenza  di  Tito"  was  the  first  of  Mozart's  operas  to  be  performed 
in  England.  It  was  produced  at  the  King's  Theatre,  London,  March 
27,  1806,  for  Elizabeth  Billington's  benefit.  Honest  Mr.  Parke, 
oboist  and  gossip,  wrote:  "In  this  charming  opera  Billington,  who 
was  ably  supported  by  Braham,  made  a  display  of  talent  rarely  wit- 
nessed; and  the  music  stamps  the  composer  of  it  as  the  greatest  musical 
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genius  of  the  age.     Mrs.  Billington,  with  whom  I  had  lived  on  terms 

of  friendly  intimacy  for  several  years,  sent  me  a  ticket.  ...  I  was 

highly  gratified  with  the  refined  science,  elegant  taste,  and  natural 

simplicity  displayed  in  this  fine  production." 

* 
*  * 

Other  airs  from  "La  Clemenza  di  Tito"  sung  here  at  concerts  of  the 
Boston  Symphony  Orchestra  are:  Recitative,  "Ecco  il  punto"  and 
rondo  "Non  piu  di  fiori"  (Mme.  Schumann-Heink,  October  27,  1900, 
and  December  4,  1910;  Aria,  "Ach,  nur  einmal  noch  im  Leben")  Sigrid 
Onegin,  April  18,  1924. 
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Overture  to  the  Opera,  "The  Sold  Bride"   .  Frederick  Smetana 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  in  the  mad-house  at  Prague, 

May  12,  1884) 

"Prodana  nevesta"  ("Die  verkaufte  Braut")  a  comic  opera  in  three 
acts,  the  book  by  Karl  Sabina,  the  music  by  Smetana,  was  produced 
at  Prague  on  May  30,  1866.  The  Overture  was  played  in  Boston  for 
the  first  time  at  a  Concert  of  the  Boston  Symphony  Orchestra,  Decem- 
ber 31,  1887.  It  has  also  been  performed  at  these  concerts  in  1889, 
1898,  1900,  1904,  1907,  1909,  1912,  1913,  1914,  1917,  1920,  1923. 

The  story  of  the  opera  was  told  substantially  as  follows  by  The  Referee 
(London)  when  there  was  a  revival  at  Covent  Garden  on  January  24, 
1907*:— 

"When  the  curtain  rises,  the  eye  is  greeted  with  a  typical  Bohemian 
village  scene  at  the  time  of  the  spring  fair.  The  villagers,  clad  in  gar- 
ments of  as  many  colors  as  Joseph's  coat,  are  singing  gayly,  but  two 
of  them  are  sad,  Hans  and  Marie,  betrothed  lovers,  who  are  threatened 
with  separation  because  Marie's  father,  Kruschina,  has  determined 
she  shall  marry  Wenzel,  the  son  of  his  old  friend  Mischa.     The  situation 

*The  first  performance  in  London  was  by  the  Saxe-Coburg  and  Gotha  Company  at  Drury  Lane, 
June  26,  1895. 
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affords  the  composer  an  opportunity  for  music  of  simple  but  expressive 
character  that  includes  a  duet  in  which  the  lovers  pledge  each  other 
to  constancy.  The  match  has  been  brought  about  by  Kezal,  a  marriage 
broker,  and  with  his  entrance  the  music  becomes  full  of  bustle  and 
humor.  After  this  the  stormy  strains  are  heard,  for  Marie  flatly  de- 
clines to  obey  her  father's  behest,  but  seriousness  is  dismissed  by  the 
return  of  the  villagers,  who  start  the  national  dance  called  'The  Hen,' 
the  steps  of  which  are  remarkable  for  the  high  lift  of  the  knee  and 
the  significant  movements  of  the  body.  Although  the  name  suggests 
the  farmyard,  the  measure  has  nothing  in  common  with  the  modern 
barn  dance.  It  was  executed  with  great  verve  and  apparently  faithful 
reproduction  of  its  national  characteristics,  and  formed  a  notable 
feature  of  the  first  act,  which  it  concluded. 

"The  next  scene  takes  place  in  the  village  inn,  and  opens  with  a 
well-written  chorus  for  male  voices,  followed  by  another  national 
dance,  'The  Furiant,'  wherein  the  principal  dancers  are  two  women 
and  a  man.  The  man  is  apparently  wooed  by  the  women  till  one  of 
them  captivates  him,  when  the  conquest  is  signalized  by  a  series  of 
wild  whirlings  on  the  part  of  the  other  dancers.  The  cross-rhythms 
and  rubatos  in  the  music  of  this  dance  are  very  remarkable.  The 
action  is  resumed  by  the  entrance  of  Wenzel,  a  half-witted  lad  who 
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stutters,  and  who  sings  an  amusing  song.  Subsequently  Kezal  offers 
Hans  three  hundred  crowns  if  he  will  renounce  Marie.  At  first  the 
offer  is  indignantly  rejected,  but  afterwards  Hans  consents,  on  the 
condition  that  Marie  shall  only  be  married  to  a  son  of  Mischa.  To 
this  Kezal  gladly  agrees,  and  shortly  afterwards  the  paper  is  signed, 
the  entire  village  being  called  in  to  witness  the  signature.  Hans, 
however,  has  some  animated  movements,  for  the  women  of  the  village 
do  not  approve  of  his  conduct. 

"The  first  notable  event  in  the  last  act  is  the  arrival  of  a  troupe 
of  strolling  players.  This  gives  the  composer  opportunity  for  some 
more  vivacious  dance  music,  and  a  humorous  duet,  in  which  Esmeralda> 
a  member  of  the  troupe  who  has  fascinated  Wenzel,  shows  him  how, 
disguised  as  a  bear,  he  may  dance  with  her  in  the  forthcoming  enter- 
tainment.    The  troupe  retiring,  Marie  tells  her  parents  that  she  will 
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not  believe  Hans  has  sold  her  for  three  hundred  crowns,  but  Kenzal 
produces  Hans's  receipt  for  the  money;  then  the  stricken  maid  sings 
a  touching  and  plaintive  ditty,  but  she  rouses  herself  when  Hans  enters, 
and  there  is  a  lively  duet  between  the  two,  the  music  cleverly  sug- 
gesting the  emotions  each  character  feels.  The  more  Marie  upbraids, 
the  more  joyous  Hans  becomes,  and  the  mystery  is  not  explained  un^il 
Mischa  and  his  wife  arrive  and  declare  Hans  to  be  their  long-lost  eldest 
son.  So  Hans  not  only  wins  his  bride,  but  gains  three  hundred  crowns, 
for  Kezal  has  agreed  that  Marie  'shall  only  marry  a  son  of  Mischa.' 
As  the  money  remains  in  the  family,  nobody  objects  save  Kezal,  who 
departs  in  dramatic  wrath  at  having  been  outwitted." 


* 
*  * 


The  overture,   which,  according  to  Hanslick,  might  well  serve  as 
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prelude  to  a  comedy  of  Shakespeare, — and  indeed  the  overture  has 
been  entitled  in  some  concert  halls  "Comedy  Overture," — is  scored 
for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  kettledrums,  strings. 

The  chief  theme  of  the  operatic  score  as  well  as  of  the  dramatic 
action  is  the  sale  of  the  betrothed,  and  this  furnishes  the  chief  thematic 
material  of  the  overture. 

The  overture  begins  vivacissimo,  F  major,  2-2,  with  the  chief  theme 
at  once  announced  by  strings  and  wood-wind  in  unison  and  octaves 
against  heavy  chords  in  brass  and  kettledrums.  This  theme  is  soon 
treated  in  fugal  manner;  the  second  violins  lead,  and  are  followed  in 
turn  by  the  first  violins,  violas,  and  first  violoncellos,  and  second  violon- 
cellos and  double-basses.     The  exposition  is  succeeded  by  a  vigorous 
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"diversion,"  or  "subsidiary,"  for  full  orchestra.  The  fugal  work  is 
resumed;  the  wind  instruments  as  well  as  the  strings  take  part  in  it, 
and  the  subsidiary  theme  is  used  as  a  counter-subject.  There  is  a 
development  fortissimo  by  full  orchestra,  and  the  chief  theme  is  again 
announced  as  at  the  beginning.  The  second  theme  enters,  a  melody 
for  oboe,  accompanied  by  clarinets,  bassoon,  horn,  second  violins. 
This  theme  is  as  a  fleeting  episode;  it  is  hardly  developed  at  all,  and  is 
followed  by  a  tuneful  ■  theme  for  violins  and  first  violoncellos.  The 
chief  motive  returns  in  the  wood-wind,  then  in  the  strings,  and  the 
fugal  work  is  resumed.  The  leading  motive  is  reiterated  as  at  the 
beginning  of  the  overture  (without  the  double-basses).  The  tonality 
is  changed  to  D-flat  major,  and  flutes  and  oboes  take  up  the  first  sub- 
sidiary theme,  which  keeps  coming  in  over  harmonies  in  lower  strings 
and  wind,  while  the  music  sinks  to  pianissimo.  Fragments  of  the 
first  theme  reappear  in  the  strings.     There  is  a  brilliant  coda. 

The  success  of  "The  Sold  Bride"  led  to  Smetana's  appointment  as 
conductor  of  the  opera.  (His  deafness  obliged  him  in  1874  to  give  up 
all  conducting.)  This  appointment  gave  him  great  honor,  small  wages 
(twelve  hundred  florins),  many  enviers  and  enemies. 


* 
*  * 
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Smetana  began  to  compose  the  opera  in  May,  1863.  He  completed 
the  work  March  15,  1866. 

There  is  a  story  that  Smetana  was  excited  to  the  composition  of 
"strictly  national"  music  by  a  remark  made  at  Weimar  by  Herbeck 
when  they  were  guests  of  Liszt, — that  the  Czechs  were  simply  repro- 
ductive artists.  The  opening  of  the  Czechic  Interims  Theatre  at 
Prague,  November  18,  1862,  was  the  first  step  toward  the  establish- 
ment of  a  native  operatic  art.  Smetana  finished  in  April,  1863,  his 
first  opera,  "Branibori  v  Cechach,"  or  "Die  Brandenburger  in  Bohmen," 
but  it  was  not  performed  until  January  5,  1866.  Karl  Sebor  was  more 
fortunate:  his  opera,  "Templari  na  Morave,"  was  performed  in  the 
Czechic  Theatre  in  1865. 

The  libretto  of  Smetana's  first  opera  was  undramatic,  improbable, 
ridiculous.  The  Bohemian  operas  before  Smetana  were  in  the  old 
forms  of  the  Italian,  French,  and  German  schools,  and  the  public 
accused  Smetana  of  "Wagnerism,"  the  charge  brought  in  Paris  against 
Bizet  even  before  "Carmen"  saw  the  footlights.  Smetana  was  a 
follower  of  Wagner  in  opera  and  of  Liszt  in  the  symphonic  poem.     He 
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believed  in  the  ever-flowing  melody  in  the  operatic  orchestra;  this 
melody  should  never  interrupt,  never  disturb,  the  dramatic  sense; 
the  music  should  have  a  consistent  physiognomy;  it  should  characterize 
the  dramatic;  the  Leit-motive  should  individualize;  but  Smetana  knew 
the  folly  of  imitation,  nor  was  he  the  kind  of  man  to  play  the  sedulous 
ape.  He  once  said,  "We  cannot  compose  as  Wagner  composes,"  and 
therefore  he  sought  to  place  in  the  frame  of  Wagnerian  reform  his 
own  national  style,  his  musical  individuality,  which  had  grown  up  in 
closest  intimacy  with  his  love  of  the  soil,  with  the  life,  songs,  legends 
of  his  countrymen. 

When  they  celebrated  the  one  hundredth  performance  of  "The 
Sold  Bride"  at  Prague,  May  5,  1882,  Smetana  said:  "I  did  not  com- 
pose it  from  any  ambitious  desire,  but  rather  as  a  scornful  defiance, 
for  they  accused  me  after  my  first  opera  of  being  a  Wagnerite,  one 
that  could  do  nothing  in  a  light  and  popular  style."  The  opera  was 
composed,  according  to  him,  between  January  5  and  May  30,  1866; 
but  Ottokar  Hostinsky  recalls  the  fact  that  in  1865  Smetana  had  per- 
formed fragments  from  a  comic  operetta,  and  Teige  goes  further  and 
says  the  work  was  begun  as  far  back  as  May,  1863.  However  this 
may  be,  Smetana  composed  at  first  only  lyric  parts,  which  were  con- 
nected, twenty  of  them,  by  spoken  dialogue.  The  opera,  when  it 
was  produced,  was  in  two  acts  and  without  change  of  scene. 
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When  there  was  talk  of  a  performance  at  the  Opera  Comique,  Paris, 
Smetana  added  a  male  chorus  in  praise  of  beer,  an  air  for  Marenka,  and 
a  dance  (Skoena).  The  first  act  of  the  original  version  was  divided  into 
two  scenes;  soon  afterwards  the  first  scene  was  closed  with  a  polka, 
and  the  second  scene  introduced  with  a  furiant;*  so  now  the  opera  is 
in  three  acts.  Smetana  changed  the  spoken  dialogue  into  recitative 
for  the  production  of  the  opera  at  Leningrad  in  January,  1871.  This 
recitative  is  used  today  even  in  Czech  theatres. 

"The  Sold  Bride"  was  performed  before  a  German-Austrian  public 
for  the  first  time  at  the  International  Music  and  Theatre  Exhibition  at 
Vienna  in  1892  (June  l).f  As  Hlavac  says:J  "Those  who  understood 
the  situation  were  not  surprised  when  Director  Schubert  appeared  in 
Vienna  in  1892  with  his  Bohemian  Theatre  and  gave  two  works  of 
Smetana,  that  the  surprise  of  the  audience  was  so  great,  and  on  all 
sides  was  heard,  'How  is  it  possible  that  such  genius  was  not  recog- 
nized long  ago?'  For,  as  far  as  Austria  is  concerned,  Smetana  first 
became  known  in  Vienna,  June,  1892,  where  they  had  previously  had 
no  idea  of  the  importance  of  his  creations.  .  .  .  There  is  something  in 

♦Also  known  as  the  "sedalk"  (the  peasant),  a  characteristic  and  popular  Bohemian  dance,  in  which 
the  male  imitates  a  proud,  puffed-up  peasant,  who  at  first  dances  alone,  arms  akimbo,  and  stamps;  his 
partner  then  dances  about  him,  or  spins  about  on  the  same  spot,  until  they  embrace  and  dance  slowly 
the  sousedska,  a  species  of  landler.  For  a  graphic  description  of  the  dance  with  an  accompanying 
song,  see  "Bohmische  Nationaltanze,"  by  Alfred  Waldau  (Prague,  1859). 

fAdof  Tschech,  whose  real  name  was  Taussig,  conductor  of  Czech  operas  at  this  exhibition,  died  late 
in  1903  at  Prague  at  the  age  of  sixty-three. 

{Translated  into  English  by  Josephine  Upson  Cady. 
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'Die  verkaufte  Braut'  which  satisfies  every  one.  The  Wagnerian  can 
find  nothing  to  object  to,  the  lover  of  melody  is  more  than  happy, 
and  friends  and  partisans  of  healthy  artistic  realism  applaud  vocif- 
erously. Not  that  Smetana  is  to  be  looked  up  to  as  the  long-sought, 
universal  musical  genius,  who  has  accomplished  the  union  and  per- 
fect reconciliation  of  all  the  different  theories  of  music.  Smetana, 
in  his  high  understanding  of  art,  clearly  and  rightly  estimated  all 
these  theories  and  appropriated  them  to  his  own  use.  This  had  no 
influence,  however,  on  his  inventive  power;  the  effect  was  seen  only 
in  the  expression  of  his  thought;  for  he  remained  his  own  master  in 
spite  of  all  influences.  This,  all  admit,  even  the  speculator  in  coinci- 
dences and  the  hunter  after  imitations.  The  charm  of  Smetana  to  the 
outside  world  lies  in  the  fact  that,  while  the  national  character  remains 
the  foundation  of  his  thought,  he  knew  how  to  clothe  the  national 
Bohemian  music  in  modern  and  high  forms,  and  at  the  same  time 
remain  truly  original,  always  himself,  always  Smetana.  And  so  'Die 
verkaufte  Braut'  has  become  a  national  comic  opera,  which,  in  the 
outlining  of  a  dramatic  depiction  of  village  life  in  Bohemia,  is  true 
in  the  action  and  music,  without  turning  the  realistic  side  of  it  into 
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At  HOTEL  VENDOME 
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Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
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The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 
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the  realism  of  a  'Mala  Vita'* or  'Santa  Lucia.'  In  this  truly  artistic 
moderation,  Smetana  shows  that  it  is  not  necessary  to  depict  common 
people  as  rude  and  unrefined,  and,  although  most  of  Smetana's  operas 
are  laid  in  villages,  as  is  also  Tagliacci,'  he  did  not  turn  to  the  tragical, 
as  Mascagni  and  Leoncavallo  have  done." 


Note:  Programme  Book  of  January  23-24,  1925,  page  1016,  line  2 
from  the  top.  Some  have  said  that  M.  Steinberg  married  Rimsky- 
Korsakov's  daughter  Sonia.  It  now  seems  that  the  bride  was  Rimsky's 
daughter  Nadeijda. 

*"Mala  Vita,"  opera  by  Umberto  Giordano  (Rome,  February  21,  1892,  revived  at  Milan  in  1897  as 
"II  Vito.")-  ''A  Santa  Lucia,"  by  Pierantonio  Tasca  (Kroll's  Theatre,  Berlin,  November  16,  1892). 
Gemma  Bellincioni  as  the  leading  woman  made  a  profound  sensation  when  these  operas  were  performed 
at  Vienna, — "Mala  Vita"  in  1892,  "A  Santa  Lucia"  in  1893. 
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CLEANSERS 

284  Boylston  Street  17  Temple  Place 

Brookline   1310  Beacon  Street 

Cambridge   1274  Massachusetts  Avenue 


LAUNDERERS 


YOU    CAN    RELY    ON     LEWANDOS 


FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  6-TWENTY-FIVE 


CONTEMPORARY    FRENCH    COMPOSERS 


FRIDAY  AFTERNOON,  FEBRUARY  13.  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  14,  at  8.15  o'clock 


Rabaud  ....        "La  Procession  Nocturne,"  Symphonic 

Poem,  Op.  6  (after  Lenau) 

Roussel           .....              "Pour  une  Fete  de  Printemps" 
Dukas "La  Peri,"  Poeme  Danse 


D'Indy  ....    Symphony  in  B-flat  major,  No.  2,  Op.  57 

I.  Extremement  lent;  Tres  vif. 

II.  Moderement  lent. 

III.  Modere;  Tres  anime. 

IV.  Introduction,  Fugue,  et  Finale. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  on  Monday, 
February  9,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Steinert    Series    of   Five    Concerts 


SYMPHONY    HALL 

Sunday  Afternoons,  at  3.30  o'clock 


THIRD  CONCERT 
March  22 
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FOURTH    CONCERT 
April  5 
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In  a  Joint   Recital  with 

EFREM  ZIMBALIST 

Violinist 


FIFTH  CONCERT 
April  26 

FEODOR  CHALIAPIN 

Russia's  Greatest  Singer 


Tickets  at  STEINERT  and  SYMPHONY  HALLS 


1161 


SYMPHONY     HALL,    BOSTON 
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Boston  Symphony  Grdhe§ira 

INC. 
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THE  INST%U34ENT  OF   THE  IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,    New   York 
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Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  b. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly.  J. 


Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.              Warnke,  J. 
Barth,  C.               Stockbridge,  C.         Fabrizio,  E. 

Langendcen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.                Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                 Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy, G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                             Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter,  A.                   Ludwig,  C.             Zahn,  F. 
Polster,  M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 

The  House  Where  Music  Is 

FOR  over  a  hundred  years  Chickering  has 
stood  supreme  among  fine  pianos.  The 
name  has  come  to  have  even  wider  significance, 
however,  for  it  means,  also,  an  old  Colonial 
building  on  Tremont  Street,  a  Boston  institution 
where  one  naturally  goes  to  select  a  piano  at 
whatever  price  one  can  afTord  to  pay  with  a 
certainty  of  being  satisfied. 

You  are  cordially  invited  to  our  store  if 
only  to  listen  to  the  tone  of  our  several  instru- 
ments. It  will  be  well  worth  a  visit  to  hear  the 
Ampico  re-enact  the  very  personality  of  the 
playing  of  the  greatest  artists. 

If  you  wish  to  buy  at  this  time,  your 
present  piano  will  be  taken  in  exchange  and  con- 
venient terms  of  monthly  payment  may  be 
arranged. 


^tfSHck 


:kertn$  3t  #on^p 


169-Tremont  Street,  Boston 

PIANOS    OF   ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  6TWENTY-FIVE 


ifteeeth  Programme 


i 

CONTEMPORARY     FRENCH     COMPOSERS 


FRIDAY  AFTERNOON,  FEBRUARY  13,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  14,  at  8.15  o'clock 


Rabaud  ....        "La  Procession  Nocturne,"  Symphonic 

Poem,  Op.  6  (after  Lenau) 

D'Indy  ....    Symphony  in  B-flat  major,  No.  2,  Op.  57 

I.  Extremement  lent;  Tres  vif. 

II.  Moderement  lent. 

III.  Mod6r6;  Tres  anime. 

IV.  Introduction,  Fugue,  et  Finale. 


Roussel  ....         "Pour  une  Fete  de  Printemps,"  Op.  23 

(First  time  in  Boston) 

Dukas "La  Peri,"  Poeme  Danse 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898. — Chapter  3,  relating  to  the  covering  ol 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct s 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
It  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Cleric. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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THIS  CRUISE  VISITS 

Funchal  Madeira 


Rome 
Venice 


Vecchia 


Morocco 
Spain 
Algeria 
Riviera 


RAYMOND -WHITCOMB  announce 

A  Summer  Cruise  to  the  Mediterranean 
Sailing  June  27  from  New  York,  53  days,  S.S.  "Oronsay" 

For  the  first  time  in  history  we  are  offering  summer  travelers  a  Cruise  to  the 
Mediterranean  that  is  the  equal  in  every  respect  of  the  best  Winter  Cruises. 

Summer  The  Best  Time 

Summer  is  not  only  the  most  convenient 
time  of  year  for  most  travelers,  but  in 
many  other  respects  it  is  the  best  time  to 
visit  the  Mediterranean.  The  weather  is 
much  better  than  in  winter.  There  is  less 
rain  and  the  various  countries  present  a 
more  attractive  appearance.  On  the  en- 
tire trip  only  at  one  or  two  ports  are  we 
likely  to  find  hot  weather  and  the  cool 
nights  and  time  aboard  ship  always  insure 
comfort.  After  all,  Naples  and  New  York 
are  at  approximately  the  same  latitude. 
Arrival  at  Cherbourg  and  Southampton 
on  August  18  permits  continued  travel 
on  the   Continent. 

A  Remarkable  Ship 

The  20,000  ton  oil  burning  "Oronsay," 
launched  in  November,  1924,  is  the  finest 
ship  of  the  great  Orient  Line.  Designed 
for  service  from  England  to  the  Mediter- 
ranean and  Australia,  she  has  more  single 
rooms  than  any  ship  afloat.  Every  state- 
room used  by  us  will  be  an  outside  room 
(many  of  the  popular  "Bibby"  type). 
Not  more  than  two  passengers  will  occupy 
any  room,  except  upon  request.  Mem- 
bership is  limited  to  less  than  the  first  class 
accommodations  of  the  ship.  "Oronsay"  is 
the  largest  and  finest  ship  ever  sent  on  a 
summer  cruise  to  the  Mediterranean. 

Very  Attractive  Rates 

The  rates  are  extremely  reasonable  for 
such  a  comprehensive  cruise  —  a  cruise  more  complete  in  its  route  than  any  to 
the  Mediterranean  in  recent  years,  whether  sailing  in  summer  or  winter.  The 
rates,  of  which  $675  is  the  minimum,  include  many  shore  excursions  —  such  as 
a  two-day  trip  to  Granada  and  the  Alhambra,  two  days  in  Rome,  four-day  trip 
through  the  Holy  Land,  three-day  trip  in  Egypt. 

The  extremely  early  filling  of  our  winter  Mediterranean  Cruise  prompts  us  to 

urge  our  friends  to  make  immediate  application  if  it  is  at  all 

probable  that  they  will  wish  to  join  this  cruise 

LITERATURE  AND  FULL  PARTICULARS  UPON  REQUEST 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  Street,  Boston     Telephone  Beach  6964 

26-day  Cruise    to  the   West  Indies 
Sailing  from  New  York  February  28 


Tangier 

Gibralta 

Granada 

Algiers 

Monte  Carlo 

Nice 

Pisa 

Naples 

Leghorn 

Civita 

Ragusa 

Cattaro 

Athens 

Dardanelles 

Bosphorus 

Constantinople 

Beyrouth 

Jerusalem 

Bethlehem 

Haifa     Jaffa 

Port  Said 

Cairo 

Alexandria 

Naples 

Pompeii 

Genoa 

Marseilles 

Cherbourg 

(for  Paris) 
Southampton 
(for  London) 
This  is  the  most  comprehensive 
itinerary  ever  oliered  by  any  cruise 
to  the  Mediterranean  (whether  in 
winter  or  in  summer). 


Italy 

Tugo-Slavia 
Greece 

Turkey 
Syria 

Palestine 

Egypt 

Italy 

France 
England 


"La  Procession    Nocturne":    Symphonic    Poem    (after    Lenau), 
Op.  6 Henri  Rabatjd 

(Born  in  Paris,  November  10,  1873;  now  living  in  Boston) 

"La  Procession  Nocturne"  was  performed  for  the  first  time  at  a 
Concert  Colonne,  Paris,  January  15,  1899. 

There  was  a  performance  of  this  work  by  the  Cincinnati  Symphony 
Orchestra,  Cincinnati,  on  November  30,  1900.  Mr.  Van  der  Stucken 
conducted. 

The  first  performance  in  Boston  was  by  the  Orchestral  Club,  Mr. 
Longy  conductor,  January  7,  1903.  Mr.  Chadwick  conducted  a 
performance  at  a  concert  of  the  New  England  Conservatory  Orches- 
tra, November  19,  1909. 

The  first  performance  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra  was  on  December  27,  1918,  when  the  composer  conducted. 
A  second  performance  was  conducted  by  Mr.  Monteux  on  April  23, 
1920. 

The  programme  book  of  the  Cincinnati  Orchestra  contained  this 
translation  of  Lenau's*  poem: 

*Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Niembsch  von  Strehlenau,  was  born  at  Cstatad, 
Hungary,  August  13,  1802.  He  studied  law  and  medicine  at  Vienna,  but  practised  neither.  In  1832 
he  visited  the  United  States  and  did  not  like  the  people.  In  October,  1844,  he  went  mad.  His  love 
for  Sophie  von  Loewenthal  had  much  to  do  with  the  wretched  mental  condition  of  his  later  years. 
He  died  at  Oberdoebling,  near  Vienna,  August  22,  1850.  He  himself  called  "Don  Juan,"  which  sug- 
gested Richard  Strauss's  tone  poem  of  that  name,  his  strongest  work.     His  "Faust"was  left  incomplete. 


SOME  PRACTICAL  THINGS  IN 
PIANO  PLAYING 

A  clear  exposition  of  the  technical 
points  concerning  such  things  as  the 
mechanism  of  the  piano,  first  training  of 
the  fingers,  shall  the  fingers  be  held  away 
from  the  keys,  octaves,  voice  leading,  etc. 

Price,    60  cents  net 


MODULATION  AND  RELATED 
HARMONIC  QUESTIONS 

Covering  clearly  and  thoroughly  such 
subjects  as  scales  and  key  relationships, 
change  of  keys  without  modulation,  dia- 
tonic, chromatic  and  enharmonic  modula- 
tion, harmonic  changes  by  movement  of 
individual  voices  and  by  chord  elisions, 
and  a  final  table  of  modulations. 
Price,   $1.25  net 


PIANOFORTE 


FIVE  POEMS  AFTER 
OMAR  KHAYYAM 
"Each  number  based  on  some  unforget- 
table quatrain.  It  is  sufficiently  oriental 
to  be  atmospheric,  not  so  much  so  as  to 
be  cloying.  The  composer  loves  his  poet 
and  gives  us  the  essence  of  his  sage  yet 
poetic  melancholy."  Redfem  Mason,  San 
Francisco  Examiner. 

Price,   $1.00  net 


FROM  REST  HARROW 

Morning  Glories  A  Country  Song 

Country  Dance  Alia  Turca 

Rain  on  the  Garret  Roof 

"In   these   five  numbers,   simple  and 

eminently    attractive,     Mr.    Foote    has 

written     some      thoroughly      enjoyable 

music."     Musical  America. 

Price,   75  cents 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 
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"From  a  lowering  sky  the  heavy  and  sombre  clouds  seem  to  hang 
so  close  to  the  tops  of  the  forest  that  they  seem  to  be  looking  into  its 
very  depths.  The  night  is  murky,  but  the  restless  breath  of  Spring 
whispers  through  the  wood,  a  warm  and  living  murmur.  Faust  is 
doomed  to  travel  through  its  obscurity.  His  gloomy  despair  renders 
him  insensible  to  the  marvellous  emotions  which  are  called  forth  by 
the  voices  of  Spring.  He  allows  his  black  horse  to  follow  him  at  his 
will,  and  as  he  passes  along  the  road  which  winds  through  the  forest 
he  is  unconscious  of  the  fragrant  balm  with  which  the  air  is  laden. 
The  further  he  follows  the  path  into  the  forest  the  more  profound  is 
the  stillness. 

"What  is  that  peculiar  light  that  illumines  the  forest  in  the  distance, 
casting  its  glow  upon  both  sky  and  foliage?  Whence  come  these  musical 
sounds  of  hymns  which  seem  to  be  created  to  assuage  earthly  sorrow? 
Faust  stops  his  horse  and  expects  that  the  glow  will  become  invisible 
and  the  sounds  inaudible,  as  the  illusions  of  a  dream.  Not  so,  however; 
a  solemn  procession  is  passing  near,  and  a  multitude  of  children,  carrying 
torches,  advance,  two  by  two.  It  is  the  night  of  St.  John's  Eve.  Follow- 
ing the  children  there  come,  hidden  by  monastic  veils,  a  host  of  virgins, 
bearing  crowns  in  their  hands.  Behind  them  march  in  ranks,  clad  in 
sombre  garments,  those  grown  old  in  the  service  of  religion,  each  bearing 
a  cross  upon  the  shoulder.     Their  heads  are  bare,  their  beards  are  white 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

SECOND    SESSION 

JANUARY  26,  1925,  THROUGH  JUNE  13,  1925 

CATALOGUE   SENT   ON  REQUEST 
250  Huntington  Avenue  -  Tel.  Back  Bay  2042 

STEINWAY  PIANOFORTE 


I 

I 

1 

I 


New  Collection  of 

SATIN     HATS 

In  particularly  attractive  models 

Designed  for  Immediate  Wear 

Moderately  priced 


202-216    BOYLSTON    STREET 


BOSTON 
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with  the  silvery  frost  of  Eternity.  Listen  how  the  shrill  treble  of  the 
children's  voices,  indicative  of  the  Spring  of  Life,  intermingles  with 
the  profound  presentiment  of  approaching  wrath  in  the  voices  of  the 
aged. 

"From  his  leafy  retreat,  whence  he  sees  the  passing  of  the  faithful, 
Faust  bitterly  envies  them  their  happiness.  As  the  last  echo  of  the 
song  dies  away  in  the  distance  and  the  last  glimmer  of  the  torches 
disappears,  the  forest  again  becomes  alight  with  the  magic  glow  which 
kisses  and  trembles  upon  the  leaves.  Faust,  left  alone  among  the 
shadows,  seizes  his  faithful  horse,  and,  hiding  his  face  in  its  soft  mane, 
sheds  the  most  bitter  and  burning  tears  of  his  life." 

The  score  calls  for  three  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums, 
bass  drum  (with  kettledrum  stick),  harp,  and  strings. 

The  composition  is  dedicated  to  Edouard  Colonne. 

Liszt  wrote  "Two  Episodes  in  Lenau's  'Faust':  'Der  Nachtliche 
Zug'  and  'Der  Tanz  in  der  Dorfschenke.'  "  The  latter  is  familiar 
here  as  "Mephisto's  Waltz."  The  former,  composed  1858-60  at 
Weimar,  was  completed  in  January,  1861.  The  date  of  the  first  per- 
formance has  not  yet  been  determined.  Pohl's  statement  that  the 
two  Episodes  were  performed  at  Weimar,  April  8,  1860,  is  not  correct. 


¥©§e  GRAND 

QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
¥©§e  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS 

160  Boylston  St.,  Boston,  Mass. 
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Fur-Collarless 
Coats 


—  after  the  manner 

of  the  new  Mode 

which  decrees 

that  the  top  of 

the  coat  shall  be 

tailored  — 

the  dressy  note 

present  only 

in  the  fabric 

or  wide  fox  borders 


Fox  borders  (wide,  fluffy  bands  of 
the  fur)  on  coats  of  satin — on  coats  of 
flannel — on  coats  of  cashmere.  Where 
smart  coats  of  the  past  season  put 
emphasis  on  trim  little  fur  collars, 
the  smart  coats  of  this  season  stress 
the  flattering  vogue  of  fur  hem- 
borders.      And  Fashion  favors  fox. 


opposite  Boston  Common 
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The  Court  concert  was  in  1861,  not  1860,  and  only  the  second  Episode 
was  played. 


*  * 


Other  compositions  by  Rabaud  performed  in  Boston  at  concerts  of 
the  Boston  Symphony  Orchestra : 

Suite  of  the  16th  century:  Farnaby  and  Anonymous  English  com- 
posers, December  30,  1918,  conducted  by  Rabaud.  First  time  in  the 
United  States. 

Symphony  No.  2,  E  minor,  April  26,  1919,  conducted  by  the  composer. 

Dances  from  the  opera  "Marouf,"  October  14,  1921,  conducted  by 
Mr.  Monteux. 


Symphony  in  B-flat  major,  No.  2,  Op.  57  .      .     .    Vincent  d'Indy 

(Born  at  Paris,  March  27,  1852*;  now  living  in  Paris) 

In  1876  a  work  by  d'Indy,  "Symphonie  Chevaleresque :  Jean  Hun- 
yade,"  was  performed  at  a  concert  of  the  Societe  Nationale,  Paris; 
this  work  is  not  now  included  in  the  composer's  own  list  of  his  composi- 

*This  year  is  given  by  the  composer.     The  catalogue  of  the  Paris  Conservatory  gives  1851,  and 
1851  is  given  by  M.  Adolphe  Jullien,  who  says  he  verified  the  date  by  the  register  of  d'Indy's  birth. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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TREMONT    STREET,    NEAR    WEST,    BOSTON 


Ensemble  Suit  $135 


Correct 

Sports 

Wear 

for  every  occasion 

A  few  interesting  items: 

Stunning  ensemble  suit,  one-piece  dress 
of  white  and  Alice  blue  printed  silk  —  short 
sleeves,  straight  lines.  Coat  of  imported 
white  flannel  lined  throughout  with  same  silk 
as  dress.  Coat  can  be  worn  with  other  dresses. 
Ideal  for  southern  wear.  Price  $135 

All  white  imported  flannel  ensem- 
ble suits.  Smartly  tailored  one-piece  dress, 
long  sleeves,  button  trimmed.  Extremely 
chic  and  exclusive.  Price  $125 

Beautiful  two-piece  dresses  of  heavy 
coral  silk,  gilt  leather  trimmed.  Chanel 
model  overblouse,  gilt  leather  trimmed.  New 
inverted  pleat  in  front  of  skirt.        Price  $75 
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tions.  "Wallenstein,"  composed  during  the  3rears  1873-81,  thougl 
classed  by  some  as  a  symphony,  is  entitled  by  d'Indy  "Trilogy,  afteip 
the  dramas  of  Schiller."  According  to  his  own  catalogue,  d'Indy';! 
Symphony  No.  1  is  the  symphony  in  three  parts  on  a  French  mountaii, 
air,  for  pianoforte  and  orchestra,  composed  in  1886,  produced  at  Paris) 
March  20,  1887  (Mme.  Bordes-Pene,  pianist);  performed  for  the  firsi' 
time  in  Boston,  April  5,  1902,  with  Mr.  Bauer,  pianist;  Februaiy  10R 
1906,  Mr.  Gebhard,  pianist;  January  24,  1919,  Mr.  Cortot,  pianist' 
January  11,  1924,  E.  Robert  Schmitz,  pianist.  The  Third  Symphony  ji 
"Sinfonia  Brevis  de  Bello  Gallico"  (1916-18),  was  performed  in  Boston  > 
for  the  first  time  in  America,  October  24,  1919. 

The  Symphony  in  B-flat  major,  composed  in  1903-04,  was  pro-] 
duced  at  a  Lamoureux  concert,  Paris,  February  28,  1904.  The  scorel 
is  dedicated  to  Paul  Dukas.  The  symphony  is  scored  for  three  flutes  I 
(one  interchangeable  with  piccolo),  two  oboes,  English  horn,  twcl 
clarinets,  bass  clarinet,  three  bassoons,  four  horns,  small  trumpet 
in  E-flat,  two  trumpets  in  C,  three  trombones,  contrabass  trombone  j 
chromatic  kettledrums,  bass  drum,  cymbals,  triangle,  two  harps,  strings. 

The  first  performance  of  the  symphony  in  America  was  at  Phila-I 
delphia  by  the  Philadelphia  Orchestra,  December  31,  1904.  The 
first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
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Orchestra  led  by  Mr.  Gericke,  January  7,  1905.  The  composer  cor 
ducted  his  symphony  in  Boston  at  a  concert  of  the  Boston  Symphon; 
Orchestra,  December  2,  1905.  The  symphony  was  played  in  Bosto: 
at  a  concert  of  the  Boston  Symphony  Orchestra,  November  6,  190£ 
and,  by  request,  on  December  4,  1909.  It  was  performed  again  oi 
January  23,  1920,  and  on  November  17,  1922. 

M.  Calvocoressi  in  a  study  of  this  symphony  (Le  Guide  Musical 
May  8-15,  22-29,  1904)  first  mentions  symphonies  written  by  th< 
French  of  the  modern  school,  Chausson,  Lalo,  Saint-Saens,  Guy-i 
Ropartz,  Magnard,  Dukas,  Savard,  Wittowsky,  Vreuls,  de  Wailly! 
Tournemire,  Labey,  and  especially  the  symphony  by  Cesar  Franck, 
and  d'Indy's  first.  He  then  says:  "Examining  the  series  of  worksi 
by  Vincent  dTndy  and  the  different  stations  of  his  sure  development, 
one  will  see  that  each  of  his  dramatic  works  has  been  followed 'by  an 
important  work  of  absolute  music.  After  'The  Song  of  the  Bell'  came 
the  Symphony  on  a  Mountain  Air;  after  'Fervaal/  the  second  string 
quartet;  after  'The  Stranger,'  the  Symphony  in  B-flat  major."* 

This  symphony  is  without  a  programme  of  any  sort.  D'Indy  wrote 
in  an  article  published  in  the  first  number  of  Musica  (Paris):  "Sym-j 
phonic  music,  unlike  dramatic  music,  is  developing  toward  complexity:; 

*"The  Song  of  the  Bell,"  romantic  symphony  for  solo  voices,  double  chorus,  and  orchestra,  was| 
composed  during  the  years  1879-83;  the  opera  "Fervaal,"  during  1889-95;  the  second  string  quartet, 
in  1897;  "The  Stranger,"  an  opera,  was  produced  at  Brussels,  January  7,  1903. — Ed. 
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the  dramatic  element  is  more  and  more  introduced  into  absolute  music, 
in  such  a  way  that  form  is  here,  as  a  rule,  absolutely  submissive  to  the 
incidents  of  a  veritable  action."  Mr.  Calvocoressi  supplies  a  note 
to  this  remark:  "To  search  for  an  action  that  is  not  purely  musical  in 
absolute  music  would  be  madness.  There  is,  indeed,  an  action  in  this 
symphony,  but  it  is  wholly  in  the  music :  the  putting  into  play  of  two 
principal  themes,  which  present  themselves  at  the  beginning  side  by 
side,  follow  each  other,  war  against  each  other,  or,  on  the  contrary,  are 
each  developed  separately,  associate  with  themselves  new  ideas  which 
complete  or  serve  as  commentary,  and  at  the  end  of  the  work  are 
blended  in  an  immense  triumphal  chant."  It  would  be  idle,  then,  to 
attempt  to  characterize  these  themes  as  though  they  were  dramatic 
motives.  One  can  say,  however,  that  two  decided  elements  of  musical 
expression  are  strongly  opposed  to  each  other. 

The  first  movement  is  made  up  of  two  distinct  parts:  a  slow  intro- 
duction, in  which  the  themes  appear  at  first  in  the  state  of  simple 
cells,  and  a  lively  movement. 

I.  "Extremement  lent.  Tres  vif."  B-flat  major,  4-2.  Violon- 
cellos and  double-basses,  doubled  by  harps,  announce  an  initial  and 
sombre  theme  of  almost  sluggish  rhythm.  The  flute  replies  with  a 
phrase  whose  chief  characteristic  is  an  ascending  leap  of  a  seventh, 
a  progression  dear  to  the  composer.     This  phrase  is  the  second  prin- 
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cipal  theme  of  the  symphony.  The  phrase  may  be  resolved  in  this 
instance  into  two  distinct  elements:  the  descending  fourth — B-flat  to 
F-sharp — which,  with  its  own  peculiar  rhythm,  is  a  cell  that  later  on 
will  assume  great  importance;  the  ascending  seventh,  which  will  play 
a  dominating  part  and  appear  again  throughout  the  work  as  a  song  of 
despair,  a  burst  of  the  determined  will.  The  second  theme  may  then 
be  considered  as  a  sort  of  embryonic  form  which  contains  the  chief 
elements  of  the  symphony.  The  initial  theme,  on  the  contrary,  will 
almost  always  keep  a  closer  resemblance  to  itself;  there  will  be  number- 
less changes,  melodic  or  rhythmic  transformations,  but  its  particular 
physiognomy  will  not  be  lost. 

A  tutti  of  some  measures  leads  by  a  rapid  crescendo  to  the  main 
body,  tres  vif,  3-4.  A  horn,  accompanied  by  second  violins  and  violas, 
announces  a  new  theme,  which  belongs  exclusively  to  this  movement. 
The  first  two  notes  of  this  motive  are  the  descending  fourth,  the  first 
cell  of  the  second  chief  theme.  The  second  section  of  the  new  theme 
furnishes  material  for  an  abrupt  and  jerky  figure,  given  soon  afterwards 
to  the  wood-wind. 

II.  Moderement  lent.  D-flat  major,  6-4.  The  second  movement 
begins  with  an  announcement  by  the  first  violins  of  the  second  principal 
theme  (descending  fourth).     The  bass  clarinet  sings  the  rest  of  the 
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motive,  which  is  taken  up  by  the  strings.  These  first  measures  prepare 
the  re-entrance  of  the  same  theme  under  a  form  (6-4)  already  used 
in  the  first  movement.  A  new  figure  appears,  which  will  be  found 
in  the  Finale.  The  development  brings  a  modulation  to  E  major, 
and  harps  give  out  a  strongly  rhythmed  motive  in  that  tonality.  This 
motive  will  be  employed  in  the  scherzo.  The  dotted,  characteristic 
rhythm  is  now  kept  up,  while  the  oboe,  then  the  clarinet,  and  also 
other  instruments  sing  in  turn  an  expressive  theme;  on  the  conclusion 
of  it  is  the  first  new  theme  of  this  movement,  which  in  turn  is  a  prolonga- 
tion of  the  theme  (6-4)  of  the  first  movement. 

III.  Modere,  D  minor,  2-4.  A  solo  viola  chants  a  theme  of  archaic 
character,  which  reminds  one  of  some  old  legend's  air.  The  flute 
hints  at  the  strongly  rhythmed  theme  of  the  preceding  movement, 
but  the  archaic  tune  is  developed  and  interrupted  suddenly  by  the 
horns  proclaiming  the  initial  theme,  sadly  changed  and  of  greatly 
diminished  importance.  There  is  a  fantastic  whirlwind  in  the  strings, 
and  above  it  a  bold  theme  is  given  out  by  the  wood-wind.  The  strongly 
rhythmed  theme  appears  almost  immediately  afterwards,  and  is  added 
to  the  whirling  triplets.  There  is  a  comparative  lull,  and  the  bold 
theme  is  now  given  out  at  length  by  the  small  trumpet,  after  which 
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there  is  an  orchestral  explosion.  Then  the  archaic  tune  appears, 
rhythmed  curiously  in  3-8,  "after  the  manner  of  a  pantomimic  dance," 
and  played  by  flutes  and  then  bassoons ;  harp  harmonics  and  the  triangle 
give  additional  color  to  this  episode. 

IV.  Introduction,  Fugue,  et  Finale.  The  general  form  of  this 
last  movement  is  that  of  a  rondo  preceded  by  an  introduction  in  two 
parts  (introduction  and  fugue).  In  the  introduction  to  the  fugue  all 
the  chief  thematic  ideas  of  the  preceding  movements  are  recalled  one 
by  one,  either  by  solo  instruments  or  by  groups  of  instruments. 

The  subject  of  the  fugue  is  the  expressive  theme  first  sung  by  the 
oboe  in  the  second  movement,  but  now  the  theme  is  lengthened  by 
an  ascending  arabesque.  The  final  association  of  the  two  themes, 
already  hinted  at  the  beginning  of  the  second  movement  by  the  appear- 
ance of  a  figure  common  to  them  both,  is  now  frankly  declared.  This 
subject,  persisting  to  the  end  of  the  fugue,  brings  in  a  lively  movement, 
5-4,  the  true  Finale.  The  oboe  sings  the  first  new  theme  of  the  second 
movement.  The  instrumental  complications  become  more  elaborate. 
The  strongly  rhythmed  theme  presents  itself,  and  then  a  brand-new 
motive  appears,  interrupted  by  echoes  of  the  archaic  melody.  This 
new  theme  prepares  the  return  of  the  initial  motive,  which  strengthens 
itself  in  canon  form.     The  fugue  subject  creeps  about  the  whole  orches- 
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tra,  while  a  more  aggressive  form  of  the  often  used  theme  of  the  second 
movement  soars  above.  The  brand-new  theme  returns,  and  once  more 
ushers  in  the  initial  theme  in  the  bass,  while  the  second  chief  or  cyclic 
theme  is  announced  above.  This  is  the  final  struggle  of  the  two. 
The  fugue  subject  soon  reappears,  and  leads  to  a  brilliant  burst  of 
the  whole  orchestra.  The  second  chief  or  cyclic  theme  is  then  used 
as  a  broadly  proportioned  choral,  whose  bass  is  the  initial  theme, 
now  subdued  and  definitely  associated  with  the  triumph  of  the  second 
theme.  This  triumph  is  thrice  proclaimed  in  the  peroration,  and, 
between  the  proclamations,  the  archaic  theme,  with  its  characteristic 
initial  fifth,  is  heard  in  the  wood-wind. 

These  works  of  dTndy  have  been  performed  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston: — 

Variations,  "Istar,"  February  18,  1899;  April  13,  1901;  December  2, 
1905  (led  by  the  composer);  November  4,  1911;  April  30,  1920. 

Suite  from  the  stage  music  to  "Medee,"  February  10,  1900. 

Symphony  for  orchestra  and  pianoforte  on  a  mountain  air  (Harold 
Bauer,  pianist),  April  5,  1902;  (Heinrich  Gebhard,  pianist)  February 
10,  1906;  (Alfred  Cortot,  pianist)  January  24,  1919;  January  11,  1924 
(E.  Robert  Schmitz,  pianist.) 

"La  Foret  Enchanted,"  October  31,  1903. 


Jne  Jrien 

476  Metres    "\\T  J^£  ] 


ah  You 


owe 


500  Watts      • 


Cold  winter  nights,  warm  fire, 
good  entertainment.  The 
Friendly  Voice  on  the  air 
every  night. 

EDISON  LIGHT  of  BOSTON 

The  Edison  Electric  Illuminating  Company  of  Boston 


ewis 


F.  Pe 


■oy  s  5oms 


PAINTING 

TELEPHONE.  MAIN  4335 


Decorators  of  Symphony  Hall 


101  TREMONT  STREET 
ROOM  211.  BOSTON 
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c        Boston 
oymphony  Orchestra 

VICTOR 

RECORDS 


There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 

Camden  NJ. 


"HIS  MASTER'S  VOICE* 
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Entr'acte  from  the  Opera  "L'Etranger,"  March  5,  1904. 
Symphony  in  B-flat  major,  No.  2,  January  7,  1905;  December  2,  1905 
(led  by  the  composer);  November  6,  1909;  December  4,  1909;  January 

23,  1920;  November  17,  1922. 

"Wallenstein"  Trilogy,  October  19,  1907;  December  20,  1918;  March 

24,  1922. 

"Jour  d'ete  a  la  montagne,"  April  25,  1908;  March  28,  1914;  Feb- 
ruary 22,  1924. 

Fantasia  for  orchestra  and  solo  oboe  on  French  folk-themes  (Georges 
Longy,  oboe),  March  13,  1915. 

Lied  for  viola  and  orchestra,  written  for  violoncello  and  orchestra  I 
(Emil  Ferir,  viola),  April  19,  1918. 

"Sinfonia  Brevis  de  Bello  Gallico,"  No.  3,  Op.  70,  October  24,  1919 
(first  performance  in  America). 

"La  Queste  de  Dieu"  from  "Legende  de  Saint-Christophe,"  Act  II., 
December  23,  1920. 

"Poerne  des  Rivages"  (conducted  by  the  composer),  December  9, 1921. 

Other  orchestral  works  of  d'Indy  performed  in  Boston: — 

Introduction  to  Act  I.  of  "Fervaal"  (Orchestral  Club,  January  7, 
1902).  Choral  variations  for  saxophone  (Boston  Orchestral  Club, 
Mrs.  R.  J.  Hall,  saxophone,  January  5,   1904;  Mrs.  Hall's  concert, 


Carbon    Monoxide    Gas 

A  danger  always  possible  in  your  garage 

Instruct  your  chauffeur  and  members  of  your  family  never 
to  start  a  car  in  a  garage  —  unless  the  doors  and  windows 
are  open. 

All  gasoline  engines,  when  operating,  generate  CARBON 
MONOXIDE  GAS.  This  gas  is  an  insidious  and  fatal  poi- 
son. It  is  invisible,  odorless,  tasteless,  and  non-irritant. 
A  small  quantity,  breathed  into  the  lungs,  means  almost 
certain  death. 

Fresh  air  only  will  minimize  this  danger;  fresh  air  through 
open  doors  and  open  windows. 

Be  warned  yourself  —  and  warn  others  against  this  danger 
of  CARBON  MONOXIDE  GAS. 

Over  Sixty  Years  in  Business.  Now 
Insuring  over  Two  Billion  Dollars  in 
Policies  on  3.500.000  Lives. 


a 
B 

m 

?*5 


b 


™  M&goimk  z$S£&'i£k  ^y-^fji6  .rg^^ggy*  ^^r-K.s^JSSt  gs^^S 


Jordan  Marsh  Company 


Semi -Annual 

Furniture  Sale 


«)S£f££>(*- 


UNDREDS  AND  HUNDREDS  OF 
COMPELLING  FURNITURE  VALUES 
PREDOMINATE  OUR  ENTIRE 
DISPLAY.  SPLENDID  VALUES  ARE 
PROVIDED  FOR  EVERY  ROOM  OF  EVERY 
HOME.  EVERY  PURSE  MAY  BE  SATISFIED. 
INEXPENSIVE  SUITES  AND  EXCLUSIVE 
ONE-OF-A-KIND     SUITES     ARE     OFFERED 

AT  GENEROUS   SAVINGS. 
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January  21,  1908).  "Souvenirs"  (Boston  Orchestral  Club,  January  26, 
1910). 

First  Performances  of: 

Chamber  Music:  Pianoforte  Quartet,  Op.  7  (Lachaume,  Ysaye, 
Marteau,  Gerardy,  April  16,  1898).  String  Quartet,  Op.  45  (Kneisel 
Concert,  December  3,  1909).  "Chanson  et  Danses,"  for  flute,  oboe, 
two  clarinets,  horn,  two  bassoons  (Longy  Club,  January  9,  1901). 
Trio  for  clarinet,  violoncello,  and  pianoforte,  Op.  29  (Longy  Club, 
March  31,  1902).  Suite  in  D  major  for  trumpet,  two  flutes,  string 
quartet,  Op.  27  (Kneisel  Quartet,  November  17,  1902).  Fantasia 
for  oboe  and  pianoforte — the  accompaniment  was  originally  for  orches- 
tra—(Longy  Club,  January  5,  1903,  Messrs.  Longy  and  Gebhard). 
Sonata  for  pianoforte  and  violin  (Miss  Laura  Hawkins  (Mrs.  Stephen 
Townsend)  and  Mr.  Wendling),  December  18,  1907. 


SCRIPTORES  QRAEC1  ET  LATINI 

num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE   STREET    &    MT.    AUBURN 

Qambridge,  <J%Cass. 


tyy  doing  our  Engraving  and  Stamping  in  our  (rwn  studios, 

it  is  possible  to  inspect  the  work  carefully 

and  offer  a  maximum  of  service 


BIRDS 

STATIONERY 

SHOP 

5,  WEST  STREET 

BOSTON  11 


oA  special  sale  of  Fine  Stationery  during 
January  and  February  offers  exceptional  value  at  low  prices 
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Let  the  World's  Greatest 
Pianists  play  for  you! 


Paderews\i 


Lhcvinnc 


Through  the 
Medium  of  the 

STIEFF 

Welte  Mignon 

LICENSEE 

REPRODUCING 


Carreno 


Busoni 


CHAS.  M.  STIEFF  Inc. 

114  Boylston  St.,       Boston,  Mass. 
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Lyric  Works:  "Le  Chant  de  la  Cloche"  (Cecilia  Society,  May 
4,  1916).  "Ste.  Marie  Magdelene,"  cantata  for  solo  voice  (Miss 
Rose  O'Brien)  and  female  chorus  (Cecilia  Society,  February  6,  1906); 
Boston  Singing  Club,  December  18,  1907  (Miss  Nellie  Wright,  soprano). 
"Sur  la  Mer,"  chorus  for  female  voices  (Choral  Art  Society,  March 
24,  1905).  "Ride  of  the  Cid,"  baritone,  chorus,  and  orchestra  (Choral 
Art  Society,  December  18,  1903).  "Lied  Maritime"  was  sung  here 
as  early  as  1902  (Mme.  Alexander-Marius,  January  22).  Madrigal, 
Mme.  Alexander-Marius,  January  22,  1902.  "Clair  de  Lune,"  "La- 
bas  dans  le  Prairie,"  "Ma  Lisette"  (Mme.  Alexander-Marius,  March 
9,  1904). 

Pianoforte:  Excerpts  from  "Tableaux  de  Voyage"  (Mme.  Hope- 


Interior  Decorator 


Draperies     Furniture 
Wall  Papers 


103  ST.  JAMES  AVE.,  BOSTON 

Rcardon  Building 
Telephone..  Back  Bay  j  '^74 


DOLL,      & 

RICHARDS 

Paintings   bt 

KAROLY   FULOP 

Water  Colors 

BY   VERNON 

ELLIS 

modern 

ETCHINGS 

71   NEWBUBY  ST. 

BOSTON 

ARTS  AND  CRAF 


T> 


420  Boylston  Street,  Room  406 
Boston,  Mass. 
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"Have  You  the  Correct  Time?" 


The  railroad  employee  looks  pityingly  at  a  traveler. 
His  glance  takes  in  the  harassed  look,  the  hurried  flush 
of  the  questioner,  the  family  being  herded  ahead  so 
rapidly  that  the  littlest  one  can  scarcely  keep  his  foot- 
ing as  he  is  propelled  along  by  an  adult  arm. 

In  a  superior  tone  the  man  in  uniform  supplies  the 
requested  information  and  the  family  group  hurries  on. 

Irritating  though  his  manner  may  be,  there  is  a  good 
deal  to  justify  it.  For  he  has  learned  the  importance  of 
everyone's  possessing  a  watch  that  keeps  accurate  time. 
He  has  seen  bridegrooms  late  for  their  weddings,  fam- 
ilies miss  their  steamers,  children  lost,  business  appoint- 
ments broken — all  because  someone's  watch  was  wrong. 

We  carry  all  the  best  American  and  European  watches 
in  every  type  of  case,  in  silver,  gold,  and  platinum.  We 
adjust,  on  request,  any  watch  that  we  sell,  so  that  it 
will  keep  accurate  time  for  its  wearer. 


Shreve,  Crump  and  Low  Company 

Foundfd  in  1300  • 

Gold,  Silver  and  Jewelry,  Makers  of  Original  Gifts 

147  Tremont  Street  Boston,  Massachusetts 


kirk,  December  13,  1902).  "Poemes  des  Montagnes,"  suite  (Miss 
Hawkins,  February  26,  1904).  Helvetia  Valse  No.  3  (Mr.  Pugno, 
November  18,  1905).  Valse  (Laufenburg),  February  15,  1909  (Mr. 
Piatt). 


* 
*  * 


In  1905  M.  d'Indy  was  invited  to  conduct  a  series  of  concerts  given 
by  the  Boston  Symphony  Orchestra  in  Boston  and  other  cities.  The 
concert  in  Boston,  the  seventh  of  the  regular  series,  took  place  on 
December  2,  1905,  and  the  programme  was  as  follows:  d'Indy,  Sym- 
phony in  B-flat  major,  No.  2,  Op.  57;  Faure,  Suite  from  Stage  Music 
to  Maeterlinck's  "Pelleas  and  Melisande";  d'Indy,  "Istar,"  Symphonic 
Variations;  Franck,  "Psyche  and  Eros"  (first  time  in  Boston);  Dukas, 
"The  Sorcerer's  Apprentice." 


Boston  Professional  School  of  Interior  Decorating 

Practical  Class  Lessons  given  in  course  of  six  lectures  for  $25.  Correspondence  Course  of  six  lessons, 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  telephone  for  information.  This  instruction  helps  you  in  planning  your  own  Home  Decora- 
tions, or  will  enable  you  to  join  our  organization  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from  1 0  to  20  per  cent  of  usual  costs. 

J.   MURRAY   QUINBY,    INC.,   Realtors 
Studio:  414  Berkeley  Building,  420  Boylston  Street,  Boston  Jgjgg  gg.w 


PIERCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born   of   the    knowledge   of   work   con- 
scientiously  done,    and   a    justifiable    pride    in    the 
public's  estimate  of  it. 

Pierce-Anrow  Motor  Cars 

J.'W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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T.  D.  WHITNEY  COMPANY 

The  Oldest  American  Linen  Specialty  House — Established  1796 


For  the  February  Hostess 

AN  exquisite  table  linen  so  carefully  made  that  only  distilled 
+  \  water,  and  no  chemical  whatever,  has  ever  touched  it. 
Before  weaving,  the  smooth  yarns  —  made  of  superior  flax  — 
are  condemned  if  less  than  perfect.  Later  the  fabric  itself  has 
to  pass  a  minute  examination.  Thus  precaution  piled  on  pre- 
caution makes  the  finest  linen  Ireland  can  produce.  No 
enthusiasm  about  it  can  mislead.  It  is  guaranteed  to  satisfy 
you;  and  of  this  satisfaction  you  are  sole  judge. 

OUCH  linen  never  deteriorates;  it  improves.  It  embodies 
k-^  beauty,  taste,  tradition — every  excellence  —  until  it  wears 
out  after  years  of  use.  The  first  higher  cost  becomes  a  matter 
of  pennies  each  year  when  this  cost  is  divided  by  the  term  of 
service  —  service  of  the  quality  that  only  a  perfect  thing  can  give. 

With  the  utmost  sincerity  we  recommend  a  purchase  of 
"  OLD  BLEACH  "  table  linen  this  month  as  the  best  invest- 
ment for  the  home  that  we  know. 


Cloths  range  from  $16  to  $45  each 
Napkins  range  from  $20  to  $50  per  dozen 


Two  Stores 
Temple  Place  through  to  West  Street 

and 

288  Boylston  Street 
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M.  d'Indy  gave  a  chamber  concert  in  Potter  Hall,  Boston,  December 
11,  1905,  with  the  assistance  of  the  Longy  Club  and  Mr.  J.  Keller 
violoncellist.  The  programme,  made  up  of  his  compositions,  was  as 
follows:  "Chanson  et  Danses"  (Longy  Club,  led  by  the  composer); 
"Fantasia  on  French  Folk-tunes"  (Messrs.  Longy,  oboist;  d'Indy, 
pianist);  trio  for  pianoforte,  clarinet,  and  violoncello  (Messrs.  d'Indy, 
Grisez,  and  Keller). 

He  visited  Boston  again  in  1921  and  conducted  concerts  of  the  Boston 
Symphony  Orchestra  on  December  9th  and  10th:  Mozart,  Serenata 
Notturna,  D  major,  for  two  string  orchestras,  one  with  kettledrums; 
Lalande,  Musique  pour  les  soupers  du  Roy:  Chaconne  gracieuse; 
Bach,  Concerto,  D  major,  for  piano  (Bruce  Simonds,  pianist);  d'Indy 
"Poeme  des  Rivages."  All  these  works  were  performed  for  the  first 
time  in  Boston. 


Ballard 


formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET        Tei.  b.b.  9616 

BALLARD  RIDING  HABITS 

TAILORED  SUITS,  etc. 

To  Order  Only 

REDUCTIONS  FOR  BALANCE  OF  SEASON 

Customers'  Materials  Taken 


isetls    I  rost 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 


'...//  cries  nvhen  I  fee  I  like  cry- 
ing, it  sings  joyfully  ivhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  lonje  the  Baldwin  Piano. '  * 


YA.'&A' 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  historv  of  an  ideal. 

JjtaUtorin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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"For  a  Spring  Festival,"  Op.  23 


Albert  Roussel 


(Born  at  Turcoing  (Nord),  France,  April  5,  1869;  now  living  at  Paris) 

"Pour  une  Fete  de  Printemps,"  composed  early  in  1920,  at  a  vil- 
lage near  Grenoble,  was  performed  for  the  first  time  at  a  Colonne 
concert  in  Paris  on  October  29,  1921.  Mr.  Pierne*  conducted.  The 
first  performance  in  the  United  States  was  at  a  concert  of  the  Phil- 
harmonic Society  in  New  York  on  March  29,  1923.  Mr.  Mengel- 
berg  conducted. 

The  score,  dedicated  to  Eugene  Gigout,  calls  for  piccolo,  two  flutes, 
two  oboes,  English  horn,  two  clarinets,  three  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
tambourine,  cymbals,  triangle,  harp,  and  strings. 

The  composition  has  no  programme,  no  motto.     When  it  was  per- 


Why  Boston? 

Because    it    has    exclusive     five 

features 

1 ALL   Rubber   Oblong    Button, 

holds  stockings  taut  —  for  trim 
ankles. 


o Hook  and  Eye    Cast-off  —  for 

3 
4 

5 The  pad  without  a  pucker 


convenience. 

Slide  Adjustment  —  for  fit  and 
service. 

No  metal  parts  on  face  of  pad 
—  no  wrinkles. 


How  did  your  Garters  Look  this  Morning? 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 


S&U& 


GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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For  Beautiful  Homes 

HE  ARTISTIC  appeal  of  the  Henry  F.  Miller  piano  — 
its  delicate  tones  —  its  exquisite  case  work  —  strike  a 
responsive  note  in  the  hearts  of  all  true  lovers  of  beauty. 


Created  by  an  artist  —  the  love  of  music  in  his  soul  and 
the  power  of  expression  in  his  fingers  —  this  charming 
instrument  is  a  truly  fitting  masterpiece  for  your  home. 

With  lovely  tones  —  throbbing  under  the  impressionistic 
touch  of  an  artist  —  or  sweetly  reflecting  your  every  mood 
as  you  play  your  favorite  melodies  —  this  beautiful  piano 
brings  lasting  delight  and  inspiration. 

Our  Music  Rooms  are  open  Evenings 
395  Boylston  Street,  near  Arlington  Subway  Station 
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formed  in  Paris,  and  later  in  London,  the  critics,  while  they  praised, 
were  at  a  loss  how  to  classify  it.  M.  Poulenc  called  it  a  sinfonietta; 
Pierre  de  Lommeraye  found  that  the  few  dissonances  were  "extremely 
acceptable";  that  the  joy  with  which  the  "symphony"  is  charged  is 
"tempered  by  the  dreamy  melancholy  with  which  all  his  work  is 
stamped";  that  the  motive  for  the  solo  violin  and  the  measures  for 
solo  flute  gave  the  impression  of  an  "idyl."  Mr.  Legge  of  the  Daily 
Telegraph,  London,  described  the  composition  as  a  concentrated  sym- 
phony. Another  critic  spoke  of  "a  slow  section  sandwiched  between 
two  parts  of  a  Scherzo."  Mr.  Henderson  in  New  York  found  that 
the  work  was  haunted  by  the  "unconquerable  presence  of  Paris"; 
the  dryads  were  masquerading  midinettes;  the  wild  goat  was  leaping 
on  Montmarte  and  Pan  was  wearing  a  top  hat.  But  when  M.  Prunieres 
annotated  the  work  for  a  performance  in  Amsterdam,  he  said,  it  called 
up  festivals  of  the  Orient  visited  by  the  composer  when  he  was  a  naval 
officer.  All  agreed  that  the  work  and  the  symphony  (produced  in 
Paris,  March  4,  1922)  are  in  Roussel's  "later  manner." 

There  is  a  slow  introduction  with  a  theme  for  the  oboe.     Much 
use  is  made  thematically  afterwards  of  a  rhythmic  design.     There 


THE 


ANNOUNCING 

BROADCAST 
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A  brand  new  idea  in  radio,  and  the  only  one  of  its  kind  in  the  country.  Not  a 
"wave  trap."     Do  not  confuse  it  with  ordinary  "wave  meters." 

The  Piatt  Broadcast  Wavemeter  stands  unique  and  alone. 

It  is  a  beautifully  finished  portable  instrument  which  enables  you  to  instantly  and 
accurately  determine  the  exact  adjustments  on  your  radio  set  necessary  to  receive  any 
given  station.  It  can  be  used  by  a  novice  with  any  make  or  type  of  set.  Wave  length 
range  188  to  555  meters. 

No  more  blind,  haphazard  dial-turning  for  the  Calif ornian  or  other  distant  stations; 
instead,  locate  the  settings  scientifically  and  without  delay  with  this  superb  instrument. 

Piatt  Broadcast  Wavemeter,  model  de  luxe,  $  1 00. 


29  VANE  STREET 


NORFOLK  DOWNS.  MASS. 


Granite  5035-W 


B  THOMA  &SON 

.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 

Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 


Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances  or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 
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The  average  annual  expenses  of  the  Boston  Symf 
income  by  about  $84,000.00.  This  operating  deficilii 
the  season  1 924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs^.  Arthur  J. 

Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J 

Barrett,  Mrs.  William  E. 

Bartol,  Mrs.  John  W. 

Beach,  John  P. 

Beal,  Mrs.  Boylston 


Coolidge,  Mrs.  J.  T.  Gray,  Mrs.  John  Chi  ; 

Coolidge,  Mrs.  Julian  Greene,   Mr.   and  A ; 

Cotting,  Mrs.  C.  E.  Farnham 

Crafts,  Mrs.   George  P.,  Man-  Greenfield,  Joseph  Bfn 


Chester,  N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Miss  Harriot  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 

Dane,  Mr.  and  Mrs.  Ernest  B. 

Daniels,  Miss  Mabel  W. 


Beckwith,  Mrs.   Daniel,   Provi- Day,  Mrs.  Henry  B. 

dence  R.I.  Derby,  Miss  Elizabeth  P. 

Beebe,  Miss  Sylenda  Dexter,  Miss  Rose  L. 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Dole,  Mrs.  Charles  F. 
Bentinck-Smith,  Mrs.  W.  F.  Dowse,  William  B.  TT 
Best,  Mrs.  Edward  H.  Dupee,  W.  A. 

Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 

Bradlee,  Mr.  and  Mrs.  Thomas  S.  ^rf  £"'  Tw 
Brandegee,  Mr.  and  Mrs.  E.  D.  fgftJfcJW- 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 


H. 


Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 


Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 
Cabot,  Frederick  P. 
Carter,  Mrs.  J.  W. 
Case,  Miss  Louise  W. 
Chapin,  Horace  D. 
Chapin,  Miss  Mabel  H. 
Chapin,  Mrs.  Mary  G., 

dence,  R.I. 
Chase,  Mrs.  Henry  M. 
Coale,  George  O.  G. 
Coale,  Mrs.  George  O.  G. 


Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 


Greenough,  Mrs.  H. 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mrs.  M.  (J 
Hawley,  Mr.  and  Mr;] 
Heilman,  William  C. 
Herman,  Mrs.  Joseph !, 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Eca 
Hill,  Mrs.  John  F.  _ 
Homans,  Miss  Mariar 
Hornblower,  Henry 
Hornblower,  Mrs.  Hei 
Houghton,  Clement  S.; 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arth 
Hunnewell,  Mrs.  Hew, 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 


Farlow,  Dr.  and  Mrs.  John  W.    Jackson,  Mrs.  Henry 
Farrington,  Mr.  and  Mrs.  Robert  Jackson,  Miss  Marian 


Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
.  Fisher,  Frances  B. 
Provi-  Fitch)  Miss  Carrie  T. 

Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 


Cochran,  Mrs.  Edwin  Paul,  New  Frankenstein,  Miss  Lina  H. 

French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 


Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D 
Coolidge,  Mrs.  J.  G. 


Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 


Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  J 

Kaffenburgh,  Mr.  and 

Albert  W. 
Kaffenburgh,  Mr.  and 

J. 

Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  M: 

Abraham 
Koshland,  Mr.  and  M 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchest 
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:estra  for  the  last  three  years  have  exceeded  its  average 
?  subscriptions.      A  list  of  those  who  have  subscribed  for 


{Mrs.  B.J. 

I  Miss  Margaret  Ruthven 

jeanne  M.,  Brooklyn, 

.Y. 

i]m,  Henry  G. 
e  Josiah  M. 
i:r,  Miss  J.  W.,  Brooklyn, 

.Y. 

race,  Mrs.  John 
,  eorge  C. 
,  )seph 

il,  Mrs.  Lester 
i  £  J.  Howard 
1  Mrs.  George 
I  Mrs.  David  M. 
i ,  Katharine  P. 

I ,  Miss  Lucy 
f  Stephen  B. 

I I,  Arthur 

.Mrs.  George  Armstrong 
: ,  John  A. 

[  .ng,  Mr.  and  Mrs.  Earl  G. 
;  If,  Mr.  and  Mrs.  Jesse  H., 
rovidence,  R.I. 
I,  Miss  Mildred  A. 
len,  Arthur  N. 
fen,  Mrs.  James  I. 
l  Mrs.  John 
H  Mrs.  Edward  C. 
jl,  Mr.  and  Mrs.  Arthur  W. 
f ,  Henry  Lee 
i; ,  Miss  J.  G. 
i ,  J.  Torrey 

i ,  Mr.  and  Mrs.  Charles  A. 
'<  y,  Mrs.  E.  Preble 
bck,  Mr.  and  Mrs.  Harold 
kchael,  Mrs.  L.  G. 
» 1,  Mrs.  Edward  A. 
:oss,  Mrs.  Otis 
I  r,  George  R. 
;  d,  Mrs.  E.  L. 
id,  Emily  L. 
i ,  Rev.  George  L. 


Paine,  R.  T.,  2d  Squibb,  Dr.  Edward  H.,  Brook- 

Parker,  Mrs.  Edward  L.  lyn,  N.Y. 

Parkman,  Mrs.  Henry  Stackpole,  Mrs.  Frederick  D. 

Patton,  James  E.  Staniford,  Mrs.  Daniel 

Pearce,     Miss     Ella     Gilmore,  Stanton,  Katharine 


I 


Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Saltonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 


Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,     Frederick    T.,    New 

York,  N.Y. 
Stevens,  Moses  T. 
Stone,  Mr.  and  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C. 
Tapley,  Miss  Alice  P. 
Tapley,  Henry  F. 
Thayer,  Mrs.  Bayard 
Thayer,  Mrs.  W.  H. 
Tower,  Miss  Florence  E. 
Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Turner,  Nellie  B. 
In  memory  of  Albert  van  Raalte 
Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 


Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B.  Welch,  E.  Sohier 
Schneider,  Miss  Elizabeth    '        Weld,  Mrs.  Bernard  C. 
Scott,  Mrs.  Arnold  Weld,  Mrs.  Charles  G. 

Sears,  Miss  Annie  L.  Wells,  Mrs.  Webster 

Sears,  Miss  Mary  P.  Wetherbee,  Martha 

Sears,  Mrs.  Montgomery  Wheelwright,  Miss  Mary  C 

Sears,  Mr.  and  Mrs.  Richard  D.  White,  Miss  Gertrude  R. 


Sears,  William  R 

Shattuck,  Lillian 

Shaw,  Mrs.  Henry  S. 

Shepard,  Mrs.  Willis  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  Mrs.  William  H. 

Smith,  Mr.  and  Mrs.  F.  Morton  Wilson,  Miss  A.  E 

Sortwell,  Mrs.  A.  F.  Wolcott,  Mrs.  Roger 

Spalding,  Mr.  and  Mrs.  Walter  R.  Wright,  Mrs.  Walter  P. 


Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 


,  Mrs.  John  Gilmore,  Mrs.  G.  L. 

;mory  of  C.  S.  D.  Harding,  Emor  H. 

Mr.  and  Mrs.  John  Harris,  Miss  Frances  K. 

lann,  Julius  Nickerson,  William  E. 

,   Mr.    and    Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 
Kay  Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 

Sherman,  Henry  H. 

Stackpole,  Mr.  and  Mrs.  Pier- 

pont  L. 

Webster,  Mr.  and  Mrs.  Edwin  S. 

(Continued  on  following  page) 


Delieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 

Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P. 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 


Galacar,  Mr.  and  Mrs.  Frederic 

R. 
Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Jaques,  Miss  Helen.  L 
Lasell,  Miss  Elizabeth 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Lyman,  Mrs.  G.  H.,  Jr. 
Milliken,  Miss  Lois  H. 
Morey,  Mrs.  Edwin 
Morse,  Miss  Frances  R. 
Music  Fund,  The 
Nichols,  Mrs.  Henry  G. 


Latimer,  Mr.  and  Mrs.  Gec.j 
Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mrs 
Saltonstall,  Miss  Muriel  G| 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E. 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Juli 


Potter,  Mrs.  Murray  A. 
Robb,  Russell 
Sayles,  Robert  W. 
Spaulding,  Miss  Emma  F. 
Sturges,  Mrs.  Howard  0., 

Providence,  R.I. 
Swift,  Miss  Lucy  W. 
Warren,  Bentley  W. 
Winsor,  Mrs.  Alfred 


Dabney,  Mr.  and  Mrs.  George  B.  Loeffler,  Mrs.  C.  M. 

Forbes,  Miss  Bertha  Mason,  Miss  Fanny  P. 

Harrington,    Mrs.    Frances    B.  Merrill  Mrs.  C.  H.  S. 

Lee,  Miss  Bertha  McKibben,  Miss  Emily  W. 

Lilly,  Mrs.  Channing  Peirce,  Miss  Alice  Foster 


Pickman,  Dudley  L. 
Proctor,  Mrs.  Henry  H. 
Putnam,  Miss  Marian  C. 


Bearse,  Mrs.  Horace  L. 

Boyden,  Charles 

Burnham,  Mrs.  W.  A. 

Burr,  Mrs.  H.  M. 

Dana,  R.  H. 

Fitts,  Emma  G. 

Harwood,  G.  Fred 

In  Memory  of  Jacob  H.  Hecht 

Bartlett,  Mrs.  Nelson  S. 
Brigham,  Robert  0. 
Coolidge,  Miss  Ellen  W. 
Dudley,  Miss  Frances  G. 
Edmands,  Violet 


Holmes,  Alice  Marion  Rollins,  Mrs.  J.  W. 

Jones,  Mr.  and  Mrs.  William   E.  Sagendorph,  George 


King,  Mrs.  Henry  P. 
Lee,  Mrs.  Francis  H. 
Murfitt,  Mrs.  Samuel  C. 
Peabody,  Mrs.  Endicott 
Proctor,  Mrs.  Charles  A. 
Raymond,  Mrs.  Franklin  F. 

Fay,  A.  D. 

Forbes,  Mrs.  Ralph  E. 
Goodwin,  Miss  Frances 
Jackson,  Robert  A. 
Rothwell,  Bernard  J. 

New  Subscribers  to  February  7 


Sheldon,  Mrs.  Edward  S. 
Sibley,  Mrs.  Henry  C. 
Thorndike,  Mrs.  John  L. 
Weidhorn,  Leo 


Swift,  Newton 
Tappan,  Mrs.  Frederick  H, 
Thoron,  Mr.  and  Mrs.  Wai 
Wheelwright,  Arthur  W. 


Bayley,  Mr.  and  Mrs.  Edward  B.   Leviseur,  Mrs.  Louis 

Beal,  Miss  Ida  G.  Russell,  Mr.  and  Mrs.  H.  B. 


Spalding,  Mrs.  Philip  L. 


Subscriptions  to  date  for  season  of  1924-25      -  $87,262.99 

Endowment  Fund 149,011.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,525.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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are  various  instrumental  guises  of  the  opening  section's  contents. 
The  clarinet  is  given  a  new  theme;  there  is  another  for  violin  derived 
from  the  opening  melody  for  the  oboe.  Tres  anime.  Lento  espressivo. 
The  solo  violin  has  measures  of  song,  with  a  counter  subject  for  horn. 
After  a  jubilant  climax  there  is  a  return  to  the  mood  and  the  material 
of  the  introduction. 

Roussel  was  destined  for  the  navy.  Studying  at  the  Stanislas 
College,  Paris,  he  prepared  for  the  Naval  School  at  Brest,  which  he 
entered  in  1887,  leaving  the  school  as  midshipman  of  the  second  class 
in  1889,  when  he  was  assigned  to  the  Borda.  He  sailed  the  Atlantic, 
the  Mediterranean,  as  midshipman  of  the  first  class;  later  as  ensign 
in  the  Squadron  of  the  North,  then  on  the  Melpomene ;  at  last  he  went 
on  the  armored  cruiser  Le  Styx  to  the  Far  East.  In  1894  he  resigned 
to  devote  himself  exclusively  to  music.  After  studying  harmony  at 
Roubaix,  he  went  to  Paris  for  Gigout's  lessons  in  counterpoint  and  fugue. 
In  1897  the  Socie'te  des  Compositeurs  de  Musique  awarded  him  a 
prize  for  two  madrigals  (four  voices).     In  1898  he  entered  the  Schola 

.^jiiiiEaiiiiiiiiiiiic3iiiiiiiiiiiiE3iiitiiiiiiHcaiiiiiiii]iiic2iiiiiiiiiii]caiitiiiiiiJiicaiiifiiiiiiiicaiiiiiii]iiiic3iiiiiiiiiiiicaii]iii]iiiiiEJiiiiiiiiiiiic3iiiifiiiii^ 

No.  13       | 

In  The  Service  of  Boston 

During  the  past  year 
over  340,000  nursing  visits  were  made 
This  care  was  possible  because  of  the  generosity  | 
of  Boston's  givers 

1  "A  Hospital  Just  as  important  as  the  nursing  work  is  the     | 

Walll"*  preventive  teaching  of  these  nurses 

I  COMMUNITY  HEALTH  ASSOCIATION  j 

j   502  PARK  SQUARE  BUILDING  ingersoll  bowditch,  t™«».  | 

^3IIIINIIIlllC:!l[!II[|||ll[3llllll!IIIIICIIII||l|ll||IC3llllllllllli:]||lll|l|IIIIC]II!IINIIIII[]lllllll!llli[]IIIIIIIII!li:]lllllllll!II[]lllllinilll[:i[lllll!IIIIC:i'i7 


SYMPHONY  HALL  IS  HEATED  BY  THE 

FUEL  OIL  BURNING  SYSTEM 

INSTALLED  BY  THE 

etroleimm  Heat  airacl  Power  Company 

MANUFACTURERS  CONTRACTORS  ENGINEERS 

AND 

DISTRIBUTORS  OF  FUEL  OIL 

100  BOYLSTON  STREET 
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Cantorum  to  study  with  Vincent  d'Indy.  He  became  professor  of 
counterpoint  at  the  Schola  in  1901  and  taught  there  till  1913-14.  In 
1909-10  he  again  visited  the  Orient,  but  as  a  tourist. 

When  the  war  broke  out  he  wished  to  rejoin  the  navy,  but  he  was 
rejected  on  account  of  an  affection  of  the  heart,  which  placed  him  among 
the  reserves.  He  was  admitted  into  the  automobile  service.  In  1915 
he  was  appointed  lieutenant .  of  artillery  assigned  to  the  automobile 
department,  and  he  commanded  various  sections  in  Champagne,  at 
Verdun,  and  in  the  Somme  until  1918.* 

The  list  of  his  compositions  includes  these  works : 
Orchestral  Music: — 

"Resurrection,"  Op.  4,  Symphonic  prelude  (after  Tolstoi's  novel),  1903.  Per- 
formed by  the  Societe  Nationale  de  Musique,  May  17,  1904. 

*For  certain  information  in  this  sketch  we  are  indebted  to  M.  Roussel. — Ed. 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  West   57th  Street 
NEW     YORK     CITY 


DOES   TO 

By  MILO  E.  BENEDICT 

"It  carries  a  message  which  should 
be  taken  to  heart  by  all  those  in- 
terested in  music  and  it  ought  to 
set  people  to  thinking  along  correct 
lines."  Nathan  Haskell  Dole— 
Boston  Transcript. 

$1.50  net 

At  All  Bookstores 


BE/T  BOOKf 


THE  BEST  PLAYS 
of  1923-1924 

AND 

The  Year  Book  of  the 
Drama  in  America  with 

eleven  photographic  illustrations 

By  BURNS  MANTLE 
It  contains  complete  plot,  critical 
discussion  and  excerpts  of  actual 
dialogue  from  the  ten  best  plays 
of  the  season. 

$2.50  net        At  All  Bookstores 


JMALL.MAYNARD 

AND   COMPANY x   BO/TON 
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"Vendanges,"  a  sketch,  1905.  Performed  at  one  of  Alfred  Cortot's  concerts 
in  Paris,  May  18,  1905.  Not  published,  and  not  included  by  M.  Roussel  in  his 
list  sent  to  us. 

"Le  Poeme  de  la  Foret,"  Op.  7,  symphony  in  four  parts,  1904-06.  The  Finale, 
"Faunes  et  Dryades,"  was  performed  at  a  Lamoureux  concert  in  Paris,  November 
10,  1907.  The  first  performance  of  the  whole  work  was  at  the  Monnaie,  Brussels, 
on  March  20,  1908,  Sylvain  Dupuis  conductor. 

"Danse  de  l'Oiseau  sacre,"  fragment  of  a  work  for  England.  Not  published; 
not  in  M.  Roussel's  list. 

"Evocations,"  Op.  15.  Three  symphonic  sketches:  (1)  "Les  dieux  dans  l'Ombre 
des  Cavernes";  (2)  "La  Ville  rose";  (3)  "Aux  bords  du  Fleuve  sacre."  1910-11. 
Inspired  by  his  voyages  to  the  Orient. 

"Pour  une  Fete  de  Printemps,"  Op.  23. 

Symphony.     Produced  at  a  Pasdeloup  concert,  Paris,  March  4,  1922. 

Sinfonietta.     In  preparation. 

Opeha-Ballet  : — 

"Le  Festin  de  l'Araignee,"  Op.  17  (book  by  G.  de  Voisins).  Produced  at  the 
Theatre  des  Arts,  Paris,  April  3,  1913.  Sahary  Djelli,  dancer;  Grovlez  conductor. 
Gilbert  des  Voisins,  the  grandson  of  the  famous  dancer  Marie  Taglioni. 

"Padmavati,"  in  two  acts,  Op.  18  (poem  by  Louis  Laloy),  Paris,  Opera,  June  1, 
1923.  Chief  dancers:  Miles.  Johnsson,  Schwarz,  Lorcia,  Bourgat,  and  M.  Ricaux. 
Singers:  Mmes.  Lapeyrette  and  Jane  Laval.  MM.  Franz,  Rouard.  Fabert, 
Narcon.  Philippe  Gaubert  conductor.  The  version  for  pianoforte  and  voices 
was  published  in  1919. 


Immodest  modesty 

When  friends  clamor  for  your  photograph  don't  play  off  with  surprise. 
Accept  the  compliment  and  sit.     Only  obtrusive  modesty  is  belabelled  with 
a  shyness  intended  to  produce  more  teasing  and  compliments. 
Genuine  modesty  accepts  the  estimate  of  friends  and  complies  with  their  wishes. 
Real  friends  will  wish  for  you  our  Qualities  and  our  Imprint. 

145      TREMONT      STREET 


HEWINS   &   HOLLIS 

MEN'S    FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE  PARK   ST.   CHUECH 


Music  for  the  Stage: — 

"Le  Marchand  de  sable  qui  passe,"  Op.  13,  Lyric  Tale  by  G.  Jean-Aubry.     Re- 
duced orchestra.     Produced  at  Havre,     December   16,    1908.     First  performance 
of  the  music  in  Paris  at  a  Golschmann  concert,  December  6,  1919. 
Voice  and  Orchestra: — 

"La  Menace,"  Op.  9.     Poem  by  Henri  de  Regnier.     1907. 
Choral  Works: — 

Deux  Madrigals  (for  four  voices):  (1)  Le  Souci    (de  Habert);  (2)  Chanson  de 
XVe  Siecle.     1897.     Not  published;  not  in  M.  Roussel's  list. 

"The  Birth  of  the  Lyre,"  for  orchestra  and  chorus  (fragment  of  Sophocles),  1922. 

Chamber  Music: — 

Quintet  for  strings  and  horn.     1900.     Not  published;  not  in  M.  Roussel's  list. 

Sonata  for  pianoforte  and  violin.     1901.     Not   published;  not  in  M.  Roussel's 
list. 

Pianoforte  Trio,  Op.  2.     1902. 

Divertissement  for  wind  instruments  and  pianoforte,  Op.  6.     1906. 

Sonata,  D  minor,  for  pianoforte  and  violin,  Op.  11.     1908. 
Songs: — 

Quatre  Poemes  (Henri  de  Regnier):  Le  Depart,  Vceux,  Jardin  mouille,  Madrigal 
lyrique,  Op.  3.     1903. 

Quatre  Poemes  (Henri  de  Regnier):  Adieux,  Nuit  d'automne,  Invocation,  Odel- 
ette.     1907. 

A  un  jeune  gentilhomme,  ode  chinoise  (translated  by  Roche).     1907. 

Flammes  (G.  Jean-Aubry),  Op.  10.  1908. 


In  twenty-jh>e  years  of  successful  practice 
zAnna  Walker  Wakefield  has  demonstrated 
that  a  woman  can  keep  a  fresh  skin  indefi- 
nitely— if  she  will  learn  what  NOT  to  do. 

A  consultation  may  show  you  the  way  to  an 
improvement  you  do  not  dream  is  possible. 

the  <^Anna  Walker  Wakefield  Studios 

39  Trinity  'Place,  ^Boston 

Preparations  at  S.  S.  Pierce's  and  leading  Boston  Stores 


shine  Lamp  Shade  and  Gift  Shop 

110  Tremont  Street  -  Room  312  -   New  Studio  Building 

— — -^— — — — — —   Phone:  Congress  0126    ■ 

FREE  INSTRUCTION.  We  pin  and  you  sew.  Day  and  evening  classes 
in  making  all  Floor,  Table,  and  Boudoir  Lamp  Shades.  Materials,  Bases 
on  sale.     Visitors  always  welcome.  ANNETTE  E.  CALLAWAY 
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Amoureux  s6par£s,  poeme  chinois  de  Fu-Mi  (translated  by  Roche),  Op.  12,  1908. 

Light  (G.  Jean-Aubry).     1918. 

A  Farewell  (English  poem  by  Oliphant).     1918. 

Sarabande  (Rene  Chalupt).     1919. 

Le  Bachelier  de  Salamanque  (Rene"  Chalupt).     1919. 

Light,  Sarabande,  and  Le  Bachelier  de  Salamanque  were  sung  by  Mme.  Lucy 
Veuillemin  at  a  concert  of  the  Society  Nationale  de  Musique,  Paris,  on  December 
27,  1-919. 

Odelette,  Invocation,  Adieu,  and  the  Ode  chinoise  were  sung  for  the  first  time 
by  Jean  Bathori  in  Paris,  on  January  11,  1908. 

Pianoforte  : — 

Des  Heures  passant:  (1)  Graves,  legeres;  (2)  Joyeuses;  (3)  Tragiques;  (4)  Cham- 
petres.     Op.  1.     1898.     Not  in  M.  Roussel's  list. 

Conte  a  la  poupee.     1904.     Not  in  M.  Roussel's  list. 
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Rustiques:  (1)  Danse  au  bord  de  l'eau;  (2)  Promenade  sentimentale  en  foret; 
(3)  Retour  de  fete.     Op.  5.     1906. 

Suite:  (1)  Prelude;  (2)  Sicilienne;  (3)  Bourree;  (4)  Ronde.     Op.  14.     1909. 

Sonatine,  Op.  16.     1913. 

Doute.     1919. 
Harp  : — 

Solo.     Impromptu.     1919. 

* 

"La  Poeme  de  la  Foret"  was  performed  in  Boston  at  one  of  Mrs.  Richard  J.  Hall's 
concerts,  Mr.  Longy  conductor,  on  March  11,  1912. 

"Le  Festin  de  l'Araignee"  was  performed  in  Boston  for  the  first  time  by  the  Scala 
orchestra,  Mr.  Toscanini  conductor,  on  January  8,  1921.  It  was  performed  by 
the  Boston  Musical  Association,  Mr.  Longy  conductor,  on  January  20,  1921. 

"La  Ville  rose"  was  performed  in  Boston  by  the  Boston  Symphony  Orchestra, 
Mr.  Monteux  conductor,  on  November  16,  1923. 

The  Symphony,  B-flat,  was  performed  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Mr.  Koussevitzky  conductor,  on  October  31,  1924.  It  was  the  first 
performance  in  the  United  States. 

Songs  by  Roussel  have  been  heard  in  Boston.  Maggie  Teyte  sang  "A  un  jeune 
gentilhomme"  as  far  back  as  December  18,  1913. 
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ENTR'ACTE 

THE  TRIUMPH   OF  THE  CLASSICS 

(The  London  Times) 

Today,  which  sees  the  end  of  another  season  of  Promenade  Concerts, 
is  an  occasion  for  taking  stock.  Perhaps  the  most  useful  way  of  dealing 
with  the  mass  of  ideas  that  so  vast  a  subject  presents  is  quite  frankly, 
and  without  pretending  it  is  anything  less  fallible,  to  set  down  a  per- 
sonal impression  of  almost  unbroken  attendance  during  the  season > 
and  make  what  deductions  one  can  from  that.  These  things  stand 
out  in  the  memory  as  having  set  up  that  too  infrequent  current  which 
makes  all  the  difference  between  mere  interest  and  absorption :  Beetho- 
ven's Ninth  Symphony,  Bach's  Concerto  for  three  pianofortes  (the 
one  that  was  played  early  in  the  season),  Brahms's  Violin  Concerto, 
and  Beethoven's  (Miss  Anna  Hegner's  performance  gives  this  pro- 
minence), the  Symphonies  of  Vaughan-Williams  and  Franck,  and 
Sachs's  Monologue  from  the  "Mastersingers."  There  are  others  one 
would  add,  after  thought,  to  this  list;  but  any  value  it  may  have  must 
lie  in  its  spontaneity.  Among  new  works,  which  by  their  novelty 
should  have  a  better  chance  of  making  a  mark  in  the  memory,  nothing 
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216  HUNTINGTON  AVENUE 
BACK    BAY'S    MOST    POPULAR    RESTAURANT 
One  block  from  Symphony  Hall  Phone  B.  B.  3898  for  reservations 

Excellent  Food  and  Service  Jlrtistic  Surroundings  Music 

Full  Course  Turkey  Dinner  Sunday,  $1.25 

Daily  Luncheons  50  cents  A  la  Carte  All  Day  Blue  Plate  Specials 

H.  C.  DEMETER.  Proprietor 
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Far  oAfield 

IN  strange  surroundings,  far  removed  from 
familiar  haunts  and  faces,  it  is  always  a  start- 
ling experience  to  come  suddenly,  unexpectedly 
upon  an  old  acquaintance.  Then  it  is,  that  the 
world  seems  small,  indeed. 

With  always  the  likelihood  of  today's  stranger 
becoming  tomorrow's  friend,  we  cast  our  efforts 
far  afield,  confident  that  greater  opportunities  and 
advantages  lie  beyond. 


.-as-.  *8B* 


Diligent  and  enterprising  business  men  find 
in  the  PRINTED  WORD  a  powerful  emissary 
for  the  development  of  broader  prospects.  A 
printed  message,  which  represents  careful  thought, 
balanced  construction  of  type  and  decoration  and 
a  logical  treatment  of  the  subject-matter,  produces 
a  responsive  effect  upon  readers.  It  is  the  kind 
of  printing  that  makes  new  acquaintances  and 
better  business. 


►QB*  tQB* 


Our  policy  of  service  renders  a  distinctive 
advantage  to  clients.  We  help  them  to  make 
each  piece  of  printing  powerful  in  appeal  and 
effective  in  representing  those  for  whom  it  is 
intended  to  produce  favorable  results. 

Geo.  H.  Ellis  Co. 
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Quality 

Mark 


272  Congress  Street  Boston,  Mass. 
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comes  to  mind  except  Hoist's  Fugal  Concerto,  not  a  great  work,  but  a 
very  delightful  one;  and  in  the  category  of  unfamiliar  things,  there 
are  two  works  by  Dohnanyi,  the  Violin  Concerto  and  the  Variations 
on  a  Nursery  Song. 

This  catalogue,  set  down  at  hazard  and  without  premeditation, 
would  probably  stand  small  chance  of  coinciding  in  its  particulars 
with  the  selections  which  might  be  made  by  other  assiduous  Prom- 
enaders.  But  allowing  for  accidents  of  temperament  or  of  the  condition 
of  the  liver  ("if  Hellas  was  right — and  when  was  she  wrong?")  on  such 
and  such  a  night,  the  deductions  which  may  be  drawn  from  the  list 
would  probably  be  supported  by  a  majority.  And  the  first  superficial 
deduction  is  that  the  Classics  "have  it,"  the  Classics  and  works  deeply 
rooted  in  their  tradition.  Put  another  way,  it  amounts  to  the  fact 
that  the  ear-ticklers,  the  light-handed  pastrycooks,  and,  above  all, 
the  invertebrate  dreamers  of  lugubrious  dreams  do  not  in  the  long 
run  "cut  much  ice."  And  if  this  attitude  of  homage  to  the  accepted 
masters  seems  to  betray  a  perverse  and  reactionary  height  of  brow, 
it  is  possible  to  retort  that  there  is  no  symptom  of  hypsocephalism — 
that,  one  fancies,  must  be  the  anthropological  term — so  indicative  of 
the  disease  as  the  patient's  violent  negation  of  it  in  the  manner  of  one 
current   concert-giver.     But  there  is  no  virtue,  ipso  facto,  in  being 
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classical;  Saint  Saens's  Pianoforte  Concerto  proved  that  on  Tuesday 
evening.  If,  then,  we  examine  the  matter  further,  extracting  the 
common  denominator  from  the  works  in  our  list,  it  will  be  found  that 
the  form  is  only  the  incidental,  though  very  necessary,  mould  in  which 
the  composer's  ideas  are  cast,  and  that  it  is  the  ideas  themselves  which 
provide  the  ultimate  test  of  quality. 

All  the  artifices  of  expression,  the  instrumentation,  the  lay-out,  the 
inventions  which  come  upon  us  with  a  shock  of  surprise  at  each  new 
hearing  and  strike  new  sparks  from  the  soul,  are  only  ancillary  matters. 
They  are  the  means  of  holding  the  interest.  When,  as  in  much  modern 
music,  they  are  also  the  end  and  are  used  not  to  clothe  ideas  but  rather 
to  cloak  a  lack  of  them,  their  power  is  evanescent.  Yet,  given  the 
essential  thought,  they  are  as  necessary  as  style  in  writing;  for  it  is 
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for     the      South     including 

Creations 

SPORT   COSTUMES,    DRESSES    and 

COATS 

Also  Afternoon  and  Evening  Dresses  and  Wraps 

Special 

attention  given  to  requirements  of  brides  and  bridesmaids 
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It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 
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little  use  for  a  man  to  have  a  message  to  communicate,  if  his  manner 
of  delivery  is  so  intolerably  boring  that  no  one  can  endure  to  listen. 
So  it  is  that  we  might  wish  Brahms  to  be  sometimes  less  austere, 
Vaughan-Williams  to  vary  the  drabness  of  his  colour,  or  Beethoven  to 
modify  the  violence  which  is  cousin  to  vulgarity.  But  all  these  minds 
have  a  grandeur,  a  moral  quality — and  this  is  the  point  at  which  rnor- 
ality  enters  art — which  transcends  all  defects  of  technical  equipment 
and  indeed  bends  technique  to  its  will,  so  that  we  say,  "There  is 
originality." 

And  if  a  name  must  be  found  for  this  quality,  Nobility  will  do  as  well 
as  any — not  nobility  in  the  sense  of  Elgar's  rather  self-conscious  nobil- 
mente,  though  Elgar  has  also  something  of  the  genuine  quality.  It 
constitutes  a  sane  and  generous  outlook  on  life  which  forbids  the  per- 
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is  singing  with  success 


BON  JOUR,  MA  BELLE.     By  A.  H.  Behrend     .     .40 

High,  in  E;  Medium,  in  D;  Low,  in  C 
CARRY  ME  BACK  TO  OLD  VIRGINNY. 

By  James  A.  Bland 40 

Medium,  in  A-flat 
FORGET  THE  NIGHT.     By  A.  Buzzi-Peccia     .     .35 
Medium,  in  E  minor;  Low  in  E  minor 

JAPANESE  DEATH  SONG.     By  Earl  Cranston  Sharp 35 

High,  in  G  minor;  Medium,  in  E  minor 
LEPREHAUN,  THE.     (Irish)  Arranged  by  William  Arms  Fisher 

(From  Sixty  Irish  Songs,  high  or  low) 
SHULE  AGRA.     (Irish)  Arranged  by  William  Arms  Fisher 

(From  Sixty  Irish  Songs,  high  or  low) 

WHEN  I  GO  ALONE.     By  A.  Buzzi-Peccia      . 40 

High,  in  A  minor;  Medium,  in  F  minor 

WILD  WOMAN'S  LULLABY.  THE.     By  A.  Buzzi-Peccia  .  .         .      .40 

High,  in  C;  Medium  in  B-flat 
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petration  of  any  meanness  or  pusillanimity  by  the  artist  in  his  work. 
In  many  ways,  one  supposes,  Wagner  must  be  held  a  most  reprehensible 
person;  yet,  just  as  Bach  could  not  make  his  Scheibe-Pan  a  laughing- 
stock for  spite,  Wagner  was  incapable  of  making  Beckmesser-Hanslick 
a  mere  figure  of  farce,  as  he  quite  clearly  intended,  but  created  in  him 
a  comic  character  with  whom  one  can  in  the  end  feel  some  of  the  sym- 
pathy which  Malvolio  exacts — and  so  examples  multiply.  On  the 
other  side  there  is  Hans  Sachs;  even  Beethoven  does  not  show  so  noble 
a  front  in  disappointed  love,  and  one  shudders  to  think  with  what 
puny  mewlings  of  self-pity  Tchaikovsky  would  have  endowed  the 
character. 

Ideas  by  themselves  are  not  sufficient,  but  depend  upon  the  mind 
that  uses  them.  Consider  the  slow  movement  of  Beethoven's  Ninth 
S}',mphony  and,  in  it,  the  theme  of  the  Andante.  In  art  it  is  the  very 
manner  of  Tchaikovsky.  Any  notion  that  it  formed  Tchaikovsky's 
manner  may  be  dismissed  at  once;  Tchaikovsky's  expression  is  too 
intensely  personal  and  genuine  for  the  whole  fabric  of  his  work  to  have 
been  built  upon  a  plagiarism.  It  is  rather  that  Beethoven  has  hap- 
pened on  an  idea,  which  was  to  be  the  mainspring  of  Tchaikovsky's 
mind.  There  can  be  no  doubt  that  in  this  movement  Beethoven  is 
thinking  about  Death  and  human  sorrow;  Tchaikovsky  seldom  thought 
about  anything  else.  But  in  Beethoven's  mind  the  idea  grows  to  a 
noble  stature,  until  at  the  end  he  carries  the  hearer  as  far  as  thought 
can  reach,  into  a  region  where  verbal  expression  cannot  penetrate. 


ATWATER-COLEMAN 


INCORPORATED 


Interior  Decorations 

House  Furnishings 

2.1  RIVER  STREET  ■  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 

Authorized  Welte-Mignon  Service    Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Prn i      Udip't    DANCE  STUDIOS 

rroi.    Leslie  s  330  mass.  ave. 

Is  Boston's  University  for  Stage  Dancing 
"Member  of  National  Vaudeville  Artists" 

Stage  Dancing  \Gn™?r£j£Zh 

Buck-Wing,  Eccentric,  Waltz,  Clog,  Frisco, 
Vaudeville,  Musical  Comedy  Steps,  etc.  Come 
to  the  very  best  Professional  Instructor.  Have 
pupils  with  leading  shows  on  Broadway. 
LEARN  SOCIAL  DANCING 
Latest  Fox-Trot,  Waltz,  Ritz,  Tango,  Balconade, 
etc.  A  private  studio  to  every  beginner.  What  more? 
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172  NEWBURY  STREET 

The  sorrow  is  faced  and  Death's  sting  is  drawn;  that  long  final  variation, 
where  the  horns  play  on  incessantly,  drawing  us  further  and  further 
into  the  unknown  by  their  insistent  magic  call,  seems  to  visualize  for 
us  that  "beyond,"  which  even  Lilith  in  Mr.  Shaw's  play  is  too  short- 
sighted to  see. 

But,  setting  aside  all  criticism,  metaphysics  and  interpretations, 
perhaps  the  plain  test  is  safest  and  best,  the  test  of  the  question,  "Have 
we,  the  audience,  enjoyed  ourselves  this  season?"  And  there  is  little 
doubt  tonight  the  answer  will  be  flung  back  in  an  emphatic  Yes  of 
prolonged  applause,  and  would  be  re-echoed  also  with  no  less  enthusiasm 
by  the  orchestra  and  the  indefatigable  Sir  Henry  Wood. 


"La  Peri:  Poeme  Danse"  ("The  Peri:  A  Danced  Poem") 

Paul  Abraham  Dukas 

(Born  at  Paris,  October  1,  1865;  now  living  at  Paris) 

"La  Peri,"  a  ballet  composed  in  1910,  was  first  performed  at  the 
Chatelet,  Paris,  at  the  Concerts  de  Danse  given  by  Mile.  Trouhanowa, 
in  April,  1912.  She  took  the  part  of  the  Peri;  M.  Bekefi,  the  part  of 
Iskender.     The  ballet  was  added  to  the  repertoire  of  the  Opera-Comique, 
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(NEAR   ARLINGTON! 

New  Transcriptions  by 

FRITZ  KREISLER 

Kreisler's  most  popular  composi- 
tions may  now  be  had  for 
Saxophone: 
Liebesleid  -  -  E6  or  C  Melody 
Liebesfreud  -  -  E6  or  C  Melody 
Schoen  Rosmarm  -  -  -  E6  only 
The  Old  Refrain      Eb  or  C  Melody 

Among   his   latest  violin   composi- 
tions: 

Dancing  Doll      -    -    -    -      Poldini 
Negro  Spiritual  Melody  -    -     from 

Dvorak's    Largo,     New     World 

Symphony 
Midnight  Bells   -    -    -    Heuberger 

Another  well   known   composition, 

arranged  for  cello: 

Rondino    -------       On  a 

Thems  byJBeethoven 


Carl  fisdher 


MUSIChL 
INSTRUMENTS! 

tOACK  9000 
Day    900I 


AN  INTRODUCTION  LEADS 

TO  EVERLASTING  FRIENDSHIP 


Chocolates 

(two  grades) 


MADE  IN  B0ST0N.MASS. 
AND  WINONA.MINN. 


ON  SALE  AT  THE  BETTER  STORES 
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Paris,  May  29,  1914,  with  Mile.  Trouhanowa  and  M.  Quinault,  as  the 
Peri  and  Iskender.  The  music  was  first  heard  in  concert  form  at  a 
Lamoureux  concert,  Paris,  on  November  23,  1913. 

The  first  performance  in  the  United  States  was  by  the  San  Francisco 
Symphony  Orchestra,  Alfred  Hertz,  conductor,  at  San  Francisco,  on 
January  7,  1916.  The  first  performance  in  Boston  was  at  a  concert 
by  the  Boston  Symphony  Orchestra,  Mr.  Monteux  conductor,  October 
25,  1918;  there  was  a  second  performance  by  this  orchestra  on  October 
12,  1923. 

The  stage  at  the  Chatelet  showed  gold  mountains,  crimson  valleys, 
and  trees  bearing  silver  fruit. 

The  story  of  the  Ballet  as  given  in  the  programme  book  of  "Con- 
certs de  Danse:  N.  Trouhanowa"  is  told  in  French.  A  translation 
reads  as  follows: — 

It  happened  that  at  the  end  of  his  youthful  days,  since  the  Magi  observed  that 
his  star  was  growing  pale,  Iskender  went  about  Iran  seeking  the  flower  of  immortality. 

The  sun  sojourned  thrice  in  its  dozen  dwellings  without  Iskender  finding  the  flower. 
At  last  he  arrived  at  the  end  of  the  earth  where  sea  and  clouds  are  one. 

And  there,  on  the  steps  that  lead  to  the  hall  of  Ormuzd,  a  Peri  was  reclining, 
asleep  in  her  jewelled  robe.  A  star  sparkled  above  her  head;  her  lute  rested  on  her 
breast;  in  her  hand  shone  the  flower. 

It  was  a  lotus  like  unto  an  emerald,  swaying  as  the  sea  under  the  morning  sun. 

Iskender  noiselessly  leaned  over  the  sleeper  and  without  awakening  her  snatched 
the  flower,  which  suddenly  became  between  his  fingers  like  the  noonday  sun  over 
the  forests  of  Ghilan. 


announcing  Annual  Clearance  Sale  at  Prices  Greatly  Reduced 

30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Stylea 


PENNELL,  GIBBS  & 
QUIRING  CO. 

PAINTERS  and  DECORATORS 

WALL  PAPERS  AND 
HANGINGS, 

DRAPERIES  AND 
UPHOLSTERY  WORK 

TEXTURE  PAINTING  AND 
MOTTLED  COLORINGS 

WALL  PANELLING 

203-205  CLARENDON  STREET 
BOSTON 


I4<«4««<<«. 


She  (Society  of 

Arts&QaftSi 

Q1FTS 

For  All  Occasions 

Specially  designed  — Hand  made, 

; ;  9  Park  Street    7  W  56™Strcet 
Boston  New  York 
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BOSTON 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

HAS  MOVED   FROM 

30  to  65  CHARLES  STREET 


RUSSIAN   EMBROIDERED  DRESSES 
COATS  and  WRAPS 
CHILDREN'S   HATS  AND  COATS 
BABIES'    DRESSES  AND  SWEATERS 
SHETLAND  SWEATERS 
SUEDE  AND  SFORT  HATS 

ALL  MODELS  CAN   BE  COPIED  IN 
SPECIAL    SIZES   AND    COLORINGS 


THE  GREEN  DOOR 


39  NEWBURY  STREET 


FRESH  DAILY: 


N.  E.  Branch,  Farm  and  Garden  Association 


Eggs,  heavy  cream,  butter,  cottage  cheese,  chickens,  fowl 

Candied  apples  a  specialty  for  children  Fine  candies,  glace  nuts  and  fruits 

Rhode  Island  corn  meal 

Children's  dresses  made  to  order  Sample  dresses  at  reduced  prices 

Darning  and  mending  department 

Join  the  Association  and  you  will  help  the  farm  women  of  New  England 

Shop  Telephone,  Back  Bay  4198 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

COLD  STORAGE 


NO  MISREPRESENTATION 
AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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The  Peri,  opening  her  eyes,  clapped  the  palms  of  her  hands  together  and  uttered 
a  loud  cry,  for  she  could  not  now  ascend  towards  the  light  of  Ormuzd. 

Iskender,  regarding  her,  wondered  at  her  face,  which  surpassed  in  deliciousness 
even  the  face  of  Gurda-ferrid. 

In  his  heart  he  coveted  her. 

So  that  the  Peri  knew  the  thought  of  the  King;  for  in  the  right  hand  of  Iskendef 
the  lotus  grew  purple  and  became  as  the  face  of  longing. 

Thus  the  Servant  of  the  Pure  knew  that  this  flower  of  life  was  not  for  him. 

To  recover  it,  she  darted  forward  like  a  bee, 

While  the  invincible  lord  bore  away  from  her  the  lotus,  torn  between  his  thirst 
for  immortality  and  the  delight  for  his  eyes. 

But  the  Peri  danced  the  dance  of  the  Peris;  always  approaching  him  until  her 
face  touched  his  face;  and  at  the  end  he  gave  back  the  flower  without  regret. 

Then  the  lotus  was  like  unto  snow  and  gold,  as  the  summit  of  Elbourz  at  sunset. 

The  form  of  the  Peri  seemed  to  melt  in  the  light  coming  from  the  calix  and  soon 
nothing  more  was  to  be  seen  than  a  hand  raising  the  flower  of  flame,  which  faded 
in  the  realm  above. 

Iskender  saw  her  disappear.  Knowing  from  this  that  his  end  drew  near,  he  felt 
the  darkness  encompassing  him. 

The  score  calls  for  these  instruments:  three  flutes  (one  interchange- 
able with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
three  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum,  tambourine, 
cymbals,  triangle,  xylophone,  celesta,  two  harps,  and  the  usual  strings. 
It  is  dedicated  to  Mile.  N.  Trouhanowa,  for  whom  the  ballet  is  com- 
posed. 

When  "La  Peri"  was  performed  at  the  Paris  Opera  in  June,  1921, 


ARY     DULFE 

VIOLINIST 
Teaches    exclusively    at 

DULFER- STUDIO 


20  HEMENWAY  STREET 
Copley  8171-W 


Concert  Management,  A.  H.  HANDLEY 
1 20  Boylston  Street,  Boston 


Hehne    Phillies 
.  Sfcortwear  . 

Trinity  PI.  Entrance 
Copley  Plaza  Hotel 


FOR 

Teadheirs  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

218  Tremont  St.,  Boston 


BOUND  COPIES  of  the 

Snst0tt  ^gmplfflng  ODrrhf  Btra'u 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 


HEAR    YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A   CUP   OF   HOT   WATER,    ONE   TEASPOONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO   TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 
WITHOUT   TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

G.  WASHINGTON    COFFEE    REFINING   CO.,  522    Fifth  Avenue,   New    York 


SANTUNG    RESTAURANT 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHEs 


St.  James  Building 
Near  Symphony  Hall 

Telephone,  Back    Bay 
(6018 
I  10116 

MUSIC  and  DANCING 

Interior  Artistically 

Redecorated. 

Most  Modern  Chinese 

Cafe  in  Boston. 

Special  Lunches 

40c  to  75c 

Delicious  suppers  at 

reasonable  prices. 

No  cover  charges. 

Private  booths. 

SPECIAL    SUNDAY 

TABLE    D"HOTE 

DINNER 

12  m.  to  4  p.m. 

"After  Theatre  Parties 

a  Specialty 
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$27,000  in  new  contributions  must  be  secured  during  MEMBER- 
SHIP CALL  —  February  1st  to  7th,  and  before  April  30th,  the  end 
of  the  fiscal  year,  in  order  to  balance  the  budget  for  the  year  — $1 1 3,000. 

Help  the  FAMILY  WELFARE  SOCIETY  to  help  families  in 
need  of  help. 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 
43  Hawkins  Street,  Boston 
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Anna  Pavlova  mimed  the  Peri;  M.  Stowitz,  Iskender.     The  critics  said 

that  her  face  ' 'surpassed  in  delicacy  even  the  face  of  Gurda-ferrid," 

who  was  supposed  to  be  very  beautiful,  but  they  wondered  why  she 

allowed  a  blue-green  frock  and  a  conical  head-dress  to  dull  the  admirable 

"sveltesse"  of  her  body. 

* 

*  * 

Dukas  has  for  some  time  been  at  work  on  a  symphony  in  three  parts 
(after  Shakespeare's  "The  Tempest").  He  has  been  busy  also  revising 
the  works  of  Rameau  and  Scarlatti. 

Works  by  Dukas  performed  in  Boston  at  concerts  of  the  Boston  Symphony 

Orchestra. 

1904.  October  22,  "The  Sorcerer's  Apprentice"  (Mr.  Gericke  conductor). 

1905.  December  2,  "The  Sorcerer's  Apprentice"  (conducted  by  M.  d'lndy). 
1907.  February  9,  "The  Sorcerer's  Apprentice"  (conducted  by  Dr.  Muck). 
1909.  April  17,  "The  Sorcerer's  Apprentice"  (conducted  by  Mr.  Fiedler). 

1913.  March  1,   "The  Sorcerer's  Apprentice"   (conducted  by  Dr.  Muck). 

1914.  February  14,  "The  Sorcerer's  Apprentice"  (conducted  by  Dr.  Muck). 

1915.  December  10,  "The  Sorcerer's  Apprentice"  (conducted  by  Dr.  Muck). 
1918.  March  1,  Symphony,  C  major  (conducted  by  Dr.  Muck)  ;*  October  25,  1918, 


{Boston's  fewest  and  £%Cost  {Beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

Timing  and  Dancing  from  6  to  8  and  9  to  1 1 .45  p.m. 

To  the  music  superb  of  the  PALM  GARDEN  RAMBLERS,  direction  of  Sam  Bittel 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


A.  BOARDMAN 

OF  THE  FIRM  OF 


)EF 1]71 


BOSTON,  MASS. 

Telephone,  Congress  7750 
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HERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 

EVERETT  B.  RICH  C.  H.  GREENLEAF  CO.  FRANKLIN  K.  PIERCE 

President  and  Managing  Director  Proprietors  Manager 


TRUST  CO 


Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

GOPLEY  SQUARE  OFFICE    .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


STATIONERY 

CALLING    CARDS 

WEDDING     INVITATIONS 

VALENTINES 


Poulson 

HARPER   W   POULSON 

social  and  commercial  stationer 
284  Boylston  Street  Boston 


. .  Beauty  Upkeep  . . 

Expert  in  every  branch 
Established  1905 

(new  address)  45  Newbury  Street,  Boston 

Tel.  B.  B.  5174 
John  Medina  Lamping-Nolan  Branch 

149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 
295  Huntington  Ave..  Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St..  Boston.  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-1353A  Beacon  Street.  Brookline. 

Tel.  Aspinwall  3250 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON    BEACON   HILL 

Good  things  to  eat.     Good  books 
to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


The 

BOSTOM  AMERICAN 
ORCHESTRA 

WM.  DODGE,  Conductor 

Being  broadcast  from   Shepard's  Stores: 

Marie  Johnston's 

SONG  OF  THE  WAVES 

Listen  in  and  ask  your  music  dealer  to 

show  it  to  you 

Published  both  for  Piano  and  Organ 


C.  Wo  TThompsom  <& 

11  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 
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.IE  OLD  SHIt 

35  NEWBURY  STREET 
BOSTON 

LUNCHEON        TEA 

Try  Our  Hawaiian  Chicken  Curry 

Saturdays 

GIRL  SCOUT  HEADQUARTERS 


Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on   special    diets,   at   reasonable   prices. 

Also  sold  at  S.  S.  Pierce  Co.,  Copley  Square  and 
Marjandy's,  Charles  St.,  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 
222  Newbury  St..  Boston,  Tels.  B.  B.  2040,  7350 


MAS   H( 


8    BOSWORTH    STREET 


OLD  VIOLIMS,  VIOLONCELLOS 


Leather  Cases 

ELIAS 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


E  CO.,  8  Boswortlh  Street     .     Boston 


"La  Peri"  (conducted  by  Mr.  Monteux);  November  29,  "The  Sorcerer's  Apprentice" 
(conducted  bv  Mr.  Rabaud). 

1920.  April  9,  Overture  to  "Polyeucte"  (conducted  by  Mr.  Monteux). 

1921.  April  22,  "The  Sorcerer's  Apprentice"  (conducted  by  Mr.  Monteux). 
1923.     October  12,  "La  Peri"  (conducted  by  Mr.  Monteux) ;  December  7,  Overture 

to  "Polyeucte"  (conducted  by  Mr.  Monteux). 


Other  Performances  in  Boston. 

The  overture  to  "Polyeucte"  was  first  performed  in  Boston  by  the  Boston 
Orchestral  Club,  Georges  Longy  conductor,  January  25,  1911. 

Interlude  to  Act  III.  of  "Ariane  et  Barbe  Bleue"  was  performed  by  the  Boston 
Orchestral  Club,  Mr.  Longy  conductor,  January  26,  1910. 

"Villanelle,"  for  pianoforte  and  horn,  was  played  by  Messrs.  De  Voto  and  Haiii  at 
a  Longy  Club  concert,  March  6,  1911. 
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Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.  AVENUE 

Next  Door  to  Our 


Cor.   Huntington   and    Mass.   Aves. 
Diagonally  across  from  Symphony  Hall 


VIOLAS    and    'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Languages 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


Youinr 

Prompt  cleansing  service  for 
party  gowns    wraps    tuxedos  etc 

PHONE  Back  Bay  3900 


CLEANSERS 

284  Boylston  Street 

Brookline   1310  Beacon  Street 
Cambridge   1274  Massachusetts  Avenue 


DYERS  LAUNDERERS 

17  Temple  Place  sZ&AHtyg^ 


YOU    CAN    RELY    ON     LEWANDOS 
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FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Slrfeentib  Pi 


% 

FRIDAY  AFTERNOON,  FEBRUARY  20,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  21,  at  8.15  o'clock 


Mozart  ....         Eine  Kleirte  Nachtmusik  (K.  No.  525) 

I.     Allegro. 
II.     Romanza :  Andante. 

III.  Menuetto:  Allegretto. 

IV.  Rondo:  Allegro. 

Handel  ....     Concerto  for  Organ  and  String  Orchestra 

in  D  minor 

Lili  Boulanger         ....  Pour  les  Funerailles  d'un  Soldat 


Copland Symphony  for  Organ  and  Orchestra 

I.  Prelude:  Andante. 

II.  Scherzo:  Molto  allegro. 

III.  Finale:  Lento;  Allegro  moderato. 

Liszt "Tasso;  Lamento  e  Trionfo,"  Symphonic 

Poem  No.  2 


SOLOIST 
NADIA  BOULANGER 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  Virgil  Thomson  and    Mr. 
R.  G.  Appel,  on   Monday,  February  16,  at   4.45,  in    the    Lecture  Hall,   Boston 
Public  Library. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown    Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Steinert    Series    of   Five    Concerts 


SYMPHONY    HALL 

Sunday  Afternoons,  at  3.30  o'clock 


THIRD  CONCERT 
March  22 

Mme.  Ernestine 

SCHUMANN-HEINK 

Contralto 


FOURTH    CONCERT 
April  5 

ALMA  GLUCK 

Soprano 

In  a  Joint   Recital  with 

EFREM  ZIMBALIST 

Violinist 


FIFTH  CONCERT 
April  26 

FEODOR  CHALIAPIN 

Russia's  Greatest  Singer 


Tickets  at  STEINERT  and  SYMPHONY  HALLS 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration  Offices,  Back   Bay  1492 

B  ostoirn  Symphony  Orchestra 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925 

Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1925,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE  Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 

W.  H.  BRENNAN,  Manager  C.  E.  JUDD,  Assistant  Manager 
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T  E 

THE  INSTRUMENT  OF   THE   IMMORTALS 


It  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  "whom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 


Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly.  J. 


Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J .                Belinski,  M.              Warnke,  J. 
Barth,  C.               Stockbridge,  C.         Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.                Kelley,  A. 
Gerhardt,  G.          Frankel,  I.                 Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Spcyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                             Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter,  A.                   Ludwig,  C.            Zahn,  F. 
Polster,  M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos  —  tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — exclusively  for  the  Ampico. 

We  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


tckmng  St  ^ttttFp 


169-Tremont  Street,  Boston 

PIANOS   OF    ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Sixteenth  Programme 


FRIDAY  AFTERNOON,  FEBRUARY  20,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  21,  at  8.15  o'clock 


Mozart  ....         Eine  Kleine  Nachtmusik  (K.  No.  525), 

I.  Allegro. 

II.  Romanza:  Andante. 

III.  Menuetto:  Allegretto. 

IV.  Rondo:  Allegro. 

Handel  ....     Concerto  for  Organ  and  String  Orchestra 

in  D  minor 
].     Adagio;  Allegro 
II      Adagio 
III.     Finale 

Copland Symphony  for  Organ  and  Orchestra 

(First  time  in  Boston) 
I.     Prelude:  Andante. 
II.     Scherzo:  Molto  allegro. 
III.     Finale:  Lento;  Allegro  moderato. 


Lili  Boulanger         ....  Pour  les  Funerailles  d\in  Soldat 

(First  time  in  Boston) 

Liszt      .....     "Tasso;  Lamento  e  Trionfo,"  Symphonic 

Poem  No.  2 


SOLOIST 
NADIA  BOULANGER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct  t 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator*,. 
It  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection, 
of  the  Boston  Public  Library  one  week  before  the  concert 


The  first  fully-rounded  summer  cruise  with  a  list  of  ports  that  overshadows 
all  other  cruises.  Thirty  ports  and  cities  including  many  shore  excursions. 
Sailing  on  the  new,  magnificent  20,000-ton  Orient  liner  "Oronsay,"  designed 
for  Mediterranean  service  and  luxuriously  comfortable.     All  outside  rooms. 

"MIDNIGHT  SUN  CRUISE"— June  30,  37  days,  $725  and  up. 

Our  fifth  sails  on  the  popular  Cunarder  "Franconia,"  to  visit  Iceland,  the 

majestic  Fjords,    Norway,   Sweden,    Denmark,   Holland,    France,    England. 

SUMMER  TRAVEL  IN  EUROPE  —  Twenty-four  Tours.  8  to  12  weeks. 
Leaving  from  May  to  August  —  England,  Wales,  Scotland,  Holland, 
Belgium,    France,    Germany,    Switzerland,    Italy,    Austria,    Czechoslovakia. 

LITERATURE  AND  PARTICULARS  UPON  REQUEST 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  Street,  Boston      Telephone  Beach  6964 
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"Eine   Kleine   Nachtmusik":    Serenade   for   String    Orchestra 
(K.  525) Wolfgang  Amadeus  Mozart 

(Bom  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There 
are  four  movements: — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  arid 
coda  are  short. 

II.  The  Komanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  3-4.  Trio,  D  major,  "sotto 
voce." 

IV.  Eondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  the 
Finale  is  not  so  strictly  in  Rondo  form  as  the  foregoing  Romance. 

This  serenade  was  performed  for  the  first  time  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra  on  March  7,  1924. 


"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  in- 
struments, or  voices  alone  and  instruments  alone,  given  under  the 


001' 


SOME  PRACTICAL  THINGS  IN 
PIANO  PLAYING 

A  clear  exposition  of  the  technical 
points  concerning  such  things  as  the 
mechanism  of  the  piano,  first  training  of 
the  fingers,  shall  the  fingers  be  held  away 
from  the  keys,  octaves,  voice  leading,  etc. 

Price,    60  cents  net 


MODULATION  AND  RELATED 
HARMONIC  QUESTIONS 

Covering  clearly  and  thoroughly  such 
subjects  as  scales  and  key  relationships, 
change  of  keys  without  modulation,  dia- 
tonic, chromatic  and  enharmonic  modula- 
tion, harmonic  changes  by  movement  of 
individual  voices  and  by  chord  elisions, 
and  a  final  table  of  modulations. 
Price,   $1.25  net 


FIVE  POEMS  AFTER 
OMAR  KHAYYAM 
"Each  number  based  on  some  unforget- 
table quatrain.  It  is  sufficiently  oriental 
to  be  atmospheric,  not  so  much  so  as  to 
be  cloying.  The  composer  loves  his  poet 
and  gives  us  the  essence  of  his  sage  yet 
poetic  melancholy."  Red/em  Mason,  San 
Francisco  Examiner. 

Price,   $1.00  net 


FROM  REST  HARROW 

Morning  Glories  A  Country  Song 

Country  Dance  Alia  Turca 

Rain  on  the  Garret  Roof 

"In   these  five  numbers,   simple  and 

eminently    attractive,     Mr.    Foote   has 

written     some      thoroughly      enjoyable 

music."     Musical  America. 

Price,   75  cents 


n  CO.,  120BoylstonSt. 
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window  of  some  one  toward  daybreak,  quod  sub  albam;  yet  the 
aubade  is  often  called  serenade,  even  when  the  concert  is  in  the 
morning:  witness  the  morning  "serenade"  in  Rossini's  "Barber  of 
Seville."  During  the  sixteenth  and  the  seventeenth  centuries  ser- 
enades were  exceedingly  popular  in  Germany.  They  were  composed 
of  vocal  music  or  instrumental ;  sometimes  voices  and  instruments 
were  united.  The  vocal  serenades  were  usually  male  trios,  quartets, 
or  quintets.  There  were  serenades  also  of  wind  instruments,  with 
music  of  the  chase,  or  simple  fanfares.  There  were  "torchlight 
serenades."  Rousseau,  who  defines  a  serenade  as  a  concert  given 
at  night,  generally  with  instruments,  insists  that  the  delightful 
effect  was  due  largely  to  the  darkness,  and  also  to  the  silence, 
^'which  banishes  all  distraction."  Georges  Kastner  comments  on 
this  statement,  and  adds  that  the  celebrated  viola  player,  the  mystic 
Urban,  would  never  play  to  his  friends  unless  the  blinds  of  his 
little  room  were  hermetically  closed.  Kastner  mentions  ancient 
collections  of  serenades  and  nocturnes  that  might  be  called  scho- 
lastic, written  by  Praetorius,  Werckmeister,  and  others,  and  he 
classes  these  works  with  quodlibets. 

In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 

*Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon  their 
household  musicians.  The  Duchess  of  Perrara  had  her  own  orchestra,  composed  of 
women. 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

SECOND    SESSION 

JANUARY  26,  1925,  THROUGH  JUNE  13,  1925 

CATALOGUE   SENT   ON  REQUEST 
250  Huntington  Avenue  -  Tel.  Back  Bay  2042 

STEINWAY  PIANOFORTE 
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had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 
In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.  Then  there 
was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This 
species  of  music  should  have  been  a  piece  that  brought  the  end  of 
the  concert,  an  overcoat-and-galoshes  piece;  but  the  term  was  ap- 
plied to  any  piece  suitable  for  performance  in  the  open  air  at  night. 
The  serenade,  which  in  form  is  much  like  the  cassation,  was  per- 
formed during  parties,  dinner's,  wedding  feasts,  in  the  parlors  or 
the  gardens  of  princes  or  rich  merchants.  Haydn  and  Mozart  wrote 
much  music  of  this  nature,  but  did  not  always  distinguish  between 
the  cassation  and  the  serenade,  according  to  Michel  Brenet,  who 
says  that  the  serenade  always  opened  with  a  march,  and  that  the 
movements  were  separated  by  Minuettos.  The  number  of  move- 
ments was  from  one  to  ten,  and  the  instruments  were  from  four 
to  six.  When  the  pieces  were  played  in  the  open  air,  the  parts  were 
not  doubled.  A  cassation  of  four  instruments  was  played  by  only 
four  musicians. 

The  Serenade,  Notturno,  Cassation,  and  Divertimento   differed 


QUALITY   and 
REPUTATION 

enable  you  to  know 
in  advance  that  the 
V€D§©  is  a  most 
satisfactory    piano. 

WE  CHALLENGE 
COMPARISON 


VOSE  &  SONS  PIANO  CO. 

160  Boylston  St.,  Boston,  Mass. 
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Fur-Collarless 
Coats 


—  after  the  manner 

of  the  new  Mode 

which  decrees 

that  the  top  of 

the  coat  shall  be 

tailored  — 

the  dressy  note 

present  only 

in  the  fabric 

or  wide  fox  borders 


Fox  borders  (wide,  fluffy  bands  of 
the  fur)  on  coats  of  satin — on  coats  of 
flannel— on  coats  of  cashmere.  Where 
smart  coats  of  the  past  season  put 
emphasis  on  trim  little  fur  collars, 
the  smart  coats  of  this  season  stress 
the  flattering  vogue  of  fur  hem- 
borders.      And  Fashion  favors  fox. 


opposite  Boston  Common 


from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,  and  the  older  dance  forms — gavotte,  sarabande,  passacaglia, 
courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  "It  is 
highly  probable  that  compositions  of  this  description  were  not  in- 
tended to  be  played  continuously,  or  with  only  such  short  waits  be- 
tween the  separate  movements  as  are  customary  in  symphonies  or 
concertos :  upon  the  whole  they  were  not  strictly  concert  music,  but 
intended  to  be  given  at  festive  gatherings.  It  is  most  likely  that 
the  several  movements  were  intended  to  be  played  separately,  with 
long  intervals  for  conversation,  feasting  or  other  amusements  be- 
tween. Only  in  this  way  can  the  extreme  length  of  some  Serenades 
be  accounted  for.  We  find  no  instance  of  concert  compositions  of 
such  length  in  other  forms  in  Mozart's  and  Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water:  "Nowhere  does  it  sound  better  in  still  weather;  and  one 
can  there  use  all  manner  of  instruments  in  their  strength,  which  in 
a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so 
great  that  in  it  a  certain  chief  characteristic  should  not  prevail 
and  distinguish  it  from  others ;  otherwise  it  is  nothing.  And  when 
one  employs  a  serenade  out  of  its  element — I  mean  effect — in  con- 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Cijanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 

TIFFANY  FAVRILE  GLASS 

FOR  many  years  there  has  been  a  constant  succession 
of  new  developments  in  the  manufacture  of  Favrile  Glass, 
and  it  still  maintains  its  reputation  as  one  of  the  finest 
results  of  artistic  guidance  in  the  Glass  World. 

Artists,  Connoisseurs  and  Collectors,  all  over  the  world, 
have  been  purchasers.  The  museums  of  Europe  and  this 
country  have  also  added  to  their  collections  of  Art  and 
Technical  objects,  many  examples  of  Favrile  Glass,  as 
marking  a  distinct  advance  in  this  Ancient  Art. 

Tiffany  Favrile  Glass  has  gone  ahead  of  any  other  pro- 
duction. It  is  easy  to  understand  why  this  is  so.  It  has 
never  had  to  depend  upon  the  commercial  side  unduly. 
To  make  something  new,  original;  perhaps  combining  the 
beauties  of  other  periods,  but  with  the  always  determined 
effort  to  excel  and  not  to  copy.  Tiffany  Favrile  Glass  shows 
skill,  both  in  conception  and  execution,  and  the  work  has 
been  appreciated  accordingly. 

Flower  Vases  Shallow  Bowls        Center  Pieces 

$8  to  $30  $18  to  $21  $25  to  $30 

/        Bud  Vases  Berry  Bowls  Candle  Sticks 

$4  to  $8  $14  to  $16  $23  to  $25 

Decorative  Vases   Nut  Bowls  Candle  Lamps 

$35  to  $85  $11  $20  to  $40 

Lily  Bowls  Cigarette  Boxes      Boudoir  Lamps 

$25  to  $32  $20  to  $43  $23  to  $30 

Fruit  Bowls  Fruit  Baskets         Table  Lamps 

$4  to  $4.50*  $25  to  $41  $39  to  $90. 


gratulations,  pageants,  advancement  of  pupils  in  schools,  etc.,  he 
goes  against  the  peculiar  nature  of  the  thing.  Things  of  govern- 
ment and  military  service  are  foreign  to  it ;  for  the  night  is  attached 
to  nothing  with  such  intimate  friendship  as  it  is  to  love"  ("Kern 
melodischer  Wissenschaft,"  Hamburg,  1737,  p.  101). 

The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that 
one  Martin  had  obtained  permission  to  give  twelve  concerts  in  the 
Augarten  at  Vienna  and  four  "grand  concerts  of  night-music"  in 
the  finest  squares  of  the  town.  Volkmann  planned  his  three  ser- 
enades for  concert-hall  use.  Brahms  applied  the  term  "serenade" 
to  his  Op.  11  and  Op.  16,  which  were  published  in  1860,  but  Hans 
Volkman  in  his  biography  of  Robert  Volkmann  (Leipsic,  1903) 
says  that  the  latter  did  not  know  these  works  of  Brahms  when  he 
composed  his  own  serenades.  Those  of  Brahms  are  more  in  the 
symphonic  manner;  while  the  purpose  of  Volkmann  was  perhaps  to 
write  music  that  would  satisfy  the  dictum  of  the  talker  reported 
by  Athenseus:  "Music  softens  moroseness  of  temper;  first  dissipates 
sadness,  and  produces  affability  and  a  sort  of  gentlemen-like  joy." 
Yet  Volkmann's  third  Serenade  begins  in  doleful  dumps. 


Hotels  of  Distinction 
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Spring 

Steps 

Out! 


Of  course  you  are  coming 
to  Jays  to  buy  new  clothes 

—  for  here,  you  know, 
Spring  has  stepped  out  of 
the  Fashion  Books  and  finds 
reality  in  our  collections. 
We  invite  you  to  see  them 

—  all  with  that  air  of 
"difference"  for  which  you 
know^us. 


Dresses,  Coats,  Scarfs,  Sweaters,  Blouses, 
Skirts,  Sports  Suits,  Riding  and  Bath- 
ing Togs  are  what  we  have  for  you. 


BOSTON      TEMPLE      PLACE      ELEVEN 
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Juliette  Nadia  Boulanger  was  born  at  Paris  on  September  16, 
1887.  She  was  of  a  musical  family,  her  father  and  her  grandfather 
having  been  professors  at  the  Paris  Conservatory  of  Music.  Entering 
this  Conservatory,  she  took  minor  prizes — Solfege  1897,  1898;  Harmony, 
as  a  pupil  of  Chapuis — 2d  accessit  1900,  2d  prize  1901,  1st  prize  1903; 
Organ,  pupil  of  Guilmant,  2d  prize  1903;  in  1904,  prize  for  counterpoint 
and  fugue  (pupil  of  Gabriel  Faure)  and  first  prize  for  organ  (another 
first  prize  for  organ  that  year  was  awarded  to  M.  Bonnal).  In  1908, 
a  pupil  of  Widor,  she  took  the  "Deuxieme  Second  Grand  Prix  de  Rome." 

For  fourteen  years,  she  has  been  the  assistant  of  Henri  Dallier,  pro- 
fessor of  harmony  at  the  Conservatory,  and  his  assistant  at  the  great 
organ  of  the  Madeleine.  She  is  professor  of  harmony  at  the  American 
Conservatory,  Fontainebleau,  professor  of  organ,  harmony,  counter- 
point, and  fugue  at  the  Paris  Normal  Music  School,  critic  of  the  Monde 
Musical,  member  of  the  Comite  de  la  Societe  Nationale  and  of  the 
Societe  des  Concerts,  Concerts  Colonne,  Lamoureux  and  Pasdeloup. 

The  list  of  her  compositions  is  of  considerable  length.  Chief  among 
them  is  the  opera  "The  Dead  City,"  written  in  collaboration  with 
the  late  Raoul  Pugno,  a  tragedy  in  four  acts  by  d'Annunzio,  who  wrote 
for  them  a  version  of  his  celebrated  play  in  which  Duse  shone. 

Three  pieces  for  violin  and  pianoforte  (Miss  Collingbourne  and  Miss 
Siedhoff)  "Cantique  de  Sceur  Beatrice"  (Jean  MacLellan),  a  string 
quartet,  and  a  pianoforte  piece  (Mme.  Lassange-Mercier)  were  per- 
formed in  Steinert  Hall  on  March  19,  1917,  at  the  Third  Concert  Gaulois 
for  French  Musicians. 


Hors  d'oeuvres  for  the  epicure 

SCOFFIER,  the  famous  chef  of  the  Carlton,  London,  eulogizes 
hors  d'oeuvres  thus:  "Their  varied  combinations  thrown  into 
relief  by  tasteful  and  proper  arrangement,  besides  lending  a  cheer- 
ful aspect  to  the  table,  beguile  the  guests'  attention]  and  fancy  from 
the  very  moment  of  entering  the  dining-room." 

Among  the  tempting  varieties  at  our  stores  are: 
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IMPORTED  RUSSIAN  CAVIAR 
HUMMEL'S  PATE  DE  FOIE  GRAS 
ANCHOVIES  IN  OLIVE  OIL 
FILET  OF  ANCHOVIES 
MACKEREL  IN  WINE  SAUCE 
PHILIPPE  ET  CANAUD  SARDINES 
BORDELAISE  SARDINES 


EPIS  DE  MAIS  AU  VINAIGRE 

ANTIPASTO 

DIABOLO 

MELI-MELO 

SWEDISH  LAX 

FILET  DE  THON 

FILET  D'HARENG 
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Purveyors  of  Quality  Foods  since  1831 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 

Its  ravishing  tone  is  still  there. 
Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  buy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 

Also  obtainable  with  the 


WM.  KNABE  &  CO. 
437  Fifth  Avenue,  New  York 

Local  Representative 

CCHaryey® 


144  BOYLSTON  STREET 
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Concerto,  D  minor,  for  Organ  and  Orchestra,  No.  4,  Op.  7 

George  Frideric  Handel 

(Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,  1759) 

This  concerto  belongs  to  a  set  of  six  which  were  published  posthu- 
mously, in  1760.  The  score,  as  in  most  of  Handel's  concerted  works, 
is  incomplete.  Much  is  left  for  the  organist  to  fill  out.  Even  the 
solo  part  is  not  complete.  It  is  seldom  written  in  more  than  two  voices, 
at  times  in  pure  two-part  writing,  but  generally  only  in  the  shape  of 
melody  and  bass  with  frequent  thoroughbass  figuring.  There  are  fre- 
quent gaps  in  the  second  movement,  against  which  "ad  libitum"  is 
written :  that  is,  the  player  should  fill  them  by  improvising.  The  whole 
third  movement  is  indicated  only  by  the  direction :  "Organo  ad  libitum." 
The  player  was  expected  to  improvise  as  an  organ  solo  the  whole  of 
the  third  movement.  Alexandre  Guilmant  filled  out  the  gaps  in  the 
score,  for  the  organ,  as  was  the  custom  in  Handel's  day. 

When  Wallace  Goodrich  played  this  concerto  at  the  first  subscrip- 
tion concert  of  the  Boston  Symphony  Orchestra  in  Symphony  Hall, 
October  19,  1900,  acting  on  Mr.  Gericke's  advice,  he  filled  out  the  gaps 
in  the  orchestra  with  parts  for  orchestral  instruments,  following  the 
musical  structure  of  Guilmant's  additions.  Guilmant's  necessary  addi- 
tions to  the  solo  part  were  retained.     To  take  the  place  of  the  missing 


Our  Table  Service  Corner 


Almost  every  hostess  at  times  wishes  for  a 
hint  about  her  dining-room.  She  needs 
new  china— but  isn't  sure  what  pattern  or 
colors  will  go  with  what  she  already  has. 

Styles  change  so  quickly  in  glass.  What 
should  she  buy  ?  How  should  she  set  the 
table  for  a  luncheon  with  only  one  maid 
or  with  no  maid  at  all  ?  Is  it  better  to 
serve  coffee  in  the  living-room  or  the 
dining  room? 

Our  Table  Service  Corner  is  at  her 
command  for  just  such  service.  Counsel 
is  given  in  our  store  or  in  her  own  home. 

Tones,  McDuffee  &  Stratton 

CORPORATION 

Established  1810       33  Franklin  St.,  Boston 

Just  off  Washington  Street 
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A  DIRECT  IMPORTATION 

Necklaces        Bracelets         Earrings 

We  make  our  own  selections  of  Whitby  Jet  in  England 
because  it  is  the  only  way  we  know  of  getting  a  good  assort- 
ment in  the  desired  cuttings.  Our  customers  have  shown  so 
much  interest  in  this  ornament  that  we  have  arranged  an 
assortment  which  we  do  not  believe  is  duplicated  in  this 
country.  Always  fashionable,  it  is  particularly  attractive  with 
the  vogue  for  bright  colored  gowns. 

NECKLACES 

Finely  cut  in  the  new  and  desired  cuttings,  also  hand- 
carved;  ranging  in  length  (^^(Q)  (#>(0>!^ 
rrom  3o  inches  to  j4  inches                         ^t— '^  V  Viy 

Choker  length      -     -      $10.50,  $12.50,  $22.50 

3-sflyairadl  Necklaces $10.50 

2-strairad  Necklaces    - $12.50 

bracelets    -  $4.50,  $6.50,  $7.50,  $12.50 
3';ae:rings      -    -  $2.  $4.50.  $5.50.  $8.50 
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third  movement,  Mr.  Goodrich  transcribed  for  the  organ  the  third 
movement  (Larghetto  e  piano,  originally  written  for  three  violins,  viola, 
and  tutti  bassi)  of  Handel's  Concerto  Grosso,  No.  12,  and  transposed 
it  from  E  major  to  F  major. 

Handel's  score  calls  for  two  oboes,  two  bassoons,  strings,  and  organ. 

In  Guilmant's  preface  to  his  arrangement,  dated  January  3,  1888,  he 
states  that  after  the  first  Allegro  he  has  introduced  as  a  slow  movement 
for  organ  solo  the  Air  from  Handel's  Grosso  Concerto  No.  12,  trans- 
posing it  and  arranging  it  for  the  organ. 

This  concerto  in  D  minor  was  played  in  Symphony  Hall  by  Mr. 
Bonnet  with  the  Societe  des  Instruments  Anciens  on  January  23,  1918, 
at  a  concert  for  the  benefit  of  the  Edith  Wharton  War  Charities.  Mr. 
Bonnet  also  played  pieces  by  Grigny,  Clerambault,  and  Bach's  great 
G-minor  fugue.  The  Societe  played  a  concerto  for  quartet  of  violes 
by  P.  E.  Bach;  Mr.  Casedesus  played  a  Suite  for  viole  d'amour  by 
Lorensiti;  Mme.  Gabrielle  Gills,  who  then  made  her  first  appearance 
in  Boston,  sang  Duparc's  "Chanson  Triste,"  Faure's  "Mandoline,"  Rach- 
maninoff's "Souvenances,"  Dwight  Fiske's  "The  Bird,"  and  Debussy's 
"Noel  des  Enfants  qui  n'ont  plus  de  maison." 
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Simplicity,  Smart  Simplicity 
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lent  of  Social 
Tine  Bostoim  City  Hospital 


Why  Social  Work  in  an  "Acute"  Hospital? 

Because,   quoting  from   one  of  the   Hospital   Staff: 
"Physicians  know  that  many  patients  are   not   so  much 
medically  sick  as  they  are  socially  sick;  the  cure  is  not  alone 
a  matter  of  clinical  diagnosis,  it  is  also  one  of  social  diagnosis 
of  the  home,  work  and  temperament  of  the  patient." 

A   CASE   IN   POINT. 

The  summons  came  to  Miss  B.  of  the  Depart- 
ment of  Social  Work:  Here  is  a  young  woman 
recovering  from  self-poisoning.  She  has  no  home 
and  no  money,  no  courage  and  no  hope.  Please 
find  out  about  her. 

Miss  B.  learned  that  the  girl  had  much  intel- 
ligence and  had  received  excellent  training  for 
specialized  work,  and  she  was  living  through  "hard 
times"  when  people  paid  only  for  the  indispensable. 

Nearly  at  the  point  of  starvation,  Case  X 
tried  to  take  herself  out  of  the  world.  By  unremitting 
efforts  Miss  B.  discovered  a  warm-hearted  woman 
to  give  a  temporary  home  and  cheerful  companion- 
ship. Then  she  set  herself  to  find  a  demand  for  her 
protegee's  special  talents.  The  harassed  Executive 
of  a  large  institution  was  found  to  be  in  search  of 
an  assistant  possessing  the  very  training  and  ability 
of  Case  X  and  there  she  is,  happy  and  confident 
and  useful. 

IS  SOCIAL  WORK  NEEDED? 


COMMITTEE 


Mrs.  George  H.  Monks,  Chairman 

Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey,  Jr. 

Mrs.  C.  A.  Coolidge  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenatj 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 

71  Ames  Building.  Boston 
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A  set  of  six  organ  concertos  by  Handel,  numbered  as  Op.  4,*  was 
published  by  John  Welsh  of  London  on  September  17,  1738.  A  second 
set  with  which  he  had  nothing  to  do,  made  up  chiefly  of  arrangements 
of  the  "Grand  Concertos"  for  strings  and  put  together  by  Walsh, 
were  published  in  1740.  Two  other  sets  of  organ  concertos  were  issued 
after  Handel's  death;  in  1760,  six  were  published  as  Op.  7;  Arnold 
brought  out  another  set  in  1797,  but  some  of  the  numbers  were  not 
written  originally  for  the  organ. 

The  greater  number  of  Handel's  organ  concertos  were  written  between 
1735  and  1751.  Victor  Schoelcher  thought  that  Handel  played  con- 
certos in  London  as  early  as  1733.  He  did  at  Oxford  in  that  year 
when  he  produced  his  "Athalia." 

The  concerto  in  F  major,  No.  4,  Op.  4,  is  signed  March  24,  1735. 
"It  is,  nevertheless,  possible,"  says  Schoelcher,  "that  this  concerto 
was  performed  only  in  1736,  for  his  Minuet  was  for  a  long  time  called 
the  'Minuet  of  Esther/  because  of  a  tradition  that  Handel  always 

gave  it  with  'Esther.'  " 

* 
*  * 

*No.  4,  F  Tmajor,  was  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra 
on  December  26,  1919,  by  Joseph  Bonnet.  Guilmant  played  this  concerto  for  the  first  time  in  Paris 
at  the  Trocadero  on  May  20,  1S80. 


What  is  the  difference  between  paying  an  inheritance  tax 
of  $25,000  or  losing  the  same  amount  in  money  ?     Just  this — 

The  loss  of  money  may  never  occur — but  the  tax  will  be 
collected  just  as  certainly  as  death  will  occur. 

The  far  sighted  man  takes  Life  Insurance  today,  to  meet 
these  taxes,  as  well  as  other  estate  shrinkages — thereby  avoid- 
ing sacrifice  of  investments,  or  business  interests. 

You  should  have  a  copy  of  "Estate  Conservation  and  Life 
Insurance  Trusts,"  giving  all  details  of  possible  estate  shrinkages. 

Yours  for  the  asking. 

EARL   G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone.  Congress  7480 


fdKJODOJO^OJQro!]^^ 


MORE     THAN      100     YEARS     IN      BUSINESS 


Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs   are  the    Brahms,   the    Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John   H.  Pray   &   Sons  Co. 

646   Washington   Street  BOSTON 
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The  English  organs  for  which  Handel  wrote  were  not  provided  with 
pedal-boards.  The  pedals,  it  is  said,  were  invented  by  Ludwig  Van 
Vaelboke  of  Brabant  about  1306,  but  they  were  apparently  not  intro- 
duced in  England  until  1785,  and  then  by  Snetzler  in  the  German 
Lutheran  Church,  London,.  The  first  English  pedals  were  made  to 
"drag  down"  the  manuel  keys;  the  lowest  pedal  was  therefore  placed 
below  the  lowest  manual  keys. 

These  concertos  were  for  the  theatre,  or  concert  use.  They  served 
as  entr'actes  when  Handel's  oratorios  were  performed;  at  the  beginning 
of  an  act  as  a  rule;  sometimes  in  the  middle  of  one,  and  so  in  some 
of  his  manuscripts  these  words  are  written  in  pencil  after  an  aria  or 
chorus:  "Segue  il  concerto  per  1'  organo"  ("The  concerto  for  the  organ 
follows"). 

*  * 

Sir  John  Hawkins,  who  heard  Handel  play  the  organ,  gave  a  descrip- 
tion of  his  methods: 

"When  he  gave  a  concerto  his  method  in  general  was  to  introduce 
it  with  a  voluntary  movement  on  the  diapasons,  which  stole  on  the 
ear  in  a  slow  and  solemn  progression;  the  harmony  close-wrought 
and  as  full  as  could  possibly  be  expressed;  the  passages  concatenated 
with  stupendous  art,  the  whole  at  the  same  time  being  perfectly  in- 
telligible and  carrying  the  appearance  of  great  simplicity.     This  kind 


The  Jnnilllaird  Musical  F©unmdai&ini 

49    EAST    52nd    STREET,    NEW    YORK    CITY 

Maintains  a  SCHOOL  OF  MUSIC  for  advanced  instruction  in 

Singing,  Piano,  Violin  arid  yC©llo,  and  Composition 

Tuition  is  free,  and  is  awarded  upon  examination  to  selected 

American  music  students  over  16  and  under  30  years  of  age, 

who  are  exceptionally  gifted  and  promising. 

Faculty  for  1924-5 

MME.  MARCELLA  SEMBRICH  LEON  ROTHIER 

FRANCIS  ROGERS  MME.  OLGA  SAMAROFF 

ERNEST  HUTCHESON  JOSEF  LHEVINNE 

CESAR  THOMSON  PAUL  KOCHANSKI 

FELIX  SALMOND  GEORGES  ENESCO 

RUBIN  GOLDMARK 

For  application  blank,  circular  of  information,  etc.,  address 


49  EAST  52nd  STREET,  NEW  YORK  CITY 
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Economy  of  both  time  and  money  results  from 
the  purchase  of  Hickson's  ready  to  don  attire. 

Gentlewomen  find  in  these  garments  the  per- 
fection of  tailoring  and  the  deftness  of  design 
that    comes   only  from  the  House  of  Hickson. 

When  you  must  have  a  dress  suit  or  coat  for 
immediate  wear  remember  that  a  Hickson  gar- 
ment with  the  grace  of  youth  awaits  you  in  the 
BOYLSTON    STREET    CHAMBERS. 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK  BUFFALO  PARIS 
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of  prelude  was  succeeded  by  the  concerto  itself,  which  he  executed  with 
a  degree  of  spirit  and  firmness  that  no  one  can  ever  pretend  to  equal." 

And  of  the  effect  on  the  "enraptured  auditory,"  Sir  John  wrote: 
"Silence,  the  truest  applause,  succeeded  the  instant  that  he  addressed 
himself  to  the  instrument,  and  that  so  profound  that  it  checked  respira- 
tion and  seemed  to  control  the  functions  of  nature;  while  the  magic 
of  his  touch  kept  the  attention  of  his  hearers  awake  only  to  those 
enchanting  sounds  to  which  it  gave  utterance." 

The  Grub  Street  Journal  of  May,  1735,  published  an  extraordinary 
rhapsody  over  Handel's  organ-playing. 

Romain  Rolland,  in  his  excellent  life  of  Handel  (Paris,  1910),  sees  in 
the  organ  concertos  magnificent  music  for  the  great  public.  "Deep 
shadows,  brilliant  light,  powerful  and  joyous  contrasts— they  are  all 
planned  for  monumental  effect.  The  orchestra  as  a  rule  is  composed 
of  two  oboes,  two  violins,  viola,  and  basses  (violoncellos,  bassoons,  and 
cembalo),  sometimes  two  flutes,  double-basses,  a  harp.  In  the  tenth 
concerto,  there  are  two  violoncellos  and  two  bassoons.  In  the  long 
concerto  in  F  major,  there  are  two  horns.  The  concertos  are  in  three 
or  four  movements,  which  customarily  are  connected,  two  by  two. 
They  generally  begin  with  a  Pomposo  or  a  Staccato  in  the  manner  of  a 
French  overture;  an  Allegro  of  the  same  style  follows.  To  end,  an 
Allegro  moderate  or  an  animated  Andante,  sometimes  a  dance.  The 
Adagio  for  a  middle  movement  is  often  lacking;  here  an  improvisation 
took  place." 
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Every  day  many  appreciative 
letters  reach  us.  We  want  our 
programmes  to  please  you. 

EDISON  LIGHT  of  BOSTON 

The  Edison  Electric  Illuminating  Company  of  Boston 
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3ew3s  F.  Pemrys  Sonus  Co. 


TELEPHONE,  MAIN  4335 


Decorators  of  Symphony  Hall 


101  TREMONT  STREET 
ROOM  211,  BOSTON 


c        Tioston 
oymphoTvy  Orchestra 

VICTOR 

RECORDS 


There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 

Camden  N.I 


"HIS  MA  ITER'S  VOICE" 
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Symphony  for  Organ  and  Orchestra Aaron  Copland 

(Born  in  Brooklyn,  N.Y.,  in  1900;  now  living  in  New  York) 

Mr.  Copland  has  studied  music  since  his  thirteenth  year.  His 
teachers  in  this  country  were  Victor  Wittgenstein  and  Clarence  Adler 
(pianoforte);  Rubin  Goldmark  (harmony  and  composition).  He  went 
to  Paris  in  1921  and  studied  composition  and  the  pianoforte  with  Nadia 
Boulanger.     In  the  Summer  of  1924,  he  returned  to  New  York. 

This  symphony,  dedicated  to  Miss  Boulanger,  was  played  for  the 
first  time  on  January  11,  1925,  at  a  concert  of  the  Symphony  Society 
New  York,  Walter  Damrosch  conductor;  Mile.  Boulanger,  organist. 
The  programme  included  an  Air,  and  a  Gavotte  in  E  by  Bach;  Handel's 
Concerto,  D  minor,  for  organ  and  strings;  Lili  Boulanger's  'Tour  les 
Funerailles  d'un  Soldat";  Procession  of  the  Knights  of  the  Grail  from 
"Parsifal";  and  Ravel's  "Alborada  del  Gracioso."*  This  was  Mile. 
Boulanger's  first  appearance  in  the  United  States. 

Mr.  Copland  supplied  the  following  note  to  the  programme:  "The 
work,  dedicated  to  Nadia  Boulanger,  was  begun  in  Paris  in  May,  1924; 
it  was  completed  last  November.  The  score  calls  for  piccolo,  two  flutes, 
two  oboes,  English  horn,  two  bassoons,  double  bassoons,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
cymbals,  snare  drum,  tambourine,  wood  block,  xylophone,  celesta, 
harp,  solo  organ,  and  strings. 

"The  organ  is  treated  as  an  integral  part  of  the  orchestra,  rather 

*The  very  first  performance  of  the  "Alborada"  was  (from  manuscript)  by  the  Boston  Orchestral 
Club,  in  Boston,  Georges  Longy,  conductor,  on  February  16,  1921. 
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Carbon    Monoxide    Gas 

A  danger  always  possible  in  your  garage 

Instruct  your  chauffeur  and  members  of  your  family  never 
to  start  a  car  in  a  garage  —  unless  the  doors  and  windows 
are  open. 

All  gasoline  engines,  when  operating,  generate  CARBON 
MONOXIDE  GAS.  This  gas  is  an  insidious  and  fatal  poi- 
son. It  is  invisible,  odorless,  tasteless,  and  non-irritant. 
A  small  quantity,  breathed  into  the  lungs,  means  almost 
certain  death. 

Fresh  air  only  will  minimize  this  danger;  fresh  air  through 
open  doors  and  open  windows. 

Be  warned  yourself  —  and  warn  others  against  this  danger 
of  CARBON  MONOXIDE  GAS. 

Over  Sixty  Years  in  Business.  Now 
Insuring  over  Two  Billion  Dollars  in 
Policies  on  3.500.000  Lives. 
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Jordan  Marsh  Company 
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Our  Suite  of  Rooms 

Is  Now  Open 

Newly  Refurnished 


Lovers  of  beautiful  homes  will  find  inspiration 
and  interest  in  a  visit  to  our  newly  furnished 
Suite  of  Rooms. 

Through  the  careful  attention  and  expert  plan- 
ning of  our  interior  decorating  organization, 
this  suite  was  furnished  with  the  purpose  of 
obtaining  the  coziness,  comfort  and  attractive- 
ness so  much  desired. 
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than  as  a  solo  instrument  with  orchestral  accompaniment;  yet  it  always 
remains  very  much  in  the  foreground. 

"The  three  movements  of  the  symphony  are  loosely  connected  by  a 
recurrent  motto  based  on  the  tones  of  the  minor  triad.  Unlike  most 
musical  mottoes,  however,  it  is  not  immediately  recognizable  as  such. 
At  first,  it  plays  a  seemingly  inconsequential  part  as  mere  accompani- 
ment, but  as  the  work  progresses  its  real  significance  is  made  clear. 

"The  first  movement,  or  Prelude,  (Andante,  6-8)  is  quite  short  and 
bears  no  relation  to  the  traditional  first  movement  of  a  symphony.  It 
is  rather  an  introductory  reverie  for  the  organ  with  some  incidental 
material  for  solo  instruments  of  the  orchestra.  Its  formal  structure  is 
very  simple;  there  is  but  one  theme,  announced  by  the  organ,  which 
recurs  several  times  after  slight  episodic  digressions. 

"In  the  first  section  of  the  Scherzo  (Molto  allegro,  3-4)  two  themes 
are  exposed,  the  first  by  the  oboe,  the  second — of  a  more  sustained 
character — by  the  organ,  with  imitations  by  the  strings.  A  climax  of 
the  full  orchestra  is  gradually  effected,  giving  free  play  to  what  was 


SCRIPTORES  QRAECI  ET  LA  TINI 

num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 

DUNSTER   HOUSE   BOOKSHOP 

26   HOLYOKE  STREET    &    MT.    AUBURN 

Qambridge,  zJXCass. 


'By  doing  our  Engraving  and  Stamping  in  our  awn  studios, 

it  is  possible  to  inspect  the  work   carefully 

and  offer  a  maximum  of  service 


BIRD'S 

STATIONERY 

SHOP 

5, WEST  STREET 

BOSTON  11 


oA  special  sale  of  Fine  Stationery  during 
January  and  February  offers  exceptional  value  at  low  prices 
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Let  the  World's  Greatest 
Pianists  play  for  you! 
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Lhevinne 


Through  the 
Medium  of  the 

STIEFF 

Welte  Mignon 

LICENSEE 

REPRODUCING 


Grieg 


Busoni 


STIEFF  Inc. 

114  Boylston  St.,       Boston,  Mass. 
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originally  the  oboe  theme.  This  is  suddenly  interrupted  by  the  motto 
announced  by  a  solo  horn  and  imitated  by  a  trumpet.  A  repetition  by 
bassoon  and  flute  leads  to  the  middle  section  (Moderato,  4-4).  This  is 
a  solo  for  the  organ  except  for  occasional  references  by  the  clarinet 
to  the  first  theme  of  the  movement.  Suddenly,  without  warning,  all 
the  brass  bursts  in,  and  the  repetition  of  the  first  section  is  engendered 
in  slightly  modified  form.  A  short  coda  brings  the  movement  to  a 
close,  fortississimo. 

"The  Finale  (Lento;  Allegro  moderato,  4-4)  corresponds  to  the  usual 
first  movement  of  a  symphony,  being  cast  approximately  in  sonata- 
form.  Without  any  introduction,  the  first  theme  is  given  out  in  unison 
by  the  violas.  The  first  three  notes  of  this  theme  are  the  first  three 
notes  of  the  motto.  This  motive  is  immediately  worked  up  into  a 
stretto  by  all  the  strings,  then  by  trumpets  and  trombones,  and  finally 
by  the  organ,  con  tutta  forza.  The  entrance  of  the  kettledrum  brings 
with  it  the  second,  more  vigorous,  theme,  played  by  violins  and  violas 
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Interior  Decorator 


Draperies     Furniture 
Wall  Papers 


103  ST.  JAMES  AVE.,  BOSTON 

Reardon  Building 
Telephone!.  Back  Bay  j  '^74 


DOLL,      &      RICHARDS 

Paintings   by  KAROLY  FULOP 
Water  Colors  by  rtjel  CROMPTON  TTJTTLE 

OLD    ENGLISH    COLOUR    PRINTS 
Etchings  by  JOSEPH  PENNELL 
71  NEWBURY  ST.  BOSTON 


FLORENTINE  ARTS  AND  CRAFTS 

P.  CARTONI  COMPANY 

420  Boylston  Street,  Room  406 

Boston,  Mass. 
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Our  Most  Precious  Asset 


The  confidence  of  our  customers  is  our  most  precious 
asset.  To  insure  and  protect  it  is  the  most  important 
part  of  our  business. 

So  in  every  purchase  we  make,  and  in  every  sale, 
we  are  guided  by  the  knowledge  of  this.  To  give  you 
fair  and  honest  value  is  selfishness  and  self-protection 
on  our  part.  If  once  we  lose  your  faith,  we  have  lost 
something  which  may  never  be  found  again. 

Our  antique  department  is  full  of  treasures  of  by- 
gone days.  Every  piece,  whether  glass,  china,  silver 
or  furniture,  is  carefully  selected  by  men  who  have 
made  the  study  of  old  pieces  their  life  work.  There- 
fore any  article  on  display  is  authentic  and  as  repre- 
sented. 

The  handling  of  diamonds,  too,  requires  long  years 
of  experience  and  training.  Only  experts  such  as  you 
find  in  our  diamond  department  know  when  the  color, 
cutting,  and  shape  of  a  diamond  are  perfect 


Shreve.  Crump  and  Low  Company 

Founded  in  1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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on  the  G-string  over  a  double-bass  pizzicato  accompaniment,  which 
is  nothing  more  than  the  motto  used  as  basso  ostinato.  There  follows 
an  episode,  fortissimo,  for  organ  and  orchestra,  based  on  a  fragment 
of  the  second  theme.  This  brings  a  sudden  quieting  down,  when,  over 
the  same  relentless  basso  ostinato,  there  is  a  contrapuntal  interweaving 
of  themes  by  oboe,  English  horn,  and  violas.  In  the  midst  of  this 
passage  the  organ  enters  unobserved,  but  with  a  gradual  crescendo 
assumes  increasing  importance  until,  at  the  climax  of  the  exposition 
section,  it  chants  the  second  theme  fortississimo,  against  the  motto, 
in  augmentation,  in  trumpets  and  trombones. 

"What  might  be  termed  the  development  section  begins  with  a  solo 
for  the  organ.  As  counterpoint  the  solo  violin  evolves  from  the  motto 
a  new,  vivacious  theme  which  later  plays  an  important  part.  The 
development  is  not  very  long.  It  merges  imperceptibly  into  the 
recapitulation,  which  in  this  case  is  merely  a  final  simultaneous 
announcement  of  the  four  main  elements  of  the  Finale.  The  symphony 
ends  with  a  brief  coda." 


Boston   Professional   School   of  Inferior   Decorating 

Practical  Class  Lessons  given  in  course  of  six  lectures  for  $25.  Correspondence  Course  of  six  lessons, 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  telephone  for  information.  This  instruction  helps  you  in  planning  your  own  Home  Decora- 
tions, or  will  enable  you  to  join  our  organization  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from  1 0  to  20  per  cent  of  usual  costs. 

J.   MURRAY   QUINBY,    INC.,    Realtors 
Studio:  414  Berkeley  Building,  420  Boylston  Street,  Boston  ™jB. b. gji  « 


PIEKCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born   of   the    knowledge   of   work   con- 
scientiously  done,    and    a    justifiable    pride    in    the 
public's  estimate  of  it. 

Pierce-Airrow  Motor  Cars 
J.  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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T.  D.  WHITNEY  COMPANY 

The  Oldest  American  Linen  Specialty  House — Established  1796 


For  the  February  Hostess 

AN  exquisite  table  linen  so  carefully  made  that  only  distilled 
l\  water,  and  no  chemical  whatever,  has  ever  touched  it. 
Before  weaving,  the  smooth  yarns  —  made  of  superior  flax  — 
are  condemned  if  less  than  perfect.  Later  the  fabric  itself  has 
to  pass  a  minute  examination.  Thus  precaution  piled  on  pre- 
caution makes  the  finest  linen  Ireland  can  produce.  No 
enthusiasm  about  it  can  mislead.  It  is  guaranteed  to  satisfy 
you;  and  of  this  satisfaction  you  are  sole  judge. 

SUCH  linen  never  deteriorates;  it  improves.  It  embodies 
beauty,  taste,  tradition — every  excellence  —  until  it  wears 
out  after  years  of  use.  The  first  higher  cost  becomes  a  matter 
of  pennies  each  year  when  this  cost  is  divided  by  the  term  of 
service  —  service  of  the  quality  that  only  a  perfect  thing  can  give. 

With  the  utmost  sincerity  we  recommend  a  purchase  of 
"  OLD  BLEACH  "  table  linen  this  month  as  the  best  invest- 
ment for  the  home  that  we  know. 


Cloths  range  from  $16  to  $45  each 
Napkins  range  from  $20  to  $50  per  dozen 


Two  Stores 
Temple  Place  through  to  West  Street 

and 

288  Boylston  Street 
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The  list  of  Copland's  compositions  includes: 

A  ballet  in  one  act  (1922-24). 

Four  motets  for  mixed  chorus,  a  cappella  (1921). 

"As  it  fell  upon  a  day,"  song  for  voice,  flute,  and  clarinet  (1923). 
Performed  at  a  concert  of  the  S.  M.  I.,  Paris,  February  6,  1924. 

Rondina  on  the  Name  of  Gabriel  Faure,  for  string  quartet  (1922). 

'The  Cat  and  the  Mouse"  (1919). 

Passacaglia  for  pianoforte  (1922). 

(The  two  pianoforte  pieces  above  named  were  played  at  a  lecture 
recital  of  the  League  of  Composers,  New  York,  on  November  16,  1924.) 


"For  the  Funeral  of  a  Soldier"   (for  Baritone  Voice,  Mixed 
Chorus,  and  Orchestra) Lili  Boulanger 

(Born  at  Paris,  August  21,  1893;  died  at  Paris,  March  15,  191S) 

"Pour  les  Funerailles  d'un  Soldat"  for  solo  voice,  chorus,  and  orchestra 
was  produced  at  a  Colonne-Lamoureux*  concert  in  Paris,  on  November 

*As  many  orchestral  players  were  mobilized  in  1914,  the  two  orchestras  joined  in  giving  the  Sunday 
concerts  in  Paris.     The  first  was  on  December  6,  1914,  when  Chevillard  conducted. 
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formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTQN  STREET        Tei.  b.b  9616 

BALLARD  RIDING  HABITS 

TAILORED  SUITS,  etc. 

To  Order  Only 

REDUCTIONS  FOR  BALANCE  OF  SEASON 

Customers'  Materials  Taken 


assachusetts  Trust   Com] 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK  HAYMARKET  BRANCH 

Massachusetts  Trust  Building  46  Canal  Street 

Corner  Federal  and  Franklin  Streets  near  North  Station 
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"...  the  mechanism  is  so  perfect  as  to  respond  to  any 
demand  and,  in  fact,  your  piano  ceases  to  be  a  thing 
of  -wood  and  ivires,  but  becomes  a  sympathetic  friend." 


(/ 


"\T7ilhelm  Bachaus,  most  exacting  of  pianists,  finds 
*  *  in  the  Baldwin  the  perfect  medium  of  musical  ex- 
pression. Acclaimed  the  pianist  of  pianists,  beloved  by 
an  ever-growing  public,  Bachaus  has  played  the  Baldwin 
exclusively  for  twelve  years,  in  his  home  and  on  all  his 
American  tours.  That  loveliness  and  purity  of  tone  which 
appeals  to  Bachaus  and  to  every  exacting  musician  is 
found  in  all  Baldwins;  alike  in  the  Concert  Grand,  in 
the  smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

?atftorin 

A.M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


7,  1915.     The  solo  singer  was  M.  Ghasne;  Gabriel  Pierne  conducted. 

Suggested  by  verses  by  Alfred  de  Musset,  this  composition  was  written 

when  Miss  Boulanger  was  not  yet  eighteen  years  old.     The  "Dies 

Irae"  is  introduced  effectively. 

The  score,  published  in  1919,  calls  for  two  flutes,  two  oboes,  English 

horn,   two   clarinets,   bass   clarinet,   two  bassoons,   sarrusophone   (or 

double   bassoon),   four   horns,   two   trumpets,   two   cornets-a-pistons, 

three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  snare  drums, 

cymbals,  tam-tam,  bell  (B-flat,  bass)  two  harps,  and  strings. 

* 

*  * 

Lili  Boulanger,  younger  sister  of  Nadia  Boulanger,  though  musically 
precocious,  was  unable  on  account  of  ill-health  to  receive  regular  musi- 
cal instruction  until  she  was  sixteen  years  old.  Her  sister  gave  her 
valuable  aid,  but  her  first  systematic  study  was  with  Georges  Caussade.* 

♦Georges  Paul  fimilien  Caussade  was  born  at  Port  Louis  (He  Maurice)  on  November  20,  1873. 
In  1893,  he  took  a  first  prize  in  harmony  at  the  Paris  Conservatory;  in  1896,  a  first  prize  in  counter- 
point and  fugue.  Among  his  works  are  a  lyric  drama  "Selgar  et  Molna";  "La  Legende  de  Saint- 
Georges." 


Why  Boston? 

Because    it     has    exclusive     five 

features 

i ALL    Rubber   Oblong    Button, 

holds  stockings  taut  —  for  trim 
ankles. 


.  Hook   and   Eye    Cast-off  —  for 
convenience. 

.  Slide  Adjustment  —  for  fit  and 
service. 

No  metal  parts  on  face  of  pad 
—  no   wrinkles. 

The  pad  without  a  pucker. 


How  did  your  Garters  Look  this  Morning? 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 
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GOWNS,  SUITS 
and 
&  HA  TS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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For  Beautiful  Homes 

HE  ARTISTIC  appeal  of  the  Henry  F.  Miller  piano  — 
its  delicate  tones  —  its  exquisite  case  work  —  strike  a 
responsive  note  in  the  hearts  of  all  true  lovers  of  beauty. 

Created  by  an  artist  —  the  love  of  music  in  his  soul  and 
the  power  of  expression  in  his  fingers  —  this  charming 
instrument  is  a  truly  fitting  masterpiece  for  your  home. 

With  lovely  tones  —  throbbing  under  the  impressionistic 
touch  of  an  artist  —  or  sweetly  reflecting  your  every  mood 
as  you  play  your  favorite  melodies  —  this  beautiful  piano 
brings  lasting  delight  and  inspiration. 

Our  Music  Rooms  are  open  Evenings 
395  Boylston  Street,  near  Arlington  Subway  Station 


^mmm^::^mmmiMmmmmm^^ 
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In  1912  she  had  lessons  in  composition  from  Paul  Antonin  Vidal.*  In 
1913,  Lili  won  the  Grand  Prix  de  Rome  with  her  cantata  "Paris  et 
Helene."  It  was  the  first  time  that  the  first  prize  since  the  foundation 
of  the  Conservatory  had  been  awarded  to  a  woman.  She  went  to 
Rome,  where  she  composed  actively.  The  war  forced  her  return  to 
Paris.  Although  in  failing  health,  she  worked  as  a  member  of  a  Franco- 
American  committee  in  aid  of  French  musicians.  She  again  went  to 
Rome,  but  only  for  a  short  stay.  Returning  to  Paris,  she  sketched 
musical  ideas  even  when  on  her  sick  bed. 

Camille  Mauclair  wrote  with  enthusiasm  an  article  "La  Vie  et  Pceuvre 
de  Lili  Boulanger,"  for  the  Revue  Musicale  of  August,  1921,  in  which 
he  quoted  with  reference  to  her  untimely  death,  these  lines  of  Verlaine : 

Mon  Dieu!     j'adore  vos  desseins, 
Mais  comme  ils  sont  impenetrables! 
Je  les  adore,  vos  desseins: 
Mais  comme  ils  sont  impenetrables! 

And  Henri  Prunieres  said  that  "her  sublime  resignation  in  the  face 

of  certain  death  seemed  to  bring  forth  the  full  beauty  of  her  genius." 

The  list  of  her  works  included,  besides  "For  the  Funeral  of  a  Soldier" : 

*Vidal,  born  at  Tonlouse  on  June  16,  1863,  took  the  Grand  Prix  de  Rome  in  1883,  a  pupil  of 
Massenet.  Conductoi  at  the  Op6ra  and  the  Op6ra-Comique,  Paris,  professor  at  the  Paris  Conserva- 
tory, he  has  composed  operas,  a  pantomime,  a  ballet,  a  mystery,  and  much  other  music. 


ANNOUNCING 

™§  PLATT  BROADCAST  WAVEI 


A  brand  new  idea  in  radio,  and  the  only  one  of  its  kind  in  the  country.  Not  a 
"wave  trap."     Do  not  confuse  it  with  ordinary  "wave  meters." 

The  Piatt  Broadcast  Wavemeter  stands  unique  and  alone. 

It  is  a  beautifully  finished  portable  instrument  which  enables  you  to  instantly  and 
accurately  determine  the  exact  adjustments  on  your  radio  set  necessary  to  receive  any 
given  station.  It  can  be  used  by  a  novice  with  any  make  or  type  of  set.  Wave  length 
range  188  to  555  meters. 

No  more  blind,  haphazard  dial-turning  for  the  Californian  or  other  distant  stations; 
instead,  locate  the  settings  scientifically  and  without  delay  with  this  superb  instrument. 

Piatt  Broadcast  Wavemeter,  model  de  luxe,  $  1 00. 


29  VANE  STREET  .  .  NORFOLK  DOWNS,  MASS. 

Granite  5035-W 


JACOB  THOMA  &  SON 

.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 
Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 
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Foreign  Department 


A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


Washington  Street 


Boston 


Head  of  State  Street 
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The  average  annual  expenses  of  the  Boston  Syi| 
income  by  about  $84,000.00.  This  operating  dene 
the  season  1 924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs.   Daniel,   Provi- 
dence, R.I. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S. 
Brandegee,  Mr.  and  Mrs.  E.  D. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.r  Provi- 
dence, R.I. 

Chase,  Mrs.  Henry  M. 

Coale,  George  O.  G. 

Coale,  Mrs.  George  O.  G. 

Cochran,  Mrs.  Edwin  Paul,  New 
Haven,  Conn. 

Codman,  Miss  C.  A, 

Codman,  Mrs.  Russell  S. 

Colt,  Mr.  and  Mrs.  James  D. 

Coolidge,  Mrs.  J.  G. 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,   Mrs.   George  P.,  Man- 
chester, N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Miss  Harriot  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 
Dole,  Mrs.  Charles  F. 
Dowse,  William  B.  H. 
Dupee,  W.  A. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 


Gray,  Mrs.  John  Cc 
Greene,   Mr.   and  [ 

Farnham 
Greenfield,  Joseph  I 
Greenough,  Mrs.  Bj 
Griswold,  Roger 
Guild,  Miss  Eleanoj 
Guild,  Miss  S.  L.    | 

Hall,  Mrs.  Frederic; 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrcl 
Haughton,  Mr?.  M. 
Hawley,  Mr.  and  M 
Heilman,  William  C 
Herman,  Mrs.  Joseii 
Hicks,  Mrs.  John  ]i 
Higginson,  Mrs.  F. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs. 
HiU,  Mrs.  John  F. 
Homans,  Miss  Mali 
Hornblower,  Henry 
Hornblower,  Mrs.  H 
Houghton,  Clement 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  i 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  An 
Hunnewell,  Mrs.  He 
Hunt,  Miss  Abby  W 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 

Jackson,  Mrs.  Henr; 
Jackson,  Miss  Maris 
Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith 

Kaffenburgh,  Mr.  ai 

Albert  W. 
Kaffenburgh,  Mr.  ar 

J. 

Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward 
Kimball,  The  Missel 
King,  The  Misses 
Koshland,  Mr.  and 

Abraham 
Koshland,  Mr.  and 


The  Orchestra  can  be  carried  on  only  by  the  generosity  o 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orche 
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lestra  for  the  last  three  years  have  exceeded  its  average 
subscriptions.      A  list  of  those  who  have  subscribed  for 


Mrs.  B.  J. 

Miss  Margaret  Ruthven 

Jeanne  M.,  Brooklyn, 

r.Y. 

im,  Henry  G. 

,  Josiah  M. 

er,  Miss  J.  W.,  Brooklyn, 

r.Y. 

nee,  Mrs.  John 
Jeorge  C. 
oseph 

i,  Mrs.  Lester 
I  J.  Howard 
,  Mrs.  George 
Mrs.  David  M. 
;,  Katharine  P. 
i,  Miss  Lucy 
Stephen  B. 
l,  Arthur 

Mrs.  George  Armstrong 
,  John  A. 

ng,  Mr.  and  Mrs.  Earl  G. 
If,  Mr.  and  Mrs.  Jesse  H., 
rovidence,  R.I. 
,  Miss  Mildred  A. 
;n,  Arthur  N. 
;n,  Mrs.  James  I. 
Mrs.  John 
,  Mrs.  Edward  C. 
,  Mr.  and  Mrs.  Arthur  W. 
,  Henry  Lee 
,  Miss  J.  G. 
,  J.  Torrey 

,  Mr.  and  Mrs.  Charles  A. 
/,  Mrs.  E.  Preble 
ick,  Mr.  and  Mrs.  Harold 
:hael,  Mrs.  L.  G. 
1,  Mrs.  Edward  A. 
>ss,  Mrs.  Otis 
",  George  R. 
1,  Mrs.  E.  L. 
1,  Emily  L. 
Rev.  George  L. 


Paine,  R.  T.,  ad 

Parker,  Mrs.  Edward  L. 

Parkman,  Mrs.  Henry 

Patton,  James  E. 

Pearce,     Miss     Ella     Gilmore, 

Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Saltonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Sears,  Mr.  and  Mrs.  Richard  D. 
Sears,  William  R. 
Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 

Stackpole,  Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 

Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
Wolcott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


Mrs.  John  Gilmore,  Mrs.  G.  L. 

mory  of  C.  S.  D.  Harding,  Emor  H. 

Mr.  and  Mrs.  John  Harris,  Miss  Frances  K. 

inn,  Julius  Nickerson,  William  E. 

Mr.    and    Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 
£ay  Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S. 

(Continued  on  following  page) 


elieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 

Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P. 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 


Galacar,  Mr.  and  Mrs.  Frederic 

R. 
Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Jaques,  Miss  Helen.  L 
Lasell,  Miss  Elizabeth 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Lyman,  Mrs.  G.  H.,  Jr. 
Milliken,  Miss  Lois  H. 
Morey,  Mrs.  Edwin 
Morse,  Miss  Frances  R. 
Music  Fund,  The 
Nichols,  Mrs.  Henry  G. 


Latimer,  Mr.  and  Mrs.  Ge  g 
Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mrs\ 
Saltonstall,  Miss  Muriel  m 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E.    j 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Jui 


Potter,  Mrs.  Murray  A 
Robb,  Russell 
Sayles,  Robert  W. 
Spaulding,  Miss  Emma  F, 
Sturges,  Mrs.  Howard  0 

Providence,  R.I. 
Swift,  Miss  Lucy  W. 
Warren,  Bentley  W. 
Winsor,  Mrs.  Alfred 


Dabney,  Mr.  and  Mrs.  George  B.  Loeffler,  Mrs.  C.  M. 
Forbes,  Miss  Bertha  Mason,  Miss  Fanny  P. 

Harrington,    Mrs.    Frances    B.  Merrill  Mrs.  C.  H.  S. 
Lee,  Miss  Bertha  McKibben,  Miss  Emily  W. 

Lilly,  Mrs.  Channing  Peirce,  Miss  Alice  Foster 


Bearse,  Mrs.  Horace  L. 

Boyden,  Charles 

Burnham,  Mrs.  W.  A. 

Burr,  Mrs.'  H.  M. 

Dana,  R.  H. 

Fitts,  Emma  G. 

Harwood,  G.  Fred 

In  Memory  of  Jacob  H.  Hecht 

Bartlett,  Mrs.  Nelson  S. 
Brigham,  Robert  O. 
Coolidge,  Miss  Ellen  W. 
Dudley,  Miss  Frances  G. 
Edmands,  Violet 


Holmes,  Alice  Marion 
Jones,  Mr.  and  Mrs.  William  E. 
King,  Mrs.  Henry  P. 
Lee,  Mrs.  Francis  H. 
Murfitt,  Mrs.  Samuel  C. 
Peabody,  Mrs.  Endicott 
Proctor,  Mrs.  Charles  A. 
Raymond,  Mrs.  Franklin  F. 

Fay,  A.  D. 

Forbes,  Mrs.  Ralph  E. 
Goodwin,  Miss  Frances 
Jackson,  Robert  A. 
Rothwell,  Bernard  J. 


Pickman,  Dudley  L. 
Proctor,  Mrs.  Henry  H. 
Putnam,  Miss  Marian  C. 


Rollins,  Mrs.  J.  W. 
Sagendorph,  George 
Sheldon,  Mrs.  Edward  S. 
Sibley,  Mrs.  Henry  C. 
Thorndike,  Mrs.  John  L. 
Weidhorn,  Leo 


Swift,  Newton 
Tappan,  Mrs.  Frederick  H 
Thoron,  Mr.  and  Mrs.  Wa 
Wheelwright,  Arthur  W. 


New  Subscribers  to  February  7 


Bayley,  Mr.  and  Mrs.  Edward  B. 
Beal,  Miss  Ida  G. 


Leviseur,  Mrs.  Louis 
Russell,  Mr.  and  Mrs.  H.  B. 


Spalding,  Mrs.  Philip  L. 


Subscriptions  to  date  for  season  of  1924-25      -  $87,262.99 

Endowment  Fund 149,011.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,525.00 
Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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"Soir  sur  la  plaine,"  "Hymne  au  Soleil,"  "La  Tempete,"  "Les  Sirenes," 
"Sous  Bois,"  "La  Source,"  for  solo  voices,  chorus,  and  orchestra; 
"D'un  soir  triste"  and  "D'un  matin  de  Printemps"  for  orchestra; 
Psalm  129  for  voices  and  orchestra;  "Priere  Hindoue";  a  "Pie  Jesu" 
for  voice,  string  quartet,  harp,  and  organ;  "Clairieres  dans  le  ciel" 
(13  songs,  poems  by  Francis  Jammes).  She  had  nearly  completed  a 
lyric  drama,  based  on  Maeterlinck's  play  "La  Princesse  Maleine." 


Her  "Paris  et  Helene"  was  performed  with  pianoforte  accompaniment 
by  Ethel  Frank,  Serge  Adamski,  and  Ramon  Blanchard,  (Edna  Shep-  ; 
herd,  pianist),  at  the  Third  Concert  Gaulois  in  Steinert  Hall,  Boston,  j 
for  the  benefit  of  French  musicians,  on  March  19,  1917. 


^|itiic3iiiiiiiiiiiicaiiiiiiiiiiiicaiiiii]iiiiiic3iiiiiiiiiiiicaiiiriiiiiiiic3iiiiiiiiiiiic3iiiiiiitiiiic3iiiiiiiiiiiicaiiiiiiiiiitiE2iiiiiiiiiiiic3iiiiiiiiiiiiC2iiiiiiiin>^ 

No.  14       | 
□ 

Every  day  for  nearly  forty  years  the 
nurses  of  this  Association  have  been 
going  their  rounds  in  the  care  and 
protection  of  the  needy  families  of 
our  city. 

Will   you   help    finance   this   worth-       1 
while  work? 


'Serving  the 
People  of 
Boston" 


I  COMMUNITY  HEALTH  ASSOCIATION  | 

|   502  PARK  SQUARE  BUILDING  ingersoll  bowditch,  *>«<».  J 

^caiiiiiiiiiiiicaiiiifiiiiiiic3iiiiiiifiiiiC3iiiiiiiiiiiic3iiiiiiiiiiiiC3iiiiiiitiiiicaiiiiifiiiiiic3iiiiiiiiiiiicaiiiiiiiiiiiiC3iiiiiiiiiiiicaitiiitiiiiiicaiiiiiiffinicalR 


BE/f  BOOKS 


WHAT  MUSIC 
DOES  TO  US 

By  MILO  E.  BENEDICT 

"It  carries  a  message  which  should 
be  taken  to  heart  by  all  those  in- 
terested in  music  and  it  ought  to 
set  people  to  thinking  along  correct 
lines."  Nathan  Haskell  Dole— 
Boston  Transcript. 

$1.50  net 
At  All  Bookstores 


JMALL.MAYNARD, 

AND    COMPANY'    BO/TON  | 


1 


BE/T  BOOKf 


THE  BEST  PLAYS 
of  1923-1924 

AND 

The  Year  Book  of  the 
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Symphonic  Poem  No.  2,  "Tasso:  Lament  and  Triumph" 

Franz  Liszt 

(Born  at  Raiding,  near  Odenburg,  Hungary,  October  22,  1811 ;  died  at  Bay- 

reuth,  July  31,  1886) 

This  symphonic  poem  is  a  revision  of  a  "symphonic  prelude"  to 
Goethe's  "Tasso."  The  prelude  was  written  to  celebrate  in  Weimar 
the  one  hundredth  anniversary  of  Goethe's  birth,  and  was  first  per- 
formed in  the  Grand  Ducal  Theatre,  Weimar,  on  August  28,  1849. 
Liszt  conducted  the  work  from  manuscript.  He  also  composed  for 
the  anniversary  the  Goethe  Festival  March,  which  was  rewritten 
in  1859,  and  a  Goethe  Festival  Album,  in  which  he  included  an 
arrangement  for  pianoforte  of  the  Goethe  March,  a  male  chorus,  a 
solo  for  baritone  singer,  and  two  or  three  earlier  compositions. 
For  this  symphonic  poem  Liszt  wrote  a  preface : — 
"In  1849  all  Germany  celebrated  brilliantly  the  one  hundredth 
anniversary  of  Goethe's  birth.  At  Weimar,  where  we  then  happened 
to  dwell,  the  programme  of  the  festival  included  a  performance  of 
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his  drama  'Tasso,'  appointed  for  the  evening  of  August  28.  The  sad 
fate  of  the  most  unfortunate  of  poets  had  excited  the  imagination 
of  the  mightiest  poetic  geniuses  of  our  time, — Goethe  and  Byron: 
Goethe,  whose  career  was  one  of  brilliant  prosperity;  Byron  whose 
keen  sufferings  counterbalanced  the  advantages  of  his  birth  and 
fortune.  We  shall  not  conceal  the  fact  that,  when  in  1849  we 
were  commissioned  to  write  an  overture  for  Goethe's  drama,  we 
were  inspired  more  directly  by  the  respectful  compassion  of  Byron 
for  the  manes  of  the  great  man  whom  he  invoked  than  by  the  work 
of  the  German  poet.*  At  the  same  time,  although  Byron  gave  us 
the  groans  of  Tasso  in  his  prison,  he  did  not  join  to  the  recollection 
of  the  keen  sorrows  so  nobly  and  eloquently  expressed  in  his  'Lamen- 

*The  influence  of  Byron  on  romantic  music  has  never  been  thoroughly  discussed. 
This  influence  is  indubitable.  It  lives  to-day  in  Russia,  Italy,  and  even  in  Germany. 
"Romanticism  was,  above  all,  an  effect  of  youth.  .  .  .  Now,  Byron  is  pre-eminently  a 
young  men's  poet;  and  upon  the  heroic  boys  of  1S30 — greedy  of  emotion,  intolerant 
of  restraint,  contemptuous  of  reticence  and  sobriety,  sick  with  hatred  of  the  platitudes 
of  the  official  convention,  and  prepared  to  welcome  as  a  return  to  truth  and  nature 
inventions  the  most  extravagant  and  imaginings  the  most  fantastic  and  far-fetched — 
his  effect  was  little  short  of  maddening.  He  was  fully  translated  as  early  as  1819-20  ; 
and  the  modern  element  in  Romanticism — that  absurd  and  curious  combination  of 
vulgarity  and  terror,  cynicism  and  passion,  truculetlce  and  indecency,  extreme  bad- 
heartedness  and  preposterous  self-sacrifice — is  mainly  his  work.  You  find  him  in 
Dumas's  plays,  in  Musset's  verse,  in  the  music  of  Berlioz,  the  pictures  of  Delacroix, 
the  novels  of  George  S'and.  He  is  the  origin  of  'Antony'  and  'Rolla,'  of  'Indiana'  and 
the  'Massacre  de  Scio,'  of  Berlioz's  'Lelio'  and  Frederick's  'Macaire.'  " — "A  note  on 
Romanticism,"  oy  W.  E.  Henley. 
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tation'  the  thought  of  the  triumph  that  awaited,  by  an  act  of  tardy 
yet  striking  justice,  the  chivalric  author  of  'Jerusalem  Delivered.' 

"We  have  wished  to  indicate  this  contrast  even  in  the  title  of 
the  work,  and  we  have  endeavored  to  succeed  in  formulating  this 
grand  antithesis  of  genius,  ill-treated  during  life,  but  after  death 
resplendent  with  a  light  that  dazzled  his  persecutors.  Tasso  loved 
and  suffered  at  Ferrara;  he  was  avenged  at  Kome;  his  glory  still 
lives  in  the  people's  songs  of  Venice.  These  three  points  are  insep- 
arably connected  with  his  undying  memory.  To  express  them  in 
music,  we  first  invoked  the  mighty  shadow  of  the  hero,  as  it  now 
appears,  haunting  the  lagoons  of  Venice ;  Ave  have  caught  a  glimpse 
of  his  proud,  sad  face  at  the  feasts  in  Ferrara,  where  he  produced 
his  masterpieces;  and  we  have  followed  him  to  Rome,  the  eternal 
city,  which  crowned  him  with  the  crown  of  glory,  and  glorified  in 
him  the  martyr  and  the  poet. 

"  'Lamento  e  Trionfo,' — these  are  the  two  great  contrasts  in  the 
fate  of  poets,  of  whom  it  has  been  justly  said  that,  while  curses  may 
weigh  heavily  on  their  life,  blessings  are  always  on  their  tomb.  In 
order  to  give  this  idea  not  only  the  authority  but  the  brilliance  of 
fact,  we  have  borrowed  even  the  form  from  fact,  and  to  that  end 
chosen  as  the  theme  of  our  musical  poem  the  melody  to  which  we 
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have  heard  the  Venetian  gondoliers  sing  on  the  lagoons  three  cen- 
turies after  his  death  the  first  strophes  of  Tasso's  'Jerusalem' : 

"Canto  1'  armi  pietose  e  '1  Capitano, 
Che  '1  gran  Sepolcro  liber 6  di  Cristo  !* 

*Yet  there  are  some  that  could  easily  spare  the  "Jerusalem"  if  they  were  allowed 
to  retain  Tasso's  Ode  to  the  Golden  Age,  even  as  Englished  by  Leigh  Hunt :  "0  bella 
etd  de  Voro !"  the  ode  that  begins  : — 

O  lovely  age  of  gold  ! 

Not  that  the  rivers  rolled 

With  milk,  or  that  the  woods  dropped  honey-dew  ; 

Not  that  the  ready  ground 

Produced  without  a  wound,  . 

Or  the  mild  serpent  had  no  tooth  that  slew  ; 

Not  that  a  cloudless  blue 

Forever  was  in  sight, 

Or  that  the  heaven  which  burns, 

And  now  is  cold  by  turns, 

Looked  out  in  glad  and  everlasting  light ; 

No,  nor  that  even  the  insolent  ships  from  far 

Brought  war  to  no  new  lands,  nor  riches  worse  than  war. 
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"The  motive  is  in  itself  plaintive,  of  a  groaning  slowness,  monot- 
onous in  mourning;  but  the  gondoliers  give  it  a  peculiar  coloring 
by  drawling  certain  notes,  by  prolonging  tones,  which,  heard  from 
afar,  produce  an  effect  not  unlike  the  reflection  of  long  stripes  of 
fading  light  upon  a  looking-glass  of  water.  This  song  once  made  a 
deep  impression  on  us,  and  when  we  attempted  to  speak  of  Tasso 
our  emotion  could  not  refrain  from  taking  as  the  text  of  our  thoughts 
this  persistent  homage  paid  by  his  country  to  the  genius  of  whose 
devotion  and  fidelity  the  court  of  Ferrara  was  not  worthy.  The 
Venetian  melody  is  so  charged  with  inconsolable  mourning,  with 
such  hopeless  sorrow,  that  it  suffices  to  portray  Tasso's  soul;  and 
again  it  lends  itself  as  the  imagination  of  the  poet  to  the  picturing 
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of  the  brilliant  illusions  of  the  world,  to  the  deceitful,  fallacious 
coquetry  of  those  smiles  whose  treacherous  poison  brought  on  the 
horrible  catastrophe  for  which  there  seemed  to  be  no  earthly 
recompense,  but  which  was  clothed  eventually  at  the  capital  with 
a  purer  purple  than  that  of  Alphonse." 

This  overture,  carefully  revised  by  Liszt  in  1854,  was  performed 
for  the  first  time  at  Weimar  in  the  hall  of  the  Grand  Ducal  Palace, 
at  a  court  concert,  April  19,1854.  Liszt  conducted  from  manuscript. 
The  score  was  published  in  April,  1856,  and  the  orchestral  parts 
in  March,  1865.  In  the  Correspondence  of  Liszt  and  Biilow,  pub- 
lished at  Leipsic  in  1898,  there  are  interesting  pages  concerning 
proposed  alterations  and  excisions  for  performances  under  Biilow, 
who  suggested  the  changes.  The  reasonableness  and  the  shrewdness 
of  the  proposer  and  the  amiability  of  Liszt  are  exposed  in  clearest 
light  (see  pp.  350,  351,  382-384). 


The  poem  is  based  on  two  themes.  The  first  of  these  is  given  out 
fortissimo  by  violoncellos  and  double-basses  in  octaves  at  the  very 
beginning,  Lento,  C  minor,  4-4.     The  commentators  find  the  situa- 
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tion  and  mood  of  the  poet  thus  strongly  characterized.  Yet  this 
theme  is  only  a  fragment  of  the  chief  theme,  which  is  announced 
later.  A  wailing  descending  chromatic  passage;  the  lamentation 
swells  to  wild  expressions  of  woe  and  rage,  Allegro  strepitoso,  4-4. 
The  thematic  material  in  this  second  section  is  chiefly  that  of  the 
first.  The  section  opens  with  the  triplet  figure  of  the  first  theme, 
but  the  figure  is  detached  from  its  connection.  There  is  a  prolonged 
dominant  pedal,  on  which  a  theme  for  strings  rises  through  two 
octaves.  The  wailing  chromatic  returns;  the  lento  recurs  for  a 
few  measures ;  there  is  a  long  pause. 

Adagio  mesto,  C  minor,  4-4.  Now  enters  the  chief  theme  of  the 
poem,  the  Tasso  theme,  in  minor,  sung  by  the  bass  clarinet,  ac- 
companied by  strings,  horns,  and  harp.     This  is  the  song  of  the 
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gondoliers  to  which  Liszt  refers  in  the  preface,  the  old  and  mourn- 
ful melody  he  had  heard  in  Venice  when  he  visited  that  city  in  the 
late  thirties.*  It  pictures  here  the  melancholy,  hopeless  Tasso. 
The  violins  in  octaves  repeat  the  first  part  of  this  theme  over  a 
more  fully  scored  accompaniment  before  the  second  part  of  the 
melody  appears.  The  second  part,  in  A-flat  major,  is  given  first  to 
violoncellos  and  horn,  then  to  the  violins  in  octaves.  There  is  an 
extended  development.  The  wailing  descending  chromatic  figure 
appears  amid  tremolos  in  the  strings.  There  is  now  a  change  4n 
the  breast  of  the  hero :  he  realizes  his  worth  and  genius.    The  pace 

*Yet  Byron  wrote  in  1817  : — 

"In  Venice,  Tasso's  echoes  are  no  more, 

And  silent  rows  the  songless  gondolier." 

See  the  long  note  to  this  couplet  in  Murray's  larger  editions  of  Byron's  poems. 
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is  quickened.  The  Tasso  motive,  Meno  adagio,  E  major,  4-4,  is 
proclaimed  by  trumpets  and  accompanied  by  energetic  diatonic  and 
chromatic  scale  passages  in  the  strings, — "the  veritable  portrait  in 
music  of  the  knightly  singer."  This  proud  and  defiant  passage  is 
followed  by  recitative-like  passage  work  on  the  first  and  tragic 
motive  in  wind  instruments  against  violin  tremolos. 

This  is  a  new  picture, — Tasso  at  the  court  of  Ferrara:*  Allegro 
mosso  con  grazia  (quasi  menuetto),  F-sharp  major,  3-4.  This 
section  is  said  to  portray  a  fete  at  the  court.  The  first  theme,  grace- 
ful, elegant,  is  given  to  two  violoncellos,  accompanied  by  the  other 

*At  a  concert  given  in  January,  1856,  in  the  White  Hall  of  the  Palace  at  Berlin, — 
the  hall  was  lighted  with  over  two  thousand  candles,  and  there  were  from  twelve 
hundred  to  fifteen  hundred  invited  guests, — the  King  of  Prussia  spoke  affably  to  Liszt 
concerning  his  "Tasso,"  and  said  he  was  especially  struck  by  the  "Court  scene,"  to 
which  Liszt  might  well  have  answered,  "Vous  ctes  orf&vre,  monsieur  Josse." 
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is  singing  With 
success 

ELF  AND  FAIRY.  By  JohnH.Densmore  .40 

\_  High,  in  E-flat;  Medium  in  C 

I'D  BE  A  BUTTERFLY.     By  Thomas  Haynes  Bayly       .     .     .35 

High,  in  G;  Medium,  in  E-flat;  Low,  in  D-flat 

PASTORALE  (The  Look).     By  Dagmar  de  Corval  Rybner     .     .30 

High,  in  B-flat;  Medium,  in  G-flat 

PIRATE  DREAMS.     By  Charles  Huerter       ....       each  .40 

High,  in  A-flat;  Medium,  in  G-flat;  Low,  in  E-flat 
With  simplified  accompaniment 
High,  in  A-flat;   Medium,  in  F 

SPRING  FANCY,  A.     By  John  H.  Densmore 40 

High,  in  E-flat;  Medium,  in  C 

All  prices  are  net 

OLIVER  DITSON  COMPANY,  178-179  Tremont  St.,  Boston 

Chas.  H.  Ditson  &  Co.,   8-10-12  East  34th  St.,  New  York,  N.Y. 

Order  of  your  local  dealer 
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strings ;  the  theme  is  developed  at  great  length  and  clad  in  various 
orchestral  robes.  Tasso  enters.*  His  theme  is  given  to  strings,  while 
the  menuet  is  continued  by  the  wood-wind.  Liszt  here  suggests 
that  "the  poet  and  his  surroundings  are  distinct,"  and  states  in  a 
footnote  that  "the  expression  of  the  orchestra  must  have  a  double 
character:  the  wind  must  be  light  and  careless,  while  the  strings 
must  be  sentimental  and  tender."  These  two  themes  are  worked 
up  together  at  length,  until  there  is  an  ever-quickening  crescendo; 
it  brings  a  return  of  the  allegro  strepitoso  that  followed  the  lento 

*  "And  Tasso  is  their  glory  and  their  shame. 
Hark  to  his  strain  !  and  then  survey  his  cell  ! 
And  see  how  dearly  earn'd  Torquato's  fame, 
And  where  Alfonso  bade  his  poet  dwell  : 
The    miserable   despot    could    not   quell 
The  insulted  mind  he  sought  to  quench,   and  blend 
With  the  surrounding  maniacs,  in  the  hell 
Where  he  had  plunged  it.     Glory  without  end 
Scatter'd  the  clouds  away — and  on   that  name   attend 

"The  tears  and  praises  of  all  time  ;  while  thine 
Would  rot  in  its  oblivion — in  the  sink 
Of  worthless  dust,  which  from  thy  boasted  line 
Is  shaken  into  nothing  ;  but  the  link 
Thou  formest  in  his  fortunes  bids  us  think 
Of  thy  poor  malice,  naming  thee  with   scorn — 
Alfonso  !     How  thy  ducal  pageants  shrink 
Prom  thee  !  if  another  station   born, 
Scarce  fit  to  be  the  slave  of  him  thou  mad'st  to  mourn." 

"Childe  Harold." 


AT  WATER- COLEMAN 


INCORPORATED 


Interior  Decorations 

House  Furnishings 
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I.  E. 


Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 

Authorized  Welte-Mignon  Service   Man 

Formerly  with  Mason  &  Hamlin.  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Stage  Dancing  ^^ 


Prnf      I  P. l;P*.    DANCE  STUDIOS 
rroi.    Leslie  s  330  mass.  ave. 

Is  Boston's  University  for  Stage  Dancing 
"Member  of  National  Vaudeville  Artists" 

Guarantee    to    Teach 
Soft -Shoe, 
Buck-Wing,     Eccentric,     Waltz,    Clog,     Frisco. 
Vaudeville,  Musical  Comedy  Steps,  etc.       Come 
to  the  very  best  Professional  Instructor.     Have 
pup. Is  with  leading  shows  on  Broadway. 
LEARN  SOCIAL  DANCING 
Latest  Fox-Trot,  Waltz.  Ritz,  Tango,  Balconade. 
etc.  A  private  studio  to  every  beginner.  What  more? 
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172  NEWBURY  STREET 

at  the  beginning;  and,  as  before,  there  are  eight  measures  of  the 
lento  itself. 

And  now  the  "Triumph":  Allegro  con  molto  brio,  C  major,  2-2. 
There  are  trumpet  calls,  there  are  scale  passages  for  strings.  The 
first  theme  appears,  and  is  developed  elaborately, — at  first  piano, 
in  the  strings,  then  in  flutes  and  oboes,  B-flat  major,  then  fortissimo 
in  C  major,  and  for  full  orchestra.  The  second  theme  is  proclaimed ; 
the  pace  grows  faster  and  faster  until  it  is  quasi  presto ;  the  blare 
of  trumpets  leads  to  moderate  pomposo,  the  apotheosis  of  the  gon- 
doliers' song  as  typical  of  Tasso  crowned  and  exalted.  Pages  of 
pomp  and  jubilation,  and  a  stretto,  molto  animato,  in  which  festival 
tumult  is  at  its  height. 

To  this  poem  Liszt  wrote  an  epilogue,  "Le  Triomphe  funebre  du 
Tasse."  This  composition  was  suggested  by.  a  sunset  during  a  walk 
to  St.  Onofrio.  It  was  written  probably  in  1868.  It  was  performed 
for  the  first  time  by  the  Philharmonic  Society  of  New  York,  March 
24,  L877  (from  MS.),  Leopold  Damrosch  conductor.  The  symphonic 
poem  was  played  before  it.  The  first  performance  of  this  epilogue 
in  Germany  was  at  Weimar,  October  22,  1886,  in  the  Ducal  Court 
Theatre,  Eduard  Lassen  conductor.  The  concert  was  in  memory 
of  Liszt. 

"Tasso"  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
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Each  of  these  Preludes  has  been 
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bass  clarinet,  two  bassoons,  four  horns,  four  trumpets,  three  trom- 
bones, tuba,  kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle, 
harp,  and  strings. 

The  first  performance  in  Boston  was  by  Theodore  Thomas's  Or- 
chestra, April  5,  1870.  (The  first  performance  by  the  Philharmonic 
Society  of  New  York  was  March  24,  1860,  Carl  Bergmann  conduc- 
tor.) 

The  symphonic  poem  has  been  performed  in  Boston  at  concerts 
of  the  Boston  Symphony  Orchestra  in  1883,  1887,  1888,  1891, 
1892,  1896,  1902,  1905,  1911,  1917,  1920,  1923. 


''The  miseries  of  Tasso  arose  not  only  from  the  imagination  and 
the  heart.  In  the  metropolis  of  the  Christian  world,  with  many 
admirers  and  many  patrons, — bishops,  cardinals,  princes, — he  was 
left  destitute  and  almost  famished.  .  .  .  He  says  that  he  was  unable 
to  pay  the  carriage  of  a  parcel.  No  wonder,  if  he  had  not  where- 
withal to  buy  enough  of  zucca  for  a  meal.  Even  had  he  been  in 
health  and  appetite,  he  might  have  satisfied  his  hunger  with  it  for 
about  five  farthings,  and  have  left  half  for  supper.  And  now  a 
word  on  his  insanity.  Having  been  so  imprudent  not  only  as  to 
make  it  too  evident  in  his  poetry  that  he  was  the  lover  of  Leonora, 
but  also  to  signify  (not  very  obscurely)  that  his  love  was  returned, 
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he  much  perplexed  the  Duke  of  Ferrara,  who,  with  great  discretion, 
suggested  to  him  the  necessity  of  feigning  madness.  The  lady's 
honor  required  it  from  a  brother ;  and  a  true  lover,  to  convince  the 
world,  would  embrace  the  project  with  alacrity.  But  there  is  no 
reason  why  the  seclusion  should  be  in  a  dungeon,  or  why  exercise 
and  air  should  be  interdicted.  This  cruelty,  and  perhaps  his  un- 
certainty of  Leonora's  compassion,  may  well  be  imagined  to  have 
produced  at  last  the  malady  he  had  feigned.  But  did  Leonora  love 
Tasso  as  a  man  would  be  loved?  If  we  wish  to  do  her  honor,  let 
us  hope  it:  for  what  greater  glory  can  there  be  than  to  have  esti- 
mated at  the  full  value  so  exalted  a  genius,  so  affectionate  and  so 
generous  a  heart?"* 

Was  Tasso  really  insane?  The  biographers  agree  that  he  was 
either  imprisoned  or  confined  as  a  madman  in  a  solitary  cell  of 
the  Hospital  of  St.  Anna  for  several  years  by  order  of  the  Duke 
Alfonso  of  Ferrara,  who,  acording  to  tradition,  wished  to  punish 
the  poet  for  his  wooing  of  the  Duke's  sister,  Leonora  of  the  house 
of  Este.  Was  his  courtship  merely  the  homage  of  a  poet?  Leonora 
at  the  time  was  not  less  than  forty-two  years  old.  There  is  a  story 
that  treacherously  arranged  looking-glasses  showed  the  Duke  the 
sight  of  Tasso  embracing  Leonora.  Dr.  Cabanes  has  examined  the 
question  of  Tasso's  madness,  curiously  and  at  length,  in  his  "In- 

*  Footnote  to  Walter  Savage  Landor's  "Tasso  and  Cornelia." 
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discretions  de  l'Histoire,"  pp.  225-245  (Paris,  1903).  It  seems  that 
the  poet  had  shown  signs  of  cerebral  derangement  four  years  before 
he  was  imprisoned.  He  believed  he  was  persecuted  by  enemies; 
religious  doubts  assailed  him ;  he  thought  of  entering  a  monastery ; 
without  a  pretext  he  once  left  Perrara  to  wander  as  a  vagabond, 
almost  without  clothes ;  when  he  returned  to  beg  abjectly  the  Duke's 
pardon,  he  accused  himself  of  excessive  intemperance  in  all  things 
and  of  thus  aggravating  his  "malady."  Tasso  himself  described 
his  case  to  Dr.  Gioralmo  Mercuriale,  and  Cabanes  reprints  this 
singular  document. 

Dr.  Kothe,  of  Warsaw,  studied  Tasso's  case  and  published  his 
conclusions  in  the  Allgemcine  Zeitschrift  fiir  Psychiatrie  (1878). 
Tasso  inherited  from  his  mother  his  passionate  character,  great 
irritability,  extreme  sensitiveness ;  from  his  father  his  extraordinary 
intelligence.  Typhoid  fever  and  an  intermittent  fever  affected  him 
in  after  years,  and  his  agitated  life  in  petty  Italian  courts  did  him 
much  harm.  When  he  was  sixteen  years  old,  he  had  hallucinations 
of  hearing.  A  melancholy  person,  his  illusions  turned  into  delirious 
ideas  and  fears  of  persecution.    Fits  of  madness  brought  him  to  the 
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Published  both  for  Piano  and  Organ 


11  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 
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35  NEWBURY  STREET 
BOSTON 

LUNCHEON        TEA 

Try  Our  Hawaiian  Chicken  Curry 

Saturdays 

GIRL  SCOUT  HEADQUARTERS 


Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on   special   diets,   at    reasonable   prices. 

Also  sold  at  S   S   Pierce  Co.,  Copley  Square  and 
Marjandy's,  Charles  St..  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 
222  Newbury  St..  Boston.  Tels.  B.  B.  2040.  7350 


OLD 

Leather  Cases 


CO.    8    BOSWORTH    STREET 


VIOLIMS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street     .     Boston 


US  8 


St.  Anna  Hospital,  which  he  left  in  a  better  mental  state,  but  broken 
in  health,  worn  out  by  bleedings  and  purges. 

A  pupil  of  Lombroso,  Dr.  Koncoroni,  came  to  the  same  conclusion : 
"It  is  not  probable  that  he  was  a  madman  in  the  strict  sense  of  the 
word ;  but  rarely  have  I  seen  among  the  mentally  deranged  a  form 
of  madness  as  typical  and  complete."  Tasso's  melancholy,  he  be- 
lieves, was  of  the  kind  that  is  accompanied  with  periods  of  exalta- 
tion. 


Erratum:  Programme  Book  of  February  13,  14,  1924,  page  1183, 
third  line  from  the  top.  For  "now  living  in  Boston,"  read  "now  living 
in  Paris." 


GtfjtttWfi  (Eaftteria 

Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.  AVENUE 

Next  Door  to  Our 


Cor.   Huntington   and    Mass.   Aves. 

Diagonally  across  from  Symphony  Hall 


lire 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


IFANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 


•       SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


m 
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Local  and  Suburban  Service 
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Something  Needs  Cleansing  Now 


save  wear  by  having  it 
done  at  once 

PHONE:  $ack  Say  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

79  Summer  Street  29  State  Street 

Brookline        1310  Beacon  Street 

Cambridge      1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEWANDOS" 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


FRIDAY  AFTERNOON,  FEBRUARY  27,  at  2.30  o'clock 


SATURDAY  EVENING,  FEBRUARY  28,  at  8.15  o'clock 


Glinka 


Overture  to  "Russian  and  Lioudmilla" 


Glazounov 


I.  Allegro  Moderate 

II.  Mesto. 

III.  Allegro. 

IV.  Finale:  Moderate 


Symphony  No.  8  in  E-flat,  Op.  83 


Liadov  ......  Three  Pieces  for  Orchestra 

I.  "Kikimora,"  A  Folk  Tale,  Op.  63. 

II.  "The  Enchanted  Lake,"  A  Folk  Tale,  Op.  62. 

III.  "Baba-Yaga" — Tone  Picture,  after  a  Russian  Folk  Tale,  Op.  56. 


Tchaikovsky 


Overture  —  Fantasia,  "Romeo  and  Juliet," 
(after  Shakespeare) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  on  Monday, 
February  23,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Steinert    Series    of    Five    Concerts 

SYMPHONY    HALL 

Sunday  Afternoons,  at  3.30  o'clock 


THIRD  CONCERT 
March  22 

Mme.  Ernestine 

SCHUMANN-HEINK 

Contralto 


FOURTH    CONCERT 
April  5 

JOHN  CHARLES  THOMAS 

Baritone 

In  a  Joint   Recital  with 

EFREM  ZIMBALIST 

Violinist 


FIFTH  CONCERT 
Evening  of  May  3rd,  at  8.15 

FEODOR  CHALIAPIN 

Russia's  Greatest  Singer 
Tickets  at  STEINERT  and  SYMPHONY  HALLS 
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SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 

Boston  Symphony  Orchestra 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925 

Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 


1345 


THE   INST%U34ENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  -whom 
you  may  purchase  a  new  Steinway 
piano  -with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Boston  Symphony  Orchestra 

Forty-fourth  Season.  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 

Hoffmann,  J. 
Mann,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 
Kassman,  N. 

Pinfield,  C. 
Cherkassky,  P. 

Fiedler,  B. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 

Violas. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 
Van  Wynbergen, 

C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
Mullaly.  J. 

Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 


Tuba. 
Sidow,  P. 

Organ. 
Snow,  A. 


Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Keller,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 
Belinski,  M. 
Stockbridge,  C. 

Basses.  • 
Ludwig,  O. 
Frankel,  I. 


Warnke,  J. 
Fabrizio,  E. 


Kelley,  A. 
Demetrides,  L. 


Langendcen,  J. 
Marjollet,  L. 


Girard,  H. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Hain,  F. 

Van  Den  Berg,  C. 
Gebhardt,  W. 


Clarinets. 
Sand,' A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps.  Timpani.  Percussion. 

Holy,  A.  Ritter,  A.  Ludwig,  C.  Zahn,  F. 

Savitzkaya,  L.  Polster,  M.  Sternburg,  S. 

Celesta.  Librarian. 

Fiedler,  A.  Rogers,  L.  J. 
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Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos  —  tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — exclusively  for  the  Ampico. 

We  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


kkttfna  &  &mj$jp 


r*         tSTAOLISMED    IS21  (1 


169-Tremont  Street,  Boston 

PIANOS    OF    ALL   PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


FRIDAY  AFTERNOON,  FEBRUARY  27,  at  2.30  o'clock 


SATURDAY  EVENING,-  FEBRUARY  28,  at  8.15  o'clock 


Glinka 


Overture  to  "Russian  and  Lioudmilla" 


Glazounov Symphony  No.  8  in  E-flat,  Op.  83 

(First  time  in  Boston) 
I.     Allegro  Moderate 
II.     Mesto. 

III.  Allegro. 

IV.  Finale:  Moderate 


Liadov  .         .         .         .         .         .  Three  Pieces  for  Orchestra 

I.  "Kikimora,"  A  Folk  Tale,  Op.  63. 

II.  "The  Enchanted  Lake,"  A  Folk  Tale,  Op.  62. 

III.  "Baba-Yaga" — Tone  Picture,  after  a  Russian  Folk  Tale,  Op.  56. 


Tchaikovsky 


Overture  —  Fantasia,  "Romeo  and  Juliet," 
(after  Shakespeare) 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee' (hall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator*. 
It  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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The  first  fully-rounded  summer  cruise  with  a  list  of  ports  that  overshadows 
all  other  cruises.  Thirty  ports  and  cities  including  many  shore  excursions. 
Sailing  on  the  new,  magnificent  20,000-ton  Orient  liner  "Oronsay,"  designed 
for  Mediterranean  service  and  luxuriously  comfortable.     All  outside  rooms. 

"MIDNIGHT  SUN  CRUISE"— June  30,  37  days,  $725  and  up. 

Our  fifth  sails  on  the  popular  Cunarder  "Franconia,"  to  visit  Iceland,  the 

majestic  Fjords,    Norway,   Sweden,    Denmark,   Holland,    France,    England. 

SUMMER  TRAVEL  IN  EUROPE  —  Twenty-four  Tours.  8  to  12  weeks. 

Leaving    from      May     to     August  —  England,    Wales,    Scotland,    Holland, 

Belgium,    France,    Germany,    Switzerland,    Italy,    Austria,    Czechoslovakia. 

LITERATURE  AND  PARTICULARS  UPON  REQUE3T 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  Street,  Boston      Telephone  Beach  6964 
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Overture  to  "Russian  and  Lioudmilla" 

Michael  Ivanovich  Glinka 

(Born  at  Novospasskoi  in  the  government  of  Smolensk,  Russia,  on  June  2,    1803; 
died  at  Berlin,  on  February  15,  1857) 

Glinka's  second  opera,  "Russian  and  Lioudmilla,"  in  five  acts,  was 
suggested  to  him  by  Prince  Chakkovsky,  who  thought  Poushkin's 
fairy  tale  in  verse  suitable  for  operatic  purposes.  (The  poem  was  pub- 
lished in  1817.  The  subject  was  taken  from  a  Russian  folk  tradition.) 
Poushkin  consented  and  undertook  to  make  necessary  alterations. 
He  was  killed  in  a  duel  in  1837.  K.  Bakhtourin  then  made  a  scenario, 
which  was  remodeled  by  Glinka,  but  the  libretto  was  also  tinkered  by 
the  Russian  dramatist  Nestor  Koukolnik,  Michael  Guedeonov,  Captain 
Chirkov  and  N.  Markowich.  The  first  performance  was  at  Leningrad 
on  November  27  (o.s.),  1842.  The  work  failed.  The  Imperial  family 
left  before  the  final  fall  of  the  curtain;  there  were  hisses  on  the  stage  and  in 
the  orchestra.  The  second  performance  was  also  a  failure;  but  at  the 
third,  the  woman  that  took  the  part  of  the  heroine — Glinka  thought 
from  the  first  she  would  be  incompetent — was  replaced  by  Mme. 
Petrof,  and  the  opera  ran  for  thirty-two  nights  that  season  and  for 
twenty  the  next.  There  was  no  revival  until  1859.  When  its  fiftieth 
anniversary  was  celebrated  at  Leningrad  in  1892,  there  had  been 
two  hundred  and  eighty-five  performances  in  that  city. 


RECENT  PERFORMANCES  OF  THE  WORKS  OF 


SONGS  SUNG  BY 

(  Norman  Jollif 

DAYBREAK -  Daisy  Krey 

(  Mrs.  Winslow  Porter 

THE  WATERFALL Bernice  Fisher  Butler 

THE  LADY  OF  DREAMS Mrs.  Winslow  Porter 

SONG  OF  THE  PERSIAN    CAPTIVE Mrs.  Winslow  Porter 

THE  DESOLATE  CITY \  Herbert  Wellington  Smith 

(Aria  for  Baritone  and  Orchestra)  "  <  Robert  Isensee 

JUST  ISSUED 

SONGS  OF  ELFLAND    oP  28 

Two  Choruses  for  Women's  Voices,  with  accompaniment  of  Flute,  Harp  and  Strings  (or  Piano) 
No.  1     THE  FAIRY  ROAD    .    .  _25  No  2    THE  FAIRY  RING    .    .    J5 

Performed  by 

The  St.  Louis  Symphony  Orchestra  and  Chorus 

MacDowell  Club,  Boston  Flute  Players'  Club,  Boston 


A  S 

for  Mixed  Voices 

(Poem  by  Abbie  Farwell  Brown) 

Performed  by 

The  Brookline  Choral  Society,  Frank  H.  Luker,  Conductor 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 
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The  story — a  story  of  the  days  of  pagan  Russia — tells  of  Lioudmilla, 
the  daughter  of  King  Svietozar,  of  Kiev.  There  were  three  suitors — 
the  knights  errant,  Russian  and  Farlaf  and  the  young  Tartar  prince, 
Ratmir.  The  girl  loved  Russian,  but  the  magician,  Chernomor,  carried 
her  away.  The  father  dispatched  the  three  knights  to  rescue  her,  and 
promised  Lioudmilla's  hand  to  the  one  who  succeeded  in  bringing  her 
home.  Russian  took  counsel  with  the  wizard,  Finn.  The  latter  gave 
him  a  magic  sword,  with  which  to  accomplish  the  rescue.  The  knight 
saved  Lioudmilla,  but  on  the  homeward  journey  they  were  intercepted 
by  Farlaf,  who  cast  both  into  a  magic  slumber,  carried  the  maiden 
back  to  her  father's  house  and  demanded  her  hand  in  marriage.  Russian 
awoke  and  arrived  at  the  house  of  King  Svietozar  in  time  to  denounce 
the  treachery.  .  The  opera  ends  with  the  marriage  of  Russian  and 
Lioudmilla. 

The  overture  was  edited  and  dedicated  to  H.  Berlioz  by  the  com- 
poser's sister,  L.  Schestakov. 

The  thematic  material  is  taken  for  the  most  part  from  the  finale  of 
the  opera;  but  one  theme  is  part  of  an  air  sung  by  Russian  in  the  second 
act.  A  whole-tone  descending  scale  employed  in  the  coda  is  used 
throughout  the  opera,  typical  of  Chernomor's  plots.  The  chief  theme, 
.Presto,  D  major,  2-2,  after  some  introductory  measures,  is  given  //  to 
the  full  orchestra.    The  second  theme,  F  major,  is  for  violas  and  violon- 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

SECOND    SESSION 

JANUARY  26,  1925,  THROUGH  JUNE  13,  1925 

CATALOGUE   SENT   ON  REQUEST 
250  Huntington  Avenue  -  Tel.  Back  Bay  2042 

STEINWAY  PIANOFORTE 
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Offer  a 

New  Collection  of 

SATIN     HATS 

In  particularly  attractive  models 
Designed  for  Immediate  Wear 

Moderately  priced 


1 

1 
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cellos,  accompanied  by  the  other  strings.  Theodore  Thomas  brought 
out  the  overture  in  New  York  at  a  Central  Park  Garden  concert 
on  July  10,  1873. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  on  March  3,  1894. 


Rubinstein  in  his  "Conversation  on  Music"  ranked  Glinka  with 
Bach,  Beethoven,  Schubert  and  Chopin  as  the  ones  whom  he  most 
revered  in  music.  He  said  that  Glinka's  "Kamarinskaya"  had  become 
the  type  for  Russian  instrumental  music.  This  Fantasy  on  two  Russian 
Folk  Songs  was  brought  out  in  Boston  by  Theodore  Thomas  on  October 
5,  1870.  His  orchestra  played  it  in  Boston  at  a  concert  in  honor  of 
the  Grand  Duke  Alexis,  December  10,  1871.  Thomas  gave  a  third 
performance  on  November  15,  1876.  The  piece  has  been  played  at 
concerts  of  the  Boston  Symphony  Orchestra  on  November  17,  1883; 
May  15,  1886;  October  26,  1889;  March  3,  1894;  April  18,  1919. 

Glinka's  other  orchestral  works  are  two  Spanish  overtures:  "Jota 
Aragonese"  and  "Night  in  Madrid";  Valse-Fantaisie  and  incidental 
music  to  "Prince  Khohmsky."* 

Liszt  called  Glinka  the  "Prophet  Patriarch"  of  Russian  music.     The 

*For  a  list  of  his  chamber,  pianoforte  and  vocal  music,  see  Mrs.  Rosa  Newmarch's  interesting 
article  "Glinka"  in  Grove's  Dictionary. 
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Predicted  by  Rodier  — 

CAST  I  LI  AN  RED 

—  fulfilled  by  Slattery! 

So  acute  a  student  of  the  Mode  as  Rodier  has  laid 
importance  on  the  present  vogue  for  red — red  seen  at  the 
Opera,  red  flitting  through  the  sunny  days  on  the  Riviera 

—  as  a  vogue  that  will  be  even  more  in  evidence  with  the 
new  season. 

But  the  red  of  this  season  is  not  the  shade  of  other  years 

—  it  is  a  red  so  modified  that  the  matron  will  wear  it  as 
her  choice.  In  hats  for  the  matron,  with  the  prevailing 
flower  trimming,  made  to  her  head  size  of  Milan  and 
silk,  25.00  to  45.00. 
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boy  was  reared  in  a  hot  house  atmosphere  by  his  maternal  grandmother. 
Throughout  his  life  he  was  nervous  and  of  a  delicate  constitution. 
His  early  years  were  spent  in  the  country  where,  uncommonly  sensitive 
to  musical  sounds,  he  was  influenced  by  folk  songs  and  dances.  He 
says  in  his  autobiographical  notes: 

"Sometimes  my  father  entertained  a  large  party  of  friends  and  rela- 
tives; and  on  these  occasions,,? he  would  send  for  my  uncle's  musicians, 
a  small  orchestra  drawn  from  the  serfs  on  his  estate,  which  lay  eight 
versts  away  from  ours.  This  band  generally  remained  several  days 
at  our  house,  and  when  the  guests  had  finished  dancing,  would  play 
other  kinds  of  music.  .  .  .  Some  of  their  pieces  made  a  new  and 
indescribable  impression  upon  me,  so  that  for  days  afterwards  I  was  in 
a  kind  of  hectic  state,  or  possessed  by  delicious  languor.  Once,  when 
the  time  came  for  my  drawing  lesson,  I  was  so  absent-minded  that  my 
teacher  reproved  me  because  my  thoughts  were  entirely  filled  with 
music.  'What  am  I  to  do?'  I  replied.  'Music  is  my  very  soul.'  .  .  . 
I  often  took  a  violin  or  piccolo  and  tried  to  join  in  with  the  band,  keep- 
ing, of  course,  to  the  tonic  and  dominant.  .  .  .  During  supper  Russian 
national  songs  were  played,  arranged  for  two  flutes,  two  clarinets,  two 
horns  and  two  bassoons.  This  'meltingly'  sad — but  to  me  satisfactory 
combination — delighted  me,  especially  the  horns  in  the  lower  registers 
(I  could  not  endure  shrill  tones) ;  and  perhaps  these  songs  which  I  heard 
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Millinery  —  Spring    Opening 
{Beginning  Monday 
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in  my  childhood  first  suggested  the  idea  of  making  use  of  our  national 
music." 

Glinka's  Life  has  been  written  by  Octave  Fouque  (Paris,  1880);  M.  D. 
Calvocoressi  (Paris,  1913);  R.  Findeisen  (1898);  P.  Weimarn  (1892); 
S.  Basunov  (1891)  and  others. 


Symphony  No.  8,  E-plat  major,  Op.  83 

Alexander  Constantinovitsch  Glazounov 

(Born  at  Leningrad  on  August  10,  1865;  now  living  there) 

This  symphony  was  composed  at  Leningrad  in  1906.  It  was  pub- 
lished in  1907. 

The  first  performance  in  the  United  States  was  by  the  Russian 
Symphony  Society  in  New  York,  Modeste  Altschuler  conductor,  on 
November  14,  1907.  The  programme  also  included  "Russian  Folk 
Songs,"  orchestrated  by  Liadov;  an  orchestral  transcription  of  Mous- 
sorgsky's  "The  Hero  Gate  of  Kiev"  (from  "Pictures  in  an  Exhibition"); 
Glazounov's  "Volga  Bargeman's  Song,"  and  Rimsky-Korsakov's  "Dubi- 
nushka."    Mme.  Laya  Luboshez  played  Tchaikovsky's  violin  concerto. 

The  symphony  is  scored  for  two  flutes,  alto  flute  (one  flute  inter- 
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Your  Eyes— 

YoUr    Hair- 


Surprising  —  it  is  —  how 
much  clothes  contribute 
to  personality.  You  select 
them  to  play  up  to  your 
own  good  points  —  your 
eyes,  your  hair,  your  stat- 
ure. Our  variety  permits 
you  to  do  this  with  ease 
—  and  as  if  a  dressmaker 
had  designed  to  your 
specifications. 


Newly 
Arrived! 
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Scarfs,  Suits,  Coats,  Skirts,  Rid- 
ing and  Bathing  Togs. 
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changeable  with  piccolo),  two  oboes,  English  horn,  three  clarinets  (one 
interchangeable  with  bass  clarinet),  two  bassoons,  double  bassoon, 
four  horns,  three  trumpets  (one  interchangeable  with  alto  trumpet), 
three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle, 
and  strings. 

I.  Allegro  moderato,  E-flat  major,  4-4.  After  two  measures,  bas- 
soons and  horns  give  out  the  chief  theme.  The  pace  quickens  and 
trombones  have  this  motive.  After  the  opening  measure  is  worked 
over,  the  second  theme  appears,  given  to  the  oboe.  A  section  of  this 
second  theme  allotted  to  the  flute  is  considerably  employed  later.  The 
first  section  of  the  chief  theme  returns  (brass  and  violoncellos).  In 
the  working-out  or  free  fantasia  section,  the  chief  theme  is  first  con- 
sidered; then  a  development  of  the  second  (G  string  of  the  first  violins). 
The  key  changes  and  the  chief  theme  is  treated  in  fugal  style.  When 
the  recapitulation  begins,  the  chief  theme  is  in  augmentation  for  the 
brass.  The  second  motive  now  has  a  counter-theme  derived  from  the 
chief  one.  The  second  section  of  the  second  theme  is  developed.  At 
last  the  chief  theme  is  treated.     There  is  a  tranquil  ending. 

II.  Mesto,  E-flat  minor,  3-2.  The  most  important  theme  is  foretold 
in  the  opening  (strings).     The  flute  has  the  second  theme. 

III.  Allegro,  C  major,  2-4.  In  the  fifth  measure,  the  violas  announce 
the  chief  motive,  given  later  to  first  violins,  still  later  to  wood-wind 


Sauces  That  Add  Savor 

"Sauces,  by  the  care  and  labor  they  require,  ought  to  be  considered 
as  the  essential  basis  of  good  cookery,"  according  to  Dubois-Bernard. 

A  partial  list  of  our  dlici  jus  prepared  sauces  for  use  with  meats,  game,  fish, 
fruits,  ices  and  in  general  cook.ry  includ  s: 


ANCHOVY  SAUCE 

HARVEY  SAUCE 

MUSHROOM  CATSUP 

WALNUT  CATSUP 

OYSTER  COCKTAIL  SAUCE 
BENGAL  CLUB  CHUTNEY 
INDIAN  MANGO  CHUTNEY 
COL.  SKINNER  CHUTNEY 
MAJ.  GREY  CHUTNEY 
WORCESTERSHIRE  SAUCE 
ITALIAN  TOMATO  SAUCE 
GREEN  PEPPER  SAUCE 


MINT  SAUCE 
MELBA  SAUCE 
VINAIGRETTE  SAUCE 
CHOP  SUEY  SAUCE 


CHINA  SOY 
TARTARE  SAUCE 
TOMATO  CATSUP 
CHILI  SAUCE 
BERCY  SAUTERNE  SAUCE 
BORDELAISE  CLARET  SAUCE 
NEW  BURG  SHERRY  SAUCE 
ESCOFFIER  DIABLE  SAUCE 
ESCOFFIER  MELBA  SAUCE 
BURNT  ONION  SAUCE 
BUTTERSCOTCH  SAUCE 
RED  PEPPER  SAUCE 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 

Its  ravishing  tone  is  still  there. 
Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  buy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 

Also  obtainable  with  the 
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instruments.     After  development,  violins  followed  by  flutes  give  out 
a  second  theme.     There  is  a  section  piii  tranquillo. 

IV.  Finale.  Moderato  sostenuto,  E-flat  major,  4-4.  These  are 
introductory  measures.  The  main  movement  is  an  Allegro  moderato, 
beginning  with  the  chief  theme  in  the  lower  strings,  horns,  and  bassoons. 
The  second  theme  is  for  clarinet.  After  development,  there  is  a  great 
climax,  after  which  there  is  recapitulation.  The  coda,  Moderato 
maestoso,  3-4,  is  founded  on  the  first  theme  of  the  Finale. 

* 
*  * 

Early  in  1890  Tchaikovsky  was  sojourning  in  Florence.  He  wrote 
to  Glazounov:  "Your  kind  letter  touched  me  very  much.  Just  now 
I  am  sadly  in  need  of  friendly  sympathy  and  intercourse  with  people 
who  are  intimate  and  dear.  I  am  passing  through  a  very  enigmatical 
stage  on  my  road  to  the  grave.  Something  strange,  which  I  cannot 
understand,  is  going  on  within  me.  A  kind  of  life-weariness  has  come 
over  me.  Sometimes  I  feel  an  insane  anguish,  but  not  that  kind  of 
anguish  which  is  the  herald  of  a  new  tide  of  love  for  life,  rather  some- 
thing hopeless,  final,  and — like  every  finale — a  little  commonplace. 
Simultaneously  a  passionate  desire  to  create.  The  devil  knows  what  it 
is!  In  fact,  sometimes  I  feel  my  song  is  sung,  and  then,  again,  an 
unconquerable  impulse,  either  to  give  it  fresh  life  or  to  start  a  new  song. 
...  As  I  have  said,  I  do  not  know  what  has  come  to  me.  For  instance, 
there  was  a  time  when  I  loved  Italy  and  Florence.  .  Now  I  have  to  make 
a  great  effort  to  emerge  from  my  shell.  When  I  do  go  out,  I  feel  no 
pleasure  whatever,  either  in  the  blue  sky  of  Italy,  in  the  sun  that  shines 
from  it,  in  the  architectural  beauties  I  see  around  me,  or  in  the  teeming 


^^:^E^gi^^mE^rm^s@L)VA^g3 


Fine  English  China 

The  simplest  meai  is  enhanced  by  the  use 
of  correct  china  and  glass.  Fine  English 
china  which  harmonizes  with  the  decora- 
tions of  your  dining  room  gives  beauty  to 
your  dinner  table  and  pleasure,  to  your 
guests. 

We  carry  a  full  line  of  English  china 
in  Open  Stock.  You  may  buy  one  piece 
or  two  hundred,  and  more  as  you  need  it. 

Our  table-service  corner  is  at  your  com- 
mand to  advise  you  about  restocking  your 
china  and  glass  closets  or  how  to  set  your 
table  the  new  way. 

ones,  McDuffee  &  Stratton 
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33  Franklin  St.,  Boston 
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SUITABLE  FOR  MEN  AND  WOMEN 

The  simplified  "Innovation"  hanging  arrangement, 
an  exclusive  feature  of  the  "Innovation"  models,  obviates 
the  necessity  of  the  open  tops  and  heavy  pull-out  racks. 
Equipped  with  drawer  locking  bar,  shoe  pockets,  and 
laundry  bag. 


Steamer  size,  from 
Three-quarters  size,  from 
Full  size,  from 
Extra  size,  from    - 
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life  of  the  streets.  Formerly  all  this  enchanted  me,  and  quickened  my 
imagination.  Perhaps  my  trouble  actually  lies  in  those  fifty  years  to 
which  I  shall  attain  two  months  hence,  and  my  imagination  will  no 
longer  take  color  from  its  surroundings? 

"But  enough  of  this!  I  am  working  hard.  Whether  what  I  am 
doing  is  really  good  is  a  question  to  which  only  posterity  can  give  the 
answer. 

"I  feel  the  greatest  sympathy  for  your  misgivings  as  to  the  failure 
of  your  'Oriental  Fantasia.'*  There  is  nothing  more  painful  than  such 
doubts.  But  all  evil  has  its  good  side.  You  say  your  friends  did  not 
approve  of  the  work,  but  did  not  express  their  disapproval  at  the  right 
time — at  a  moment  when  you  could  agree  with  them.  It  was  wrong 
of  them  to  oppose  the  enthusiasm  of  the  author  for  his  work  before  it 
had  time  to  cool.  But  it  is  better  that  they  had  the  courage  to  speak 
frankly,  instead  of  giving  you  that  meaningless,  perfunctory  praise 
some  friends  consider  it  their  duty  to  bestow,  to  which  we  listen,  and 
which  we  accept,  because  we  are  only  too  glad  to  believe.  You  are  strong 
enough  to  guard  your  feelings  as  composer  in  those  moments  when 
people  tell  you  the  truth.  .  .  .  I,  too,  dear  Alexander  Constantino vich, 
have  sometimes  wished  to  be  quite  frank  with  you  about  your  work. 
I  am  a  great  admirer  of  your  gifts.  I  value  the  earnestness  of  your 
aims  and  your  artistic  sense  of  honor.  And  yet  I  often  think  about 
you.     I  feel  that  as  an  older  friend  who  loves  you,  I  ought  to  warn 

*"Rhapsodie  orientale"  for  Orchestra  Op.  29. 
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Department  ©if  Soeii 
The  B©§t©e  City  Hospital 


Why  Social  Work  in  an  "Acute"  Hospital? 

Because,   quoting  from  one  of  the  Hospital  Staff: 
"Physicians  know  that  many  patients  are   not   so  much 
medically  sick  as  they  are  socially  sick;  the  cure  is  not  alone 
a  matter  of  clinical  diagnosis,  it  is  also  one  of  social  diagnosis 
of  the  home,  work  and  temperament  of  the  patient." 

A  CASE   IN   POINT. 

The  summons  came  to  Miss  B.  of  the  Depart- 
ment of  Social  Work:  Here  is  a  young  woman 
recovering  from  self-poisoning.  She  has  no  home 
and  no  money,  no  courage  and  no  hope.  Please 
find  out  about  her. 

Miss  B.  learned  that  the  girl  had  much  intel- 
ligence and  had  received  excellent  training  for 
specialized  work,  and  she  was  living  through  "hard 
times"  when  people  paid  only  for  the  indispensable. 

Nearly  at  the  point  of  starvation,  Case  X 
tried  to  take  herself  out  of  the  world.  By  unremitting 
efforts  Miss  B.  discovered  a  warm-hearted  woman 
to  give  a  temporary  home  and  cheerful  companion- 
ship. Then  she  set  herself  to  find  a  demand  for  her 
protegee's  special  talents.  The  harassed  Executive 
of  a  large  institution  was  found  to  be  in  search  of 
an  assistant  possessing  the  very  training  and  ability 
of  Case  X  and  there  she  is,  happy  and  confident 
and  useful. 

IS  SOCIAL  WORK  NEEDED? 


COMMITTEE 


Mrs.  George  H.  Monks,  Chairman 

Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet,  Jr. 

Mrs.  C.  A.  Coolidqe  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenad 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 


71  Ames  Building,  Boston 


you  against  exclusive  tendencies  and  a  kind  of  one-sidedness.  Yet 
how  to  tell  you  this  I  do  not  quite  know.  In  many  respects  you  are  a 
riddle  to  me.  You  have  genius,  but  something  prevents  you  from 
broadening  out  and  penetrating  the  depths.  ...  In  short,  during  the 
winter  you  may  expect  a  letter  from  me,  in  which  I  will  talk  to  you 
after  due  reflection.  If  I  fail  to  say  anything  apposite,  it  will  be  a 
proof  of  my  incapacity,  not  the  result  of  any  lack  of  affection  and 
sympathy  for  you." 

Glazounov's  works  played  in  Boston  by  the    Boston  Symphony 
Orchestra : 

1897,  October  16,  Lyric  Poem,  Op.  12. 

1899,  October  21,  Symphony  No.  6,  C  minor,  Op.  58. 

1901,  January  5,  Symphony  No.  6. 

1902,  January  25,  Suite  from  the  Ballet  "Raymonda,"  Op.  57A;  February  15, 
Ouverture  Solennelle,  D  major,  Op.  73. 

1903,  October  24,  Symphony  No.  4,  E-flat  major,  Op.  48. 

1904,  January  2,  Symphony  No.  4;  April  9,  "Carnival"  overture,  Op.  45. 

1906,  January  27,  "The  Kremlin"  Op.  30;  November  24,  Symphony  No.  5,  B-flat 
major,  Op.  55. 

1909,  April  10,  "Spring,"  Op.  34. 

1911,  October  28,  Concerto  for  violin,  Op.  82  (Efrem  Zimbalist). 

1912,  November  16,  Ouverture  Solennelle. 

1913,  October  18,  Symphony  No.  5. 
1920,  January  2,  "Stenka  Razin,"  Op.  13. 

1922,  November  3,  "Stenka  Razin." 

1923,  March  2,  Symphony  No.  4. 


What  is  the  difference  between  paying  an  inheritance  tax 
of  $25,000  or  losing  the  same  amount  in  money  ?     Just  this — 

The  loss  of  money  may  never  occur — but  the  tax  will  be 
collected  just  as  certainly  as  death  will  occur. 

The  far  sighted  man  takes  Life  Insurance  today,  to  meet 
these  taxes,  as  well  as  other  estate  shrinkages — thereby  avoid- 
ing sacrifice  of  investments,  or  business  interests. 

You  should  have  a  copy  of  "Estate  Conservation  and  Life 
Insurance  Trusts,"  giving  all  details  of  possible  estate  shrinkages. 

Yours  for  the  asking. 

EARL  G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone.  Congress  7480 


MORE     THAN      100     YEARS     IN      BUSINESS 


Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs    are  the   Brahms,   the    Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John   H.  Pray   &   Sons  Co. 

646    Washington   Street  BOSTON 


1367 


"Kikimora,"  a  Folk  Fairy-tale  for  Orchestra,  Op.  63. 

Anatol  Constantinovich  Liadov 

(Born  at  Leningrad,  May  11,  1S55 ;   died  on  August  28,  1914*) 

"Kikimora"  was  published  in  1910.  The  first  performance  in 
America  was  at  a  concert  of  the  Russian  Symphony  Orchestra  in 
New  York,  November  16,  1910.  The  first  performance  in  Boston 
was  by  the  Boston  Symphony  Orchestra,  Mr.  Monteux  conductor, 
on  February  10,  1922.  The  score,  dedicated  to  N.  N.  Tcherepnin, 
calls  for  these  instruments :  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums,  celesta,  xylophone  and  strings. 

An  explanatory  programme  is  printed  in  Russian  on  a  fly-leaf  of 
the  score,  translated  into  German  by  W.  Czumikov.  It  is  an  extract 
from  Sakharov's  folk-tales. 

"Kikimora  lived  and  grew  up  at  the  house  of  a  Sorcerer  dwelling 
among  stony  mountains.  From  morning  till  evening  a  wise  cat  told 
her  tales  of  foreign  lands.  In  seven  years  Kikimora  was  fully  grown. 
She  is  lanky  and  dark ;  her  head  is  as  small  as  a  thimble ;  her  body  is 
like  a  straw.  She  is  noisy  from  morning  till  evening;  she  whistles 
and  hisses  from  twilight  till  midnight;  from  midnight  till  day- 

♦Sonie  music  lexicons  say  at  Novgorod  ;  some  say  at  Leningrad. 
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49    EAST    52nd    STREET,    NEW    YORK    CITY 

Maintains  a  SCHOOL  OF  MUSIC  for  advanced  instruction  in 

Singling,  Piano,  Violin  and  'Cello,  audi  Composition 

Tuition  is  free,  and  is  awarded  upon  examination  to  selected 

American  music  students  over  16  and  under  30  years  of  age, 

who  are  exceptionally  gifted  and  promising. 

Faculty  for  1924-5 

MME.  MARCELLA  SEMBRICH  LEON  ROTHIER 

FRANCIS  ROGERS  MME.  OLGA  SAMAROFF 

ERNEST  HUTCHESON  JOSEF  LHEVINNE 

CESAR  THOMSON  PAUL  KOCHANSKI 

FELIX  SALMOND  GEORGES  ENESCO 

RUBIN  GOLDMARK 

For  application  blank,  circular  of  information,  etc.,  address 

JUILLIARD    MUSICAL    FOUNDATION 

49  EAST  52nd  STREET,  NEW  YORK  CITY 
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Economy  of  both  time  and  money  results  from 
the  purchase  of  Hickson's  ready  to  don  attire. 

Gentlewomen  find  in  these  garments  the  per- 
fection of  tailoring  and  the  deftness  of  design 
that    comes  only  from  the  House  of  Hickson. 

When  you  must  have  a  dress  suit  or  coat  for 
immediate  wear  remember  that  a  Hickson  gar- 
ment with  the  grace  of  youth  awaits  you  in  the 
BOYLSTON    STREET    CHAMBERS. 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK 


BUFFALO 
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break  she  spins  hemp,  reels  yarn,  and  at  the  loom  fits  her  silken 
dress.  Kikimora  spins  and  plots  in  her  mind  evil  against  all 
mankind." 

W.  R.  S.  Ralston,  in  "The  Songs  of  the  Russian  People,"  says  that 
Kikimora,  or  Shishimora  (the  French  "caucheinar"),  is  the  Russian 
word  for  the  incubus  associated  with  nightmare.  "The  first  half  of 
the  word,"  says  Afanasiev,  "is  probably  the  same  as  the  provincial 
expression  'shish' :  Domovoy,  demon,  etc.  '  The  second  half  means 
the  same  as  the  German  'mar'  or  our  'mare'  in  nightmare.  In  Serbia, 
Montenegro,  Bohemia,  and  Poland  the  word  answering  to  'mora7 
means  the  demoniacal  spirit  which  passes  from  a  witch's  lips  in 
the  form  of  a  butterfly,  and  oppresses  the  breathing  of  sleepers  at 
night.  The  Kikimora  are  generally  understood  to  be  the  souls  of 
girls  who  have  died  unchristened,  or  who  have  been  cursed  by 
their  parents,  and  so  have  passed  under  the  power  of  evil  spirits." 

Introduction,  Adagio,  E  minor,  4-4.     Presto,  E  minor,  3-4. 


Liadov's  father  and   grandfather  were  professional   musicians. 
His  father,  Constantine,  a  court  conductor  (1820-68),  was  his  first 
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EDISON  LIGHT  of  BOSTON 
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products  everywhere  and  any 
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Orchestra  records  for  you. 
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teacher,  for  the  boy  showed  uncommon  talent  at  a  very  early  age. 
He  studied  at  the  Leningrad  Conservatory,  and  took  lessons  in 
composition  of  Rimsky-Korsakov.  Leaving  the  Conservatory  in 
1877,  be  went  back  the  next  year  as  assistant  teacher  in  the  lower 
classes  for  theory,  and  in  1878  was  made  professor  of  harmony  and 
composition  there.  He  held  a  similar  position  in  the  Imperial 
Court  Chapel.  Glazounov,  Rimsky-Korsakov,  and  Liadov  were  for 
a  time  conductors  of  the  Russian  Symphony  Concerts.  Liadov  was 
appointed  in  1894.  Jn  March,  1908,  Liadov,  Glazounov,  and  other 
leading  teachers  at  the  Conservatory  espoused  the  cause  of  Rimsky- 
Korsakov,  who  was  ejected  from  the  Conservatory  for  his  sym- 
pathies with  students  in  political  troubles,  and  they  resigned  their 
positions. 

With  Balakirev  and  Liapounov,  Liadov  at  the  request  of  the  gov- 
ernment made  researches  into  the  folk-songs  of  various  districts. 

* 

His  chief  works  are  as  follows : — 

Orchestra.  First  Scherzo,  Op.  16:  Scena :  The  Inn,  Mazurka.  Op.  19;  Valse 
Badinage ;  Ballade,  Op.  21,  B ;  Polonaise  in  memory  of  Poushkin,  Op.  49 ; 
"Baba-Yaga,"  Op.  56;  eight  Russian  Folk-songs  for  orchestra,  Op.  58;  "The 
Enchanted   Lake,"   Op.    62 ;    "Kikimora,"    Op.    63 ;    Suite,    "To    Maeterlinck." 
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Jordan  Marsh  Company 


FEATHERED  HATS 

Most  Lately  Sanctioned 

BY  THE 

Leading  Ateliers  of  Paris 

Have  always  found  favor  with 
Boston's     smartest     women 

Millinery  Salon 
Second  floor 
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"From  The  Apocalypse,"  Op.  65 ;  "Nenia,"  Op.  67.  A  ballet  "Leila  and  Adelai" 
was  left  unfinished. 

Choral.  Last  scene  from  Schiller's  "Bride  of  Messina"  for  mixed  chorus 
and  orchestra,  Op.  28 ;  "Slava,"  for  female  voices,  two  harps,  and  two  pianos 
(8  hands),  Op.  47;  songs  for  female  chorus  and  piano.  Op.  50;  female  chorus 
(in,  honor  of  W.  Stassov,  1894)  ;  music  to  Maeterlinck's  "Soeur  Beatrice," — 
chorus  of  Beggars,  "Ave  Maria" ;  "Ave  Maris  Stella" ;  Death  of  Beatrice, 
Requiem  iEternam,  Op.  60. 

Songs.  Four  songs,  Op.  1 ;  Albums  of  six  songs  for  children  to  national 
words,  Op.  14,  IS,  22 ;  ten  national  songs  for  female  voice,  Op.  45 ;  Russian 
national  songs,,  Op.  48;  one  hundred  and  twenty  national  songs  in  three 
volumes. 

Pianoforte.  "Birioulki,"  Op.  2 ;  six  pieces,  Op.  3 ;  Arabesques,  Op.  4 ; 
Studies,  Op.  5 ;  Intermezzi,  Op.  6,  7,  8 ;  Preludes  and  Mazurkas,  Op.  9,  10,  11 ; 
Studies,  Op.  12 ;  Four  Preludes,  Op.  13 ;  Two  Mazurkas.  Op.  15 ;  Ballades, 
"From  Days  of  Old,"  Op.  17,  20,  21 ;  "On  the  Sward,"  Op.  23 ;  two  pieces. 
Op.  24  Idyll,  Op.  25 ;  Marionettes,  Op.  26,  27 ;  pieces,  Op.  30,  31,  32 ;  Three 
Canons,  Op.  34 ;  Variations  on  a  Theme  by  Glinka,  Op.  35 ;  Three  Preludes, 
Op.  36;  Studies,  Op.  37;  Mazurkas,  Op.  38;  Four  Preludes,  Op.  39;  Studies 
and  Preludes,  Op.  40 ;   Barcarolles,   Op.  44 ;   Preludes,   Op.  46 ;   Studies  and 
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num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
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Canzonetta,    Op.   48 ;    Variations   on   a   Polish    Song,    Op.   51 ;    Morceaux   de 
Ballet,  Op.  52;  Three  Morceaux,  Op.  57. 

Liadov  collaborated  in  "The  Paraphrases"  with  Borodin;  the 
string  quartet  "Blab";  in  the  ''Fanfare"  for  Rimsky-Korsakov's 
Jubilee  (1890),  etc. 

His  "Music  Box"*  was  first  played  in  Boston  by  Alexandre  Siloti 
on  February  12,  1898.  Mr.  Siloti  played  at  later  recitals  Liadov's 
Variations  on  a  Theme  of  Glinka.  "Birioulki"  and  other  pianoforte 
pieces  have  been  played  here. 

Liadov's  "The  Enchanted  Lake"  was  played  for  the  first  time  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  February  10, 
1922.  His  "Baba-Yaga"  was  plaved  by  this  orchestra  on  January  7, 
1911  and  February  10,  1924. 

♦Liadov  arranged  it  for  piccolo,  two  flutes,  three  clarinets,  harp,  and  Glockenspiel. 
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The  Name  on  the  Box 

The  famous  painter  is  admired  for  his  pictures.  The 
well-known  author  wins  esteem  by  his  books.  Both 
identify  themselves  by  signing  their  works.  The  public 
knows  that  the  painting  is  fine  without  seeing  it,  that 
the  book  is  good  without  reading  it — because  of  the 
signature. 

The  name  on  the  box  is  our  signature.  We  endeavor 
to  have  every  piece  of  merchandise  we  sell  worthy  of 
that  signature.  For  we  wish  our  customers  and  their 
friends  to  feel  that  anything  which  has  our  name  on 
the  box  is  deserving  of  their  acceptance. 

We  have  been  diamond  merchants,  silversmiths,  and 
jewelers  for  one  hundred  and  twenty-four  years.  We 
have  always  tried  to  maintain  the  quality,  good  style, 
and  good  taste  of  the  contents  of  the  box  so  that  the 
name  on  the  box  would  always  signify  quality  to  those 
who  saw  it. 

Shreve,  Crump  and  Low  Company 

Founded  in  1800 

Jewelers,  Gem  Merchants,  IVatchmakers 

147  Tremont  Street  Boston,  Massachusetts 


"Le  Lac  Enchante"  ("The  Enchanted  Lake"),  Legend  for  Or- 
chestra, Op.  62  ...  Anatol  Constantinovich  Liadov 

(Born  at  Leningrad,  May  11,  1855;  died  on  August  28,  1914*) 

"The  Enchanted  Lake,"  published  in  1909,  and  dedicated  to  N.  N. 
Tcherepnin,  was  performed  for  the  first  time  in  America  at  a  concert 
of  the  Russian  Symphony  Orchestra  in  New  York,  November  16,  1910. 
It  is  scored  for  three  flutes,  two  oboes,  three  clarinets,  two  bassoons, 
four  horns,  kettledrums,  bass  drum,  celesta,  harp,  and  strings.  An 
analysis  would  be  impertinent.  The  musical  picture  is  impressionistic. 
One  can  fancy  what  one  wishes.  The  piece  begins  Andante,  D-flat 
major,  12-8,  with  an  undulating  figure  for  muted  strings,  which  is  the 
chief  rhythmical  feature  of  the  work. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Mr.  Monteux  conductor,  on  February  10,  1922. 

*Some  music  lexicons  say  at  Novgorod;  others  say  at  Leningrad. 
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public's  estimate  of  it. 
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T.  D.  WHITNEY  COMPANY 

The  Oldest  American  Linen  Specialty  House — Established  1796 


For  the  February  Hostess 

AN  exquisite  table  linen  so  carefully  made  that  only  distilled 
jl\  water,  and  no  chemical  whatever,  has  ever  touched  it. 
Before  weaving,  the  smooth  yarns  —  made  of  superior  flax  — 
are  condemned  if  less  than  perfect.  Later  the  fabric  itself  has 
to  pass  a  minute  examination.  Thus  precaution  piled  on  pre- 
caution makes  the  finest  linen  Ireland  can  produce.  No 
enthusiasm  about  it  can  mislead.  It  is  guaranteed  to  satisfy 
you;  and  of  this  satisfaction  you  are  sole  judge. 

SUCH  linen  never  deteriorates;  it  improves.  It  embodies 
beauty,  taste,  tradition  —  every  excellence  —  until  it  wears 
out  after  years  of  use.  The  first  higher  cost  becomes  a  matter 
of  pennies  each  year  when  this  cost  is  divided  by  the  term  of 
service — service  of  the  quality  that  only  a  perfect  thing  can  give. 

With  the  utmost  sincerity  we  recommend  a  purchase  of 
"  OLD  BLEACH  "  table  linen  this  month  as  the  best  invest- 
ment for  the  home  that  we  know. 


Cloths  range  from  $16  to  $45  each 
Napkins  range  from  $20  to  $50  per  dozen 


Two  Stores 
Temple  Place  through  to  West  Street 

and 

288  Boylston  Street 
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Baba-Yaga:  A  Musical  Picture  after  a  Russian  Folk-tale,  Op.  56. 

Anatol  Constantinovich  Liadov 

(Born  at  Leningrad,  May  11,  1855;  died,   some  music  lexicons  say   at  Novgorod 
others  say  at  Leningrad,  on  August  28,  1914) 

This  composition,  published  in  1905  and  dedicated  to  Wladimir 
Stassov,  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  bass  clarinet,  two  bassoons,  double-bassoon,  four  horns, 
two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
cymbals,  xylophone,  and  the  usual  strings. 

It  was  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Or- 
chestra on  January  7,  1911;  a  second  performance  was  on  February  10> 
1922. 

On  a  fly-leaf  is  an  extract,  printed  in  Russian,  French,  and  German, 
from  a  Russian  folk-tale  by  A.  Afanassiev.     It  may  thus  be  Englished: 

"Baba-Yaga  went  down  into  the  court,  whistled — and  before  her 
appeared  a  mortar,  pestle,  and  broom.  Baba-Yaga  set  out  seated  in  the 
mortar,  urging  it  on  with  the  pestle  and  rubbing  out  the  traces  with  the 
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Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all 
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UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 
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When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  historv  of  an  ideal. 

Itattomn 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


broom.  .  .  .  Soon  new  life  stirred  in  the  forest;  the  trees  creaked  and 
the  dry  leaves  cracked." 

In  Russian  legends  the  Baba-Yaga  is  a. sort  of  sorceress,  or  demon, 
"who  lives  in  a  sleeping  wood  in  a  hut  that  stands  on  hens'  feet.  The 
Baba-Yaga  flies  through  the  air.  On  the  Witches'  Sabbath  she  rides  in 
a  mortar  of  glowing  iron,  which  she  pushes  along  with  a  pestle,  and 
brushes  out  the  traces  behind  her  with  a  fiery  broom."* 

After  a  few  introductory  measures,  with  the  witch's  whistle  in  de- 
scending passage  for  clarinets,  presto,  D  minor,  3-8,  the  chief  theme 
is  given  to  the  bassoon.  The  rhythmical  figure  in  the  accompaniment 
has  much  significance  in  the  development.  The  musical  picture  that 
follows  is  evidently  suggestive  of  the  witch's  flight.  Towards  the  end 
there  are  hints  at  the  chief  theme.     The  ending  is  pianissimo  (flutes, 

*From  Philip  H.  Goepp's  notes  to  a  Programme  Book  of  the  Philadelphia  Orchestra.  October 
27,  28,  1905. 


Why  Boston? 

Because    it    has    exclusive     five 

features 

J ALL   Rubber   Oblong   Button, 

Holds  stockings  taut  —  for  trim 
ankles. 

O Hook  and   Eye    Cast-off  —  for 

convenience. 

Q Slide  Adjustment  —  for  fit  and 

service. 

A No  metal  parts  on  face  of  pad 

—  no  wrinkles. 

5 The  pad  without  a  pucker. 

How  did  your  Carters  Look  this  Morning? 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 


58<^; 


GOWNS,  SUITS 
and 
&  HA  TS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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For  Beautiful  Homes 

THE  ARTISTIC  appeal  of  the  Henry  F.  Miller  piano  — 
its  delicate  tones  —  its  exquisite  case  work  —  strike  a 
responsive  note  in  the  hearts  of  all  true  lovers  of  beauty. 

Created  by  an  artist  —  the  love  of  music  in  his  soul  and 
the  power  of  expression  in  his  fingers  —  this  charming 
instrument  is  a  truly  fitting  masterpiece  for  your  home. 

With  lovely  tones  —  throbbing  under  the  impressionistic 
touch  of  an  artist  —  or  sweetly  reflecting  your  every  mood 
as  you  play  your  favorite  melodies  —  this  beautiful  piano 
brings  lasting  delight  and  inspiration. 

Our  Music  Rooms  are  open  Evenings 
395  Boylston  Street,  near  Arlington  Subway  Station 
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clarinets,  first  violins,  muted,  divided,  and  tremulous),  indicative  of 
Baba-Yaga's  disappearance. 

The  statement  is  made  that  "Baba-Yaga"  was  first  performed  at 
Leningrad  on  January  17,  1905.  We  have  not  been  able  to  verify  this 
statement. 

This  composition  was  played  in  Philadelphia  by  the  Philadelphia 
Orchestra  as  early  as  October  27,  1905.  It  has  been  played  in  other 
American  cities,  New  York,  Boston,  Chicago,  etc. 

Many  stories  are  told  of  Baba-Yaga,  a  passionate  collector  of  human 
bones.  Once  on  a  time  she  met  Ivan  Devich,  and,  giving  him  one  of 
her  hairs,  told  him  to  tie  three  knots  in  it  and  blow.  He,  foolish,  did 
all  this,  whereupon  he  and  his  horse  immediately  became  stone.  When 
her  victims  are  stone,  she  can  reduce  them  to  convenient  fragments 
by  pounding  them  in  her  mortar.  Coming  across  a  prince,  a  friend  of 
Ivan,  she  tried  to  petrify  him.  He  pretended  to  be  clumsy  and  ignorant, 
and  persuaded  the  witch  to  show  him  how  to  tie  and  blow.  Thus  she 
was  turned  to  stone,  and,  when  the  prince  began  to  pound  her,  she 
told  him  how  he  could  put  his  friend  together  again.  Peasant  lads  fall  in 
love  with  the  witch's  daughter,  and,  when  the  mother  visits  a  son-in- 
law,  all  sorts  of  extraordinary  things  happen. 


ANNOUNCING 

THE 


A  brand  new  idea  in  radio,  and  the  only  one  of  its  kind  in  the  country.  Not  a 
"wave  trap."     Do  not  confuse  it  with  ordinary  "wave  meters." 

The  Piatt  Broadcast  Wavemeter  stands  unique  and  alone. 

It  is  a  beautifully  finished  portable  instrument  which  enables  you  to  instantly  and 
accurately  determine  the  exact  adjustments  on  your  radio  set  necessary  to  receive  any 
given  station.  It  can  be  used  by  a  novice  with  any  make  or  type  of  set.  Wave  length 
range  188  to  555  meters. 

No  more  blind,  haphazard  dial-turning  for  the  Californian  or  other  distant  stations; 
instead,  locate  the  settings  scientifically  and  without  delay  with  this  superb  instrument. 

Piatt  Broadcast  Wavemeter,  model  de  luxe,  $  1 00. 


29  VANE  STREET  .  .  NORFOLK  DOWNS,  MASS. 

Granite  5035-W 


JACOB  THOMA  <^  SON 

.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 

Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 


Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 

Washington  Street  jDOStOIZ        Head  of  State  Street 
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The  average  annual  expenses  of  the  Boston  Symp* 
income  by  about  $84,000.00.  This  operating  deficit  ; 
the  season  1 924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,  Mrs.   Daniel,   Provi- 
dence, R.I. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S. 
Brandegee,  Mr.  and  Mrs.  E.  D. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi- 
dence, R.I. 

Chase,  Mrs.  Henry  M. 

Coale,  George  O.  G. 

Coale,  Mrs.  George  O.  G. 

Cochran,  Mrs.  Edwin  Paul,  New 
Haven,  Conn. 

Codman,  Miss  C.  A 

Codman,  Mrs.  Russell  S. 

Colt,  Mr.  and  Mrs.  James  D. 

Coolidge,  Mrs.  J.  G. 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,  Mrs.   George  P.,   Man- 
chester, N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Miss  Harriot  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 
Dole,  Mrs.  Charles  F. 
Dowse,  William  B.  H. 
Dupee,  W.  A. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 


Gray,  Mrs.  John  Chip]! 
Greene,   Mr.   and  Mi 

Farnham 
Greenfield,  Joseph  Bar' 
Greenough,  Mrs.  H.  V 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G; 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs. 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  I 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edv 
Hill,  Mrs.  John  F.  _ 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henr 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthui 
Hunnewell,  Mrs.  Henry 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 

Jackson,  Mrs.  Henry 
Jackson,  Miss  Marian  C 
Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mi 

Kaffenburgh,  Mr.  and 

Albert  W. 
Kaffenburgh,  Mr.  and  J 

J. 

Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mrs 

Abraham 
Koshland,  Mr.  and  Mrs 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  t 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchestr 
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:;stra  for  the  last  three  years  have  exceeded  its  average 
inscriptions.      A  list  of  those  who  have  subscribed  for 


Irs.  B.  J. 

liss  Margaret  Ruthven 

lanne  M.,  Brooklyn, 

j  t 

\ ,  Henry  G. 
osiah  M. 
,  Miss  J.  W. 
L 

;e,  Mrs.  John 
Drge  C. 
eph 

Mrs.  Lester 
J.  Howard 
Irs.  George 
Irs.  David  M. 
Katharine  P. 
Miss  Lucy 
ephen  B. 
Arthur 

Irs.  George  Armstrong 
lohn  A. 


Paine,  R.  T.,  2d 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Pearce,     Miss     Ella     Gilmore, 
Yonkers,  N.Y. 
Brooklyn,  Perera,  Mrs.  Gino  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 

Ranney,  Miss  Helen  M. 

Rantoul,  Mrs.  Neal 

Richardson,  Mrs.  Charles  F. 

Richardson,  Mrs.  John 

Richardson,  W.  K. 

Ripley,  Alfred  L. 

Roberts,  Mrs.  Coolidge  S. 
I  Mr.  and  Mrs.  Earl  G.  Rousmaniere,  Mrs.  E.  S. 
,  Mr.  and  Mrs.  Jesse  H., 
vidence,  R.I.  Sachs,  Prof.  Paul  J 

Vliss  Mildred  A.  Saltonstall,  Richard 

t  Arthur  N  Sanger,  Mrs.  Charles  R. 

1!  Mrs.  James  I.  Sanger,  Mrs.  George  P 

[rs.  John  Sargent,  Mr.  and  Mrs.  E.  H. 

Mrs  Edward  C.  Sawyer,  Mr.  and  Mrs.  Henry  B. 

Mr.  and  Mrs.  Arthur  W.  Schneider,  Miss  Elizabeth 
Henry  Lee  Scott,  Mrs.  Arnold 

Miss  J.  G.  Sears,  Miss  Annie  L. 

r.  Torrey '  Sears,  Miss  Mary  P. 

\ir.  and  Mrs.  Charles  A.  Sears.  Mrs-  Montgomery 
Mrs  E  Preble  Sears,  Mr.  and  Mrs.  Richard  D. 

k,  Mr.  and  Mrs.  Harold  Sears,  William  R. 

Shattuck,  Lillian 

Shaw,  Mrs.  Henry  S. 

Shepard,  Mrs.  Willis  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  Mrs.  William  H. 

Smith,  Mr.  and  Mrs.  F.  Morton 

Sortwell,  Mrs.  A.  F. 

Spalding,  Mr.  and  Mrs.  Walter  R. 


lael,  Mrs.  L.  G. 
Mrs.  Edward  A. 
3,  Mrs.  Otis 
George  R. 
Mrs.  E.  L. 
Emily  L. 

Lev.  George  L. 


Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 

Stackpole,  Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 

Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
Wolcott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


Irs.  John  Gilmore,  Mrs.  G.  L. 

ory  of  C.  S.  D.  Harding,  Emor  H. 

r.  and  Mrs.  John  Harris,  Miss  Frances  K. 

in,  Julius  Nickerson,  William  E. 

Mr.   and    Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 

iy  Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S. 

(Continued  on  following  page) 


lieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 

Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P, 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 


Galacar,  Mr.  and  Mrs.  Frederic 

R. 
Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Jaques,  Miss  Helen.  L 
Lasell,  Miss  Elizabeth 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Lyman,  Mrs.  G.  H.,  Jr. 
Milliken,  Miss  Lois  H. 
Morey,  Mrs.  Edwin 
Morse,  Miss  Frances  R. 
Music  Fund,  The 
Nichols,  Mrs.  Henry  G. 


Dabney,  Mr.  and  Mrs.  George  B.  Loeffler,  Mrs.  C.  M. 
Forbes,  Miss  Bertha  Mason,  Miss  Fanny  P. 

Harrington,    Mrs.    Frances    B.  Merrill  Mrs.  C.  H.  S. 
Lee,  Miss  Bertha  McKibben,  Miss  Emily  W. 

Lilly,  Mrs.  Channing  Peirce,  Miss  Alice  Foster 


Bearse,  Mrs.  Horace  L. 

Boyden,  Charles 

Burnham,  Mrs.  W.  A. 

Burr,  Mrs.  H.  M. 

Dana,  R.  H. 

Fitts,  Emma  G. 

Harwood,  G.  Fred 

In  Memory  of  Jacob  H.  Hecht 

Bartlett,  Mrs.  Nelson  S. 
Brigham,  Robert  O. 
Coolidge,  Miss  Ellen  W. 
Dudley,  Miss  Frances  G. 
Edmands,  Violet 


Bayley,  Mr.  and  Mrs.  Edward  B.  Leviseur,  Mrs.  Louis 
Beal,  Miss  Ida  G.  Russell,  Mr.  and  Mrs.  H.  B. 


Latimer,  Mr.  and  Mrs.  Gtj 
Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mr  A. 
Saltonstall,  Miss  Muriel  in 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E. 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Ji  i 


Potter,  Mrs.  Murray  A. 
Robb,  Russell 
Sayles,  Robert  W. 
Spaulding,  Miss  Emma  1, 
Sturges,  Mrs.  Howard  I 

Providence,  R.I. 
Swift,  Miss  Lucy  W. 
Warren,  Bentley  W. 
Winsor,  Mrs.  Alfred 


Pickman,  Dudley  L. 
Proctor,  Mrs.  Henry  H. 
Putnam,  Miss  Marian  Ci 


Holmes,  Alice  Marion 
Jones,  Mr.  and  Mrs.  William  E. 
King,  Mrs.  Henry  P. 
Lee,  Mrs.  Francis  H. 
Murfitt,  Mrs.  Samuel  C. 
Peabody,  Mrs.  Endicott 
Proctor,  Mrs.  Charles  A. 
Raymond,  Mrs.  Franklin  F. 

Fay,  A.  D. 

Forbes,  Mrs.  Ralph  E. 
Goodwin,  Miss  Frances 
Jackson,  Robert  A. 
Rothwell,  Bernard  J. 


Rollins,  Mrs.  J.  W. 
Sagendorph,  George 
Sheldon,  Mrs.  Edward  S 
Sibley,  Mrs.  Henry  C. 
Thorndike,  Mrs.  John  L 
Weidhorn,  Leo 


Swift,  Newton 
Tappan,  Mrs.  Frederick 
Thoron,  Mr.  and  Mrs.  VJi 
Wheelwright,  Arthur  W. 


Spalding,  Mrs.  Philip  L. 


Becker,  Mrs.  Anne  V. 
Lamb,  Miss  Aimee 


New  Subscribers  to  February  21 

Lamb,  Horatio  A.  Strauss,  Mrs.  Leon 

Lucas,  Mrs.  William  Henry  Thayer,  Mrs.  John  E. 


Subscriptions  to  date  for  season  of  1924-25      -  $87,697.99 

Endowment  Fund 149,011.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,525.00 
Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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"Romeo  and  Juliet"  :  Overture-Fantasia  after  Shakespeare 

Peter  Iljitsch  Tchaikovsky 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 
Leningrad,  November  6,  1893) 

This  overture-fantasia  was  begun  and  completed  in  1869.  The 
first  performance  was  at  a  concert  of  the  Musical  Society,  Moscow, 
on  March  16,  1870.  Nicholas  Rubinstein  conducted.  The  work  was 
revised  in  the  summer  of  1870  during  a  sojourn  in  Switzerland  and 
published  in  1871.  Tchaikovsky,  not  satisfied,  made  other  changes, 
and,  it  is  said,  shortened  the  overture.  The  second  edition,  pub- 
lished in  1881,  contains  these  alterations. 

The  first  performance  of  "Romeo  and  Juliet"  in  America  was  by 
the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor, 

t^|iiiic3iiifiiiiiiiicaiiiiiiiiiiiicaiiriiiiiiiaiE3iijiiiiBiiiic3iiiiiiiiiiiicaiiiijiiiiiiicaiJifaiiiiiiiC3iiiiiiiiiiiiE3iiiiiiiiiiiicaiiiiiiiiiiiiEaiiiiiiiiiiitcaiiiiiiiiii^^ 

No.  14       | 

Every  day  for  nearly  forty  years  the 
nurses  of  this  Association  have  been 
going  their  rounds  in  the  care  and 
protection  of  the  needy  families  of 
our  city. 

'Servin  Will  you   help  finance  this  worth- 

People  of  while  work  ? 

Boston"  5 


|  COMMUNITY  HEALTH  ASSOCIATION  | 

|     502   PARK  SQUARE   BUILDING  INGERSOLL  BOWDITCH,  Treasurer   j 
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April  22,  1876.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  February  8,  1890,  Arthur  Mkisch  conductor. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, English  horn,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cym- 
bals, harp,  strings.  Through  the  assistance  of  N.  Kubinstein  and 
Karl  Klindworth,  the  overture,  dedicated  to  Mily  Alexejeivitsch 
Balakirev,  was  published  by  Bote  and  Bock  of  Berlin  in  1871. 

The  overture  begins  Andante  non  tanto,  quasi  moderato,  F-sharp 
minor,  4-4.  Clarinets  and  bassoons  sound  the  solemn  harmonies 
which,  according  to  Kashkin,  characterize  Friar*  Laurence ;  and  yet 
Hermann  Teibler  finds  this  introduction  symbolical  of  "the  burden 
of  fate."* 

*"I  do  not  think  that  Romeo  is  designed  merely  as  an  exhibition  of  a  man  unfor- 
tunate in  love.  I  consider  him  to  be  meant  as  the  character  of  an  unlucky  man, — a 
man  who,  with  the  best  views  and  fairest  intentions,  is  perpetually  so  unfortunate  as 
to  fail  in  every  aspiration,  and,  while  exerting  himself  to  the  utmost  in  their  behalf, 
to  involve  all  whom  he  holds  dearest  in  misery  and  ruin."  This  is  the  view  of  Dr. 
William  Maginn,  who  contrasted  Romeo,  the  unlucky,  with  Bottom,  the  lucky  man. — P.  H. 
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A  short  theme  creeps  among  the  strings.  There  is  an  organ-point 
on  D-flat,  with  modulation  to  F  minor  (flutes,  horns,  harp,  lower 
strings).  The  Friar  Laurence  theme  is  repeated  (flutes,  oboes,  clar- 
inets, English  horn),  with  pizzicato  bass.  The  ascending  cry  of  the 
flutes  is  heard  in  E  minor  instead  of  F  minor  as  before. 

Allegro  giusto,  B  minor,  4-4.  The  two  households  "from  ancient 
grudge  break  to  new  mutiny."  Wood  wind,  horns,  and  strings  pic- 
ture the  hatred  and  fury  that  find  vent  in  street  broils.  There  is  a 
brilliant  passage  for  strings,  which  followed  by  a  repetition  of  the 
strife  music.  Then  comes  the  first  love  theme,  in  D-flat  major 
(muted  violas  and  English  horn,  horns  in  syncopated  accompani- 
ment, with  strings  pizz. ) .  This  motive  is  not  unlike  in  mood,  and  at 
times  in  melodic  structure,  Tchaikovsky's  famous  melody,  "Nur  wer 
die  Sehnsucht  kennt"  (Op.  6,  No.  6),  which  was  composed  in  Decem- 
ber, 1869.  In  the  "Duo  from  'Romeo  and  Juliet,' "  found  among 
Tchaikovsky's  sketches  and  orchestrated  by  S.  Taneiev,  this  theme 
is  the  climax,  the  melodic  phrase  which  Romeo  sings  to  "O  nuit 
d'extase,  arrete  toi,  O  nuit  d'amour,  etends  ton  voile  noir  sur  nous !" 
("Oh,  tarry,  night  of  ecstasy,  O  night  of  love,  stretch  thy  dark  veil 
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over  us!")  Divided  and  muted  violins,  with  violas  pizz.,  play  most 
delicate  and  mysterious  chords  (D-flat  major),  which  in  the  duet 
above  mentioned,  serve  as  accompaniment  to  the  amorous  dialogue 
of  Komeo  and  Juliet  in  the  chamber  scene.  Flutes  and  oboes  take 
up  the  first  love  theme. 

There  is  a  return  to  tumult  and  strife.  The  theme  of  dissension 
is  developed  at  length,  and  the  horns  intone  the  Friar  Laurence 
motive.  The  strife  theme  at  last  dominates  in  fortissimo  until  there 
is  a  return  to  the  mysterious  music  of  the  chamber  scene  ( oboes  and 
clarinets,  with  murmurings  of  violins,  and  horns).  The  song  grows 
more  and  more  passionate  until  Romeo's  love  theme  breaks  out,  this 
time  in  D  major,  and  is  combined  with  the  strife  theme  and  the 
motive  of  Friar  Laurence  in  development.  A  tremendous  burst  of 
orchestral  fury,  and  there  is  a  descent  to  the  depths,  until  violon- 
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cellos,  basses,  bassoons,  alone  are  heard;  they  die  on  low  F-sharp 
with  roll  of  kettledrums.    Then  silence. 

Moderato  assai,  B  minor,  4-4.  Drumbeats,  double-basses,  pi&z., 
and  Romeo's  song  arises  in  lamentation.  Soft  chords  (wood  wind 
and  horns)  bring  the  end. 

The  overture-fantasia  "Romeo  and  Juliet"  has  been  performed 
in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra,  February 
8,  1890,  February  21,  1891,  April  1,  1893,  April  4,  1896,  January  28, 
1899,  March  14,  1903,  April  28,  1906,  April  13,  1907,  March  11,  1911, 
December  2,  1911,  March  6,  1915,  April  15,  1921,  February  15,  1924> 
It  was  played  by  the  Boston  Philharmonic  Orchestra,  Mr.  Liste- 
mann  conductor,  November  16,  1890. 


The  "Romeo  and  Juliet"  overture-fantasia  as  played  to-day  is  by 
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no  means  the  work  as  originally  conceived  and  produced  by  the 
composer. 

Kashkin  has  written  about  the  origin  of  the  overture ;  how  Tchai- 
kovsky followed  Mily  Balakirev's  suggestions :  "This  is  always  asso- 
ciated in  my  mind  with  the  memory  of  a  lovely  day  in  May  with 
verdant  forests  and  tall  fir-trees,  among  which  we  three. were  taking 
a  walk.  Balakirev  understood,  to  a  great  extent,  the  nature  of 
Tchaikovsky's  genius,  and  knew  that  it  was  adequate  to  the  subject 
he  suggested.  Evidently  he  himself  was  taken  with  the  subject,  for 
he  explained  all  the  details  as  vividly  as  though  the  work  had  been 
already  written.  The  plan,  adapted  to  sonata  form,  was  as  follows : 
first,  an  introduction  of  a  religious  character,  representative  of 
Friar  Laurence,  followed  by  an  Allegro  in  B  minor  (Balakirev  sug- 
gested most  of  the  tonalities),  which  was  to  depict  the  enmity  be- 
tween the  Montagues  and  Capulets,  the  street  brawl,  etc.    Then  was 
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to  follow  the  love  of  Romeo  and  Juliet  (second  subject,  in  D-flat 
major),  succeeded  by  the  elaboration  of  both  subjects.  The  so-called 
'development' — that  is  to  say,  the  putting  together  of  the  various 
themes  in  various  forms — passes  over  to  what  is  called,  in  technical 
language,  the  'recapitulation,'  in  which  the  first  theme,  Allegro,  ap- 
pears in  its  original  form,  and  the  love  theme  (D-flat  major)  now 
appears  in  D  major,  the  whole  ending  with  the  death  of  the  lovers. 
Balakirev  spoke  with  such  conviction  that  he  at  once  kindled  the 
ardor  of  the  young  composer."  (Englished  by  Mrs.  Rosa  New- 
march.) 

After  Kashkin's  Reminiscences  of  Tchaikovsky  appeared,  Modest 
Tchaikovsky's  Life  of  his  illustrious  brother  was  published.  We  quote 
in  the  course  of  this  article  from  Paul  Juon's  translation  into  Ger- 
man. Let  us  see  what  Modest  says  about  the  origin  and  early  years 
of  this  overture. 

The  first  mention  of  "Romeo  and  Juliet"  is  in  a  digression  con- 
cerning the  influence  of  Henri  Litolff,  the  composer  of  the  "Robes- 
pierre" and  "The  Girondists"  overtures,  over  Tchaikovsky.  If  we 
wonder  at  this,  it  is  a  good  thing  to  remember  that  the  flamboyant 
Litolff  was  once  taken  most  seriously  by  Liszt  and  others  who  were 
not  ready  to  accept  the  claims  of  every  newcomer.  But  it  is  not 
necessary  to  examine  now  any  questions  concerning  real  or  alleged 
influence. 
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It  was  during  the  winter  of  1868-69  that  Tchaikovsky  fell  madly 
in  love  with  the  opera  singer,  Marguerite  Josephine  Desiree  Artot 
(1835-1907).  The  story  of  this  passion,  of  his  eagerness  to  marry 
her,  of  her  sudden  choice  of  the  baritone  Padilla  as  a  husband,  has 
been  told  in  a  programme  book  of  the  Boston  Symphony  Orchestra.* 
In  1869  Tchaikovsky  was  still  passionately  fond  of  her,  and  it  wae 
not  for  some  years  that  he  could  even  speak  her  name  without  emo- 
tion. 

In  August,  1869,  Tchaikovsky  wrote  to  his  brother  Anatole  that 
Mily  Balakirev,f  the  head  of  the  neo-Russian  band  of  composers 

♦Programme  book  of  January  31,  1903.     Mme  ArtSt  died  April  3,  1907. 

fTurgeniev  met  Balakirev  in  Leningrad  in  March,  1871.  "The  great  Balakirev 
played  very  badly  some  fragments  of  an  orchestral  Fantasy  by  Rimsky-Korsakov.  .  .  . 
Then  the  great  Balakirev  played  very  badly  reminiscences  of  Liszt  and  Berlioz.  The 
latter  especially  is  for  these  Russian  gentlemen"  (of  the  new  Russian  school)  "the  Ab- 
solute and  the  Ideal.  After  all,  I  think  Balakirev  is  an  intelligent  man.  Kein  talent 
doch  ein  character."  From  Turgeniev's  "Lettres  a  Madame  Viardot."  The  words  in 
German  stand  so  in  this  letter  in  French. — P.  H. 
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(among  whom  were  Rinisky-Korsakov,  Borodin,  Cesar  Cui),  was 
then  living  at  Moscow.  "I  must  confess  that  his  presence  makes  me 
rather  uncomfortable :  he  obliges  me  to  be  with  him  the  whole  day, 
and  this  is  a  great  bore.  It's  true  he  is  a  very  good  man,  and  he  is 
deeply  interested  in  me:  but — I  don't  know  why — it  is  hard  work 
for  me  to  be  intimate  with  him.  The  narrowness  of  his  musical 
opinions  and  his  brusque  manner  do  not  please  me."  He  wrote  a 
few  days  later :  "Balakirev  is  still  here.  We  meet  often,  and  it  is 
my  firm  belief  that,  in  spite  of  all  his  virtues,  his  company  would  op- 
press me  like  a  heavy  stone,  if  we  should  live  together  in  the  same' 
town.  The  narrowness  of  his  views  and  the  arrogance  with  which 
he  holds  them  are  especially  disagreeable  to  me.  Nevertheless,  his 
presence  has  helped  me  in  many  ways."  And  he  wrote  August  30 : 
"Balakirev  went  away  to-day.  If  he  was  in  my  opinion  irritating 
and  a  bore,  justice  compels  me  to  say  that  I  consider  him  to  be  an 
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honorable  and  a  good  man,  and  an  artist  that  stands  immeasurably 
higher  than  the  crowd.    We  parted  with  true  emotion." 

Tchaikovsky  began  work  on  "Ronieo  and  Juliet"  towards  the  end 
of  September,  1869.  Balakirev  kept  advising  him,  urging  him  on  by 
letter.  Thus  he  wrote  in  October:  "It  seems  to  me  that  your  in- 
activity comes  from  the  fact  that  you  do  not  concentrate  yourself, 
in  spite  of  your  'friendly  hovel'  of  a  lodging."  (Yet  Tchaikovsky 
had  been  working  furiously  on  twenty-five  Russian  songs  arranged 
for  pianoforte,  four  hands,  "in  the  hope  of  receiving  money  from 
Jurgenson,"  the  publisher.)  Balakirev  went  on  to  tell  him  his  own 
manner  of  composition,  and  illustrated  it  by  his  "King  Lear"  over- 
ture. "You  should  know,"  he  added,  "that  in  thus  planning  the 
overture  I  had  not  as  yet  any  determined  ideas.  These  came  later, 
and  began  to  adjust  themselves  to  the  traced  outlines  of  the  forms. 
I  believe  that  all  this  would  happen  in  your  case,  if  you  would  only 
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is  singing  with 
success 


J        ELF  AND  FAIRY.  By  John  H.Densmore  .40 

High,  in  E-flat;  Medium  in  C 

I'D  BE  A  BUTTERFLY.     By  Thomas  Haynes  Bayly       .     .     .35 
High,  in  G;  Medium,  in  E-flat;  Low,  in  D-flat 

PASTORALE  (The  Look).     By  Dagmar  de  Corval  Rybner     .     .30 
High,  in  B-flat;  Medium,  in  G-flat 

PIRATE  DREAMS.     By  Charles  Huerter      .     .     . 

High,  in  A-flat;  Medium,  in  G-flat;  Low,  in  E-flat 
With  simplified  accompaniment 
High,  in  A-flat;  Medium,  in  F 

SPRING  FANCY,  A.     By  John  H.  Densmore     .     . 

High,  in  E-flat;  Medium,  in  C 

All  prices  are  net 


each  .40 


40 
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first  be  enthusiastic  over  the  scheme.  Then  arm  yourself  with 
galoshes  and  a  walking-stick,  and  walk  along  the  boulevards.  Be- 
gin with  the  Mkitsky,  let  yourself  be  thoroughly  impregnated  with 
the  plan :  I  am  convinced  that  you  will  have  found  some  theme  or 
an  episode  by  the  time  you  reach  the  Sretensky  Boulevard.  At  this 
moment,  while  I  think  of  you  and  your  overture,  I  myself  am 
aroused  involuntarily,  and  I  picture  to  myself  that  the  overture 
must  begin  with  a  raging  'Allegro  with  sword-cuts,'  something  like 
this"  (Balakirev  sketched  five  measures,  to  which  Tchaikovsky  evi- 
dently paid  little  heed).  "I  should  begin  something  like  this.  If 
I  were  to  compose  the  overture,  I  should  thus  grow  enthusiastic 
over  this  egg,  and  should  hatch  it,  or  I  should  carry  about  the  ker- 
nel in  my  brain  until  something  living  and  possible  in  this  fashion 
were  developed  from  it.  If  letters  just  now  would  exert  a  favor- 
able influence  over  you,  I  should  be  exceedingly  happy.  I  have  some 
right  to  lay  claim  to  this,  for  your  letters  are  always  a  help  to  me." 
In  November  he  wrote  again  in  words  of  lively  interest;  he  asked 
Tchaikovsky  to  send  him  sketches,  and  promised  that  he  would  say 
nothing  about  them  until  the  overture  was  finished. 

Tchaikovsky  sent  him  his  chief  themes ;  lo,  Balakirev  wrote  a  long 
critical  review :  "The  first  theme  does  not  please  me  at  all ;  perhaps 
it  will  come  out  all  right  in  the  development,  but  as  it  now  is,  in  its 
naked  form  it  has  neither  strength  nor  beauty,  and  does  not  ade- 
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172  NEWBURY  STREET 

quately  characterize  Friar  Laurence.  Here  is  the  place  for  some- 
thing after  the  manner  of  a  choral  by  Liszt  ('Der  nachtliche  Zug,' 
'Hunnenschlacht,'  and  'Die  heilige  Elisabeth')  in  old  Catholic  style; 
but  your  theme  is  of  a  wholly  different  character,  in  the  style  of  a 
quartet  by  Haydn,  bourgeois  music  which  awakens  a  fierce  thirst 
for  beer.  Your  theme  has  nothing  antique,  nothing  Catholic  about 
it;  it  is  much  nearer  the  type  of  Gogol's  'Comrade  Kunz,'  who 
wished  to  cut  off  his  nose  so  that  he  would  not  be  obliged  to  pay  out 
money  for  snuff.  It  is  possible  your  theme  will  be  very  different  in 
the  development — then  I'll  take  all  this  back.  As  for  the  theme  in. 
B  minor,  it  would  serve  as  a  very  beautiful  introduction  for  a  theme. 
After  the  running  about  in  C  major  must  come  something  very  ener- 
getic, powerful.  I  take  it  that  this  is  really  so,  and  that  you  were 
too  lazy  to  write  out  the  continuation.  The  first  theme  in  D-flat 
major  is  exceedingly  beautiful,  only  a  little  languishing ;  the  second 
in  D-flat  is  simply  wonderful.  I  often  play  it,  and  I  could  kiss  you 
heartily  for  it.  There  is  love's  ardor,  sensuousness,  longing,,  in  a 
word,  much  that  would  be  exactly  to  the  taste  of  the  immoral  Ger- 
man Albrecht.  I  have  only  one  criticism  to  make  about  this  theme : 
there  is  too  little  inner,  psychical  love,  but  rather  fantastical,  pas- 
sionate fervor,  with  only  slight  Italian  tinting.    Romeo  and  Juliet 
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were  no  Persian  lovers :  they  were  Europeans.  I  don't  know 
whether  you  understand  what  I  wish  to  say — I  always  find  a  great 
difficulty  in  expression;  I  launch  into  a  musical  treatise,  and  I 
must  take  refuge  in  illustrative  examples :  the  theme  in  A-flat  major 
in  Schumann's  'Braut  von  Messina'  overture  is  a  good  example  of  a 
motive  in  which  there  is  expression  of  inner  love.  This  theme,  I 
admit,  has  its  weaknesses;  it  is  morbid  and  too  sentimental  toward 
the  end,  but  the  ground-mood  is  exceedingly  well  caught.  I  await 
impatiently  the  whole  score  for  a  just  view  of  your  overture,  which 
is  full  of  talent.  It  is  your  best  work,  and  your  dedication  of  it  to 
me  pleases  me  mightily.  This  is  the  first  piece  by  you  which  fas- 
cinates by  the  mass  of  its  beauties,  and  in  such  a  way  that  one  with- 
out deliberation  can  call  it  good.  It  is  not  to  be  likened  to  the  old 
drunken  Melchisedek,  who  breaks  into  a  horrible  trepak*  in  the  Ar- 
batsky  Place,  from  sheer  misfortune.  Send  me  the  score  as  soon  as 
possible.    I  pant  to  know  it." 

Tchaikovsky  made  some  changes ;  still  Balakirev  was  not  satisfied. 
He  wrote :  "I  am  much  pleased  with  the  introduction,  but  I  do  not 
at  all  like  the  close.  It  is  impossible  for  me  to  write  explicitly 
about  it.  It  would  be  better  for  you  to  come  here,  where  we  could 
talk  it  over.  You  have  made  something  new  and  good  in  the  middle 
section,  the  alternating  chords  on  the  organ-point  above,  a  little  a 

*A  Russian  national  dance. 
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la  Ruslan*  There  is  much  routine  in  the  close;  the  whole  part 
after  the  end  of  the  second  theme  (D  major)  is,  as  it  were,  pulled 
violently  out  of  the  head.  The  very  end  itself  is  not  bad,  but  why 
these  blows  in  the  last  measures?  They  contradict  the  contents  of 
the  drama,  and  the  ending  is  coarse.  Nadeshda  Mkolajewnaf  has 
stricken  out  these  chords  with  her  pretty  little  hand,  and  would 
fain  close  her  pianoforte  arrangements  with  a  pianissimo." 

Nor  was  Balakirev  content  with  these  criticisms.  He  wrote :  "It's 
a  pity  that  you,  or  rather,  N.  Rubinstein,  was  in  such  a  hurry  about 
the  publication  of  the  overture.  Although  the  new  introduction  is 
far  more  beautiful,  I  had  the  irresistible  wish  to  change  certain 
passages  in  the  overture,  and  not  to  dismiss  it  so  quickly,  in  the  hope 
of  your  future  works.  I  hope  that  Jurgenson  will  not  refuse  to  give 
the  score  of  the  newly  revised  and  finally  improved  overture  to  the 
engraver  a  second  time." 

Tchaikovsky  in  a  letter,  October  19,  1869,  stated  that  the  overture 
was  completed.  It  was  begun  October  7,  1869;  the  sketch  was 
finished  October  19;  by  November  27,  1869,  it  was  scored.  In  the 
course  of  the  summer  of  1870  it  was  wholly  rewritten :  there  was  a 
new  introduction,  the  dead  march  towards  the  close  was  omitted, 
and  the  orchestration  was  changed  in  many  passages. 

*  After  the  manner  of  Glinka  in  his  opera  "Ruslan  and  Lioudmilla"  (Petrograd,  1842) 

t  The  wife  of  Rimsky-Korsakov.     In  his  final  version  Tchaikovsky  himself   struck 
out  the  chords. 
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"Balakirev  and  Rimsky-Korsakov  were  here  yesterday,"  Tchai- 
kovsky wrote  on  January  25,  1870 :  "Balakirev  begins  to  honor  me 
more  and  more.*  .  .  .  My  overture  pleased  them  very  much,  and  it 
also  pleases  me." 

A  day  or  so  before  the  performance  Tchaikovsky  wrote  his  brother 
Modest :  "There  has  already  been  one  rehearsal.  The  piece  does  not 
seem  to  be  ugly.  As  for  the  rest — that  is  known  only  to  the  dear 
Lord !» 

The  first  performance  of  the  overture  was  on  March  16,  1870,  at 
a  concert  of  the  Musical  Society,  Moscow.    The  work  was  not  suc- 

"Tchaikovsky  some  years  afterwards  wrote  letters  in  which  he  defined  clearly 
his  position  towards  the  "Cabinet"  of  the  neo-Russian  school,  and  also  put  forth  his 
views  on  "national  music."  In  a  letter  written  to  Mrs.  von  Meek  (Japuary  5,  1878) 
he  described  Balakirev  as  "the  most  important  individuality  of  the  circle ;  but  he 
has  grown  mute  and  has  done  little.  He  has  an  extraordinary  talent,  which  has 
been  choked;  by  various  fatal  circumstances.  After  he  had  made  a  parade  of  his 
infidelity,  he  suddenly  turned  devote.  Now  he  is  always  in  church,  fasts,  prays  to 
all  sorts  of  relics — and  does  nothing  else.  In  spite  of  his  extraordinary  gifts,  he  has 
stirred  up  much  mischief.  It  was  he  that  ruined  the  early  years1  of  Rimsky-Korsakov 
by  persuading  him  that  he  had  nothing  to  learn.  He  is  the  true  inventor  of  the 
doctrines  of  this  remarkable  circle,  in  which  so  much  undeveloped  or  falsely  developed 
strength,  or  strength  that  prematurely  went  to  waste,  is  found." 
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149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 

295  Huntington  Ave..  Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School.  Established  1916 

18  Newbury  St..  Boston.  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

I353-I353A  Beacon  Street.  Brookline. 

Tel.  Aspinwall  3250 


Hill,  Smith  Jfe  C© 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone,  Main  1590 
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" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 
to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


Special  Notice 

During  our  removal  to  our  present 
address  a  great  deal  of  our  musi- 
cal literature  was  somewhat  dam- 
aged. We  are  now  placing  it  on 
sale  at  a  great  reduction  in  price 
and  will  be  glad  to  have  you  look 
it  over. 


77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


35  NEWBURY  STREET 
BOSTON 

LUNCHEON        TEA 

Try  Our  Hawaiian  Chicken  Curry 

Saturdays 
GIRL  SCOUT  HEADQUARTERS 


Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on   special   diets,    at    reasonable   prices. 

Also  sold  at  S   S   Pierce  Co.,  Copley  Square  and 
Marjandy's,  Charles  St..  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 

222  Newbury  St  .  Boston.  Tels.  B.  B    2040.  7350 


EL1AS    HOWE    CO.    8    BOSWORTH    STREET 


Leather  Cases 


violoncello: 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


cessful.  Nicholas  Rubinstein,  who  conducted,  had  just  been  sen- 
tenced to  a  fine  of  twenty-five  roubles  on  account  of  some  act  of 
executive  severity  in  the  Conservatory.  A  newspaper  on  the  day  of 
the  concert  suggested  that  the  admirers  of  Rubinstein  should  take 
up  a  collection  at  the  concert,  so  that  he  would  not  be  obliged  to 
serve  out  the  fine  in  jail.  This  excited  such  indignation  that,  when 
Rubinstein  appeared  on  the  stage,  he  was  greeted  with  great  en- 
thusiasm, and  no  one  thought  of  overture  or  concert.  Tchaikovsky 
wrote  Klimenko :  "My  overture  had  no  success  at  all  here,  and  was 
wholly  ignored.  .  .  .  After  the  concert  a  crowd  of  us  supped  at^ 
Gurin's  restaurant.  During  the  whole  evening  no  one  spoke  to  me 
a  word  about  the  overture.  And  yet  I  longed  for  sympathy  and 
recognition." 


(Etjtmefl  (Eaftteria 

Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.  AVENUE 

Next  Door  to  Our 


Cor.   Huntington   and    Mass.   Aves. 
Diagonally  across  from  Symphony  Hall 


.aire  Old  Violii 


VIOLAS     and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Foreign  I  ,anguag©§ 
Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


m 


m 


W///WM//////A'/.V.W.'.V.'.-V.W///MM 


Local  and  Suburban  Service 

ft77////////////.>/;/;;/;:/7777r//////////;.?/. 


m 
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Something  Needs  Cleansing  Now 


save  wear  by  having  it 
done  at  once 

PHONE:  &ack  &ay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place 

79  Summer  Street 


284  Boylston  Street 
29  State  Street 
Brookline        1310  Beacon  Street 
Cambridge      1274  Mass.  Avenue 


"YOU  CAN  RELY  ON  LEWANDOS" 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


FRIDAY  AFTERNOON,  MARCH  6,  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  7.  at  8.15  o'clock 


Weber-Mahler 


Intermezzo  from  "Die  Drei  Pintos" 


Brahms 


I.  Allegro  con  brio. 

II.  Andante. 

III.  Poco  allegretto. 

IV.  Allegro. 


Symphony  No.  3  in  F  major,  Op.  90 


Mendelssohn 


Wagner 


Strauss 


Scherzo  from  the  Incidental  Music  to 
"A  Midsummer  Night's  Dream" 

Prelude  to  Act  III,  "The  Mastersingers 
of  Nuremberg" 

Salome's  Dance  from  the  Music  Drama 
"Salome" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Mr.  Malcolm  Lang,  on  Monday, 
March  2,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Steinert    Series    of    Five    Concerts 

SYMPHONY   HALL 

Sunday  Afternoons,  at  3.30  o'clock 


THIRD  CONCERT 
March  22 

Mme.  Ernestine 

SCHUMANN-HEINK 

Contralto 


FOURTH    CONCERT 
April  5 

JOHN  CHARLES  THOMAS 

Baritone 

In  a  Joint   Recital  with 

EFREM  ZIMBALIST 

Violinist 


FIFTH  CONCERT 
Evening  of  May  3rd,  at  8.15 

FEODOR  CHALIAPIN 

Russia's  Greatest  Singer 
Tickets  at  STEINERT  and  SYMPHONY  HALLS 

141G 


SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration  Offices,  Back   Bay  1491 


lostoai  Symphony  QreSnesfe 


©J 

INC 

SERGE    KOUSSEVITZKY,  Conductor 
FORTY-FOURTH  SEASON,  1924-1925 


PiroErainriime 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1925,   BY   BOSTON   SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TPJ  5 TEES  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

» 

FREDERICK  P.  CABOT  .  Pres.dent 

GALEN  L.  STONE  ...  .        Vice-President 

ERNEST  B.  DANE         ....  .       Treasurei 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W,  WARREN 

ARTHUR  LYMAN  E.  SOHlER  WELCH 


W.  H.  BRENNAN.  Manager  C   E.  JUDD   Assistant  Manager 
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THE   INST%U<SMENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musicai  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comet  well  within  the 
range  of  the  inoderate  income  and 
meets  all  the  lequirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  "whom 
you  may  purchase  a  new  Steinway 
piano  -with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Forty -fourth  Season,  1924-1925 

SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins. 


Burgin,  R.                      Hoffmann,  J. 

Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Cherkassky,  P. 

Fiedler,  B. 
Leveen, P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 

Violas. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 

Van  Wynbergen,  C. 

Grover,  H. 
Shirley,  P. 

Fiedler,  A. 
MuUaly,  J. 

Gerhard  t,  S. 
Deane,  C. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.               Belinski,  M. 
Barth,  C.               Stockbridge 

Warnke,  J. 
C.         Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0. 
Gerhardt,  G.         Frankel,  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
AUard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

C. 

Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tub  a. 

Harps. 

Timpani.                            Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter, 
Polster, 

A.                   Ludwig,  C.            Zahn,  F. 
M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  J. 
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Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos  —  tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — -exclusively  for  the  Ampico. 

We  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


tSTA.USHID    .»»  (J  JJ 


169-Tremont  Street,  Boston 

PIANOS    OF   ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLAS. 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Ei: 


Pm 


FRIDAY  AFTERNOON,  MARCH  6,  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  7.  at  8.15  o'clock 


Weber-Mahler 


Intermezzo  from  "The  Three  Pintos" 


Brahms 


I.  Allegro  con  brio. 

II.  Andante. 

III.  Poco  allegretto. 

IV.  Allegro. 


Symphony  No.  3  in  F  major,  Op.  90 


mdelssohn 


Scherzo  from  the  Incidental  Music  to 
"A  Midsummer  Night's  Dream" 


agner 


Prelude  to  Act  III,  "The  Mastersingers 
of  Nuremberg" 


rauss 


Salome's  Dance  from  the  Music  Drama 
"Salome" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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MEDITERRANEAN 
SUMMER     CRUISE 

'"PHE  most  complete  Mediterranean 
■■■  route  ever  devised.  Thirty  ports  and 
cities,  including  Rome,  Venice,  Pisa, 
Naples,  Granada  .Tangier ,  Algiers,  Ragusa, 
Cattaro,  Athens,  Constantinople,  Jeru- 
salem, Cairo,  the  Riviera,  etc.  The  ship 
(S.S.  "Oronsay"— 20,000  tons)— brand- 
new,  splendidly  modern,  with  all  rooms 
on  sale*  outside  rooms — is  the  largest 
Summer  Mediterranean  cruiser.  Sail- 
ing from  New  York  June  27,  the  cruise 
will  continue  for  fifty-three  days  in  sum- 
mer weather  that  will  be  conspicuously 
auspicious  for  unprecedentedly  varied 
and  comprehensive  Shore  Excursions. 
Cherbourg  arid  Southampton  will  be 
reached  on  August  18.  The  rates  are 
$675  and  up. 

MIDNIGHT  SUN  CRUISE 

THE  5th  Annual  Raymond-Whitcomb  "Midnight  Sun 
Cruise"  leavesNew  York  June  30  for  Scandinavia— a  region 
better  known  by  Raymond-Whitcomb  than  by  any  other 
American  Travel  company.  In31daysthe20,000-tonCunarder 
"Franconia" — one  of  the  best-known  cruise-ships — will  visit 
Iceland,  the  North  Cape,  the  Norwegian  Fjords,  Sweden, 
Denmark,  Holland,  France,  England.  This  engrossing  sum- 
mer voyage  is  always  popular  with  young  folks.    $725  and  up. 

ROUND  THE  WORLD 

ON  October  10,  the  1925  Raymond-Whitcomb  Round  the 
World  Cruise  will  sail  from  New  York  on  the  brand-new, 
20,000-ton  Cunarder"Carinthia".  A  "Six-Continent Cruise" 
visiting  the  great  Asiatic  countries  and — for  the  first  time  In 
cruise-history— Australia,  New  Zealand,  etc.     $2,000  and  up. 

TRAVEL  SERVICE  IN  EUROPE 

Raymond-Whitcomb  Europe  Tours  leave  frequently  during 
the  summer.  And  as  always  our  "Individual  Travel  Service" 
smooths  the  way  for  those  who  wish  to  travel  "without  escort  \ 

Send  for  Cruise  and  Tour  Booklets  and  Travel  Guides 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  Street  Telephone  Beach  6964 

Boston 
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Entr'acte  from  "The  Three  Pintos,"  Opera  in  three  acts  as 
completed  by  gustav  mahler 

Friedrich  Ernst,  Baron  Carl  Maria  von  Weber 

(Weber  born  at  Eutin  in  Oldenburg,  December  18,  1786;  died  at  London  on  June 
5,  1826.     Mahler  born  at  Kalischt,  in  Bohemia,  July  7,  1860;  died  at  Vienna  on 

May  18,  1911) 

This  Entr'acte  was  first  performed  at  the  production  of  "Die  drei 
Pintos,"  under  Mahler's  direction  at  the  New  City  Theatre,  Leipsic, 
on  January  20,  1888. 

The  first  performance  in  the  United  States  was  at  one  of  Anton 
Seidl's  concerts  in  Steinway  Hall,  New  York,  on  November  10,  1888. 

The  history  of  the  opera  is  a  curious  one.  Weber  had  considered  from 
time  to  time  taking  a  libretto  derived  from  F.  W.  Gubitz's  "Sappho"; 
Gubitz's  "Alfred";  Fr.  Kind's  "Alcindor";  Kind's  "Der  Cid";  also  a 
"Tannhauser." 

"Die  drei  Pintos,"  a  comic  opera  in  three  acts,  was  to  be  Weber's 
twelfth  dramatic  work.  The  text  was  by  Theodor  Hell,  whose  real 
name  was  Karl  Winkler.  Hell  took  his  story  of  Spanish  amorous 
adventure  from  a  novel  "Der  Brautkampf,"  by  Dr.  C.  Seidel,  which 
was  published  as  a  serial  in  the  Dresden  Abendzeitung  in  1819. 

Weber  began  to  compose  music  at  Dresden  for  this  libretto  on  Feb- 
ruary 28,  1820.  He  completed  seven  numbers,  of  which  No.  6,  the 
last,  was  finished  on  November  8,  1821.  It  was  on  May  13,  1820,  that 
he  began  work  on  "Der  Freischutz."  In  1820,  he  wrote  the  music  for 
"Preciosa."  Enthusiastic  at  first  over  "Die  drei  Pintos,"  he  apparently 
lost  interest  in  the  work,  as  shown  by  his  letters;  but  in  December,  1824, 


RECENT  PERFORMANCES  OF  THE  WORKS  OF 

MABEL  W.  DANIELS 

SONGS  SUNG  BY 

(  Norman  Jollif 

DAYBREAK ]  Daisy  Krey 

(  Mrs.  Win  slow  Porter 

THE  WATERFALL Bernice  Fisher  Butler 

THE  LADY  OF  DREAMS Mrs.  Winslow  Porter 

SONG  OF  THE  PERSIAN  CAPTIVE Mrs .  Winslow  Porter 

THE  DESOLATE  CITY (  Herbert  Wellington  Smith 

(Aria  for  Baritone  and  Orchestra)  (  Robert  Isensee 

JUST  ISSUED 

SQNGS  OF  ELFLAND    oP28 

Two  Choruses  for  Women's  Voices,  with  accompaniment  of  Flute,  Harp  and  Strings  (or  Piano) 
No.  1    THE  FAIRY  ROAD    .    .  _;25  No.  2    THE  FAIRY  RING     .    .    J5 

Performed  by 

The  St.  Louis  Symphony  Orchestra  and  Chorus 

MacDowell  Club,  Boston  Flute  Players'  Club,  Boston 


A  S 

for  Mixed  Voices 

(Poem  by  Abbie  Farwell  Brown) 

Performed  by 

The  Brookline  Choral  Society,  Frank  H.  Luker,  Conductor 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 


he  hoped  to  complete  the  opera  in  that  winter.  But  there  was  the 
invitation  from  London  to  write  an  opera  for  Covent  Garden,  his 
"Oberon." 

Weber  died  leaving — as  is  generally  supposed — "Die  drei  Pintos" 
unfinished.  His  widow,  however,  asserted  that  he  took  the  complete 
score  with  him  to  London;  that  it  was  probably  lost  with  other  man- 
uscripts at  Sir  George  Smart's  house,  in  consequence  of  the  confusion 
that  attended  Weber's  death. 

After  Weber's  death,  his  family  sought  to  utilize  the  fragments  of 
the  opera.  Meyerbeer  promised  to  perform  the  duty,  but  he  finally 
said  he  was  too  busy  with  his  own  compositions.  Sir  Julius  Benedict, 
a  pupil  of  Weber,  refused  the  task  in  1848.  Max  von  Weber,  the  son 
and  the  biographer  of  his  father,  approached  various  composers,  but 
in  vain. 

At  last,  Carl  von  Weber,  the  grandson,  wrote  the  libretto  based  on 
Hell's  text,  and  Mahler  utilized  and  revised  Weber's  manuscripts  and 
sketches. 

The  opera,  as  stated  above,  was  produced  at  Leipsic  in  1888.  The 
chief  parts  were  taken  as  follows:  Don  Pantaleone,  Kohler;  Don  Gomez, 
Hlibner;  Don  Gaston,  Hedmondt;  Don  Pinto,  Grengg;  Ambrosio, 
Schelper;  Donna  Clarissa,  Mme.  Baumann;  Laura,  Miss  Artner. 

The  critics  at  once  began  to  inquire  into  Mahler's  share  in  the  com- 
position. Ludwig  Hartmann  of  Dresden  and  Alexander  Eisenmann 
were  positive  that  in  spite  of  clever  imitation  of  Weber's  melodic  lines 
and  what  William  Foster  Apthorp  called  the  "Weberisch  flourish," 
this  Entr'acte  was  wholly  Mahler's  work,  nor  has  their  decision  been 
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disputed.  When  Anton  Seidl  brought  the  Entr'acte  out  in  New  York, 
Henry  Edward  Krehbiel  then  spoke  of  the  general  character  of  the 
music  and  the  modern  instrumentation — "modern"  in  1888, — and 
doubted  whether  the  composition  was  Weber's. 

The  Entr'acte  is  scored  for  two  flutes  (interchangeable  with  piccolos), 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  trombone,  tuba, 
kettledrums,  triangle,  and  strings. 


Symphony  No.  3,  in  F  major,  Op.  90  . 


Johannes  Brahms 


(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  worked  on  his  Third  Symphony  in  1882,  and  in  the  sum- 
mer of  1883  completed  it.  That  summer  was  spent  at  Wiesbaden, 
where  Brahms  lived  in  a  house  that  had  belonged  to  Ludwig  Knaus, 
the  painter.  He  wrote  to  Herzogenberg  from  Wiesbaden  on  May 
20,  1883:  "I  have  lighted  on  incredibly  nice  quarters  at  Wiesbaden, 
Geisterbergstrasse  19.  It  is  really  worth  while,  and  in  every  way 
desirable,  that  you  should  come  and  inspect  them.  You  will  be  filled 
with  envy,  but  come  all  the  same."  Miss  Florence  May,  in  her  Life 
of  Brahms,  tells  how  the  composer  took  off  his  boots  every  night  on 
returning  to  the  house,  and  went  up  the  stairs  in  his  stockings,  that 
he  might  not  disturb  an  elderly  and  delicate  woman  on  the  first  floor. 
Miss  May  also  tells  a  story  of  Brahms's  brusqueness  when  a  private 
performance  of  the  new  symphony,  arranged  for  two  pianofortes, 
was   given  by  Brahms   and  Brull   at   Ehrbar's*  in  Vienna.     One  of 

*Friedrich  Ehrbar,  a  warm  friend  of  Brahma,  was  a  pianoforte  manufacturer. 
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Predicted  by  Rodier  — 

CAST  I  LI  AN  RLD 

fulfilled  by  Slattery! 

So  acute  a  student  of  the  Mode  as  Rodier  has  laid 
importance  on  the  present  vogue  for  red — red  seen  at  the 
Opera,  red  flitting  through  the  sunny  days  on  the  Riviera 

—  as  a  vogue  that  will  be  even  more  in  evidence  with  the 
new  season. 

But  the  red  of  this  season  is  not  the  shade  of  other  years 
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1139 


the  listeners,  who  had  not  been  reckoned  among  the  admirers  of  Brahms, 
was  enthusiastic  over  the  new  work.  "Have  you  had  any  talk  with 
'X.?"  asked  young  Ehrbar  of  Brahms;  "he  has  been  telling  me  how 
delighted  he  is  with  the  symphony."  To  which  Brahms  answered, 
"And  have  you  told  him  that  he  often  lies  when  he  opens  his  mouth?" 
The  first  performance  of  the  Third  Symphony  was  at  a  Philhar- 
monic concert  in  Vienna,  December  2,  1883.  Hans  Richter  con- 
ducted. Brahms  feared  for  the  performance  although  Richter  had 
conducted  four  rehearsals.  He  wrote  to  Biilow  that  at  these  re- 
hearsals he  missed  the  Forum  Romanum  (the  theatre  scene  which 
in  Meiningen  served  as  a  concert  hall  for  rehearsals),  and  would  not 
be  wholly  comfortable  until  the  public  gave  unqualified  approval. 
After  the  last  rehearsal  he  replied  angrily  to  the  viola  player  Rudolf 
Zollner,  who  asked  him  if  he  were  satisfied,  "The  Philharmonic  Orches- 
tra plays  my  pieces  unwillingly,  and  the  performances  are  bad."  Max 
Kalbeck  states  that  at  the  first  performance  in  Vienna  a  crowd  of 
the  Wagner-Bruckner  ecclesia  militans  stood  in  the  pit  to  make  a  hostile 
demonstration,  and  there  was  hissing  after  the  applause  following 
each  movement  had  died  away;  but  the  general  public  was  so  appre- 
ciative that  the  hissing  was  drowned  and  enthusiasm  was  at  its  height. 
Arthur  Faber  came  near  fighting  a  duel  with  an  inciter  of  the  Skandal 
sitting  behind  him,  but  forgot  the  disagreeable  incident  at  the  supper 
given  by  him  in  honor  of  the  production  of  the  symphony,  with  Dr. 
Billroth,  Simrock,  Goldmark,  Dvorak,  Briill,  Hellmesberger,  Richter, 
Hanslick,  among  the  guests.  At  this  concert  Franz  Ondricek  played 
the  new  violin  concerto  of  Dvorak.  It  is  said  that  various  periodicals 
asserted  that  this  symphony  was  by  far  the  best  of  Brahms's  com- 
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positions.  This  greatly  annoyed  the  composer,  especially  as  it  raised 
expectations  which  he  thought  could  not  be  fulfilled.  Brahms  sent 
the  manuscript  to  Joachim  in  Berlin  and  asked  him  to  conduct  the 
second  performance  where  or  at  what  time  he  liked.*  For  a  year 
or  more  the  friendship  between  the  two  had  been  clouded,  for  Brahms 
had  sided  with  Mrs.  Joachim  in  the  domestic  dispute,  or  at  least  he 
had  preserved  his  accustomed  intimacy  with  her,  and  Joachim  had 
resented  this.  The  second  performance,  led  by  Joachim,  was  at  Berlin, 
January  4,  1884.  f  Dr.  Franz  Wiillner  was  then  the  conductor  of  the 
Berlin  Philharmonic  Orchestra  Subscription  Concerts.  Brahms  had 
promised  him  in  the  summer  before  the  honor  of  conducting  this  sym- 
phony in  Berlin  for  the  first  time.  Joachim  insisted  that  he  should 
be  the  conductor.  Churlish  in  the  matter,  he  persuaded  Brahms 
to  break  his  promise  to  Wiillner  by  saying  that  he  would  play  Brahms's 
violin  concerto  under  the  composer's  direction  if  Brahms  would  allow 
him  to  conduct  the  symphony.  Brahms  then  begged  Wiillner  to 
make  the  sacrifice.  Joachim  therefore  conducted  it  at  an  Academy 
Concert,  but  Brahms  was  not  present;  he  came  about  a  fortnight  later  to 
Wiillner's  first  subscription  concert,  and  then  conducted  the  symphony 
and  played  his  pianoforte  concerto  in  D  minor.  The  writer  of  these 
notes  was  at  this  concert.  The  symphony  was  applauded  enthusi- 
astically, but  Brahms  was  almost  as  incompetent  a  conductor  as  Joa- 
chim.    (His  pianoforte  playing  in  1884  on  that  occasion  was  muddy 

*In  November  Brahms  wrote  Franz  Wfillner,  to  whom  he  had  promised  the  symphony  for  per- 
formance in  Berlin,  that  he  felt  obliged  to  give  it  to  Joachim. 

fBrahms  conducted  the  symphony  two  weeks  later  at  one  of  Wullner's  Subscription  Concerts. 
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and  noisy.)  Brahms  conducted  the  symphony  at  Wiesbaden  on 
January  18,  1884.  The  copyright  of  the  manuscript  was  sold  to  the 
publisher  Simrock,  of  Berlin,  for  36,000  marks  ($9,000)  and  a  percentage 
on  sums  realized  by  performances. 

Mr.  Felix  Borowski,  the  editor  of  the  excellent  Chicago  Symphony 
Programme  Books,  says  that  Theodore  Thomas  wrote  to  Brahms  in 
1883,  when  the  Symphony  was  still  unfinished,  asking  him  "to  give 
him  the  work  for  a  first  performance  in  America  at  one  of  the  per- 
formances of  the  Cincinnati  Music  Festival,  but  nothing  came  of  his 
application." 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  under  Mr.  Gericke,  November  8,  1884.  The  first  perfor- 
mance in  the  United  States  was  at  a  public  rehearsal  of  one  of  Mr. 
Van  der  Stucken's  Novelty  Concerts  in  New  York,  on  October  24, 
1884. 

Hans  Richter  in  a  toast  christened  this  symphony,  when  it  was 
still  in  manuscript,  the  "Eroica."  Hanslick  remarked  concerning 
this:  "Truly,  if  Brahms'  first  symphony  in  C  minor  is  characterized 
as  the  'Pathetic'  or  the  'Appassionata'  and  the  second  in  D  major  as 
the  'Pastoral,'  the  new  symphony  in  F  major  may  be  appropriately 
called  his  'Eroica,'";  yet  Hanslick  took  care  to  add  that  the  key- 
word was  not  wholly  to  the  point,  for  only  the  first  movement  and 
the  finale  are  of  heroic  character.  This  Third  Symphony,  he  says, 
is  indeed  a  new  one.  "It  repeats  neither  the  poignant  song  of  Fate 
of  the  first,  nor  the  joyful  Idyl  of  the  second;  its  fundamental  note 
is  proud  strength  that  rejoices  in  deeds.     The  heroic  element  is   with- 
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out  any  warlike  flavor;  it  leads  to  no  tragic  action,  such  as  the  Funeral 
March  in  Beethoven's  'Eroica.'  It  recalls  in  its  musical  character 
the  healthy  and  full  vigor  of  Beethoven's  second  period,  and  nowhere 
the  singularities  of  his  last  period ;  and  every  now  and  then  in  passages 
quivers  the  romantic  twilight  of  Schumann  and  Mendelssohn." 

Max  Kalbeck  thinks  that  the  statue  of  Germahia  near  Rudesheim 
inspired  Brahms  to  write  this  symphony.  (See  Kalbeck's  "Brahms," 
vol.  iii.,  part  2,  pp.  384-385,  Berlin,  1912.)  Joachim  found  Hero  and 
Leander  in  the  Finale!  He  associated  the  second  motive  in  C  major 
with  the  bold  swimmer  breasting  the  waves.  Clara  Schumann  entitled 
the  symphony  a  Forest  Idyl,  and  sketched  a  programme  for  it. 

The  first  movement,  Allegro  con  brio,  in  F  major,  6-4,  opens  with 
three  introductory  chords  (horns,  trumpets,  wood-wind),  the  upper 
voice  of  which,  F,  A-fiat,  F,  presents  a  short  theme  that  is  an  emble- 
matic figure,  or  device,  which  recurs  significantly  throughout  the 
movement.  Although  it  is  not  one  of  the  regular  themes,  it  plays 
a  dominating  part,  immediately  as  bass  and  later  as  an  opposing 
voice  in  middle  and  upper  position  to  the  first  theme,  which  is  intro- 
duced by  the  violins  in  octaves,  supported  by  violas,  violoncellos,  and 
trombone,  at  the  beginning  of  the  third  measure.  The  short  intro- 
ductory, now  counter,  theme  rises  as  a  bass,  and  produces  thereby 
a  strongly  marked  cross-relation, — the  A-flat  of  the  bass  against  the 
preceding  A-natural  of  the  first  theme.  This  delicate  violation  of 
the  rules  has  provoked  much  discussion,  although  the  swing  of  the 
theme  is  no  way  influenced  by  this  cross-relation,  or  Querstand.  Some 
find  here  the  "key-note  to  some  occult  dramatic  signification."    William 
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F.  Apthorp  voiced  this  opinion  with  peculiar  felicity:  "It  seems  to  me 
that  it  can  only  be  explained  on  the  supposition  of  some  underlying  dra- 
matic principle  in  the  movement,  such  as  the  bringing  together  of  two 
opposing  forces, — Light  and  Darkness,  Good  and  Evil,  or  perhaps 
only  Major  and  Minor, — for  on  purely  musical  grounds  the  thing  has 
little  sense  or  meaning.  The  first  theme  starts  in  passionately  and 
joyously,  in  the  exuberance  of  musical  life;  the  counter-theme  comes 
in  darkly  and  forbiddingly,  like  Iago's 

".    .    .    .   O,  you  are  well-tun 'd  now! 

But  I'll  set  down  the  pegs  that  make  this  music, 

As  honest  as  I  am." 

Enharmonic  modulation  leads  to  A  major,  the  tonality  of  the  second 
theme.  There  is  first  a  slight  reminiscence  of  the  "Venusberg"  scene 
in  "Tannhauser," — "Naht  euch  dem  Strande!"  Dr.  Hugo  Riemann 
goes  so  far  as  to  say  that  Brahms  may  have  thus  paid  a  tribute  to 
Wagner,  who  died  in  the  period  of  the  composition  of  this  symphony. 
The  second  theme  is  of  a  graceful  character,  but  of  compressed  form, 
in  strong  contrast  with  the  broad  and  sweeping  first  theme.  The 
rhythm,  9-4,  is  complicated.  The  free  fantasia,  or  middle  section, 
is  comparatively  short.  The  recapitulatory  section  begins  with  a 
reannouncement  of  the  "device"  in  full  harmony  (F,  A-flat,  F,  in  wood- 
wind, horns,  trumpets,  and  strings).  The  "device,"  repeated  by  the 
trumpets,  horns,  trombones,  bassoons,  gives  way  to  the  announcement, 
as  at  the  beginning  of  the  movement,  of  theme  and  counter-theme 
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of  Case  X  and  there  she  is,  happy  and  confident 
and  useful. 
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together.  The  development  is  much  like  that  in  the  first  part.  The 
second  theme,  in  9-4,  is  now  in  D  major.  The  first  theme  is  in  F  major 
at  the  beginning  of  the  elaborate  coda.  After  a  struggle  it  triumphs 
over  its  old  adversary,  and,  triumphant,  dies  away  in  pianissimo. 

The  second  movement,  Andante  in  C  major,  4-4,  opens  with  a  hymn- 
like passage,  which  in  the  first  three  chords  reminds  some  persons  of 
the  "Prayer"*  in  "Zampa." 

The  third  movement  is  a  poco  allegretto,  C  minor,  3-8,  and  is  a 
romantic  substitute  for  the  traditional  Scherzo. 

The  Finale,  allegro,  in  F  minor,  2-2,  opens  with  the  statement  of 
the  first  theme  (sotto  voce)  by  the  strings  and  the  bassoons.  The 
exposition  is  simple.  The  theme  is  then  repeated  in  more  elaborate 
form  by  flutes,  clarinets,  and  bassoons.  Trombones  announce  a  sol- 
emn, fateful  theme  in  A-flat  major,  given  out  pianissimo  by  strings 
and  wind  instruments  in  harmony.  A  strong  transitional  passage 
leads  to  another  theme  in  C  major,  of  a  lighter  and  more  jubilant 
nature,  given  out  by  violoncellos  and  horns,  and  later  by  the  first 
violins  and  wood-wind,  while  there  is  a  running  contrapuntal  bass 
(strings).  The  rhythm  is  complicated.  The  development  leads  to 
a  climax,  fortissimo,  and  after  another  intermediary  passage  a  bold 
theme  in  syncopated  rhythm  enters.  This  is  developed  with  sug- 
gestions of  the  first  theme.  The  measures  that  follow  are  a  com- 
bination of  free  fantasia  and  recapitulation.     This  combination  begins 

*Not  the  "Prayer"  for  three  voices,  act  ii.,  No.  1,  but  the  opening  measures  of  the  chorus  in  A  major 
in  the  finale  of  the  opera,  "Ah,  soyez  nous  propice,  Sainte  Alice,"  which  is  introduced  (B-flat)  in  the 
overture. 


What  is  the  difference  between  paying  an  inheritance  tax 
of  $25,000  or  losing  the  same  amount  in  money  ?     Just  this — 

The  loss  of  money  may  never  occur — but  the  tax  will  be 
collected  just  as  certainly  as  death  will  occur. 

The  far  sighted  man  takes  Life  Insurance  today,  to  meet 
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Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 
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with  a  reappearance  of  the  chief  theme  in  its  original  form  which  is 
repeated  in  harmony  and  elaborated.  There  is  a  passage  built  on 
an  organ-point  and  ornamented  with  allusions  to  the  first  theme, 
then  a  return  of  the  solemn  theme  in  trombones  and  other  wind  instru- 
ments. There  is  a  brave  attempt  to  re-establish  the  inexorable  "device" 
(F,  A-flat,  F) ;  but  the  major  triumphs  over  the  minor,  and  at  the  end 
the  strings  in  tremolo  bring  the  original  first  theme  of  the  first  move- 
ment, "the  ghost"  of  this  first  theme,  as  Apthorp  called  it,  over  sus- 
tained harmonies  in  the  wind  instruments. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,"  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  and  strings. 

* 
*  * 

The  last  performance  in  Boston  by  the  Boston  Symphony  Orchestra 
was  on  February  9,  1924. 


Scherzo  from  the  Incidental  Music  to  "A  Midsummer  Night's 
Dream,"  Op.  61 Felix  Mendelssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1809;  died  at  Leipsic,  November  4,  1847) 

Translations  by  Schlegel  and  Tieck  of  Shakespeare's  plays  were 
read  by  Mendelssohn  and  his  sister  Fanny  in  1826.  The  overture, 
"A  Midsummer  Night's  Dream,"  was  written  that  year,  the  year  of 
the  String  Quintet  in  A  (Op.  18),  the  Sonata  in  E  (Op.  6),  and  some 
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In  Concord,  Massachusetts,  June  29  to  July  24  inclusive,  1925 

FACULTY:  Mr.  Surette;  Dr.  Archibald  T.  Davison,  Professor  of  Music  in  Harvard 
University  and  Conductor  of  the  Harvard  Glee  Club;  Augustus  D.  Zanzig,  Lecturer 
in  Music,  Graduate  School  of  Education  of  Harvard  University,  and  Supervisor  of 
Music,  Public  Schools  of  Brookline,  Mass.;  Horace  Alwyne,  Professor  of  Music  in 
Bryn  Mawr  College;  and  Richard  Tattersall,  of  the  Toronto  Conservatory  of  Music. 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Classes  in  Elemen- 
tary and  Advanced  Harmony,  in  Piano  Interpretation  and  Technique. 

Lectures  on  Education;  on  Literature.  Ensemble  playing  and  singing.  Chamber 
Music  Concerts.     Chorus  of  eighty  voices.     String  Orchestra. 

Circular  on  Application.  Mason  and  Hamlin  Pianos  used 
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minor  pieces.  It  was  written  in  July  and  August,  and  completed  on 
the  6th  of  the  latter  month.  The  first  public  performance  by  an  orches- 
tra was  at  Stettin,  in  February,  1827,  from  manuscript.  Carl  Lowe 
conducted. 

In  1843  King  Frederick  William  the  Fourth  of  Prussia  wished  Men- 
delssohn to  compose  music  for  the  plays  "Antigone,"  "A  Midsummer 
Night's  Dream,"  "Athalie,"  which  should  be  produced  in  September. 
During  March  and  April  of  that  year  Mendelssohn,  who  had  written 
the  overture  in  1826,  composed  the  additional  music  for  Shakespeare's 
play.  Tieck  had  divided  the  play  into  three  acts,  and  had  said  nothing 
to  the  composer  about  the  change.  Mendelssohn  had  composed  with 
reference  to  the  original  division.  The  first  performance  was  in  the 
Royal  Theatre  in  the  New  Palace,  Potsdam,  October  14,  1843,  on  the 
eve  of  the  festival  of  the  king's  birthday.  Mendelssohn  conducted. 
The  play  was  performed  at  the  Royal  Theatre,  Berlin,  on  October  18, 
1843,  and  the  two  following  nights  under  Mendelssohn's  direction. 
At  the  first  performance,  the  cast  was  as  follows:  Theseus,  Rott; 
Lysander,  Devrient;  Demetrius,  Grau;  Squenz,  Schneider;  Schnock, 
Riithling;  Zettel  (Bottom),  Geru;  Flaut,  Kriiger;  Schnauz,  Weiss; 
Schlucker,  Wiehl;  Hippolita,  Mme.  Werner;  Hermia,  Miss  Stich; 
Helena,  Miss  Schulz;  Oberon,  Miss  Aug.  von  Hagn;  Titania,  Marie 
Freitag;  Puck,  Miss  Charl.  von  Hagn.  The  play  puzzled:  highly 
respectable  persons  declared  it  to  be  vulgar,  but  the  music  pleased. 

The  first  performance  in  concert  was  in  the  Hanover  Square  Rooms, 
London,  May  27,  1844,  at  the  fifth  concert  of  the  Philharmonic  Society. 
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Mendelssohn  led  from  manuscript.  The  solo  sopranos  were  Miss 
Rainforth  and  Miss  A.  Williams.  The  first  concert  performance  with 
spoken  text  was  at  Miinster,  May  24,  1851,  at  a  concert  of  the  Cecilia 
Society  led  by  Karl  Muller. 

The  score  was  published  in  June,  1848;  the  orchestral  parts  in  August 
of  that  year.  The  first  edition  for  pianoforte  was  published  in  Sep- 
tember, 1844. 

Mendelssohn's  music  to  the  play  consists  of  thirteen  numbers:  I. 
Overture;  II.  Scherzo,  Entr'acte  after  Act  I;  III.  Fairy  March  in 
Act  II.;  IV.  "You  spotted  snakes,"  for  two  sopranos  and  chorus,  in 
Act  II.;  V.  Melodrama  in  Act  II.;  VI.  Intermezzo,  Entr'acte  after 
Act  II.;  VII.  Melodrama  in  Act  III.;  VIII.  Notturno,  Entr'acte  after 
Act  III.;  IX.  Andante  in  Act  IV.;  X.  Wedding  March  after  the  close 
of  Act  IV.;  XI.  Allegro  Commodo  and  Marcia  Funebre  in  Act  V.; 
XII.  Bergomask  Dance  in  Act  V.;  XIII.  Finale  to  Act  V.  Many  of 
the  themes  in  these  numbers  were  taken  from  the  overture. 

The  Scherzo  (entr'acte  between  Acts  I.  and  II.)  is  an  Allegro  vivace 
in  G  minor,  3-8.  "Presumably  Mendelssohn  intended  it  as  a  purely 
musical  reflection  of  the  scene  in  Quince's  house — the  first  meeting  to 
discuss  the  play  to  be  given  by  the  workmen  at  the  wedding — with 
which  the  first  act  ends.  Indeed,  there  is  a  passing  allusion  to  Nick 
Bottom's  bray  in  it.  But  the  general  character  of  the  music  is  bright 
and  fairy-like,  with  nothing  of  the  grotesque  about  it."  The  scherzo 
presents  an  elaborate  development  of  two  themes  that  are  not  sharply 
contrasted;  the  first  theme  has  a  subsidiary.     The  scherzo  is  scored  for 
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two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  kettledrums,  and  strings.  The  score  of  the  whole  work  is 
dedicated  to  Heinrich  Conrad  Schleinitz.* 

* 

The  Germania  Musical  Society  announced  in  Boston  a  performance 
on  March  6,  1852,  of  the  "entire  music"  of  Mendelssohn  to  Shake- 
speare's play,  with  Mrs.  F.  Kimberly,  reader;  but  the  vocal  music  was 
not  sung  on  this  occasion  in  spite  of  the  announcement. 

"A  Midsummer  Night's  Dream"  was  performed  at  the  Boston 
Theatre  for  a  fortnight  or  more  beginning  April  14,  1856.  The  play- 
bill of  April  14th  said  that  the  performance  was  the  first.  At  this 
theatre,  or  in  Boston?  The  cast  was  as  follows:  Theseus,  H.  F.  Daly; 
Lysander,  Mr.  Belton;  Demetrius,  Mr.  Stoddart;  Egeus,  Mr.  Co  well; 
Philostrate,  Mr.  Davenport;  Hippolyta,  Mrs.  Belton;  Helena,  Mrs. 

*Scbleinitz  (1802-1881)  was  a  counsellor  of  justice  (in  England  King's  Counsel)  and  one  of  the 
board  of  directors  of  the  Gewandhaus  in  Leipsic.  After  Mendelssohn's  death,  he  was  director  of  the 
Leipsic  Conservatory.    Moscheles  says  in  his  diary  that  Schleinitz  had  "a  lovely  tenor  voice." 
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In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
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Hudson-Kirby;  Bottom,  John  Gilbert;  Flute,  John  Wood;  Quince, 
W.  H.  Curtis;  Snug,  S.  D.  Johnson;  Snout,  T.  E.  Morris;  Starveling, 
Mr.  Holmes;  Oberon,  Mrs.  Barrow;  Titania,  Emma  Taylor;  Puck, 
Mrs.  John  Wood;  A  Fairy,  Clara  Biddies.  The  music  was  by  Mendels- 
sohn, Horn,  T.  Cooke,  and  T.  Comer.  Mr.  Comer  conducted  the 
orchestra.  The  playbill  called  attention  to  the  "great  moving  Double 
Panorama"  in  the  course  of  the  performance.  The  playbills  of  the 
immediately  following  nights  stated  that  "crowded  and  fashionable 
audiences"  had  approved  the  performances.  "Enthusiastic  Applause. 
Repeated  Cheers."  At  the  twenty-ninth  performance,  "Shylock,"  a 
burlesque,  was  played  as  an  after-piece,  with  John  Wood  as  Shylock 
and  Mrs.  Wood  as  Portia.  At  the  thirtieth,  the  after-piece  was  W. 
Brough's  farce  "Trying  it  On."  There  was  a  revival  of  Shakespeare's 
play  in  September  of  that  year,  with  these  changes  in  the  cast :  Theseus, 
Mr.  Donaldson;  Hermia,  Lizzie  Emmons  (her  first  appearance);  A 
Fairy,  Ida  Vernon  (her  first  appearance). 

The  music  was  played  and  sung  in  Music  Hall,  Boston,  March  21, 
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The  Lasting  Beauty 
of  Diamonds 


THE  beauty  of  a  diamond  is  not  for  a  day,  but  for  all  the 
years  to  come.  Since  man  first  discovered  the  brilliant 
charm  of  the  diamond  it  has  ever  been  the  ruler  of  gems. 

The  study  of  diamonds  is  an  absorbing  one,  since  it 
takes  years  of  devotion  for  any  one  to  know  their  full 
beauty,  their  value,  their  true  color,  to  recognize  flaws 
and  to  appreciate  the  quality  of  the  cutting. 

Since  1800  we  have  dealt  in  diamonds,  and  the  older 
men  of  each  generation  have  passed  on  their  knowledge 
of  diamonds  to  the  younger  men  under  them.  There- 
fore, we  know  diamonds  from  one  hundred  and  twenty- 
five  years  of  experience  and  study. 

The  diamonds  that  we  offer  you  are  carefully  selected 
and  beautifully  mounted.  Some  are  very  modest  in 
price.  Others  are  almost  priceless.  All  are  the  best 
that  could  be  found  for  the  price  we  ask  for  them.  From 
the  smallest  to  the  largest,  they  offer  you  good  value 
for  the  sum  you  wish  to  spend. 

Shreve,  Crump  and  Low  Company 

Founded  in  1800 

Jewelers,  Gem  Merchants,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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1857,  with  Mrs.  Harwood  and  Miss  Marie  Fries  (a  sister  of  Wulf  Fries, 
afterwards  Mrs.  Bishop)  as  the  solo  singers.  Fanny  Kemble  read  the 
text.  Carl  Zerrahn  conducted.  There  were  "full  orchestral  and  choral 
adjuncts."  "The  entertainment  was  for  the  benefit  of  the  Mercantile 
Library  Association,  which  realized  over  $1,500  from  the  venture,  the 
reader  generously  waiving  payment  for  her  services." 

There  was  a  performance  in  Music  Hall  on  the  tercentennial  anni- 
versary of  Shakespeare's  birthday,  April  23, 1864.    B.  J.  Lang  conducted. 

Music  by  Mendelssohn  was  performed  at  Selwyn's  Theatre,  Boston, 
in  November,  1869,  when  the  comedy  was  given  with  a  strong  cast, 
which  included  F.  Robinson,  Theseus;  C.  R.  Thorne,  Jr.,  Lysander; 
Mary  Wells,  Hippolyta;  Virginia  Buchanan,  Helena;  Mary  Cary, 
Titania;  Blanche  Davenport,  First  Fairy;  Stuart  Robson,  Bottom; 
W.  J.  Lemoyne,  Flute;  Kitty  Blanchard,  Puck. 

There  was  a  performance  of  the  overture  and  incidental  music  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  led  by  Mr. 
Paur,  April  14,  1894.    George  Riddle  read  the  text;  Mrs.  Marie  Barnard 
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financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from  1 0  to  20  per  cent  of  usual  costs. 

J.    MURRAY   QUINBY,    INC.,    Realtors 
Studio:  414  Berkeley  Building,  420  Boylston  Street.  Boston  SriiiSie?"  raJi-w 


PIEKCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of   the    knowledge   of   work   con- 
scientiously  done,    and   a    justifiable    pride    in    the 
public's  estimate  of  it. 

Pierce-Arrow  Motor  Cars 
J.  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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T.  D.  WHITNEY  COMPANY 

The  Oldest  American  Linen  Specialty  House — Established  1796 


For  the  February  Hostess 

AN  exquisite  table  linen  so  carefully  made  that  only  distilled 
.xY  water,  and  no  chemical  whatever,  has  ever  touched  it. 
Before  weaving,  the  smooth  yarns  —  made  of  superior  flax  — 
are  condemned  if  less  than  perfect.  Later  the  fabric  itself  has 
to  pass  a  minute  examination.  Thus  precaution  piled  on  pre- 
caution makes  the  finest  linen  Ireland  can  produce.  No 
enthusiasm  about  it  can  mislead.  It  is  guaranteed  to  satisfy 
you;  and  of  this  satisfaction  you  are  sole  judge. 

SUCH  linen  never  deteriorates;  it  improves.  It  embodies 
beauty,  taste,  tradition — every  excellence  —  until  it  wears 
out  after  years  of  use.  The  first  higher  cost  becomes  a  matter 
of  pennies  each  year  when  this  cost  is  divided  by  the  term  of 
service  —  service  of  the  quality  that  only  a  perfect  thing  can  give. 

With  the  utmost  sincerity  we  recommend  a  purchase  of 
"  OLD  BLEACH  "  table  linen  this  month  as  the  best  invest- 
ment for  the  home  that  we  know. 


Cloths  range  from  $16  to  $45  each 
Napkins  range  from  $20  to  $50  per  dozen 


,1 


iimey  ^>© 

Two  Stores 


Temple  Place  through  to  West  Street 

and 

288  Boylston  Street 


1463 


Smith  and  Miss  Harriet  S.  Whittier  were  the  solo  singers;  the  chorus 
was  made  up  of  members  of  the  Cecilia. 

There  have  been  other  performances  in  Boston.  It  may  be  added 
that  the  Scherzo,  Notturno,  Fairies'  March,  Lullaby,  Finale,  and 
Wedding  March  were  "done  into  dance"  by  Isadora  Duncan,  in  the 
conservatory  of  a  private  house  at  Newport,  R.L,  September  28,  1898. 

Victor  Herbert,  in  his  arrangement  of  the  music  for  Nat  Good- 
win's revival  of  "Midsummer  Night's  Dream"  (1903),  added  to  Men- 
delssohn's score  transcriptions  of  certain  "Songs  without  Words," 
numbers  based  on  phrases  from  the  unfinished  opera  "Loreley"  and 
from  chamber  music.  He  was  not  the  first.  When  Shakespeare's 
comedy  was  revived  by  Beerbohm  Tree  (London,  January  10,  1900), 
an  orchestral  arrangement  of  Mendelssohn's  "Song  without  Words" 
in  C,  No.  34,  was  added  to  the  original  score,  and  Julia  Neilson  sang 
"I  Know  a  Bank"  to  the  melody  of  Mendelssohn's  "Auf  Flugeln  des 
Gesanges." 

The  comedy  with  Mendelssohn's  music  was  performed  by  Ben  Greet's 
Players,  assisted  by  members  of  the  Boston  Symphony  Orchestra, 
led  by  Gustav  Strube,  in  Symphony  Hall,  October  23,  1909. 


William  B.  Ballard 

formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 


Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all 
fashionable  colors  and  materials,  also  Tailored  Suits,  Coats,  etc . 
English  Riding  Worsteds  for  the  Established  Ballard  Habits, 
astride  or  side-saddle.  Reasonable  prices.  Materials  taken 
and  made  up. 

Telephone,  Back  Bay  9616 


.ssachosetts   Trust   Compa 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 

UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 
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.  //  cries  nv  hen  I  feel  like  cry- 
ing, it  sings  joyfully  nvhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  e-uery  mood. 
I  lo've  the  Baldwin  Piano.  " 


Vju^~A 


Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
.  all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

jiaitooin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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Prelude  to  Act  III  of  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Die  Meistersinger  von  Nurnberg"  was  performed  for  the  first 
time  at  the  Royal  Court  Theatre,  Munich,  on  June  21,  1868.* 

The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845. 
His  first  sketch  was  made  at  Dresden  in  1845.  The  scenario  then 
sketched  differed  widely  from  the  one  adopted.     The  libretto  was 

*The  chief  singers  at  this  first  performance  at  the  Royal  Court  Theatre,  Munich,  were  Betz, 
Hans  Sachs;  Bausewein,  Pogner;  Holzel,  Beckmesser;  Schlosser,  David;  Nachbaur,  Walther  von 
Stolzing;  Miss  Mallinger,  Eva;  Mme.  Diez,  Magdalene.  The  first  performance  in  the  United  States 
was  at  the  Metropolitan  Opera  House,  New  York,  January  4,  1886:  Emil  Fischer,  Sachs;  Joseph 
Staudigl,  Pogner;  Otto  Kemlitz,  Beckmesser;  Kramer,  David;  Albert  Stritt,  Walther  von  Stolzing; 
Auguste  Krauss  (Mrs.  Anton  Seidl),  Eva;  Marianne  Brandt,  Magdalene.  The  first  performance  in 
Boston  was  at  the  Boston  Theatre,  April  8,  1889,  with  Fischer,  Sachs;  Beck,  Pogner;  Modlinger, 
Beckmesser;  Sedlmayer,  David;  Alvary,  Walther  von  Stolzing;  Kaschoska,  Eva;  Reil,  Magdalene. 
Singers  from  the  Orpheus  Club  of  Boston  assisted  in  the  choruses  of  the  third  act.  Anton 
Seidl  conducted. 


Why  Boston? 

Because  it  has  exclusive  features 

J ALL   Rubber   Oblong   Button, 

Holds  stockings  taut  —  for  trim 
ankles. 

O Hook  and   Eye    Cast-off  —  for 


convenience. 


O Slide  Adjustment  —  for  fit  and 

service. 

A No  metal  parts  on  face  of  pad 

—  no  wrinkles. 

c The     pad    without     a 

pucker. 

How  did  your  Garters  Look  this  Morning? 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 


W  Quality  First 

Boston   j 
Garter, 


&L&£ 


GOWNS,  SUITS 
and 
&  HA  TS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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T/ie  Power  of  Expression 

"W^HAT  is  that  intangible  something  which  distinguishes   the   playing 
"  of  a  great  pianist  —  that  beautiful  quality  which  places  his  playing 
above  the  ordinary  —  and  characterizes  him  as  an  artist? 

Ask  any  accomplished  pianist  or  any  person  with  a  highly  educated 
sense  of  musical  appreciation.  Invariably  the  answer  will  be  "the  power 
of  expression." 

The  power  of  expression  —  the  fullest  co-ordination  between  the  player 
and  his  instrument  —  the  feeling  interpretation  of  the  composer's  work — 
this  is  what  makes  beautiful  music. 

This  is  why  music  lovers  instinctively  choose  the  Henry  F.  Miller 
piano,  for  its  superb  tonal  beauty,  extreme  delicacy  of  touch  and  almost 
human  responsiveness  give  full  sway  to  their  power  of  expression. 

Open  Evenings  Until  Nine 


395  Boylston  Street,  near  Arlington  Subway  Station 
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completed  at  Paris  in  1861.     Wagner  worked  at  Biebrich  in  1862  on 
the  music.     The  score  was  finished  on  October  20,  1867. 

The  prelude  to  Act  III.  begins  with  a  slow  unison  passage  for  violon- 
cellos— a  theme  associated  with  the  character  of  Hans  Sachs.  The 
second  phrase  is  made  the  subject  of  a  quasi-fugal  exposition  in  the 
strings.  This  passage,  Etwas  gedehnt  {un  poco  largo),  G  minor,  4-4, 
is  followed  by  measures  in  G  major,  the  choral  greeting  to  Sachs, 
sung  as  the  poet  appears  as  a  judge  in  the  singing  contest  (Act  III). 
This  greeting  is  here  in  full  harmony  for  bassoons,  horns,  trumpets, 
trombones  and  bass  tuba.  The  strings  interrupt  by  playing  passages 
based  on  phrases  from  Sachs's  cobbler  song  and  the  Sachs  motive  heard 
at  the  beginning  of  the  Prelude,  and  ends  with  some  reminiscences 
(violins)  of  Walther's  Spring  Song  in  Act  I.  The  aforesaid  wind  instru- 
ments now  give  out  the  second  half  of  the  greeting  to  Sachs.  The 
orchestra  then  developes  polyphonically  the  Sachs  motive.  There  is  a 
diminuendo  which  fades  away  in  violins,  violas  and  violoncellos,  with 
a  final  reference  to  the  cobbler's  song. 


ANNOUNCING 

the  pi?  a  xx  MP  m  a  imr  a  <^i 


A  brand  new  idea  in  radio,  and  the  only  one  of  its  kind  in  the  country.  Not  a 
"wave  trap."     Do  not  confuse  it  with  ordinary  "wave  meters." 

The  Piatt  Broadcast  Wavemeter  stands  unique  and  alone. 

It  is  a  beautifully  finished  portable  instrument  which  enables  you  to  instantly  and 
accurately  determine  the  exact  adjustments  on  your  radio  set  necessary  to  receive  any 
given  station.  It  can  be  used  by  a  novice  with  any  make  or  type  of  set.  Wave  length 
range  188  to  555  meters. 

No  more  blind,  haphazard  dial-turning  for  the  Californian  or  other  distant  stations; 
instead,  locate  the  settings  scientifically  and  without  delay  with  this  superb  instrument. 

Piatt  Broadcast  Wavemeter,  model  de  luxe,  $  1 00. 

PAUL  T.  PLATT  RADIO  SERVICE 

29  VANE  STREET  .  .  NORFOLK  DOWNS.  MASS. 

Granite  5035-W 


JACOB  THOMA  &  SON 

.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST..  BOSTON 

Phone,  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 


146S 


Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances  or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


Washington  Street 


Boston 


Head  of  State  Street 


I 

^iff 
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The  average  annual  expenses  of  the  Boston  Sympi 
income  by  about  $84,000.00.      This  operating  deficit 
the  season  1 924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs.   Daniel,   Provi- 
dence, R.I. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S. 
Brandegee,  Mr.  and  Mrs.  E.  D. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi- 
dence, R.I. 

Chase,  Mrs.  Henry  M. 

Coale,  George  O.  G. 

Coale,  Mrs.  George  O.  G. 

Cochran,  Mrs.  Edwin  Paul,  New 
Haven,  Conn. 

Codman,  Miss  C.  A. 

Codman,  Mrs.  Russell  S. 

Colt,  Mr.  and  Mrs.  James  D. 

Coolidge,  Mrs.  J.  G. 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,  Mrs.   George  P.,   Man- 
chester, N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Miss  Harriot  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 
Dole,  Mrs.  Charles  F. 
Dowse,  William  B.  H. 
Dupee,  W.  A. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katharioe 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 


Gray,  Mrs.  John  Chipc 
Greene,   Mr.   and  Mr, 

Farnham 
Greenfield,  Joseph  Ban 
Greenough,  Mrs.  H.  V. 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mr?.  M.  G. 
Hawley,  Mr.  and  Mrs. 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  R 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edw 
Hill,  Mrs.  John  F. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henr 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthui 
Hunnewell,  Mrs.  Henry 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 

Jackson,  Mrs.  Heniy 
Jackson,  Miss  Marian  C 
Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  M( 

Kaffenburgh,  Mr.  and  1 

Albert  W. 
Kaffenburgh,  Mr.  and  ^ 

J. 

Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mrs, 

Abraham 
Koshland,  Mr.  and  Mrs, 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tl 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchestr; 
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estra  for  the  last  three  years  have  exceeded  its  average 
subscriptions.      A  list  of  those  who  have  subscribed  for 


Mrs.  B.  J. 

Miss  Margaret  Ruthven 

Jeanne  M.,  Brooklyn, 

.Y. 

m,  Henry  G. 

Josiah  M. 

:r,  Miss  J.  W 

.Y. 

ice,  Mrs.  John 

eorge  C. 

>seph 

,  Mrs.  Lester 

,  J.  Howard 

Mrs.  George 

Mrs.  David  M. 

,  Katharine  P. 

I  Miss  Lucy 

Stephen  B. 

,  Arthur 

Mrs.  George  Armstrong 

John  A. 


Paine,  R.  T.,  2d 
Parker,  Mrs.  Edward  L. 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Pearce,     Miss     Ella     Gilmore, 
Yonkers,  N.Y. 
Brooklyn,  Perera,  Mrs.  Gino  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 


Rand,  E.  K. 

Ranney,  Miss  Helen  M. 

Rantoul,  Mrs.  Neal 

Richardson,  Mrs.  Charles  F. 

Richardson,  Mrs.  John 

Richardson,  W.  K. 

Ripley,  Alfred  L. 

Roberts,  Mrs.  Coolidge  S. 
ig,  Mr.  and  Mrs.  Earl  G.  Rousmaniere,  Mrs.  E.  S. 
f,  Mr.  and  Mrs.  Jesse  H., 
ovidence,  R.I.  Sachs,  Prof.  Paul  J 

Miss  Mildred  A.  Saltonstall,  Richard 

n  Arthur  N  Sanger,  Mrs.  Charles  R. 

n,'  Mrs.  James  I.  Sanger,  Mrs.  George  P. 

Ylrs.  John  Sargent,  Mr.  and  Mrs.  E.  H. 

Mrs  Edward  C.  Sawyer,  Mr.  and  Mrs.  Henry  B. 

Mr.  and  Mrs.  Arthur  W.  Schneider,  Miss  Elizabeth 
Henry  Lee  Scott,  Mrs.  Arnold 

Miss  J.  G.  Sears,  Miss  Annie  L. 

J.  Torr'ey  Sears,  Miss  Mary  P. 

Mr.  and  Mrs.  Charles  A.  Sears,  Mrs-  Montgomery 
Mrs  E.  Preble  Sears,  Mr.  and  Mrs.  Richard  D. 

:k,  Mr.  and  Mrs.  Harold  Sears,  William  R. 


hael,  Mrs.  L.  G. 
,  Mrs.  Edward  A. 
3s,  Mrs.  Otis 
i  George  R. 
,  Mrs.  E.  L. 
,  Emily  L. 
Rev.  George  L. 


Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 

Stackpole,  Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 

Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
Wolcott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


Mrs.  John  Gilmore,  Mrs.  G.  L. 

nory  of  C.  S.  D.  Harding,  Emor  H. 

Ir.  and  Mrs.  John  Harris,  Miss  Frances  K. 

nn,  Julius  Nickerson,  William  E. 

Mr.    and    Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 
ay  Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S. 

(Continued  on  following  page) 
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Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 

Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P. 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 


Galacar,  Mr.  and  Mrs.  Frederic 

R. 
Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Jaques,  Miss  Helen.  L 
Lasell,  Miss  Elizabeth 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Lyman,  Mrs.  G.  H.,  Jr. 
Milliken,  Miss  Lois  H. 
Morey,  Mrs.  Edwin 
Morse,  Miss  Frances  R. 
Music  Fund,  The 
Nichols,  Mrs.  Henry  G. 


Dabney,  Mr.  and  Mrs.  George  B.  Loeffler,  Mrs.  C.  M. 
Forbes,  Miss  Bertha  Mason,  Miss  Fanny  P. 

Harrington,    Mrs.    Frances    B.  Merrill  Mrs.  C.  H.  S. 
Lee,  Miss  Bertha  McKibben,  Miss  Emily  W. 

Lilly,  Mrs.  Channing  Peirce,  Miss  Alice  Foster 


Bearse,  Mrs.  Horace  L. 

Boyden,  Charles 

Burnham,  Mrs.  W.  A. 

Burr,  Mrs.  H.  M. 

Dana,  R.  H. 

Fitts,  Emma  G. 

Harwood,  G.  Fred 

In  Memory  of  Jacob  H.  Hecht 

Bartlett,  Mrs.  Nelson  S. 
Brigham,  Robert  O. 
Coolidge,  Miss  Ellen  W. 
Dudley,  Miss  Frances  G. 
Edmands,  Violet 


Holmes,  Alice  Marion 
Jones,  Mr.  and  Mrs.  William  E. 
King,  Mrs.  Henry  P. 
Lee,  Mrs.  Francis  H. 
Murfitt,  Mrs.  Samuel  C. 
Peabody,  Mrs.  Endicott 
Proctor,  Mrs.  Charles  A. 
Raymond,  Mrs.  Franklin  F. 

Fay,  A.  D. 

Forbes,  Mrs.  Ralph  E. 
Goodwin,  Miss  Frances 
Jackson,  Robert  A. 
Rothwell,  Bernard  J. 


Bayley,  Mr.  and  Mrs.  Edward  B.  Leviseur,  Mrs.  Louis 

Beal,  Miss  Ida  G.  Russell,  Mr.  and  Mrs.  H.  B. 


Latimer,  Mr.  and  Mrs.  Geoi 
Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mrs. 
Saltonstall,  Miss  Muriel  G 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E. 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Juli; 


Potter,  Mrs.  Murray  A. 
Robb,  Russell 
Sayles,  Robert  W. 
Spaulding,  Miss  Emma  F. 
Sturges,  Mrs.  Howard  0., 

Providence,  R.L 
Swift,  Miss  Lucy  W. 
Warren,  Bentley  W. 
Winsor,  Mrs.  Alfred 


Pickman,  Dudley  L. 
Proctor,  Mrs.  Henry  H. 
Putnam,  Miss  Marian  C. 


Rollins,  Mrs.  J.  W. 
Sagendorph,  George 
Sheldon,  Mrs.  Edward  S. 
Sibley,  Mrs.  Henry  C. 
Thorndike,  Mrs.  John  L. 
Weidhorn,  Leo 


Swift,  Newton 
Tappan,  Mrs.  Frederick  H 
Thoron,  Mr.  and  Mrs.  Wa: 
Wheelwright,  Arthur  W. 


Spalding,  Mrs.  Philip  L. 


Becker,  Mrs.  Anne  V. 
Lamb,  Miss  Aimee 


New  Subscribers  to  February  21 

Lamb,  Horatio  A.  Strauss,  Mrs.  Leon 
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Salome's  Dance,  from  the  Opera  "Salome."       Richard  Strauss 
(Born  at  Munich,  June  11,  1864;  now  living  in  Vienna) 

"Salome,"  a  drama  in  one  act  "after  Oscar  Wilde's  like-named  poem," 
translated  into  German  by  Hedwig  Lachmann,  was  produced  at  the 
Dresden  Court  Opera,  December  9,  1905.  Begun  in  the  summer  of 
1903,  the  work  was  completed  June  20,  1905.  Ernst  von  Schuch  con- 
ducted the  first  performance,  and  the  chief  singers  were :  Mme.  Wittich, 
Salome;  Burrian,  Herodes;  and  Perron,  Jochanaan.  There  was  an 
orchestra  of  102;  some  say  112. 

The  first  performance  in  the  United  States  was  at  the  Metropolitan 
Opera  House,  January  22,  1907.  Alfred  Hertz  conducted.  The  chief 
singers  were:  Mme.  Fremstad,  Salome;  Miss  Weed,  Herodias;  Burrian, 
Herodes;  Van  Rooy,  Jochanaan;  Dippel,  Narraboth.  The  first  per- 
formance of  the  Dance  of  the  Seven  Veils  in  Boston  was  at  a  concert  of 
the  Boston  Symphony  Orchestra,  April  27,  1912,  Mr.  Fiedler  conductor. 

^jiiiiEaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiic2iiiiiiiiiiiicaiiiiiiifiiiicaiiiiiii[iiiic3iiiitiiiiiiiC2iiiiiiiiiiiic3iitiiiiiiiiicaiaiiif  iiiiiic3iiiifiiiiiiic3iiiiiiiiu^^ 
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To  avoid  the  uncertainty   and   expense 
of  an  annual  campaign  for  funds,  it  is  the        1 
hope  of    the  Board  of    Managers    to   build 
up  a  permanent   endowment  for  this  Asso- 
ciation during  the  coming  years. 
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There  were  performances  by  this  orchestra  at  subscription  concerts  in 
Boston,  Mass.,  on  October  12-13,  1923. 

In  Wilde's  tragedy  Herodias  does  not  wish  Salome  to  dance  while 
John  is  crying  from  the  cistern  and  Herod  gazing  fixedly  at  Salome; 
"Enfin,  je  ne  veux  pas  qu'elle  danse."  Herod  insists.  Herodias  orders 
her  not  to  dance. 

Salom£.     Je  suis  prete,  tetrarque. 

[Salome  danse  la  danse  des  sept  voiles.] 

H£rode.  Ah!  c'est  magnifique,  c'est  magnifique!  Vous  soyez  qu'elle  a  danse 
pour  moi,  votre  fille.  Approchez,  Salome!  Approchez  afin  que  je  puisse  vous  donner 
votre  salaire.  Ah!  je  paie  bien  les  danseuses,  moi.  Toi,  je  te  paierai  bien.  Je  te 
donnerai  tout  ce  que  tu  voudras.     Que  veux  tu,  dis? 

Then  Salome,  kneeling,  asks  that  the  head  of  John  should  be 
brought  to  her  presently  in  a  silver  basin.  And  Herod  rebels  at  the 
thought. 

There  is  then  only  this  one  stage  direction  in  the  original  play :  "Salome 
dances  the  dance  of  seven  veils."  But  in  Strauss's  music-drama  there 
are  other  stage  directions. 

"The  musicians  begin  a  wild  dance,  .  .  .  Salome  motionless  as  yet." 
The  pace  of  the  music  slackens.    "Now  Salome  bestirs  herself  and  gives 
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time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
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the  musicians  a  signal,  wherepon  the  wild  rhythm  subsides  forthwith 
and  merges  into  a  gently  rocking  movement."  The  chief  theme  of 
the  dance  is  begun  by  solo  viola  and  flute.  A  second  dance  theme  appears 
(strings,  horn,  clarinet,  Heckelphone,  English  horn).  There  is, 
after  a  crescendo  and  accelerando,  a  return  to  the  languorous  first 
motive.  "Salome  appears  to  grow  weary  for  a  moment,  .  .  .  now  she 
rouses  herself  to  renewed  whirling."  The  music  grows  wilder;  there 
is  a  crashing  climax,  ending  with  trilling  of  wood-wind,  celesta,  and  a 
tremolo  of  violins.  "Salome  lingers  for  a  moment  in  a  visionary  pause 
by  the  cistern  in  which  John  is  held  captive,  then  throws .  herself  at 
Herod's  feet!"    (Flourish  of  wood-wind  instruments  and  strings.) 

Use  is  made  in  this  dance  of  important  motives  that  have  preceded. 

The  instruments  demanded  by  Strauss  for  "Salome"  are  piccolo, 
three  flutes,  two  oboes,  English  horn,  Heckelphone,  five  clarinets,  bass 
clarinet,  three  bassoons,  double-bassoon,  six  horns,  four  trumpets, 
four  trombones,  bass  tuba,  four  kettledrums  of  ordinary  size  and  one 
smaller,  side  drum,  bass  drum,  cymbals,  triangle,  tambourine,  xylo- 
phone, castanets,  tom-tom,  Glockenspiel,  celesta,  two  harps,  organ, 
harmonium,  sixteen  first-violins,  sixteen  second  violins,  not  less  than 
ten  or  more  than  twelve  violas,  ten  violoncellos,  and  eight  double-basses. 


* 


"Salome"'  on  Wilde's  text,  music  by  A.  Mariotte,  was  produced  at 
Lyons  in  October,  1908,  and  at  the  Theatre  de  la  Gaite,  Paris,  April  22, 
1910.  "Salome,"  a  pantomine  by  Armand  Silvestre  and  Charles  Henry 
Meltzer,  with  music  by  Gabriel  Pierne,  was  produced  at  Paris,  in  March, 
1895,  at  the  Comedie  Parisienne.    Loie  Fuller  mimed  Salome. 


SOPRANO 

Scores  in  tNje.w    York    Concert  February  12 

W.  J.  HENDERSON,  in  N.  Y.  Sun: 

"Her  command  of  style  was  such  as  to  excite  admiration  and  her  singing  had  so 
much  taste,  charm  and  sentiment,  as  well  as  fluency,  flexibility  and  clear  diction  that 
her  debut  may  be  set  down  as  one  of  the  successful  ones  of  a  crowded  season." 
F.  D.  PERKINS,  in  N.Y.  Herald-Tribune: 

"A  notable  pure  tone  for  soft,  sustained  passages,  and  variety  and  subtlety  in 
expression  marked  the  performance." 
OLIN  DOWNES,  in  N.  Y.  Times: 

"Mrs.  Littlefield  was  admirable  in  the  maintenance  of  melodic  line  and  the  welding 
of  tone  and  text,  and  was  resourceful  in  differentiating  between  the  styles  of  the 
different  composers." 
DEEMS  TAYLOR,  in  N.Y.  World: 

"A  soprano  with  a  finely  tempered  voice  and  refreshingly  natural  diction." 

Concert  'Direction:  JlARON  RICHMOND,   Pierce  Building,   Boston 


GRACE  HORNE'S  GALLERIES 

MONDAY  EVENING,  MARCH  9,  at  8.30 
COSTUME  RECITAL 

I    FOSTER^    SONG  IMPERSONATOR 

TICKETS:  $1.50  (including  tax)  AT  DOOR 


Massenet's  "Herodiade,"  libretto  by  Paul  Milliet  and  Henri  Gremont 
(Georges  Hartmann),  was  produced  at  Brussels,  December  19,  1881. 
In  this  opera, — Salome  is  in  love  with  John  the  Baptist,  and  Herod  is 
in  love  with  her.  Salome  does  not  know  that  Herodias  is  her  mother, 
until,  going  to  kill  herself  after  the  beheading,  Herodias  discloses  the 
fact.    Salome  then  stabs  herself. 

Henry  Hadley's  "Salome,"  a  tone  poem,  Op.  55,  after  Wilde's  tragedy, 
was  performed  by  the  Boston  Symphony  Orchestra  in  Boston,  on  April 
13,  1907. 

Florent  Schmitt's  "La  Tragedie  de  Salome,"  a  mute  drama  by  Robert 
d'Humieres,  was  produced  at  the  Theatre  des  Arts,  Paris,  November  9, 
1907.  Herod,  M.  Gorde;  John  the  Baptist,  Lou  Van  Tel  (Tellegen); 
Salome,  Loie  Fuller;  Herodias,  Mile.  J.  Zorelli.  The  Ballet  Russe  with 
Natacha  Trouhanowa  as  Salome,  performed  it  at  the  Chatelet,  Paris, 
April  12,  1912.  The  concert  suite  derived  from  the  ballet  was  first  per- 
formed at  a  Concert  Colonne,  Paris,  January  8,  1911.    The  first  perform- 
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ance  in  Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra, 
November  29,  1913. 

Glazounov  has  written  a  prelude  to  the  tragedy;  also  the  dance  music. 


* 
*  * 


"SalomeV'  drama  in  one  act,  was  written  in  French  by  Oscar  Wilde, 
and  first  published  in  Paris  and  London,  February  22,  1893.  It  has 
been  said  that  Wilde  wrote  it  for  Sarah  Bernhardt,  but  in  a  letter  to 
the  Times  (March  2,  1893)  he  made  this  statement: — 

"The  fact  that  the  greatest  tragic  actress  of  any  stage  now  living 
saw  in  my  play  such  beauty  that  she  was  anxious  to  produce  it,  to  take 
herself  the  part  of  the  heroine,  to  lend  to  the  entire  poem  the  glamour 
of  her  personality,  and  to  my  prose  the  music  of  her  flute-like  voice, — 
this  was  naturally,  and  always  will  be,  a  source  of  pride  and  pleasure 
to  me,  and  I  look  forward  with  delight  to  seeing  Mme.  Bernhardt  pre- 
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sent  my  play  in  Paris,  that  vivid  centre  of  art,  where  religious  dramas 
are  often  performed.  But  my  play  was  in  no  sense  of  the  words  written 
for  this  great  actress.  I  have  never  written  a  play  for  any  actor  or 
actress,  nor  shall  I  ever  do  so.  Such  work  is  for  the  artisan  in  litera- 
ture,— not  for  the  artist." 

There  was  a  production  in  Paris,  but  Mme.  Bernhardt  was  not  the 
heroine.  The  performance  was  at  the  Nouveau  Theatre,  October  28, 
1896,  and  Mme.  Line  Munte  impersonated  Salome. 

The  play,  translated  into  English  by  Lord  Alfred  Bruce  Douglass  and 
pictured  by  Aubrey  Beardsley,  was  published  in  London,  February 
9,  1894.  There  was  a  performance  of  the  English  version  in  London, 
May  10,  1905;  another  one  by  the  Literary  Theatre  Club  on  June  18, 
1906.  The  play  was  performed  in  New  York  for  the  first  time  by  The 
Progressive  Stage  Society,  November  14,  1905.  Salome  was  imperson- 
ated by  Mercedes  Leigh.     "Her  gestures  were  awkward,  and  the  at- 
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tempt  at  dancing  almost  ludicrous."  The  drama  in  German  was  added 
to  the  repertory  of  the  Irving  Place  Theatre,  New  York.  There  have 
been  many  performances  of  the  drama  in  European  cities,  and  with 
special  success  in  Berlin. 


* 
*  * 


Little  is  said  about  Salome  or  her  dance  in  the  New  Testament. 
Matthew  wrote:  "But  when  Herod's  birthday  was  kept,  the  daughter 
of  Herodias  danced  before  them  and  pleased  Herod."  She  was  "in- 
structed of  her  mother"  to  ask  as  a  reward  "John  Baptist's  head  in  a 
charger."  And  the  king  was  sorry.  The  account  in  Mark's  gospel 
is  a  little  longer,  but  we  learn  nothing  more  about  the  dance:  "And 
when  the  daughter  of  the  said  Herodias  came  in  and  danced,  and  pleased 
Herod  and  them  that  sat  with  him,  the  king  said  unto  the  damsel,  Ask 
of  me  whatsoever  thou  wilt,  and  I  will  give  it  thee."  Then  the  daughter 
went  forth  and  said  unto  her  mother,  "What  shall  I  ask?"  Herodias 
was  wroth  with  John  on  account  of  his  public  denunciation  of  her  be- 
havior: "For  John  had  said  unto  Herod,  It  is  not  lawful  for  thee  to 
have  thy  brother's  wife.  Therefore  Herodias  had  a  quarrel  against 
him,  and  would  have  killed  him;  but  she  could  not.  For  Herod  feared 
John,  knowing  that  he  was  a  just  man  and  an  holy,  and  observed  him; 
and  when  he  heard  him,  he  did  many  things,  and  heard  him  gladly." 
Yet  Herodias  persuaded  him  to  jail  John,  and  Salome  danced  off  the 
head  of  the  forerunner. 
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Nowhere  in  the  New  Testament  is  the  daughter  of  Herodias  called 
by  name  Salome.  She  was  not  killed  by  order  of  Herod:  she  lived 
and  was  married  twice, — first  to  Philip,  tetrarch  of  Trachonitus,  her 
uncle  on  her  father's  side  (she  was  the  daughter  of  Herod  Philip); 
afterward  to  her  cousin,  Aristobulus,  son  of  Herod,  the  king  of  Calchas. 
According  to  Josephus  she  had  three  sons  by  Aristobulus. 

Fantastical  legends  took  their  rise  from  this  simple  story.  According 
to  one,  Salome  went  with  her  mother  and  Herod  when  they  were  ban- 
ished from  Judaea.  They  crossed  a  frozen  river,  and  the  ice  broke 
under  Salome's  feet.  She  sank  in  up  to  her  neck;  the  ice  united  and 
she  remained  suspended  by  it. 

According  to  others  Herodias  was  in  love  with  John  the  Baptist. 
Spurned  by  him,  she  demanded  his  head, — Josephus  assigns,  however, 
a  political  motive  for  the  execution  of  the  Baptist, — and  stabbed  with 
a  bodkin  the  tongue  that  had  railed  against  her.  Or  she  was  con- 
demned to  wander  till  the  Last  Day,  because  she  laughed  at  the  Saviour 
on  his  way  to  Calvary.*  Another  legend  tells  us  that  Herodias  at- 
tempted to  kiss  the  head  of  John,  but  the  head  blew  upon  her  a  terrible 
blast  and  sent  her  flying  into  space,  where  she  still  revolves.     Mr. 

*See  the  opening  chapter  of  EugSne  Sue's  "Wandering  Jew."    Note  also  the  address  of  Klingsor  to 
Kundry  in  "Parsifal"  (actii.): — 

Awake!  Awake!  To  me! 
Thy  master  calls  thee,  nameless  being, 
World-old  devil!     Rose  of  Helldom! 
Herodias  wast  thou,  and  what  else? 
Gundrygia  there,  Kundry  here! 

Translation  by  George  T.  Phelps. 
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W.  J.  Henderson,  in  his  lecture  on  Strauss's  "Salome,"  quoted  from 
the  Homilies  of  Mliric  the  Saxon,  who  died  in  1006:  "Some  heretics 
have  said  that  the  head  blew  the  king's  wife  Herodias,  for  whom  he 
had  been  slain,  so  that  she  went  with  the  winds  all  over  the  world; 
but  they  erred  in  that  saying,  for  she  lived  to  the  end  of  her  life  after 
the  slaying  of  John."  According  to  some  the  head  was  buried  at 
Edessa;  some  say  it  was  buried  in  St.  Peter's  at  Rome;  others  insist 
that  it  was  buried  in  the  cathedral  of  Amiens. 

In  other  legends  Herodias  rides  in  the  chase  of  the  Wild  Hunter, 
or  she  is  the  Wild  Huntress.  She  figures  in  Heine's  "Atta  Troll" 
(1841-42).  The  poet,  looking  out  of  the  window  of  the  witch  Uraka's 
hut  on  the  Eve  of  John  the  Baptist  and  in  the  time  of  full  moon,  saw 
the  Wild  Hunt  hurry  through  a  hollow.  Three  women  were  conspicuous 
in  the  pageant,  Diana,  Abunda,  and  Herodias.  Heine  thus  describes 
Herodias:* — 

O'er  the  face  of  glowing  languor  High  she  was  on  white  steed  seated, 

Lay  an  oriental  magic,  Whose  gold  rein  two  Moors  were  holding, 

And  the  dress  recalled  with  transport  As  along  the  way  they  trotted 

All  Sheherazade's  stories.  At  the  princess'  side  afoot. 

Lips  of  softness  like  pomegranates,  Yes,  she  was  indeed  a  princess, 

Lily  white  the  arching  nose,  Was  the  sovereign  of  Judaea, 

And  the  limbs,  refreshing,  taper,  Was  the  beauteous  wife  of  Herod, 

Like  a  palm  in  some  oasis.  Who  the  Baptist's  head  demanded. 

♦Translation  into  English  is  by  Thomas  Selby  Egan  (London,  1876). 
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For  this  deed  of  blood  was  she,  too, 
Execrated;  and  as  spectre 
Must  until  the  Day  of  Judgment 
Ride  among  the  goblin  hunt. 

In  her  hands  she  carries  ever 
That  sad  charger,  with  the  head  of 
John  the  Baptist,  which  she  kisses: 
Yes,  the  head  with  fervor  kisses. 

For  time  was,  she  loved  the  Baptist- 
'Tis  not  in  the  Bible  written, 
But  there  yet  exists  the  legend 
Of  Herodias'  bloody  love — 

Else  there  were  no  explanation 
Of  that  lady's  curious  longing — 
Would  a  woman  want  the  head  of 
Any  man  she  did  not  love? 


Was  perhaps  a  little  peevish 
With  her  swain,  had  him  beheaded; 
But  when  she  upon  the  charger 
Saw  the  head  so  well  beloved, 

Straight  she  wept  and  mad  became, 
Arid  she  died  of  love's  distraction — 
Love's  distraction!     Pleonasmus! 
Why,  Love  is  itself  distraction! 

Rising  up  at  night  she  carries, 
In  her  hand,  as  now  related, 
When  she  hunts,  the  bleeding  head — 
Yet  with  woman's  maniac  frenzy 

Sometimes  she,  with  childish  laughter, 
Whirls  it  in  the  air  above  her, 
Then  again  will  nimbly  catch  it, 
Like  a  plaything  as  it  falls. 
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But  for  thee,  Herodias, 
Say,  where  art  thou?    Ah,  I  know  it, 
Thou  art  dead,  and  liest  buried 
By  thy  walls,  Jerusholayim ! 

Starkened  sleep  of  death  by  daylight 
Sleep'st  thou  in  the  marble  coffin; 
But  at  midnight  then  awake  thee 
Cracking  whips,  huzza  and  halloh! 

And  thou  follow'st  that  wild  army 
With  Diana  and  Abunda,  . 
With  their  merry  hunt-companions 
Who  detest  the  cross  and  pain ! 

What  a  costly  company! 
Could  I  nightly  hunt  among  ye, 
Through  the  forests!     I  would  ever 
Bide  by  thee,  Herodias! 

For  I  love  thee  more  than  any! 
More  than  yonder  Grecian  goddess, 
More  than  yonder  Northern  fairy, 
I  adore  thee,  thou  dead  Jewess! 

Yes,  adore  thee!    I  have  marked  it 
In  the  trembling  of  my  soul. 
Love  me  and  become  my  darling, 
Beauteous  form,  Herodias, 


Love  me  and  become  my  darling! 
Cast  away  that  bloody  plaything 
With  the  charger,  and  delight  in 
Daintier  and  far  better  dishes. 

I  the  true  knight  am  so  truly, 
Whom  thou  wantest — matters  little, 
Thou  art  dead  and  damned  already — 
I  have  no  such  prejudices — 

Doubtless  with  my  own  salvation 
There's  a  hitch,  and  if  I  really 
Still  am  reckoned  with  the  living 
I  begin  at  times  to  doubt! 

As  thy  champion  then  accept  me, 
As  thy  cavalier-servente; 
I  will  still  thy  mantle  carry 
And  will  bear  with  all  thy  whims. 

Every  evening,  close  beside  thee, 
I  will  ride  in  that  wild  army, 
And  we'll  fondle,  laughing  loudly 
Over  all  ray  mad  discourse. 

I  will  make  the  hours  fly  quickly 
Through  the  night — but  in  the  daytime 
Joy  must  pause  awhile  and  weeping 
I  will  sit  above  thy  grave. 
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Yes,  by  day  will  sit  complaining 
On  the  dust  of  royal  tombs, 
On  the  grave  of  my  beloved  one, 
By  thy  walls,  Jerusholayim. 


Aged  Jews,  whilst  passing  by  me, 
Will  believe  that  I  am  mourning 
O'er  the  Temple's  last  destruction 
And  thy  walls,  Jerusholayim. 


Jacob  N.  Beam,  in  an  article  published  in  Modern  Language  Notes 
(January,  1907),  says  of  the  story  of  Salome  and  the  Baptist  that 
this  love  element  is  probably  wholly  of  nineteenth-century  romantic 
origin.  "It  does  not  seem  to  have  existed  in  the  older  authorities 
on  the  legends  of  the  martyrs  and  saints."  Eusebius  Emesenus  spoke 
of  Salome  playing  with  the  head  as  with  an  apple,  but  he  said  notling 
of  Salome's  passion  for  John.  Mr.  Beam  adds:  "In  view  of  the  well- 
known  fertility  and  perversity  of  Heine's  imagination,  it  is  likely  that 
he  invented  the  Sage,  pure  and  simple,  and  assigned  a  fictitious  source." 

Wilde  no  doubt  based  his  story  of  Salome's  passion  on  the  passage 
in  "Atta  Troll."  He  borrowed  from  Flaubert's  story  the  stage  setting, 
the  banquet,  the  cistern,  the  voice  of  the  Baptist,  the  Roman  visitors, 
the  desire  of  Herod  for  Salome,  who  in  Flaubert's  tale  is  an  innocent 
and  charming  young  girl,  hardly  knowing  John's  name. 

Percival  Pollard  translated  into  English  an  essay  on  Salome  by  a 
Spaniard,  Gomez  Carillo,  who  had  talked  with  Wilde  about  portraits 
of  Herodias'  daughter.  This  translation  was  published  in  an  issue 
of  Papyrus   (1906),   edited   by   Mr.   Michael  Monahan.     Wilde  said 
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to  Carillo:  "I  have  always  longed  to  go  to  Spain,  that  I  might  see 
in  the  Prado  Titian's  Salome,*  of  which  Tintoretto  once  exclaimed: 
'Here  at  last  is  a  man  who  paints  the  quivering  flesh!'  "     And  Wilde 
asked  him  if  Carillo  knew  the  Salome  of  Stranzioni  and  that  of  Ales-    : 
sandro  Veronese. 

According  to  Carillo,  the  dramatist  dreamed  constantly  of  Salome 
and  her  dance.  At  times  he  saw  her  chaste,  and  he  spoke  of  her  as 
"a  gentle  princess,  who  danced  before  Herod  as  if  by  a  call  from  Heaven." 
He  then  saw  her  quivering  body  lily  tall  and  pale.  "Veils  woven  , 
by  angels  conceal  her  slenderness,  her  blonde  hair  flows  like  molten  gold 
over  her  shoulders." 

And  once,  seeing  the  picture  of  a  woman's  pale  head,  severed  from  j 
her  body,  Wilde  exclaimed:  "Why,  that  is  Salome,"  and  he  told  a 
story  found  in  a  Nubian  gospel.  A  Jewish  princess  made  a  present 
of  an  apostle's  head  to  a  young  philosopher.  The  youth  smiled  and 
said  unto  her:  "I  should  rather  have  your  own  head,  my  dear."  The 
princess  went  away  all  pale.  That  night  a  slave  visited  the  philosopher, 
and  he  bore  with  him  on  a  golden  plate  the  head  of  the  woman.  The 
scholar  looked  up  and  said:  "Why  all  this  blood?"  and  he  turned  a 
leaf  in  Plato.     Wilde  believed  this  Jewish  princess  was  Salome. 

Picture  after  picture  did  nat  satisfy  his  ideal.  The  Salome  of  Leon- 
ardo was  too  cold  in  its  dignity.  He  did  not  tarry  before  the  Salome  of 
Durer,  of  Ghirlandajo,  of  Leclerc,  of  Van  Thulden.  The  Salome  of 
Regnault  was  a  gypsy  with  an  English  complexion.    Moreau's  revealed 

*For  discussion  of  certain  pictures  of  Salome  see  Ars  et  Labor  (Milan,  February,  1907). 


LOUIS  H.  WERNER  &  CO. 


announcing  Annual  Clearance  Sale  at  Prices  Greatly  Reduced 

30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Stylea 


PENNELL,  GIBBS  & 
QUIRING  CO. 

PAINTERS  and  DECORATORS 

i 

She  (Society  of 

Arts&Qafts! 

QIFTS             ! 

ii         For  All  Occasions         :: 

;;       Specially  designed  — Hand  made       ! 

:•                                              :: 

;  \  9  Park  Strccr    7  W  s6™Strcct !  1 

Boston             New  York      J 
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WALL  PAPERS  AND 
HANGINGS, 

DRAPERIES  AND 
UPHOLSTERY  WORK 

TEXTURE  PAINTING  AND 
•    MOTTLED  COLORINGS 

WALL  PANELLING 

203-205  CLARENDON  STREET 
BOSTON 
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BOSTON 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH   END 
MUSIC    SCHOOL 


THE   CARRY- ON -SHOP 

HAS  MOVED   FROM 

30  to  65  CHARLES  STREET 


RUSSIAN   EMBROIDERED  DRESSES 
COATS  AND  WRAPS 
CHILDREN'S   HATS  AND  COATS 
BABIES'   DRESSES  AND  SWEATERS 
SHETLAND  SWEATERS 
SUEDE  AND  SPORT  HATS 

ALL  MODELS  CAN   BE  COPIED  IN 
SPECIAL    SIZES   AND    COLORINGS 


THE  GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  Branch  Farm  and  Garden  Association 


Norwegian  fish  balls,  crumpets,  cheese  muffins,  eggs,  heavy  cream,  fresh  butter,  poultry 

Butternut  maple  cream  candy 

Choice   assortment    of   rugs    for   summer   homes 

F  and  G  green  silk  smocks  for  camping,  gardening  and  out-of-door  summer  work 

Children's  dresses  Darning  and  mending 

A  new  and  effective  garden  weeder 


Shop  Telephone  Back  Bay  4198 


Irs. 


HATS  ana 

ANTIQUES 


Miss  Hope  Gaston 

Announce  the  opening  of  the 

HAT       CELLAR 


72  NEWBURY  STREET 


KAKASBROS.inc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION                                               COLD  STORAGE 
AS  TO  VALUES  


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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to  him  "the  soul  of  the  dancing  princess  of  his  dreams,"  and  thinking 
of  this  picture,  he  would  quote  Huysman's  words:  "She  is  nearly  naked. 
In  the  whirl  of  the  dance  the  veils  are  unloosed,  the  shawls  are  fallen 
to  the  ground,  and  only  jewels  clothe  her  body.  The  tiniest  of  girdles 
spans  her  hips;  a  costly  jewel  glows  like  a  star  between  her  breasts;  a 
chain  of  garnets  fades  into  the  glow  of  her  hair."  A  woman  whom 
Wilde  met  by  chance  in  the  street  set  him  a-dreaming  of  Salome;  before 
a  jeweller's  window  he  would  plan  combinations  of  gems  to  deck  his 
idol.  Sometimes  he  thought  she  must  have  been  resplendent  in  nudity, 
but  "strewn  with  jewels,  all  ringing  and  tinkling  in  her  hair,  on  her 
ankles,  her  wrists,  her  throat,  enclosing  her  hips  and  heightening  with 
their  myriad  glittering  reflections  the  unchastity  of  that  unchaste 
amber  flesh.  For  of  an  unknowing  Salome,  who  is  a  mere  tool,  I  refuse 
to  hear  a  word.  In  Leonardo's  painting,  her  lips  disclose  the  boundless 
cruelty  of  her  heart.  Her  splendor  must  be  an  abyss;  her  desire  an 
ocean;  .  .  .  that  the  pearls  on  her  breast  die  of  love;  that  the  bloom  of 
her  maidenhood  pales  the  opals  and  fires  the  rubies,  while  even  the 
sapphires  on  this  feverish  skin  lose  the  purity  of  their  lustre." 

The  painters  of  long  ago  clothed  her  in  the  costume  of  their  own 
period,  and  she  danced  as  the  noble  dames  of  their  day  would  have 
minced  it,  strutted  it,  or  lolled  and  languished  at  the  court.  The  dance 
might  have  been  at  a  Dutch,  Italian,  or  German  ball.  See  the  picture 
by  Israel  von  Menecken  or  the  one  by  Karel  von  Mander.  In  the 
latter,  Herod  is  clothed  as  a  deep-thinking  philosopher;  Salome  is 
sumptuously  dressed,  with  a  long  flowing  train,  a  high-cut  bodice,  a 


ARY     DULFE 

VIOLINIST 
Teaches    exclusively    at 

DULFER-STUDIO 


20  HEMENWAY  STREET 
Copley  8171-W 


Concert  Management,  A.  H.  HANDLEY 
1 20  Boylston  Street,  Boston 


Hehne    Phillifis 
.  Sf>ortwear  . 

Trinity  Pi.  Entrance 
Cofiley  Plaza  Hotel 


SA 


FOR 


Off   MUSIC 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St.,  Boston 


BOUND  COPIES  of  the 

Unntmt  ^itaujljmtij  (DrrljrBtra'fl 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 
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HEAR   YE! 


HEAR    YE! 


LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A   CUP   OF   HOT   WATER,    ONE   TEASPOONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO   TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 

WITHOUT   TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

WASHINGTON    COFFEE    REFINING   CO..   522    Fifth   Avenue,   New    York 


SANTUNG    RESTAURANT 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 
Near  Symphony  Hall 

Telephone,  Back    Bay 
(6018 
I  10116 

MUSIC  and  DANCING 

Interior  Artistically 

Redecorated. 

Most  Modern  Chinese 

Cafe  in  Boston. 

Special  Lunches 

40c  to. 75c 

Delicious  suppers  at 

reasonable  prices. 

No  cover  charges. 

Private  booths. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

"After  Theatre  Parties 

a  Specialty 


OC32I333n 


□EESH23D 


FAMILY 
WELFARE 


SEQE3Q 


EE3DES3D 


For  47  Years 
AN  EVER-PRESENT  HELP  IN  TIME  OF  TROUBLE 

A   Constructive   Force   in   the    Community,    conserving    the 

Home  and  Family  and  ministering  to  the  Aged  and  Afflicted. 

SUPPORTED  ENTIRELY  BY  VOLUNTEER  CONTRIBUTIONS 

HELP  US  TO  HELP  OTHERS  TO  HELP  THEMSELVES 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 
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jewelled  velvet  head-dress,  and  she  is  attended  by  a  handsome  sprig  of 
nobility.  In  a  corner,  far  in  the  background,  the  sworder  is  already  at 
work  on  the  kneeling  John. 

In  illuminated  manuscripts  of  the  fourteenth  century  and  in  windows 
of  stained  glass,  Salome  walks  on  her  hands  before  Herod,  to  his  great 
delight  and  to  the  amazement  of  his  guests,  who  uplift  hands.  For  in 
an  old  version  of  the  New  Testement  is  is  said  that  Salome  "vaulted" 
before  Herod.  The  pictorial  representations  of  this  performance  are 
disappointing.  The  daughter  of  Herodias  is  clad  as  in  a  meal-sack, 
and  not  even  her  feet  are  visible.    Furthermore,  she  is  sour-visaged. 

The  early  fathers  of  the  church  insisted  that  the  dance  was  sug- 
gestive, provocative,  wanton.  Saint  Gregory  reproached  the  Emperor 
Julian  for  his  misuse  of  dancing,  saying:  "If  it  pleases  you  to  dance, 
if  your  inclination  drags  you  to  these  festivities,  of  which  you  seem  to 
be  passionately  fond,  dance  as  much  as  you  like;  but  why  renew  before 
our  eyes  the  dissolute  dances  of  the  barbarous  Herodias  and  the  pagans? 
Perform,  rather,  the  dance  of  King  David  before  the  ark ;  dance  to  honor 
God.  These  exercises  of  peace  and  piety  are  worthy  of  an  emperor  and 
a  Christian." 


THE  PALM  GARDEN 

{Boston's  ZACervest  and  3XCost  {Beautiful  'Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

'Dining  and  'Dancing  from  6  to  8  and  9  to  11 .45  p.m. 

To  the  music  superb  of  the  PALM  GARDEN  RAMBLERS,  direction  of  Sam  Bittel 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 
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THERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 

EVERETT  B.  RICH  C.  H.  GREENLEAF  CO.  FRANKLIN  K.  PIERCE 

President  and  Managing  Director  Proprietor!  Manager 


STATE  STREET  TRUST  CO. 

Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE    .    581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


STATIONERY 

CALLING    CARDS 

WEDDING     INVITATIONS 


Poulson 


HARPER   W   POULSON 

social  and  commercial  stationer 
284  Boylston  Street  Boston 


. .  Beauty  Upkeep . . 

Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street.  Boston 

Tel.  B.  B.  5174 
John  Medina  Lam  ping-Nolan  Branch 

149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 

295  Huntington  Ave..  Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School.  Established  1916 

18  Newbury  St..  Boston.  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

I353-I353A  Beacon  Street.  Brookline, 
Tel.  Aspinwall  3250 
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Wholesale  and  Retail 

STATIONERS 

—  ■ 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


" — quite  a  Johnsonian  Atmosphere'1'' 

OLDE  GREY  HOUSE 

ON    BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


Special  Notice 

During  our  removal  to  our  present 
address  a  great  deal  of  our  musi- 
cal literature  was  somewhat  dam- 
aged. We  are  now  placing  it  on 
sale  at  a  great  reduction  in  price 
and  will  be  glad  to  have  you  look 
it  over. 


C.  W.  Thompsomi  & 

77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


"THE  Oi ,  D  SHIP" 

35  NEWBURY  STREET 

BOSTON 

LUNCHEON        TEA 

Try  Our  Hawaiian  Chicken  Curry 

Saturdays 
GIRL  SCOUT  HEADQUARTERS 


Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on    special    diets,    at    reasonable    prices. 

Also  sold  at  S.  S   Pierce  Co.,  Copley  Square  and 
Marjandy's.  Charles  St..  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 

222  Newbury  St.,  Boston.  Tels.  B.  B.  2040,  7350 


EL1AS   HO 


)LD  VIOL! 


<s 


8    BOSWORTH    STREET 


w 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 

ELIAS  HOWE  CO.,  8  Boswortti  Street     .     Boston 


Leather  Cases 


Poor  Salome!  The  Breton  folk-song  reminds  a  maiden  whose  feet 
itch  of  the  daughter  of  Herodias.  "When  thou  seest  dancing,  think  of 
the  bloodv  head  of  John  the  Baptist  on  the  charger,  and  hellish  longing 
will  not  fill  thv  soul." 


See  Flaubert's  -"Herodias";  Richard  Hengist  Home's  "John  the 
Baptist,  or  the  Valor  of  the  Soul,"  one  of  three  "Bible  Tragedies"; 
Gustav  Nicolai's  libretto  "John  the  Baptist";  Hermann  Sudermann's 
play  "John  the  Baptist";  the  dramatic  poem  by  Joseph  Convene 
Hey  wood;  poems  by  Charles  Lamb,  Arthur  Symons,  Stephane  Mallarme; 
and  above  all,  the  ironical  "Salome"  of  Jules  Laforgue,  in  which  she 
is  a  metaphysician,  and  John,  a  socialist  from  a  Northern  country. 


Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.   AVENUE 

Next  Door  to  Our 


Cor.    Huntington    and    Mass.    Aves. 

Diagonally  across   from  Symphony  Hall 


Raire  ©3d  Vnolini 


VIOLAS     and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN    VIOLIN   STRINGS 


MUSICIANS    SUPPLY 

COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Foreign  Languages 


j  iLeani 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 
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Something  Needs  Cleansing  Now 


save  wear  by  having  it 
done  at  once 

PHONE:  Sack  (Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

79  Summer  Street  29  State  Street 

Brookline        1310  Beacon  Street 

Cambridge      1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEWANDOS" 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  £  TWENTY-FIVE 

Next    week    the   orchestra   will   give    concerts  in   Northampton, 

Utica,    Albany,  New  York   and   Brooklyn.       The  next 

regular    pair  of   concerts    will    take    place   on 

March  twentieth  and  March  twenty-first 


FRIDAY  AFTERNOON,  MARCH  20,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  21.  at  8.15  o'clock 


Roland-Manuel       .         .         .       Symphony  from  "Isabelle  et  Pan  talon" 

Roland-Manuel "Tempo  di  Ballo" 

Borchard "L'filan" 

Caplet  ....         "Poeme"  for  Violoncello  and  Orchestra 


Tchaikovsky  ....     Symphony  No.  5  in  E  minor,  Op.  64 

I.  Andante;  Allegro  con  anima. 

II.  Andante  cantabile,  con  alcuna  licenza. 

III.  Valse;  Allegro  moderato. 

IV.  Finale:  Andante  maestoso;  Allegro  vivace. 


SOLOIST 

JEAN  BEDETTI 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


A  lecture  on  this  programme   will  be  given  by    Prof.  John  P.  Marshall,  on 
Monday,  March  16,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 

1499 


Steinert    Series    of    Five    Concerts 

SYMPHONY   HALL 

Sunday  Afternoons,  at  3.30  o'clock 


THIRD  CONCERT 
March  22 

Mme.  Ernestine 

SCHUMANN.HEINK 

Contralto 


FOURTH    CONCERT 

April  5 

JOHN  CHARLES  THOMAS 

Baritone 

In  a  Joint   Recital  with 

EFREM  ZIMBALIST 

Violinist 


FIFTH  CONCERT 
Evening  of  May  3rd,  at  8.15 

FEODOR  CHALIAPIN 

Russia's  Greatest  Singer 
Tickets  at  STEINERT  and  SYMPHONY  HALLS 


1500 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration   Offices,  Back   Bay  1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925      . 


Proi 


ramme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT  Pres.dent 

GALEN  L.  STONE  .         .  .         Vice-President 

ERNEST  B.  DANE  ...  Treasure. 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W  WARREN 

ARTHUR  LYMAN  E   SOHiER  WELCH 


W.  H.  BRENNAN.  Manager  G  .  E.  JUDD.  Assistant  Manager 
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THE  INST%U£MENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musicai  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  iTjderate  income  and 
meets  all  the  ..equirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  "whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Forty -fourth  Season.  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly.  J. 


Violoncellos. 

Bedetti;  J. 
Schroeder,  A. 

Keller,  J. 
Barth,  C. 

Belinski,  M.              VVarnke,  J. 
Stockbridge,  C.         Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T. 
Gerhardt,  G. 

Ludwig,  0.                Kelley,  A. 
Frankel,  I.                 Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                            Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter,  A.                   Ludwig,  C.            Zahn,  F. 
Polster,  M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow.  A. 

Fiedler,  A. 

Rogers,  L.  J . 

Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos  —  tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — exclusively  for  the  Ampico. 

We  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


61^8ii> 


K™£sin8  St  Jtottl^p 


169-Tremont  Street,  Boston 

PIANOS    OF    ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 


FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Nineteenth  Programme 


FRIDAY  AFTERNOON,  MARCH  20.  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  21,  at  8.15  o'clock 


Roland-Manuel 


Borchard 


Debussy 
Caplet 


Tchaikovsky 

I. 

II. 

III. 

IV. 


.  Sinfonia  from  "Isabelle  et  Pantalon" 

(First  time  in  America) 

•     .    "L'Elan" 

(First  Performance) 

Dance  (arranged  for  Orchestra  by  M.  Ravel) 

(First  time  in  Boston) 

"Epiphanie,"  Fresco  for  Violoncello  and  Orchestra 
(after  an  Ethiopian  Legend) 
(First  time  in  America) 


.     Symphony  No.  5  in  E  minor,  Op.  64 
Andante;  Allegro  con  anima. 
Andante  cantabile,  con  alcuna  licenza. 
Valse;  Allegro  moderato. 
Finale:  Andante  maestoso;  Allegro  vivace. 


SOLOIST 

JEAN  BEDETTI 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 

City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3.  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
It  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,   may  be  worn 

Attest:  J.  M.  GALVIN.  City  Clerk' 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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MEDITERRANEAN 
SUMMER     CRUISE 

'T'HE  Route  which  has  been  devised  is  more  fully  rounded — 
-*•  more  complete  than  was  ever  before  planned  for  a  cruise 
in  the  brilliant  Mediterranean  held.  Included  in  the  course, 
which  visits  30  cities  in  13  countries,  are  Rome,  Venice,  Pisa, 
Granada,  Tangier,  Algiers,  Naples,  the  Riviera,  Ragusa,  Cat- 

taro,  Athens,  Constantinople,  Cairo,  and  others. 
The  Summer  is  usually  the  most  auspicious  time  to  visit  the 
Mediterranean  countries — the  days  are  long,  the  weather 
seasonable,  and  many  of  the  countries  really  at  their  best. 
The  Cruise  Ship  is  the  S.S.  "Oronsay" — a  brand  new,  20,000- 
ton  liner.  657  feet  long— the  largest  ship  ever  to  make  a  sum- 
mer Mediterranean  voyage.  Only  outside  rooms  will  be  sold 
on  this  splendidly  modern  cruiser.  The  Cruise  sails  from 
New  York  June  27,  1925.     53  days.     Rates  $675  &  up. 

ROUND  THE  WORLD 

IN  the  Cruise  sailing  on  October  10,  Raymond-Whitcomb 
■*■  have  planned  a  course  which  is  really  "Round  the  World". 
Touching  every  continent — visiting  for  the  first  time  in  cruise 
history  the  remote  wonders  of  Australia,  New  Zealand,  Tas- 
mania, and  New  Guinea — and  of  course,  calling  at  ports  and 
cities  in  Java,  Japan,  China,  India,  Egypt,  etc. — cruising  for 
143  days  on  a  course  of  37,000  miles — this  comprehensive  1925 
Round  the  World  Cruise  is  a  cruise  on  which  all  others  may 
well  be  modelled.  The  Ship  is  the  luxurious,  new,  20,000-ton 
Cunarder  "Carinthia",  with  over  100  single  rooms,  some  80 
rooms  connected  with  private  bath — a  swimming  pool,  squash 
court,  gymnasium.    Rates  $2,000  &  up. 

"MIDNIGHT  SUN"  CRUISE 

nTHE   fifth   Annual   Raymond-Whitcomb   "Midnight   Sun 
A    Cruise"  leaves  New  York  June  30.     In  31  days  the  20,000- 
ton  Cunarder  "Franconia" — one  of  the  best  known  cruise  ships 
—will  visit  Iceland,  the  North  Cape,  the  Norwegian  Fjords, 
Sweden,  Denmark,  Holland,  France,  England.    This  cruise 
is  always  popular  with  business  men  and  young  folks. 
Rates  $725  &  up. 

TRAVEL  SERVICE  IN  EUROPE 

Raymond-Whitcomb  Europe  Tours  leave  frequently  during  the  sum- 
mer.    And  as  always  our  "Individual  Travel  Service"  smooths 
the  way  for  those  who  wish  to  travel  "without  escort". 

Send  for  Cruise  and  Tour  Booklets  and  Travel  Guides 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St.  Tel.  Beach  6964 

Boston 


Sinfonia  (Overture)  to  "Isabelle  et  Pantalon" 

Koland  Alexis  Manuel  Levy,  known   as  Roland-Manuel 

(Born  at  Paris  on  March  22,  1891;  now  living  there) 

"Isabelle  et  Pantalon,"  opera-bouffe  in  two  acts,  libretto  by  Max 
Jacob,  music  by  Roland-Manuel,  was  produced  at  the  Theatre  du 
Trianon-Lyrique,  Paris,  on  December  11,  1922.  The  chief  singers 
were  Mines.  Evrard  (Isabelle)  and  Moreau,  and  MM.  Marrio  (Dr. 
Pantalon ) ,  Jouvin  and  Trevi.  Andre  Caplet  conducted.  Saint-  * 
Saens's  "Phryne"  was  also  performed. 

The  "Barcarolle,"  which  introduces  the  second  act  of  this  opera, 
was  performed  at  a  Colonne  Concert  on  January  7,  1922  (Mile. 
Romanitza,  singer).  It  is  said  that  this  Barcarolle  treats  some- 
what ironically  Mendelssohn's  Barcarolle  (Song  Without  Words) 
and  a  page  of  Bizet's  "Pearl  Fishers." 

The  word  "Sinfonia"  ("Symphony")  was  originally  used  "to  ex- 
press any  portions  of  music  or  passages  whatever  which  were 
thrown  into  relief  as  purely  instrumental  in  works  in  which  the 
chief  interest  was  centred  upon  the  voice  or  voices."  Under  this 
head  more  particular  forms,  as  Overtures  and  Ritornelli,  were  in- 
cluded. 

The  scene  of  the  opera  is  Venice  at  the  Hydrotherapeutic  Insti- 
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tute  of  Dr.  Pantalon.  To  him  Pierrot  has  entrusted  his  wife 
Isabelle,  whose  complaint  is  nothing  else  but  her  love  for  Harlequin. 
Dr.  Pantalon  falls  in  love  with  Isabelle.  Harlequin,  helped  by  the 
chambermaid  Zerbinetta,  and  Pierrot,  madly  loved  by  her,  join 
the  company.  Isabelle  is  seen  at  the  beginning  of  the  second  act 
on  her  balcony,  disconsolate.  Pierrot  says  he  will  take  her  from 
the  doctor.  She  agrees,  but  she  lets  her  husband  escape  with  the 
disguised  Zerbinetta.  Pierrot  discovers  the  trick  too  late,  for 
Harlequin  has  rescued  Isabelle  from  the  enraged  Pantalon. 

Here  we  have  a  return  to  the  old  Italian  Comedy.  The  charac- 
ters in  the  opera  are  represented  by  typical  themes  exposed  in 
the  Symphony.  This  Symphony  is  now  performed  in  a  new  version 
for  grand  orchestra,  revised  expressly  for  the  Koussevitzky  Con- 
certs, and  it  was  first  performed  at  one  of  them  in  Paris  on  October 
26,  1922.  On  this  occasion  M.  Roland-Manuel,  though  the  audience 
was  most  applausive,  modestly  effaced  himself  at  the  back  of  his 
box;  but,  as  Le  Menestrel  informs  us,  M.  Stravinsky,  whose  new 
version  of  "The  Nightingale's  Song"  was  also  performed,  plainly 
in  sight  in  the  balcony,  bowed  frequently  in  all  directions,  then 
suddenly  left  his  seat  and  to  the  astonishment  of  the  public  ap- 
peared on  the  stage  to  bow  and  bow  again.    This  led  Paul  Bertrand 


BOSTON  CONSERVATORY  OF  MUSIC 

AGIDE  JACCHIA,  Director 

SECOND    SESSION 

JANUARY  26,  1925,  THROUGH  JUNE  13,  1925 

CATALOGUE   SENT   ON  REQUEST 
250  Huntington  Avenue  -  Tel.  Back  Bay  2042 

STEINWAY  PIANOFORTE 
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Presenting 

SUITS  and  COATS 

Ready-toWear 

in  the  newest  interpretations  for  Spring 

Smartest  Fabrics 
Preferred  Colorings 

Reasonable  Prices 

202  BOYLSTON  STREET— 52  PARK  SQUARE 

BOSTON 
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to  say :  "The  sense  of  proportion,  even  among  musicians,  is  decidedly 
a  French  virtue." 

The  Paris  programme  contained  this  note  by  the  composer :  ''With- 
out departing  from  the  classic  form  of  the  overture,  this  Sinfonia 
resumes,  and  comments  on,  the  incidents  of  the  farce.  After  a 
lively  introduction,  the  theme  of  Dr.  Pantalon,  the  amorous  old 
man,  is  announced  by  the  trumpet.  Opposed  to  this  motive  is  the 
sentimental  theme  of  the  languorous  Isabelle,  the  impatient  prisoner 
of  a  cunning  dotard.  These  two  chief  themes  are  in  opposition  and 
collision  according  to  the  traditional  rites  of  the  sonata  form,  while 
the  short  theme  of  Harlequin,  the  lover  and  the  beloved,  tries  to 
insinuate  its  way  into  the  overture.  It  arrives  only  with  the 
majestic  peroration  which  shouts  forth  the  triumph  of  the  lovers 
at  last  reunited." 

After  the  allegretto  theme  for  violins  with  solo  for  horn,  the 
trumpet,  referred  to  above,  enters  in  burlesque  fashion.  The  theme 
of  Isabelle  is  sung  by  the  oboe  (with  harp).     There  is  a  cantilena 

for  the  flute. 

* 
•    * 

Roland-Manuel  studied  composition  with  Albert  Roussel  at  the 
Schola  Cantorum,  Paris,  and  later  with  Maurice  Ravel.     Among 


FRANZ   KNEISEL 

will  accept  a  limited  number  of 
students  for 


iriuoso  Violin  Playing  and 
Chamber  Music 

at  KNEISEL  HALL,  BLUE  HILL,  MAINE 


FROM  JULY  1st  TO  AUGUST  29th,  1925 


For  terms  of  tuition  and  particulars  for  living  accommodations, 
etc.,  apply  to  the  Secretary  of  Franz  Kneisel,  329  West  84th 
Street,  New  York,  until  June  1st  (thereafter  Blue  Hill,  Me.). 


Predicted  by  Rodier  — 

CAST  I  LI  AN  RED 

fulfilled  by  Slattery! 

So  acute  a  student  of  the  Mode  as  Rodier  has  laid 
importance  on  the  present  vogue  for  red — red  seen  at  the 
Opera,  red  flitting  through  the  sunny  days  on  the  Riviera 

—  as  a  vogue  that  will  be  even  more  in  evidence  with  the 
new  season. 

But  the  red  of  this  season  is  not  the  shade  of  other  years 

—  it  is  a  red  so  modified  that  the  matron  will  wear  it  as 
her  choice.  In  hats  for  the  matron,  with  the  prevailing 
flower  trimming,  made  to  her  head  size  of  Milan  and 
silk,  25.00  to  45.00. 
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his  compositions  are  a  symphonic  poem  "Le  Harem  du  Vice-Koi  et 
Cynthia"*  (Pasdeloup  Concert,  Paris,  October  4,  1919),  a  Trio  for 
strings;  a  song  cycle  of  seven  Persian  poems,  "Farizade  au  sourire 
de  rose"  (1918) ;  "Delie,.  object  de  plus  haulte  vertu,"  poems  by 
Maurice  Sceve;  Trois  Romances  (text  by  P.  J.  Toulet),  sung 
by  Mme.  Odette  Talezac  at  a  Grand  Concert  Moderne,  Albert  Wolff 
conductor,  March  14,  1924;  Songs — Dans  le  silence,  Mouilh§  du 
Soir,  La  Messagere  Infidele  (text  by  P.  J.  Toulet),  with  flute  obbli- 
gato,  Society  Moderne  d' Instruments  a  Vent,  May  25,  1923, — are 
these  the  same  as  Trois  Romances,  which  were  announced  as  sung 
for  the  first  time  on  March  14,  1924? — these  were  sung  in  costume 
in  April,  1924;  Three  Pieces  by  Scarlatti,  orchestrated,  Concert 
Golschmann,  Paris,  January  29, 1921 ;  Ballet,  "Le  Tournoi  singulier" 
(Ballet  Suedois,  Theatre  des  Champs  filysees,  November,  1924, 
scenario  Louis  Lab6  and  La  Fontaine).  Cupid  and  Folly  meet. 
Folly  wishes  to  teach  Cupid  golf.  A  player's  ball  hits  Cupid  in 
the  eye.  Venus,  accompanied  by  Iris  and  Zephyr,  condemns  Folly 
to  serve  the  blind  Cupid  as  a  guide. 
It  was  stated  in  February,  1924,  that  Roland-Manuel  was  at  work 

*  Suggested  by  a  page  of  Gerard  de  Nerval,   and  begun  by  Roland-Manuel  in  the 
Dardanelles. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Drawn  from 
Hat  Shown  by 
Chandler  &  Co. 


Millinery— Spring  Opening 

CJmnbler  &  Co. 


TREMONT  STREET,  NEAR  WEST,  BOSTON 
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on  a  Symphonic  poem  and  on  an  opera  "Le  Diable  amoureux" 
(libretto  by  Roger  Allard). 

Roland-Manuel  has  been  the  music  critic  of  Uficlair  and  also  for 
Paris  Journal.  He  frequently  contributes  articles  to  the  Revue 
Musicale.    His  study  of  Maurice  Ravel  was  published  in  1914. 


"L'£lan"    ("Ardour")    Symphonic  Poem      .     Adolphe  Borchard 
(Born  at  Havre,  France,  on  June  30,  1882;  now  living  at  Paris) 

On  the  first  page  of  the  score  Borchard  has  written  verses  by 
Henri  de  Regnier,  which  may  be  loosely  translated  as  follows: 

"I  have  seen  you  rising  before  me — you  were  beautiful.  The  setting  sun 
with  savage  splendor  reddened  you  from  your  head  to  your  sabots. 

Fiery  was  your  speed,  direct  your  course. 

Man  and  horse,  you  threw  back  upon  tbe  blood  red  sky  behind  you  the 
double  strength  of  your  ecstasy." 

In  this  composition  Borchard  endeavors  to  express  the  "intoxica- 
tion of  movement,"  the  gesture  of  one  stretching  hands  towards  the 
Infinite.     Henri  de  Regnier's  verses  are  as  an  illustration  of  the 


.^Sf-"  ^5i 


// 


Hotels  of  Distinction 


|\   Arthur   L.  Race  / j  j^gMg 

\\\manacing    d.rector/#  :.WW', 

V'.  '  /  ■■■'• 

x    Boston     /# 


The  Plata 

Fred  Sterry  Prcs.oct 
'     \\      John  D.Owen  M»i 


NEW  YORK 
andBOSTON 


1526 


Do  You  Know 
We  Have  Opened 
a  Room  of  Hats 


When  you  visit  our  shop 
to  select  your  new  coat  — 
or  dress  —  or  what  you 
will  —  please  be  sure  to 
see  our  Room  of  Hats  — 
Third  Floor.  There  are 
many  hats  to  choose  from 
and  mostly  one  of  a  kind. 
Of  course — for  our  quality 
—  moderately  priced. 


Besides  Hats  —  Dresses,  Skirts, 
Ensembles,  Suits,  Coats,  Scarfs, 
Blouses,  Sweaters,  Knit  Things, 
Riding  and  Bathing  Togs. 


BOSTON      TEMPLE      PLACE      ELEVEN 
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music,  which  is  not,  however,  dependent  on  them  as  gloss  or  com- 
mentary. 

"L'filan"  was  composed  in  1923.  The  present  performance  is 
the  first. 

•    • 

Borchard  first  studied  the  pianoforte  with  Sarreau  of  Bordeaux, 
and  afterwards  entered  the  Paris  conservatory,  where,  as  a  pupil 
of  Louis  Diemer,  he  was  awarded  in  1903  a  first  prize  for  piano- 
forte playing  (the  other  first  prize  was  given  to  Batella).  As  a 
pupil  of  Charles  Ferdinand  Lenepveu  in  counterpoint  and  fugue 
he  took  a  first  accessit  in  1905  and  a  second  prize  for  fugue  in 
1907.  He  began  his  career  as  a  concert  pianist  in  1908,  playing 
in  Paris;  Berlin  (1908,  1910),  London  (1909),  and  coming  to 
the  United  States  in  the  fall  of  1910,  when  he  made  his  first  ap- 
pearance at  Chicago  with  the  Theodore  Thomas  Orchestra  on  No- 
vember 5  (Schumann's  concerto). 

He  gave  a  recital  in  Boston  on  November  28  of  that  year. 

Returning  to  Europe  he  gave  a  series  of  concerts  in  Russia  (No- 
vember, 1911)  with  such  success  that  he  was  engaged  in  March, 
1913,  to  give  a  cycle  of  concerts  at  Leningrad  with  programmes 
of  concertos  and  other  compositions  for  pianoforte  and  orchestra. 
Bach,    Mozart,    Beethoven,    Schumann,    Chopin,    Brahms,    Liszt, 


Candy  assortments  made 
to  your  order 

A  package  of  candies  selected  in  accordance  with 
your  personal  assortment  is  sure  to  contain  only  those 
pieces  which  you  particularly  fancy.  Many  hundreds 
of  customers  have  registered  with  us  their  "personal 
assortment"  for  convenience  in  ordering.  Our  Descrip- 
tive Confectionery  List,  sent  on  request,  will  help  you 
make  up  your  own  personal  assortment. 

The  S.  S.  Pierce  Confectionery  Department  contains 
an  unusually  delightful  assortment  of  the  finest  can- 
dies.   Mail  and  telephone  orders  are  expertly  filled. 

S.  S.  PIERCE    CO. 

COPLEY  SQUARE  TREMONT  AND  BEACON  STS.  COOLIDGE  CORNER 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 

Its  ravishing  tone  is  still  there. 
Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  buy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 

« 
Also  obtainable  with  the 


WM.  KNABE  8C  CO. 
437  Fifth  Avenue,  New  York 

Local  Representative 

CCHaryey® 


144  BOYLSTON  STREET 


BOSTON 
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Franck,  Saint-Saens,  d'Indy — Tchaikovsky,  and  Rachmaninov  were 
represented.  On  December  21,  1911,  at  a  concert  of  the  annual 
"Envois  de  Rome,"  he  played  a  Fantasie,  for  piano  and  orchestra 
dedicated  to  him  by  Louis  Dumas.*  He  has  endeavored  to  pro- 
mote choral  singing  in  France  by  articles  in  Figaro,  Le  Temps  and 
other  journals  and  was  entrusted  by  the  Minister  of  Public  In- 
struction and  Fine  Arts  with  a  mission  to  encourage  the  teaching 
of  music  and  chorus  singing  in  France. 

The  list  of  his  compositions  includes  these  works : 

"Es  Kual  Herria"  (the  Basque  Country)  for  pianoforte  and  orchestra, 
produced  at  a  Colonne  concert,  Paris,  on  January  22,  1922.  Borchard 
played  the  pianoforte  part.  The  chief  theme  "expresses  the  primitive  soul 
of  the  Biscayans,  the  soul  of  mountaineers,  proud  and  religious."  Among 
the  other  themes,  one  is  "an  out-of-door  motive  of  this  people  that  dances 
at  the  feet  of  mountains  and  cherishes  games  and  love."  The  composition 
is  "not  the  translation  of  any  literary  fiction  but  simply  a  musical  expres- 
sion of  the  Basque  country." 

"En  Marge  de  Shakespeare"  for  orchestra,  produced  at  a  Pasdeloup  con- 
cert, Paris,  April  15,  1923,  three  musical  portraits :    Portia,  Juliet,  Ophelia. 

"Ode"  for  pianoforte,  orchestra  and  a  soprano  voice  (in  the  orchestra). 
Announced  for  a  Lamoureux  concert. 

"Sanctus"  and  "Benedictus"  for  solo  voices,  chorus,  strings  and  organ. 
Pieces  for  pianoforte,  also  violin,  oboe,  English  horn,  etc.  One  of  the  latest 
is  "D'un  Roseau,"  four  pieces  for  flute  and  pianoforte. 

♦Dumas,  born  in  1877  at  Paris,  took  the  prix  de  Rome  in  1906.  He  has  written  a 
Symphonie  Romaine ;  overture  and  incidental  music  to  "S'tellus" ;  an  opera,  "La 
Vision  de  Mona" ;  a  string  quartet  (played  in  London  in  1911);  a  violin  sonata, 
etc.  Since  1919  he  has  been  director  of  the  Dijon  Conservatory  ;  since  1920  the  con- 
ductor of  its  concerts. 


Your  first  dishes  were  Open  Stock 


Crockery 

China 

Glassware 

Gifts 


Remember  when  you  first  began  to  "play 
house"?  At  the  beach  your  first  dishes  were 
clam  or  oyster  shells.  In  the  country  they 
were  flat  stones,  white  or  gray.  In  either  case 
they  were  "Open  Stock."  If  you  lost  or  broke 
one,  you  found  another.  If  you  needed  an 
extra  dish,  you  hunted  for  it. 

So  early  in  life  you  learned  the  value  of 
Open  Stock  dinnerware  for  convenience  and 
service. 

Now  that  you  are  keeping  house  in  reality, 
please  remember  that  we  carry  over  two  hun- 
dred patterns  of  Open  Stock  Dinnerware. 


Jones,McDuffee  &  Str^tton 


CO  R  PO  RAT  I O  N 


Established  1810 


33  Franklin  St.,  Boston 


Just  off 'Washington  Street 
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READY 

In  days  gone  by  we  used  to  send  to  our 
customers  a  prettily  printed  card  bidding  them 
to  our  "Millinery  Opening."  Years  ago  we 
gave  up  that  custom  because  we  no  longer  had 
a  day  which  we  called  an  "opening."  We 
begin  preparations  for  the  Spring  Season  just 
as  soon  as  our  buyer  comes  back  from  Paris  with 
authentic  information  as  to  the  new  styles.  Every 
day  we  add  to  our  assortment,  but  when  our 
preparation  seems  complete  enough  to  be  of 
interest,  we  say,  simply, 

READY 
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Danse,  a  Pianoforte  Piece  arranged  for  Orchestra  by  Joseph 
Maurice  Ravel Achille  Claude  Debussy 

(Debussy,  born  at  St.  Germain  (Seine  and  Oise),  on  August  22,  1862,  died  at  Paris, 
March  26,  1918.     Ravel,  born  at  Ciboure,  Basse-Pyr6nees,  on  March  7,  1875,  is 

now  living  near  Paris) 

Ravel  orchestrated  two  pianoforte  pieces  by  Debussy,  "Sarabande" 
and  "Danse,"  for  Mr.  Koussevitzky.  They  were  performed  at  a 
Koussevitzky  concert  in  Paris  in  May,  1923.  The  two  were  performed 
in  New  York  for  the  first  time,  and  probably  for  the  first  time  in  America? 
at  a  concert  of  the  Philharmonic  Society,  Mr.  Van  Hoogstraten  con- 
ductor, on  December  12,  1923. 

"Danse"  was  written  in  Debussy's  younger  years,  in  189Q,  with 
these  pianoforte  pieces:  Reverie,  Ballade,  Valse  Romantique,  Suite 
Bergamasque  (Prelude,  Menuet,  Clair  de  lune,  Passepied,  and  a  Noc- 
turne which  was  composed  for  Figaro  Musical.  The  earlier  pianoforte 
pieces  (1888)  were  Arabesques  Nos.  1  and  2. 

In  1890,  Debussy's  "Cinq  Poemes  de  Baudelaire"  (voice  and  piano- 
forte) appeared. 

The  "Prelude  for  the  Afternoon  of  a  Faun"  is  dated  1892. 

Alfred  Cortot,  in  an  essay  on  the  pianoforte  music  of  Debussy,  points 
out  a  resemblance  between  the  melodic  scheme  of  the  "Danse"  and 


Cfje  Hepnote 

of  Gowns  and  Frocks   by    THEODORE 
Simplicity,  Smart  Simplicity 

"At  a  fair  price  always" 

Theodore 

I1MC. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY-PLAZA 
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Oepairitariieimt  of  §©eial  Work 


SELECTIOM  OF  CASES 

People  Ask:     How  do  you  select  cases  in  such 
a  big  hospital  as  "The  City"? 

The  Answer  Is:    We  do  not  select  cases;  they 
select  us! 

Every   Case   is  referred  to  the  Department  by 
a  member  of  the  Hospital  Staff. 

To  our  great  regret  we  cannot  yet  respond  to  all 
the  calls. 

More  Social  Work  Is  Needed 


COMMITTEE 


Mbb.  George  H.  Monks,  Chairman 

Mrs.  Henrt  Andrews  Mrs.  I.  A.  Ratsheskt 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet,  Jr. 

Mrs.  C.  A.  Coolidqe  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenad 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Yotjnq 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 


71  Ames  Building,  Boston 


the  theme  of  the  Fantaisie  for  pianoforte  and  orchestra.  Debussy  was 
awarded  the  Prix  de  Rome  in  1884.  His  first  envoi  from  Rome  was 
a  fragment  of  a  lyric  drama,  "Almanzor."  The  second  was  "Prin- 
temps,"  a  Symphonic  Suite  in  two  parts  for  orchestra  and  chorus. 
This  frightened  the  hidebound  conservatives  of  the  Institute,  for  he 
had  dared  to  use  voices  without  a  text,  and  one  of  the  members  of  the 
Institute  exclaimed :  "One  does  not  write  in  F-sharp  major  for  orchestra!" 
The  third  envoi  was  "The  Blessed  Damozel."  The  Fantasy  was 
intended  to  be  the  fourth.  Some  years  after  it  was  composed,  it  was 
announced  for  performance  at  a  concert  of  the  Societe  Nationale  de 
Musique  at  Paris.  After  the  final  rehearsal,  it  was  withdrawn,  for 
Debussy  was  not  satisfied  with  the  second  section.  The  first  per- 
formance was  at  a  concert  of  the  Royal  Philharmonic  Society,  London, 
on  November  20,  1919.  Alfred  Cortot  was  the  pianist.  It  was  said 
at  the  time  that  there  had  been  a  semi-private  performance  in  London 
with  Berthe  Bert  playing  a  second  pianoforte  part.  The  first  per- 
formance in  America  was  at  a  concert  of  the  Boston  Symphony  Orches- 
tra in  Boston,  Mr.  Cortot,  pianist,  April  16,  1920.  Cortot  thinks  that 
the  Danse,  like  the  Fantaisie  and  the  Suite  Bergamasque,  foretells  the 
mature  manner  of  Debussy  in  writing  for  the  pianoforte,  and  some 
have  found  in  the  Danse  hints  at  "Pelleas  et  Melisande." 


Life  insurance,  like  music  and  art,  changes  in  its  application 
to  meet  new  developments,  conditions  and  tastes.  The  most 
recent  development  of  its  manifold  uses  is  in  what  is  known  as 
—  THE  LIFE   INSURANCE  PROGRAM. 

.  By  means  of  election  options  a  PROGRAM  can  be  made 
to  accomplish  every  single  wish  that  you  may  desire  to  effect 
for  your  heirs  —  life  incomes,  educational  funds,  shrinkage 
reserves,    annuities,   etc. 

We  would  be  delighted  to  work  out  program  suggestions 
for  you;  or,  if  you  would  rather  see  one  which  has  already 
been  worked  out,  let  us  send  you  a  copy  of  our  book, 
A.  SATISFIED    STATE    OF    MIND. 

YOURS  FOR   THE  ASKINL, 

EARL   G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.         Telephone.  Congress  7480 
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MORE     THAN      100     YEARS     IN      BUSINESS 


Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs   are  the    Brahms,   the    Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John   H.  Pray   &   Sons  Co. 

646   Washington   Street  BOSTON 
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Guido  Gatti  has  pointed  out  Debussy's  skill  in  combining  his  pre- 
dilection for  "such  old  classic  forms  as  the  French  Suite  and  the  'dames' 
with  his  subtle  modernist  spirit.  He  has  known  how  to  couple  his 
classicism  with  his  modernism,  the  serious  and  grave  and  elegant  with 
the  brilliant  and  intense." 


"Epiphanie,"  Fresco  for  Violoncello  and  Orchestra 

Andre  Simon  Caplet 

(Born  at  Havre  on  November  23,  1878;  now  living  at  Paris) 

"Epiphany"  was  performed  for  the  first  time  at  a  Colonne  Concert, 
Paris,  on  December  29,  1923.  Maurice  Marechal  was  the  violoncellist. 
When  the  piece  was  performed  at  a  Conservatory  Concert  on  February 
3,   1924,  Madeleine  Monnier  played  the  violoncello  part. 

The  score  bears  this  argument:  "Melchior,  the  black  and  gold  king, 
made  his  way  in  gorgeous  procession  to  Bethlehem.  There,  greatly 
affected,  he  was  enraptured,  and  to  honor  the  King  of  the  world,  he 
bade  his  little  negroes  dance."  It  is  said  that  this  is  taken  from  an 
Ethiopian  legend. 


RTNEY  SUKETTJi 

Announces  the  Eleventh  Year  of  his 

Summer  Sdhi©©!  ©f  Music 

In  Concord,  Massachusetts,  June  29  to  July  24  inclusive,  1925 

FACULTY:  Mr.  Surette;  Dr.  Archibald  T.  Davison,  Professor  of  Music  in  Harvard 
University  and  Conductor  of  the  Harvard  Glee  Club;  Augustus  D.  Zanzig,  Lecturer 
in  Music,  Graduate  School  of  Education  of  Harvard  University,  and  Supervisor  of 
Music,  Public  Schools  of  Brookline,  Mass.;  Horace  Alwyne,  Professor  of  Music  in 
Bryn  Mawr  College;  and  Richard  Tattersall,  of  the  Toronto  Conservatory  of  Music. 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Classes  in  Elemen- 
tary and  Advanced  Harmony,  in  Piano  Interpretation  and  Technique. 

Lectures  on  Education;  on  Literature.     Ensemble  playing  and  singing.     Chamber 
Music  Concerts.     Chorus  of  eighty  voices.     String  Orchestra. 
Circularon  Application.  Mason  and  Hamlin  Pianos  used 


HEWINS   &   HOLLIS 

MEN'S   FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE  PARK   ST.   CHUBCH 
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Rea<  „ 


Economy  of  both  time  and  money  results  from 
the  purchase  of  Hickson's  ready  to  don  attire. 

Gentlewomen  find  in  these  garments  the  per- 
fection of  tailoring  and  the  deftness  of  design 
that    comes   only  from  the  House  of  Hickson. 

When  you  must  have  a  dress  suit  or  coat  for 
immediate  wear  remember  that  a  Hickson  gar- 
ment with  the  grace  of  youth  awaits  you  in  the 
BOYLSTON    STREET    CHAMBERS. 


667-669  BOYLSTON  STREET 
BOSTON 


NEW  YORK  BUFFALO  PARIS 
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There  are  three  episodes  in  "Epiphany":  The  Procession,  the  Ecstasy, 
which  takes  the  form  of  a  cadenza,  and  the  dance  of  the  little  negroes. 
The  cadenza  is  played  by  the  violoncello  as  a  sort  of  improvisation 
accompanied  only  by  monotones  beating  on  a  tambourine. 


* 
*  * 


The  three  kings,  the  Wise  Men  of  the  East,  who  followed  the  star 
to  Bethlehem,  are  generally  known  as  Gaspar,  Melchior,  and  Balthasar, 
but  other  names  have  been  given  to  them — Apellius,  Amerus,  and 
Damascus;  Magalath,  Galgalath,  and  Sarasin;  Ator,  Sator,  and  Pera- 
toras.  As  the  story  goes,  the  Empress  Helena  brought  their  bodies 
from  the  East  to  Constantinople.  They  were  afterwards  transferred 
to  Milan,  and  when  that  city  was  taken  in  1164  by  the  Emperor  Fred- 
erick, he  presented  the  bodies  to  the  Archbishop  of  Cologne,  and  there 
they  were  preserved  in  the  Chapel  of  the  Magi  in  the  Cathedral  until 
they  were  removed  to  the  Treasury  adjoining  the  sacristy. 

Melchior  is  usually  described  as  swarthy,  but  when  Anatole  France's 
Balthasar  was  following  the  star  he  found  two  kings  coming  towards 
him,  where  three  roads  met. 

The  second  king  advanced  in  his  turn.  He  was  an  old  man  whose 
white  beard  covered  his  breast. 

"  'My  name  is  Melchior'  he  said;  T  am  a  king  and  I  am  carrying 


J  he  Jrienaiy  voice 

476  Metres    \\T  J^L  ] 


500  Watts      ■ 


Every  day  many  appreciative 
letters  reach  us.  We  want  our 
programmes  to  please  you. 

EDISON  LIGHT  of  BOSTON 

The  Edison  Electric  Illuminating  Company  of  Boston 


Lewis  F.  Perry's  Sons  Co. 

PAINTING     AND      DECORATING 

101  TREMONT  STREET 
TELEPHONE,  MAIN  4335  ROOM  211.  BOSTON 

Decorators  of  Symphony  Hall 
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Tioston 
Symphony  Orchestra 

VICTOR 

RECORDS 


There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the- Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 

Camden  NJ. 


"HIS  MASTER'S  VOICE' 
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incense*  to  the  divine  child  who  has  come  to  teach  men  truth.  ...  I 
have  vanquished  my  pride,  -and  this  is  why  I  have  been  called.' " 


Entering  the  Paris  Conservatory,  Caplet,  as  a  pupil  of  Xavier  Leroux, 
took  a  first  prize  for  harmony  in  1898.  In  1899,  a  pupil  of  Lenepveu, 
he  took  a  first  accessit  for  counterpoint  and  fugue.  In  1901  he  was 
awarded  the  first  Grand  Prix  de  Rome.  Ravel  that  year,  a  pupil  of 
Gabriel  Faure,  was  awarded  the  Deuxieme  Second  Grand  Prix. 

Caplet  had  already  made  himself  known  as  a  conductor  and  com- 
poser: as  a  conductor  at  the  Odeon  ("L'Arlesienne")  and  the  Porte- 
Saint-Martin  ("La  Montagne  Enchantee,"  a  fantastical  play  by  Moreau 
and  Caire,  music  by  Messager  and  Leroux,  1897).  In  1898,  he  was 
known  in  Paris  as  an  accompanist,  and  he  orchestrated  the  accompani- 
ment of  Cesar  Franck's  "Soleil,"  a  chorus  for  female  voices.  The 
Allegro  of  his  Quintet f  was  performed  at  a  concert  on  April  19,  1899. 
On  March  9,  1901,  he  gave  a  concert  of  his  own  works  when  the  whole 
Quintet,  Feuillets  d'Album  for  flute  and  pianoforte,  and  his  "Suite 
Persane"J  for  wind  instruments  were  performed. 

*The  Salisbury  Missal  says  that  Joseph  burnt  the  incense  "to  take  off  the  stench  of  the  stable." 
fThis  Quintet  for  flute,  oboe,  clarinet,  bassoon,  and  pianoforte  was  produced  in  Boston  at  a  concert 
of  the  Longy  Club,  on  February  3,  1902,  and  played  on  December  18,  1905. 

JThe  "Suite  Persane"  for  two  flutes,  two  oboes,  two  clarinets,  two  horns,  two  bassoons,  was  pro- 
duced in  Boston  at  a  concert  of  the  Longy  Club,  on  January  5,  1903,  and  repeated  on  March  28,  1904, 
November  23,  1908. 
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LIFE    INSURANCE    TRUSTS 

A   trusteeship  Based  Upon  the  'Proceeds  of 
Matured  Life  Insurance  Policies 

What  provisions  have  you  made  against  the  shrinkage  of  your  estate 

through  taxes  and  administrative  expenses  after  your  death?  Have  you 

made  certain  that  your  beneficiaries  will  receive  all  you  have  planned 

to  leave  them? 

Every  business  man  should  establish  a  Life  Insurance  Trust  to  offset 

the  inevitable  shrinkages  from  estate,  inheritance  and  transfer  taxes, 

executor's  and  legal  fees,  and  unexpected  expenses. 

A  Life  Insurance  Trust  assures  prompt  payment  of  taxes  assessed  on 

your  estate,  and  safeguards  the  interests  of  your  beneficiaries.    It  cuts 

the  cost  of  administration,  and  causes  your  estate  to  grow,  not  to 

shrink,  after  you  are  gone. 

Let  us  send  you  the  new  John  Hancock 
booklet,  "Estate  Conservation  and  Life 
Insurance  Trusts,"  containing  interesting 
facts  and  practical  suggestions  for  estate 
protection.     Send  for  it  today. 


gS^Ugg  ^y  *J^»tz%  gjK>>gt  .tS^^s^tA  ;rg^^g>>ga  gs^^S 


1540 


Jordan  Marsh  Company 

Two  Heads  Are  Better  Than  One 

Especially  if  One  is  the  Head 

of  Our 

Shopping  Counselor 


|HETHER  you're 
perplexed  about  gifts, 
house  furnishings  or 
attire,  our  Shopping  Counselor 
will  help  crystalize  your 
wishes,  and  make  them 
materialize. 

You  may  instruct  her  over 
the  telephone  or  by  mail,  or 
she  will  meet  you  and  shop 
with  you,  eliminating,  by  her 
knowledge  of  style  and  the 
store,  all  needless  move- 
.   ments  of  your  shopping  tour. 


She  may  be  depended  upon  in  any  emergency, 
or  for  your  regular  shopping,  without  charge. 
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His  "Legende"  for  oboe,  clarinet,  saxophone,  bassoon,  two  violins, 
viola,  violoncello,  double-bass,  was  played  in  Boston  at  a  concert  of 
the  Longy  Club  on  January  19,  1905. 

His  "Impression  of  Autumn,"  elegy  for  saxophone  (Mrs.  Richard  J. 
Hall)  and  orchestra,  was  performed  in  Boston  at  a  concert  of  the  Orches- 
tral Club,  Mr.  Longy  conductor,  on  April  17,  1906. 


* 
*  * 


In  the  fall  of  1910,  Caplet  became  a  conductor  of  the  Boston  Opera 
House.  The  other  conductors  in  that  year  were  Messrs.  Conti,  Good- 
rich, and  Moranzoni.  Caplet  made  his  first  appearance  on  November 
14, 1910,  with  "Faust."  He  conducted  for  the  last  time  on  March  23, 
1914  ("Louise"). 

In  the  course  of  four  seasons  he  conducted  performances  of  "L'Enfant 
Prodigue,"   "La  Habanera"    (first  in  America,  December  14,   1910), 


SCRIPTORES  QRAECI  ET  LATINI 

num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
Iibri  qualescumque  dum  animadversione  digni. 

DUNSTER   HOUSE   BOOKSHOP 

26    HOLYOKE   STREET    &    MT.    AUBURN 

Cambridge,  zJifass. 


BIRDS 

STATIONERY 

SHOP 

5,  WEST  STREET 

BOSTON  11 


during  a  shopping  trip  down  town  don't  forget 
that  our  Card  Balcony  offers  Four  Writing  Tables 
for  the  convenience  of  our  customers  in  attending 
to  correspondence  and  addressing  greeting  cards 
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Let  the  World's  Greatest 
Pianists  play  for  you! 


Paderews\i 


Lhevinne 


Through  the 
Medium  of  the 

STIEFF 

V/elte  IsAignon 

LICENSEE 

REPRODUCING 


■- 


Busoni 


STIEFF  Inc. 

114  Boylston  St.,       Boston,  Mass. 
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"Carmen,"  "Manon,"  "Lakme,"  "Samson  and  Delilah,"  "Thais," 
"Pelleas  et  Melisande,"  Gabriel  Fame's  music  when  the  play  was  per- 
formed (January  30,  1912),  "Martyre  de  St.  Sebastien"  (first  in  America, 
March  30, 1912),  "Contes  d'Hoffmann,"  "Louise,"  "Hansel und  Gretel," 
"Jewels  of  the  Madonna,"  "L'Arlesienne"  (Bizet's  music  with  the  play 
March  6,  1913),  "Le  Foret  Bleue"  (first  time  in  America,  March  8, 
1913),  "II  Segreto  di  Susanna,"  "Tristan  und  Isolde,"  "Monna  Vanna" 
(first  time  in  America,  December  5,  1913),  "Die  Meistersinger  von 
Niirnberg"  and  "Don  Giovanni." 


During  the  last  four  years,  Caplet  has  been  busy  as  composer  and 
conductor  in  Paris.  He  has  given  especial  attention  to  vocal  works. 
Probably  the  most  important  of  them  is  "Le  Miroir  de  Jesus"  in  three 


Interior  Decorator 


Draperies     Furniture 
Wall  Papers 


103  ST.  JAMES  AVE.,  BOSTON 

Rcardon  Building 
Telephone!.  Back  Bay  \  '£974 

(  oouy 


DOLL      &     RICHARDS 

Water   Colors  by   CHARLES  HOVEY  PEPPER 

Charcoal  Portraits  by  KLEBER  HALL, 

ETCHINGS    BY   FRANKLIN   T.    WOOD 


71  NEWBURY  ST. 


BOSTON 


aLORENTIME  ARTS  AND  CRAFTS 
P.  CARTON!  COMPANY 

420  Boylston  Street,  Room  406 
Boston,  Mass. 


When  you  buy 
an  antique 

When  you  select  an  antique  from  our  collection  on  the 
third  floor,  you  buy  a  masterpiece  of  a  bygone  age,  a 
piece  designed  and  executed  by  a  skilled  master  craftsman 
who  worked  more  for  love  of  beauty  than  for  financial 
gain.  The  wood  has  become  mellowed  by  age  and  glows 
with  that  soft  patina  which  time  alone  can  give. 

Such  pieces,  selected  from  time  to  time,  will  add  prac- 
tical beauty  to  your  home.  Practical,  because  they  are 
in  excellent  condition  and  can  be  used  in  daily  living; 
beautiful,  because  they  were  designed  by  men  who  had 
an  instinctive  sense  of  proportion  and  line. 

Visitors  are  welcome  on  our  third  floor.  Even  if  you 
do  not  wish  to  buy  anything,  you  will  learn  the  pleasure 
of  spending  a  half  hour  now  and  then  enjoying  the 
beauties  of  the  furniture,  silver,  glass,  and  pewter  we 
have  collected.    Each  piece  is  authentic  and  fairly  priced. 

Shreve,  Crump  and  Low  Company 

Founded  in  1SU0 

Jewelers,  Goldsmiths,  Watchmakers,  Antiquarians 
1 47  Tremont  Street 


\ll92S  l.C.KLCi. 
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parts  (text  by  Henri  Gheon)  for  solo  voice,  chorus  and  orchestra.  There 
was  a  performance  at  the  Vieux  Colombier  concert,  May  1,  1924  (Mme. 
Croiza),  but  it  is  said  that  the  work  was  performed  as  a  whole  at  a 
Colonne  Concert  on  December  21,  1924.  Many  of  his  songs  with 
orchestra  have  been  sung  at  the  leading  concerts.  Some  of  these 
songs  are  of  a  religious  nature.  He  has  written  a  "Conte  Fantastique" 
for  pianoforte  (or  harp)  and  string  quartet;  "Fables  de  La  Fontaine," 
also  vocal  exercises,  "Le  Pain  Quotidien,  Intimites  Vocales." 


ENTR'ACTE 

CONCERNING   "MARA" 

When  Liadov's  "Kikamora"  was  played  at  the  concerts  of  February 
27,  28,  the  Programme  Book  contained  a  quotation  from  W.  R.  S. 
Ralston's  "Songs  of  the  Russian  People,"  in  which  it  was  stated  that 


Boston   Professional   School   of  Interior  Decorating 

Practical  Class  Lessons  given  in  course  of  six  lectures  for  $25.  Correspondence  Course  of  six  lessons, 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  telephone  for  information.  This  instruction  helps  you  in  planning  your  own  Home  Decora- 
tions, or  will  enable  you  to  join  our  organization  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from  1 0  to  20  per  cent  of  usual  costs. 

J.    MURRAY   QUINBY,    INC.,    Realtors 
Studio:  414  Berkeley  Building,  420  Boylston  Street.  Boston  JJjM- 872-w 


PIERCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of    the    knowledge   of   work   con- 
scientiously   done,    and   a    justifiable    pride    in    the 
public's  estimate  of  it. 

Pierce-Arrow  Motor  Cars 

J.  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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A  LINEN   STORE   FOR   ONE   HUNDRED  AND  TWENTY-NINE  YEARS 


;Pre~3tobentorj>  g>ale 

This  annual  event  at  Whitney's 
has  long  been  eagerly  looked 
forward  to  by  thrifty  buyers 
of  fine  linens.  The  stocks  in 
every  one  of  our  twelve  big 
departments  have  been  radi- 
cally repriced  downward  for 
this  great  merchandising  event. 
Items  of  chief  interest  being 
Table  Linens,  Towels,  Decora- 
tive Linens,  Laces,  Cretonnes, 
Curtains,  Handkerchiefs,  Art 
Embroideries,  Bed  Linen  and 
Blankets. 


Down-Town  Store 

37  Temple  Place 

Through  to  West  St. 


Company 

Back  Bay  Store 
288  Boylston  St. 


Everything  In  Linens 
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"Mora"  in  "Kikamora"  means  the  same  as  the  German  "mar"  or  our 
"mare"  in  "nightmare."  "In  Serbia,  Montenegro,  Bohemia,  and 
Poland,  the  word  answering  to  'mora'  means  the  demoniacal  spirit 
which  passes  from  a  witch's  lips  in  the  form  of  a  butterfly,  and  oppresses 
the  breathing  of  sleepers  at  night." 

We  are  indebted  to  Mr.  John  Ritchie  for  the  following  note: 

"  'Mara'.  From  a  Sanscrit  root  'Mr,'  which  with  the  implied 
vowels  is  'mara,'  have  come  quite  a  number  of  words  in  subsequent 
languages.  The  fundamental  idea  is  connected  with  death,  and  a 
very  direct  descendant  is  'murder.'  'Mara'  is  pure  Sanscrit,  and  the 
word  is  the  same  in  the  Pali,  the  language  of  the  Buddhists.  The 
development  has  been  varied  through  the  different  peoples.  Mara 
is  the  name  given  to  the  Evil  One  by  the  Buddhists,  and  derivatives 
based  on  this  idea,  including  Satan,  hell  and  witches  and  wizards, 
abound.  In  the  Jataka  Mara  is  lord  of  the  realm  of  lusts,  is  death 
himself,  and  is  a  dusky  serpent,  while  suggestions  are  on  every  hand 
like  this:  'If  ye  walk  in  your  proper  domain,  Mara  will  not  find  an 
entrance.'     'The  daughters  of  Mara  failed  to  seduce  the  All-enlightened 


r   jm3 
km]     I 

William  B.  Ballard 

formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 

Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all 
fashionable  colors  and  materials,  also  Tailored  Suits,  Coats,  etc. 
English  Riding  Worsteds  for  the  Established  Ballard  Habits, 
astride  or  side-saddle.     Reasonable  prices.      Materials  taken 
and  made  up. 

Telephone.  Back  Bay  9616 

Massachusetts  Trust   Company 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 

UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK 

Massachusetts  Trust  Building 

Corner  Federal  and  Franklin  Streets 


HAYMARKET  BRANCH 

46  Canal  Street 

near  North  Station 
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"  .  .  .  the  mechanism  is  so  perfect  as  to  respond  to  any 
demand  and,  in  fact,  your  piano  ceases  to  be  a  thing 
of  ivood  and  wires,  but  becomes  a  sympathetic  friend." 


(2^4^^^^^ 


\T7ilhelm  BachailS,  most  exacting  of  pianists,  finds 
*  "  in  the  Baldwin  the  perfect  medium  of  musical  ex- 
pression. Acclaimed  the  pianist  of  pianists,  beloved  by 
an  ever-growing  public,  Bachaus  has  played  the  Baldwin 
exclusively  for  twelve  years,  in  his  home  and  on  all  his 
American  tours.  That  loveliness  and  purity  of  tone  which 
appeals  to  Bachaus  and  to  every  exacting  musician  is 
found  in  all  Baldwins;  alike  in  the  Concert  Grand,  in 
the  smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 


A.  M.  Hume  Music  Co 


One.'  He  is  elsewhere  known  as  the  keeper  of  the  seventh  hell,  and 
rambles  about  in  Sanscrit  mythology  with  a  good  deal  of  freedom  as 
to  stations  and  characteristics,  but  always  with  the  sinister  aspect.  . 

"From  this  root  come  the  various  'mars,'  'mers/  and  'mors.'  Every 
one  knows  the  Latin  'mori';  in  German  there  is  'mahr,'  an  incubus;  and 
'marchen,'  folk  or  fairy  tales;  in  French,  'cauchemar,'  equivalent  to  our 
English  'nightmare,'  which  has  nothing  to  do  with  equines;  and  the 
'mora'  of  the  Russian  and  allied  tongues.  The  various  developments 
of  the  'Mara'  motif  are  as  fanciful  as  those  of  the  musician  in  treating 
his  theme." 


Why  Boston? 

Because  it  has  exclusive  features 

J ALL    Rubber   Oblong    Button, 

holds  stockings  taut  —  for  trim 
ankles. 

O Hook  and   Eye    Cast-off  —  for 


convenience. 


Q Slide  Adjustment  —  for  fit  and 

service. 

A No  metal  parts  on  face  of  pad 

—  no  wrinkles. 

c The     pad    without     a 

pucker. 

How  did  your  Garters  Look  thi&Morning? 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 


S&&A 


GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 
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The  Power  of  Expression 

\V7HAT  is  that  intangible  something  which  distinguishes   the   playing 
of  a  great  pianist  —  that  beautiful  quality  which  places  his  playing 
above  the  ordinary — and  characterizes  him  as  an  artist? 

Ask  any  accomplished  pianist  or  any  person  with  a  highly  educated 
sense  of  musical^  appreciation.  Invariably  the  answer  will  be  "the  power 
of  expression." 


The  power  of  expression  —  the  fullest  co-ordination  between  the  player 
and  his  instrument  —  the  feeling  interpretation  of  the  composer's  work  — 
this  is  what  makes  beautiful  music. 

This  is  why  music  lovers  instinctively  choose  the  Henry  F.  Miller 
piano,  for  its  superb  tonal  beauty,  extreme  delicacy  of  touch  and  almost 
human  responsiveness  give  full  sway  to  their  power  of  expression. 

Open  Evenings  Until  Nine 

i§mvy  3L  Mxlhr  §>tatt 


395  Boylston  Street,  near  Arlington  Subway  Station 
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Symphony  No.  5,  in  E  minor,  Op.  64 

Peter  Iljitsch  Tchaikovsky 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840; 
died  at  Leningrad,  November  6,  1893) 

Tchaikovsky,  about  the  end  of  April,  1888,  took  possession  of  a 
country  house  at  Frolovskoe,  which  had  been  prepared  for  him, 
while  he  was  at  Paris  and  London,  by  his  servant  Alexis.  Frolov- 
skoe is  a  picturesque  place  on  a  wooded  hill  on  the  way  from  Mos- 
cow to  Klin.  The  house  was  simple.  "Here  he  [Tchaikovsky] 
could  be  alone," — we  quote  from  Mrs.  Newmarch's  translation  into 
English  of  Modeste  Tchaikovsy's  life  of  Peter, — "free  from  sum- 
mer excursionists,  to  enjoy  the  little  garden  (with  its  charming 
pool  and  tiny  islet)  fringed  by  the  forest,  behind  which  the  view 
opened  out  upon  a  distant  stretch  of  country — upon  that  homely, 
unassuming  landscape  of  Central  Russia  which  Tchaikovsky  pre- 
ferred to  all  the  sublimities  of  Switzerland,  the  Caucasus  and  Italy. 
Had  not  the  forest  been  gradually  exterminated,  he  would  never 

*This  date  is  given  by  Modeste  Tchaikovsky,  Peter's  brother.  For  some  unac- 
countable reason  Mrs.  Newmarch,  in  her  translation  of  Modeste's  life1  of  his  brother, 
gives  the  birth  date  as  April  28    (May  10). 


ANNOUNCING 

™  PLATT  BROADCAST  WAVEMETER 

A  brand  new  idea  in  radio,  and  the  only  one  of  its  kind  in  the  country.  Not  a 
"wave  trap."     Do  not  confuse  it  with  ordinary  "wave  meters." 

The  Piatt  Broadcast  Wavemeter  stands  unique  and  alone. 

It  is  a  beautifully  finished  portable  instrument  which  enables  you  to  instantly  and 
accurately  determine  the  exact  adjustments  on  your  radio  set  necessary  to  receive  any 
given  station.  It  can  be  used  by  a  novice  with  any  make  or  type  of  set.  Wave  length 
range  188  to  555  meters. 

No  more  blind,  haphazard  dial-turning  for  the  Californian  or  other  distant  stations; 
instead,  locate  the  settings  scientifically  and  without  delay  with  this  superb  instrument. 

Piatt  Broadcast  Wavemeter,  model  de  luxe,  $  1 00. 

PAUL  T.  PLATT  RADIO  SERVICE 

29  VANE  STREET  .  .  NORFOLK  DOWNS,  MASS. 

Granite  5035-W 


.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST..  BOSTON 

Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 


1.552 


Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 
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The  average  annual  expenses  of  the  Boston  Sympjg 
income  by  about  $84,000.00.  This  operating  deficit  id 
the  season  1 924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,   Mrs.   Daniel,   Provi- 
dence, R.I. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S. 
Brandegee,  Mr.  and  Mrs.  E.  D. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi- 
dence, R.I. 

Chase,  Mrs.  Henry  M. 

Coale,  George  O.  G. 

Coale,  Mrs.  George  O.  G. 

Cochran,  Mrs.  Edwin  Paul,  New 
Haven,  Conn. 

Codman,  Miss  C.  A 

Codman,  Mrs.  Russell  S. 

Colt,  Mr.  and  Mrs.  James  D. 

Coolidge,  Mrs.  J.  G. 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,   Mrs.   George  P.,   Man- 
chester, N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Miss  Harriot  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 
Dole,  Mrs.  Charles  F. 
Dowse,  William  B.  H. 
Dupee,  W.  A. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 


Gray,  Mrs.  John  Chiprnji 
Greene,   Mr.   and  Mr! 

Farnham 
Greenfield,  Joseph  Ban,  I 
Greenough,  Mrs.  H.  V.  i 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  G 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  Mr?.  M.  G. 
Hawley,  Mr.  and  Mrs.  ) 
Heilman,  William  C. 
Herman,  Mrs.  Joseph  A 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edwi 
Hill,  Mrs.  John  F. 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Henri 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthur 
Hunnewell,  Mrs.  Henry 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 

Jackson,  Mrs.  Henry 
Jackson,  Miss  Marian  C 
Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Mc 

Kaffenburgh,  Mr.  and  V. 

Albert  W. 
Kaffenburgh,  Mr.  and  V. 

J. 

Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  Mrs. 

Abraham 
Koshland,  Mr.  and  Mrs.* 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tH 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchestn 
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lestra  for  the  last  three  years  have  exceeded  its  average 
subscriptions.      A  list  of  those  who  have  subscribed  for 


Mrs.  B.  J. 

Miss  Margaret  Ruthven 
Jeanne  M.,  Brooklyn, 
.Y. 

m,  Henry  G. 
Josiah  M. 

er,  Miss  J.  W.,  Brooklyn, 
.Y. 

nee,  Mrs.  John 
reorge  C. 
Dseph 

I,  Mrs.  Lester 
I  J.  Howard 
Mrs.  George 
Mrs.  David  M. 
,  Katharine  P. 
,  Miss  Lucy 
Stephen  B. 
.,  Arthur 

Mrs.  George  Armstrong 
John  A. 

ng,  Mr.  and  Mrs.  Earl  G. 
i,  Mr.  and  Mrs.  Jesse  H., 
ovidence,  R.I. 
Miss  Mildred  A. 
:n,  Arthur  N. 
:n,  Mrs.  James  I. 
Mrs.  John 
-,  Mrs.  Edward  C. 
!,  Mr.  and  Mrs.  Arthur  W. 
Henry  Lee 
Miss  J.  G. 
J.  Torrey 

Mr.  and  Mrs.  Charles  A. 
r,  Mrs.  E.  Preble 
:ck,  Mr.  and  Mrs.  Harold 
:hael,  Mrs.  L.  G. 
,  Mrs.  Edward  A. 
;  ss,  Mrs.  Otis 
I,  George  R. 
il,  Mrs.  E.  L. 
I,  Emily  L. 
Rev.  George  L. 


Paine,  R.  T.,  2d 

Parker,  Mrs.  Edward  L. 

Parkman,  Mrs.  Henry 

Patton,  James  E. 

Pearce,     Miss     Ella     Gilmore, 

Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Saltonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Sears,  Mr.  and  Mrs.  Richard  D. 
Sears,  William  R. 
Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 

Stackpole,  Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 

Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  Wilham 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
Wolcott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


'■■  Mrs.  John  Gilmore,  Mrs.  G.  L. 

tnory  of  C.  S.  D.  Harding,  Emor  H. 

i  At.  and  Mrs.  John  Harris,  Miss  Frances  K. 

:  mn,  Julius  Nickerson,  William  E. 

>  Mr.    and    Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 

■  lay  Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S. 

(Continued  on  following  page) 


elieve  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 


Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 

Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P. 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 


Galacar,  Mr.  and  Mrs.  Frederic 

R. 
Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G.  . 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Latimer,  Mr.  and  Mrs.  George 
Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mrs.  A. 
Saltonstall,  Miss  Muriel  Gur 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E. 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Julia 


Jaques,  Miss  Helen.  L 
Lasell,  Miss  Elizabeth 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Lyman,  Mrs.  G.  H.,  Jr. 
Milliken,  Miss  Lois  H. 
Morey,  Mrs.  Edwin 
Morse,  Miss  Frances  R. 
Music  Fund,  The 
Nichols,  Mrs.  Henry  G. 


Dabney,  Mr.  and  Mrs.  George  B.  Loeffler,  Mrs.  C.  M. 

Forbes,  Miss  Bertha  Mason,  Miss  Fanny  P. 

Harrington,    Mrs.    Frances    B.  Merrill  Mrs.  C.  H.  S. 

Lee,  Miss  Bertha  McKibben,  Miss  Emily  W. 

Lilly,  Mrs.  Channing  Peirce,  Miss  Alice  Foster 

Bearse,  Mrs.  Horace  L. 

Boyden,  Charles 

Burnham,  Mrs.  W.  A. 

Burr,  Mrs.  H.  M. 

Dana,  R.  H. 

Fitts,  Emma  G. 

Harwood,  G.  Fred 

In  Memory  of  Jacob  H.  Hecht 


Bartlett,  Mrs.  Nelson  S. 
Brigham,  Robert  O. 
Coolidge,  Miss  Ellen  W. 
Dudley,  Miss  Frances  G. 
Edmands,  Violet 


Holmes,  Alice  Marion 
Jones,  Mr.  and  Mrs.  William  E, 
King,  Mrs.  Henry  P. 
Lee,  Mrs.  Francis  H. 
Murfitt,  Mrs.  Samuel  C. 
Peabody,  Mrs.  Endicott 
Proctor,  Mrs.  Charles  A. 
Raymond,  Mrs.  Franklin  F. 

Fay,  A.  D. 

Forbes,  Mrs.  Ralph  E. 
Goodwin,  Miss  Frances 
Jackson,  Robert  A. 
Rothwell,  Bernard  J. 


Bayley,  Mr.  and  Mrs.  Edward  B.   Leviseur,  Mrs.  Louis 

Beal,  Miss  Ida  G.  Russell,  Mr.  and  Mrs.  H.  B. 


Becker,  Mrs.  Anne  V. 
Lamb,  Miss  Aimee 


Morse,  Miss  Leonice  S. 


Lamb,  Horatio  A. 

Lucas,  Mrs.  William  Henry 

New  Subscribers  to  March  14 
Phillips,  Mrs.  W. 


Potter,  Mrs.  Murray  A. 
Robb,  Russell 
Sayles,  Robert  W. 
Spaulding,  Miss  Emma  F. 
Sturges,  Mrs.  Howard  O., 

Providence,  R.I. 
Swift,  Miss  Lucy  W. 
Warren,  Bentley  W. 
Winsor,  Mrs.  Alfred 


Pickman,  Dudley  L. 
Proctor,  Mrs.  Henry  H. 
Putnam,  Miss  Marian  C. 


Rollins,  Mrs.  J.  W. 
Sagendorph,  George 
Sheldon,  Mrs.  Edward  S. 
Sibley,  Mrs.  Henry  C. 
Thorndike,  Mrs.  John  L. 
Weidhorn,  Leo 


Swift,  Newton 
Tappan,  Mrs.  Frederick  H. 
Thoron,  Mr.  and  Mrs.  Ward 
Wheelwright,  Arthur  W. 


Spalding,  Mrs.  Philip  L. 


Strauss,  Mrs.  Leon 
Thayer,  Mrs.  John  E. 


Sturgis,  The  Misses 


Subscriptions  to  date  for  season  of  1924-25      -  $88,857.99 

Endowment  Fund 149,011.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,525.00 
Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass.  > 
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The  Vose  Piano 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  70  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 


have  quitted  Frolovskoe,  for,  although  he  only  lived  there  for  three 
years,  he  became  greatly  attached  to  the  place.  A  month  before 
his  death,  travelling  from  Klin  to  Moscow,  he  said,  looking  out  at 
the  churchyard  of  Frolovskoe :    'I  should  like  to  be  buried  there.' " 

On  May  "27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  impulse  for 
creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
No  ideas,  no  inclination?  Still  I  am  hoping  to  collect,  little  by 
little,  material  for  a  symphony." 

On  June  22  he  wrote  to  Mme.  von  Meek :  "Now  I  shall  work  my 
hardest.  I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
that  I  am  not  played  out  as  a  composer.  .  .  .  Have  I  told  you  that  I 
^■■■Iic3iitiiiiiiiiic3iiiiiiiiiiiicaiiiiiiiiiiiic2iiiiiiiiiiiic2fiiitiiiiiiic3iiiiiiiiiiiii:aiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiic3iiiiiiiiiiiic3iiiiiiiiiii^^ 

|  No.  16        I 

COMMUNITY 
HEALTH  ASSOCIATION   | 

As  the  population  of  the  city  increases,  and  | 

living    quarters    become    more    crowded,     an  | 

increased  burden  falls  upon  the  nurses  of  this  § 

Association  in  caring  for  the  health  of  the  needy  5 

families  of  the  city.  | 

In  making  your  will,  remember  the  coming 
generations  who  will  need  help  in  times  of  sickness. 


|    502  PARK  SQUARE 
BUILDING 

=      Ingersoll  Bowditch 

=  Treasurer 


|  "COMMUNITY  HEALTH   IS   YOUR   HEALTH"  | 

^^Iiiiiiiiiiiiicaiiiiiiiiiiiic3iiiiiiiiiiiic3iiiiiiiiiiiic3iiiiiiiiiiiic3i]iiiiiiiiiic3iiiiiiiiiiiic3iiiiiiiiiiiic3iiiiiiiiiiiicaiiiiiii]iiiicaiiiiiiiiiiticaiiiiiniiiiicatfn 


Authorized  Story  of  Boston's  Famous  Psychic 


A 


I 


By  J.  MALCOLM  BIRD 
Profusely  illustrated  with  diagrams  and  many  actual 
photographs  of  (he  seances 
Everybody  has  read  of  this  Boston  woman,  a  lady  of  refinement  rather 
than  of  the  ordinary  fibre  associated  with  the  seance  room,  and  of  the  contro- 
versy  over  her  mediumship  that  split  the   Scientific  American  Committee 
wide  open.    Scores  of  scientists  have  seen  her  phenomena  and  pronounced  them 
genuine.    Mr.  Bird,  former  Managing  Editor  of  the  Scientific  American  and 
former   Recorder  and   Secretary   of    the    Scientific    American    Investigation 
Committee,  is  now  Research  Officer  of  the  American  Society  for  Psychical 
Research  and  has  written  a  clear,  interesting  account  of  the  many  curious 
effects  observed  on  this  border-line  of  science. 

Watch  for  the  revelation!  of  Margery,  to  be  published  March  21st 
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intend  to  write  a  symphony  ?    The  beginning  was  difficult ;  but  now 
inspiration  seems  to  me  to  have  come.    However,  we  shall  see." 

In  July  Tchaikovsky  received  a  letter  from  an  American  manager 
who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
three  months.  The  sum  seemed  incredible  to  the  composer: 
"Should  this  tour  really  take  place,  I  could  realize  my  long- 
cherished  wish  of  becoming  a  landowner.1'  On  August  6  he  wrote 
to  Mme.  von  Meek :  "When  I  am  old  and  past  composing,  I  shall 
spend  the  whole  of  my  time  in  growing  flowers.  I  have  been  work- 
ing with  good  results.  I  have  orchestrated  half  the  symphony.  My 
age — although  I  am  not  very  old  [he  was  then  forty-eight] — begins 
to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play  the 
pianoforte  or  read  at  night  as  I  used  to  do."  On  August  20  he 
wrote  to  her :  "I  am  not  feeling  well,  .  .  .  but  I  am  so  glad  that  I 
have  finished  the  symphony  that  I  forget  my  physical  troubles.  .  .  . 
In  November  I  shall  conduct  a  whole  series  of  my  works  in   St. 


Ethel  Grow 

CONT%ALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
'response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200   West   57th   Street 
NEW     YORK     CITY 


SYMPHONY  HALL  IS  HEATED  BY  THE 

FUEL  OIL  BURNING  SYSTEM 

INSTALLED  BY  THE 

Petroleum  Heat  and  Power  Compamy 

MANUFACTURERS                  CONTRACTORS                   ENGINEERS 

DISTRIBUTORS  OF  FUEL  OIL 
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Petersburg  (Leningrad),  at  the  Philharmonic,  and  the  new  sym- 
phony will  be  one  of  them." 

The  winter  of  1888-89  opened  sadly  for  Tchaikovsky.  A  favorite 
niece  was  dying  and  his  dear  friend  Hubert  was  suffering  terribly 
from  a  form  of  intermittent  fever;  but  his  friends  in  Moscow  were 
delighted  with  the  new  symphony,  concerning  which  he  himself 
had  grave  doubts. 

The  Fifth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad, November  17,  1888.  The  composer  conducted.  The  concert 
lasted  over  three  hours  and  the  programme  consisted  chiefly  of 
works  by  Tchaikovsky:  the  Italian  Caprice,  the  Second  Pianoforte 
Concerto  (played  by  Wassily  Sapellnikov,  who  then  made  his 
debut),  the  now  familiar  air  from  "Jeanne  d'Arc"  and  three  songs 
(sung  by  Mme.  Kamensky),  an  overture  by  Laroche  orchestrated  by 
Tchaikovsky,  were  among  them.  The  audience  was  pleased,  but  the 
reviews  in  the  newspapers  were  not  very  favorable.  On  November 
24  of  the  same  year  Tchaikovsky  conducted  the  symphony  again 
at  a  concert  of  the  Musical  Society. 

In  December,  1888,  he  wrote  to  Mme.  von  Meek :  "After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  (Leningrad), 
and  one  in  Prague  I  have  come  to  the  conclusion  that  it  is  a  failure. 


A  man  owes  it 


to  his  wife  and  children  to  go  on  record  photographically. 
No  man  can  think  himself  a  "good  provider"  who  fails  to 
aid  and  abet  the  family  contentment  by  his  photograph. 
In  its  way,  it  is  as  great  a  comfort  as  a  well-drawn  will 
— and  always  more  likely  to  accomplish  its  purpose.  ::  :: 
Permanent    PURDY   photographs  are  a  family  need. 

145      TREMONT      STREET 


The  PORTER  PIANOFORTE  SUMMER  SCHOOL 

OF  BOSTON 

1925  Session,  JUNE  29  to  AUGUST  I 
NORMAL   TRAINING 

Lectures    —     Practical  Experience    — ■    Teaching   Material 
A  unique  system;  its  value  to  teachers  proved  for  many  years 

A  Course  for  Soloists  Artist  Class  Public  Recitals 

For  catalog  address:  Mr.  F.  Addison  Porter.  512  Pierce  Building,  Copley  Square,  Boston 


There  is  something  repellent,  something  superfluous,  patchy,  and 
insincere,  which  the  public  instinctively  recognizes.  It  was  ob- 
vious to  me  that  the  ovations  I  received  were  prompted  more  by  my 
earlier  work,  and  that  the  symphony  itself  did  not  really  please  the 
audience.  The  consciousness  of  this  brings  me  a  sharp  twinge  of 
self-dissatisfaction.  Am  I  really  played  out,  as  they  say?  Can  I 
merely  repeat  and  ring  the  changes  on  my  earlier  idiom?  Last 
night  I  looked  through  our  symphony  (No.  4).  What  a  difference! 
How  immeasurably  superior  it  is!  It  is  very,  very  sad!"  (Mrs. 
Newmarch's  translation.)  He  was  cheered  by  news  of  the  success 
of  the  symphony  in  Moscow. 

On  March  15,  1889,  the  symphony  was  played  at  Hamburg. 
Tchaikovsky  arrived  in  the  city  on  March  11.  "Brahms  was  at  his 
hotel,  occupying  the  room  next  his  own.  Peter  felt  greatly  flattered 
on  learning  that  the  famous  German  composer  was  staying  a  day 
longer  on  purpose  to  hear  the  rehearsal  of  his  Fifth  Symphony.  Tchai- 
kovsky was  very  well  received  by  the  orchestra.  Brahms  remained  in 
the  room  until  the  end  of  the  rehearsal.  Afterwards,  at  luncheon,  he 
gave  his  opinion  of  the  work  'very  frankly  and  simply.'  It  had 
pleased  him  on  the  whole,  with  the  exception  of  the  Finale.  Not 
unnaturally,  the  composer  of  this  movement  felt  'deeply  hurt'  for 
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the  moment,  but,  happily,  the  injury  was  not  incurable.  Tchai- 
kovsky took  this  opportunity  to  invite  Brahms  to  conduct  one  of 
the  symphony  concerts  in  Moscow,  but  the  latter  declined.  Never- 
theless, Tchaikovsky's  personal  liking  for  Brahms  was  increased, 
although  his  opinion  of  his  compositions  was  not  changed. 

At  the  public  rehearsal  in  Hamburg  the  symphony  pleased  the 
musicians;  there  was  real  enthusiasm. 

Tchaikovsky  wrote  after  the  concert  to  Davidov:  "The  Fifth 
Symphony  was  magnificently  played  and  I  like  it  far  better  now, 
after  having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately, 
the  Russian  press  continues  to  ignore  me.  With  the  exception  of 
my  nearest  and  dearest,  no  one  will  ever  hear  of  my  successes." 

Modeste  Tchaikovsky  is  of  the  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  account  of  his 
brother's  inefficiency  as  a  conductor. 

* 
•    * 

The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  Chickering  Hall,  New  York, 
March  5,  1889.  At  this  concert  MacDowell's  Pianoforte  Concerto 
No.  2,  in  D  minor,  was  played  by  the  composer  and  for  the  first 
time. 
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The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  October  22,  1892.  The  symphony  has  also 
been  played  in  Boston  at  these  concerts  on  January  1,  1898,  Decem- 
ber 10,  1898,  December  22,  1900,  October  IS,  1902,  April  4,  1908 
(when  Mr.  TVendling  conducted  it  on  account  of  the  indisposition 
of  Dr.  Muck),  April  10,  1909,  December  3,  1910. 

The  symphony  is  scored  for  three  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  three  kettledrums,  and 
strings. 

The  score  is  dedicated  to  Theodor  Ave-Lallement,  of  Hamburg. 
Tchaikovsky  met  this  head  of  the  committee  of  the  Philharmonic 
Society  at  Hamburg  in  1888,  and  described  him  in  the  "Diary  of 
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my  Tour" :  "This  venerable  old  man  of  over  eighty  showed  me 
almost  fatherly  attentions.  In  spite  of  his  age,  in  spite  of  the  fact 
that  his  dwelling  was  distant,  he  attended  two  rehearsals,  the  con- 
cert, and  the  party  afterward  at  Mr.  Bernuth's.  His  interest  in 
me  went  so  far  that  he  wished  to  have  my  photograph,  taken  by  the 
best  photographer  in  the  city,  and  he  himself  arranged  the  hour  of 
sitting  and  the  size  and  style  of  the  picture.  I  visited  this  kindly 
old  gentleman,  who  is  passionately  fond  of  music,  and  free  from  the 
prejudices  so  common  among  the  old  against  all  that  is  modern, 
and  we  had  a  long  and  interesting  talk.  He  told  me  frankly  that 
many  things  in  my  works  which  he  had  heard  were  not  at  all  to  his 
liking;  that  he  could  not  endure  the  mighty  din  of  my  orchestra- 
tion; that  he  disliked  especially  the  frequent  use  of  pulsatile  in- 
struments. But  in  spite  of  everything,  he  thought  I  had  in  me  the 
making  of  a  true  German  composer  of  the  first  rank.  With  tears 
in  his  eyes  he  besought  me  to  leave  Russia  and  settle  in  Germany, 
where  the  traditions  and  the  conditions  of  an  old  and  highly  de- 
veloped culture  would  free  me  from  my  faults,  which  he  charged 
to  the  fact  that  I  was  born  and  brought  up  in  a  civilization  that 
was  far  behind  that  of  Germany.    He  was  evidently  strongly  prej- 
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udiced  against  Russia,  and  I  tried  my  best  to  lessen  his  antipathy 
against  my  fatherland,  which  he  did  not  openly  express,  but  it 
was  to  be  detected  in  some  of  his  talk.  In  spite  of  differences  in 
opinion  we  parted  warm  friends." 


The  Andante,  E  minor,  4-4  theme  of  the  symphony,  which  occurs 
in  the  four  movements,  typical  of  fate,  "the  eternal  note  of  sad- 
ness," or  what  you  will,  is  given  at  the  very  beginning  to  the  clari- 
nets, and  the  development  serves  as  an  approach  to  the  allegro. 
The  principal  theme  of  the  first  movement,  Allegro  con  anima,  6-8, 
is  announced  by  clarinet  and  bassoon.  It  is  developed  elaborately 
and  at  great  length.  This  theme  is  said  to  have  been  derived  from 
a  Polish  folk  song.  The  second  theme  in  B  minor  is  given  to  the 
strings.  The  free  fantasia  is  comparatively  short  and  exceedingly 
dramatic.  The  recapitulation  begins  with  the  restatement  of  the 
principal  theme  by  the  bassoon,  and  there  is  a  long  coda,  which 
finally  sinks  to  a  pianissimo  and  passes  to  the  original  key. 

The  second  movement  has  been  characterized  as  a  romance,, 
firmly  knit  together  in  form,  and  admitting  great  freedom  of  in- 
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terpretation,  as  the  qualification,  "con  alcuna  licenza,"  of  the  an- 
dante cantabile  indicates.  After  a  short  introduction  in  the  deeper 
strings  the  horn  sings  the  principal  melody.  The  oboe  gives  out  a 
new  theme,  which  is  answered  by  the  horn,  and  this  theme  is  taken 
up  by  violins  and  violas.  The  principal  theme  is  heard  from  the 
violoncellos,  after  which  the  clarinet  sings  still  another  melody, 
which  is  developed  to  a  climax,  in  which  the  full  orchestra  thunders 
out  the  chief  theme  of  the  symphony,  the  theme  of  bodement.  The 
second  part  of  the  movement  follows  in  a  general  way  along  the 
lines  already  established.  There  is  another  climax,  and  again  is 
heard  the  impressive  theme  of  the  symphony. 

The  third  movement  is  a  waltz  Allegro  moderate,  A  major,  3-4. 
The  structure  is  simple,  and  the  development  of  the  first  theme, 
dolce  con  grazia,  given  to  violins  against  horns,  bassoons,  and 
string  instruments,  is  natural.  Toward  the  very  end  clarinets  and 
bassoons  sound  as  afar  off  the  theme  of  the  symphony :  the  gayety 
is  over. 

There  is  a  long  introduction,  Andante  Maestoso,  E  major,  44  to 
the  finale,  a  development  of  the  sombre  and  dominating  theme. 
This  andante  is  followed  by  an  allegro  vivace,  E  minor,  with  a  first 
theme  given  to  the  strings,  and  a  more  tuneful  theme  assigned  first 
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to  the  wood  wind  and  afterward  to  the  violins.  The  development 
of  the  second  theme  contains  allusions  to  the  chief  theme  of  the 
symphony.  Storm  and  fury;  the  movement  comes  to  a  halt;  the 
coda  begins  in  E  major,  the  allegro  vivace  increases  to  a  presto. 
The  second  theme  of  the  finale  is  heard,  and  the  final  climax  con- 
tains a  reminiscence  of  the  first  theme  of  the  first  movement. 


Some  find  pleasure  in  characterizing  Tchaikovsky's  symphonies 
as  suites ;  Dvorak  is  said  to  have  made  this  criticism ;  but  the  Fifth 
Symphony  escapes  this  charge,  for  objectors  admit  that  in  this 
work  the  composer  made  his  nearest  approach  to  true  symphonic 
form  in  spite  of  the  fact  that  there  is  no  repetition  of  the  first  part 


IN  BOSTON 

You  have  a  choice  of  three  excellently  conducted  hotels: 

HOTEL  TOURAINE 
Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 

PARKER  HOUSE 
A  family  hotel  of  traditions  and  exceptional  comfort.     Perfectly 
appointed. 

YOUNG'S  HOTEL 

In  the  financial  district.     World-wide  reputation  for  New  England 
cooking. 

J.  R.  WHIPPLE  CORPORATION 


GOING  SOUTH 

We  are  now  showing  our  collection  of  unusual 
Dresses,  Ensembles,  Coats 

AND 

MILLINERY 

FOR 

Early  Spring  and  Southern  Wear 

Custom-made  and  Ready  to  Wear 

WE  INVITE  YOU  TO  SEE  THEM 

fluriDitchBros. 

344  BOYLSTON  STREET 
2nd  FLOOR 


1570 


is  singing  with  success 
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of  the  first  allegro,  and  that  a  waltz  movement  takes  the  place  of 
the  scherzo.  (They  that  dismiss  the  ''Pathetic"  because  an  adagio 
serves  as  finale  should  remember  that  the  finale  of  Spohrs  "The 
Consecration  of  Tones"  is  composed  of  a  larghetto,  "Funeral 
Music,"  and  an  allegretto,  "Consolation  in  Tears."  Revolt  against 
the  tradition  of  inexorable  sonata  form  is  not  a  symptom  of  mod- 
ern musical  anarchy.  Gretry,  in  his  "Memoires,  ou  Essais  sur  la 
Musique"  (Paris  1797),  wrote:  "A  sonata  is  a  discourse.  What 
should  we  think  of  a  man  who  cuts  his  speech  in  half  and  twice 
repeats  each  of  these  halves?  'I  was  at  your  house  this  morning; 
yes,  I  was  at  your  house  this  morning  to  consult  you  about  a  busi- 
ness matter,  to  consult  you  about  a  business  matter.'  Repetitions 
in  music  affect  me  in  a  like  manner.  Let  us  discriminate,  however, 
between  useless  repetitions  and  a  charming  phrase  that  occurs 
three  or  four  times,  and  the  repetitions  of  a  delightful  air.  Just 
as  one  may  say  to  his  sweetheart,  'I  love  you,'  ten  times  in  the  same 
visit,  so  one  may  repeat  a  phrase  that  is  full  of  emotion.  I  am 
speaking  of  the  long  repetition  that  forms  the  half  of  a  musical  dis- 
course." 

No  one  has  written   so  shrewdly  or  more  sympathetically  con- 
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cerning  Tchaikovsky's  work  than  Mr.  Ernest  Newman,  whose  ar- 
ticles in  the  Contemporary  Review  (London,  1901),  London  musi- 
cal periodicals,  the  Sunday  Times  (London),  and  the  N.Y.  Evening 
Post  (1924-25)  deserve  the  attention  of  all  students  of  music.  Mr. 
Newman  views  him  as  our  contemporary,  "much  more  the  man  of 
our  own  day  than  the  belated  followers  of  the  classical  tradition. 
He  made  one  desperate  attempt — in  his  first  symphony — to  look  at 
music  and  life  through  the  eyes  of  the  formalist ;  but  ever  after  that 
he  wisely  allowed  his  imagination  to  carry  him  whither  it  would. 
We  must  not  forget,  in  estimating  his  total  achievement,  that  he 
died  in  the  very  prime  of  his  powers,  just  when  he  was  beginning 
to  have  a  vision  of  what  the  future  may  do  in  music." 

There  need  not  be  apology  for  liberal  quotations  from  Mr.  New- 
man's articles : — 

"Students  of  Tchaikovsky's  instrumental  work  will  readily  agree 
that  as  his  mind,  in  the  course  of  years,  became  clearer  as  to  its 
real  nature  and  potentialities,  he  showed  a  marked  preference  for 
the  programme  form,  and  a  desire  to  abandon  the  mood  and  the 
manner  of  the  symphony  pure  and  simple.  This  was  owing  to  the 
fact  that,  although  he  grew  enormously  in  sheer  musical  power,  he 
grew  still  more  rapidly  in  the  poetic  and  dramatic  sense  of  things, 
finding  actual  life  so  important,  so  pressing,  so  claimant,  that  it 
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interpenetrated  almost  all  his  thoughts  of  music.  ...  In  these  first 
three  symphonies,  then,  we  find  Tchaikovsky  fluctuating  with  the 
utmost  insouciance  between  the  absolute  and  the  programme  form 
and  between  the  absolute  and  the  programme  spirit.  I  can  find  no 
trace  of  a  programme  in  the  fourth  symphony;  but  with  the  fifth 
and  sixth  we  step  upon  quite  unmistakable  ground.  After  the  first 
symphony  had  come  the  'Romeo  and  Juliet/  after  the  second  'The 
Tempest,'  after  the  third  the  'Francesca  da  Rimini,'  after  the 
fourth  the  '1812'  overture  and  the  'Manfred,'  while  between  the 
fifth  and  sixth  symphonies  came  the  'Hamlet.'  Tchaikovsky  could 
not  but  feel,  after  the  various  experiments  he  had  made  in  both 
forms,  that  there  was  something  more  congenial  to  his  peculiar 
imagination  in  the  symphonic  poem  or  the  symphony  with  a  human 
interest  than  in  the  symphony  pure  and  simple.  Consequently  we 
find  him  in  his  last  two  symphonies  ostensibly  working  in  the  clas- 
sical form,  but  really  in  the  romantic,  writing  the  customary  four 
movements  as  if  he  had  only  in  view  the  kind  of  arbitrarily  con- 
nected suite  which  generally  does  duty  for  a  symphony,  but  at  the 
same  time  giving  the  different  movements  an  emotional  and  even 
thematic  enchainment  the  one  with  the  other.  Yet,  characteristi- 
cally enough,  he  has  not  reached  this  position  by  dint  of  reason- 
ing, and  so  does  not  hold  it  rationally.  We  might  expect  that  his 
last  symphony  would  exhibit  a  grip  of  his  own  theories — or,  let  us 
say  his  intuitions — superior  to  that  shown  in  the  fifth.    But  it  is 
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iii  the  fifth,  in  reality,  that  the  subtlest  and  most  consistent  work- 
ings of  his  new  principle  of  structure  are  revealed." 

There  is  a  wide  difference  of  opinion  concerning  the  place  that 
this  Fifth  Symphony  should  occupy  in  the  list  of  Tchaikovsky's 
works.  Berezovsky  declares  it  to  be  the  weakest  of  the  six  sym- 
phonies, although  he  admits  it  is  a  striking  composition,  which 
"seems  to  set  forth  some  dark  spiritual  experience."  Let  us  see 
what  Mr.  Newman  has  to  say  about  it  :— 

"It  is  a  curious  fact  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  programme,  leaves  us  here  and  there  with  a  sense  that  we 
are  missing  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  programmistic,  bears  the  strongest  internal  evi- 
dences of  having  been  written  to  a  programme.  The  feeling  that  this 
is  so  is  mainly  due  to  the  recurrence,  in  each  movement,  of  the  theme 
Avith  which  the  symphony  begins.  This  produces  a.  feeling  of  unity 
that  irresistibly  suggests  one  central  controlling  purpose.  The 
theme  in  question  is  peculiarly  sombre  and  fateful.  It  recurs  twice 
in  the  following  andante,  and  again  at  the  end  of  the  waltz  that  con- 
stitutes the  third  movement.  In  the  finale,  the  treatment  of  it  is 
especially  remarkable.  It  serves,  transposed  into  the  major,  to  com- 
mence this  movement;  it  makes  more  than  one  reappearance  after- 
wards. But  this  is  not  all  the  thematic  filiation  this  symphony  re- 
veals. One  of  the  themes  of  the  second  movement — the  andante — ■ 
also  recurs  in  the  finale,  while  the  opening  subject  proper  of  the 
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finale  (following  the  introduction)  is  plainly  based  on  the  opening 
subject  of  the  whole  symphony.  Lastly  the  first  subject  of  the  allegro 
of  the  first  movement  reappears  in  the  major,  on  the  last  page  but 
two  of  the  score,  to  the  same  accompaniment  as  in  the  allegro.  So 
that — to  sum  the  matter  up  concisely — the  fourth  movement  con- 
tains two  themes  from  the  first  and  one  from  the  second ;  the  third 
and  second  movements  each  contain  one  theme  from  the  first — a 
scheme  that  is  certainly  without  a  parallel  in  the  history  of  the 
symphony.*  No  one,  I  think,  will  venture  to  assert  that  so  elaborate 
a  system  of  thematic  repetition  as  this  is  due  to  mere  caprice ;  nor 
is  it  easy  to  see  why  Tchaikovsky  should  have  indulged  in  it  at  all  if 
his  object  had  been  merely  to  write  a  'symphony  in  four  movements.' 
Nothing  can  be  clearer  than  that  the  work  embodies  an  emotional 
sequence  of  some  kind.  It  is  a  great  pity  that  we  have  no  definite 
clew  to  this ;  but  even  on  the  face  of  the  matter  as  it  now  stands  the 
general  purport  of  the  symphony  is  quite  plain. 

"The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  delib- 
erate tread  of  fate.  The  allegro,  after  experimenting  in  many 
moods,  ends  mournfully  and  almost  wearily.  The  beauty  of  the 
andante  is  twice  broken  in  upon  by  the  first  sombre  theme.  The 
third  movement — the  waltz — is  never  really  gay;  there  is  always 
the  suggestion  of  impending  fate  in  it;  while  at  times  the  scale 

•For  the  persistent  use  of  fixed  thematic  material  throughout  the  movements  the 
symphony  of  C6sar  Franck  is  still  more  remarkable. — Ed. 
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passages  for  the  strings  give  it  an  eerie,  ghostly  character.  At  the 
end  of  this  also  there  comes  the  heavy,  muffled  tread  of  the  veiled 
figure  that  is  suggested  by  the  opening  theme.  Finally,  the  last 
movement  shows  us,  as  it  were,  the  emotional  transformation  of 
this  theme,  evidently  in  harmony  with  a  change  in  the  part  it  now 
plays  in  the  curious  drama.  It  is  in  the  major  instead  of  in  the 
minor;  it  is  no  longer  a  symbol  of  weariness  and  foreboding,  but 
bold,  vigorous,  emphatic,  self-confident.  What  may  be  the  precise 
significance  of  the  beautiful  theme  from  the  second  movement  that 
reappears  in  the  finale  it  is  impossible  to  say;  but  it  is  quite  clear 
that  the  transmutation  which  the  first  subject  of  the  allegro  under- 
goes, just  before  the  close  of  the  symphony,  is  of  the  same  psycholog- 
ical order  as  that  of  the  'fate'  motive — a  change  from  clouds  to 
sunshine,  from  defeat  to  triumph." 


Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.  AVENUE 

Next  Door  to  Our 


Cor.   Huntington   and    Mass.   Aves. 
Diagonally  across  from  Symphony  Hall 


HOMOS 


VIOLAS     and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


MUSICIANS    SUPPLY 
COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Foreign  Languages 


easily 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


II 


m 


v/////////;/s/y>s;/;;/;s;;;;;;/;/;/;;//s;;s;;/. 


Local  and  Suburban  Service 


7>rw/ff>/>////r///////.v///s////>///77m/, 


m 


1.581 


'O 


have  Easter  cleansing  done  now 

Back  Bay  3900 
PHONE.   Newlon  North  0300 


ANDOS 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

79  Summer  Street      29  State  Street 

Brookline        1310  B?acon  Street 
Cambridge      1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW  ANDOS'1 


1582 


FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 
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FRIDAY  AFTERNOON,  MARCH  27,  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  28,  at  8.15  o'clock 


Handel 


Scriabin 


Concerto  Grosso  No.  5  in  D  major  for  String 
Orchestra  and  Solo  String  Quartet  (Edited 
by  G.  F.  Kogel) 

Prometheus,  A  Poem  of  Fire,  for  Orchestra 
and  Piano  with  Organ  and  Chorus,  Op.  60 

Piano  —  Alexander  Steixert 


Rabaud 


Borodin 


"La  Procession  Nocturne,"  Symphonic 
Poem,  Op.  6,  after  Lenau 

Polovtsian  Dances  from  "Prince  Igor," 
for  Orchestra  with  Chorus 


The  CECILIA  SOCIETY.  Malcolm  Lang.  Conductor,  will  assist 


There  will  be  an  intermission  of  ten  minutes  after  Scriabin's  "Prometheus" 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  on  Monday, 
March  23,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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STEINERT   SERIES    OF    FIVE    CONCERTS 
SYMPHONY  HALL 

THIRD  CONCERT 
Sunday  Afternoon,  March  22,  at  3.30 

Mme.  SCHUMANN-HEINK 

Assisted  by 

FLORENCE  HARDEMAN,  Violinist 

KATHERINE  HOFFMAN  at  the  Piano 

1.  a.  Armida  Ana Chr.  Haendel 

b.  Spring  Aria,  from  "Samson  and  Dalilah" Saint-Saens 

c.  Recitativo  and  Aria,  "But  the  Lord  is  mindful  of  His  Own,"  from  "St.  Paul" 

F.  Mendelssohn-Bartholdy 
Mme.  Schumann-Heink 

2.  Fugue Tartini-Kreisler 

Andante  from  "Symphony  Espagnole" Lalo 

Spanish  Dance Sarasate 

Florence  Hardeman 

3.  Song  Cyclus  of  eight  songs,  "Frauenlieve  und  Leben"    .        .        .       Robert  Schumann 

(Woman's  Love  and  Life)  Poems  by  Chamisso 

1.  His  Image 

2.  He,  of  All  the  Best,  the  Noblest 

3.  Heavenly  Dream 

4.  Thou  Ring  Upon  My  Finger 

5.  Bridal  Day 

6.  Tears  of  Happiness 

7.  Love's  Delight 

8.  The  Forsaken 

Mme.    Schumann-Heink 

4.  Chanson  Arab6 Rimsky-Korsakov 

Hills  .  Burleigh 

Perpetuum  Mobile Novacek 

Florence    Hardeman 

5.  When  Two  that  Love  are  Parted '  Secchi 

There  Is  No  Death  (by  request) O'Hara 

Trees  (by  request) Rasbach 

Agnus  Dei  (with  violin  obbligato) G.  Bizet 

Mme.  Schumann-Heink 

Steinway  Piano  used 

Fourth  Concert,  Sunday  Afternoon,  April  5 

Joint  Recital  by 

Mr.  JOHN  CHARLES  THOMAS,  Baritone 
and  Mr.  EFREM  ZIMBALIST,  Violinist 

Reserved  Seats,  $1.00,  $1.50,  $2.00,  $2.50,  plus  tax 
Tickets  are  now  on  sale  at  Steinert  and  Symphony  Halls. 


SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration  Offices,  Back   Bay  1492 
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THE  INST%U£MENT  OF   THE  IMMORTALS 


It  IS 'true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists  — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musicai  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  cA'i derate  income  and 
meets  all  the  icquirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  -with  a  small  cash  deposit,  and 
the  balance  will  he  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Boston  S ymplb( 


Forty.fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


-i;Li 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly  J. 


Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J 
Barth,  C. 

Belinski,  M.              Warnke,  J. 
Stockbridge,  C.         Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T. 
Gerhardt,  G. 

Ludwig,  0.                Kelley,  A. 
Frankel,  I.                 Demetrides, 

Girard,  H 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F 
Spcyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager,  G. 
Mann,  J. 
C.            Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                            Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter,  A.                   Ludwig,  C.            Zahn,  F. 
Polster,  M.                Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

Rogers,  L.  ]. 
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Where.  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos  —  tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — exclusively  for  the  Ampico. 

We  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  WTe  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


tckerina  &:  ^attj^P 

169-Tremont  Street,  Boston 

PIANOS    OF    ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 


1000 


FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Twentieth  Programme 


FRIDAY  AFTERNOON,  MARCH  27,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  28,  at  8.15  o'clock 


Handel  .         .         .       Concerto  Grosso  No.  5  in  D  major  for  String 

Orchestra  (Edited  by  G.  F.  Kogel) 
Solo  Violins:  R.  Burgin,  J.  Theodorowicz 
Solo  Viola:  G.  Fourel,  Solo  Violoncello:  J.  Bedetti 

I.     Introduction;  Allegro. 
II.    Presto. 
III.    Largo. 
V.     Allegro. 

Scriabin  .         .         .  Prometheus,  A  Poem  of  Fire,  for  Orchestra 

and  Piano  with  Organ  and  Chorus,  Op.  60 
Piano  —  Alexander  Lang  Steinert 
(First  time  in  Boston) 


Rabaud 


Borodin 


"La  Procession  Nocturne,"  Symphonic 
Poem,  Op.  6,  after  Lenau 

Polovtsian  Dances  from  "Prince  Igor," 
for  Orchestra  with  Chorus 


The  CECILIA  SOCIETY.  Malcolm  Lang.  Conductor,  will  assist 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  Scriabin's  "Prometheus' 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALV1N.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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MEDITERRANEAN 
SUMMER     CRUISE 

HPHE  Route  which  has  been  devised  is  more  fully  rounded — 
■*■  more  complete  than  was  ever  before  planned  for  a  cruise 
in  the  brilliant  Mediterranean  field.  Included  in  the  course, 
which  visits  30  cities  in  13  countries,  are  Rome,  Venice,  Pisa, 
_'ju<fei.'^?l  Granada,  Tangier,  Algiers,  Naples,  the  Riviera,  Ragusa,  Cat- 
^mSSj^S?^  taro,  Athens,  Constantinople,  Cairo,  and  others. 

The  Summer  is  usually*  the  most  auspicious  time  to  visit  the 
Mediterranean  countries — the  days  are  long,  the  weather 
seasonable,  and  many  of  the  countries  really  at  their  best. 
The  Cruise  Ship  is  the  S.S.  "Oronsay"— a  brand  new,  20,000- 
ton  liner,  657  feet  long — the  largest  ship  ever  to  make  a  sum- 
mer Mediterranean  voyage.  Only  outside  rooms  will  be  sold 
on  this  splendidly  modern  cruiser.  The  Cruise  sails  from 
New  York  June  27,  1925.     53  days.     Rates  $675  &  up. 

ROUND  THE  WORLD 

IN  the  Cruise  sailing  on  October  10,  Raymond-Whitcomb 
■"■  have  planned  a  course  which  is  really  "Round  the  World". 
Touching  every  continent — visiting  for  the  first  time  in  cruise 
history  the  remote  wonders  of  Australia,  New  Zealand,  Tas- 
mania, and  New  Guinea — and  of  course,  calling  at  ports  and 
cities  in  Java,  Japan,  China,  India,  Egypt,  etc. — cruising  for 
143  days  on  a  course  of  37,000  miles— this  comprehensive  1925 
Round  the  World  Cruise  is  a  cruise  on  which  all  others  may 
well  be  modelled.  The  Ship  is  the  luxurious,  new,  20,000-ton 
Cunarder  "Carinthia",  with  over  100  single  rooms,  some  80 
rooms  connected  with  private  bath — a  swimming  pool,  squash 
court,  gymnasium.    Rates  $2,000  &  up. 

"MIDNIGHT  SUN"  CRUISE 

'"THE   fifth   Annual   Raymond-Whitcomb   "Midnight   Sun 
■*•    Cruise"  leaves  New  York  June  30.     In  31  days  the  20,000- 
ton  Cunarder  "Franconia" — one  of  the  best  known  cruise  ships 
— will  visit  Iceland,  the  North  Cape,  the  Norwegian  Fjords, 
Sweden,  Denmark,  Holland,  France,  England.    This  cruise 
is  always  popular  with  business  men  and  young  folks. 
Rates  $725  &  up. 

TRAVEL  SERVICE  IN  EUROPE 

Raymond-Whitcomb  EuropeTours  leave  frequently  during  the  sum- ^ 

mer.     And  as  always  our  "Individual  Travel  Service"  smooths 

the  way  for  those  who  wish  to  travel  "without  escort". 

Send  for  Cruise  and  Tour  Booklets  and  Travel  Guides 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St.  Tel.  Beach  6964 

Boston 


Concerto  Grosso,  No.  5,  in  1)  major     .     George  Frideric  Handel 
(Edited  by  Gustav  Friedrich  Kogel*) 

(Born  at  Halle  on  February  23,  16S5 ;  died  at  London,  April  14,  1759) 

Handel's  twelve  grand  concertos  for  strings  were  composed  be- 
tween September  29  and  October  30,  1739.  The  London  Daily  Post 
of  October  29,  1739,  said :  "This  day  are  published  proposals  "for 
printing  by  subscription,  with  His  Majesty's  royal  license  and  pro- 
tection, Twelve  Grand  Concertos,  in  Seven  Parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord. 
Composed  by  Mr.  Handel.  Price  to  subscribers,  two  guineas. 
Ready  to  be  delivered  by  April  next.  Subscriptions  are  taken  by 
the  author,  at  his  houset  in  Brook  Street,  Hanover  Square,  and  by 

I 

*Kogel  was  born  at  Leipsic  on  January  16,  1S49.  He  died  at  Frankfort-on-the- 
Main  in  November,  1921.  Having  studied  at  the  Leipsic  Conservatory  (1863-67), 
he  taught  music  in  Alsace,  until  the  Franco-German  War,  when  he  began  to  work 
for  the  Peters  Publishing  House.  From  1874  he  conducted  opera  at  Nuremberg, 
Dortmund,  Ghent,  Aix-la-Chapelle,  Cologne,  Leipsic  (1883-S6).  In  1SS7  he  con- 
ducted the  Philharmonic  Orchestra  in  Berlin  and  from  1891  till  1903  the  Museum 
concerts  at  Frankfort.  He  also  traveled  widely  as  guest  conductor,  directing  certain 
concerts  of  the  Philharmonic  Society,  New  York,  in  1903-4  and  1904-5.  From  190S 
he  was  conductor  of  the  Cecilia  Society  at  Wiesbaden.  He  composed  some  piano- 
forte pieces,  edited  operas,  and  arranged  four  of  Handel's  Concertos  for  concert  use. 

fThis  was  the  little  house,  No.  25,  in  which  Handel  lived  for  many  years,  and 
in  which  he  died.  la  the  rate-book  of  1725  Handel  was  named  owner,  and  the  house 
rated  at  £35  a  year.  W.  H.  Cummins,  about  1903,  visiting  this  house,  found  a  cast- 
lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721.  G.F.H."  The  house 
had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various  struc- 
tural alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to  have 
been   Handel's   composition   room. 


TWO  "PIANOFORTE  WORKS  BY 


MIRAGE  Net  Net 

Played  by  Percy  Grainger  and  ZARMI 50 

E.  Robert  Schmitz     ...      .60  Played  by  Heinrich  Gebhard 


PIANOFORTE  WORKS  by  RUDOLPH  GANZ 

Net  Net 

Op.    5,  No.  1  Danse-Caprice         .      .75       Op.  10,  No.  2  Melodie  in  G     .       .      .45 
Op.  10,  No.  1  Marche  Fantastique    .45  No.  3  Fileuse  Pensive      .      .4o 

Concert  Piece  in  B  minor  for  Pianoforte  and  Orchestra,  2.00  net 
The  distinguished  Swiss  pianist,  Rudolph  Ganz,  is  not  so  well  known  as 
a  composer  as  he  deserves  to  be.  He  does  not  put  pen  to  paper  unless  he 
has  something  to  say,  and  when  he  does  so  the  music  he  composes  is  always 
worthwhile,  always  good  to  hear,  always  beautiful,  skilfully  fashioned,  and 
gratifyingly  individualistic. — Duo-Art  Bulletin. 

PIANOFORTE  WORKS  by   M.  MOSZKOWSKI 

Net  Net 

Op.   89.     Impressions  Musicales.  Op.  94.     Decameron.      10   Com- 

5  Waltzes,  Complete  .     1.00  positions.     Two  books, 

Op.  91.     Dexterity  and  Style  each 1.00 

20  Modern  Studies.  Op.  97.     16    Technical     Etudes. 

Two   Books   each  .      .75                          Two  books,  each   ...      .7o 

Op.  93.     Reflections.  Style    and    Execution.      6    Bril- 

6  Compositions       .  .    1.00                         liant  Studies    .    .    .    .,   1.00 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 
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Walsh."  In  an  advertisement  on  November  22  the  publisher  added : 
"Tavo  of  the  above  concertos  will  be  performed  this  evening  at  the 
Theatre  Royal,  Lincoln's  Inn."  The  concertos  were  published  on 
April  21,  1740.  In  an  advertisement  a  few  days  afterwards  Walsh 
said,  "These  concertos  were  performed  at  the  Theatre  Royal  in 
Lincoln's  Inn  Fields,  and  now  are  played  in  most  public  places 
with  the  greatest  applause."  Victor  Schoelcher  made  this  comment 
in  his  Life  of  Handel:  "This  was  the  case  with  all  the  works  of 
Handel.  They  were  so  frequently  performed  at  contemporaneous 
concerts  and  benefits  that  they  seem,  during  his  lifetime,  to  have 
quite  become  public  property.  Moreover,  he  did  nothing  which 
the  other  theatres  did  not  attempt  to  imitate.  In  the  little  theatre 
of  the  Haymarket,  evening  entertainments  were  given  in  exact  imi- 
tation of  his  'several  concertos  for  different  instruments,  with  a 
variety  of  chosen  airs  of  the  best  masters,  and  the  famous  Salve 
Regina  of  Hasse.'  The  handbills  issued  by  the  nobles  at  the  King's 
Theatre  make  mention  also  of  'several  concertos  for  different  in- 
struments.' " 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16)  and 
"Israel  in  Egypt"  (April  4), — both  oratorios  were  composed  in 
1738, — also  of  the  music  to  Dryden's  "Ode  on  St.  Cecilia's  Day" 
(November  22). 


AGIDE  JACCHIA 

Director  of  the 

BOSTON  CONSERVATORY  OF  MUSIC 

has  the  honor  of  announcing 
the  engagement  of 

Maestro  ARTURO  VITA 

from  Milan,  Italy 
ITALY'S  MOST  CELEBRATED  SINGING  TEACHER 


Applications  received  now  for  lessons  beginning 
September  1,  1925 


250  Huntington  Avenue  -  Tel.  Back  Bay  2042 
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faster 

HABERDASHERY 

For  Men  and  Young  Men 

Imported  and  Domestic  Selections 

Reasonable  Prices 

214  BOYLSTON  STREET— 52  PARK  SQUARE 

BOSTON 
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M.  Roniain  Holland,  discussing  the  form  Concerto  Grosso,  which 
consists  essentially  of  a  dialogue  between  a  group  of  soloists,  the 
concertino  (trio  of  two  solo  violins  and  solo  bass  with  cembalo* 
and  the  chorus  of  instruments,  concerto  grosso,  believes  that  Han- 
del, at  Rome  in  1708,  was  struck  by  Corelli's  works  in  this  field, 
for  several  of  his  concertos  of  Opus  3  are  dated  1710,  1716,  1722. 
Geminiani  introduced  the  concerto  into  England, — three  volumes 
appeared  in  1732,  1735,  1748, — and  he  was  a  friend  of  Handel. 

Handel's  concertos  of  this  set  that  have  five  movements  are  either 
in  the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as 
Nos.  1  and  6)  ;  or  in  the  form  of  the  symphonic  overture  with  the 
slow  movements  in  the  middle,  and  a  dance  movement,  or  an  allegro 
closely  resembling  a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12)  ;  or 
a  series  of  three  movements  from  larghetto  to  allegro,  which  is 
followed  by  two  dance  movements  (as  No.  3). 

The  seven  parts  are  thus  indicated  by  Handel  in  the  book  of 
parts:  Violino  primo  concertino,  Violino  secondo  concertino, 
Violino  primo  ripieno,  Violino  secondo  ripieno,  viola,  violoncello, 
bass  continuo. 

*The   Germans   in    the   concertino  sometimes   coupled    an    oboe   or  a   bassoon    with 
a  violin.     The  Italians  were  faithful,  as  a  rule,  to  the  strings. 
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LIFE    INSURANCE    TRUSTS 

A  TJrusteeship  Based  Upon  the  'Proceeds  of 
Matured  Life  Insurance  Policies 

What  provisions  have  you  made  against  the  shrinkage  of  your  estate 

through  taxes  and  administrative  expenses  after  your  death?  Have  you 

made  certain  that  your  beneficiaries  will  receive  all  you  have  planned 

to  leave  them? 

Every  business  man  should  establish  a  Life  Insurance  Trust  to  offset 

the  inevitable  shrinkages  from  estate,  inheritance  and  transfer  taxes, 

executor's  and  legal  fees,  and  unexpected  expenses. 

A  Life  Insurance  Trust  assures  prompt  payment  of  taxes  assessed  on 

your  estate,  and  safeguards  the  interests  of  your  beneficiaries.    It  cuts 

the  cost  of  administration,  and  causes  your  estate  to  grow,  not  to 

shrink,  after  you  are  gone. 

Let  us  send  you  the  new  John  Hancock 

booklet,  "Estate  Conservation  and  Life 

I nsurance  Trusts, "  containing  interesting 

facts  and  practical  suggestion,  for  estate       /^FE^^AScxCOMPA^ 

protection.     Send  for  it  today. 


or  Boston.  Ma»iacmu»ktts 
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Silhouetting  the  Mode 

j.  for 

A       Spring 

at 

S  lattery 's 


Printed 


Mannish 


The  period  of  expectancy, 
of  rumors  that  this  is  going 
out,  and  that  will  be  good — 
and  all  the  whisperings  of 
the  inbetween  season — end! 

Spring  enters! 

— in  costumes  so  different 
from  last  year's  as  to  make 
those  erstwhile  smart  suits, 
coats,  dresses,  quite  out  of 
the  question  now. 

—  in  hats,  ensembles,  and 
gaily  printed  frocks  that 
know  all  the  new  ways  of 
the  Mode. 

And  it  is  these  new  ways  of 
Fashion  which  S lattery  em- 
phasizes in  the  Showing  of 
New  Spring  Styles. 

Pleats       '       Flares 
Bolero  Jabots 

Fur-borders 

Print  -  with  -  plain 

Slim  Shoulders 


Ensemble 


Two -pi 


piece 
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TREMONT 
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opp. 
Boston 
Common 


"Prometheus:   The  Poem  op  Fire,"  Op.  60 

Alexander  Nicholaevich  Scriabin 

(Born- on  January  10,  1872,  at  Moscow;  died  there  on  April  27,  1915) 

This  symphonic,  begun  at  Brussels  in  1909,  was  completed  at 
Moscow  in  April,  1910,  and  published  in  1911.  It  was  produced 
in  Moscow  by  Mr.  Koussevitzky  on  March  2  (15),  1911,  when 
Scriabin  played  the  pianoforte  part. 

The  Chicago  Symphony  Orchestra,  Mr.  Stock  conductor,  per- 
formed the  poem  on  March  5,  1915,  without  the  effects  of  light.* 
On  March  20,  1915,  the  Kussian  Symphony  Orchestra,  Modest  Alt- 
schuler,  conductor,  gave  a  performance  in  New  York,  when  the 
clavier  a  lumieres  was  used  in  accordance  with  Scriabin's  inten- 
tion. 

It  should  here  be  said  that  he  wished  this  "symphony  of  sounds1' 
to  be  accompanied  by  "a  symphony  of  color-rays."  To  carry  out 
this  idea  he  invented  a  keyboard  instrument  which  he  called  a 
tastiera  per  luce,  or  clavier  a  lumieres,  so  that  effects  of  colored 
light  could  be  projected  on  a  screen,  synchronizing  with  the  music 
as  it  was  playing.  Thus  there  would  be  a  symbolic  association  with 
the  musical  expression.!     Thus  the  note  C  is  represented  by  the 

♦This  was  the  first  performance  in  America. 

fAt  the  first  performance  in  Moscow  (March  15,  1911)  this  color-keyboard  was 
either  not  ready  or  it  did  not  work.  The  first  use  of  it  anywhere  is  said  to  have 
been  at  the  performance  in  New  York  in  1915.  The  result  was  then  unsatisfactory, 
for  the  effort  to  find  correspondence  between  color  and  sound  was  distracting. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Drawn  from 
Hat  Shown  by 
Chandler  &  Co. 


Millinery— Spring  Opening 

Cijanbler  &  Co. 


TREMONT  STREET,  NEAR  WEST,  BOSTON 
1609 


color,  red ;  G  is  rosy  orange ;  D  is  yellow ;  A,  green ;  F,  dark  red,  etc. 

When  Scriabin's  "Divine  Poem"  was  first  performed  in  New 
York  by  the  Russian  Symphony  Orchestra  on  March  14,  1907,  Mr. 
Altschuler,  the  conductor  and  a  personal  friend  of  the  composer, 
wrote  that  Scriabin  had  sought  to  express  therein  something  of  < 
the  emotional  (and  therefore  musically  communicable)  side  of  his  . 
philosophy  of  life.  "Mr.  Scriabin  is  neither  a  pantheist  nor  a  the- 
osophist,  yet  his  creed  includes  ideas  somewhat  related  to  each 
of  these  schools  of  thought."  This  was  in  1907.  Before  he  died 
Scriabin  was  regarded  as  a  mystic  who  found  in  music  a  means  of 
conveying  his  religious  experience.  At  his  home  he  was  called 
"the.  Muscovite  seer" ;  his  music  was  to  be  a  mystical  rite.  Or  as 
Mr.  Paul  Rosenfeld  puts  it : 

"He  had  made  for  himself  a  curious  personal  religion,  a  bizarre 
mixture  of  theosophy  and  neoplatonism  and  Bergsonian  philos- 
ophy, a  faith  that  prescribed  transport;  and  these  works  (sym- 
phonic poems)  were  in  part  conceived  as  rituals.  They  were  planned 
as  ceremonies  of  elevation  and  deification  by  ecstasy,  in  which 
performers  and  auditors  engaged  as  active  and  passive  celebrants. 
Together  they  were  to  ascend  from  plane  to  plane  of  delight,  ex- 
periencing divine  struggle  and  divine  bliss  and  divine  creativity. 
The  music  was  to  call  the  soul  through  the  gate  of  the  sense  of 
hearing,  to  lead  it,  slowly,  hieratically,  up  through  circle  after 
circle  of  heaven,  until  the  mystical  gongs  boomed  and  the  mass 
emotion  reached  the  Father  of  Souls  and  was  become  God.  .  .  . 
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Spring  Songs— 

You  come  here  to  Sym- 
phony when  you  wish  the 
song  of  Spring  interpreted 
in  Music.  But  when  this 
same  theme  is  to  be  inter- 
preted in  clothes — we 
hope  your  first  thought  is 
— Jays- 

New  Groups  of  Hats,  Dresses,  Coats, 

Blouses,    Scarfs,    Knit    Things, 

Ensembles,  Sweaters,  Suits, 

Riding  Togs. 


Headquarters  —  is  Jay's  for  the  best  Knitted 
Things  that  are  to  be  had.  Sweaters,  one-and 
two-piece  dresses. 


BOSTON      TEMPLE      PLACE      ELEVEN 

3^H 
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And  so  Dr.  Eaglefield-Hull  in  "A  Great  Kussian  Poet :   Scriabin'' 
(London,  1918)  : 

"His  first  symphony  is  a  'Hymn  to  Art'  and  joins  hands  with 
Beethoven's  ninth.  His  third,  the  'Divine  Poem,'  expresses  the 
spirit's  liberation  from  its  earthly  trammels  and  the  consequent 
free  expression  of  purified  personality ;  while  his  'Poem  of  Ecstasy' 
voices  the  highest  of  all  joys — that  of  creative  work.  He  held  that 
in  the  artist's  incessant  creative  activity,  his  constant  progression 
towards  the  Ideal,  the  spirit  alone  truly  lives.  In  'Prometheus' 
he  reaches  the  furthest  point  of  his  ecstasy  in  creative  energy — a 
point  which  was  to  have  been  carried  astoundingly  further  by  his 
proposed  'Mystery,'  in  which  sounds,  colors,  odors*  and  movement 
were  to  be  united  in  expressing  one  fundamental  idea."f 
As  Boris  de  Schloezer  says,  Scriabin  dreamed  for  years  of  this 

•On  December  11,  1891,  an  adaptation  of  "The  Song  of  Solomon"  by  Paul  Roinard, 
"Musical  Adaptations"  by  Elamen  de  Labrely,  was  produced  in  Paris.  There  was  an 
appeal  to  eye,  ear,  and  nose.  Each  scene  had  its  particular  color  in  speech  and  in 
scenery,  its  particular  tonality  in  the  accompanying  music,  and  its  particular  perfume. 
A  somewhat  similar  experiment  was  made  at  the  Carnegie  Lyceum,  New  York,  October 
28,  1902.  "A  Trip  to  Japan  in  Sixteen  Minutes"  was  conveyed  to  the  audience  by  a 
succession  of  odours."  This  was  the  "first  experimental  Perfume  Concert  in  America." 
The  "Trip  to  Japan"  was  also  described  as  "A  Melody  in  Odours  (assisted  by  two 
Geishas  and  a  Solo  Dancer)." — p.h. 

tin  the  summer  of  1914  Scriabin  gave  himself  up  to  the  composition  of  "Mystery." 
The  onlookers  and  listeners  in  the  performance  were  also  to  participate  in  the  mani- 
festation of  the  creative  spirit  as  much  as  the  celebrants  or  executants  of  the  rite.  He 
wrote  the  first  libretto  for  the  prologue  in  the  summer  spent  in  the  country  near 
Podolosky,  and  then  set  to  work  on  the  music  for  this  introduction. — p.  h. 


Products  of 
Celebrated  Parfumeurs 

In  our  Perfumery  Department  is  to  be  found  an  un- 
usually complete  selection  of  the  perfumes  of  Europe's 
most  celebrated  makers,  including  the  products  of 


MORNY 

ROGER  ET  GALLET 

CHERAMY 

COTY 

HOUBIGANT 

CIRO 

LUYNA 

GUERLAIN 

GABILLA 

COUDRAY 

LIONEL 

CARON 

PIVER 

YARDLEY 

LEGRAND 

CIRO 

RIGAUD 

D'ORSAY 

GUELDY 

MURY 

The  S.  S.  Pierce  Perfumery  Departments  contain  the   most  extensive   variety  of  fine 
perfumes  in  New  England  and  one  of  the  most  extensive  in  the  United  States 

S.   S.   PIERCE    CO. 

COPLEY  SQUARE  TREMONT  AND  BEACON  STS.  COOLIDGE  CORNER 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 

Its  ravishing  tone  is  still  there. 
Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  Jbuy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 

Also  obtainable  with  the 


WM.  KNABE  &  CO. 

437  Fifth  Avenue,  New  York 

Local  Representative 

CCHarvey© 


144  BOYLSTON  STREET 


BOSTON 
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"Mystery,"  ''for  which  he  considered  his  work  a  mere  prepara- 
tion"; it  was  to  be  "a  sort  of  liturgical  act  which  had  for  its  aim 
the  annihilation  of  humanity  in  a  beatitude  of  cosmic  ecstasy." 

When  "Prometheus"  was  performed  in  London  on  February  1, 
1913,  Mrs.  Kosa  Newmarch  wrote  an  article  about  it,  which  must 
have  met  Scriabin's  approval,  for  he  consented  to  its  being  re- 
printed at  a  later  performance. 

Scriabin's  Prometheus  is  not  the  -Prometheus  made  known  to 
us  by  Aeschylus  and  Shelley.     To  quote  Mrs.  Newmarch: 

"The  Prometheus  myth  is  much  older  than  Hesiod,  who  relates 
it.*  It  belongs,  indeed,  to  the  dawn  of  human  consciousness.  The 
design  on  the  cover  of  the  score  is  by  M.  Jean  Delville,  the  leader 
of  the  Theosophist  cult  in  Belgium,  and  shows  us  no  ordinary  con- 
ception of  the  Titan,  'rock-riveted  and  chained  in  height  and  cold,' 
with  the  vulture  perpetually  gnawing  at  his  vitals,  but  one  of  that 
class  of  adepts  symbolized  at  a  much  later  date  by  the  Greeks 
under  the  name  of  Prometheus.    These  'Sons  of  the  Flame  of  Wis- 


♦Hesiod.     First  Book  ok  the  Georgics.     George  Chapman  translated  as  follows  : 
"For  Jove  close  keeping  in  a  hollow  cave 
His  holy  fire,  to  serve  the  use  of  man, 
Prometheus  stole  it,  by  his  human   sight, 
From  him  that  hath  of  all  heaven's  wit  the  height." 
Hesiod   in   a  footnote:      "Jove's  Fire  signifies   Iruth,  which   Prometheus   stealing, 
figures  learned  men's  over-subtle  abuse  of  divine  knowledge,  wresting  it  in  false  exposi- 
tions  to   their  own   objects,    thereby   to   inspire   and  puff  up    their   own    profane   earth, 
intending  their  corporeal   parts,   and  their   religious   delights  of   them."      But,   for  the 
mythology  of  this,  read  my  Lord  Chancellor's    (Bacon's)   book,  De  Sapientid  Veterum, 
cap.  26,  being  infinitely  better. — p.  H. 


£Eg^3m£a£^g^S^SgBZgggBg^S2^2^g2g  i 


ORPHANS 


Crockery 

China 

Glassware 

Gifts 


The  orphans  of  your  glass  closet  gaze  reproach- 
fully upon  you.  They  represent  the  last  of  once 
large  families  of  glassware,  vanished  now  except 
for  the  odd  members  huddled  in  the  asylum  of 
the  top  shelf. 

Glassware  orphans  represent  unnecessary 
wastage.  Open  Stock  glassware  permits  the  on- 
coming generation  to  replace  and  increase  the 
tribe. 

For  you  can  select  a  pattern  which  pleases  you, 
buy  for  your  immediate  needs,  add  and  replace 
when  you  wish. 

We  have  a  complete  line  of  Open  Stock  Glass- 
ware in  a  number  of  patterns. 


Jones,  McDuff  ee  &  Stratton 

CORPORATION 

Established  1810       33  Franklin  St.,  Boston 

Just  off  Washington  Street 
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READY 

In  days  gone  by  we  used  to  send  to  our 
customers  a  prettily  printed  card  bidding  them 
to  our  "Millinery  Opening."  Years  ago  we 
gave  up  that  custom  because  we  no  longer  had 
a  day  which  we  called  an  "opening."  We 
begin  preparations  for  the  Spring  Season  just 
as  soon  as  our  buyer  comes  back  from  Paris  with 
authentic  information  as  to  the  new  styles.  Every 
day  we  add  to  our  assortment,  but  when  our 
preparation  seems  complete  enough  to  be  of 
interest,  we  say,  simply, 

READY 


ARMS 


1615 


dom,'  who  were  closely  allied  with  the  purely  spiritual  side  of  man. 
were  alone  able  to  impart  to  humanity  that  sacred  spark  which 
expands  into  the  blossom  of  human  intelligence  and  self-conscious- 
ness. 

"According  to  the  teaching  of  Theosophy,  the  nascent  races  of 
mankind, .  not  yet  illuminated  by  the  Promethean  spark,  were 
physically  incomplete,  possessing  only  the  shadows  of  bodies: 
sinless,  because  devoid  of  conscious  personality — in  Theosophical 
terms,  'without  Karma.'  From  this  condition  they  were  liberated 
by  the  gift  of  Prometheus — the  fire  which  awakened  man's  con- 
scious creative  power.  But  among  those  shadowy  entities  some 
were  already  more  prepared  to  receive  the  spark  than  others.  The 
more  advanced  understood  the  value  of  the  gift,  and  used  it  on 
the  higher  spiritual  planes.  .  .  .  The  less  highly  organized  turned 
it  to  gross  material  uses,  involving;  suffering  and  evil.  Thus  the 
Promethean  gift  assumed  a  dual  aspect:  on  the  one  hand  it  proved 
a  boon,  on  the  other,  a  curse. 

"We  have  here  the  elements  of  a  fairly  definite  and  infinitely 
varied  psychological  programme :  the  crepuscular,  invertebrate  state 
of;  Karma-less  humanity;  the  awakening  of  the  will  to  create,  in 
both  its; aspects;  the  strange  moods  of  bliss  and  anguish  which 
follow  the  acquisition  of  self-consciousness ;  probably  also,  the  last, 
fierce  rebellion  of  the  lower  self  preceding  the  final  ecstasy  of 
union,  when  the  human  mingles  with  the  divine — with  Agni,  the 


W\)t  Hepnote 

of  Gowns  and  Frocks   by   THEODORE 
Simplicity,  Smart  Simplicity 

"At  a  fair  price  always" 

Theodore 

INC. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST.,  OPPOSITE  COPLEY-PLAZA 
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Department  of  Social  Work 
The  Boston  City  Hospital 


SELECTION  OF  CASES 

People  Ask:     How  do  you  select  cases  in  such 
a  big  hospital  as  "The  City"? 

The  Answer  Is:    We  do  not  select  cases;  they 
select  us! 

Every   Case   is  referred  to  the   Department  by 
a  member  of  the  Hospital  Staff. 

To  our  great  regret  we  cannot  yet  respond  to  all 
the  calls. 

More  Social  Work  Is  Needed 


COMMITTEE 


Mrs.  George  H.  Monks,  Chairman 

Mrs.  Henrt  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey,  Jr. 

Mrs.  C.  A.  Coolidqe  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenau 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 


71  Ames  Building.  Boston 


1617 


fire  which  receives  into  itself   all  other   sparks   in   the   ultimate 
phase  of  development." 

•  * 
The  basis  of  this  tone-poem,  is  made  known  at  the  beginning: 
the  "mystic  chord"  sustained  by  wood-wind  instruments  and  tremu- 
lous strings  (Lento,  Brumeux,  3-4).  "The  chord,"  Mr.  Lawrence 
Oilman  informs  us,  "is  based  upon  a  six-note  scale  derived  from 
the  natural  series  of  overtones.  Assuming  the  low  C  as  the  funda- 
mental, Scriabin's  scale  is  a  selection  of  those  overtones,  or  'par- 
tials,'  which  are  represented  by  the  numbers  8,  9,  10,  11,  13,  14 — 
the  notes!  C,  D,  E,  F-sharp,  A,  B-flat.  From  this  scale,  Scriabin 
built  up  in  a  structure  of  'fourths'  the  characteristic  chord*  which, 
he  said,  haunted  his  imagination  during  his  stay  in  America  in 
the  season  of  1906-07,  not  long  before  he  began  work  on  his 
Prometheus.  This  harmonic  pattern  underlies  the  structure  of 
the  tone-poem;  for  it  was  Scriabin's  method  in  his  later  works 
to  evolve  a  particular  composition  from  a  certain  basic  chord, 
suited  to  the  special  mood  that  was  to  be  expressed,  and1  depend- 
ing for  variety  on  the  apparently  inexhaustible  combination  of 
the  constituents  of  the  chosen  harmony, — 'which  he  uses,  in  end- 
less arrangements,  for  figurations,  accompaniments,  basses,  and 
from  which  his  melodies  are  entirely  evolved.'  " 

*Dr  Hull  analyzes  this  chord  as  used  at  the  beginning  as  having  the  root  F  sharp. 
"The  chord  is  heard  in  its  fifth  inversion  with  the  minor  ninth  (G  natural)  in 
the  bass." 


Life  insurance,  like  music  and  art,  changes  in  its  application 
to  meet  new  developments,  conditions  and  tastes.  The  most 
recent  development  of  its  manifold  uses  is  in  what  is  known  as 
—  THE  LIFE  INSURANCE  PROGRAM. 

I*»  By  means  of  election  options  a  PROGRAM  can  be  made 
to  accomplish  every  single  wish  that  you  may  desire  to  effect 
for  your  heirs  —  life  incomes,  educational  funds,  shrinkage 
reserves,    annuities,   etc. 

We  would  be  delighted  to  work  out  program  suggestions 
for  you;  or,  if  you  would  rather  see  one  which  has  already 
been  worked  out,  let  us  send  you  a  copy  of  our  book, 
A    SATISFIED    STATE    OF    MIND. 

YOURS  FOR  THE  ASKINt, 

EARL   G.   MANNING,     Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone.  Congress  7480 
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MORE     THAN     100     YEARS     IN     BUSINESS 


Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs   are  the   Brahms,   the   Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John   H.  Pray   &   Sons  Co. 

646   Washington   Street  BOSTON 
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Four  horns  intone  a  theme  that  is  supposed— to— typify  "the 
creative  Principle."  The  trumpet  call  ("imperious"  stands  in  the 
score)  is  said  to  typify  "the  will  of  the  creative  spirit."  Mrs. 
Newmarch  calls  it  "the  Promethean  theme."  A  subject,  akin  to 
the  formal  "second  theme"  in  the  classical  sonata  form,  follows 
almost  immediately  (two  flutes  pp  supported  by  horns,  bassoon, 
and  double  basses).  It  is  marked  "contemplative."  Dr.  Eagle- 
field  Hull  has  persuaded  himself  that  this  theme  is  "symbolical 
of  dawning  consciousness."  As  the  good  Doctor  is  the  high  priest 
of  the  Scriabin  rites,  in  England  at  least,  let  us  quote  further 
from  him : 

"Again  the  summoning  trumpet-call  rings  out  across  the  primor- 
dial chaos,  and  the  Joy  of  Life  enters  with  an  animated  figure 
(Joyeux)  for  the  piano.  .  .  .  With  the  stirrings  of  self -conscious- 
ness, come  many  perplexities,  a  vague  desire  for  a  more  intense 
life,  an  increase  of  fresh  pristine  joy.  .  .  .  Human  love  springs 
forth  in  the  wake  of  the  Promethean  gift.  Joy  and  pain  commingle, 
and  the  world-old  conflict  between  the  physical  and  spiritual  comes 
into  being.  .  .  .  Limpid  passages  of  exquisite  beauty  succeed  im- 
perious trumpet  themes;  sudden  moments  of  sweet  and  joyous 
ravishment  of  the  ear  are  met  with  defiant  bellicose  motives  and 
stormy  episodes.  .  .  .  Passages  like  a  cry  wrung  out  by  pain  pass 
across  this  marvelous  orchestral  canvas  which  glows  with  such 
wild  beauty  and  striking  tragedy  .  .  .  the  work  reaches  a  Prestis- 
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In  Concord,  Massachusetts,  June  29  to  July  24  inclusive,  1925 

FACULTY:  Mr.  Surette;  Dr.  Archibald  T.  Davison,  Professor  of  Music  in  Harvard 
University  and  Conductor  of  the  Harvard  Glee  Club;  Augustus  D.  Zanzig,  Lecturer 
in  Music,  Graduate  School  of  Education  of  Harvard  University,  and  Supervisor  of 
Music,  Public  Schools  of  Brookline,  Mass.;  Horace  Alwyne,  Professor  of  Music  in 
Bryn  Mawr  College;  and  Richard  Tattersall,  of  the  Toronto  Conservatory  of  Music. 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Classes  in  Elemen- 
tary and  Advanced  Harmony,  in  Piano  Interpretation  and  Technique. 

Lectures  on  Education;  on  Literature.     Ensemble  playing  and  singing.     Chamber 
Music  Concerts.     Chorus  of  eighty  voices.     String  Orchestra. 
Circular  on  Application.  Mason  and  Hamlin  Pianos  used 
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the  purchase  of  Hickson's  ready  to  don  attire. 

Gentlewomen  find  in  these  garments  the  per- 
fection of  tailoring  and  the  deftness  of  design 
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simo  of  unrestrained  palpitating  delight.  Human  individuality  is 
merged  in  the  Cosmos.  Towards  the  end  .  .  .  the  trumpet  theme, 
typifying  the  'Will  to  create  and  attain,'  enters  completely  tri- 
umphant, and  closes  in  a  blaze  of  harmony  on  an  F-sharp  major 
chord." 

But  Dr.  Hull,  having  written  this  florid  exegesis,  nevertheless 
maintains  that  Scriabin,  in  spite  of  his  explainers  and  commenta- 
tors, was  "the  champion  of  absolute  music,  music  pure  and  simple. 
Bead  what  you  like  into  it."  To  which  Mr.  Gilman  says:  "That 
will  seem  to  many  to  be  going  rather  too  far.  'Prometheus'  is  un- 
doubtedly a  good  deal  more  moving  and  impressive  to  those  who 
bear  in  mind  its  special  character  as  an  expression  of  cumulative 
mystical  ecstasy,  a  parable  of  the  unfolding  of  the  spirit,  than  it 
could  possibly  be  to  those  who  choose  to  listen  to  it  merely  as  a 
pattern  of  sound.  Nevertheless,  so  divinely  indulgent  is  the  God- 
dess of  Music  that  she  will  yield  to  the  listener  almost  anything 
he  asks  of  her." 

The  score  calls  for  piccolo,  three  flutes,  three  oboes,  English  horn,, 
three  clarinets,  bass  clarinet,  three  bassoons,  double  bassoon,  eight 
horns,  five  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass 
drum,  cymbals,  triangle,  tam-tam,  Glockenspiel  (two  performers), 
bells,  celesta,  two  harps,  organ,  pianoforte,  chorus  of  mixed  voices, 
and  the  usual  strings;  but  the  composer,  in  a  note,  allows  the 
performance  without  the  use  of  the  chorus  and  the  color  key-board. 
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"La  Procession   Nocturne":     Symphonic   Poem    (after   Lenau)> 
Op.    6 Henri   Benjamin   Rabaud 

(Born  in  Paris,  November  10,  1873;  now  living  in  Paris) 

"La  Procession  Nocturne"  was  performed  for  the  first  time  at  a 
Concert  Colonne,  Paris,  January  15,  1899. 

.  There  was  a  performance  of  this  work  by  the  Cincinnati  Sym- 
phony Orchestra,  Cincinnati,  on  November  30,  1900.  Mr.  Van  der 
Stucken  conducted. 

The  first  performance  in  Boston  was  by  the  Orchestral  Club,  Mr. 
Longy  conductor,  January  7,  1903.  Mr.  Chadwick  conducted  a 
performance  at  a  concert  of  the  New  England  Conservatory  Orches- 
tra, November  19,  1909. 

The  first  performance  in  Boston  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  was  on  December  27,  1918,  when  the  composer 
conducted.  A  second  performance  was  conducted  by  Mr.  Monteux 
on  April  23,  1920;  a  third  by  Mr.  Koussevitzky  on  February  13, 
1925. 
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Jordan  Marsh  Company 


n 


Across  the 
World  to  You! 

The  good  ship 
CHAPEAUX  has  come 
laden  with  imported 
French  hats  for  your 
approval.  They  have 
put  into  port  at  our 
Millinery  Salon, 
Second  Floor,  Main 
Store. 
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The  programme  book  of  the  Cincinnati  Orchestra  contained  this 
translation  of  Lenau's*  poem : 

"Prom  a  lowering  sky  the  heavy  and  sombre  clouds  seem  to 
hang  so  close  to  the  tops  of  the  forest  that  they  seem  to  be  look- 
ing into  its  very  depths.  The  night  is  murky,  but  the  restless 
breath  of  Spring  whispers  through  the  wood,  a  warm  and  living 
murmur.  Faust  is  doomed  to  travel  through  its  obscurity.  His 
gloomy  despair  renders  him  insensible  to  the  marvellous  emotions 
which  are  called  forth  by  the  voices   of   Spring.     He  allows  his 

*Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Nieuibsch  von  Strehlenau,  was 
born  at  Cstatad,  Hungary,  August  13,  1802.  He  studied  law  and  medicine  at  Vienna, 
but  practised  neither.  In  1S32  he  visited  the  United  States  and  did  not  like  the 
people.  In  October,  1844,  he  went  mad.  His  love  for  Sophie  von  Lowenthal  had  much 
to  do  with  the  wretched  mental  condition  of  his  later  years.  He  died  at  Oberdoeb- 
ling,  near  Vienna,  August  22,  1850.  He  himself  called  "Don  Juan,"  which-  suggested 
Richard  Strauss's  tone  poem  of  that  name,  his  strongest  wor*k.  His  "Faust"  was 
left   incomplete. 
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num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 
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Let  the  World's  Greatest 
Pianists  play  for  you! 


Paderews\i 


Lhevinne 


Through  the 
Medium  of  the 

ITI.EFF 

Welte  Mignon 


LICENSEE 


Grkg 


Busoni 


CHAS.  M.  STIEFF  Inc. 

114  Boylston  St.,       Boston,  Mass. 


1027 


black  horse  to  follow  hiin  at  his  will,  and  as  he  passes  along  the 
road  which  winds  through  the  forest  he  is  unconscious  of  the  fra- 
grant balm  with  which  the  air  is  laden.  The  further  he  follows 
the  path  into  the  forest  the  more  profound  is  the  stillness. 

"What  is  that  peculiar  light  that  illumines  the  forest  in  the  dis- 
tance, casting  its  glow  upon  both  sky  and  foliage?  Whence  come 
these  musical  sounds  of  hymns  which  seem  to  be  created  to  assuage 
earthly  sorrow?  Faust  stops  his  horse  and  expects  that  the  glow 
will  become  invisible  and  the  sounds  inaudible,  as  the  illusions  of 
a  dream.  Not  so,  however;  a  solemn  procession  is  passing  near, 
and  a  multitude  of  children,  carrying  torches,  advance,  two  by  two. 
It  is  the  night  of  St.  John's  Eve.  Following  the  children  there 
come,  hidden  by  monastic  veils,  a  host  of  virgins,  bearing  crowns 
in  their  hands.  Behind  them  march  in  ranks,  clad  in  sombre  gar- 
ments, those  grown  old  in  the  service  of  religion,  each  bearing  a 
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When  you  send  a  letter 

When  you  write  a  letter,  the  stationery  you  use  is  the 
part  of  the  message  that  shows  your  personal  taste.  To 
your  friends,  it  recalls  your  personality.  To  your  ac- 
quaintances, it  gives  a  hint  of  what  pleases  you.  To 
strangers,  it  is  an  indication  of  your  whole  personal  and 
social  background. 

That  is  why  you  should  choose  your  stationery  as 
carefully  as  you  do  your  clothes,  your  perfumes,  and 
the  furnishings  of  your  home. 

It  is  also  important  that  you  have  the  different  sizes 
of  envelopes  and  paper  for  all  correspondence.  Small 
envelopes  to  use  when  you  are  sending  out  your  personal 
cards;  correspondence  cards;  note  paper;  letter  paper  — 
all  should  be  in  your  desk. 

We  carry  the  finest  French,  English,  and  American 
stationery.  We  design  monograms  and  do  every  kind 
of  social  engraving.  Your  monogram  and  card  plate 
may  be  left  with  us  that  you  may  re-order  by  telephone 
or  letter. 

Shreve,  Crump  and  Low  Company 

FOUNDED    IN    18  00 

Watches,  Fine  Clocks,  Stationery,  Traveling  Requisites 
147  Tremont  Street  Boston,  Massachusetts 
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cross  upon  the  shoulder.  Their  heads  are  bare,  their  beards  are 
white  with  the  silvery  frost  of  Eternity.  Listen  how  the  shrill 
treble  of  the  children's  voices,  indicative  of  the  Spring  of  Life,  in- 
termingles with  the  profound  presentiment  of  approaching  wrath 
in  the  voices  of  the  aged. 

"From  his  leafy  retreat,  whence  he  sees  the  passing  of  the  faith- 
ful, Faust  bitterly  envies  them  their  happiness.  As  the  last  echo 
of  the  song  dies  away  in  the  distance  and  the  last  glimmer  of  the 
torches  disappears,  the  forest  again  becomes  alight  with  the  magic 
glow  which  kisses  and  trembles  upon  the  leaves.  Faust,  left  alone 
among  the  shadows,  seizes  his  faithful  horse,  and,  hiding  his  face 
in  its  soft  mane,  sheds  the  most  bitter  and  burning  tears  of  his 
life." 

The  score  calls  for  three  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  three  trombones,  bass  tuba,  kettle- 
drums, bass  drum  (with  kettledrum  stick),  harp,  and  strings. 

The  composition  is  dedicated  to  Edouard   Colonne. 
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A  LINEN   STORE   FOR   ONE   HUNDRED   AND   TWENTY-NINE  YEARS 


This  annual  event  at  Whitney's 
has  long  been  eagerly  looked 
forward  to  by  thrifty  buyers 
of  fine  linens.  The  stocks  in 
every  one  of  our  twelve  big 
departments  have  been  radi- 
cally repriced  downward  for 
this  great  merchandising  event. 
Items  of  chief  interest  being 
Table  Linens,  Towels,  Decora- 
tive Linens,  Laces,  Cretonnes, 
Curtains,  Handkerchiefs,  Art 
Embroideries,  Bed  Linen  and 
Blankets. 
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Liszt  wrote  "Two  Episodes  in  Lenau's  'Faust' :  'Der  Nachtliche 
Zug'  and  'Der  Tanz  in  der  Dorf schenke.'  "  The  latter  is  familiar 
here  as  "Mephisto's  Waltz."  The  former,  composed  1858-60  at 
Weimar,  was  completed  in  January,  1861.  The  date  of  the  first  per- 
formance has  not  yet  been  determined.  Pohl's  statement  that  the 
two  Episodes  were  performed  at  Weimar,  April  8,  1860,  is  not 
correct.  The  Court  concert  was  in  1861,  not  1860,  and  only  the 
second  Episode  was  played. 


Other  compositions  by  Rabaud  performed  in  Boston  at  concerts 
of  the  Boston  Symphony  Orchestra: 

Suite  of  the  16th  century:  Farnaby  and  Anonymous  English 
composers,  December  30,  1918,  conducted  by  Rabaud.  First  time 
in  the  United  States. 

Symphony  No.  2,  E  minor,  April  26,  1919,  conducted  by  the  com- 
poser. 

Dances  from  the  opera  "Marouf,"  October  14,  1921,  conducted 
by  Mr.  Monteux. 
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Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all 
fashionable  colors  and  materials,  also  Tailored  Suits,  Coats,  etc. 
English  Riding  Worsteds  for  the  Established  Ballard  Habits, 
astride  or  side-saddle.  Reasonable  prices.  Materials  taken 
and  made  up. 
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Polovtsian  Dances  prom  "Prince  Igor,"  Act  II.,  No.  17 

Alexander  Porphyrievich  Borodin 

(Born  at  Leningrad,  November  12,  1834;  died  there  February. 27,  1887)   . 

The  opera  "Prince  Igor"  in  a  prologue  and  four  acts,  left  unfin- 
ished by  Borodin,  completed  by  Rimsky-Korsakov  and  Glazounov, 
was  produced  at  Leningrad,  November  4,  1890.  The  chief  singers 
were  Mmes.  Olguina  and  Slawina  and  Messrs.  Melnikov,  Wassilev, 
Ougrinowitch,  and  Stravinsky.*  The  first  performance  in  the 
United  States  was  at  the  Metropolitan  Opera  House,  New  York, 
December  30,,  1915 :  Igor,  Amato ;  Jaroslavna,  Mme.  Alda ;  Vlddimir 
Igorevitch,  Botta;  Prince  Galitzky,  Didur;  Konchak,  Didur; 
Konchakovna,  Mme.  Perini. 

The  story  of  the  opera  has  been  told  as  follows  in  the  programme 

*Fedor  Ignatizvich   Stravinsky,  the  father  of  Igor,  the  composer. 
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The  Power  of  Expression 

TY7HAT  is  that  intangible  something  which  distinguishes   the  playing 
"  of  a  great  pianist  —  that  beautiful  quality  which  places  his  playing 
above  the  ordinary  —  and  characterizes  him  as  an  artist  ? 

Ask  any  accomplished  pianist  or  any  person  with  a  highly  educated 
sense  of  musical  appreciation.  Invariably  the  answer  will  be  "the  power 
of  expression." 

The  power  of  expression  —  the  fullest  co-ordination  between  the  player 
and  his  instrument  —  the  feeling  interpretation  of  the  composer's  work  — 
this  is  what  makes  beautiful  music. 

This  is  why  music  lovers  instinctively  choose  the  Henry  F.  Miller 
piano,  for  its  superb  tonal  beauty,  extreme  delicacy  of  touch  and  almost 
human  responsiveness  give  full  sway  to  their  power  of  expression. 

Open  Evenings  Until  Nine 
'395  Boylston  Street,  near  Arlington  Subway  Station 
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books  of  the   Chicago   Symphony   Orchestra,   ably   edited   by   Mr. 

Felix  Borowski: — 

'"The  plot  of  "Prince  Igor'  is  concerned  with  the  expedition  of 
Igor,  Prince  of  Sewersk,  against  the  Polovtsi.  In  spite  of  an  eclipse 
of  the  sun.  which  is  regarded  as  an  evil  omen,  Igor  sets  forth  with 
his  son  Vladimir,  leaving  his  wife  Jaroslavna  to  the  care  of  his 
brother-in-law,  Prince  Galitzky.  -The  latter,  a  dissolute  noble,  con- 
spires against  Igor  during  the  latter's  absence,  but  Igor  has 
troubles  in  his  own  camp.  He  is  wounded  and  captured  by  the 
Polovtsi,  but  the  head  of  that  people.  Khan  Kouchak,  filled  with 
admiration  at  the  intrepidity  of  his  foe,  treats  him  as  a  guest  rather 
than  as  a  captive.  Meanwhile.  Igor's  citadel.  Poutivle.  has  fallen 
into  the  hands  of  Khan  Grsak,  who  returns  to  the  camp  of  the 
Polovtsi  with  much  booty  and  many  prisoners.  Igor,  who  has 
previously  rejected  an  avenue  of  escape  offered  him  by  one  of  the 
Polovtsian  soldiers — a  convert  to  Christianity — now  hearkens  to 
the  entreaties  of  his  son  Vladimir  that  he  should  make  his  way  to 
the  assistance  of  his  own  people.  The  Polovtsian  warriors  are  plied 
with  koumiss  and  they  soon  fall  into  a  drunken  sleep.  But  Vladi- 
mir loves  and  is  loved  by  Konchakowna.  the  daughter  of  Khani 
Konchak.  She  learns  of  the  projected  escape  of  Igor  and  his  son, 
and  she  entreats  the  young  man  to  remain.  He  refuses,  and  the 
girl  gives  a  signal ;  Vladimir  is  captured,  but  his  father  escapes. 


ANNOUNCING 

1^  PLATT  BROADCAST  WAVEMETER 

A  brand  new  idea  in  radio,  and  the  only  one  of  its  kind  in  the  country.  Not  a 
"wave  trap."     Do  not  confuse  it  with  ordinary  "wave  meters." 

The  Piatt  Broadcast  Wavemeter  stands  unique  and  alone. 

It  is  a  beautifully  finished  portable  instrument  which  enables  you  to  instantly  and 
accurately  determine  the  exact  adjustments  on  your  radio  set  necessary  to  receive  any 
given  station.  It  can  be  used  by  a  novice  with  any  make  or  type  of  set.  Wave  length 
range  188  to  555  meters. 

No  more  blind,  haphazard  dial-turning  for  the  Californian  or  other  distant  stations; 
instead,  locate  the  settings  scientifically  and  without  delay  with  this  superb  instrument. 

Piatt  Broadcast  Wavemeter,  model  de  luxe,  $100. 

PAUL  T.  PLATT  RADIO  SERVICE 

29  VANE  STREET  .  .  NORFOLK  DOWNS.  MASS. 

Granite  5035-W 


JACOB  THOMA  &  SON 

.  .  Importers  .  . 
Established  over  40  years 

New  address:  226  TREMONT  ST..  BOSTON 

Phone.  Dewey  I763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 


Foreign  Department 


A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 


Washington  Street 


Boston 


Head  of  State  Street 
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The  average  annual  expenses  of  the  Boston  Symp< 
income  by  about  $84,000.00.  This  operating  deficit  ji 
the  season  1 924-25  follows: 


Abbott,  Gordon 
Adams,  Miss  Clara  A. 
Alford,  Mrs.  O.  H. 
Ames,  Oakes 
Ames,  Mrs.  William  H. 
Anthony,  Miss  A.  R. 
Anthony,  Miss  Margaret 
Apthorp,  Mrs.  H.  O. 
Aubin,  Miss  Margaret  H. 

Barkhouse,  Mrs.  Arthur  J. 
Barlow,  R.  S. 

Barnet,  Mr.  and  Mrs.  S.  J, 
Barrett,  Mrs.  William  E. 
Bartol,  Mrs.  John  W. 
Beach,  John  P. 
Beal,  Mrs.  Boylston 
Beckwith,  Mrs.   Daniel,   Provi- 
dence, R.I. 
Beebe,  Miss  Sylenda 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Bentinck-Smith,  Mrs.  W.  F. 
Best,  Mrs.  Edward  H. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Bradford,  Mary  G. 
Bradlee,  Mrs.  Arthur  T. 
Bradlee,  Mr.  and  Mrs.  Thomas  S. 
Brandegee,  Mr.  and  Mrs.  E.  D. 
Brown,  George  W. 
Bruzza,  L.,  Brooklyn,  N.Y. 
Buckingham,  Miss  M.  H. 
Bullard,  Miss  Ellen  T. 
Burnham,  Miss  Helen  C. 
Burnham,  Miss  M.  C. 
Burr,  I.  Tucker 

Cabot,  Mrs.  Arthur  T. 

Cabot,  Frederick  P. 

Carter,  Mrs.  J.  W. 

Case,  Miss  Louise  W. 

Chapin,  Horace  D. 

Chapin,  Miss  Mabel  H. 

Chapin,  Mrs.  Mary  G.,  Provi- 
dence, R.I. 

Chase,  Mrs.  Henry  M. 

Coale,  George  O.  G. 

Coale,  Mrs.  George  O.  G. 

Cochran,  Mrs.  Edwin  Paul,  New 
Haven,  Conn. 

Codman,  Miss  C.  A 

Codman,  Mrs.  Russell  S. 

Colt,  Mr.  and  Mrs.  James  D. 

Coolidge,  Mrs.  J.  G. 


Coolidge,  Mrs.  J.  T. 
Coolidge,  Mrs.  Julian 
Cotting,  Mrs.  C.  E. 
Crafts,  Mrs.  George  P.,  Man- 
chester, N.H. 
Craig,  Mrs.  Helen  M. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Frances  G. 
Curtis,  Miss  Harriot  S. 
Cushing,  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Mrs.  C.  H. 
Cutler,  Miss  Elisabeth  A. 

Dana,  Dr.  Harold  W. 
Dane,  Mr.  and  Mrs.  Ernest  B. 
Daniels,  Miss  Mabel  W. 
Day,  Mrs.  Henry  B. 
Derby,  Miss  Elizabeth  P. 
Dexter,  Miss  Rose  L. 
Dole,  Mrs.  Charles  F. 
Dowse,  William  B.  H. 
Dupee,  W.  A. 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  B.  L. 
Edwards,  Miss  Hannah  M. 
Ellery,  Mr.  and  Mrs.  William 
Elliot,  Mrs.  J.  W. 
Ellis,  Miss  Helen 
Ely,  Miss  Augusta  C. 
Ely,  Miss  Elizabeth  B. 
Endicott,  S.  C. 
Eustis,  H.  D. 
Eustis,  The  Misses 

Farlow,  Dr.  and  Mrs.  John  W. 
Farrington,  Mr.  and  Mrs.  Robert 

Douglas 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fisher,  Miss  Edith 
Fisher,  Frances  B. 
Fitch,  Miss  Carrie  T. 
Fitz,  Mrs.  W.  Scott 
Foote,  Arthur 
Foote,  George  L. 
Fox,  Felix 

Frankenstein,  Miss  Lina  H. 
French,  Miss  Katharine 
Frothingham,  Mrs.  Louis  A. 

Gay,  E.  Howard 
Gilbert,  Miss  Helen  C. 


Gray,  Mrs.  John  Chip 
Greene,  Mr.  and  Mrs.  ] 

Farnham 
Greenfield,  Joseph  Bai 
Greenough,  Mrs.  H.  V 
Griswold,  Roger 
Guild,  Miss  Eleanor 
Guild,  Miss  S.  L. 

Hall,  Mrs.  Frederick  ( 
Hall,  Mrs.  H.  S. 
Hallowell,  N.  Penrose 
Haughton,  M>?.  M.  G 
Hawley,  Mr.  and  Mrs. 
Heilman,  William  C. 
Herman,  Mrs.  Joseph 
Hicks,  Mrs.  John  Jay 
Higginson,  Mrs.  F.  L. 
Hill,  Arthur  D. 
Hill,  Mr.  and  Mrs.  Edvj 
Hill,  Mrs.  John  F.  _ 
Homans,  Miss  Marian 
Hornblower,  Henry 
Hornblower,  Mrs.  Hen 
Houghton,  Clement  S. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Hoyt,  Mrs.  C.  C. 
Hunnewell,  Mrs.  Arthii 
Hunnewell,  Mrs.  Henr 
Hunt,  Miss  Abby  W. 
Huntsman,  Ray 

Ivers,  Miss  Ella  F. 

Jackson,  Mrs.  Henry  1 
Jackson,  Miss  Marian  i 
Johns,  Clayton 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  J 

Kaffenburgh,  Mr.  andtl 

Albert  W. 
Kaffenburgh,  Mr.  and 

Mrs.  Carl  J. 
Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kimball,  The  Misses 
King,  The  Misses 
Koshland,  Mr.  and  M: 

Abraham 
Koshland,  Mr.  and  Mr  fe 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  t 
financially.     All  such  are  invited  to  join  in  sustaining  the  Orchesti. 
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hestra  for  the  last  three  years  have  exceeded  its  average 
subscriptions.      A  list  of  those  who  have  subscribed  for 


;,  Mrs.  B.  J. 

;,  Miss  Margaret  Ruthven 

:,  Jeanne  M.,  Brooklyn, 

N.Y. 

mm,  Henry  G. 

11,  Josiah  M. 

ner,  Miss  J.  W.,  Brooklyn, 

N.Y. 

rence,  Mrs.  John 

George  C. 

Joseph 

id,  Mrs.  Lester 

in,  J.  Howard 

s,  Mrs.  George 

e,  Mrs.  David  M. 

lg,  Katharine  P. 

;fl,  Miss  Lucy 

,  Stephen  B. 

an,  Arthur 

i,  Mrs.  George  Armstrong 

is,  John  A. 

ting,  Mr.  and  Mrs.  Earl  G. 

alf,  Mr.  and  Mrs.  Jesse  H., 

Providence,  R.I. 

:r,  Miss  Mildred  A. 

ken,  Arthur  N. 

ken,  Mrs.  James  I. 

,  Mrs.  John 

re,  Mrs.  Edward  C. 

rs,  Mr.  and  Mrs.  Arthur  W. 

;e,  Henry  Lee 

>e,  Miss  J.  G. 

;e,  J.  Torrey 

is,  Mr.  and  Mrs.  Charles  A. 

ey,  Mrs.  E.  Preble 

lock,  Mr.  and  Mrs.  Harold 

fichael,  Mrs.  L.  G. 

ill,  Mrs.  Edward  A. 

ross,  Mrs.  Otis 

er,  George  R. 

od,  Mrs.  E.  L. 

od,  Emily  L. 

i,  Rev.  George  L. 


Paine,  R.  T.,  2d 

Parker,  Mrs.  Edward  L. 

Parkman,  Mrs.  Henry 

Patton,  James  E. 

Pearce,     Miss     Ella     Gilmore, 

Yonkers,  N.Y. 
Perera,  Mrs.  Gino  L. 
Pfaelzer,  Mrs.  Franklin  T. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pingree,  Mrs.  Arthur  H. 
Post,  Mrs.  John  R. 
Putnam,  Mrs.  James  J. 

Rand,  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  Mrs.  Neal 
Richardson,  Mrs.  Charles  F. 
Richardson,  Mrs.  John 
Richardson,  W.  K. 
Ripley,  Alfred  L. 
Roberts,  Mrs.  Coolidge  S. 
Rousmaniere,  Mrs.  E.  S. 

Sachs,  Prof.  Paul  J. 
Saltonstall,  Richard 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Sargent,  Mr.  and  Mrs.  E.  H. 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Sears,  Miss  Annie  L. 
Sears,  Miss  Mary  P. 
Sears,  Mrs.  Montgomery 
Sears,  Mr.  and  Mrs.  Richard  D. 
Sears,  William  R. 
Shattuck,  Lillian 
Shaw,  Mrs.  Henry  S. 
Shepard,  Mrs.  Willis  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  Mrs.  William  H. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Sortwell,  Mrs.  A.  F. 
Spalding,  Mr.  and  Mrs.  Walter  R. 


Squibb,  Dr.  Edward  H.,  Brook- 
lyn, N.Y. 

Stackpole,  Mrs.  Frederick  D. 

Staniford,  Mrs.  Daniel 

Stanton,  Katharine 

Steedman,  Mrs.  C.  J. 

Steinert,  Alexander 

Steinway,  Frederick  T.,  New 
York,  N.Y. 

Stevens,  Moses  T. 

Stone,  Mr.  and  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Tapley,  Miss  Alice  P. 

Tapley,  Henry  F. 

Thayer,  Mrs.  Bayard 

Thayer,  Mrs.  W.  H. 

Tower,  Miss  Florence  E. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Turner,  Nellie  B. 

In  memory  of  Albert  van  Raalte 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Mrs.  A.  F. 
Waring,  Mrs.  Guy 
Warner,  Miss  Elizabeth 
Warren,  Mrs.  Bayard 
Watson,  Mrs.  Thomas  R. 
Weeks,  Mr.  and  Mrs.  Robert  S. 
Welch,  E.  Sohier 
Weld,  Mrs.  Bernard  C. 
Weld,  Mrs.  Charles  G. 
Wells,  Mrs.  Webster 
Wetherbee,  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitin,  Mrs.  G.  Marston 
Whiting,  Mrs.  Jasper 
Whitman,  William 
Whitney,  Mrs.  Margaret  F.  G. 
Whittier,  Mrs.  Albert  R. 
Williams,  Moses 
Wilson,  Miss  A.  E. 
Wolcott,  Mrs.  Roger 
Wright,  Mrs.  Walter  P. 


a,  Mrs.  John  Gilmore,  Mrs.  G.  L. 

[emory  of  C.  S.  D.  Harding,  Emor  H. 

,  Mr.  and  Mrs.  John  Harris,  Miss  Frances  K. 

nann,  Julius  Nickerson,  William  E. 

t,   Mr.    and    Mrs.    Donald  Peabody,  Mrs.  W.  Rodman 

cKay  Richardson,  Mrs.  F.  L.  W. 


Rogers,  Howard  L. 
Sherman,  Henry  H. 
Stackpole,  Mr.  and  Mrs.  Pier- 
pont  L. 
Webster,  Mr.  and  Mrs.  Edwin  S. 


(Continued  on  following  page) 


believe  it  important  in  the  life  of  Boston  and  are  willing  to  help  it 
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Ames,  Mrs.  Hobart 
Atherton,  Percy  Lee 
Bigelow,  Dr.  W.  S. 
Bradley,  Mrs.  J.  D.  C. 
Carr,  Cornelia  P. 
Coffin,  Winthrop 
Coleman,  Miss  E.  L. 
Cummings,  Mr.  and  Mrs.  C.  K. 
Eaton,  Miss  Lucy  H. 
Fitz,  Mrs.  R.  H. 
Frothingham,     Dr.     and     Mrs. 
Langdon 

Agassiz,  Mrs.  G.  R. 

Bradlee,  Miss  S.  C. 

Conant,  Mrs.  William  C. 

Coonley,  Mr.  and  Mrs.  Howard 

Curtis,  Mr.  and  Mrs.  Charles  P. 

Forbes,  Mrs.  Waldo  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 

Guild,  Courtenay 

Holmes,  Mr.  and  Mrs.  E.  J. 

Dabney,  Mr.  and  Mrs.  George  B. 
Forbes,  Miss  Bertha 
Harrington,    Mrs.    Frances    B. 
Lee,  Miss  Bertha 
Lilly,  Mrs.  Channing 

Bearse,  Mrs.  Horace  L. 

Boyden,  Charles 

Burnham,  Mrs.  W.  A. 

Burr,  Mrs.  H.  M. 

Dana,  R.  H. 

Fitts,  Emma  G. 

Harwood,  G.  Fred 

In  Memory  of  Jacob  H.  Hecht 

Bartlett,  Mrs.  Nelson  S. 
Brigham,  Robert  O. 
Coolidge,  Miss  Ellen  W. 
Dudley,  Miss  Frances  G. 
Edmands,  Violet 

Bayley,  Mr.  and  Mrs.  Edward  B. 
Beal,  Miss  Ida  G. 

Becker,  Mrs.  Anne  V. 
Lamb,  Miss  Aimee 
Morse,  Miss  Leonice  S. 


Galacar,  Mr.  and  Mrs.  Frederic 

R. 
Gilchrist,  Olive  B. 
Hallowell,  Mr.  and  Mrs.  F.  W. 
Holmes,  Miss  Ida  E. 
Hood,  Miss  Helen 
Houghton,  Miss  Elizabeth  G. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hyde,  Mrs.  J.  McE. 


Latimer,  Mr.  and  Mrs.  George ! 
Mason,  Henry  L. 
Putnam,  Mrs.  George 
Ratshesky,  Mr.  and  Mrs.  A. 
Saltonstall,  Miss  Muriel  Gurd 
Sprague,  Waldo  C. 
Stone,  Mrs.  William  E. 
Taft,  Edward  A. 
Wheatland,  Richard 
Worthington,     Miss     Julia 


Jaques,  Miss  Helen.  L 
Lasell,  Miss  Elizabeth 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Lyman,  Mrs.  G.  H.,  Jr. 
Milliken,  Miss  Lois  H. 
Morey,  Mrs.  Edwin 
Morse,  Miss  Frances  R. 
Music  Fund,  The 
Nichols,  Mrs.  Henry  G. 

Loeffler,  Mrs.  C.  M. 
Mason,  Miss  Fanny  P. 
Merrill  Mrs.  C.  H.  S. 
McKibben,  Miss  Emily  W. 
Peirce,  Miss  Alice  Foster 

Holmes,  Alice  Marion 
Jones,  Mr.  and  Mrs.  William  E. 
King,  Mrs.  Henry  P. 
Lee,  Mrs.  Francis  H. 
Murfitt,  Mrs.  Samuel  C. 
Peabody,  Mrs.  Endicott 
Proctor,  Mrs.  Charles  A. 
Raymond,  Mrs.  Franklin  F. 

Fay,  A.  D. 

Forbes,  Mrs.  Ralph  E. 
Goodwin,  Miss  Frances 
Jackson,  Robert  A. 
Rothwell,  Bernard  J. 

Leviseur,  Mrs.  Louis 
Russell,  Mr.  and  Mrs.  H.  B. 

Lamb,  Horatio  A. 

Lucas,  Mrs.  William  Henry 

Phillips,  Mrs.  W. 


Potter,  Mrs.  Murray  A. 
Robb,  Russell 
Sayles,  Robert  W. 
Spaulding,  Miss  Emma  F. 
Sturges,  Mrs.  Howard  O. 

Providence,  R.I. 
Swift,  Miss  Lucy  W. 
Warren,  Bentley  W. 
Winsor,  Mrs.  Alfred 


Pickman,  Dudley  L. 
.  Proctor,  Mrs.  Henry  H. 
Putnam,  Miss  Marian  C. 

Rollins,  Mrs.  J.  W. 
Sagendorph,  George 
Sheldon,  Mrs.  Edward  S. 
Sibley,  Mrs.  Henry  C. 
Thorndike,  Mrs.  John  L. 
Weidhorn,  Leo 


Swift,  Newton 
Tappan,  Mrs.  Frederick  H. 
Thoron,  Mr.  and  Mrs.  Ward 
Wheelwright,  Arthur  W. 


Spalding,  Mrs.  Philip  L. 


Strauss,  Mrs.  Leon 
Thayer,  Mrs.  John  E. 
Sturgis,  The  Misses 


Lyon,  Mrs.  W.  H. 


New  Subscribers  to  March  21 
Selfridge,  Mrs.  G.  S. 


Subscriptions  to  date  for  season  of  1924-25      -  $88,932.99 

Endowment  Fund 149,011.42 

Endowment  Fund,  in  memory  of  Henry  L.  Higginson    25,525.00 
Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax. 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be  sent  to 
E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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The  Vose  Piano 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  70  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 


Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 


The  last  act  shows  the  return  of  Prince  Igor  to  his  consort  Jaro- 
slavna,  who  is  weeping  amidst  the  ruins  of  her  palace  even  as 
her  husband  and  his  escort  appear  upon  the  scene." 


The  march  and  dances  from  ''Prince  Igor"  were  played  in  Boston 
for  the  first  time  at  a  Boston  Opera  House  concert,  December  1, 
1912.  Andre  Caplet  conducted.  The  programme  also  included 
Balakirev's  "Thamar"  (first  time)  ;  fragments  of  the  second  act 
of  "Boris  Godounov" — Mines.  Claessens  (the  nurse),  Barnes 
(Xenia)  ;  Gautier  (Theodore),  and  Vanni  Marcoux  (Boris) — first 
time ;  Rimsky-Korsakov's  Caprice  on  Spanish  Themes ;  "The  Sleep- 
ing Princess"  of  Borodin ;  the  "Song  of  Varlam"  from  "Boris 
Godounov,"  sung  by  Mr.  Marcoux.  The  dances  were  played  there 
again  on  December  22,  1912.  The  dances,  without  chorus,  were 
played  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra 

^«lllllC3IIIIIIIIIlllCaillfIIIIIIIIC3IIIIllllllllC3IIIJIIllllIIC3lllllIilIIlIC31IIllIlllIIIC3lllIllltllIIC3flllltllIIIIC2IIIIllllllllCaiIIIIIIIllllCaiII1IIlllIIIC3llIlllllll^^ 

COMMUNITY    "      ! 
HEALTH  ASSOCIATION  j 

Last  year  47  per  cent  of  the  nursing  | 

visits  were  made  to  patients  who  were  § 

unable  to  pay  for  this  service.   Whenever  | 

possible  the  patient  pays  the  full  cost  of  I 
the  nursing  service. 


'A  Hospital 
Without 
Walls" 


|   502  Park  Square  Building        Ingersoll  Bowditch  Treasurer  | 
^Jiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiic2iiiiiiitijiic3iiitiiiiiiiicaiiiiiiiiiitic3iiiiiiiiiiiic3iiitiiiiiiiic3iiiiii>iiivicaiiiiiiiiiiiic3iiiiiiiiniicaii!ii^ 


Authorized  Story  of  Boston's  Famous  Psychic 
•9?      TP  lUTC         SXJTTC 
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By  J.  MALCOLM  BIRD 

Profusely  illustrated  with  diagrams  and  many  actual 

photographs  of  the  seances 

Everybody  has  read  of  this  Boston  woman,  a  lady  of  refinement  rather 
than  of  the  ordinary  fibre  associated  with  the  seance  room,  and  of  the  contro- 
versy over  her  mediumship  that  split  the  Scientific  American  Committee 
wide  open.  Scores  of  scientists  have  seen  her  phenomena  and  pronounced  them 
genuine.  Mr.  Bird,  former  Managing  Editor  of  the  Scientific  American  and 
former  Recorder  and  Secretary  of  the  Scientific  American  Investigation 
Committee,  is  now  Research  Officer  of  the  American  Society  for  Psychical 
Research  and  has  written  a  clear,  interesting  account  of  the  many  curious 
effects  observed  on  this  border-line  of  science. 

Watch  for  the  revelations  of  Margery,  to  be  published  March  21st 
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on  April  9,  1920,  and  November  23,  1923.  Mr.  Montenx  conducted. 
The  ballet  from  "Prince  Igor'''  was  performed  for  the  first  time 
in  Boston  by  Diaghilev's  Ballet  Knsse  at  the  Boston  Opera  House, 
February  1,  1916.  Mr.  Bolm  was  the  chief  warrior.  Mr.  Ansermet 
conducted.  There  were  other  performances  there  that  season.  The 
ballet,  was  performed  again  by  the  Ballet  Russe  at  the  Boston 
Opera  House  on  November  7,  1916.  Mr.  Monteux  conducted.  There 
were  other  performances  that  week. 


These  dances  form  the  finale  of  the  second  act  (No.  8  in  the  opera 
is  a  dance  of  young  Polovtsian  girls  following  a  girls'  chorus). 
With  some  of  these  dances,  choral  song  is  joined.  In  the  Intro- 
duction, where  there  is  no  chorus  for  the  performance  of  the  dances, 
the  oboe,  supported  by  harp  and  violoncellos  (pizz.),  plays  the 
melody  of  the  women's  chorus.  Then  follows  a  "dance  of  savage 
men,"  Allegro  vivo,  with  a  lively  tune  for  clarinet,  with  which  the 
former  song  is  joined.  General  dance,  Allegro.  Dance  of  prisoners ; 
dance  of  little  boys  alternating  with  dance  of  men  with   chorus. 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 
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''Dance  of  young  girls  with  undulating  movements" — with  a  return 
of  the  song  heard  at  the  beginning;  slow  dance  of  young  girls  and 
rapid  dance  of  little  boys;  dance  of  these  boys  alternating  with 
dance  of  men  accompanied  by  a  chorus ;  general  dance,  Allegro  con 
spirito,  with  chorus. 

The  orchestral  part  of  this  finale  is  scored  for  piccolo,  two  flutes, 
two  oboes,  English  horn,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  trombone,  kettledrums,  snare 
drum,  bass  drum,  tambourine,  cymbals,  triangle.  Glockenspiel, 
harp,  and  strings. 

Dance  of  Young  Girls  with  Chorus 

On  the  wings  of  gentle  zephyrs. 

Seek  thou,   O   tender  song,  my  native  country. 

The  land  where  many  a  time  I  used  to  listen 


A  man  owes  it 


to  his  wife  and  children  to  go  on  record  photographically. 
No  man  can  think  himself  a  "good  provider"  who  fails  to 
aid  and  abet  the  family  contentment  by  his  photograph. 
In  its  way,  it  is  as  great  a  comfort  as  a  well-drawn  will 
— and  always  more  likely  to  accomplish  its  purpose.  ::  :: 
Permanent    PURDY   photographs  are  a  family  need. 
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TO  OUR  SYMPHOMY  SUBSCRIBERS 

It  has  been  suggested  that  subscribers  who  for 
any  reason  find  themselves  unable  to  attend  the 
Symphony  Concerts,  and  whose  tickets  would  not  other- 
wise be  used,  send  them  in  to  be  sold  for  the  benefit  of 
the  Boston  Symphony  Orchestra,  Inc.  Endowment  Fund. 

Kindly  send  such  tickets  as  early  each  week  as 
convenient  to  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston. 


To   songs   most   sweet   and    dear   to   free-born   maidens. 

Where   soft  airs   around   ns   were   so   gently   wafted. 

Where  the  mountains   slumber  by   the   sea,   enwrapp'd   in   clouds, 

Or  in  turn   green-clad    the   mountains. 

Glowing   in   waves   of   light,    are   bath'd   in    sunshine ; 

Where  roses  blow  and  scent  the  air  around   them, 

Where  in   the  leafy   woods   the  birds   are   singing. 

In  woods  so  green,  where  berries  sweet  are  early  ripe, 

To  that  land  haste  thee,  my  song ! 

Dance  of  the  men ;  then 

General  Dance 

Glory,  honor  to  our  mighty  chief ! 
Glory,   honor  to   our  master  !      Hail ! 
Hail  our  chief !     Hail  all  hail !     Hail  him  ! 
Bright  as  sunlight  is  his  mighty  pow'r ! 
Nowhere  shall  you  find  his  equal !     Hail ! 

Dance  of  Female  Slaves 

Women  :    Sire,  thy  maidens  praise  thee  as  their  mighty  Lord.     Hail  thee 
as  their  mighty  Lord.* 

Men  and  Women  :  Glory,  honor  to  our  master !     Hail ! 
Comes  the  Khan,  far  flies  the  foe. 

*In  the  opera.  Khan  Konehak  says  to  Igor,  as  these  women  sing  :  "See'st  thou  these 
slave  maidens?  They  are  beauties  that  I  have  imported  over  the  Caspian.  Tell  me 
which  of  them  pleases  you  best,  my  lord  ;  straightway  I'll  give  you  the  maiden  you  choose 
for  your  own  !" 


"I  have  had  skin  treatments  all  my  life, and  practically  all 
over  the  world,  but  I  have  never  had  one  like  that  before" 
said  a  new  patient  recently.  She  has  joined  the  steadily 
increasing  group  of  women  who,  after  an  opportunity  for 
wide  comparison,  have  placed  the  care  of  their  skins 
permanently  in  the  hands  of  <^Anna  Walker  Wakefield. 

the  zAnna  Walker  Wakefield  Studios 

3Q  Trinity  Tlace,  ^Boston 

*Anna  Walker  Wakefield  makes  a  feiu  superlatively  good  toilet  preparations, 
•which  are  on  sale  at  8.  S.  Pierce's  and  leading  Boston  Stores. 
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Nowhere  shall  you  find  his  equal !     Hail ! 
Bright  as  sunlight  is  our  mighty  Khan ! 


Dance  of  Little  Bovs. 


Dance  of  the  Men 


Male  Chorus  :  Like  thy  forefathers  art   thou   famous, 
Great,    mighty    Khan ! 

Like   thy   forefathers  art  thou   great. 
Mighty,   strong,   dreaded  Khan ! 

Dance  of  Little  Boys. 

Dance  of  the  Men 

Hail,  O  Khan  !     Hail,  all  hail ! 

Dance  of  Young  Girls 

On  the  wings  of  gentle  zephyrs,  etc. 

Dance  of  Little  Boys. 

Dance  of  the  Men 
Like  thy  forefathers,  etc. 
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General  Dance 
Men  and  Women  :    For   the  pleasure  of  your  master,   dance  ye  maidens, 
sing  ye   maidens ! 
Dance    ye    sprightly    maidens,    dance    now    for    your 

noble  prince ! 
Gayly   dance   ye   now   before  him,   lovely  maidens ! 
Sing  and  dance  for  the  pleasure  of  your  master. 
Hail,  O  Khan!     All  hail,  O  Khan! 

The  translation  by  Henry  G.  Chapman  is  published  here  through 

the  courtesy  of  G.  Schirmer,  New  York,  London,  and  Boston. 

* 

Borodin's  first  symphony,  E-flat  major,  begun  in  1862,  completed 
in  1867,  was  performed  at  Leningrad,  January  16,  1869.  He  then 
wrote  a  few  songs  and  worked  on  an  opera  based  on  Mey's  drama 
"The  Betrothed  of  the  Tsar,"  but  the  subject  finally  displeased  him 
and  he  put  the  work  aside,  although  it  was  far  advanced.     Then 
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Vladimir  Stassov  (1824-1906),  a  celebrated  art  and  music  critic  of 
Petrograd,  furnished  him  with  the  scenario  of  a  libretto  founded 
on  a  national  epic  poem,  "The  Epopee  of  Igor's  Army,"  by  an 
unknown  author,  but  considered  worthy  of  a  place  by  the  side  of 
the  classic  epics.  This  poem  told  the  story  of  an  expedition  of  Rus- 
sian princes  against  the  Polovtsians,  a  nomadic  people  of  the 
same  origin  as  that  of  the  ancient  Turks.  The  Polovtsians  invaded 
the  Russian  principalities  in  the  twelfth  century.  The  struggle 
between  Russian  and  Asiatic  nationalities  pleased  Borodin.  He 
wrote  the  libretto  and  thoroughly  prepared  himself:  he  read  old 
epic  poems,  "The  Battle  Beyond  the  Don,"  "The  Battle  of  Mama'i" ; 
he  read  the  epics  and  folk-songs  of  Little  Russia ;  he  collected  old 
folk-tunes  and  received  from  the  traveler  Hunfalvi,  songs  of  Middle 
Asia;  he  introduced  comic  characters  for  the  sake  of  contrast. 
Having  composed  a  few  pages  of  music,  he  was  discouraged  at  the 
end  of  the  year.  Stassov  hints  that  Borodin's  discouragement  grew 
from  those  near  him,  among  them  his  wife :  the  time  had  passed, 
they  said,  for  writing  operas  on  heroic  or  legendary  subjects;  the 
modern  drama  was  the  thing.  When  any  one  deplored  in  his  pres- 
ence the  loss  of  so  much  material,  he  replied  that  it  would  go  into 
his  second  symphony. 

In  1871  Ghedeunov,  the  director  of  the  Russian  Opera,  wished  to 
produce  an  operatic  ballet  "Mlada."  The  fourth  act  was  intrusted 
to  Borodin.     He,  Cui,  Moussorgsky,  and  Rimsky-Korsakov  were  to 
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STANDARDIZATION 


CHE  vital  part  that  standardization  plays  in 
almost  every  line  of  business  cannot  be 
over-emphasized.  A  customer  requires  the  fullest 
measure  of  assurance  that  the  commodity  or  service 
he  contracts  for  today  may  be  duplicated  on  future 
orders,  and  that  the  same  high  standard  of  quality 
and  workmanship  will  be  maintained  to  a  degree 
that,  in  many  instances,  constitutes  mathematical 
exactness. 

When  a  client  places  a  certain  piece  of  work 
in  the  hands  of  Geo.  H.  Ellis  Co.,  he  may  be  sure 
that  the  finished  product  will  exactly  conform  to 
his  specifications.  The  combined  results  of 
training  and  experience  gained  through  half  a 
century  of  Printing  Service  are  woven  into  every 
piece  of  printing  that  originates  in  this  establish- 
ment. Instructions  are  followed  exactly,  and 
perfect  uniformity  is  found  in  repeat  orders. 

The  continued  patronage  of  their  regular 
customers,  together  with  the  evident  satisfaction 
expressed  by  an  ever-increasing  number  of  new 
accounts,  is  practical  proof  that  standardization  and 
uniformity  are  a  vital  part  of  the  Geo.  H.  Ellis 
Co.  Printing  Service. 
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write  the  vocal  music;  Minkus,  the  ballet  music.  Borodin  read 
and  read  books  on  the  religious  ceremonies  of  the  Slavs,  as  the 
treatise  by  Professor  Srezniewski.  He  worked  zealously  on  the 
music.  The  scenery  demanded  so  great  an  expense  that  the  pro- 
duction was  postponed.  Borodin  turned  to  his  second  symphony, 
but  did  not  forget  "Prince  Igor."  Encouraged  by  Dr.  Schonorov, 
who  served  in  the  Caucasus,  he  revised  the  libretto,  introducing 
material  intended  for  "Mlada." 

He  worked  under  disadvantages.  His  wife,  Catherine  Sergeiiewna 
Protopopowa  (she  died  August  9,  1887),  an  excellent  pianist,  was 
an  invalid ;  his  own  health  was  wretched.  In  April,  1875,  he  wrote 
a  dismal  letter  to  Mine.  Karmalina  in  which  he  spoke  of  his  pro- 
fessional, academic,  and  scientific  work,  his  interest  in  the  teaching 
of  women,  his  embarrassed  pecuniary  condition.  His  mind  was 
distracted.  "I  am  like  a  consumptive  who,  hardly  able  to  breathe, 
dreams  of  making  the  goat's-milk  cure,  of  traveling  in  the  Midi, 
or  running  over  fields  studded  with  flowers.  Yet  I  dream  of  writing 
an  opera.  ...  I  have  already  written  a  grand  Polovtsian  march,  an 
air  for  Jaroslavna,  the  lament  of  Jaroslavna  in  the  last  act.  a 
little  chorus  of  women  in  the  camp  of  the  Polovtsi,  and  Oriental 
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dances  (for  the  Polovtsi  were  Oriental  people),  I  have  put  together 
various  material.  I  have  completed  several  numbers.  But  when 
shall  I  be  done  with  it  all?    I  do  not  know.'' 

Alfred  Habet's  Life  of  Borodin  (Paris,  1893),  with  a  free  use 
of  Stassov's  biography  and  the  correspondence,  contains  much  of 
interest  about  the  composition  of  "Prince  Igor"  and  Borodin's  opin- 
ions about  opera  in  general.  He  wrote  in  1876 :  "When  I  speak  of 
this  work,  I  am  obliged  to  laugh  at  myself.  I  am  reminded  of  the 
sorcerer  in  'Russian,'  who.  while  his  heart  is  full  of  love  for  Naina, 
does  not  perceive  that  time  flies,  nor  does  he  prepare  himself  to 
solve  the  question  until  he  is  white,  as  is  his  betrothed,  with  age. 
...  I  compose  better  in  summer,  for  I  am  then  fully  in  health. 
.  .  .  Now  that  a  chorus  from  'Igor'  has  been  performed,  the  public 
knows  that  I  am  composing  an  opera.  I  find  myself  in  the  position 
of  a  girl  who  has  lost  her  innocence  and  for  that  very  reason 
acquired  a  sort  of  freedom ;  today,  whether   I  wish  it  or  not,   I 
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must  complete  the  work.  ...  I  have  always  disagreed  with  many 
of  my  friends  about  opera.  Recitative  is  not  in  my  nature  or 
character.  I  am  attracted  by  melody  and  cantilena.  I  am  more 
and  more  borne  towards  rounded  and  concrete  forms.  In  opera 
as  in  decorative  art,  details,  ininutise  are  out  of  place;  only  grand 
lines  are  necessary;  everything  should  be  clear,  decided,  prac- 
ticable for  voices  and  instruments,  and  the  voices  should  take  the 
first  place;  the  orchestra  the  second." 

Early  in  1877  he  wrote:  "We  old  sinners,  as  always,  are  in  the 
whirlwind  of  life — professional  duty,  science,  art.  We  hurry  on  and 
do  not  reach  the  goal.  Time  flies  like  an  express  train.  The  beard 
grows  gray,  wrinkles  make  deeper  hollows.  We  begin  a  hundred 
different  things.  Shall  we  ever  finish  any  of  them?  I  am  always 
a  poet  in  my  soul,  and  I  nourish  the  hope  of  leading  my  opera  to 
the  last  measure,  and  yet  I  often  mock  at  myself.  I  advance  slowly, 
and  there  are  great  gaps  in  my  work." 
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Diagonally  across  from  Symphony  Hall 
Telephones,  Back  Bay  8241,  8238 


DISCOVERED      KWD^jTTHHAVOR 


LUNCH  —  AFTERNOON  TEAS  -  DINNER 
ONE  HAVILAND  STREET  Management  Arthur  Mulvey 
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His  second  symphony,*  written  in  1871-77  and  produced  at 
! Leningrad  on  February  14,  1877,  is  closely  associated  with  "Prince 
Igor."  The  old  heroic  Russian  form  dominates  it  as  it  does  the 
opera.  In  1879  Borodin  wrote  a  letter  in  which  he  gave  many 
details  about  the  opera  and  opinions  about  the  singers  to  take  part. 
He  did  not  wish  two  roles  to  be  taken  by  one  person.  "I  am  an 
enemy  of  dualism  and  dualistic  theories  in  chemistry,  biology, 
psychology,  and  philosophy — as  in  the  empire  of  Austria-Hungary." 
Stassov  had  reproached  him  for  the  abundance  of  choruses.  Boro- 
din answered  that  the  choruses  were  constantly  interrupted  by 
recitations  and  solo  measures;  that  choruses  were  necessary  so 
that  the  singer  might  rest:  "A  singer  is  a  human  being,  not  a 
phonograph,  not  a  hand-organ;  never  leaving  the  stage,  constantly 
emitting  high  notes,  a  singer  will  soon  be  lost  in  the  flower  of  her 
age  and  at  the  zenith  of  her  glory,  if  she  is  not  allowed  rest." 

Borodin  did  not  think  it  possible  to  produce  "Prince  Igor"  on  a 
foreign  stage.    "It  is  essentially,"  he  said,  "a  national  opera,  inter- 

*Performed   in   Boston   for   the   first   time   on  December  14,   1912,   by   the   Boston 
Symphony  Orchestra. 


ATWATER-COLEMAN 

INCORPORATED 

Interior  Decorations 
House  Furnishings 

2.1  RIVER  STREET  ■  BOSTON 


An  interesting  collection 
of  unusual  lamps,  shades, 
screens,  mirrors  and  small 
decorative  appointments. 
Shop  and  studio  in  the  first 
block  off  Beacon  Street. 


PIANO  TUNER 

Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 

Authorized  Welte-Mignon   Service    Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Prnf       [ndip'.    DANCE  STUDIOS 

rroi.    ^esiie  s  330  mass.  ave. 

Is  Boston's  University  for  Stage  Dancing 

"Member  of  National  Vaudeville  Artists" 

Cl._.    rtnntin/v    I    Guarantee    to    Teach 

Mage  Dancing  Anyone ,    Soft-shoe. 

Buck-Wing.  Eccentric,  Waltz.  Clog.  Frisco, 
Vaudeville,  Musical  Comedy  Steps,  etc.  Come 
to  the  very  best  Professional  Instructor.  Have 
pupils  with  leading  shows  on  Broadway. 
LEARN  SOCIAL  DANCING 
Latest  Fox-Trot,  Waltz,  Ritz,  Tango,  Balconade. 
etc.  A  private  studio  to  every  beginner.  What  more? 


* 

EDWIN  A.  BOARD 

MAN 

OF  THE  FIRM  OF 

PATTERSON, 

WYLDE   & 

WINDELER 

INSURANCE 

BOSTON,  MASS. 

Telephone 

Congress  7750 
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esting  only  to  us  .Russians,  who  love  to  steep  our  patriotism  iu 
the  sources  of  our  history,  and  to  see  the  origins  of  our  nationality 
alive  again  on  the  stage. 


The  opera,  as  we  have  said,  was  incomplete  at  Borodin's  death ; 
that  is  to  say,  many  pages  of  the  score  had  not  been  orchestrated. 
Kimsky-Korsakov  orchestrated  the  Prologue,  acts  i.,  ii.,  iv.,  and  the 
Polovtsian  March,  No.  IS,  of  act  iii.  Glazounov  edited,  after  mate- 
rial left  by  Borodin,  all  the  other  pages  of  act  iii.  The  overture 
was  only  in  Borodin's  head ;  but  Glazounov,  having  heard  him  play 
it  frequently,  wrote  it  from  memory,  completed,  and  orchestrated 
it.  The  score  was  published  in  18S9  with  translation  into  French 
and  German. 

The  edition  for  voice  and  pianoforte  was  prepared  by  S.  M. 
Blumenfeld,  F.  M.  Bhunenfeld,  Glazounov,  G.  O.  Dutsch,  N.  A. 
Sokolov,  Rinisky-Korsakov,  and  Mme.  Rimsky-Korsakov.  The  edi- 
tion for  pianoforte,  two  hands,  was  edited  by  F.  M.  Blumenfeld.  The 
overture,  dances,  and  march  have  been  arranged  for  pianoforte 
(four  hands)  by  N.  Sokolov. 
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NOVELTIES  for  the  CELLIST 

SONATA  IN  F  MAJOR,  OP.  6 

by  Richard  Strauss 
for  VIOLONCELLO  and  PIANO 
A  new  American  edition  by  WILLEM 
WILLEKE.  Interpretative  needs  of  the 
work,  in  accordance  with  THE  COM- 
POSER'S PERSONAL  OPINIONS, 
have  been  recorded  together  with  Mr.  Wil- 
leke's  own  fingering,  phrasing  and  bowing 
indications. 

A.  Dvorak  (Willeke)      .    .    .      Rondo 

Henry  Hadley    .    .       Dance  Ancienne 

Henry  Hadley     .     .     October  Twilight 

Bertram  H.  Currier     .     .  The  Brooklet 

Bertram  H.  Currier    .      Mystic  Chant 

Kreisler      .    .    .     Beethoven  Rondino 

In  our  Instrument  Department 

we  offer  the  Master  Cellos  of 

ERNST   HEINRICH    ROTH 

$150  to  $200 

("the  finest  value  %n  the  market" 

(signed)  Raph  Smalley) 


€arl  fischer 


MUSIC*!. 

INSTRUMENTS 

f  RACK  9000 

n  A v   SOO 


AN  INTRODUCTION  LEADS 

TO  EVERLASTING  FRIENDSHIP 


Chocolates 

(two  grades) 


MADE  IN  B0ST0N.MASS. 
AND  WINONA.MINN. 


ON  SALE  AT  THE  BETTER  STORES 
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Rimsky-Korsakov  in  his  Autobiography  describes  the  completion 
of  "Prince  Igor" : 

"During  the  season  of  1878-79  the  Free  Music  School  had  accumu- 
lated funds,  after  a  year  of  silence  and  rest.  Thanks  to  Balakirev's 
efforts,  the  honorary  members  had  been  paying  their  dues.  Con- 
certs could  now  be  resumed.  I  announced  four  subscription  con- 
certs ;  they  took  place  on  January  16th  and  23d  and  February  20th 
and  27th.  Each  was  a  mixed  program,  as  in  former  years.  Among 
others,  the  following  numbers  were  performed  for  the  first  time: 
The  Khorovod  'Proso,'  the  chorus  of  nymphs  and  the  song  about 
the  Mayor  from  'May  Night';  Liszt's  'Hamlet';  the  chorus  from 
Liadov's  'Bride  of  Messina' ;  Konchak's  aria,  the  closing  chorus 
and  Polovtsian  dances  from  Borodin's  'Prince  Igor';  the  tableau 
at  the  Monastery  of  the  Miracles  (Pirn yen  and  Grigori)  from 
Moussorgsky's  'Boris  Grodunov' ;  Balakirev's  'Bohemia'  Overture. 
At  that  time,  'Prince  Igor'  moved  slowly,  but  progressed  notwith- 


ARY     DULFER 

VIOLINIST 

Teaches    exclusively    at 

DULFER-STUDIO 

20  HEMENWAY  STREET                             Concert  Management,  A.  H 
Copley  8 1 7 1  - W                                                    1 20  Boylston  Street, 

. HANDLEY 
Boston 

LOUIS  H.  WERNER  &  CO. 


announcing  Annual  Clearance  Sale  at  Prices  Greatly  Reduced 

30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Sty  lea 


PENNELL,  GIBBS  & 
QUIRING  CO. 

PAINTERS  and  DECORATORS 

3nc<Sockh/of 

Arts&Qaftsi 

j:             QIFTS             I 

;:         For  All  Occasions        :: 

'  '                                                                                                                                                                                                             4  • 

;;       Specially  designed  —  Hand  made,      \\ 

y,                                                           <■ 

] j  9  Park  Street    7  W  *6™Street  i 

Boston              New  York      ': 

V, 

WALL  PAPERS  AND 
HANGINGS, 

DRAPERIES  AND 
UPHOLSTERY  WORK 

TEXTURE  PAINTING  AND 
MOTTLED  COLORINGS 

WALL  PANELLING 

203-205  CLARENDON  STREET 
BOSTON 
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BOSTON 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH    END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

HAS  MOVED   FROM 

30  to  65  CHARLES  STREET 


RUSSIAN   EMBROIDERED  DRESSES 

CRETONNE    GARDEN    FROCKS 

SHETLAND   DRESSES  AND 

SWEATERS 

RAFFIA  TRIMMED  COUNTRY   HATS 

LAMP    SHADES 

ENGLISH    CUT    GLASS 

ALL  MODELS  CAN  BE  COPIED   IN 
SPECIAL    SIZES    and    COLORINGS 


THE  GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  Branch  Farm  and  Garden  Association 


Norwegian  fish  balls,  crumpets,  cheese  muffins,  eggs,  heavy  cream,  fresh  butter,  poultry 

Butternut  maple  cream  candy 

Choice    assortment   of    rugs    for   summer   homes 

F  and  G  green  silk  smocks  for  camping,  gardening  and  out-of-door  summer  work 

Children's  dresses  Darning  and  mending 

A  new  and  effective  garden  weeder 


Shop  Telephone  Back   Bay  4I< 
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BEAL    &    IIOLMBERG 

.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 


Telephone    Connection 


564  Washington  Street,  Rooms  527-528 
BOSTON 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS       RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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!  standing.  How  much  plead4ng-an€l-  importuning— I  -ha^^e^^eftd 
on  dear  old  Borodin  to  persuade  him  to  orchestrate  several  num- 
bers for  these  concerts!  His  smarming  engagements  in  connec- 
tion with  his  professorship  and  medical  courses  for  women,  were 
'always  in  the  way. 

"Owing  to  his  infinite  kindliness  and  his  entire  lack  of  self-love, 
these  surroundings  made  it  extremely  inconvenient  for  him  to  work 
at  composition.  One  might  come  again  and  again,  and  keep  demand- 
ing how  much  he  had  written.  Net  result — a  page  or  two  of  score, 
or  else — nothing  at  all.  To  the  query:  'Alexander  Porphyrievich, 
have  you  done  the  writing?'  he  would  reply:  'I  have,'  and  then  it 
would  turn  out  that  the  writing  he  had  done  was  on  a  batch  of 
letters ! 

"  'Alexander  Porphyrievich,  have — -you — finally — transposed  such 
and  such  a  number  of  the  opera  score?' 

"  'Yes,  I  have,'  he  would  reply  earnestly. 


{Boston's  ZACevtest  and  £XCost  {Beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

Dining  and  ^Dancing  from  6  to  8  and  9  to  f  1 .45  p.m. 

To  the  music  superb  of  the  PALM  GARDEN  RAMBLERS,  direction  of  Sam  Bittel 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


Helene    Phi/lifts 
.  Sfcortwear  . 

Trinity  PI.  Entrance 
Coftley  Plaza  Hotel 


SALARIED  POSITIONS 

FOR 

Teachers  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

218  Tremont  St..  Boston 


BOUND  COPIES  of  the 

Snaton  ^ympljinng  ©rrljratra'B 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 


SYMPHONY  HALL 
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HEAR    YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A    CUP    OF   HOT   WATER.    ONE   TEASPOONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 

WITHOUT    TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

WASHINGTON    COFFEE    REFINING   CO..   522    Fifth   Avenue,   New    York 


SANTUNG    RESTAU 


SPECIALIST  IN  AMERICAN  "AND  CHINESE  DISHES 


X     St.  James  Building 

Near  Symphony  Hall 

Telephone,  Back   Bay 
4  6018 
1  10116 

MUSIC  and  DANCING 

Interior  Artistically 

Redecorated. 

Most  Modern  Chinese 

Cafe  in  Boston. 

Special  Lunches 

40c  to  75c 

Delicious  suppers  at 

reasonable  prices. 

No  cover  charges. 

Private  booths. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

"After  Theatre  Parties 

a  Specialty 
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WELFARE 
SOCIETY 


EE33E2JD 


For  47  Years 
AN  EVER-PRESENT  HELP  IN  TIME  OF  TROUBLE 

A   Constructive   Force   in   the    Community,    conserving    the 

Home  and  Family  and  ministering  to  the  Aged  and  Afflicted. 

SUPPORTED  ENTIRELY  BY  VOLUNTEER  CONTRIBUTIONS 

HELP  US  TO  HELP  OTHERS  TO  HELP  THEMSELVES 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street.  Boston 

Member  Boston  Council  Social  Agencies 


"'Well,  thank  the  Lord!  at  last!' 

"  'I  transposed  it  from  the  piano  to  the  table,'  he  would  con- 
tinue with  the  same  earnestness  and  composure! 

"A  really  definite  plan  and  scenario  were  still  non-existent;  at 
times  more  or  less  completed  numbers  were  composed,  and  again — 
numbers  ttfat  were  merely  sketchy  and  chaotic.  Still,  by  this  time, 
the  following  had  been  composed:  Konchak's  aria,  Vladimir 
Galitski's  song,  Jaroslavna's  Lament  and  her  arioso,  the  closing 
chorus,  the  Polovtsian  dances,  and  the  chorus  at  Vladimir  Galit- 
ski's feast.  I  had  to  beg  the  author  for  .these  excerpts  for  perform- 
ance at  the  concerts  of  the  School.  Konchak's  aria  he  had  orches- 
trated throughout,  but  there  was  no  end  to  the  waiting  for  the 
orchestration  of  the  Polovtsian  dances  and  of  the  closing  chorus. 
And  yet  these  numbers  had  been  announced  and  rehearsed  by  me 
with  the  chorus.     It  was  high  time  to  copy  out  the  parts. 

"In  despair  I  heaped  reproaches  on  Borodin.  He,  too,  was  not 
over-happy.  At  last,  giving  up  all  hope,  I  offered  to  help  him  with 
the  orchestration.  Thereupon  he  came  to  my  house  in  the  evening, 
bringing  with  him  the  hardly  touched  score  of  the  Polovtsian 
dances ;  and  the  three  of  us — he,  Liadov,  and  I — took  it  apart  and 
began  to  score  it  in  hot  haste.    To  gain  time,  we  wrote  in  pencil  and 


JORDAN  HALL    .-.    Wednesday  Evening,  April  1 ,  at  8. 1 5 

SECOND    RECITAL 


VIOLINIST 

TICKETS,  $2.00  to  $.50,  ON  SALE  AT  BOX  OFFICE 

Management:  ANITA  DAVIS-CHASE 


STEINWAY  PIANO 


At  HOTEL  VI 


THERE  ARE  UNUSUAL  ACCOMMODATIONS  for  banquets,  dinners,  luncheons, 
receptions,  weddings  and  dances — for  all  social  functions  requiring  correct  appoint- 
ments and  perfect  service. 

Among  the  hotels  in  this  city,  none  is  better  prepared  than 
THE  VENDOME  to  make  social  affairs  attractive  and 
pleasant.  Its  ideal  location  on  Commonwealth  Avenue 
at  Dartmouth  Street,  only  one  block  from  Copley 
Square,  makes  it  easily  accessible  by  motor  or  "a-foot." 

The  management  will  be  pleased  to  submit  menus,  offer  suggestions,  and  make  final 
arrangements  by  telephone,  correspondence  or  personal  interview. 

EVERETT  B.  RICH  C.  H.  GREENLEAF  CO.  FRANKLIN  R.  PIERCE 

President  and  Managing  Director  Proprietors  Manager 


STATE  STREET  TRUST  CO 

Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 
MASSACHUSETTS  AVENUE  OFFICE    ' 
Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


STATIONERY 

CALLING    CARDS 

WEDDING     INVITATIONS 

EASTER    CARDS 


Poulson 

HARPER    W    POULSON 

social  and  commercial  stationer 
284  Boylston  Street  Boston 


. .  Beauty  Upkeep  . . 

Expert  in  every  branch 

Established  1905 

(new  address!  45  Newbury  Street,  Boston 
Tel.  B.  B.  5174 

John  Medina  Lamping-Nolan  Branch 
149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 

295  Huntington  Ave..   Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St..  Boston.  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-1353A  Beacon  Street.  Brookline. 

Tel.  Aspinwall  3250 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 
Telephone,  Main  1590 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON    BEACON   HILL 

Good  things  to  eat.     Good  books 
to  buy  or  borrow. 

Private  Luncheon  01  Dinner  Parties  by  appointment 

58-60  Anderson  Street 


Tel.  Hay.  0227 


Bow.  0864-M 


Special  Notice 

During  our  removal  to  our  present 
address  a  great  deal  of  our  [musi- 
cal literature  was  somewhat  dam- 
aged. We  are  now  placing  it  on 
sale  at  a  great  reduction  in  price 
and  will  be  glad  to  have  you  look 
it  over. 


c. 


Co. 


77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 
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35  NEWBURY  STREET 
BOSTON 

LUNCHEON        TEA 

Try  Our  Hawaiian  Chicken  Curry 

Saturdays 

GIRL  SCOUT  HEADQUARTERS 


FOR 

Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on   special   diets,   at    reasonable   prices. 

Also  sold  at  S.  S.  Pierce  Co.,  Copley  Square  and 
Marjandy's,  Charles  St.,  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 

222  Newbury  St..  Boston.  Tels.  B.  B.  2040.  7350 


CO.    8    BOSWORTH    STREET 


OLD  VIOL1MS,  VIOLONCELLO; 


Leather  Cases 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Boswortlb  Street     .     Boston 
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not  in  ink.  Thus  we  sat  at  work  until  late  at  night.  Borodin 
covered  the  finished  sheets  of  the  score  with  liquid  gelatine,  to 
keep  our  pencil  marks  intact;  and  in  order  to  have  the  sheets  dry 
the  sooner,  he  hung  them  out  like  wash  on  lines  in  my  study.  Thus 
the  number  was  ready  and  passed  on  to  the  copyist.  The  orchestra- 
tion of  the  closing  chorus  I  did  almost  single-handed,  as  Liadov  was 
absent  for  some  reason.  Thus,  thanks  to  the  concerts  of  the  Free 
Music  School,  some  numbers  were  finished  partly  by  the  composer 
himself  and  partly  with  my  help,  during  that  year  as  well  as  during 
the  following  season  of  1879-80.  At  all  events,  had  there  been  no 
concerts  of  the  Free  Music  School,  the  fate  of  the  opera,  'Prince 
Igor,'  would  have  been  different." 


dtjtmefi  dafrterta 

Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.  AVENUE 

Next  Door  to  Our 


Cor.   Huntington   and    Mass.   Aves. 

Diagonally  across  from  Symphony  Hall 
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Holms 


VIOLAS     and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


MUSICIANS 

COMPANY 

218  Tremont  Street  and  60 
LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Foreign  Languages 

Easily  Learn  Dd 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 

Trial  Lesson  Free 


L  I  T 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


H 
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Local  and  Suburban  Service u 
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Did  That  Springtime  Ruasl 

have  Easter  cleansing  done  now 

Back  Bay  3900 
PHONE.    JSfewton  North  0300 

EWAMDOS 


CLEANSERS 


M  is.  is  \ 
DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

79  Summer  Street     29  State  Street 

Brookline        1310  Beacon  Street 
Cambridge      1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEW ANDOS" 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Twenty-first  Programme 


FRIDAY  AFTERNOON,  APRIL  3,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  4,  at  8.15  o'clock 


Foote     ....       Suite  in  E  major  for  String  Orchestra,  Op.  63 

I.     Prelude. 
II.     Pizzicato  and  Adagietto. 
III.     Fugue. 

Eichheim        .         .         .         ...     A  Chinese  Legend  (About  600  A.D.) 

Schumann      .....     Concerto  in  A  minor  for  Pianoforte 

and  Orchestra,  Op.  54 
I.     Allegro  appetuoso. 
II.     Intermezzo:  Andantino  grazioso. 
III.     Allegro  vivace. 


Tailleferre      .....        Concerto  for  Piano  and  Orchestra 

I.     Allegro. 
II.     Adagio. 
III.     Allegro  non  troppo. 

Franck  .         .         "Le  Chasseur  Maudit"  ("The  Wild  Huntsman"); 

Symphonic  Poem 


SOLOIST 
ALFRED  CORTOT 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto  of  Schumann 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel,  on  Monday, 
March  30,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


SYMPHONY  HALL 
Sunday  Afternoon,  April  5,  at  3.30 


FOURTH  STEINERT  CONCERT 

Joint  Recital  by 

Mr.  JOHN  CHARLES  THOMAS 

BARITONE 

and 

Mr.  EFREM  ZIMBALIST 

VIOLINIST 

Seats,  $1.00,  $1.50,  $2.00,  $2.50,  plus  tax. 
Tickets  are  now  on  sale  at  STEINERT  and  SYMPHONY  Halls 

THREE    CONCERTS    EXTRAORDINARY 
By  the  Radio  King  of  America 

"ROXY"  tf  "GANG" 

Mr.  L.  L.  ROTHAFEL  (himself) 

and  his  corps  of  40  Artists  from  the  Capitol  Theatre 
New  York 

SYMPHONY  HALL 

Tuesday  Evening,  April  21       Wednesday  Evening,  April  22 
Wednesday  Afternoon,  April  22 


Seats  for  the  Afternoon:  $1.00,  $1.50,  $2.00,  $2.50,  plus  tax 
Seats  for  the  Evenings:  $1.00,  $1.50,  $2.00,  $2.50,  $3.00,  plus  tax 

Tickets  are  now  on  sale  at  STEINERT  and  SYMPHONY  Halls 


New  England  Direction,  Mr.  ALBERT  STEINERT 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration   Offices,  Back   Bay  1492 


JlcL 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1925,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 

FREDERICK  P.  CABOT         .  President 

GALEN  L.  STONE  ...  .        Vice-President 

ERNEST  B.  DANE  ....  .        Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager  G    E.  JUDD   Ass.stant  Manage 
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THE  INSTRUMENT  OF   THE  IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  tew 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musicai  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  icquirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  pertection  b>  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  isihom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Forty -fourth  Season.  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 


Tuba. 
Sidow,  P. 

Organ. 
Snow,  A. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen, P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Keller,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 
Belinski,  M. 
Stockbridge,  C. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Warnke,  J. 
Fabrizio,  E. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly  J. 


Langendoen,  J. 
Marjollet,  L. 


Kelley,  A. 
Demetrides,  L. 


Girard,  H 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Hain,  F. 

Van  Den  Berg,  C. 
Gebhardt,  W. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
fc    Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps.  Timpani.  Percussion. 

Holy,  A.  Ritter,  A.  Ludwig,  C.  Zahn,  F. 

Savitzkaya,  L.  Polster,  M.  Sternburg,  S. 

Celesta.  Librarian. 

Fiedler,  A.  Rogers,  L.J. 


1GS3 


Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos  —  tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — -exclusively  for  the  Ampico. 

\^e  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


icktrxna  ^  ^an^P 
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169-Tremont  Street,  Boston 

PIANOS    OF    ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Tweety-ifest  Programme 


FRIDAY  AFTERNOON,  APRIL  3,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  4,  at  8.15  o'clock 


Foote     ....       Suite  in  E  major  for  String  Orchestra,  Op.  63 

I.     Prelude. 

II.     Pizzicato  and  Adagietto. 
III.     Fugue. 

Eichheim A  Chinese  Legend  (About  600  A.D.) 

(Conducted  by  the  Composer) 
(First  performance  with  enlarged  orchestra) 

Schumann      .         .         .         .         .     Concerto  in  A  minor  for  Pianoforte 

and  Orchestra,  Op.  54 
I.     Allegro  affettuoso. 
II.     Intermezzo:  Andantino  grazioso. 
III.     Allegro  vivace. 


Tailleferre Concerto  for  Piano  and  Orchestra 

(First  time  in  Boston) 

I.    Allegro. 
II.     Adagio. 
III.     Allegro  non  troppo. 

Ravel  "La  Valse,"  Choregraphic  Poem 


SOLOIST 
ALFRED  CORTOT 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto  of  Schumann 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  »hall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn, 

Attest:  J.  M.  GALVIN.  City  Clerk 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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MEDITERRANEAN 
SUMMER     CRUISE 

HPHE  Route  which  has  been  devised  is  more  fully  rounded — 
A  more  complete  than  was  ever  before  planned  for  a  cruise 
in  the  brilliant  Mediterranean  field.  Included  in  the  course, 
which  visits  30  cities  in  13  countries,  are  Rome,  Venice,  Pisa, 
Granada,  Tangier,  Algiers,  Naples,  the  Riviera,  Ragusa,  Cat- 

taro,  Athens,  Constantinople,  Cairo,  and  others. 
The  Summer  is  usually  the  most  auspicious  time  to  visit  the 
Mediterranean  countries — the  days  are  long,  the  weather 
seasonable,  and  many  of  the  countries  really  at  their  best. 
The  Cruise  Ship  is  the  S.S.  "Oronsay" — a  brand  new,  20,000- 
ton  liner.  657  feet  long— the  largest  ship  ever  to  make  a  sum- 
mer Mediterranean  voyage.  Only  outside  rooms  will  be  sold 
on  this  splendidly  modern  cruiser.  The  Cruise  sails  from 
New  York  June  27,  1925.     53  days.     Rates  $675  &  up. 

ROUND  THE  WORLD 

IN  the  Cruise  sailing  on  October  10,  Raymond-Whitcomb 
have  planned  a  course  which  is  really  "Round  the  World". 
Touching  every  continent — visiting  for  the  first  time  in  cruise 
history  the  remote  wonders  of  Australia,  New  Zealand,  Tas- 
mania, and  New  Guinea — and  of  course,  calling  at  ports  and 
cities  in  Java,  Japan,  China,  India,  Egypt,  etc. — cruising  for 
143 days  on  a  course  of  37,000  miles — this  comprehensive  1925 
Round  the  World  Cruise  is  a  cruise  on  which  all  others  may 
well  be  modelled.  The  Ship  is  the  luxurious,  new,  20,000-ton 
Cunarder  "Carinthia",  with  over  100  single  rooms,  some  80 
rooms  connected  with  private  bath — a  swimming  pool,  squash 
court,  gymnasium.    Rates  $2,000  &  up. 

"MIDNIGHT  SUN"  CRUISE 

nTHE  fifth  Annual  Raymond-Whitcomb  "Midnight  Sun 
•*-  Cruise"  leaves  New  York  June  30.  In  31  days  the  20,000- 
ton  Cunarder  "Franconia" — one  of  the  best  known  cruise  ships 
— will  visit  Iceland,  the  North  Cape,  the  Norwegian  Fjords, 
Sweden,  Denmark,  Holland,  France,  England.  This  cruise 
is  always  popular  with  business  men  and  young  folks. 
Rates  $725  &  up. 

TRAVEL  SERVICE  IN  EUROPE 

Raymond-Whitcomb  Europe  Tours  leave  frequently  during  the  sum-j 

mer.     And  as  always  our  "Individual  Travel  Service"  smooths 

the  way  for  those  who  wish  to  travel  "without  escort". 

Send  for  Cruise  and  Tour  Booklets  and  Travel  Guides 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St.  Tel.  Beach  6964 

Boston 


Suite,  E  major,  Op.  63,  for  String  Orchestra.      .  Arthur  Foote 

(Born  at  Salem,  Mass.,  on  March  5,  1853;  now  living  in  Brookline,  Mass.) 

When  this  Suite  was  performed  for  the  first  time  at  the  concerts  of 
the  Boston  Symphony  Orchestra  in  Boston  on  April  16,  17,  1909,  Mr. 
Foote  kindly  furnished  the  following  sketch  of  the  composition: — 

"The  Suite  was  finished  in  1907,  but  with  a  different  second  move- 
ment; the  second  movement  played  to-day  was  written  in  1908. 

"The  Prelude,  E  major,  2-2,  is  brief,  and  is  based  throughout  on  the 
first  phrase  of  eight  notes ;  it  is  of  flowing  melodic  character,  with  much 
imitation  among  the  several  voices. 

"The  Pizzicato,  A  minor,  6-8,  is  continuously  so;  it  is  interrupted 
by  an  Adagietto,  F  major,  3-4,  which  is  played  with  the  bow  (arco), 
the  instruments  being  muted. 

"The  Fugue  is  in  E  minor,  4-4,  and  is  pretty  thoroughly  planned 
out,  with  a  long  pedal  point  just  at  the  last  return  of  the  theme;  there 
are  no  inversions  or  augmentations,  etc.  The  first  four  notes  of  the 
theme  are  heard  often  by  themselves,  and,  if  those  notes  are  observed 
by  the  listener  at  their  first  entrances,  the  fugue  will  be  very  clear  at 
first  hearing." 

The  Suite,  dedicated  to  Max  Fiedler,  was  published  in  1909. 

* 
*  * 

The  following  compositions  of  Mr.  Foote  have  been  played  at  the 
subscription  concerts  of  the  Boston  Symphony  Orchestra  in  Boston: — 

1887,  February  5,  overture  "In  the  Mountains,"  Op.  14  (first  time). 

1888,  April  14,  overture  "In  the  Mountains." 


FOR  ORCHESTRA 

Op.  24.    Symphonie-Prologue,  "Fran- 

cesca  da  Rimini"       Score    3.00 

Op.  25.    Serenade  in  E  for  Strings 

Score    1.25 


Op.  36.    Suite  in  D  minor 


Score    6.00 


Op.  63.    Suite  in  E  for  Strings 

Score     1.50 

Op.  48.  Four  Character  Pieces  after 
the  Rubaiyat  of  Omar 
Khayyam  Score    3.00 

(Also  published  for  Piano  Solo) 


CHAMBER  MUSIC 

Op.  38.    Quintet   in  A   minor   (Piano 

&  Strings)  ....  7.50 
Op.  70.  Quartet  in  D  (For  Strings)  5.00 
Op.  32.    Tema    con    Variazioni    (for 

strings)  ....  2.50 
Op.  23.  Quartet  in  C  (Piano  &  Strings)  4.00 
Op.  65.    Trio    in    B-flat    (Piano   and 

Strings)       .        .        .        •     3.00 

VIOLIN  AND  PIANOFORTE 


Op 

20. 

Sonata  in  G  minor 

.    3.00 

Op 

4A, 

Melody 

.       .65 

Op. 

69. 

Ballade  in  F  minor 

.     1.25 

Op. 

74. 

No.  1.   Canzonetta 

.75 

No.  2.   Song  of  Sleep     . 

.       .65 

Op. 

33. 

Romanza    (For    'Cello 

and 

Pianoforte) 

.       .75 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 


1687 


1889,  November  23,  Suite  for  strings,  D  major,  No.  2,  Op.  21  (first 
time). 

1891,  January  24,  Symphonic  Prologue  to  "Francesca  da  Rimini," 
Op.  24  (first  time). 

1893,  February  4,  "The  Skeleton  in  Armor,"  Ballad  for  chorus, 
quartet,  and  orchestra,  Op.  28.  Singers:  Mrs.  Marie  Barnard  Smith, 
Miss  Lillian  Carlsmith,  George  J.  Parker,  Clarence  E.  Hay  (first  time 
in  Boston). 

1895,  March  2,  Prologue  to  "Francesca  da  Rimini." 

1896,  March  7,  Suite,  D  minor,  Op.  36  (first  time). 

1898,  February  26,  Songs  with  piano:  Elaine's  song,  "Sweet  is  true 
love";  Irish  Folk-song.  Mrs.  Henschel,  soprano.  The  composer 
played  the  pianoforte  accompaniments. 

1903,  March  28/  Suite,  D  minor,  Op.  36. 

1909,  April  17,  Suite,  E  major,  Op.  63,  for  string  orchestra  (first 
time). 

1912,  April  20,  Four  Character  Pieces,  Op.  48  (first  time  in  Boston); 
April  11,  1918. 

1921,  April  8,  Suite,  E  major,  Op.  63,  for  string  orchestra. 

1923,  April  13,  "A  Night  Piece"  for  flute  (Georges  Laurent)  and 
string  orchestra  (first  time  at  these  concerts). 

Mr.  Foote's  Suite  for  strings,  Op.  12,  was  played  in  Boston  at  a 
"Popular  Concert"  of  the  Boston  Symphony  Orchestra,  May  15,  1886. 
It  has  been  performed  in  other  cities  of  the  United  States;  also  in 
London  under  Sir  Henry  Wood's  direction  in  August,  1910. 


AGIDE  JACCHIA 

Director  of  the 

BOSTON  CONSERVATORY  OF  MUSIC 

has  the  honor  of  announcing 
the  engagement  of 

Maestro  ARTURO  VITA 

from  Milan,  Italy 
ITALY'S  MOST  CELEBRATED  SINGING  TEACHER 


Applications  received  now  for  lessons  beginning 
September  1,  1925 


250  Huntington  Avenue  -  Tel.  Back  Bay  2042 
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faster 

HABERDASHERY 

For  Men  and  Young  Men 

Imported  and  Domestic  Selections 

Reasonable  Prices 

214  BOYLSTON  STREET— 52  PARK  SQUARE 

BOSTON 
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A  Chinese  Legend  (about  600  a.d.)   .     .      .         Henry  Eichheim 

(Born  at  Chicago,  111.,  on  January  3,  1870;  now  living  at  Santa  Barbara,  California) 

This  music  was  originally  for  a  ballet  "The  Rivals:  Ancient  Chinese 
Legend/'  produced  at  entertainments  of  the  Adolph  Bolm  Ballet 
Intime  at  the  Eighth  Street  Theatre,  Chicago,  on  January  1  and  4, 
1925.  The  performances  were  under  the  auspices  of  the  Chicago 
Allied  Arts,  Inc.  Mr.  Bolm  adapted  and  staged  the  ballet;  the  scenery 
was  by  Nicolas  Remisoff.  The  cast  was  "as  follows:  General  Yu, 
Mark  Turbyfill;  General  Houang,  Adolph  Bolm;  General  Yu's  wife, 
Ruth  Page;  Property  Men,  Charles  Millholland  and  Earl  La  Mar. 
Mr.  Eichheim  conducted. 

The  programme  of  Part  I  was  as  follows:  Arthur  Bliss,  Rout;  Juon, 
Chamber  Symphony  (First  Movement);  Songs,  Stravinsky:  "Pri- 
baoutki"  (sung  by  Mina  Hager);  Sibelius,  Valse  Triste;  dTndy,  Sere- 
nade and  Waltz.  The  orchestra  was  Eric  De  Lamarter's  Solo  Orchestra. 
Part  II.  Manuel  de  Falla's  ballet  pantomime,  "Love  The  Magician" 
(Candelas,  Maria  Montero;  Carmelo,  Mr.  Bolm;  Lucia,  Amata  Grassi; 
The  Spectre,  Caird  Leslie);  orchestral  pieces:  Eichheim's  Japanese 
Nocturne  and  Javanese  Sketch;  Ballet,  "The  Rivals."  Part  III. 
Spanish  Dances  by  Vives  and  Granados  (Miss  Montero) ;  "Bal  Masque," 
music  by  Liszt  (Messrs.  Bolm  and  Leslie,  Miss  Page);  Little  Circus 
(burlesque),  music  by  Offenbach;  Fuleihan,  Arabian  Danc6  (Miss 
Preble);  Font,  Farruca  Torera  (Miss  Montero);  Dances  from  "Prince 
Igor." 
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LIFE    INSURANCE    TRUSTS 

A  trusteeship  Based  Upon  the  ^Proceeds  of 
Matured  Life  Insurance  Policies 

What  provisions  have  you  made  against  the  shrinkage  of  your  estate 

through  taxes  and  administrative  expenses  after  your  death?  Have  you 

made  certain  that  your  beneficiaries  will  receive  all  you  have  planned 

to  leave  them? 

Every  business  man  should  establish  a  Life  Insurance  Trust  to  offset 

the  inevitable  shrinkages  from  estate,  inheritance  and  transfer  taxes, 

executor's  and  legal  fees,  and  unexpected  expenses. 

A  Life  Insurance  Trust  assures  prompt  payment  of  taxes  assessed  on 

your  estate,  and  safeguards  the  interests  of  your  beneficiaries.    It  cuts 

the  cost  of  administration,  and  causes  your  estate  to  grow,  not  to 

shrink,  after  you  are  gone. 


Let  us  send  you  the  new  John  Hancock 
booklet,  "Estate  Conservation  and  Life 
Insurance  Trusts."  containing  interesting 
facts  and  practical  suggestions  for  estate 
protection.     Send  for  it  today. 
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Silhouetting  the  Mode 

for 

Spring 

at 

S  lattery 's 


Printed 


Mannish 


The  period  of  expectancy, 
of  rumors  that  this  is  going 
out,  and  that  will  be  good — 
and  all  the  whisperings  of 
the  inbetween  season — end! 

Spring  enters! 

— in  costumes  so  different 
from  last  year's  as  to  make 
those  erstwhile  smart  suits, 
coats,  dresses,  quite  out  of 
the  question  now. 

—  in  hats,  ensembles,  and 
gaily  printed  frocks  that 
know  all  the  new  ways  of 
the  Mode. 

And  it  is  these  new  ways  of 
Fashion  which  Slattery  em- 
phasizes in  the  Showing  of 
New  Spring  Styles. 

Pleats  Flares 

Bolero  Jabots 

Fur-borders 

Print  -  with  -  plain 

Slim  Shoulders 


Ensemble 


Two-piece 


I56 

TREMONT 
ST. 


opp. 
Boston 
Common 
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The  programme  gave  this  argument  for  Mr.  Eichheim's  "Chinese 
igend": 


Legend 


"Scene  1 — There  were  two  Generals  fighting.  One  was  the  most  beautiful 
and  handsome  man  known  in  all  the  history  of  China,  and  the  other  was  equally 
well  known  as  the  ugliest  man  in  the  whole  Kingdom.  The  fighting  was  fierce, 
and  ended  by  the  ugly  General  being  killed  by  the  handsome  General.  Almost  the 
same  moment  that  he  fell  to  the  earth  dead,  the  wife  of  the  ugly  General  appeared, 
and  seeing  her  husband  slain  she  took  his  spear  and  commanded  the  handsome 
General  to  fight  with  her.  Now  she  was  also  very  beautiful,  in  fact  the  most  exqui- 
site and  popular  woman  in  the  Kingdom.  They  began  their  combat  with  fierce 
seriousness,  but  it  was  obvious  almost  at  once  that  some  unseen  force  was  between 
them.  Their  eyes  met  for  an  instant  and  there  was  an  instant's  lull  in  the  fighting; 
and  as  they  fought  these  arresting  moments  occurred  oftener  and  were  longer. 
Finally,  their  strength  waning  and  the  struggle  being  without  result,  they  agreed 
to  part  and  resume  the  battle  after  they  had  both  recovered  from  the  complete 
exhaustion  to  which  they  had  succumbed. 

"Scene  2 — She  is  approaching  a  shrine,  with  the  stealthy,  catlike  movements 
that  come  from  a  sense  of  great  guilt.  She  prostrates  herself  and  asks  the  god's 
pardon  because  she  has  not  brought  the  head  of  the  beautiful  General,  her  enemy, 
to  lay  upon  the  shrine.  She  prays  for  courage  and  determination  to  kill  the  General 
in  spite  of  the  nameless  spell  which  has  cast  itself  between  them. 

"Scene  3 — The  General  and  the  widow  of  the  slain  General  are  again  fighting, 
with  renewed  vigor  and  courage,  but  their  eyes  again  meet  and  for  a  long  time  they 
are  as  though  hypnotized.  It  comes  to  them  both  at  once  that  their  struggle  against 
this  unseen  thing  is  in  vain,  and,  with  their  eyes  held  by  each  other's,  they  approach 
very  closely  together,  there  is  a  long  look  into  each  other's  face,  and  simultaneously 
she  reaches  for  his  spear  and  he  eatches  her  sword.  She  pushes  his  spear  through 
her  breast  and  he  cuts  his  throat  with  her  sword,  and  they  die  together  in  an  ecstatic 
embrace." 

We  are  indebted  to  Mr.  Eichheim  for  the  following  description  of 
the  music : 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Cfjanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST,  BOSTON 


Easter  Hats 


VERY  DAY  we  are  adding  hundreds  of  stunning  new  hats  to  keep 
gjjj     our  stocks  most  complete.      This  means  that  every  visitor  can  find 
just  the  hat  which  she  desires  in   a    department    famous  for  its 
ability  to  create  models  of  great  beauty  and  to  correctly  interpret 
original  French  models. 


Beautiful  Dress  Hats 

$20     $25    to    $85 


Semi-dress,  Tailored  Hats 

$15  to  $20  to  $35 
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The  music  of  this  drama  begins  with  Chinese  ceremonial  music  written  by  a 
Chinese  Emperor  about  the  year  700  a.d.  in  memory  of  a  slain  and  beloved  general. 
An  allegro  follows.  The  fighters  enter  quickly  and  two  accentuated  motives  which 
synchronize  with  the  spear  thrusts  are  followed  by  two  more  motives  upon  which 
the  entire  work  is  founded.  The  thrust  which  kills  the  older  general  is  the  first 
climax  which  diminishes  quickly  into  an  echo  of  the  ceremonial  music,  as  the  young 
wife  prays  beside  her  slain  husband's  body,  a  solo  violin  voicing  her  agony.  As  she 
rises  and  challenges  the  murderer,  the  first  allegro  plunges  them  into  their  fight. 
This  ends  abruptly,  and  the  love  motive  transfixes  them — they  gaze  into  each  other's 
eyes.  She  dashes  him  away  and  the  fighting  is  begun  more  furiously,  only  to  be 
interrupted  by  the  love  motive — this  time  proclaimed  more  ardently. 

The  fight  again  begins  furiously,  but  soon  exhaustion  seizes  them  both  and  a  truce 
is  declared  until  next  day.  They  leave  the  stage,  and  the  ceremonial  music  in  memory 
of  the  dead  general  is  heard. 

The  stage  is  now  being  set  as  a  shrine  with  a  Buddha.  This  is  done  in  the  manner 
of  the  Chinese  theatre,  in  view  of  the  audience. 

As  the  ceremonial  music  ends,  the  lady  enters.  She  kneels,  then  touches  her 
forehead  at  the  feet  of  Buddha,  praying  for  strength  to  overcome  her  love  and 
avenge  her  husband.  Temple  bells,  many  pairs  of  small  cymbals,  gongs,  and  other 
bells  used  in  the  Buddhistic  service,  are  now  heard  and  this  merges  into  a  Buddhistic 
service  for  the  dead.  Her  prayer  finished — the  soldier  appears — and  they  resume 
the  futile  fight  which  is  now  interrupted  by  the  love  music,  now  in  full  fervor,  a 
measure  longer,  and  recognized  by  both  as  inevitable.  They  cannot  escape.  Sud- 
denly she  grasps  his  spear  and  plunges  it  into  her  heart — he  tears  her  husband's 
sword  from  her  stricken  hands  and  draws  it  across  his  throat.  They  die  in  each 
other's  arms,  the  love  motive  in  the  orchestral  coda  proclaiming  the  triumph  of  their 
great  passion. 

The  piece  was  composed  in  1924.  The  score  is  for  piccolo,  two  flutes, 
G  flute,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,   four  horns,   three   trumpets,   three   trombones,    bass   tuba, 
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Mothers  may  see 
their  Daughters 
becomingly 


resse* 


Mothers  know  that  at  Jays 
they  can  find  clothes  as  suit- 
ed to  their  daughters  as  if 
dressmaker- made  to  their 
own  specifications.  This  is 
because  we  buy  mostly 
single  pieces.  They  know 
too,  that  their  dollars  are 
well  invested,  for  they  buy 
best  quality,  finest  work- 
manship,  newest    fashion. 


Hats,  Coats,  Dresses,  Shirts, 
Ensembles,  Suits,  Scarfs,  Blouses, 
Sweaters,  Knit  Things,  Riding 
Togs,  and  choice  little  Accesso- 
ries that  Girls  like. 


BOSTON      TEMPLE      PLACE      ELEVEN 
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kettledrums,  bass  drum,  six  pairs  of  cymbals,  the  Chinese  instruments 
named  above,  pianoforte,  two  harps,  and  the  usual  strings. 

Mr.  Eichheim's  father,  Meinhard  Eichheim,  a  violoncellist  of  repu- 
tation, was  a  member  of  Theodore  Thomas's  Orchestra  for  many 
years.  The  son  studied  the  violin  with  Carl  Becker,  Simon  E.  Jacob- 
sohn,  and  Leopold  Lichtenberg.  He  was  a  member  of  Theodore 
Thomas's  Orchestra  in  New  York  for  a  year,  but  in  1890-91  he  joined 
the  Boston  Symphony  Orchestra  as  one  of  the  first  violins.  He  left 
this  orchestra  at  the  end  of  the  season  1911-12,  to  devote  himself  to 
composition,  concert  work  here  and  in  many  other  cities,  teaching,  and 
photography.  For  four  years  he  was  conductor  of  the  Winchester 
(Mass.)  Symphony  Orchestra.  In  1915  he  visited  Japan  and  other 
Eastern  countries  for  the  first  time.  In  1919  he  again  journeyed  to 
Japan.  Remaining  there  for  over  a  year,  with  excursions  to  other 
countries  of  the  East,  he  made  a  careful  study  of  Oriental  music,  and 
gave  concerts  in  Eastern  cities.  He  has  made  later  journeys  to  the 
Orient. 

The  list  of  his  compositions  includes  a  symphonic  poem  for  orchestra, 
"The  Story  of  the  Bell"  (suggested  by  a  story  of  Lafcadio  Hearn); 
"Oriental  Impressions"  for  orchestra  (played  in  Boston  by  the  Boston 
Symphony  Orchestra  and  conducted  by  the  composer  on  March  24, 
1922);  "Malay  Mosaic,"  for  small  orchestra  (1925;  first  performances 
in  New  York  on  March  1,  1925,  Mr.  Stokowski  conductor,  and  March 
3,  1925,  at  Santa  Barbara,  the  composer  conducting  members  of  the 
Los  Angeles  Philharmonic  Orchestra).     "A  Chinese  Legend"  and  the 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 

Its  ravishing  tone  is  still  there. 
Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  buy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 

Also  obtainable  with  the 


WM.  KNABE  8c  CO. 
437  Fifth  Avenue,  New  York 

Local  Representative 

CCHaryey® 


144  BOYLSTON  STREET 
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"Malay  Mosaic"  are  announced  for  performance  by  the  Cleveland 
Orchestra  at  Cleveland,  April  17,  18,  of. this  year;  a  sextet  for  strings, 
a  string  quartet,  a  violin  and  pianoforte  sonata,  a  violoncello  sonata, 
about  forty  songs,  studies  for  the  violin,  and  piano  pieces. 


Mr.  Alfred  Denis  Cortot  was  born  of  French  parents  at  Nyonr 
Switzerland,  on  September  26,  1877.  Going  at  an  early  age  with  his 
family  to  Paris,  he  received  his  first  pianoforte  lessons  from  his  sisters. 
He  entered  the  Paris  Conservatory,  where  he  was  in  turn  the  pupil  of 
Decombes*  and  Diemer.  As  a  pupil  of  the  latter  he  was  awarded  the 
first  prize  for  pianoforte  playing  in  1896.  He  took  part  in  the  Lamoureux 
and  Colonne  concerts,  and  afterwards  become  known  throughout 
Europe.  He  has  played  in  England,  Italy,  The  Netherlands,  Russia, 
Spain,  Switzerland.  Having  been  a  repetiteur  at  Bayreuth,  he  staged 
in  Paris  "Dusk  of  the  Gods."  In  1904  he  founded  the  concert  society 
that  bears  his  name  and  with  it  has  given  performances  of  important 
choral  works  by  Beethoven,  Brahms,  Liszt,  and  others,  also  a  concert 
performance  of  "Parsifal."     In  1904  he  was  chosen  conductor  of  the 

*Emile  Decombes,  born  at  Nimes  in  1829,  was  awarded  the  first  prize  for  pianoforte-playing  at 
the  Pans  Conservatory  m  1846.  It  is  said  that  he  was  one  of  Chopin's  last  pupils.  From  1875  to 
1899  Decombes  was  an  instructor  of  preparatory  classes  in  pianoforte  playing  at  the  Paris  Conservatory. 
He  wrote  a  "Mfthode,"  exercises  and  transcriptions  for  the  pianoforte.  Louis  Diemer  (1843-  /  $jj 
a  pupil  of  Marmontel,  Benoist,  Bazin,  and  Thomas  at  the  Paris  Conservatory,  was  a  distinguished, 
virtuoso.  He  took  the  first  prize  for  pianoforte-playing  when  he  was  thirteen  years  old;  in  1888  he 
succeeded  Marmontel  as  teacher  at  the  Conservatory.  Among  his  compositions  are  a  pianoforte 
concerto  (Op.  32),  a  Concertstiick  for  pianoforte  (Op.  31),  a  Concertstiick  for  violin  (Op.  33),  chamber 
music,  and  piano  pieces.     He  edited  a  collection  of  French  clavecin  pieces. 
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The  dinner  table  ensemble 

Open  Stock  Dinnerware  enables  you  to  dress 
your  table  harmoniously  and  attractively. 
Matching  plates,  vegetable  dishes,  cups  and 
saucers  make  your  table  look  its  best.  Open 
Stock  permits  you  to  replace  broken  and  nicked 
pieces  and  to  buy  more  china  as  you  need  it. 

Open  Stock  Glassware  gives  you  matching 
glasses,  goblets,  sherbets,  finger  bowls  with 
the  same  replacement  opportunities  you  enjoy 
with  Open  Stock  Dinnerware. 

We  carry  over  two  hundred  patterns  of 
Open  Stock  Dinnerware  and  over  forty  designs 
of  Open  Stock  Glassware  which  await  your 
selection. 

Tones,  McDuffee  &  Stratton 

CORPORATION 

33  Franklin  St.,  Boston,  Mass. 

Just  off  Washington  Street 


Crockery 
China 

Glassware 
Gifts 


China  and  Glass 
Since  1810 
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READY 

In  days  gone  by  we  used  to  send  to  our 
customers  a  prettily  printed  card  bidding  them 
to  our  "Millinery  Opening."  Years  ago  we 
gave  up  that  custom  because  we  no  longer  had 
a  day  which  we  called  an  "opening.*'  We 
begin  preparations  for  the  Spring  Season  just 
as  soon  as  our  buyer  comes  back  from  Paris  with 
authentic  information  as  to  the  new  styles.  Every 
day  we  add  to  our  assortment,  but  when  our 
preparation  seems  complete  enough  to  be  of 
interest,  we  say,  simply, 

READY 
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Societe  Nationale;  in  1907  he  took  charge  of  an  advanced  pianoforte 
class  at  the  Paris  Conservatory.  Chief  of  the  Service  d'fitudes  Artis- 
tiques  du  Ministere  de  l'lnstruction  Publique  et  des  Beaux-Arts,  he 
was  named  a  Chevalier  of  the  Legion  of  Honor  in  1914. 

Coming  to  the  United  States  with  the  Societe  des  Concerts  du  Con- 
servatoire, Andre  Messager,  conductor,  in  the  fall  of  1918,  he  played 
in  Boston  at  a  concert  of  that  orchestra  on  October  30,  1918  (Saint- 
Saens's  Concerto,  C  minor,  No.  4).  He  has  played  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston:  January  24,  1919  (Franck's 
Symphonic  Variations  and  d'Indy's  Symphony  on  a  French  Mountain 
Song);  April  16,  1920  (Debussy's  Fantasy  for  pianoforte  and  orchestra 
— first  time  in  America);  February  23,  1923  (Saint-Saens's  Concerto 
for  pianoforte,  C  minor,  No.  4).  He  has  played  chamber  music  in 
Boston  with  Jacques  Thibaud,  violinist. 


Concerto     in     A     minor     for     Pianoforte     with     Orchestral 
Accompaniment,  Op.  54  .       .     Robert  Alexander  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856) 

After  Schumann  heard  for  the  first  time  Mendelssohn  play  his  own 
Concerto  in  G  minor,  he  wrote  that  he  would  never  dream  of  compos- 
ing a  concerto  in  three  movements,  each  one  complete  in  itself.     It 
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of  Gowns  and  Frocks   by    THEODORE 
Simplicity,  Smart  Simplicity 

"At  a  fair  price  always" 

Theodore 

INC. 

Clothes  of  Distinction  for  Women  and  Misses 

557  BOYLSTON  ST..  OPPOSITE  COPLEY -PLAZA 
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)  FOE  SPECIAL  RELIEF 

From  time  to  time  eases  are  discovered 
which  require  immediate  relief. 

If  Hospital  or  other  funds  are  available 
they  are  used.  Sometimes,  hoAvever,  the  only 
source  of  supply  is  the  Committee's  Special 
Belief  Fund  and  the  variety  of  uses  to  which 
it  is  applied  is  interesting. 

Rent,  emergency  case. 

Special  nurse  for  ward  patient,  a  child. 

Eye  glasses. 

Loan  for  burial  of  an  infant. 

Convalescent  care. 

Artificial  teeth. 

Occasional  lunches  for  out-patients  de- 
tained late  in  the  clinics. 

Special  home  diet. 

Splint. 

Street  car  tickets. 

Artificial  thumb. 

Milk,  temporarily,  for  family  of  undernour- 
ished children. 

Board  for  a  child  (mother  left  home). 

Layette. 

Shoes  and  garments  to  enable  patients  to 
leave  Hospital. 

Shaves. 


COMMITTEE 

Mrs.  George  H.  Monks,  Chairman 
Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robey,  Jr. 

Mrs.  C.  A.  Coolidoe  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenau 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Yocnq 

Mrs.  Edward  M.  Pickman  Mr.  William  C.  Endicott,  Treasurer 

71  Ames  Building,  Boston 


is  said  that  he  began  to  write  a  pianoforte  concerto  when  he  was  only 
seventeen  and  ignorant  of  musical  form;  that  in  1836  he  sketched  a 
concerto  in  F  major  when  he  was  living  at  Heidelberg.  In  January, 
1839,  he  wrote  from  Vienna  to  Clara  Wieck,  his  betrothed:  "My  con- 
certo is  a  compromise  between  a  symphony,  a  concerto,  and  a  huge 
sonata.  I  see  I  cannot  write  a  concerto  for  the  virtuosos:  I  must 
plan  something  else."     The  key  was  not  mentioned.* 

The  first  movement  of  the  Concerto  in  A  minor  was  written  at  Leipsic 
in  the  summer  of  1841 — it  was  begun  in  May.  It  was  then  called 
"Phantasie  in  A  minor,"  and  was  not  intended  for  the  movement 
of  a  concerto.  It  was  played  for  the  first  time  by  Clara  Schumann, 
on  August  13,  1841,  at  a  private  rehearsal  in  the  Gewandhaus,  Leipsic. 
This  rehearsal  was  for  the  changes  made  in  Schumann's  first  symphony. 
Schumann  wished  in  1843  or  1844  to  publish  the  work  as  an  '  'Allegro 
affettuoso,"  also  as  "Concert  Allegro,"  for  pianoforte  with  orchestral 
accompaniment,  "Op.  48,"  but  he  could  not  find  a  publisher.  The 
Intermezzo  and  Finale  were  composed  at  Dresden,  May-July,  1845. 
Clara  wrote  in  her  diary  on  July  31,  1845:  "Robert  has  finished  his 
concerto  and  given  it  to  the  copyists." 

The  whole  concerto  was  played  for  the  first  time  by  Clara  Schumann 
at  her  concert,  December  4,  1845,  in  the  Hall  of  the  Hotel  de  Saxe, 
Dresden,  from  manuscript.     Ferdinand  Hiller  conducted,  and  Schu- 

*In  a  letter  dated  Leipsic,  February  8,  1838,  to  Simonin  de  Sire  (1800-1872),  a  landowner  of 
Dinant,  Belgium,  one  of  Schumann's  earliest  admirers  outside  of  Germany,  he  drew  the  attention 
of  his  friend  to  "the  Concert  sans  orchestre." 
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maim  was  present.  At  this  concert  the  second  version  of  Schumann's 
''Overture,  Scherzo,  and  Finale"  was  played  for  the  first  time.  The 
movements  of  the  concerto  were  thus  indicated:  "Allegro  affettuoso, 
Andantino,  and  Rondo." 

The  second  performance  was  at  Leipsic,  January  1,  1846,  when  Clara 
Schumann  was  the  pianist  and  Mendelssohn  conducted.  Verhulst 
attended  a  rehearsal,  and  said  that  the  performance  was  rather  poor; 
the  passage  in  the  Finale  with  the  puzzling  rhythms  "did  not  go  at  all." 

The  indications  of  the  movements,  "Allegro  Affettuoso,  Intermezzo; 
and  Rondo  Vivace,"  were  printed  on  the  programme  of  the  third  per- 
formance,— Vienna,  January  1,  1847,— when  Clara  Schumann  was  the 
pianist  and  her  husband  conducted. 

The  orchestral  parts  were  published  in  July,  1846;  the  score,  in 
September,  1862. 

The  orchestral  part  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums  and  strings. 
The  score  is  dedicated  to  Ferdinand  Hiller. 

*     # 

Otto  Dresel  played  the  concerto  in  Boston  at  one  of  his  chamber 
concerts,  December  10,  1864,  when  a  second  pianoforte  was  substituted 
for  the  orchestra.  S.  B.  Mills  played  the  first  movement  with  orchestra 
at  a  Parepa  concert,  September  25,  1866,  and  the  two  remaining  move- 
ments at  a  conceit  a  night  or  two  later.  The  first  performance  in  Bos- 
ton of  the  whole  concerto  with  orchestral  accompaniment  was  by  Otto 
Dresel  at  a  concert  of  the  Harvard  Musical  Association,  November  23, 
1866. 
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FACULTY:  Mr.  Surette;  Dr.  Archibald  T.  Davison,  Professor  of  Music  in  Harvard 
University  and  Conductor  of  the  Harvard  Glee  Club;  Augustus  D.  Zanzig,  Lecturer 
in  Music,  Graduate  School  of  Education  of  Harvard  University,  and  Supervisor  of 
Music,  Public  Schools  of  Brookline,  Mass.;  Horace  Alwyne,  Professor  of  Music  in 
Bryn  Mawr  College;  and  Richard  Tattersall,  of  the  Toronto  Conservatory  of  Music. 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Classes  in  Elemen- 
tary and  Advanced  Harmony,  in  Piano  Interpretation  and  Technique. 

Lectures  on  Education;  on  Literature.     Ensemble  playing  and  singing.     Chamber 
Music  Concerts.     Chorus  of  eighty  voices.     String  Orchestra. 
Circular  on  Application.  Mason  and  Hamlin  Pianos  used 
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Mr.  Mills  played  the  concerto  at  a  concert  of  the  Philharmonic  So- 
ciety of  New  York  as  early  as  March  26,  1859. 

The  concerto  has  been  played  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra  by  Carl  Baermann  (November  26,  1887),  Anna 
Steiniger-Clark  (January  11,  1890),  Raphael  Joseffy  (April  17,  1897), 
Adele  aus  der  Ohe  (February  16,  1901),  Fanny  Bloomneld-Zeisler 
(February  14,  1903),  Ernest  Schelling  (February  25,  1905),  Harold 
Bauer  (February  3,  1906,  and  November  25,  1911),  Norman  Wilks 
(March  29,  1913),  Josef  Hofmann  (December  13,  1914),  Ignace  J.  Pad- 
erewski  (December  22,  1916),  Benno  Moiseiwitsch  (February  25,  1921). 

It  was  played  by  Mr.  Paderewski  at  a  concert  for  the  benefit  of 
members  of  the  Symphony  Orchestra,  March  2,  1892. 


The  first  performance  of  this  concerto  in  England  was  at  the  con- 
cert of  the  New  Philharmonic  Society,  London,  May  14,  1856.  Clara 
Schumann,  who  then  was  making  her  first  visit  to  England,  was  the 
pianist.  She  gave  a  recital  on  June  30,  1856,  and  the  Musical  World 
said  gallantly:  "The  reception  accorded  to  this  accomplished  lady  on 
her  first  coming  to  England  will  no  doubt  encourage  her  to  repeat  her 
visit.  Need  we  say,  to  make  use  of  a  homely  phrase,  that  she  will  be 
'welcome  as  the  flowers  in  May'?"  Far  different  was  the  spirit  of  the 
Athenceum:  "That  this  lady  is  among  the  greatest  female  players  who 
have  ever  been  heard  has  been  universally  admitted.  That  she  is  past 
her  prime  may  be  now  added  without  discourtesy,  when  we  take  leave 
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of  her,  nor  do  we  fancy  that  she  would  do  wisely  to  adventure  a  second 
visit  to  England." 

It  was  in  the  course  of  this  visit  that  she  attended  a  performance  of 
her  husband's  "Paradise  and  the  Peri"  (June  23,  1856),  the  first  per- 
formance in  England.  Her  presence  was  not  advantageous  to  the  suc- 
cess of  the  work.  We  now  quote  from  the  Rev.  John  E.  Cox's  "Musical 
Recollections  of  the  Last  Half-century,"  vol.  ii.  pp.  303,  304  (London, 
1872).  He  speaks  of  the  evening  as  "to  all  intents  and  purposes  wasted. 
Mme.  Schumann,  who  had  appeared  at  the  second  concert  as  well  as 
at  the  second  matinee  of  the  Musical  Union,  and  proved  herself  to 
be  a  pianiste  of  the  highest  class,  with  a  brilliant  finger,*  producing 
the  richest  and  most  even  tone,  and  a  facility  of  execution  that  was 
only  equalled  by  her  taste  and  style,  was  present  on  this  occasion, 
not  amongst  the  audience,  where  her  presence  would  have  obtained 
for  her  both  respect  and  sympathy,  but  actually  upon  the  orchestra, 
immediately  in  front  of  the  conductor,  to  whom  she  gave  from  time  to 
time  directions  which  he  communicated  at  second  hand  to  the  orchestra 
and  vocalists !  If  the  lady  herself  were  so  devoid  of  good  taste  as  not 
to  have  perceived  that  she  was  entirely  out  of  place  in  this  position, 
the  directors  at  least  ought  to  have  saved  her  from  herself  by  insisting 

*This  use  of  the  word  "finger"  to  mean  "skill  in  fingering  a  musical  instrument"  or  "touch,"  was 
in  fashion  in  England  for  over  a  century.  In  "Pamela'  (1741):  "Miss  L.  has  an  admirable  finger 
upon  the  harpsichord,"  and  this  was  apparently  the  first  use  of  the  term  with  this  meaning  in  literature. 
When  Miss  Wirt,  the  governess,  played  to  Thackeray's  friend,  Mr.  Snob,  at  the  Ponto's  house,  "The 
evergreens,"  in  Mangelwurzelshire,  some  variations  on  "Sich  a  Gettin'  up  Stairs,"  Mrs.  Ponto  exclaimed, 
"What  a  finger!"  and  Mr.  Snob  added:  "And  indeed  it  was  a  finger,  as  knotted  as  a  turkey's  drumstiek, 
and  splaying  all  over  the  piano." — P.  H. 
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upon  her  absence.  If  they  had,  however,  requested  her  presence,  they 
were  doubly  culpable.  From  this  and  various  other  circumstances, 
it  was  impossible  for  either  band,  principals,  or  chorus  to  be  at  their 
ease.  As  for  the  conductor  (Sterndale-Bennett),  he  was  much  more 
puzzled  than  complimented  by  an  interference  that  suggested  incom- 
petency on  his  part  and  a  positive  inability  to  guide  his  forces  without 
superior  direction.  .  .  .  The  coldness  with  which  the  entire  performance 
was  received  was  fearfully  disheartening;  but  to  no  one  could  it  have 
been  more  distressing  than  to  Mme.  Schumann  herself,  who  could  but 
be  aware  of  'the  disappointment  and  aversion  of  the  audience,  whilst 
she  had  to  endure  the  pain  of  witnessing  a  defeat  that'  would  have  been 
confirmed  by  the  most  vehement  demonstrations  of  derision,  had  not 
the  audience  been  restrained  by  the  presence  of  Royalty." 

John  -W.  Davison,  the  music  critic  of  the  London  Times  and  the 
editor  of  the  Musical  World,  wrote:  "Robert  Schumann  has  had  his 
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innings  and  has  been  bowled  out — like  Richard  Wagner, 
and  the  Peri'  has  gone  to  the  tomb  of  the  'Lohengrins.'  " 


'Paradise 


I.  Allegro  affettuoso,  A  minor,  4-4.  After  a  short  pianoforte 
prelude,  the  first  period  of  the  first  theme  is  announced  by  wind  instru- 
ments. The  antithesis,  which  is  almost  an  exact  repetition  of  the 
thesis,  is  for  the  pianoforte.  The  second  theme  is  practically  a  new 
version  of  the  first,  and  may  be  considered  as  a  new  development  of 
it.  The  free  fantasia  begins  Andante  expressivo,  A-flat  major,  6-4. 
The  recapitulation  section  is  almost  a  repetition  of  the  first.  There 
is  an  elaborate  cadenza  for  the  pianoforte  before  the  coda,  which  is 
an  Allegro  molto,  A  minor,  2-4. 

II.  Intermezzo:  Andante  grazioso,  F  major,  2-4.  The  movement 
is  in  simple  romanza  form.     Dialogue  between  solo  instrument  and 
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Your  Pattern  of  Silver 

You  use  your  table  silver  every  time  anyone  in  your  home 
has  anything  to  eat.  It  greets  the  family  at  least  three 
times  a  day.  It  appears  whenever  you  ask  a  friend  to 
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How  important  it  is,  then,  that  you  have  a  pattern  of 
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Our  silver  floor  is  the  second  floor.  Here  you  may 
choose,  in  harmonious  surroundings,  the  pattern  that 
pleases  you.  We  carry  all  the  best  of  the  new  and  old 
designs,  so  that  you  have  a  wide  variety  from  which 
to  choose. 
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orchestra;  then  more  emotional  phrases  for  violoncellos,  violins,  etc. 
(accompanied  by  pianoforte  arpeggios).  At  the  close  there  are  hints 
at  the  first  theme  of  the  first  movement,  which  lead  directly  to  the 
Finale. 

III.  Allegro  vivace,  A  major,  3-4.  The  movement  is  in  sonata 
form.  The  pianoforte  gives  out  the  chief  theme.  After  a  modulation 
to  E  major,  the  second  theme  is  for  the  pianoforte.  This  theme  is 
distinguished  by  constantly  syncopated  rhythm.  A  contrasting  theme 
is  developed  in  florid  fashion  by  the  pianoforte.  The  free  fantasia 
begins  with  a  short  orchestral  fugato  on  the  first  theme.  The  third 
part  begins  irregularly  in  D  major,  with  the  first  theme  as  an  orchestral 
tutti.     There  is  a  long  coda. 
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New  Spring 


Are  Guaranteed 

OLORED  dress  linens  are  gaining  in  popularity 
with  each  successive  season.  As  the  demand 
for  these  fabrics  has  increased,  there  have  been 
inferior    grades    of    linens    placed    on    the 


numerous 
market. 

To  insure  the  quality  of  our  linens  we  have  had 
laboratory  tests  made  with  samples  from  the  world's 
leading  manufacturers.  We  purchased  only  such  mer- 
chandise as  combined  absolutely  fast  colors  with  entirely 
satisfactory  quality.  The  result  is  that  every  yard  of 
Whitney's  dress  linens  are  guaranteed  as  follows: 

Guaranteed  Not  to  Fade 
Guaranteed  Not  to  Shrink 
Guaranteed  to  Retain  Their  Shape 

In  the  event  of  any  dress  linens  purchased  at  Whitney 's 
proving  otherwise  than  we  have  represented,  we  will 
not  only  replace  the  material,  but  as  well  will  pay  for 
the  cost  of  dressmaking. 

Our  new  linens  are  ready  now.  The  color  range  is 
the  Widest  we  have  ever  shown.      The  prices  are 


1.15 


Yd.     and 


1.25 


Yd. 


Ifvou  cannot  conveniently  come  to  either  of  our 
two   stores   me    will  gladly    mail  you    samples 


DOWN  TOWN  STORE 

37  Temple  Place 
Through  to  West  St. 


BACK  BAY  STORE 

288  Boylston  St. 


PARIS  OFFICE 
18  Faubourg  Poissonaire 


Concerto  for  Pianoforte  and  Orchestra      Germaine  Tailleferre 

(Born  at  Pau  St.  Maur  near  Paris,  April  19,  1892;  now  in  the  United  States) 

Mile.  Tailleferre  studied  music  at  The  Paris  Conservatory.  In 
1912,  as  a  pupil  of  Henri  Dallier,  she  won  a  second  prize  for  harmony; 
in  1913,  a  first  prize  for  harmony;  in  1914,  as  a  pupil  of  Georges  Caus- 
sade,  a  first  prize  for  counterpoint.  She  became  a  member  of  the  little 
band  of  young  Parisian  composers  known  as  the  "Groupe  des  Six,"  being 
associated  with  Messrs.  Auric,  Durey,  Honegger,  Milhaud,  Poulenc; 
but  Henri  Prunieres  has  said  that  her  musical  tendencies  were  not 
revolutionary;  that  she  follows  in  the  footsteps  of  Faure,  Debussy, 
and  Ravel;  that  she  is  to  be  commended  for  giving  proof  of  "an  exquisite 
feminine  sensibility  and  uncommon  good  taste,"  being  able  to  write 
"harmonies  full  of  savour  without  outraging  our  ears." 

This  Concerto  is  Mile.  Tailleferre's  latest  work.  It  was  completed 
in  January,  1924.  When  Mr.  Cortot  played  it  with  the  Philadelphia 
Orchestra  in  Philadelphia  on  March  20,  21,  1925,  Mile.  Tailleferre 


formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 


Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all 
fashionable  colors  and  materials,  also  Tailored  Suits,  Coats,  etc. 
English  Riding  Worsteds  for  the  Established  Ballard  Habits, 
astride  or  side-saddle.  Reasonable  prices.  Materials  taken 
and  made  up. 

Telephone,  Back  Bay  9616 


chusetts   Trast   ^©mnpaim^ 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 


UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK  HAYMARKET  BRANCH 

Massachusetts  Trust  Building  46  Canal  Street 

Corner  Federal  and  Franklin  Streets  near  North  Station 
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"...It  cries  nvhen  I  feel  like  cry- 
ing, it  sings  joyfully  nvhen  I  feel 
like  singing.  It  responds— like  a 
human  being — to  every  mood. 
I  love  the  Baldwin  Piano.  " 


VM.9«^ 
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Vladimir  de  Pachmann  loves  the  Baldwin 
piano.  Through  the  medium  of  Baldwin  tone, 
this  most  lyric  of  contemporary  pianists  discovers 
complete  revealment  of  his  musical  dreams.  For  a 
generation  de  Pachmann  has  played  the  Baldwin; 
on  the  concert  stage  and  in  his  home.  That  love- 
liness and  purity  of  tone  which  appeals  to  de  Pach- 
mann and  to  every  exacting  musician  is  found  in 
all  Baldwins,  alike  in  the  Concert  Grand,  in  the 
smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  historv  of  an  ideal. 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 
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sent  the  following  note  to  Mr.  Lawrence  Gilman,  the  accomplished 
editor  of  that  orchestra's  Programme  Books:* 

"The  classic  form  which  I  have  used  in  this  work  may  be  regarded 
as  in  a  way  a  reaction  against  Impressionism  and  Orientalism,  and 
as  an  indication  of  an  attempt  to  find  an  expression  purely  musical, 
free  from  all  literary  implications. 

"It  is  written  in  three  parts.  The  first  movement  (Allegro,  D  major, 
4-4)  begins  with  two  themes,  exposed  concurrently  by  the  orchestra 
and  the  piano,  but  developed  separately.  The  second  movement  is 
an  Adagio  in  B  minor,  3-4  time.  The  songful  theme  is  announced  at 
once  by  the  solo  instrument  and  is  taken  up  at  the  fourth  measure  by 
the  flute.  The  Finale  (Allegro  non  troppo,  D  major,  6-8)  opens  with  a 
pianissimo  statement  of  the  chief  theme  by  the  piano  and  horns,  mar- 
cato.  There  is  a  second  theme,  of  a  more  flowing  nature,  stated  by  the 
piano  alone.  The  development  section  of  this  movement  requires  no 
special  comment." 

The  score,  published  in  1925,  is  dedicated  to  the  Princess  Edmond 
de  Polignac. 

The  first  performance  with  orchestra  was  at  a  concert  of  the  British 

*The  Philadelphia  Orchestra,  with  Mr.  Cortot,  performed  the  concerto  in  New  York  on  March 
24,  1925. 
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GOWNS,  SUITS 
and 
&  HA  TS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


The  PORTER  PIANOFORTE  SUMMER  SCHOOL 

OF  BOSTON 

1925  Session.  JUNE  29  to  AUGUST  1 

NORMAL   TRAINING 

Lectures    —     Practical  Experience    —    Teaching  Materia 
A  unique  system;  its  value  to  teachers  proved  for  many  years 

A  Course  for  Soloists  Artist  Class  Public  Recitals 

For  catalog  address:  Mr.  F.  Addison  Porter,  512  Pierce  Building,  Copley  Square,  Boston 


gentry  Jf .  JffltUer 


SINCE  its  inception  the  Henry  F.  Miller  Lyric  Grand  has 
stood  out  as  a  distinctive  piano  —  the  masterpiece  of  a 
great  artist  and  piano  builder  —  the  choice  of  discriminating 
music  lovers. 

With  its  sweet  clear  tones,  the  almost  human  responsiveness  of 
its  action,  its  artistic  case  designing  and  perfect  finishing,  this 
master  piano  is  a  truly  wandertul  instrument. 

You  will  always  be  proud  of  your  piano  if  you  select  the  Henry 
F.  Miller  Lyric  Grand,  for  it  is  an  ideal  instrument  for  the  artist, 
the  teacher,  the  student  and  the  cultered  home.   Priced  at  #1350. 

Convenient  Terms  if  Desired 
Everything  Musical 


Henrp  f.  jftUUer  g>tore 

395  Boylston  Street     Near  Arlington  Subway  Station 
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Women's    Symphony    Orchestra   in   London    on    December   3,    1924. 
Alfred  Cortot  was  the  pianist;  Gwynne  Kimpton  conducted. 

The  first  performance  of  the  version  for  two  pianofortes  was  at  a  Jean 
Wiener  concert  in  Paris  on  January  20,  1925.  The  pianists  were  the 
comp  ser  and  M.  Wiener. 

*  * 

The  list  of  her  compositions  includes:  "Image,"  for  orchestra  (flute, 
clarinet,  celesta,  pianoforte,  string  quartet);  Morceau  Symphonique 
for  pianoforte  and  orchestra;  Ballade  for  pianoforte  and  orchestra; 
Pastorale  for  small  orchestra;  String  quartet;  Sonata  for  violin  and 
pianoforte;  Trio;  Jeux  de  plein  air  for  two  pianofortes;  pianoforte 
pieces. 

Her  ballet,  "Le  Marchand  d'Oiseaux,"  was  produced  at  the  Theatre 
des  Champs-Elysees,  Paris,  in  May,  1923,  by  the  Swedish  Ballet. 
The  scenario  is  by  Mine.  Helene  Perdriat,  who  also  designed  the  cos- 
tumes and  stage  settings;  the  scene  painter  was  Marcel  Guerin;  Jean 
Borlin  took  the  part  of  the  Bird-Merchant;  Greta  Lundberg  and  Carina 
Ari  were  respectively  the  younger  and  the  older  sisters  in  the  legend. 
M.  Ingelbrecht  conducted.  ("Offerlunden,"  a  ballet  pantomime  by 
M.  Borlin,  music  by  Algot  Haquinius,  and  "Skating  Rink,"  with  Honeg- 
ger's  music,  were  also  performed,  the  former  for  the  first  time  in  Paris.) 
The  action  is  on  a  tropic  island.  Two  sisters  live  in  a  cottage;  the 
older  one  a  haughty  person,  the  younger  humble  and  gentle.    A  young 


There  are  no  "little  things 


about  portrait  photography  according  to  PURDY  ideals.  At  any 
stage  from  the  sitting  to  selection  of  mounts  and  enveloping,  the 
distingue  may  be  lost. 

The  PURDY  plan  and  process  is  so  perfect  in  detail  that  it  does 
not  show  in  PURDY  portraits  —  but  the  lack  of  it  would. 
Infinite  care  in  details 
145      TREMONT      STREET 


JACOB  THOMA  &  SON 

.  .  Importers  .  . 

Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 

Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 
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Foreign  Department 


A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Unioa  Bank 


Washington  Street 


Boston 


Head  of  State  Street 
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stranger  appears.  He  is  the  bird-merchant.  The  older  sister  will  have 
nothing  to  do  with  him;  the  younger  smiles  on  him.  An  unknown 
man  approaches;  he  is  richly  clad,  and  the  older  girl  is  greatly  impressed 
by  him  until  a  roguish  school-girl  strips  him  of  his  mask.  Lo,  he  is 
the  old  black  merchant  at  the  port.  The  older  sister  runs  away  covered 
with  shame,  and  the  younger  dances  gaily  with  her  well-beloved. 


Mile.  Tailleferre  arrived  in  New  York  on  February  1st  of  this  year. 
Her  first  appearance  on  the  American  concert  stage  was  at  New  York 
on  February  14,  in  iEolian  Hall,  when  she  and  Robert  Imandt  played 
her  Sonata  for  pianoforte  and  violin.  This  was  at  the  second  "Referen- 
dum" concert  of  the  Franco- American  Musical  Society.  The  pro- 
gramme also  included  a  Chorale  and  an  Allegro  by  Charles  E.  Ives, 
and  the  third  movement  of  a  Sonata  by  Hans  Barth  for  the  quarter- 
tone  pianoforte;  songs,  among  them  Casella's  "Adieu  de  la  Vie"  (No. 
1),  sung  by  Mme.  Raymonde  Delaunois,  and  four  Pianoforte  pieces 
by  Bartok,  played  by  E.  Robert  Schmitz,  who  also  talked  about  the 

quarter-tone  pianoforte. 

* 

*  * 

"La  Tirlitentaine"  and  "Cache-cache  Mitonla"  from  Mile  Taille- 
ferre's  "Jeux  de  Plein  Air"  were  played  in  Boston  by  Messrs.  Maier 
and  Pattison  on  October  26,  1921,  and  January  19,  1924. 


BOSTON    SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 

Symphony  Hall,  Boston 
March  30,  1925 
To  Our  Saturday  Subscribers : 

In  compliance  with  the  wishes  of  Mr  Koussevitzky,  the 
Trustees  have  authorized  a  change  in  the  date  of  the  last  evening 
concert  of  the  season  from  Saturday,  May  2,  to  Friday  evening, 
May  1.  This  will  enable  Mr.  Koussevitzky  to  take  passage  on  a 
boat  which  will  arrive  in  time  for  important  European  engagements. 

The  Trustees  are  confident  that  in  these  circumstances  the 
patrons  of  the  Orchestra  will  welcome  the  final  concert  one  day 
earlier  than  originally  announced. 

Will  you  therefore  please  take  the  precaution  to  change 
the  date  on  your  No.  24  ticket  to  read  "Friday  Evening,  May  1, 
at  8.15." 

Yours  very  truly, 

W.  H.  BRENNAN.  Manager 


1722 


The  Trustees  of  the  Boston 
Symphony  Orchestra,  Inc.,  thank 
all  who  by  their  subscriptions 
have  made  this  season's  concerts 
possible. 

Additional  Subscribers  to  March  28th 

Beebe,  E.  Pierson  Holbrook,  Miss  Mary  F. 

Beebe,  Frank  H.  Underwood,  Miss  Sophia  A. 

Subscriptions  to  date  for  season  of  1924-25      -      -      $90,542.99 
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ENTR'ACTE 


OUR  CONTEMPORARIES:   MR.   GRAY'S   SURVEY* 

(Herbert  Hughes  in  the  London  Daily  Telegraph,  November  8,  1924) 

It  should  be  an  instruction  to  the  timid  who  would  understand  Mr. 
Cecil  Gray's  essays  on  contemporary  music  aright  to  read  the  Postface 
first.  "Poor  dear  age,"  he  apostrophises,  "you  have  indeed  been  sadly 
abused  in  many  of  these  pages,  but  it  is  a  lover's  abuse.  We  all  love 
you  in  spite  of  your  faults,  perhaps  even  largely  on  account  of  them. 
We  cannot  help  loving  you."  And  having  done  that  the  gentle  reader 
will  surely  discover  that  the  iconoclasms  are  not  nearly  so  truculent  or 
vicious  as  they  would  appear  at  first  sight.  He  will  discover,  moreover, 
as  dissection  follows  dissection,  as  one  penetrating  criticism  follows  an- 
other, that  Nietzsche's  gibe  at  the  "sweet  impudence  of  the  panegyrist" 
could  have  no  place  in  appraising  a  literary  work  of  this  calibre,  and 
that  praise  and  blame  were  never  more  judicially  recorded.  In  other 
words,  he  will  feel  safe,  even  when  he  is  most  shocked. 

Musically,  we  have  been  living  in  a  fool's  paradise.  On  the  one  hand 
we  have  been  guilty  of  a  crass  Chauvinism  since  the  war  that  has  led 
to  wild  over-praising  of  native  composers,  native  orchestras,  native 
singers,  native  everything.  On  the  other  hand  we  have  tolerated  the 
buffoonery  of  Le  Six  (and  Le  Cinq)  and  the  extravagant  attitudinising 
of  Stravinsky  and  his  disciples  to  such  an  extent  that  they  had  begun 
to  believe  in  themselves.     We  cry  out  for  better  representation  of 

*"A  Survey  of  Contemporary  Music,"  by  Cecil  Gray,  Oxford  University  Press. 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  West   57th  Street 
NEW     YORK     CITY 


HATS  and 

ANTIQUES 


3eAy  Miss  Hope  Gaston 

Jlnnounce  the  opening  of  the 

HAT       CELLAR 

172  NEWBURY  STREET 


THE   VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  70  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 
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British  music  abroad,  when  what  we  really  want  is  less  inferior  music 
at  home.  We  plead  fervently  and  eloquently  for  local  effort  and  toler- 
ate "celebrity"  concerts,  which  make  only  for  its  complete  annihilation. 
We  charge  absurd  prices  for  admission  to  recitals  which  the  public  have 
no  eagerness  to  attend — and  fill  the  concert  halls  with  "paper."  We 
underpay  our  orchestral  players,  and  are  surprised  there  is  so  little 
orchestral  music.  We  buy  gramophones  and  listening-in  sets,  and  let 
our  best  artists  migrate  to  America  or  dissolve  into  the  teaching  pro- 
fession at  home.  These  things  may  not  appear  as  germane  to  any 
aesthetic  discussion,  but  they  are  in  fact  very  definite  manifestations  of 
our  general  attitude  in  musical  affairs,  and  declare  most  plainly  our 
place  in  European  culture.  As  a  sort  of  protest  against  national  inertia, 
small  coteries  are  perpetually  being  formed,  circling  round  some  self- 
appointed  apostle  of  a  new  creed,  and  returning  home  to  roost  when 
they  have  had  enough  of  it  and  of  him.    But  now  it  would  seem  that 

^Miiiicaiiiiiiiiiiiicaiiiiiiiiiiiicaiiiiiiiiiiiic3iiiiiiiiiiiic3iiiiiiiiiiiic3iiiiiiiiiiiic3iiiiiiiiiiiicaiiiiiiiiiiiic3iiiiiiiiiiiiC3iiii][iiiiiii:3iiiiiiiiiiiir2iiiiiiiiiit= 

No.  18         I 

Money    given    to    this    Association 

provides  free  nursing    service  only  for  | 

those  unable    to  pay  the    cost  of    the  | 

visit.      Whenever  possible  the  patient  § 

"Helping  to  keep  pays    fQr    ^    service,  | 

Boston  well."  = 


j  COMMUNITY  HEALTH  ASSOCIATION  | 

|   502  Park  Square  Building       Ingersoll  Bowditch,  Treasurer   | 
^SniiiiiiiscaiiiiiiiiiiiicaiiiiiiiiiiiicaiiriiiiiiriicaiiiiiiiiiiiicaiiiiiiiiiiiicaiifiiiiiiiiicaiiiiiiiiiincaiiiiiiiJiiiicariiiiiiiiiiicaiitiiiiiiiiicaififiiiriiiicaiiiii^ 


Authorized  Story  of  Boston's  Famous  Psychic 

"MARGERY"   THE    MEI 

By  J.  MALCOLM  BIRD 

Profusely  illustrated  with  diagrams  and  many  actual 

photographs  of  the  seances 

Everybody  has  read  of  this  Boston  woman,  a  lady  of  refinement  rather 
than  of  the  ordinary  fibre  associated  with  the  seance  room,  and  of  the  contro- 
versy over  her  mediumship  that  split  the  Scientific  American  Committee 
wide  open.  Scores  of  scientists  have  seen  her  phenomena  and  pronounced  them 
genuine.  Mr.  Bird,  former  Managing  Editor  of  the  Scientific  American  and 
former  Recorder  and  Secretary  of  the  Scientific  American  Investigation 
Committee,  is  now  Research  Officer  of  the  American  Society  for  Psychical 
Research  and  has  written  a  clear,  interesting  account  of  the  many  curious 
effects  observed  on  this  border-line  of  science. 

Watch  for  the  revelation*  of  Margery,  to  be  published  March  21$t 
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Stravinsky  at  least  no  longer  requires  the  coteries  to  support  him;  he 
has  become  as  popular  as  any  film  star;  virtuoso  pianists  play  his 
monstrous  transcriptions;  and  the  coteries  are  discomfited,  having 
failed  to  see  the  barbarian  in  the  revolutionary.  Such  a  survey  as  this 
of  Mr.  Gray  was  bound  to  come.  It  tightens  up  a  lot  of  very  loose 
thinking,  and  must  make  the  reader  concentrate  on  essentials  in  musical 
appreciation.  It  begins  with  a  brilliant  review  of  nineteenth-century 
music,  incidentally  putting  that  much-abused  adjective  Romantic  in 
its  right  place — an  achievement  that  should  be  carefully  noted,  for  it 
was  long  overdue.  Then  follow  critical  essays  on  Richard  Strauss, 
Delius,  Elgar,  Debussy,  Ravel,  Stravinsky,  Scriabine,  Schonberg, 
Sibelius,  Bartok,  Busoni,  and  Bernard  van  Dieren,  with  a  final  pungent 
chapter  on  Minor  Composers  which  includes  many  names  of  internation- 
al notoriety.  Nothing  has  been  so  easy  and  at  the  same  time  so  mis- 
leading as  to  take  Weber  as  the  founder  of  "the"  Romantic  School. 
The  misuse  of  the  word  has  led  to  false  definitions  and  false  values 
traceable  through  the  criticism  of  the  last  hundred  years.  "There 
have  been  many  Romantic  movements  in  art,"  says  Mr.  Gray,  "and 
the  element  which  distinguishes  them  all  is  not  merely  the  outcome  of 
historical  events,  of  social  or  psychological  conditions,  neither  is  it  the 
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monopoly  of  any  single  age  or  school,  but  an  eternal,  ever-fruitful 
principle,  an  attitude  of  mind  whose  presence  we  can  infallibly  discern 
under  the  most  diverse  conditions,  in  the  most  widely  dissimilar  utter- 
ances. It  is  not  even  confined  to  the  modern  world,  but  can  be  found 
just  as  well  in  so-called  'classical'  art — one  whole  side  of  Greek  art 
and  life  is  romantic,  though  it  is  generally  ignored  or  passed  over  because 
it  does  not  accord  with  the  conventional  conception  of  'the  Greek 
spirit.'  " 

Mr.  Gray's  fine  prose  is  not  made  the  radiant  thing  it  is  by  mere 
temperamental  enthusiasm,  but  by  an  intellectual  and  spiritual  fire 
that  burns  incessantly  and  illumines  the  darkest  corners  of  the  many 
curious  aesthetic  problems  investigated  in  these  pages.  Bernard  van 
Dieren  is  the  only  one  among  the  creative  artists  discussed  whose  work 
is  unfamiliar,  for  the  cogent  reason  that  it  is  still  largely  in  manuscript ; 
but  each  of  the  others  is,  so  to  speak,  presented  afresh,  complete  with 
genealogical  tree  and  collateral  relationships.  It  has  not,  I  think, 
been  done  quite  in  the  same  way  before.  Mr.  Philip  Heseltine  has,  of 
course,  dealt  fully  with  Delius  in  the  critical  study  published  about  a 
year  ago,  the  present  essay  amplifying  Mr.  Heseltine's  and  placing  the 
composer  more  definitely  in  relationship  to  other  great  European 
artists,  living  and  dead.  Mr.  Gray  confesses — the  one  lapse  from  purely 
intellectual  analysis — to  a  temperamental  dislike  of  "Gerontius,"  placing 
(with  which  no  one  can  disagree)  the  two  Symphonies,  the  Variations, 
the  String  Quartet,  and  the  "Introduction  and  Allegro"  among  the  best 
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of  Elgar's  achievements.  "The  air  is  too  heavy  with  the  odour  of 
clerical  sanctity  and  the  faint  and  sickly  odour  of  stale  incense,  and  the 
little  light  there  is  filters  dimly  through  stained-glass  windows.  .  .  . 
With  all  its  spirituality  and  undoubted  sincerity,  the  atmosphere  is 
sanctimonious  rather  than  saintly,  pious  rather  than  fervid."  Which 
are  hard  words,  if  true.  Debussy  is  not  an  impressionist,  as  has  so 
often  been  claimed,  but  an  expressionist.  "Quite  apart  from  whether 
impressionism  is  even  possible  in  music,  it  is  at  least  certain  that  the 
ideal  of  the  direct  transcription  of  nature  to  the  exclusion  of  the  element 
of  personal  sensibility  and  emotion  is  the  opposite  of  what  Debussy  sets 
out  to  do.  Strauss,  in  fact,  is  the  real  musical  impressionist,  with  his 
bleating  sheep  and  squealing  babies.  .  .  .  Debussy's  tone-painting, 
like  that  of  Weber  and  Wagner,  is  essentially  subjective.  ...  In  a 
word,  Debussy  belongs  to  the  school  of  writers  and  artists  called  Sym- 
bolist; he  is  the  musician  of  the  Symbolist  movement."     "Pelleas  et 
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Melisande"  is  but  a  variation  and  restatement  of  Wagner's  theory 
that  music  should  be  subordinated  to  the  interests  of  the  drama — a 
reductio  ad  absurd  urn. 

Mr.  Gray  pulls  Ravel's  works  to  pieces,  leaving  little  intact  but  the 
ballet  "Daphnis  et  Chloe." 

In  spite  of  Ravel's  great  reputation  as  a  wit  and  retailer  of  musical  "bon  mots," 
one  does  not  feel  that  his  laughter  rings  altogether  true.  His  irony  and  cynicism  .  .  . 
are  only  a  mask  which  serves  to  conceal  somewhat  ineffectually,  as  all  masks  do,  if 
not  the  pageant  of  a  bleeding  heart,  at  least  an  almost  morbid,  quivering,  nervous 
sensibility.  .  .  .  He  is  actually  an  extremely  sentimental  little  person,  who  is  only 
rather  too  ashamed  to  show  it.  Most  professional  cynics  and  ironists  are  like  that, 
as  a  matter  of  fact. 

Scriabine's  work  draws  forth  the  following  awful  picture: 

First  and  foremost  one  finds  a  kind  of  saccharine  derived  from  the  by-products 
of  Chopin's  consummate  genius.  Secondly,  we  get  the  element  which  operates  the 
first  fermentation  in  the  music  of  Scriabine;  an  extract  of  diabolism  carefully  pre- 
pared from  certain  works  of  Liszt,  and  first  utilised  in  the  "Poeme  Satanique." 
Thirdly,  appears  a  powerful  aphrodisiac  prepared  from  the  monstrous  flowers  that 
grow  in  Klingsor's  Magic  Garden  and  in  the  scented  caves  of  the  Venusberg.  These 
are  the  main  ingredients,  cemented  together,  not  by  a  strong,  central  nerve  of  person- 
ality, but  by  a  kind  of  patent  glucose  or  gelatine — a  style  with  the  flaccid,  molluscular, 
invertebrate,  viscid  consistency  of  Welsh  rabbit.  .  .  . 

I  should  like  to  quote  much  more  from  this  fascinating  survey :  passages 
that  illuminate  the  work  of  Berlioz  and  of   Liszt,  of   Schonberg  and 
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Sibelius,  each  of  whom,  with  reservations,  he  tremendously  admires; 
passages  of  trenchant  denunciation,  and  others  of  calm  or  dithyrambic 
praise,  for  there  is  humour  in  them  all  and  a  philosophy  of  health  and 
energy,  impatient  of  sentiment  and  sloppiness.  His  exposure  of  the 
rhythmic  weakness  of  the  "Sacre  du  Printemps"  is  a  brilliant  piece  of 
analysis  that  leaves  the  disciples  of  Stravinsky  never  a  leg  to  stand  on. 

"The  Cubist,  non-representational  movement  in  modern  painting 
which  Stravinsky  has  so  far  been  imitating,  has  come  to  a  sudden  close. 
Its  leaders  are  now  in  full  tilt  back  to  realism,  and  a  similar  reaction 
cannot  be  long  delayed  in  music.  The  ebb-tide  has  already  set  in,  and 
the  high-water  line  marked  by  a  trail  of  dead  crabs  and  seaweed  will 
soon  be  visible."  Step  by  step,  Mr.  Gray  examines  the  arguments  for 
and  against  this  music,  leaving  no  aspect  of  it  undiscussed,  and  concludes 
by  remarking  "that  he  of  all  people  should  claim  to  be  regarded  as  a 
writer  of  pure  music  is  one  of  the  most  remarkable  examples  of  insolence 
and  charlatanism  in  the  history  of  art;  that  he  should  be  accepted  as 
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one,  is  only  another  instance  of  the  melancholy  stupidity  and  gulli- 
bility of  the  musical  public."  The  "also  ran"  in  Mr.  Gray's  list  includes 
Casella,  Malipiero,  Hindemith,  Da  Falla,  Granados,  Albeniz,  Florent 
Schmitt,  Dukas,  Vincent  DTndy,  Erich  Korngold,  Kodaly,  Szymanov- 
sky,  Prokofieff,  Hoist  (whom  he  dislikes),  Cyril  Scott  (who  "provides 
us  with  imitation  Debussy"),  Holbrook,  and  Bantock  ("who  have 
followed  Strauss"),  Goossens,  Bliss  and  Berners  ("our  English  Ravel, 
Stravinsky,  and  Satie"),  Vaughan  Williams,  and  Arnold  Bax.  Only 
of  the  last  two  has  he  any  kindly  word. 


"The  Waltz,"  A  Choregraphic  Poem  .      .    Joseph  Maurice  Ravel 

(Born  at  Ciboure,  Basses- Pyrenees,  March  7,  1875;  living  near  Paris) 

"La  Valse,"  dedicated  to  Misia  Sert,  a  painter  who  designed  the 
scenes  for  Richard  Strauss's  "Legend  of  Joseph,"  produced  in  Paris 
(May  14,  1914),  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,    double-bassoon,   four   horns,    three   trumpets,    three   trom- 
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bones,  bass  tuba,  a  set  of  three  kettledrums,  side  drum,  bass  drum, 
tambourine,  cymbals,  castanets,  tam-tam,  glockenspiel,  crotales,* 
two  harps,  and  strings.  The  indication  of  tempo  is  "Movement  of  a 
Viennese  waltz."     The  score  was  published  in  1921. 

This  argument  is  printed  in  the  score: — 

" Whirling  clouds  give  glimpses,  through  rifts,  of  couples  waltz- 
ing. The  clouds  scatter  little  by  little.  One  sees  an  immense  hall 
peopled  with  a  twirling  crowd.  The  scene  is  gradually  illuminated. 
The  light  of  the  chandeliers  bursts  forth  fortissimo.  An  Imperial 
Court  about  1855." 

When  "La  Valse"  was  played  in  Paris  for  the  first  time  at  a  Lamoureux 
concert,  December  12,  1920,  the  music  suggested  to  the  critic.  Raymond 
Schwab,  "the  atmosphere  of  a  Court-ball  of  the  Second  Empire,  at 
first  a  frenzy  indistinctly  sketched  by  the  pizzicati  of  double-basses, 
tben  transports  sounding  forth  the  full  hysteria  of  an  epoch.     To 

*The  crotalum  (from  Greek,  Krotalon)  was  a  rattle,  whether  of  split  reed,  pottery,  or  metal, 
a  sort  of  Castanet.  It  has  also  been  defined  as  consisting  of  two  little  brass  plates  or  rods,  which  were 
shaken  in  the  hand.  The  word  "crotal"  in  Irish  antiquities  was  applied  to  a  small  globular  or  pear- 
shaped  bell  or  rattle.  Wotton  in  his  Dictionary  of  Foreign  Musical  Terms  defines  "crotales"  as  a 
species  of  clapper,  usually  made  of  wood.  They  have  been  used  by  Massenet  and  other  composers. 
For  a  long  and  learned  description  of  the  "Krotalon"  see  F.  A.  Lampe  "De  Cymbalis  Veterum"  (Utrecht, 
1703). 

As  employed  by  Ravel  in  "The  Waltz"  the  crotales  are  to  be  taken  as  small  cymbals  a  little  thicker 
than  those  known  as  antique. 
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by  Richard  Strauss 
for  VIOLONCELLO  and  PIANO 
A  new  American  edition  by  WILLEM 
WILLEKE.  Interpretative  needs  of  the 
work,  in  accordance  with  THE  COM- 
POSER'S PERSONAL  OPINIONS, 
have  been  recorded  together  with  Mr.  Wil- 
leke's  own  fingering,  phrasing  and  bowing 
indications. 

A.  Dvorak  (Willeke)      .    .    .      Rondo 

Henry  Hadley    .    .       Dance  Ancienne 

Henry  Hadley    .    .     October  Twilight 

Bertram  H.  Currier    .    .  The  Brooklet 

Bertram  H.  Currier    .      Mystic  Chant 

Kreisler      .    .    .     Beethoven  Rondino 

In  our  Instrument  Department 

we  offer  the  Master  Cellos  of 

ERNST    HEINRICH    ROTH 

$150  to  $200 

(."the  finest  value  in  the  market" 

(signed)  Raph  Smalley) 


Carl  Fischer 


MUSICAL 

INSTRUMENTS 

tDACK  9000 
D  A  v    900) 


AN  INTRODUCTION  LEADS 

TO  EVERLASTING  FRIENDSHIP 


Chocolates 

(two  grades) 


MADE  IN  B0ST0N.MASS. 
AND  WIN0NA.MINN. 


ON  SALE  AT  THE  BETTER  STORES 
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the  graces  and  languors  of  Carpeaux  is  opposed  an  implied  anguish 
with  some  Prud'homme  exclaiming:  'We  dance  on  a  volcano.'  There 
is  a  certain  threatening  in  this  bacchanale,  a  drunkenness,  as  it  were, 
warning  itself  of  its  decay,  perhaps  by  the  dissonances  and  shock  of 
timbres,  especially  the  repeated  combinations  in  which  the  strings 
grate  against  the  brass." 

We  are  indebted  to  Mr.  Alfredo  Casella,  the  celebrated  composer 
and  pianist,  for  the  following  information. 

"The  Waltz"  was  sketched  by  Ravel  during  the  war  and  completed 
in  1920.  The  themes  employed  are  of  the  Viennese  nature.  "The 
Waltz"  was  composed  with  the  thought  of  a  dance-production,  but 
Ravel  had  no  exact  idea  of  a  choregraphic  production.  In  Novem- 
ber, 1920,  Ravel  and  Casella  played  an  arrangement  for  two  piano- 
fortes at  a  concert  of  the  Schoenberg-Musikverein  in  Vienna. 

"The  poem  is  a  sort  of  triptych: — 

"a.     The  birth  of  the  waltz.     (The  poem  begins  with  dull  rumors — 


ARY     DULFER 

VIOLINIST 
Teaches    exclusively    at 

DULFER-STUDIO 


20  HEMENWAY  STREET 
Copley  8171-W 


Concert  Management,  A.  H.  HANDLEY 
1 20  Boylston  Street,  Boston 


&  CO. 


announcing  Annual  Clearance  Sale  at  Prices  Greatly  Reduced 

30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Style* 


PENNELL,  GIBBS  & 
QUIRING  CO. 

PAINTERS  and  DECORATORS 

WALL  PAPERS  AND 
HANGINGS, 

DRAPERIES  AND 
UPHOLSTERY  WORK 

TEXTURE  PAINTING  AND 
MOTTLED  COLORINGS 

WALL  PANELLING 

203-205  CLARENDON  STREET 
BOSTON 


3nc  (Society  of 

Arts&Oafej 

QIFTS 

For  All  Occasions 

;:      Specially  designed  —  Hand  made        \\ 

; ;  9  Bark  Street    7  W  56r*Str(xt ! 
Boston  New  York      f 
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BOSTON 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH    END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

HAS  MOVED   FROM 
30  TO  65  CHARLES  STREET 


RUSSIAN    EMBROIDERED   DRESSES 

CRETONNE     GARDEN    FROCKS 

SHETLAND    DRESSES   AND 

SWEATERS 

RAFFIA  TRIMMED  COUNTRY   HATS 

LAMP    SHADES 

ENGLISH    CUT    GLASS 

ALL  MODELS  CAN   BE  COPIED   IN 
SPECIAL    SIZES    and    COLORINGS 


THE  GREEN  DOOR 


39  NEWBURY  STREET 


N.   E.  Branch  Farm  and  Garden  Association 


EGGS  EGGS  EGGS 

This  is  the  proper  time  to  store  eggs  in  water  glass. 

Place  orders  now  while  price  is  low  and  supply  plentiful. 

Visit  the  Shop  and  make  inquiries. 

There  is  much  to  be  seen  there  of  choice  food  stuffs  and  other  things  of 

interest  to  women. 

The  Shop  is  a  women's  enterprise,  conducted  by  and  for  women. 

Shop  Telephone  Back  Bay  4198 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 


as  in   'Rheingold'   and   from   this   chaos   gradually   takes   form  and 
development.) 

"6.     The  waltz. 

"c.     The  apotheosis  of  the  waltz." 


This  waltz  recalls  a  famous  page  of  De  Quincey*: — 
"From  all  which  the  reader  may  comprehend,  if  he  should  not  happen 
experimentally  to  have  felt,  that  a  spectacle  of  young  men  and  women 
flowing  through  the  mazes  of  an  intricate  dance  under  a  full  volume 
of  music,  taken  with  all  the  circumstantial  adjuncts  of  such  a  scene 
in  rich  men's  halls — the  blaze  of  lights  and  jewels,  the  life,  the  motion, 
the  sea-like  undulation  of  heads,  the  interweaving  of  the  figures,  the 
ayaKVKXrjovs  or  self-revolving,  both  of  the  dance  and  the  music,  'never 
ending,  still  beginning,'  and  the  continual  regeneration  of  order  from 
a  system  of  motions  which  forever  touch  the  very  brink  of  confusion 

*  "Autobiography,"  pp.  198,  199,  vol.  i.,  Edinburgh  edition  of  1889. 


{Boston's  fewest  and  <?%Cost  beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

'Dining  and  'Dancing  from  6  to  8  and  9  to  1 1 .45  p.m. 

To  the  music  superb  of  the  PALM  GARDEN  RAMBLERS,  direction  of  Sam  Bittel 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


He/ene    Phillies 
.  Sftortwear  . 

Trinity  PI.  Entrance 
Cofiley  Plaza  Hotel 


FOR 

iers  oi 


lusic 


in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 

218  Tremont  St.,  Boston 


BOUND  COPIES  of  the 

Snatnn  $mn;ihmtu,  (DrrhrBlra'a 

PROGRAMME*  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 
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HEAR  YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A   CUP   OF   HOT   WATER,   ONE   TEASPOO'NFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIM  EOF    SERVICE 

WITHOUT   TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

WASHINGTON   COFFEE    REFINING   CO.,   522    Fifth  Avenue,   New    York 


SANTUNG    RESTAURANT 


St.  James  Building 
Near  Symphony  Hall 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


I 


Telephone.  Back    Bay 
i  6018 
101 16 

MUSIC  and  DANCING 

Interior  Artistically 

Redecorated. 

Most  Modern  Chinese 

Cafe  in  Boston. 

Special  Lunches 

40c  to  75c 

Delicious  suppers  at 

reasonable  prices. 

No  cover  charges. 

Private  booths. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

"After  Theatre  Parties 

a  Specialty 


WELFA! 


EZH233Q 


DEBJEESEglD 


DE2SS23D 


SOCIETY 

For  47  Years 
AN  EVER-PRESENT  HELP  IN  TIME  OF  TROUBLE 

A   Constructive   Force   in  the    Community,    conserving    the 

Home  and  Family  and  ministering  to  the  Aged  and  Afflicted. 

SUPPORTED  ENTIRELY  BY  VOLUNTEER  CONTRIBUTIONS 

HELP  US  TO  HELP  OTHERS  TO  HELP  THEMSELVES 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 
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— that  such  a  spectacle,  with  such  circumstances,  may  happen  to  be 
capable  of  exciting  and  sustaining  the  very  grandest  emotions  of  phil- 
osophic melancholy  to  which  the  human  spirit  is  open.  The  reason 
is,  in  part,  that  such  a  scene  presents  a  sort  of  mask  of  human  life, 
with  its  whole  equipage  of  pomps  and  glories,  its  luxury  of  sight  and 
sound,  its  hours  of  golden  youth,  and  the  interminable  revolutions  of 
ages  hurrying  after  ages,  and  one  generation  treading  upon  the  flying 
footsteps  of  another;  whilst  all  the  while  the  overruling  music  attempers 
the  mind  to  the  spectacle,  the  subject  to  the  object,  the  beholder  to 
the  vision.  And  although  this  is,  known  to  be  but  one  phasis  of  life — 
of  life  culminating  and  in  ascent — yet  the  other  (and  repulsive)  phasis 
is  concealed  upon  the  hidden  or  averted  side  of  the  golden  arras,  known 
but  not  felt:  or  is  seen  but  dimly  in  the  rear,  crowding  into  indistinct 
proportions.  The  effect  of  the  music  is  to  place  the  mind  in  a  state 
of  elective  attraction  for  everything  in  harmony  with  its  own  prevailing 

The  first  performance  of  "La  Valse"  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  Mr.  Monteux,  conductor,  on  January  13, 1922. 
"La  Valse"  was  played  again  at  these  concerts  on  December  7, 1923,  and 
on  December  19,  1924. 


RAVEL'S  MUSIC  AT  CONCERTS   OF  THE   BOSTON   SYMPHONY 

ORCHESTRA 

1913.  December  27,  Ma  Mere  l'Oye. 

1914.  March  7,  Ma  Mere  l'Oye;  November  21,  Rapsodie  Espagnole. 

1915.  October  22,  Ma  Mere  l'Oye. 


Summer  Courses  at  the 

)Ston  School  of  D&leroze  Enasy ft] 

64  COMMONWEALTH  AVENUE,  BOSTON,  MASS. 

JACQUELINE  MELLOR,  Teacher  <Diplomee 
Telephone.  Back  Bay  5910 


An  intensive  course-  of  four  weeks  will  be  held  in  each  of  the 

four  subjects  of  the  method: 

Rhythmic  Movement,  Plastic  Expression,  Solfeggio  and  Improvisation 

from  June  second  until  June  twenty-eighth 

Another,  course  will  be  held  twice  weekly  from 

June  second  until  September  thirtieth 


The  following  are  /i&e/p  to  find  the  classes  helpful: 

A.  Students  in  Music  anxious  to  develop  more  particularly  their  Rhythmic  sense  by 
a  course  in  Rhythmic  movement,  or  supplement  their  knowledge  of  theory  and 
harmony  by  lessons  in  Solfeggio  and  Improvisation. 

(In  solfeggio  the  lessons  are  so  given  as  to  cause  no  conflict  with  English 
methods  of  ear-training  and  sight  singing.) 

B.  Teachers  of  Music,  Dancing,  Art,  Physical  Training,  Kindergarten,  etc.,  wishing  to 
obtain  a  newer  aspect  of  some  of  the  fundamentals  of  their  work. 

C.  Amateurs  who  desire  to  add  to  their  education  and  general  culture  something 
which  will  give  them  a   fuller  appreciation  of  beauty  in  art  and  movement. 


STATE.  STRK.1ET 


Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


STATIONERY 

CALLING    CARDS 

WEDDING     INVITATIONS 

EASTER    CARDS 


Poulson 


HARPER   W   POULSON 

SOCIAL    AND   COMMERCIAL    STATIONER 

284  Boylston  Street  Boston 


Expert  in  every  branch 
Established  1905 

(new  address)  45  Newbury  Street.  Boston 

Tel.B.  B.  5174 
John  Medina  Lamping-Nolan  Branch 

149  Tremont  St..  Boston.  Tel.  Beach  1527 
Lamping-Nolan  Special  Branch 

295  Huntington  Ave..   Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School.  Established  1916 

18  Newbury  St..  Boston.  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-1353A  Beacon  Street,  Brookline. 
Tel.  Aspinwall  3250 
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Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


" — quite  a  Johnsonian  dlmospheu" 

OLDE  GREY  HOUSE 

ON    BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


Special  Notice 

We  have  just  received  from 
C.  F.  Summy  Co.,  Chicago  a 
selection  of  music  of  special 
interest  to  piano  teachers.  It  is 
attractively  graded  and  was 
brought  to  our  attention  by 
Miss  Eleanor  Brigham,  who  feels 
teachers  may  find  just  what  they 
need  quickly  and  satisfactorily. 


C.  W.  Thompson  Sc  Co. 

77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


"THE  OLD 

SHIP3 

35  NEWBURY  STREET 

BOSTON 

LUNCHEON 

TEA 

Try  Our  Hawaiian  Chicken  Curry 

Saturdays 

GIRL  SCOUT  HEADQUARTERS 
! 1 

INVALIDS 

Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on   special   diets,   at   reasonable   prices. 

Also  sold  at  S.  S.  Pierce  Co..  Copley  Square  and 
Marjandy's,  Charles  St.,  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 

222  Newbury  St.,  Boston.  Tels.  B.  B.  2040,  7350 


ELIAS  HOWE  CO.  8  bosworth  street 


OLD  VIOLINS,  VIOLOMCELL 


Leather  Cases 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street     .     Boston 
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1916.  March  3,  Rapsodie  Espagnole. 

1917.  December  14,  Lever  du  Jour,  Pantomime,  Danse  Generate  from  "Daphnis 
et  Chloe." 

1918.  January  4,  Lever  du  Jour,  etc.,  from  "Daphnis  et  Chloe";  November  1, 
First  Suite  (Nocturne,  Interlude,  Danse  Guerriere,  from  "Daphnis  et  Chloe"). 

1919.  January  3,  Rapsodie  Espagnole. 

1920.  April  9,  Ma  Mere  l'Oye;  November  19,  Le  Tombeau  de  Couperin. 

1921.  March  11,  Valses  Nobles  et  Sentimentales;  November  IS,  Lever  du  Jour, 
etc.,  from  "Daphnis  et  Chloe'.' 

1922.  January  13,  La  Valse. 

1923.  February  23,  Rapsodie  Espagnole;  December  7,  La  Valse;  December 
28,  Orchestral  Fragments  (First  Series)  from  "Daphnis  et  Chloe." 

1924.  February  29,  "Sheherazade,"  Three  Poems  for  voice  and  orchestra  (Vera 
Janacopulos) ;  December  5,  Orchestral  Fragments  (First  Series)  from  "Daphnis 
et  Chloe." 

1924.     December  19,  "La  Valse,"  Choregraphic  Poem 


Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.   AVENUE 

Next  Door  to  Our 


Cor.    Huntington   and    Mass.   Aves. 
Diagonally  across  from  Symphony  Hall 


UM  Vnoilmi 


VIOLAS     and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


m 
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Local  and  Suburban  Service 
at  % 


1 


1 


Avoid  That  Spriegtime  Ruash 

have  Easter  cleansing  done  now 

Back  Bay  3900 
PHONE.    Newton  North  0300 


B 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street        ^jffijjftft^ 

79  Summer  Street     29  State  Street 

Brookline        1310  Beacon  Street 
Cambridge     1274  Mass.  Avenue 

?***?¥     "YOU CAN  RELY  ON  LEW ANDOS"     X§gjgP 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 

Next  week  the  orchestra   will   give  concerts   in   New  York    and 

Brooklyn.     The  next  regular  pair  of  concerts  will  take 

place  on  April  seventeenth  and  April  eighteenth 


e 


FRIDAY  AFTERNOON,  APRIL  17,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  18,  at  8.15  o'clock 


Bax The  Garden  of  Fand 

Rachmaninoff  .         .         .    Concerto  No.  2  in  C  minor  for  Pianoforte 

with  Orchestra,  Op.  18 
I.     Moderate 
II.     Adagio  sostenuto. 
III.     Allegro  scherzando. 


Strauss  ....  "Ein  Heldenleben,"  ("A  Hero  Life"), 

Tone  Poem,  Op.  40 

The  Hero — The  Hero's  Adversaries — The  Hero's  Helpmate — 
The  Hero's  Battlefield  —  The  Hero's  Works  of  Peace  — 
The  Hero's   Escape  from  the  World,  and  the  Completion. 


SOLOIST 

SERGEI  RACHMANINOFF 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


A  lecture  on  this  programme  will  be  given  by  Professor  Alfred  H.  Meyer,  on 
Monday,  April  13,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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FOURTH  STEINERT  CONCERT  -  1 924  -  1 925 

SYMPHONY  HALL 
Next  Sunday  Afternoon,  April  5,  at  3.30 

Joint  Recital  by 

JOHN  CHARLES  THOMAS 

BARITONE 

EFREM  ZIMBALIST 

VIOLINIST 

1.  Concerto  in  G  minor Eubay 

2.  Invocazione  di  Orfeo Peri  (1560-1625) 

Che  tiero  costume       ....     Legrenzi    (1625-1690) 

Gebet Joseph  Marx 

O  liebliche  Wangen Johannes  Brahms 

Mr.  Thomas 

3.  Prelude  and  Fugue  in  G  minor Bach 

(For  Violin  Alone) 
Mr.  Zimbalist 

4.  Chanson   Triste Duparc 

Nicolette Ravel 

II  Niege Bcmberg 

Aria  "Salome,"  from  "Herodiade"        .      .      .     Massenet 

Mr.  Thomas 

5.  La  Gitana Kreisler 

Hungarian  Dance Brahms- Joachim 

Improvisation  on  a  Japanese  Tune ....     Zimbalist 
Spanish   Dance Sarasate 

Mr.  Zimbalist 

('».     Crying  of  Waters Campbell  -Tipton 

■  Old  Skinflint 'Howells 

Nocturne .....'.   Gurran 

Dialogue Lord  Berners 

(Conversation  between  Tom  Filuter  and  his 
man.  as  related  by  Ned  the  dog-stealer) 

The  Wandering  Jew Edward  Morris 

Mr.  Thomas 

Seats,  $1.00,  $1.50,  $2.00,  $2.50,  plus  tax 
Tickets  at  STEINERT  and  SYMPHONY  Halls 


SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration   Offices,  Back   Bay  1492 
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§t©M  Symphony  Orcheste 


INC. 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FOURTH  SEASON,  1924-1925 


PlOi 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1925,   BY   BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.DANE Treasurer 

FREDERICK  P.  CABOT 
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THE  INST%U£MENT  OF   THE  IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musicai  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comet  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  icquirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  "whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Bostoi 


Tchestra 


Forty -fourth  Season,  1924-1925 

SERGE  KOtJSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Tuba. 
Sidow,  P. 

Organ. 
Snow,  A. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 

Deane,  C.  Zahn,  F. 


Keller,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 
Belinski,  M. 
Stockbridge,  C. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Warnke,  J. 
Fabrizio,  E. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly.  J. 


Langendoen,  J. 
Marjollet,  L. 


Kelley,  A. 
Demetrides,  L. 


Girard,  H. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Hain,  F. 

Van  Den  Berg,  C. 
Gebhardt,  W. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
AUard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps.  Timpani.  Percussion. 

Holy,  A.  Ritter,  A.  Ludwig,  C.  Zahn,  F. 

Savitzkaya,  L.  Polster,  M.  Sternburg,  S. 

Celesta.  Librarian. 

Fiedler,  A.  Rogers,  L.  J. 
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Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos  —  tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — exclusively  for  the  Ampico. 

We  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


icktrxn^  3c  ^ott^p 

169-Tremont  Street,  Boston 

PIANOS    OF   ALL    PRICES— EACH    PREEMINENT    IN    ITS    CLASS 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Twenty  -Second  Programme 


FRIDAY  AFTERNOON,  APRIL  17,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  18,  at  8.15  o'clock 


Bax The  Garden  of  Fand 

(First  time  at  these  Concerts) 

Rachmaninoff  .         .         .    Concerto  No.  2  in  C  minor  for  Pianoforte 

with  Orchestra,  Op.  18 
I.    Moderate 
II.     Adagio  sostenuto. 
III.     Allegro  scherzando. 


Strauss  ....  "Ein  Heldenleben,"  ("A  Hero  Life"), 

Tone  Poem,  Op.  40 

The  Hero — The  Hero's  Adversaries — The  Hero's  Helpmate — 
The  Hero's  Battlefield  —  The  Hero's  Works  of  Peace  — 
The  Hero's  Escape  from  the  World,  and  the  Completion. 


SOLOIST 

SERGEI  RACHMANINOFF 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN.  City  Clerk'. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Holiday 
Travel 


Midnight  Sun  Cruise        {Sailing  June  30) 

To  Iceland,  the  North  Cape,  Norway's  Fjords,  Sweden, 
Denmark,  Holland,  France  and  England.  Reaching 
Boulogne  and  Southampton  on  July  30  in  season  for 
summer  travel  in  western  Europe.  On  the  Cunard  Liner 
"Franconia"  (20,000  tons).    $725  and  up. 

A  Europe  Cruise  (Sailing  June  27) 

To  France,  England,  Italy,  Spain,  Greece,  with  visits 
also  to  Morocco  and  Algeria  and  two  weeks  in  the  Near 
East  (Constantinople,  Jerusalem,  and  Egypt).  53  days 
from  New  York  to  Cherbourg.  On  the  new  20,000  ton 
steamship  "Oronsay."    All  rooms  outside.     $675  and  up. 

Western  Tours 

To  the  Rockies,  California,  the  Great  National  Parks 
(Yellowstone,  Yosemite,  Grand  Canyon  and  Zion),  the 
Pacific  Northwest  and  the  Canadian  Rockies,  and  Alaska. 
Tours  leave  frequently  through  the  spring  and  summer 
and  last  from  3  to  7  weeks. 

Europe  Tours 

Two  or  three  months'  travel  to  the  great  cities  and 
the  famous  localities  of  England,  France,  Switzerland, 
Italy,  Austria  and  Germany. 

Individual  Travel  Service 

Trips  without  escort  in  Europe  and  America  planned 
to  meet  individual  wishes.  Complete  arrangements  for 
transportation,  hotels,  automobiling  and  local  sightseeing 
made  in  advance. 

Round  the  World  Cruise  {Sailing  October  10) 

The  most  comprehensive  Round  the  World  Cruise 
ever  planned  and  the  first  to  visit  New  Zealand,  Australia, 
and  Tasmania,  as  well  as  Japan,  China,  the  Philippines, 
Java  and  India.  On  the  brand-new  Cunarder  "Carinthia" 
(20,000  tons  register).  Five  months  from  New  York  tc 
New  York. 

Send  for  Booklets,  Steamship  Plans  and  Full  Details 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St. 
Boston 
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"The  Garden  of  Fand"  .  .  .   Arnold  Edward  Trevor  Bax 

(Born  at  London,  England,  November  6,  1883;  living  in  London) 

This  symphonic  poem  was  composed  in  1913.  When  it  was  per- 
formed in  Chicago  by  the  Chicago  Symphony  Orchestra,  Mr.  Stock, 
conductor,  on  October  20,  1920,  the  Programme  Book  stated  that  the 
performance  was  the  first.  There  were  performances  in  Chicago  on 
October  30,  1920,  and  on  January  7,  8,  1921. 

The  first  performance  in  Boston  was  by  the  visiting  Chicago  Sym- 
phony, Mr.  Stock  conductor,  on  January  24,  1921.  The  programme 
also  comprised  Rachmaninoff's  Symphony,  No.  2,  E  minor,  and  Isolde's 
Prelude  and  Love  Death  from  'Tristan  and  Isolde." 

The  first  performance  in  London  was  on  December  11,  1920. 

Mr.  Koussevitzky  produced  the  symphonic  poem  in  Paris  at  nis 
concert  on  May  17,  1923.  The  programme  also  comprised  Tansman's 
Symphonic  Scherzo;  Prokofieff's  Scythian  Suite;  Reed's  "Feu  Follet," 
and  Beethoven's  Symphony  No.  7.     Robert  Casadesus  played  Liszt's 

Pianoforte  Concerto  No.  1. 

* 
*  * 

The  score  of  "The  Garden  of  Fand"  contains  this  introductory  note: 
"The  Garden  of  Fand  is  the  sea.  The  ancient  Saga  called  'The  Sick- 
bed of  Cuchulain'  tells  how  that  hero  (the  Achilles  of  the  Greek)  was 
lured  away  from  the  world  of  deeds  and  battles  by  the  Lady  Fand, 
daughter  of  Manannan,  lord  of  the  ocean;  and  how  in  the  time  of  his 
country's  direst  need  he  forgot  all  but  the  enchantments  of  an  immortal 
woman.    The  tale  goes  on  to  relate  that  Cuchulain's  wife,  Emer,  pur- 


OVER  TWENTY  PERFORMANCES 

WITHIN  THE  LAST  SIX  MONTHS 

have  been  given  in  New  England  by 

IRIS    ZAML   "Pianist, 


OF 

kLLA 


remarkably  successful 

VARIATIONS  ON  "MARY  HAD  A  LITTLE  LAMB" 

in  the  Styles  of  Ten  Composers 

In  these  Variations  Mr.  Ballantine,  of  the  Department  of  Music  of  Harvard 
University,  has  produced  a  work  that  is  being  universally  acclaimed  a  masterpiece, 
unique  in  character  and  worthy  the  attention  of  all  pianists,  professional  or  amateur. 

"The  annotations  give  a  good  idea  of  the  composer's  humor,  and  the  music  is  suited 
to  them.  Some  of  our  concert  players  would  amuse  their  audiences  by  using  these  bur- 
lesques in  their  recitals."    MUSICAL  COURIER. 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St. 
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sued  him  to  that  wonder-land  and  pleaded  with  the  goddess  for  her 
husband's  return.  Then,  with  one  of  those  touches  of  modern  roman- 
ticism which  are  constantly  occurring  in  the  Irish  pagan  tales,  the 
Saga  ends  with  Fand's  pitying  renunciation  of  her  human  love,  and  we 
read  that  Manannan  shook  his  'Cloak  of  Forgetfulness'  between 
Cuchulain  and  Fand,  that  the  memory  of  each  might  be  utterly  blotted 
out  from  the  mind  of  the  other. 

"This  tone  poem  has  no  special  relation  to  the  events  of  the  above 
legend.  In  the  earlier  portion  of  the  work  the  composer  seeks  to  create 
the  atmosphere  of  an  enchanted  Atlantic  completely  calm  beneath 
the  spell  of  the  Other  World.  Upon  its  surface  floats  a  small  ship  adven- 
turing towards  the  sunset  from  the  shores  of  Eirinn,  as  St.  Brandan 
and  the  sons  of  O'Corra  are  said  to  have  sailed  in  later  times.  The 
little  craft  is  borne  on  beneath  a  sky  of  pearl  and  amethyst  until  on 
the  crest  of  an  immense,  slowly  surging  wave  it  is  tossed  on  to  the 
shore  of  Fand's  miraculous  island.  Here  is  unhuman  revelry  uncyeasing 
between  the  ends  of  time,  and  the  voyagers  are  caught  away,  unresist- 
ing, into  the  maze  of  the  dance.  A  pause  comes,  and  Fand  sings  her 
song  of  immortal  love,  enchaining  the  hearts  of  her  hearers  forever. 
The  dancing  and  the  feasting  begin  again,  and,  finally,  the  sea  rising 
suddenly  overwhelms  the  whole  island,  the  immortals  riding  in  rap- 
ture on  the  green  and  golden  waves,  and  laughing  carelessly  amidst 
the  foam  at  the  fate  of  the  over-rash  mortals  lost  in  the  depths.  Twi- 
light falls,  the  sea  subsides,  and  Fand's  garden  fades  out  of  sight." 

* 
*  * 

Tempo  moderato.      Flowing  smoothly,   6-4.     The   wood-wind  has 


AGIDE  JACCHIA 

Director  of  the 

BOSTON  CONSERVATORY  OF  MUSIC 

has  the  honor  of  announcing 
the  engagement  of 

Maestro  ARTURO  VITA 

from  Milan,  Italy 
ITALY'S  MOST  CELEBRATED  SINGING  TEACHER 


Applications  received  now  for  lessons  beginning 
September  1,  1925 


250  Huntington  Avenue  -  Tel.  Back  Bay  2042 
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FAULTLESS 

FOREIGN    NOVELTIES 

of  Hollander  Distinction 

french  bags  and  purses,  neckwear 
hosiery,  gloves 

Small  Serviceable  Novelties  suited  for  Gifts 

Exceptionally  Attractive  Prices 
202  BOYLSTON  STREET— BOSTON 
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thematic  fragments;  "a  tissue  woven  of  shimmering  harp  and  violin 
figures"  represents  the  sea,  reposing.  There  are  "creeping"  figures 
for  solo  violoncello  and  bassoon,  and  a  "yearning  strain  in  the  oboe." 
The  music  gathers  in  speed  and  intensity.  "A  sinister  horn  quartet 
and  a  fantastic  solo  violin  passage  hint  at  the  mysteries  of  Fand's 
Island."  A  climax  leads  to  a  gay  but  not  hurried  dance  tune.  The 
revelry  has  an  "uncanny  atmosphere  of  unreality — a  weird  aloofness 
from  ordinary  human  merry-making."  Clarinets  set  up  a  "gently 
rippling  arpeggio  figure  to  a  moving  bass,  while  the  upper  strings  sus- 
tain soft,  widely-spread  chords;  the  whole  passage  directed  to  be  played 
without  any  expression.  A  sequence  for  the  celesta  follows  a  call  for 
muted  horns.  Fand's  song,  introduced  by  a  short  viola  solo,  is  for 
flutes  and  English  horn  accompanied  by  divided  strings.  The  spell 
is  worked.  Then  the  dance  begins  again.  Its  rhythm  is  combined 
with  the  conflicting  measure  of  the  song  of  immortal  love,  which  is  now 
given  forth  triumphantly,  like  an  invocation  to  the  waters  to  rise  and 
engulf  the  island."  The  sea  music  of  the  opening  now  is  powerful. 
The  work  of  destruction  over,  this  music  sinks  back  and  is  soon  lost 
to  hearing.* 

The  score  calls  for  piccolo,  three  flutes,  two  oboes,  English  horn, 
three  clarinets,  bass  clarinet,  two  bassoons,  double  bassoon,  four  horns, 
three   trumpets,    three   trombones,    tuba,   kettledrums,    Glockenspiel, 

cymbals,  two  harps,  celesta,  and  the  usual  strings. 

* 
*  * 

*This  description  is  abridged  from  Mr.  Eric  Bloom's  programme  notes  for  the  Bax  Concert  in 
Queen's  Hall,  London,  November  13,  1922. 
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One  Hundred   and  Fifty  Years 

Since  the  "Shot  Was  Fired  Heard 
'Round  the  World" 

DO  YOU  KNOW 

That  from  April  18  to  June  29,  Lexington  and  Concord,  Arlington, 
Cambridge  and  Boston,  with  residents  along  the  line  of  the  famous 
march  from  Boston  to  Concord  in  1775,  are  playing  host  to  the 
American  nation?  This  is  the  One  Hundred  and  Fiftieth  Anniversary 
of  the  colonists'  first  armed  resistance  to  the  mother  country. 
The  events  of  that  memorable  day  are  celebrated  in  verse,  story  and 
moving  picture.  It  is  an  American  epic  and  needs  no  retelling.  Today 
Lexington  and  Concord  are  shrines  of  the  nation,  and  this  year  thousands 
more  will  make  their  pilgrimage  to  these  historic  spots.  It  is  said  that 
the  guest  book  of  the  Hancock-Clarke  House  at  Lexington  contains 
more  signatures  than  any  other  historic  place  in  the  country. 

Over  Sixty  Years  in  Business.     Now 
Insuring   Over   Two   Billion    Dollars 


on  3.500,000  Lives.  ^/Ufe  InsuranceCompahy 
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Budgeting  the 

BRIDAL 

Hope  Chest 


Hope  Chests 

with  rounded  covers  and  brass  handles  —  what  an  array  of  ruffled 
petticoats,  exquisitely  hand  sewn  chemises,  tucked  and  feather- 
stitched  nightgowns  they  held  for  the  bride  of  1825!  And  all 
painstakingly  hand-sewn  by  the  bride-to-be.  We  sigh  with  relief 
that  OUR  hope  chests  can  be  filled  at  a  moment's  notice,  with 
Slattery  to  turn  the  bother  of  trousseau  preparation  into  the  thrill 
of  trousseau  selection. 


Budgets 


with  neat  rows  of  figures  that  come  out  right  to  a  cent  —  what  a 
business-like  creature  is  the  bride  of  1925!  So  many  slips  for 
sports  and  day  wear,  so  many  more  for  evening,  tailored  or  lacy. 
The  travel  nightgown  and  chemise  and  the  white  satin  bridal  set. 
All  to  fall  within  a  certain  stipulated  sum.  Slattery's  has  budgeted 
a  long  list  of  modern  brides  and  is  ready  to  plan  for  many  others 
this  Spring. 


OPPOSITE  BOSTON  COMMON 
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Bax's  "An  Sluagh  Sidhe"  ("In  the  Fairy  Hills"),  a  symphonic  poem, 
was  played  in  Boston  for  the  first  time  in  this  country  by  the  Boston 
Symphony  Orchestra,  Mr.  Monteux  conductor,  on  December  17,  1920. 

Mr.  Monteux  brought  out  in  Boston  Bax's  "November  Woods,"*  a 
symphonic  poem,  on  December  15,  1922. 

Songs  by  Bax  have  been  sung  in  Boston. 


* 
*  * 


Mr.  Edwin  Evans  says  in  his  study  of  Bax  (Musical  Times,  London, 
March  and  April,  1919):  "At  an  early  age  he  came  under  the  influence 
of  the  Neo-Celtic  movement,  and  he  has  taken  an  absorbing  interest 
in  everything  appertaining  to  Ireland — folk-lore,  literature,  music, 
and  the  glamour  of  the  wonderful  Atlantic  coast.  The  Celtic  influence 
is  plainly  visible  in  all  his  musical  work,  which  has  frequently  been 
described  as  the  equivalent  in  music  to  the  poetry  of  W.  B.  Yeats. 
Its  special  quality  is  a  paradoxical  blend  of  musical  thought,  which, 
however  evanescent  its  expression,  is  as  definite  as  it  is  concise,  with  a 
sense  of  beauty  that  demands  a  continuous  softening  of  outlines.  The 
word  'atmosphere'  has  fallen  into  disrepute  through  being  so  con- 
stantly associated  with  nebulous  writing,  but  here  it  will  serve.  As 
with  most  artists  who  have  come  under  the  fascination  of  the  'Celtic' 
fringe,  Arnold  Bax's  musical  thought  is  in  its  essence  so  lucid  that  it 
loses  nothing  by  being  placed  in  an  atmosphere  which  would  reduce 
ill-defined  ideas  to  a  state  of  solution.  He  can  afford  the  luxury  of 
surrounding  it  with  mystic  vapours  because  they  do  not  obscure  it, 

*The  first  performance  of  "November  Woods"  in  the  United  States  was  by  the  Chioago  Sym- 
phony Orchestra  at  Chicago,  November  3,  1922. 
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Cfjanoler  &  Co. 

TREMONT  STREET,  NEAR  WEST,  BOSTON 


Fashionable  New  Hats 

VERY  DAY  we  are  adding  hundreds  of  stunning  new  hats  to  keep 
our  stocks  most  complete.     This  means  that  every  visitor  can  find 
«>25     just  the  hat  which   she  desires   in    a    department    famous  for  its 
ability  to  create  models  of  great  beauty  and  to  correctly  interpret 
original  French  models. 

Beautiful  Dress  Hats  Semi-dress,  Tailored  Hats 

$20     *25   to   $85  $15  to  $20  to  $35 


1777 


and  because  his  sense  of  beauty  is  so  keen  that  he  can  express  it  by- 
hyperbole  when  it  suits  him,  though  his  method  is  generally  more 
direct.  In  the  end  his  inventiveness  can  always  be  relied  upon  to  bring 
to  the  point  of  his  pen  whatever  may  be  necessary  to  counterbalance 
the  Celtic  mirage.  The  sense  of  atmospheric  beauty  and  the  inventive- 
ness are,  in  fact,  compensating  qualities  in  his  work.  Where  one  tempts 
to  fuse  and  decentralize,  the  other  is  always  at  hand  to  supply  new 
elements  of  cohesion.  It  is  a  curious  beauty,  eminently  sane,  and  yet 
tinged  with  a  certain  wistfulness  wherein  resides  at  once  its  charm  and 
its  paradoxical  nature,  for  to  be  wistful  and  at  the  same  time  robust 
is  a  combination  of  qualities  that  falls  to  few.  In  his  larger  works  it 
enables  him  to  allow  his  ideas  to  become  fluid  with  the  full  confidence 
that  they  will  not  lose  their  plastic  shape,  and  in  smaller  compositions, 
such  as  his  pianoforte  pieces,  it  gives  him  an  unusual  degree  of  liberty 
in  dealing  with  the  background  before  which  the  musical  idea  is  pre- 
sented in  motion.  It  is  from  this  freedom  in  the  background  that  the 
apparent  difficulty  of  his  music  arose,  but  it  is  impossible  not  to  notice 
that  it  has  constantly  tended  to  diminish. 

"With  the  exception  of  the  'Festival  Overture,'  composed  in  1909, 
practically  all  his  orchestral  works  have  the  Irish  tinge,  which  assumes 
'nationalist'  aspect  in  the  fantasy  'In  the  Faery  Hills,'  the  scene  of 
which  is  laid  in  a  remote  part  of  Kerry.  .  .  .  The  general  mood  of  the 
music  is  suggested  by  the  sombreness  of  the  dusky  mountain  side,  and 
its  activities  depict  the  hosting  of  the  'Sidhe,'  as  the  Irish  faery  people 
are  called." 
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Broadcasting  from 
Fashion  Station 
J- A-  Y-S 

BOXES  AND  BOXES  OF 

NEW  THINGS  ARRIVE 

Dresses  Sweaters 

Coats  Scarfs 

Suits  Blouses 

Hats  Skirts 

Knit  Dresses 

Riding  Togs 

and  they  bring  with  them  fashion's 
very  latest  news.  Whether  you  are 
Woman  or  Little  Woman,  Junior  or 
Miss — there's  pretty  sure  to  be 
something    for    you. 


TSJOW  STOCKINGS— may  be  bought 
at  Jays.      The  wanted  weights  in 
silk.     The  desired  colors. 
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For  a  time  Bax  turned  to  Swinburne:  witness  his  "Nympholept" 
and  the  Symphony  in  four  connected  sections  "Spring  Fire."  'The 
formal  scheme  of  the  composition  was  influenced  in  a  large  measure 
by  the  beautiful  first  chorus  in  'Atlanta  in  Calydon'  ('When  the  hounds 
of  spring  are  on  winter's  traces').  Indeed,  the  exuberant  and  pagan 
qualities  of  much  of  the  earlier  writings  of  Swinburne  color  the  musical 
content  of  the  fantasy  throughout." 


*  * 


Bax  was  educated  musically  at  the  Royal  Academy  of  Music,  London, 
which  he  entered  in  1900.  He  studied  the  pianoforte  with  Tobias 
Matthay;  composition  with  Frederick  Corder  (1900-1905).  He  was 
known  as  one  of  the  most  brilliant  students  in  the  history  of  the  Acad- 
emy. His  early  works  are  the  Pianoforte  Trio  (1906);  "Fatherland," 
for  tenor  solo,  chorus,  and  orchestra  (1907);  the  orchestral  poem, 
"Into  the  Twilight"  (1908),  which  has  been  discarded,  and  a  string 
quintet  of  which  only  an  "Interlude"  has  been  retained.  The  works 
that  survive  Bax's  criticism  are  dated  beginning  with  1909.  Leaving 
the  Royal  Academy  in  1905,  he  went  to  Ireland,  where  he  lived  in  the 
western  region  of  that  country.  Later  he  went  to  Dublin,  and  was 
associated  with  the  waiters  and  the  artists  of  the  "Irish  Renaissance." 
In  1910  Bax  visited  Russia  for  a  short  time.  The  pianoforte  pieces 
"May  Night  in  the  Ukraine,"  "Gopak,"  and  the  remarkable  "In  a 
Vodka  Shop"  were  the  result. 

Orchestral  Works:  "Into  the  Twilight"  (1908);  "In  the  Faery 
Hills"  (1909);  Festival  Overture  (1909);  "Christmas  Eve  on  the  Moun- 
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The  finest  of  Orange  Pekoe  Teas,  whence 
comes  its  title  "Master."  It  has  the  exqui- 
site flowery  bouquet  and  full  rich  savor  of 
young,  golden-tipped  India  Leaves.  It 
will  delight  lovers  of  highly  fragrant  tea. 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 

Its  ravishing  tone  is  still  there. 
Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  buy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 

Also  obtainable  with  the 


WM.  KNABE  8C  CO. 

437  Fifth  Avenue,  New  York 

Local  Representative 
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tains"  (1912);  Four  pieces:  'Tensive  Twilight,"  "Dance  in  the  Sun," 
"From  the  Mountains  of  Home,"  "Dances  of  Wild  Irravel"  (1912-13); 
"Nympholept"  (1912);  "Spring  Fire"  (1913);  Scherzo  (1913);  "The 
Garden  of  Fand"  (1913);  Variations  for  pianoforte  and  orchestra  (1916); 
In  Memoriam  (1917),  "Tintagel"  (1917),  "November  Woods"  (1917); 
"Mediterranean"  Symphony,*  E-flat  minor  (produced  December  4, 
1922,  at  London,  by  the  London  Symphony  Orchestra);  "The  Happy 
Forest"  (1923). 

Choir  and  Orchestra:  "Fatherland"  (1917);  "Enchanted  Sum- 
mer" (Shelley's  text,  1909). 

Stage  Music:  Ballets,  "Between  Dusk  and  Dawn"  (1917.  Per- 
formed at  the  Palace  Theatre,  London);  "The  Frog  Skin"  (1918); 
music  for  Sir  James  Barrie's  "The  Truth  about  the  Russian  Dancers" 
(London  Coliseum,  March  15,  1920,  Tamar  Karsavina,  dancer,  the 
chief  character);  "Children's  Tales"  ("Contes  Russes"),  Russian  Ballet, 
Covent  Garden,  June  10,  1920, — music  by  Liadov,  Dance  Prelude 
and  "Lament  of  the  Swan  Princess"  orchestrated  by  Bax.  The  ballet 
was  given  before  on  December  23,  1918 — was  Bax's  orchestration  then 
used?  Interlude,  "The  Slave  Girl,"  for  Mme.  Karsavina  (London 
Coliseum,  November  29,  1920),  who  describes  it  as  "one  of  the  most 
brutal  and  savage  pieces  of  music  I  have  ever  heard."  The  Interlude 
is  for  a  pianoforte. 

Chamber  Music:  Phantasy  for  viola  and  pianoforte  (1904);  Trio 
for  violin,  viola,  and  pianoforte  (1906) ;  String  quartet,  G  major  (1907- 

*The  first  performance  in  the  United  States  was  by  the  Chicago  Symphony  Orchestra  at  Chicago, 
March  14,  1924. 
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PLACE-PLATES 

Place-plates  have  a  decorative  charm  which  is 
very  pleasing  and  which  helps  to  start  a  luncheon 
or  dinner  most  successfully.  They  may  be  of  the 
same  coloring  as  the  dinner  service,  or  they  may 
be  utterly  dissimilar;  but  they  must  be  exquisite 
in  texture,  design,  and  hue. 

A  set  of  place-plates  makes  a  delightful 
wedding  or  anniversary  present.  If  you  are 
selecting  a  gift  for  yourself,  a  member  of  your 
family  or  an  intimate  friend  and  do  not  wish  to 
buy  a  whole  set  at  once,  it  is  possible  to  choose 
an  Open  Stock  pattern  and  buy  only  one  or  two 
plates,  adding  another  plate  each  birthday  and 
Christmas  until  the  set  is  complete. 

You  will  find  place-plates  in  the  alcove  of  our 
second  floor. 
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LIBERTY  &  COMPANY,  Ltd. 

LONDON  AND  PARIS 

Inventors  and  Makers  of  Artistic  Wares 
and  Fabrics 

NOWHERE  in  the  world  is  there  anything 
that  equals  Liberty's  in  London.  It  is  a 
veritable  storehouse  of  rare  and  beautiful  mer- 
chandise; fabrics  of  their  exclusive  manufacture 
and  choice  wares  bought  by  them  in  the  Orient. 
As  Boston  agents  of  Liberty  &  Co.,  we  make  our 
own  selections  from  their  stock.  We  do  not  be- 
lieve that  there  will  be  found  elsewhere  in  this 
country  so  comprehensive  a  showing  of  Liberty 
goods. 

New  Shipments  Make  our  Stock  of  Unusual  Interest 
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08);  Sonata  No.  1,  for  violin  and  pianoforte,  E  major,  (1910-15)*; 
Pianoforte  quintet,  G  minor  (1914-15);  Legend  for  violin  and  piano- 
forte (1915);  Sonata  No.  2,  for  violin  and  pianoforte,  D  major  (1915); 
Four  pieces  for  violin  and  pianoforte  (1915) ;  Trio  for  flute,  violin,  and 
pianoforte,  Elegy  (1916);  Ballade  for  violin  and  pianoforte  (1917); 
"An  Irish  Elegy,"  for  English  horn,  harp,  and  strings  (1917);  String 
quartet  in  G  (1918);  Folk-tale  for  violoncello  and  pianoforte  (1918); 
Quintet  for  harp  and  strings  (1919).  Lyrical  Interlude  for  string 
quintet;  Sonata  for  viola  and  pianoforte;  violoncello  sonata. 

Vocal:  "Now  is  the  time  of  Christymas";  "This  World's  Joie"; 
"To  the  Name  above  Every  Name";  "St.  Patrick's  Breastplate"; 
"Mater,  ora  filium,"  double  chorus;  "Of  a  Rose  I  sing"  (carol  for  choir, 
harp,  violoncello,  double  bass). 

Voice  and  Orchestra:  Six  poems  from  "The  Bard  of  the  Dim- 
bovitza"  (1914-15). 

Bax  has  written  a  pianoforte  concerto;  a  concerto  for  the  viola, 
produced  at  the  Philharmonic  concert  in  London,  November  17,  1921 
(Mr.  Tertis,  viola),  two  pianoforte  sonatas,  and  many  smaller  pieces  for 
the  pianoforte;  also  "Moy-Mill,  or  Happy  Plain,"  for  two  pianofortes. 
He  has  composed  over  fifty  songs,  of  which  "Nereid"  and  "Whirligig" 
are  dated  1920. 

*A  revised  edition,  with  practically  new  second  and  third  movements,  was  performed  for  the  first 
time  in  London,  on  November  22,  1920.  The  second  movement,  "The  Grey  Dancer  in  the  Twilight, 
a  Dance  of  Death,"  is  said  to  have  been  largely  influenced  by  the  eventslof  1915  in  the  World  War. 
The  sonata  is  in  four  movements  to  be  played  without  a  break.  A  sort  offan  idie  fixe  permeating  the 
work  has  been  utilized  in  "November  Woods."^.The  sonata  was  performed  by  .Paul  Kochanski,  violinist, 
and  the  composer. 
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FUND  FOR  SPECIAL  RELIEF 

From  time  to  time  cases  are  discovered 
which  require  immediate  relief. 

If  Hospital  or  other  funds  are  available 
they  are  used.  Sometimes,  however,  the  only 
source  of  supply  is  the  Committee's  Special 
Belief  Fund  and  the  variety  of  uses  to  which 
it  is  applied  is  interesting. 

Rent,  emergency  case. 

Special  nurse  for  ward  patient,  a  child. 

Eye  glasses. 

Loan  for  burial  of  an  infant. 

Convalescent  care. 

Artificial  teeth. 

Occasional  lunches  for  out-patients  de- 
tained late  in  the  clinics. 

Special  home  diet. 

Splint. 

Street  car  tickets. 

Artificial  thumb. 

Milk,  temporarily,  for  family  of  undernour- 
ished children. 

Board  for  a  child  (mother  left  home). 

Layette. 

Shoes  and  garments  to  enable  patients  to 
leave  Hospital. 

Shaves. 


COMMITTEE 

Mbs.  George  H.  Monks,  Chairman 
Mrs.  Henry  Andrews  Mrs.  I.  A.  Ratshbsky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet,  Jr. 

Mrs.  C.  A.  Coolidge  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosenau 

Mrs.  Henry  Ehrlich  Mrs.  Geo.  L.  Tobby,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mb.  William  C.  Endicott,  Treasurer 

71  Ames  Building,  Boston 


1785 


A  concert  devoted  exclusively  to  Bax's  compositions  was  given  No- 
vember 13,  1922,  in  Queen's  Hall,  London,  in  which  John  Coates,  tenor, 
Harriet  Cohen,  pianist,  Lionel  Tertis,  viola,  the  Oriana  Madrigal  So- 
ciety, and  an  orchestra  led  by  Eugene  Goossens,  took  part. 

The  programme  included  "The  Garden  of  Fand"  and  "Mediter- 
ranean" (orchestral  arrangement),  the  concerto  for  viola  and  orchestra, 
the  pianoforte  sonata  No.  2,  G  major,  and  smaller  pianoforte  pieces, 
carols  for  chorus,  and  seven  songs. 


ARNOLD   BAX 

(Edward  J.  Dent  in  The  Nation  and  the  Athenaeum,  November  25,  1922) 

A  generation  ago,  our  two  leading  schools  of  music  in  London  repre- 
sented two  divergent  tendencies  in  the  training  of  composers.  It  may 
seem  curious  that  it  was  the  venerable  Royal  Academy  of  Music  which 
stood  for  modernity,  while  the  comparatively  youthful  Royal  College 
of  Music  stood  for  academicism.  The  College  was  the  home  of  the 
Brahms-Joachim  cult;  the  Academy  produced  revolutionaries  who 
admired  Wagner  and  composed  symphonic  poems.  The  Academy,  it 
was  in  those  days  imagined,  possessed  all  the  young  men  of  genius, 
and  instead  of  cramping  their  genius  in  the  fetters  of  strict  counterpoint 
and  fugue,  it  gave  free  play  to  their  flamboyant  imagination.  Years 
pass,  and  revolutionaries  grow  elderly.     Every  now  and  then  the  Phil- 
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REGRETS 


The  closing  of  the  Symphony  Concert  season  always  brings 
a  distinct  feeling  of  regret  to  me.  Perhaps  you  may  have  had 
the  same  feeling,  too,  generated  from  the  thought  that  we  are 
singularly  blessed  in  being  able  to  listen  to  such  wonderful 
music  every  week. 

Speaking  of  regrets,  the  other  day  it  was  my  duty  to  pay  a 
few  thousand  dollars  to  a  widow,  and  to  be  the  recipient  of  some 
very  intimate  information  as  to  the  hopes  and  fears  that  this 
little  woman  has  had  for  the  past  four  or  five  years. 

Of  course,  after  an  event  happens,  any  one  can  take  the 
answer,  work  back,  and  get  a  solution,  much  the  way  detective 
stories  are  written.  It  takes,  however,  a  great  deal  of  vision  and 
firmness  to  effect  a  program  which  will  take  care  of  all  exigencies 
as  they  may  arise  —  be  it  premature  death,  old  age,  or  estate 
conservation. 

I  think  perhaps  I  could  help  you  with  suggestions  as  to  how 
Life  Insurance  could  fit  into  your  estate  program. 

EARL   G.    MANNING,   Associate  General  Agent 
JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.         Telephone,  Congress  7480 


MORE     THAN      100     YEARS     IN      BUSINESS 


Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon:  that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs   are  the   Brahms,   the   Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John  H.  Pray  &   Sons  Co. 

646   Washington   Street  BOSTON 
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harmonic  Society,  from  that  sense  of  pietas  which  has  always  directed 
its  choice,  puts  down  one  of  those  symphonic  poems  on  its  programmes. 
They  frighten  nobody;  they  have  become  tedious  and  respectable. 
And  anyone  who  goes  round  London  listening  to  what  musicians  are 
saying  will  know  that  the  people  who  are  most  painfully  shocked  by 
the  modern  type  of  music  are  not  the  elderly  academics  but  the  elderly 
revolutionaries. 

From  that  throng  of  anti-academic  composers  there  emerges  one 
and  only  one  of  real  distinction  today— Mr.  Arnold  Bax.  He  alone 
has  survived  his  early  training,  and  it  has  taken  him  a  considerable 
number  of  years  to  throw  off  its  evil  influences.  The  Brahms  party 
"disdained  the  subtle  seductions  of  color."  They  certainly  produced 
some  very  dry  and  tediqus  stuff.  But  they  were  taught  principles.  If 
a  musician  is  not  by  nature  inspired,  no  amount  of  teaching  will  turn 
him  into  a  Beethoven.  It  is  not  reasonable  to  expect  any  music-school 
to  turn  out  a  fresh  Beethoven  every  year.  But  the  man  who  has  natural 
poetic  gifts,  and  the  brains  to  use  them  properly,  requires  principles 
and  benefits  by  them.  He  may,  as  several  of  our  young  composers 
have  done,  develop  on  modern  lines  which  horrify  his  venerable  teachers; 
but  they  will  have  taught  him  something,  and  that  something  the 
most  valuable  thing  that  any  teacher  can  give  to  a  pupil,  the  principles 
which  enable  him  to  go  on  teaching  himself.  The  result  of  strict  aca- 
demic teaching  is  that  the  real  leaders  of  English  music  at  the  present 
moment,  however  divergent  their  personal  styles  of  writing  may  be, 
are  almost  all  of  them  past  pupils  of  the  Royal  College  of  Music. 


IITNEY  SURETTE 

Announces  the  Eleventh  Year  of  his 

Swrnnet  School  of  Missic 

In  Concord,  Massachusetts,  June  29  to  July  24  inclusive,  1925 

FACULTY:  Mr.  Surette;  Dr.  Archibald  T.  Davison,  Professor  of  Music  in  Harvard 
University  and  Conductor  of  the  Harvard  Glee  Club;  Augustus  D.  Zanzig,  Lecturer 
in  Music,  Graduate  School  of  Education  of  Harvard  University,  and  Supervisor  of 
Music,  Public  Schools  of  Brookline,  Mass.;  Horace  Alwyne,  Professor  of  Music  in 
Bryn  Mawr  College;  and  Richard  Tattersall,  of  the  Toronto  Conservatory  of  Music. 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Classes  in  Elemen- 
tary and  Advanced  Harmony,  in  Piano  Interpretation  and  Technique. 

Lectures  on  Education;  on  Literature.  Ensemble  playing  and  singing.  Chamber 
Music  Concerts.     Chorus  of  eighty  voices.     String  Orchestra. 

Circular  on  Application.  Mason  and  Hamlin  Pianos  used 
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Works  of  Art 

in  FABRIC 

priced  as  merchandise 

Unlike  other  works  of  art,  a  gar- 
ment is  priced  according  to  shop 
costs. 

A  little  painting  by  Childe  Hassam 
on  such  a  basis  might  be  worth 
about  two  dollars. 

But  Hassam's  resplendent  genius 
brings  the  count  to  two  thousand 
or  more. 

So  you  see  the  infinite  gain  to  your- 
self in  the  thoroughly  artistic  attire 
purchased  in  our  salons. 

667-669   BOYLSTON  STREET 
BOSTON 

NEW  YORK  BUFFALO  PARIS 
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At  the  Royal  Academy,  if  an  outsider  can  form  a  judgment,  there 
was  a  laudable  spirit  of  liberalism  which  hated  "rules."  The  "rules" 
of  harmony  and  what  old  Rockstro  called  the  "laws"  of  counterpoint 
were  a  survival  of  old-fashioned  German  pedantry.  Possibly  they 
made  a  certain  appeal  to  the  mentality  of  Englishmen  to  whom  nothing 
is  more  sacred  than  the  rules — often  called  laws — of  their  games.  The 
haters  of  rules  unfortunately  failed  to  see  that  rules  were  merely  awk- 
ward forms  of  expression  for  principles.  A  musician  who  learns  rules 
without  understanding  the  principles  which  they  disguise  is  probably 
in  a  worse  state  of  salvation  than  the  man  who  learns  nothing  at  all. 
If  he  has  the  natural  gift  for  music  he  may  find  himself  obliged  to  dis- 
cover principles  for  himself.  But  there  is  a  substitute  both  for  rules 
and  for  principles  which  is  easier  to  learn  than  the  latter  and  more 
agreeable  than  the  former — dodges.  The  young  composers  at  the  Royal 
Academy  were  put  up  to  all  the  dodges.  They  learned  how  to  write 
modern  music  straight  away,  out  of  a  witty  and  entertaining  treatise 
in  which  the  emotions  are  listed  alphabetically,  with  instructions  com- 
plete for  expressing  same. 

The  academics  were  burdened  with  a  good  deal  of  classical  lumber, 
but  classical  lumber  is  so  easily  recognized  as  lumber  that  it  can  be 
dropped  without  much  difficulty.  The  would-be  revolutionaries  were 
just  as  heavily  burdened,  but  their  lumber  was  romantic,  and  that 
was  much  harder  to  clear  out  of  the  way.  Even  Mr.  Bax  has  not  got 
completely  free;  still  trailing  clouds  of  Wagner  does  he  come.  Sys- 
tematic instruction  in  romanticism  offered  no  sense  of  style,  but  a 
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VICTOR 

RECORDS 


There  are  dealers  in  Victor 
products  everywhere  and  any 
of  them  will  gladly  play  any 
of  the  Boston  Symphony 
Orchestra  records  for  you. 

Victrolas  $25  to  $1500 


Victor  Talking  Machine  Co. 

Camden  NJ. 
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selection  of  styles  to  suit  all  tastes.  Mr.  Bax,  like  a  Chelsea  artist, 
loves  dressing  up.  At  the  concert  of  his  works  organized  last  week  by 
his  enterprising  publishers,  he  appeared  in  various  disguises — as  a 
Russian,  as  a  Spaniard,  as  a  Bergerette,  and  even  in  a  job  lot  of  ecclesi- 
astical vestments.  It  can  at  least  be  said  that  Spanish  dress  suits  him 
better  than  it  did  Schumann,  whose  attempts  in  that  direction  suggest 
Mr.  Tupman  as  a  bandit.  It  was  the  pride  of  the  Academy  school 
that  they  could  all  write  brilliantly  for  the  orchestra.  They  could 
indeed,  and  have  taken  in  many  listeners  by  their  showy  substitutes 
for  real  music.  But  nowadays,  cliches  from  Wagner  or  Liszt  are  recog- 
nizable by  quite  ordinary  people,  and  this  wonderful  modern  music 
is  beginning  to  sound  painfully  old-fashioned. 

Mr.  Bax  has  survived  his  training  because  he  happens  to  have  been 
supremely  endowed  with  natural  musical  gifts.  Of  all  our  living  com- 
posers he  is  the  most  copiously  and  generously  endowed  by  nature. 
Ever  since  his  student  days  music  has  poured  out  of  him,  so  that  he 
has  never  had  much  inclination  to  practise  economy  or  arrangement 
of  musical  material.  He  has  often  been  classed  with  the  pictorialists, 
because  he  gives  his  pieces  titles.  But  I  believe  this  judgment  to  be 
superficial.  He  may  receive  an  initial  stimulus  from  literature  or  other 
external  impressions,  but  he  always  refuses  to  go  into  details  of  pro- 
gramme, and  though  his  musical  thought  is  only  too  often  rambling, 
it  always  grows  out  of  itself.     Like  Schubert,  he  is  very  susceptible  to 
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Jordan  Marsh  Company 


It's  Time  to  Dress  Up  Your  House! 

Of  course  you  try  not  to  brag  about  it, 
but  aren't  you  proud  when  you've  re- 
decorated  your  own   particular  house! 

We  have  skilled  interior  decorators  to 
advise  you,  and  many  beautiful  things 
to    make   your  home   more   attractive. 

Furniture  Building 
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musical  impressions;  that  is  one  reason  for  his  "dressing  up."  He  has 
the  misfortune  to  be  a  fluent  pianist  and  an  exceptionally  quick  reader 
from  orchestral  scores;  he  absorbs  everything,  because  nothing  is  any 
effort  to  him.  His  temperament  has  always  led  him  more  and  more 
towards  Celtic  romanticism,  and  it  is  now  fairly  clear  that  this  is  the 
style  of  music  which  is  most  personal  to  him.  Paradoxical  as  it  may 
seem,  the  Celtic  twilight  has  been  a  means  of  clarifying  his  style,  for 
as  he  became  more  immersed  in  it  he  gradually  learned  to  discriminate 
between  the  ideas  which  were  his  own  and  expressed  his  own  thoughts, 
and  those  which  he  had  brought  with  him  by  mistake  from  Tenterden 
Street  or  Macfarren  Place.  For  years  he  has  been  deficient  in  sense 
of  style,  but  he  has  always  had  a  wonderful  sense  of  beauty  and  a 
natural  delicacy  of  thought;  and  these  things  should  in  time  lead  to  the 
evolution  of  style,  though  it  may  take  a  long  time. 

From  a  technical  point  of  view  much  of  his  music  seems  today  almost 
reactionary.     It  is  too  soon  to  begin  speaking  of  him  as  an  elderly 


SCRIPTORES  QRAECI  ET  LATINI 

num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 

DUNSTER   HOUSE   BOOKSHOP 
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Let  us  send  you  Wedding  Samples  for  your  approval 
and  convenience.  It  will  help  to  settle  an  important 
part  of  Wedding  Plans  at  a  time  when  there  is 
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ing   are   another    detail     to    be    handled    by    us. 
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Pianists  play  for  you! 
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revolutionary,  but  his  earlier  works  do  not  sound  as  modern  as  they 
once  did.  Their  beauty  survives.  Today  he  contrasts  oddly  with 
the  younger  generation.  It  is  not  merely  that  he  gives  free  play  to 
sentiment  and  romance;  his  harmony  and  melody  associate  him  defi- 
nitely with  the  past  rather  than  with  the  future.  But  for  all  that  his 
music  is  individual  and  can  afford  to  be  indifferent  to  passing  fashions. 
In  his  latest  works  he  is  finding  style.  And  the  proof  of  his  genuine 
inspiration  lies  in  the  fact  that  when  he  does  achieve  style  and  a  sense 
of  formal  beauty  it  results  from  his  having  had  to  grapple  with  a  new 
technical  problem.  His  pianoforte  music  is  diffuse,  and  sometimes 
verges  on  the  rhetorical,  though  he  must  not  be  held  responsible  for 
the  rhetoric  of  his  interpretress,  Miss  Harriet  Cohen,  who  in  her  devoted 
anxiety  to  bring  out  every  point  makes  the  easiest  things  sound  incred- 
ibly difficult.  His  songs  are  pianoforte  pieces  with  a  voice  thrown  in. 
He  himself  plays  the  "accompaniments"  with  an  exquisitely  modest 
and  elusive  charm,  but  he  dominates  even  Mr.  John  Coates,  simply 
because  the  composer's  innermost  thought  is  expressed  in  the  piano- 
forte part  and  not  in  the  vocal  line.  Choral  motets  offered  him  new 
problems.  They  must  have  shocked  members  of  Gregorian  Associations, 
for  they  conformed  to  no  musico-liturgiological  conventions.  Mr.  Bax 
uses  such  ecclesiastical  tags  as  he  finds  attractive,  and  decorates  them 
with  all  sorts  of  fantastic  ideas.  The  result  on  paper  looks  an  almost 
unsingable  jumble.  In  performance  it  was  admirably  calculated,  full 
of  the  most  adorable  surprises,  permeated  by  a  rare  sense  of  pure  musical 
beauty.    Another  problem  was  to  write  a  viola  concerto  for  Mr.  Tertis. 
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Grandmother's  Watch 
or  Grandfather's  Cuff-Link 

Forgotten  trinkets  packed  away  in  bureau  drawers  or  bank 
vaults  should  be  brought  out,  for  they  can  be  made  into 
delightful  pieces  of  jewelry. 

Grandmother's  watch  with  the  quaint  enameled  design 
on  the  hunter's  case  can  be  fitted  out  as  a  smart  powder 
compact. 

Grandfather's  cuff-link  will,  perhaps,  make  a  very  in- 
teresting little  finger  ring.  An  earring,  its  mate  lost  long 
ago,  is  an  attractive  ornament  for  a  long  chain  or  cord. 

A  broken  string  of  amber  or  coral  may  be  converted 
into  a  choker  of  beauty  and  charm,  or  perhaps  developed 
into  a  long  necklace  with  the  knotted  cord  in  Chinese 
designs  which  are  so  fashionable  just  now. 

Jewelry  worn  in  the  nineties  looks  out  of  place,  yet  the 
same  stones  may  be  reset  at  comparatively  small  cost  so 
that  you  have  a  beautiful  ring  or  pin  in  full  accord  with 
today's  styles. 

Bring  your  discarded  jewelry  to  us  and  let  us  show  you 
what  can  be  done  with  it. 

Shreve,  Crump  and  Low  Company 

Founded  in  1800 

Gold,  Silver  and  Jewelry  —  Makers  of  Original  Gifts 
147  Tremont  Street  Boston,  Massachusetts 
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Berlioz  tackled  the  problem  for  Paganini;  the  result  was  a  symphony — 
"Harold  in  Italy."  Mr.  Bax  has  solved  the  problem:  the  concerto  is 
not  merely  his  own  best  work,  but  a  concerto  which  should  take  its 
place  as  a  standard  example.  The  difficulty  of  writing  suitably  for  the 
viola  has  further  stimulated  Mr.  Bax  to  a  sonata  for  viola  and  piano- 
forte; here  again  he  is — to  the  surprise  of  all  who  have  followed  his 
career — tense,  concentrated,  clear,  and  logical  in  form.  At  last  he  has 
eliminated  superfluities;  and  now  we  can  see  and  value  the  beauty 
which  they  masked. 


Concerto  No.  2,  in  C  minor,  for  Pianoforte  with  Orchestra, 
Op.  18 Sergei   Vassilievich   Rachmaninoff 

(Born  at  Onega  in  the  government  of  Novgorod,  April  1,  1873;  living  in  New  York) 

This  concerto  was  performed  for  the  first  time  at  a  concert  of  the 
Philharmonic  Society  of  Moscow,  October  14,  1901,  when  the  com- 
poser was  the  pianist.  Mr.  Siloti  played  the  concerto  in  Petrograd 
in  April,  1902.  The  first  performance  in  New  York  was  at  a  concert 
of  the  Russian  Symphony  Society,  November  18,  1905,  when  Raoul 
Pugno  was  the  pianist.  The  concerto  was  played  again  at  a  concert 
of  the  Russian  Symphony  Society  in  New  York,  November  12,  1908, 
when  Miss  Tina  Lerner,  the  pianist,  made  her  first  appearance  in  the 
United  States.  Ossip  Gabrilowitsch  played  the  concerto  with  the 
Boston  Symphony  Orchestra  in  New  York,.  December  3,  1908,  and  in 
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In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of   the    knowledge   of    work    con- 
scientiously  done,    and    a    justifiable    pride    in    the 
public's  estimate  of  it. 
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Are  Guaranteed 

OLORED  dress  linens  are  gaining  in  popularity 
with  each  successive  season.  As  the  demand 
for  these  fabrics  has  increased,  there  have  been 
inferior    grades    of    linens    placed   on   the 


numerous 
market. 

To  insure  the  quality  of  our  linens  we  have  had 
laboratory  tests  made  with  samples  from  the  world's 
leading  manufacturers.  We  purchased  only  such  mer- 
chandise as  combined  absolutely  fast  colors  with  entirely 
satisfactory  quality.  The  result  is  that  every  yard  of 
Whitney's  dress  linens  are  guaranteed  as  follows: 

Guaranteed  Not  to  Fade 
Guaranteed  Not  to  Shrink 
Guaranteed  to  Retain  Their  Shape 

In  the  event  of  any  dress  linens  purchased  at  Whitney 's 
proving  otherwise  than  we  have  represented,  we  will 
not  only  replace  the  material,  but  as  well  will  pay  for 
the  cost  of  dressmaking. 

Our  new  linens  are  ready  now.  The  color  range  is 
the  widest  we  have  ever  shown.     The  prices  are 


$1.15 


Yd.     and 


$1.25 


Yd. 


If])OU  cannot  conveniently  come  to  either  of  our 
two  stores  me   will  gladly    mail  you   samples 
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Brooklyn,  December  4,  1908.  Mr.  Rachmaninoff  played  it  with  the 
Boston  Symphony  Orchestra  at  Philadelphia,  November  8,  1909, 
Baltimore,  November  10,  1909,  New  York,  November  13,  1909,  Hart- 
ford, Conn.,  November  15,  1909. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  December  17,  1909;  Mr.  Rachmaninoff  pianist, 
Mr.  Fiedler  conductor.  At  the  same  concert  Mr.  Rachmaninoff  con- 
ducted his  symphonic  poem^'The  Island  of  the  Dead"  (after  Bocklin), 
which  was  then  played  for  the  first  time  in  Boston. 

At  concerts  of  the  Boston  Symphony  in  Boston,  November  17,  1916, 
the  concerto  was  played  by  Ossip  Gabrilowitsch;  on  January  31,  1919, 
by  Mr.  Rachmaninoff.     Mr.  Bachaus  played  it  on  January  27,  1922. 

This  concerto  gained  for  the  composer,  in  1904,  the  Glinka  prize  of 
five  hundred  roubles,  founded  by  the  publisher  Belaiev.*  Published 
in  1901,  it  is  dedicated  to  N.  Dahl. 

*Bela!ev,  who  had  gained  a  great  fortune  as  a  merchant  in  grain,  offered  to  publish  at  his  own 
cost  the  compositions  of  Glazounov,  his  intimate  friend.  The  young  musician  accepted  the  proposi- 
tion, but  he  insisted  on  introducing  the  Maecenas  to  his  colleagues.  Thus  the  hypo-modern  Russians 
found  a  publisher,  and  one  that  delights  in  handsome  editions.  Furthermore,  Belaiev  gave  at  his  own 
expense,  in  Leningrad,  concerts  devoted  exclusively  to  the  works  of  the  younger  school,  and  it  was 
he  that  in  1889  organized  and  paid  all  the  cost  of  the  concerts  of  Russian  music  at  the  Trocad6ro, 
Paris.  As  Bruneau  said:  "Nothing  can  discourage  him,  neither  the  indifference  of  the  crowd,  nor 
the  hate  of  rivals,  nor  the  enmity  of  fools,  nor  the  inability  to  understand,  the  inability  on  which  one 
stumbles  and  is  hurt  every  time  one  tries  to  go  out  of  beaten  paths.  I  am  happy  to  salute  here  this 
brave  man,  who  is  probably  without  an  imitator."     Mitrofan  Petrowitsch  Belaiev,  born  at  Leningrad, 
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Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all 
fashionable  colors  and  materials,  also  Tailored  Suits,  Coats,  etc. 
English  Riding  Worsteds  for  the  Established  Ballard  Habits, 
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and  made  up. 
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(MEMBER  FEDERAL  RESERVE  SYSTEM) 

UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking 
Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables- 
Largest  Electrified  Burglar-proof  Safe  in  the  World. 
Ample  Parking  Space. 
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"...  the  mechanism  is  to  perfect  as  to  respond  to  any 
demand  and,  in  fact,  your  piano  ceases  to  be  a  thing 
of  ixi  oo  d  and  -wires,  but  becomes  a  sympathetic  friend." 
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\X7ilhelm  BachailS,  most  exacting  of  pianists,  finds 
*  *  in  the  Baldwin  the  perfect  medium  of  musical  ex- 
pression. Acclaimed  the  pianist  of  pianists,  beloved  by 
an  ever-growing  public,  Bachaus  has  played  the  Baldwin 
exclusively  for  twelve  years,  in  his  home  and  on  all  his 
American  tours.  That  loveliness  and  purity  of  tone  which 
appeals  to  Bachaus  and  to  every  exacting  musician  is 
found  in  all  Baldwins;  alike  in  the  Concert  Grand,  in 
the  smaller  Grands,  in  the  Uprights.  The  history  of 
the  Baldwin  is  the  history  of  an  ideal. 

Itatftorin 

A.  M.  Hume  Music  Co. 

194-196  Bo^lston  Street 
Boston 


I.     Moderato,  C  minor,  2-2. 
II.     Adagio  sostenuto,  E  major,  4-4. 

III.     Allegro  scherzando,  C  minor,  4-4. 

The  orchestral  portion  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones  and  bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cym- 
bals, and  the  usual  strings. 

Rachmaninoff  has  composed  three  pianoforte  concertos:  No.  1, 
F-sharp  minor,  Op.  1;  No.  2,  C  minor,  Op.  18;  No.  3,  Op.  30.  The 
first  concerto  has  been  revised  by  the  composer.  It  was  written  when 
he  was  a  pupil  of  Taneiev  and  Arensky  at  the  Moscow  Conservatory. 
It  is  dedicated  to  Alexander  Siloti,  the  composer's  cousin.  Carlo 
Buonamici  played  it  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  7,  1904.  The  third  concerto  was  played  in  New 
York  at  concerts  of  the  Symphony  Society,  November  28,  30,  1909, 
March  2,  1925,  by  Mr.  Rachmaninoff,  and  at  a  concert  of  the  Phil- 
harmonic Society,  January  16,  1910,  by  Mr.  Rachmaninoff. 

February  22,  1836,  died  there  January  10,  1904.  He  founded  his  publishing  house  in  1885;  in  the 
same  year  the  Russian  Symphony  Concerts,  and  in  1891  the  Russian  Chamber  Music  Evenings.  The 
capital  of  his  firm  was  changed  by  his  will  into  a  fund  directed  by  Glazounov,  Liadov,  and  Rimsky- 
Korsakov. 
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SINCE  its  inception  the  Henry  F.  Miller  Lyric  Grand  has 
stood  out  as  a  distinctive  piano  —  the  masterpiece  of  a 
great  artist  and  piano  builder  —  the  choice  of  discriminating 
music  lovers. 

With  its  sweet  clear  tones,  the  almost  human  responsiveness  of 
its  action,  its  artistic  case  designing  and  perfect  finishing,  this 
master  piano  is  a  truly  wonderful  instrument. 


You  will  always  be  proud  of  your  piano  if  you  select  the  Henry 
F.  Miller  Lyric  Grand,  for  it  is  an  ideal  instrument  for  the  artist, 
the  teacher,  the  student  and  the  cultered  home.  Priced  at  #1350. 

Convenient  Terms  if  Desired 
Everything  Musical 


l^enrp  f.  JMler  g>tore 

395  Boylston  Street     Near  Arlington  Subway  Station 
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Tone-poem,  "A  Hero  Life,"  Op.  40     ...  Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Ein  Heldenleben,"  a  "Tondichtung,"  was  first  performed  at  the 
eleventh  concert  of  the  "Museumsgesellsehaft,"  Frankfort-on-the- 
Main,  March  3,  1899,  when  Strauss  conducted  from  manuscript  and 
Alfred  Hess  played  the  violin  solo.  The  second  performance  was  at 
Berlin,  March  22,  1899,  in  the  Royal  Opera  House,  at  the  ninth 
symphony  concert  of  the  Royal  Orchestra  for  the  benefit  of  its 
Widow  and  Orphan  Fund.  Strauss  conducted,  and  Karl  Halir 
played  the  violin  solo.  At  the  third  performance,  at  Cologne,  April 
18,  1899,  Franz  Wtillner  conducted,  although  Strauss  had  been  an- 
nounced, and  Willy  Hess  played  the  violin  solo.  The  music  excited 
the  greater  part  of  the  audience  to  hissing.  The  fourth  performance 
was  at  Diisseldorf,  May  22,  1899,  in  the  city  Music  Hall,  at  the 
second  concert  of  the  76th  Lower  Rhenish  Music  Festival.  Strauss 
conducted,  and  Karl  Halir  played  the  violin  solo.  That  year  "Ein 
Heldenleben"  was  also  performed  at  Munich,  Dresden  (December 
29),  Mayence,  Constance,  Crefeld,  Bremen.  The  first  performance 
in  Paris  was  on  March  4,  1900;  in  Brussels,  October  21,  1900. 

The  first  performance  in  America  was  by  the  Chicago  orchestra, 


There  are  no  "little  things" 

about  portrait  photography  according  to  PURDY  ideals.  At  any 
stage  from  the  sitting  to  selection  of  mounts  and  enveloping,  the 
distingue  may  be  lost. 

The  PURDY  plan  and  process  is  so  perfect  in  detail  that  it  does 
not  show  in  PURDY  portraits  —  but  the  lack  of  it  would. 
Infinite  care  in  details 
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Foreign  Department 
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chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Unioa  Bank 

Washington  Street  JDOStOTl        Head  of  State  Street 
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Theodore  Thomas  conductor,  at  Chicago,  March  10,  1900.  The 
first  performance  in  New  York  was  by  the  Philharmonic  Society, 
Mr.  Emil  Paur  conductor,  December  8,  1900,  when  the  orchestra 
numbered  one  hundred  and  twenty-five  players.  The  first  per- 
formance in  Boston  was  by  the  Boston  Symphony  Orchestra,  Mr. 
Gericke  conductor,  December  7,  1901.  The  second  was  at  a  con- 
cert of  the  Boston  Symphony  Orchestra,  November  28,  1908,  Mr. 
Fiedler  conductor;  the  third  on  December  31,  1910,  Mr.  Fiedler, 
conductor.  There  was  a  performance  in  Boston  by  the  New  York 
Philharmonic  and  National  Orchestra,  Willem  Mengelberg,  con- 
ductor, on  March  16,  1922. 


Strauss  began  the  composition  of  this  tone-poem  at  Munich, 
August  2,  1898,  and  completed  the  score  December  27,  1898,  at 
Charlottenburg.  The  score  and  parts  were  published  at  Leipsic 
in  March,  1899. 

The  score  calls  for  these  instruments:  sixteen  first  and  sixteen 
second  violins,  twelve  violas,  twelve  violoncellos,  eight  double- 
basses,  two  harps,  a  piccolo,,  three  flutes,  three  or  four  oboes,  an 
English  horn,  one  clarinet  in  E-flat,  two  clarinets  in  B-flat,  one 
bass  clarinet,  three  bassoons,  one  double-bassoon,  eight  horns,  five 
trumpets,  three  trombones,  a  tenor  tuba,  a  bass  tuba,  kettledrums, 
toss  drum,  snare-drum,  side-drum,  cymbals.  It  is  dedicated  to 
Willem  Mengelberg  and  his  orchestra  in  Amsterdam. 

Strauss  has  said  that  he  wrote  "A  Hero  Life"  as  a  companion 


BOSTON    SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 

Symphony  Hall,  Boston 
March  30,  1925 
To  Our  Saturday  Subscribers : 

In  compliance  with  the  wishes  of  Mr  Koussevitzky,  the 
Trustees  have  authorized  a  change  in  the  date  of  the  last  evening 
concert  of  the  season  from  Saturday,  May  2,  to  Friday  evening, 
May  1.  This  will  enable  Mr.  Koussevitzky  to  take  passage  on  a 
boat  which  will  arrive  in  time  for  important  European  engagements. 

The  Trustees  are  confident  that  in  these  circumstances  the 
patrons  of  the  Orchestra  will  welcome  the  final  concert  one  day 
earlier  than  originally  announced. 

Will  you  therefore  please  take  the  precaution  to  change 
the  date  on  your  No.  24  ticket  to  read  "Friday  Evening,  May  1, 
at  8.15." 

Yours  very  truly, 

W.  H.  BRENNAN,  Manager 
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Purchasing  power  is  ever  elusive. 
Advertising  is  often  wasted  seeking  it. 


The  BOSTON  SYMPHONY  ORCHESTRA 
PROGRAMME  offers,  in  one  unit,  to  a  limited 
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work  to  his  "Don  Quixote,"  Op.  35:  "Having  in  this  later  work 
sketched  the  tragicomic  figure  of  the  Spanish  Knight  whose  vain 
search  after  heroism  leads  to  insanity,  he  presents  in  'A  Hero's  Life' 
not  a  single  poetical  or  historical  figure,  but  rather  a  more  general 
and  free  ideal  of  great  and  manly  heroism — not  the  heroism  to 
which  one  can  apply  an  everyday  standard  of  valour,  with  its  ma- 
terial and  exterior  rewards,  but  that  heroism  which  describes  the 
inward  battle  of  life,  and  which  aspires  through  effort  and  re- 
nouncement towards  the  elevation  of  the  soul." 


Henry  Edward  Krehbiel  wrote  in  his  programme  notes  for  a 
concert  of  the  Philharmonic  Society  of  New  York:  "Those  who 
wish  to  understand  the  poetic  purposes  of  the  composer  in  this 
work  must  yield  to  him  not  only  the  right  to  try  to  express  the 
simpler  feelings,  which  are  generally  conceded  to  be  in  the  prov- 
ince of  absolute  music,  but  to  publish  a  great  variety  of  emotional 
phases,  and  to  do  so  by  giving  arbitrary  significance  to  the  themes 
out  of  which  the  work  is  woven.  They  must  note  significances  not 
only  in  the  character  of  the  themes  themselves,  but  also  in  the 
transformations  which  they  go  through,  their  combinations  and 
their  instrumental  colorings.  They  may,  if  they  wish,  rest  on  the 
music  alone,  or  they  may  take  the  programme  of  the  composer  and 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 
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THE    VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  70  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 

Vose  &  Sons  Piano  Co.,  160  Boylston  St.,  Boston 
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its  amplification  by  sympathetic  analysts,  as  a  starting  point  and 
guide  for  the  imagination." 

There  are  many  descriptions  and  explanations  of  "Ein  Helden- 
leben."  One  of  the  longest  and  deepest — and  thickest — is  by  Fried- 
rich  R6sch.  This  pamphlet  contains  seventy  thematical  illustra- 
tions, as  well  as  a  descriptive  poem  by  Eberhard  Kdnig. 

What  is  the  purpose  of  the  story,  of  this  "tone-poem"  or  "poem  of 
sounds"  ?  ( It  has  been  said  that  Strauss  is  a  musician  who  wishes 
to  write  poetry.)  Is  the  heroic  life  that  of  a  hero  famous  in  war 
and  dear  to  the  people  or  the  life  of  a  hero  who  does  not  wrestle 
merely  against  flesh  and  blood?  It  seems  to  be  the  purpose  of 
the  composer  to  show  the  hero  as  one  arrayed  against  the  world, 
a  hero  of  physical  and  mental  strength,  who  fights  to  overcome 
the  world  and  all  that  is  common,  low,  pitiably  mean,  and  yet  per- 
haps dominant  and  accepted.  Romain  Holland  quotes  Strauss  as 
saying:  "There  is  no  need  of  a  programme.  It  is  enough  to  know 
there  is  a  hero  fighting  his  enemies." 

The  work  is  in  six  sections : — 

(1)  The  Hero,  (2)  The  Hero's  Adversaries,  (3)  The  Hero's 
Helpmate,  (4)  The  Hero's  Battlefield,  (5)  The  Hero's  Works 
of  Peace,  (6)  The  Hero's  Escape  from  the  World,  and  the  Com- 
pletion. 

Mr.  Rosch  makes  two  divisions  of  the  contents, — one  of  the  poetic 
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sequence  of  ideas,  one  of  purely  technical  interest.    The  former  is  as 
follows : — 

I.     The  Hero  (first  section). 
II.     The  World  that  enters  in  Opposition  to  the  Hero. 

(a)  The  Foes  of  the  Hero  (second  section). 

(b)  The  Helpmate  of  the  Hero  (third  section). 
III.     The  Life-work  of  the  Hero. 

(a)   The  Battlefield  of  the  Hero  (fourth  section). 
(6)   The  Hero's  Works  of  Peace  (fifth  section). 
IV.     The  Hero's  Escape  from  the  World,  and  the  Completion, — 
the  conclusion  of  the  whole  matter  (sixth  section). 
The  technical  division  is  as  follows: — 

I.     Introductory  clause  (introduction  of  themes). 

(a)  Group  of  the  chief  themes  of  the  whole  work  (first 

section). 
(6)   Group  of  the  chief  contrasting  themes    (sections  2 
and  3). 
II.     Intermediate  sentence  (thematic  development).  Working-up 
of  the  chief  themes  from  the  preceding  introduction ;  and  there  is  a 
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subordinate  clause  with  themes  which  in  part  are  new  (sections  4 
and  5). 

III.  Concluding  clause  (coda).  Short  development  and  repeti- 
tion of  some  earlier  themes. 

The  Hero 

The  chief  theme,  which  is  typical  of  the  hero,  the  whole  and  noble 
man,  is  announced  at  once  by  horn,  violas,  and  violoncellos,  and 
the  violins  soon  enter.  This  theme,  E-flat  major,  4-4,  is  said  to 
contain  within  itself  four  distinct  motives,  which  collectively  illus- 
trate the  will  power  and  self-confidence  of  the  hero,  and  their 
characteristic  features  are  used  throughout  the  work  in  this  sense. 
Further  themes  closely  related  follow.  They  portray  various  sides 
of  the  hero's  character, — his  pride,  emotional  nature,  iron  will, 
richness  of  imagination,  ''inflexible  and  well-directed  determina- 
tion instead  of  low-spirited  and  sullen  obstinacy,"  etc.  This  section 
closes  with  pomp  and  brilliance,  with  the  motive  thundered  out 
by  the  brass ;  and  it  is  the  most  symphonic  section  of  the  tone-poem. 
"A  pause  is  made  on  a  dominant  seventh :  'What  has  the  world  in 
store  for  the  young  dreamer  ?' " 

The  Hero's  Antagonists 

They  are  jealous,  they  envy  him,  they  sneer  at  his  aims  and  en- 
deavors, they  are  suspicious  of  his  sincerity,  they  see  nothing  ex- 


"/  have  had  skin  treatments  all  my  life ,and practically  all 
over  the  worlds  but  I  have  never  had  one  like  that  before" 
said  a  new  patient  recently.  She  has  joined  the  steadily 
increasing  group  of  women  who,  after  an  opportunity  for 
wide  comparison,  have  placed  the  care  of  their  skins 
permanently  in  the  hands  of  <^Anna  Walker  Wakefield. 

the  <iAnna  Walker  Wakefield  Studios 

JQ  Trinity  Tlace,  ^Boston 

tAnna  Walker  Wakefield  makes  a  few  superlatively  good  toilet  preparations, 
•which  are  on  sale  at  S.  S.  Pierce's  and  leading  Boston  Stores. 
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cept  for  their  own  gain ;  and  through  flute  and  oboe  they  mock  and 
snarl.  They  are  represented  by  about  half  a  dozen  themes,  of  which 
one  is  most  important.  Diminutions  of  the  preceding  heroic  themes 
show  their  belittlement  of  his  greatness.  (It  has  been  said  that 
Strauss  thus  wished  to  paint  the  critics  who  had  not  been  pru- 
dent enough  to  proclaim  him  great.)  "Fifths  in  the  tubas  show 
their  earthly,  sluggish  nature."  The  hero's  theme  appears  in  the 
minor;  and  his  amazement,  indignation,  and  momentary  confusion 
are  expressed  by  "a  timid,  writhing  figure."  Finally  the  foes  are 
shaken  off. 

The  Hero's  Helpmate 

This  is  an  amorous  episode.  The  hero  is  shy.  The  solo  violin 
represents  the  loved  one,  who  at  first  is  coy,  coquettish,  and  dis- 
dains his  humble  suit.  There  is  a  love  theme,  and  there  are  also 
two  "thematic  illustrations  of  feminine  caprice"  much  used  later  on. 
At  last  she  rewards  him.  The  themes  given  to  the  solo  violin,  and 
basses,  violoncellos,  and  bassoon,  are  developed  in  the  love  duet.  A 
new  theme  is  given  to  the  oboe,  and  a  theme  played  by  the  violins 
is  typical  of  the  crowning  of  happiness.  The  clamorous  voices  of 
the  world  do  not  mar  the  peacefulness  of  the  lovers. 

The  Hero's  Battlefield 

There  is  a  flourish  of  trumpets  without.  The  hero  rushes  joy- 
fully to  arms.     The  enemy  sends  out  his  challenge.     The  battle 
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rages.  The  typical  heroic  theme  is  brought  into  sharp  contrast  with 
that  of  the  challenger,  and  the  theme  of  the  beloved  one  shines 
forth  amid  the  din  and  the  shock  of  the  fight.  The  foe  is  slain. 
The  themes  lead  into  a  song  of  victory.  And  now  what  is  there 
for  the  hero?  The  world  does  not  rejoice  in  his  triumph.  It  looks 
on  him  with  indifferent  eyes. 

The  Hero's  Mission  of  Peace 

This  section  describes  the  growth  of  the  hero's  soul.  The  com- 
poser uses  thematic  material  from  "Don  Juan,"  "Also  sprach 
Zarathustra,"  "Tod  und  Verklarung,"  "Don  Quixote,"  "Till  Eulen- 
spiegel's  lustige  Streiche,"  "Guntram,"  "Macbeth,"  and  his  song, 
"Traum  durch  die  Dammerung."  Jean  Marnold  claims  that  there 
are  twenty-three  of  these  reminiscences,  quotations,  which  Strauss 
introduces  suddenly,  or  successively,  or  simultaneously,  "and  the 
hearer  that  has  not  been  warned  cannot  at  the  time  notice  the 
slightest  disturbance  in  the  development.  He  would  not  think  that 
all  these  themes  are  foreign  to  the  work  he  hears,  and  are  only 
souvenirs." 

The  Hero's  Escape  from  the  World,,  and  Conclusion 

The  world  is  still  cold.  At  first  the  hero  rages,  but  resignation 
and  content  soon  take  possession  of  his  soul.     The  bluster  of  na- 
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ture  reminds  him  of  his  old  days  of  war.  Again  he  sees  the  be- 
loved one,  and  in  peace  and  contemplation  his  soul  takes  flight. 
For  the  last  time  the  hero's  theme  is  heard  as  it  rises  to  a  sonorous, 
impressive  climax.  And  then  is  solemn  music,  such  as  might 
serve  funeral  rites. 


It  has  heen  said  that  Strauss  chose  the  appellation  "•tone-poem'' 
for  these  compositions  to  mark  the  predominate  importance  of  the 
purely  musical  character ;  that  he  repudiated  the  word  "symphonic" 
to  show  that  he  did  not  fear  to  abandon  the  guiding  thread  when 
he  plunged  boldly  into  the  tonal  labyrinth ;  that  his  musical  poems 
are  subjective,  untainted  by  that  material  objectivity  into  which 
too  definite  programmes  lead  the  composer.  It  is  true  that  these 
works  of  Strauss  have  no  detailed  programme,  and  that  titles  and 
even  sub-titles  or  quotations  are  used  as  hints  to  suggestions,  not 
as  maps,  not  even  as  inexorable  guide-posts.  On  the  other  band, 
the  music  itself  is  by  no  means  music  that  exists  through  very  in- 
dependence of  form,  and  is  ruled  by  laws  of  development  even  when 
the  subject  suggests  a  special  color  or  tendency.  This  later  music 
of  Strauss  seems  to  be  governed  by  a  fancy  that  is  heated  by  a  pro- 
gramme which  is  fully  and  clearly  in  the.  mind  of  the  composer,  and  is 
not  given  to  the  hearer  for  his  advantage. 
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serve  an  ever-increasing  number  of  clients. 
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ples will  invite  public  confidence  and  sustain  it.  In 
the  last  analysis,  it  is  confidence  that  begets  business. 
The  late  head  of  the  great  financial  House  of  Morgan 
once  said:  "The  time  is  coming  when  all  financial 
transactions  will  be  handled  in  glass  pockets."  As  in 
the  world  of  finance,  so  in  the  world  of  industry, 
public  confidence  in  the  policies  and  good  faith  of 
an  establishment  always  results  in  permanent  success 
for  that  establishment. 

The  record  of  the  Geo.  H.  Ellis  Co.  (Inc.),  covering 
a  period  of  half  a  century  of  continuous  activities, 
speaks  for  itself,  and  leads  to  but  one  conclusion, 
namely,  that  its  Printing  Service  had  its  foundation 
laid  on  a  solid  rock  of  business  integrity. 
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The  melody  of  Strauss  is  chiefly  diatonic,  and  melodic  invention 
is  not  his  strongest  characteristic.  As  a  melodist  he  is  nearer 
Brahms  than  Wagner,  Weber,  Tchaikovsky,  Verdi.  Yet  his 
themes  have  a  common  physiognomy,  and  they  are  individual.  Nor 
is  it  too  much  to  say  that  his  whole  inspiration  is  diatonic  rather 
than  chromatic.  As  a  developer  of  themes,  as  a  polyphonist, 
Strauss  is  a  virtuoso  of  amazing  brilliance,  and  whatever  may  be 
thought  of  his  aims,  and — is  recklessness  the  word? — his  wildest 
pieces  are  by  no  means  without  a  certain  unity.  His  aspiration 
is  not  versatile :  his  thought,  wherever  it  be  directed,  wears  the 
same  face.  His  orchestration  is  almost  always  interesting.  And, 
after  all,  is  his  polyphony  art?  Is  not  his  genius  sometimes  hid- 
den by  fumes  of  "Dionysiac  drunkenness"  ?  There  are  these 
thoughts,  and  Jean  Marnold  has  voiced  them  admirably. 

There  are  others  who  claim  that  Strauss  has  gone  beyond  Wag* 
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leads  her  to  lay  down  rules,  not  dogmatically,  but  with  recognized  authority! 

There  are  chapters  on  breath  control,  consonants,  vowels,  the  legato  in  speech, 
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ner,  that  he  is  the  founder  not  of  a  new  school,  but  of  a  new  art. 
Their  eulogy  is  frenetic,  nor  do  they  hesitate  to  proclaim  Strauss 
as  the  hero  of  his  "Heldenleben." 

Some,  as  Achille  Claude  Debussy,  rub  their  eyes  and  would  say 
as  he  said  after  hearing  "Till  Eulenspiegel" :  "This  piece  is  like 
an  hour  of  new  music  at  the  madhouse, — clarinets  describe  dis- 
tracted trajectories,  trumpets  are  always  muted,  horns  foresee  a 
latent  sneeze,  and  hurry  to  say  politely,  'God  bless  you!'  a  big 
drum  makes  the  boum-boum  that  italicizes  the  clown's  kick  and 
gesture;  you  burst  with  laughter  or  howl  in  agony,  and  you  are 
surprised  to  find  things  in  their  usual  place,  for  if  the  double-bass 
blew  through  their  bows,  if  the  trombones  rubbed  their  tubes  with 
an  imaginary  bow,  and  if  Mr.  Nikisch  were  found  seated  on  the 
knees  of  an  ouvreuse,  all  this  would  not  surprise  you.  But  in  spite 
of  all  this  the  piece  is  full  of  genius  in  certain  ways,  especially  in 
the  prodigious  surety  of  the  orchestration,  and  the  mad  spirit 
that  sweeps  one  along  from  beginning  to  end." 

Thus  are  men  divided,  in  opinion ;  thus  is  there  wrangling  in 
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families;  thus  is  there  wordy  war  on  account  of  Music,  which  to 
thousands  of  well-to-do  and  estimable  citizens  is  nothing  but  a 
succession  of  more  or  less  displeasing  sounds. 


The  symphony  in  F  minor  by  Strauss,  which  first  called  marked 
attention  to  the  composer,  was  an  orthodox  work.  It  was  cast  in 
the  traditional  mould.  It  was  in  no  wise  revolutionary.  Themes 
were  conscientiously  developed,  the  spirit  was  respectful  and  seri- 
ous, and  there  was  a  technical  facility  unusual  in  such  a  young 
man.  Here  was  a  composer  who  had  been  brought  up  on  the  clas- 
sics, knew  his  Brahms,  and  was  without  any  pronounced  individ- 
uality. 

It  was  the  year  1885  that  Strauss  became  intimate  with  a  man 
who  influenced  him  mightily.     This  man  was  Alexander  Ritter.* 

*Ritter  was  born  at  Narva,  Russia,  June  27,  1833  ;  he  died  at  Munich,  April  12, 
1S96.  Although  Ritter  was  born  in  Russia,  be  was  of  a  German  family.  His  for- 
bears had  lived  at  Narva  since  the  seventeenth  century.  In  1841,  soon  after  the 
death  of  his  father,  he  and  his  mother  moved  to  Dresden,  where  he  became  the  school- 
fellow of  Hans  von  Biilow,  and  studied  the  violin  with  Franz  Schubert  (1808-78). 
Ritter  afterward  studied  at  the  Leipsic  Conservatory  under  David  and  Richter  (1849- 
51),  and  in  1852  he  was  betrothed  to  the  play-actress,  Franziska  Wagner,  a  niece  of 
Richard  Wagner.  He  married  her  in  1854  and  moved  to  Weimar,  where  he  became 
intimately  acquainted  with    Liszt,   Cornelius,    Raff,    Bronsart,   and   of   course   saw    much 
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"Before  I  knew  Hitter,"  says  Strauss,  "I  had  been  brought  up  in 
a  severely  classical  school.  I  had  been  nourished  exclusively  on 
Haydn,  Mozart,  and  Beethoven ;  and  then  I  became  acquainted  with 
Mendelssohn,  Chopin,  Schumann,  and  Brahms.  It  is  through  Ritter 
alone  that  I  came  to  understand  Liszt  and  Wagner." 

Strauss  journeyed  to  Rome  and  Naples.  The  result  of  his  im- 
pressions was  the  symphonic  fantasie,  "Aus  Italien"  (1886).  The 
composer  gave  an  explanatory  title  to  each  of  the  four  movements. 
Yet  this  step  toward  programme  music  was  a  modest  one.     The 

of  von  Biilow.  He  determined  to  devote  himself  to  composition,  but  in  1856  he  went 
to  Stettin  to  conduct  in  the  City  Theatre,  where  his  wife  played.  They  lived  In 
Dresden  (1858-60),  again  in  Stettin  (1860-62),  but  Ritter  then  had  no  official  posi- 
tion, and  in  1863  they  made  Wiirzburg  their  home.  (The  winter  of  1868—69  was 
spent  in  Paris  and  that  of  1872-73  in  Chemnitz.)  From  1875  to  1882  he  was  at 
the  head  of  a  music  shop  at  Wiirzburg.  In  1882  he  gave  over  the  business  to  an 
agent,  and  in  1885  sold  it,  for  in  1882  he  became  a  member  of  the  Meiningen  orches- 
tra led  by  von  Biilow.  After  von  Biilow  resigned  this  position  (in  the  fall  of  1885), 
Ritter  moved  to  Munich  and  made  the  town  his  dwelling-place.  His  most  important 
works  are  the  operas:  "Der  faule  Hans,"  one  act  (Munich,  1885),  dedicated  to  Li  sat ; 
"Wem  die  Krone?"  one  act,  Op.  15  (Weimar,  June  7,  1890),  dedicated  to  Richard 
Strauss ;  "Gottfried  der  Sanger,"  one  act,  was  only  partially  sketched,  but  the  poem 
was  completed  ;  orchestral :  "Seraphische  Phantasie"  ;  "Erotische  Legende,"  composed 
in  1890—91,  with  use  of  former  material ;  "Olaf's  Hochzeitsreigen,"  composed  in  1891— 
92 ;  "Charfreitag  und  Frohnleichman,"  composed  in  1893 ;  "Sursum  Corda !  Storm 
and  Stress  Fantasia,"  produced  ati  Munich  early  in  1896  ;  "Kaiser  Rudolf's  Ritt  zum 
Grabe"  (1895),  produced  by  Richard  Strauss  at  Weimar   (?)   and  at  Berlin  in  1902. 

"Olaf's  Wedding  Dance"  was  played  in  Boston  by  the  Boston  Symphony  Orches- 
tra, Dr.  Muck  conductor,  March  2,  1907.  Before  that  Ritter  was  known  here  as  the 
author  of  the  poem  published  in  the  score  of  Strauss's  "Death  and  Transfiguration," 
a  poem  written  after  the  music  had  been  composed.  A  life  of  Ritter  by  Sigismund 
von  Hausegger  was  published  at  Berlin  in   1908. 


LOUIS  H.  W. 


CO. 


announcing  Annual  Clearance  Sale  at  Prices  Greatly  Reduced 

30    NEWBURY    STREET 

We  invite  your  inspection  of  this  season's  newest  Fur  Stylea 


PENNELL,  GIBBS  & 
QUIRING  CO. 

PAINTERS  and  DECORATORS 

WALL  PAPERS  AND 
HANGINGS, 

DRAPERIES  AND 
UPHOLSTERY  WORK 

TEXTURE  PAINTING  AND 
MOTTLED  COLORINGS 

WALL  PANELLING 

203-205  CLARENDON  STREET 
BOSTON 


\<  4  ««  4  <«<<<«««<<««««<<«««««««<«  < 


She  (Society  of 

Arts&Qaftsi 

QIFTS 

For  All  Occasions 

Specially  designed  —  Hand  made        jl 

9flark  Street    7  W  56™Strect ! 
Boston  New  York 
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BOSTON 


MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH    END 
MUSIC    SCHOOL 


THE   CARRY-ON -SHOP 

HAS  MOVED   FROM 

30  to  65  CHARLES  STREET 


RUSSIAN   EMBROIDERED   DRESSES 

CRETONNE     GARDEN    FROCKS 

SHETLAND   DRESSES   AND 

SWEATERS 

RAFFIA  TRIMMED  COUNTRY   HATS 

LAMP    SHADES 

ENGLISH    CUT    GLASS 

ALL  MODELS  CAN  BE  COPIED   IN 
SPECIAL    SIZES    AND    COLORINGS 


THE  GREEN  DOOR 


39  NEWBURY  STREET 


N.  E.  Branch  Farm  and  Garden  Association 


EGGS  EGGS  EGGS 

This  is  the  proper  time  to  store  eggs  in  water  glass. 
Place  orders  now  while  price  is  low  and  supply  plentiful. 

Visit  the  Shop  and  make  inquiries. 

There  is  much  to  be  seen  there  of  choice  food  stuffs  and  other  things  of 

interest  to  women. 

The  Shop  is  a  women's  enterprise,  conducted  by  and  for  women. 

Shop  Telephone  Back  Bay  4198 


KAKASBROS.mc 


MANUFACTURERS 


RETAILERS 


FURRIERS 


RELIABLE  FURS      RELIABLE  INFORMATION 
RELIABLE  PRICES 

NO  MISREPRESENTATION  COLD  STORAGE 

AS  TO  VALUES 


72  Chauncy  St.,  Boston 


Tel.  Beach  0048 
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indications  were  of  the  nature  of  those  inscribed  by  Beethoven  in 
his  "Pastoral"  symphony.  Suddenly  Strauss  began  his  cycle  of 
"Tone-poems"  with  "Macbeth"  (1886-87).  There  is  no  explana- 
tion or  guide  except  the  word  "Macbeth,"  written  over  a  theme, 
and  later  in  the  work  the  annotation  "Lady  Macbeth"  and  a  quo- 
tation from  the  tragedy  (Act  I.,  scene  v.).  This  score  was  dedi- 
cated to  Ritter.  Then  followed  "Don  Juan"  (1887-88),  a  musical 
gloss  on  Lenau's  poem;  "Tod  und  Verklarung"  (1888-89);  "Till 
EulenspiegePs  lustige  Streiche"  in  rondo  fonn,  after  an  old 
Rogue's  tune  (1894-95), — Strauss  refused  to  furnish  a  programme 
for  this  work :  "Let  me  leave  it  therefore  to  my  hearers  to  crack 
the  hard  nut  which  the  Rogue  has  provided  for  them,"  yet  he  gave 
a  hint  by  pointing  out  the  two  motives,  which  "in  the  most  manifold 
disguises,  moods,  and  situations,  pervade  the  whole  up  to  the  ca- 
tastrophe, when,  after  he  has  been  condemned  to  death,  Till  is 
strung  up  to  the  gibbet";  "Also  sprach  Zarathustra"  (1896),  a 
translation  into  music  of  certain  passages  from  Nietzsche's  book 


THE  PALM  GAR 


{Boston's  fewest  and  ZKCost  beautiful  Restaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

'Dining  and  'Dancing  from  6  to  8  and  9  to  1 1 .45  p.m. 
To  the  music  superb  of  the  PALM  GARDEN  RAMBLERS,  direction  of  Sam  Bittel 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 
Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 


Helene    Phillies 
.  Sfiortwear  . 

Trinity  PI  Entrance 
Cofiley  Plaza  Hotel 


SALARIED  POSITIONS 

FOR 

Teachers  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St..  Boston 


BOUND  COPIES  of  the 

SiiHtmt  ^umprjanji  (Drrrjralra'n 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 
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HEAR    YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A   CUP   OF   HOT   WATER,    ONE  TEASPO'ONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 
WITHOUT   TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

WASHINGTON    COFFEE    REFINING   CO..   522    Fifth   Avenue,   New    York 


SANTUNG    RESTAUR 


X     St.  James  Building 
Near  Symphony  Hall 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


Telephone,  Back    Bay 
(6018 
I  10116 

MUSIC  and  DANCING 

Interior  Artistically 

Redecorated. 

Most  Modern  Chinese 

Cafe  in  Boston. 

Special  Lunches 

40c  to  75c 

Delicious  suppers  at 

reasonable  prices. 

No  cover  charges. 

Priyate  booths. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

"Af  terTheatre  Parties" 

a  Specialty 


DS3H2H3D 


WELFARE 


k'.'jjU/.VUQ 


DEES3SS1D  S>UJ<U1E.  i  I  rjEHSSESlD 

For  47  Years 
AN  EVER-PRESENT  HELP  IN  TIME  OF  TROUBLE 

A  Constructive  Force  in  the    Community,    conserving   the 

Home  and  Family  and  ministering  to  the  Aged  and  Afflicted. 

SUPPORTED  ENTIRELY  BY  VOLUNTEER  CONTRIBUTIONS 

HELP  US  TO  HELP  OTHERS  TO  HELP  THEMSELVES 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 
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of  that  name;  "Don  Quixote"  (1897),  fantastical  variations  on  a 
theme  of  a  chivalric  character,  with  themes  appropriate  to  the  Don 
and  Sancho  Panza,  with  thoughts  of  the  Lady  Dulcinea  of  Toboso 
and  the  famous  sheep  and  windmills,  and  hints  at  "the  tendency 
of  Don  Quixote  toward  erroneous  conclusions,"  as  the  indefatiga- 
ble commentator,  Arthur  Hahn,  assures  us.  Add  to  this  list  an 
opera,  "Guntram"  (1892-93),  and  pieces  of  smaller  dimensions. 
Then  came  "Ein  Heldenleben."  During  several  of  these  years 
Strauss  was  exceedingly  busy  as  a  conductor,  stationary  and  wan- 
dering. 


Instrumental 

A  list  of  works  by  Richard  Strauss  which  have  been  performed 
at  these  concerts  in  Boston: — ■ 

"Aus  Italien,"  symphonic  fantasia,  Op.  16:  December  22,  1888; 
January  12,  1901;  March  3,  1906;  third  movement,  March  5,  1910; 
complete,  November  21,  1914. 

"Don  Juan,"  tone-poem,  Op.  20 :  October  31,  1891 ;  November  5, 
1898;  November  1,  1902;  February  11,  1905;  April  29,  1905  (by 
request);  October  27,  1906;  October  9,  1909;  October  17,  1914; 
February  2,  1917;  October  7,  1921;  March  7,  1924;  February  6, 
1925. 

Symphony  in  F  minor,  Op.  12 :  November  4,  1893 ;  January  6, 
1900. 


Summer  Courses  at  the 

toe  School  of  OaJero^e  Emi^ 

64  COMMONWEALTH  AVENUE,  BOSTON,  MASS 

JACQUELINE  MELLOR,    Teacher  'Diplomee 
Telephone,  Back  Bay  5910 


An  intensive  course  of  four  weeks  will  be  held  in  each  of  the 

four  subjects  of  the  method: 

Rhythmic  Movement,  Plastic  Expression,  Solfeggio  and  Improvisation 

from  June  second  until  June  twenty-eighth 

Another  course  will  be  held  twice  weekly  from 

June  second  until  September  thirtieth 


The  following  are  likely  to  find  the  classes  helpful: 

A.  Students  in  Music  anxious  to  develop  more  particularly  their  Rhythmic  sense  by 
a  course  in  Rhythmic  movement,  or  supplement  their  knowledge  of  theory  and 
harmony  by  lessons  in  Solfeggio  and  Improvisation. 

(In  solfeggio  the  lessons  are  so  given  as  to  cause  no  conflict  with  English 
methods  of  ear-training  and  sight  singing.) 

B.  Teachers  of  Music,  Dancing,  Art,  Physical  Training,  Kindergarten,  etc.,  wishing  to 
obtain  a  newer  aspect  of  some  of  the  fundamentals  of  their  work. 

C.  Amateurs  who  desire  to  add  to  their  education  and  general  culture  something 
which  will  give  them  a  fuller  appreciation  of  beauty  in  art  and  movement. 
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Prelude  to  Act  I.  of  "Guntrain,"  Op.  25 :  November  9,  1895 ;  No- 
vember 12,  1904. 

Prelude  to  Act  II.  of  "Guntram,"  Op.  25 :  November  9,  1895 ; 
March  25,  1905. 

"Till  Eulenspiegel's  lustige  Streiche,"  Op.  28 :  February  22,  1896 ; 
November  25,  1899 ;  January  6,  1906 ;  January  25,  1908 ;  October  30, 
1909 ;  December  16,  1911 ;  January  18,  1913 ;  May  8,  1915 ;  October 
13,  1916;  November  12,  1920;  March  30,  1923;  December  12,  1924. 

"Tod  und  Verklarung,"  tone-poem,  Op.  24:  February  6,  1897; 
March  18,  1899;  February  7,  1903;  October  21,  1905;  April  21,  1906; 
January  2,  1909 ;  November  26,  1910 ;  Februarv  17,  1912 ;  February 

7,  1914;  October  15,  1915;  May  4,  1917;  April  29,  1921;  Februarv 

8,  1924. 

"Also  sprach  Zarathustra,"  tone-poem,  Op.  30 :  October  30,  1897 ; 
March  17,  1900;  February  6,  1909;  January  22,  1910;  November 
4,  1911 ;  January  23,  1915 ;  April  28,  1916 ;  October  20,  1922. 

"Ein  Heldenleben,"  tone-poem,  Op.  40 :  December  7,  1901 ;  No- 
vember 28,  1908 ;  December  31,  1910. 

"Love  Scene,"  from  the  opera  "Feuersnot,"  Op.  50 :  March  8, 
1902;  October  10,  1908;  December  16,  1911. 

Burleske  in  D  minor  for  pianoforte  and  orchestra  (Heinrich 
Gebhard,  pianist):  April  18,  1903;  February  9,  1917  (Mr.  Geb- 
hard). 

"Don  Quixote,"  fantastic  variations,  Op.  35    (Rudolf  Krasselt, 


SfcL&A. 


GOWNS,  SUITS 
and 
&  HATS 


277  Dartmouth  Street,  Boston  Summer  Branch  at  Magnolia 


Studio  and  Residence 
100  CHESTNUT  STREET  Telephone,  Bowdoin  4049-R 
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violoncello;  Max  Zacli,  viola):  February  13,  1904;  April  23,  1910 
(Heinrich  Warlike,  violoncellist;  E.  Ferir,  viola)  ;  February  18, 
1911  (Warnke  and  Ferir)  ;  February  11,  1916  (Warnke  and  Ferir)  ; 
April  14,   1922    (Jean  Bedetti  and  Georges  Fourel). 

Svniphonia  Domestica,  Op.  53:  February  16,  1907;  March  30, 
1907;  March  19,  1910;  March  16,  1912;  April  25,  1924. 

"Macbeth"   (after  Shakespeare,  Op.  23,  March  18,  1911. 

Salome's  Dance  from  "Salome,"  April  27,  1912;  October  12,  192:5; 
March  6,  1925. 

Festliches  Praludium  for  orchestra  and  organ  December  13,  1913. 

Suite  from  "Der  Burger  als  Edelmann"  February  11,  1921. 

Vocal 

"Serenade"  (Lillian  Nordica),  March  15,  1902;  (Marcella  Seni- 
brich)   March  19,  1910. 

"Muttertandelei"  (Muriel  Foster):  April  2,  1904;  (Sigrid 
Onegin)   April  18,  1924. 

"Allerseelen"    (Marie  Rappold)  :    November  14,  1908. 

"Heimliche  Aufforderung"   (Berta  Morena)  :    March  6,  1909. 

"Hymnus,"  with  orchestra    (Tilly  Koenen)  :    January  1,   1910. 

"Cacelie"  (Elena  Gerhardt),  January  4,  1913;  (Elisabeth  Van 
Endert)  February  14,  1914;   (Sigrid  Onegin)  April  18,  1924. 

"Morgen"  (Elena  Gerhardt),  January  4,  1913;  (Julia  Culpj 
April  6,  1917;   (Sigrid  Onegin)   April  18,  1924. 
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No.  19        I 

As  great  as  the  fear  of  unemployment  § 
is  the  fear  of  long  impoverishing  illness  I 
in  the  mind  of  the  industrial  worker. 

To  teach  him  and  his  family  the  rules 
of  health,  and  to  nurse  them  in  time  of     1 
sickness,   is   the  primary   object   of   this 
without  Walls"       Association. 

j  COMMUNITY  HEALTH  ASSOCIATION  | 

|    502  Park  Square  Building       Ingersoll  Bowditch,  Treasurer  | 
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ARY     DULFER 

VIOLINIST 

Teaches    exclusively    at 

DULFER-STUDIO 

20  HEMENWAY  STREET  Concert  Management,  A.  H.  HANDLEY 

Copley  8 1 7 1  - W  1 20  Boylston  Street.  Boston 
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STATE  STREET 


Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

GOPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


WESTLAND   AVENUE    GAR AG 

INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

ONE  MINUTE  FROM  SYMPHONY  HALL 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.     Guard  against  theft. 

Telephones.  Back  Bay  8862.  8863 

£ 

&   HOLMEERG 

.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


STATIONERY 

CALLING    CARDS 

WEDDING     INVITATIONS 


Poulson 

HARPER   W   POULSON 

social  and  commercial  stationer 
284  Boylston  Street  Boston 


Expert  in  every  branch 
Established  1905 

(new  address)  45  Newbury  Street,  Boston 

Tel.  B.  B.  517* 
John  Medina  Lamping-Nolan  Branch 

149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 
295  Huntington  Ave..  Boston.  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St.,  Boston,  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

I353-I353A  Beacon  Street.  Brookline. 

Tel.  Aspinwall  3250 
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Hill,  Smith  &  C© 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 

to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


Special  Notice 

We  have  just  received  from 
G.  F.  Summy  Co.,  Chicago  a 
selection  of  music  of  special 
interest  to  piano  teachers.  It  is 
attractively  graded  and  was 
brought  to  our  attention  by 
Miss  Eleanor  Brigham,  who  feels 
teachers  may  find  just  what  they 
need  quickly  and  satisfactorily. 


C.  W.  Thompson  &.  Co. 

77  Providence  Street 

(3  doors  from  Arlington  Street) 
Telephone.  Back  Bay  9492 


35  NEWBURY  STREET 

BOSTON 

LUNCHEON        TEA 

Try  Our  Hawaiian  Chicken  Curry 

Saturdays 

GIRL  SCOUT  HEADQUARTERS 


FOR   INVALIDS 

Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on   special   diets,   at   reasonable   prices. 

Also  sold  at  S.  S.  Pierce  Co.,  Copley  Square  and 
Marjandy's,  Charles  St.,  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 

222  Newbury  St..  Boston.  Tels.  B.  B.  2040.  7350 


ELIAS  Hi 

OLD  VI 

Leather  Cases 


CO.    8    BOSWORTH    STREET 


IMS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street     .     Boston 


1832 


"Wiegenlied"  (Elena  Gerhardt),  January  4,  1913;  (Elisabeth 
Van  Endert)   February  14,  1914. 

Air  of  Zerbinetta  from  "Ariadne  on  Naxos"  (Mabel  Garrison), 
April  12,  1918. 


Germaine  Tailleferre:  The  date  of  Mile.  Tailleferre's  birth,  April  19, 
1892,  published  in  Program  Book  No.  21,  was  taken  from  "a  dictionary 
of  Modern  Music  and  Musicians"  (London  and  New  York,  1924). 
This  date  was  also  published  in  the  Program  Book  of  the  Philadelphia 
Orchestra  when  her  concerto  was  performed.  Mile.  Tailleferre  says  she 
was  born  on  April  19,  1896. 


Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.   AVENUE 

Next  Door  to  Our 

Chimes  Spa 

Cor.   Huntington   and    Mass.   Aves. 

Diagonally  across  from  Symphony  Hall 


LOlms 


VIOLAS     and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


MUSICIANS 

CCS 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Foreign  Languages 
Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


w 


m 
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Local  and  Suburban  Service 
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Cleanse  Household  Articles  Now 

be  satisfied  only  by 
highest  quality  workmanship 

PHONE:  Sack  Say  3900 

Newton  North  0300 


CLEANSERS 


DYERS 


LAUNDERERS 


284  Boylston  Street 
29  State  Street 


17  Temple  Place 

79  Summer  Street 

Brookline        1310  Beacon  Street 
Cambridge      1274  Mass.  Avenue 


"YOU  CAN  RELY  ON  LEWANDOS" 
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FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  £TWENTY-FIVE 


FRIDAY  AFTERNOON,  APRIL  24,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  25,  at  8.15  o'clock 


Mozart  ....    Symphony  in  C  major  (Koechel  No.  425) 

I.  Adagio;  Allegro  spiritoso. 

II.  Poco  adagio. 

III.  Menuetto. 

IV.  Presto. 


Prokofieff 


Concerto  for  Violin  and  Orchestra,  Op.  19 


I.     Andantino. 
II.     Scherzo. 
III.     Moderato. 


Loeffler 
Wagner 


Poem,  "La  Bonne  Chanson"  (after  Verlaine) 
Overture  to  "Tannhauser" 


SOLOIST 
RICHARD  BURGIN 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


A  lecture  on  this  programme  will  be  given  by  Mr.   R.  G.  Appel  on  Monday, 
April  20,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 

of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY   HALL 

Tuesday  and  Wednesday  Evenings,  April  21st  and  22nd 
Wednesday  Afternoon,  April  22nd 

Afternoon  at  2.30 


Three  Performances 


Evenings  at  8.15 


Mr.  ALBERT  STEINERT  Presents 

"ROXY"  ai  "GANG" 

Mr.  S.  L.  ROTHAFEL  (Himself) 

The  King  of  Broadcasters 


THE 

GANG 

MISSES 

MESSRS. 

Betsy  Ayres 

Soprano 

Frank  Moulan 

Comedian 

Gladys  Rice  . 

Soprano 

Douglas   Stanbury 

Baritone 

Marjory  Harcum 

Contralto 

Daddy  Jinx  Coombs   . 

Basso 

Maria  Gambarelli 

("Gamby")  Dancer 

Dr.  "Billy"  Axt      . 

Director 

Julia  Glass     . 

Pianist 

"Wee  Willy"  Robyn  . 

Tenor 

Caroline  Andrews 

Coloratura 

Rudy    Wiedoeft 

Saxophone 

Adele  Esperee 

Soprano 

Dr.  Eugene  Ormandy 

Violin 

Margaret  McKee  ( ' 

'Mickie")    Whistler 

Yasha  Bunchuk 

'Cello 

Nell  LaMance 

Contralto 

CAPITOL  QUARTETTE 

Ava  Bombargef 

Tenor 

Joseph   Wetzel 

Tenor 

Peter   Harrower    . 

Baritone 

Sneddon  Weir 

Baritone 

and  the 

CAPITOL  STUDIO  ORCHESTRA 

Reserved  Seats  Now  on  Sale  at  Steinert  and  Symphony  Halls 
Prices:  $2.50,  $2.00,  $1.50,  $1.00  (Plus  War  Tax)— Afternoon 
Prices:  $3.00,  $2.50,  $2.00,  $1.50,  $1.00  (Plus  Tax)— Evenings 


NO  BROADCASTING 


1836 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back   Bay  1492 
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INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON.  1924-1925 

Programme 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1925,   BY  BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE         .         .  ....        Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY   W   WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN.  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE  INST%U£MENT  OF   THE  IMMORTALS 


It  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianioti — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musicai  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comet  well  within  the 
range  of  the-  moderate  income  and 
meets  all  the  lequirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  h\  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  -with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Forty -fourth  Season,  1924-1925 

SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 
Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
ArtiSres,  L. 


Bedetti,  J. 
Schroeder,  A. 


Kunze,  M. 
Keller,  K. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Piccolo. 
Battles,  A. 

Horns. 
Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 


Tuba. 
Sidow,  P. 

Organ. 
Snow.  A. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 

Gerhardt,  S.  Kluge,  M. 


Deane,  C. 


Zahn,  F. 


Keller,  J. 
Barth,  C. 


Seydel,  T. 
Gerhardt,  G. 


Violoncellos. 
Belinski,  M. 
Stockbridge,  C. 

Basses. 
Ludwig,  O. 
Frankel,  I. 


Warnke,  J. 
Fabrizio,  E. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullalyr  J. 


Langendcen,  J. 
Marjollet,  L. 


Kelley,  A. 
Demetrides,  L. 


Girard,  H. 


Oboes. 
Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

English  Horns. 
Mueller,  F. 
Speyer,  L. 

'  Horns. 
Valkenier,  W. 
Hain,  F. 

Van  Den  Berg,  C. 
Gebhardt,  W. 


Clarinets. 
Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 


Harps.  Timpani.  Percussion. 

Holy,  A.  Ritter,  A.  Ludwig,  C.  Zahn,  F. 

Savitzkaya,  L.  Polster,  M.  Sternburg,  S. 

Celesta.  Librarian. 

Fiedler,  A.  Rogers,  L.  J. 
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Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos  —  tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — -exclusively  for  the  Ampico. 

We  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old. piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


169-Tremont  Street,  Boston 

PIANOS    OF   ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 
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PLEASE  NOTE 


In  compliance  with  the  wishes  of  Mr.  Koussevitzky,  the 
Trustees  have  authorized  a  change  in  the  date  of  the  last  evening 
concert  of  the  season  from  Saturday,  May  2,  to  Friday  evening, 
May  1.  This  will  enable  Mr.  Koussevitzky  to  take  passage  on  a 
boat  which  will  arrive  in  time  for  important  European  engagements. 

Will  you  therefore  please  take  the  precaution  to  change  the 
date  on  your  No.  24  ticket  to  read  "Friday  Evening,  May  1,  at  8.15." 


FORTY-FOURTH  SEASON  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Twenty-third  Programme 


FRIDAY  AFTERNOON,  APRIL  24,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  25,  at  8.15  o'clock 


Wagner         .         .      Siegfried's  Funeral  Music  from  "Gotterdammerung" 
Played  in  memory  of  JOHN  SINGER  SARGENT,  January  12,  1856-April  15,  1925 


Schubert Symphony  in  B-flat  major,  No.  5 

I.  Allegro. 

II.  Andante  con  moto. 

III.  Menuetto:  Allegro  molto;  Trio. 

IV.  Allegro  vivace. 

Prokofieff        .         .         .  Concerto  for  Violin  and  Orchestra,  Op.  19 

(First  time  in  America) 
I.     Andantino. 
II.     Scherzo. 
III.     Moderato. 


Loeffler           .         .         .         Poem,  "La  Bonne  Chanson"  (after  Verlaine) 
Wagner Overture  to  "Tannhauser" 


SOLOIST 
RICHARD  BURGIN 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Cleric. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Holiday 
Travel 


Midnight  Sun  Cruise        {Sailing  June  30) 

To  Iceland,  the  North  Cape,  Norway's  Fjords,  Sweden, 
Denmark,  Holland,  France  and  England.  Reaching 
Boulogne  and  Southampton  on  July  30  in  season  for 
summer  travel  in  western  Europe.  On  the  Cunard  Liner 
"Franconia"  (20,000  tons).    #725  and  up. 

A  Europe  Cruise  {Sailing  June  27) 

To  France,  England,  Italy,  Spain,  Greece,  with  visits 
also  to  Morocco  and  Algeria  and  two  weeks  in  the  Near 
East  (Constantinople,  Jerusalem,  and  Egypt).  53  days 
from  New  York  to  Cherbourg.  On  the  new  20,000  ton 
steamship  "Oronsay."    All  rooms  outside.     $675  and  up. 

Western  Tours 

To  the  Rockies,  California,  the  Great  National  Parks 
(Yellowstone,  Yosemite,  Grand  Canyon  and  Zion),  the 
Pacific  Northwest  and  the  Canadian  Rockies,  and  Alaska. 
Tours  leave  frequently  through  the  spring  ;and  summer 
and  last  from  3  to  7  weeks. 

Europe  Tours 

Two  or  three  months'  travel  to  the  great  cities  and 
the  famous  localities  of  England,  France,  Switzerland, 
Italy,  Austria  and  Germany. 

Individual  Travel  Service 

Trips  without  escort  in  Europe  and  America  planned 
to  meet  individual  wishes.  Complete  arrangements  for 
transportation,  hotels,  automobiling  and  local  sightseeing 
made  in  advance. 

Round  theWorld  Cruise  {Sailing  October  10) 

The  most  comprehensive  Round  the  World  Cruise 
ever  planned  and  the  first  to  visit  New  Zealand,  Australia, 
and  Tasmania,  as  well  as  Japan,  China,  the  Philippines, 
Java  and  India.  On  the  brand-new  Cunarder  "Carinthia" 
(20,000  tons  register).  Five  months  from  New  York  to 
New  York. 

Send  for  Booklets,  Steamship  Plans  and  Full  Details 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St 
Boston 
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(The  Programme  was  changed  too  late  to  make  a  change  in  this  note) 

Symphony  in  C  major  (K.  425)  .  Wolfgang  Amadeus  Mozart 
(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna.  December  5,  1791) 
This  symphony  is  numbered  6  in  Breitkopf  and  Hartel's  first  edi- 
tion of  the  score;  5  in  the  four-hand  pianoforte  arrangement  by 
Jules  Andre;  44  in  the  index  of  Kochel's  catalogue;  it  is  also  num- 
bered 36. 

The  date  of  composition  is  given  by  Kochel  as  November  3,  1783. 
Otto  Jahn  wrote:  "A  second  symphony  was  written  by  Mozart  in 
great  haste  on  his  journey  through  Linz  in  November,  1783 ;  it  was 
apparently  that  in  C  major  (425  K.),  which,  with  another  short 
symphony  in  G  major  (444  K.)  bears  traces  of  Haydn's  influence, 
direct  and  indirect.  Several  years  lie  between  these  symphonies 
and  the  next  in  D  major  (504  K.)"  This  last-named  symphony  was 
composed  at  Prague  in  December,  1786,  and  is  without  a  minuet. 

Kochel  has  this  note:  "According  to  H.  F.  Niemeczek,  it  [the 
symphony  in  C  major]  was  dedicated  by  Mozart  to  a  Count  von 
Thun:  this  may  be  looked  upon  as  decisive  that  this  symphony  is 
the  one  composed  in  Linz,  as  Mozart  was  very  kindly  taken  up  by 
Count  Thun,  and  the  dedication  of  his  symphony,  written  in  Thun's 
house,  is  accordingly  natural."  Niemeczek  is  the  only  authority 
for  this  dedication:    the  autograph  score  has  disappeared. 


SONGS     BY 

GEORGE  W.  CHADWICK 

SUNG      BY      L 

EADING      SINGERS 

SUNG  BY 

Allah             ... 

Mme.  Schumann-Heink 

Before  the  Dawn   - 

John  McCormack,  John  E.  Hill 

The  Danza    -           -           - 

Harriet  Storey  Macfarlane,  SaraRice 

Dear  Love  When  in  Thine  Arms 

Grace  Leslie 

He  Loves  Me 

Kathleen  McAlister,  Reina  M.  Falardeau 

The  Lady  of  Leith 

Herbert  Witherspoon 

Larry  0' Toole 

F.  Morse  Wemple 

Nora  McNally 

F.  Morse  Wemple 

0  Love  and  Joy 

Grace  Leslie 

The  Recruit 

F.  Morse  Wemple 

The  Rose  Leans  Over  the  Pool 

Ethel  Grow 

Sister  Fairest  Why  Art  Thou 

Sighing? 

Frederic  Joslyn 

Sweetheart  thy  Lips  are 

Touched  with  Flame    - 

Frederic  Baer 

Sweet  Wind  That  Blows  - 

Beatrice  Martin 

Thou  Art  So  Like  a  Flower 

May  Peterson 

When  I  Am  Dead,  My  Dearest 

Mme.  Schumann-Heink,  John  McCormack 

Herbert  Witherspoon,  Katherine  Ricker    ( 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street) 
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This  young  Count  Thun  was  the  brother  of  the  Count  Thun  in 
Vienna.  Mozart  wrote  to  his  father  from  Linz  on  October  31, 
1783,  describing  his  journey;  how  at  Lanibach  he  had  attended 
mass  and  accompanied  the  Agnus  Dei  on  the  organ;  and  also 
played  on  a  clavichord  and  the  organ  for  the  prelate.  At  Ebers- 
berg  he  met  the  young  Count  Thun,  who  told  him  that  his  father 
had  been  awaiting  him  for  a  fortnight  and  that  when  Mozart  ar- 
rived at  Linz  he  should  stay  with  him.  Mozart  told  him  he  would 
first  go  to  an  inn,  but  when  he  arrived  at  the  gate  of  Linz,  there 
was  a  lackey  to  take  him  and  his  wife  to  the  Count's.  "I  can- 
not say  enough  how  we  are  overwhelmed  with  courtesies  at  this 
house.  As  on  November  4th  I  shall  go  to  a  concert  at  the  theatre 
and  because  I  do  not  have  a  single  symphony  with  me,  I  am  writ- 
ing at  breakneck  speed  a  new  one  which  must  be  ready  for  it." 

Jahn  discusses  at  length  the  question  whether  this  symphony 
was  the  one  in  C  major  played  today.  He  admits  that  the  one 
in  C  major  must  have  been  written  before  1784;  that  from  its 
nature  it  should  be  put  in  the  Vienna  period  of  Mozart's  activity. 
He  also  admits  that  there  is  ground  for  thinking  that  Andre  was 
right  in  thinking  the  Linz  symphony  was  one  in  G  major — one 
without  a  minuet,  but  with  an  introduction  Adagio  maestoso — 
to  the  first  Allegro. 


AGIDE  JACCHIA 

Director  of  the 

BOSTON  CONSERVATORY  OF  MUSIC 

has  the  honor  of  announcing 
the  engagement  of 

Maestro  ARTURO  VITA 

from  Milan,  Italy 
ITALY'S  MOST  CELEBRATED  SINGING  TEACHER 


Applications  received  now  for  lessons  beginning 
September  1,  1925 


250  Huntington  Avenue  -  Tel.  Back  Bay  2042 
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STORAGE 

Furs         Clothing         Rugs 

The   most    approved    and   scientific    methods    for   the 

proper  care  of  Fine  Furs  and  Garments 

is  maintained  by  us 

The  one  charge  of  3%  of  a  fair  valuation  includes 

service,  with  our  free  delivery  limits 

cleaning,  insuring  and  storing 

to    next  January  1st 

202  BOYLSTON  STREET -52  PARK  SQUARE  ' 

BOSTON 


I 
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During  this  sojourn  at  Linz,  Mozart  drew  an  "Ecce  Homo"  for 
his  wife  and  wrote  on  the  sheet:  "dessine"  par  W.  A.  Mozart,  Linz 
ce  13  Nov.  1783,  dedie"  a  Mme.  Mozart  son  epouse."  He  wrote  this, 
as  he  said  in  a  letter  to  Hartel,  to  show  "that  he  had  a  talent  for 
this  also." 

The  first  performance  in  Boston  was  by  the  Harvard  Musical  Asso- 
ciation on  November  23,  1871  ;  a  second  was  on  January  9,  1873. 
The  Boston  Symphony  Orchestra  performed  the  symphony  on  No- 
vember 18,  1882;  March  7,  1900;  November  19,  1920. 

• 
•    * 

The  symphony  is  scored  for  two  oboes,  two  bassoons,  two  horns, 
two  trumpets,  kettledrums,  and  strings. 

It  opens  with  a  short  Introduction,  Adagio,  C  major,  3-4  time. 
Michel  Brenet  (Marie  Bobillier)  in  "Histoire  de  la  Symphonie  a 
orchestre"  (Paris,  1882)  calls  attention  to  the  fact  that  in  this 
symphony  Mozart  for  the  first  time  wrote  an  Introduction  for  his 
first  Allegro :  "no  longer  the  inevitable  march  as  in  the  first  move- 
ments of  a  Serenade,  but  an  Adagio  in  3-4  such  as  Mozart  had 
heard  in  Haydn's  symphonies  with  which  his  sojourn  in  Vienna 
had  better  acquainted  him."  Mozart  had  already  written  forty- 
three  symphonies.     In  1783  he  was  twenty-seven  years  old. 
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One  Hundred   and  Fifty  Years 


Since  the  "Shot  Was  Fired  Heard 
'Round  the  World" 

DO  YOU  KNOW 

That  from  April  18  to  June  29,  Lexington  and  Concord,  Arlington, 
Cambridge  and  Boston,  with  residents  along  the  line  of  the  famous 
march  from  Boston  to  Concord  in  1775,  are  playing  host  to  the 
American  nation?  This  is  the  One  Hundred  and  Fiftieth  Anniversary 
of  the  colonists'  first  armed  resistance  to  the  mother  country. 
The  events  of  that  memorable  day  are  celebrated  in  verse,  story  and 
moving  picture.  It  is  an  American  epic  and  needs  no  retelling.  Today 
Lexington  and  Concord  are  shrines  of  the  nation,  and  this  year  thousands 
more  will  make  their  pilgrimage  to  these  historic  spots.  It  is  said  that 
the  guest  book  of  the  Hancock-Clarke  House  at  Lexington  contains 
more  signatures  than  any  other  historic  place  in  the  country. 

Over  Sixty  Years  in  Business.  Now 
Insuring  Over  Two  Billion  Dollars 
on  3,500.000  Lives. 
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Budgeting  the 

BRIDAL 

Hope  Chest 


Hope  Chests 

with  rounded  covers  and  brass  handles  —  what  an  array  of  ruffled 
petticoats,  exquisitely  hand  sewn  chemises,  tucked  and  feather- 
stitched  nightgowns .  they  held  for  the  bride  of  1825!  And  all 
painstakingly  hand-sewn  by  the  bride-to-be.  We  sigh  with  relief 
that  OUR  hope  chests  can  be  filled  at  a  moment's  notice,  with 
Slattery  to  turn  the  bother  of  trousseau  preparation  into  the  thrill 
of  trousseau  selection. 


Budgets 


with  neat  rows  of  figures  that  come  out  right  to  a  cent  —  what  a 
business-like  creature  is  the  bride  of  1925!  So  many  slips  for 
sports  and  day  wear,  so  many  more  for  evening,  tailored  or  lacy. 
The  travel  nightgown  and  chemise  and  the  white  satin  bridal  set. 
All  to  fall  within  a  certain  stipulated  sum.  Slattery's  has  budgeted 
a  long  list  of  modern  brides  and  is  ready  to  plan  for  many  others 
this  Spring. 


OPPOSITE  BOSTON  COMMON 
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The  main  body  of  the  Allegro,  Allegro  spiritoso  in  C  major,  4-4 
time,  begins  with  the  first  theme  piano  in  the  strings.  The  forte 
antithesis  in  the  full  orchestra  leads  to  a  subsidiary  of  passage 
work.  The  quieter  second  theme  is  in  G  major.  The  free  fantasia 
is  short,  consisting  chiefly  of  passage-work.  The  recapitulation 
is  regular,  and  there  is  a  longer  coda  than  was  customary  with 
Mozart. 

The  second  movement,  Poco  adagio,  F  major,  6-8  time,  is  in  the 
sonata  form.  The  first  theme  given  out  by  the  strings  is  developed 
by  fuller  orchestra.  A  short  subsidiary  in  C  major  leads  to  the 
second  theme,  a  flowing  cantilena  (first  violins)  in  O  major  and 
C  minor.    The  free  fantasia  is  rather  elaborate. 

The  third  movement,  Menuetto,  C  major,  is  in  the  simplest 
minuet  form.    The  trio  is  in  the  tonic. 

The  fourth  movement,  Presto,  C  major,  2-4  time,  has  three  dis- 
tinct parts.  Two  themes  in  C  major  are  followed  by  extendedly 
developed  themes  in  G  major,  after  which  the  first  theme  returns. 
"Some  of  these  themes,"  said  William  Foster  Apthorp,  "might  be 
taken  as  subsidiary  to  others  by  those  anxious  to  preserve  the 
symphonic  nomenclature ;  but  it  is  nearer  to  the  fact  to  call  this 
first  part  of  the  movement — like  that  of  the  first  movement  in 
Beethoven's  Ninth  Symphony — a  mere  succession  of  several  differ- 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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CJmnbler  &  Co. 

TREMONT  STREET,  NEAR  WEST 


Made  of  extra  fine 
quality  Jersey  silk, 
combined  with 
hand  loomed  silk 
knitted  elastic, 
truly  wonderful  for 
its  comfort,  made 
in  Rose  Pink  only 

12  in.  length,  18.50 
1 4  in.  length,  20.00 


Chandler  iff  Co. 

Corset 

Department 

Sixth  Floor 

New  Building 


COMPACT  by  fttrtfe; 

The  marvel  garment  for  the  present  silhouette,  absolutely  elimin- 
ates all  brassiere  difficulties  and  reduces  figure  measurement 
from  2  to  4  inches. 

The  unique  construction  of  the  compact  makes  it  the  ideal 
hygienic  garment  for  summer  wear,  as  it  can  be  worn  next  to  the 
body  if  desired — the  genuine  knitted  elastic  allows  the  body  to 
breathe  freely. 
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ent  themes,  each  of  which  has  its  own  character,  but  reflecting 
little  of  the  usual  relations  of  first,  second,  and  conclusion  theme." 
The  free  fantasia  consists  chiefly  of  transitional  passage-work. 
There  is  a  short  coda. 


Sir  Charles  Stanford  in  "History  of  Music"  by  Stanford  and 
Forsyth  (New  York,  1916)  has  this  to  say  about  Mozart: — 

"It  is  a  curious  commentary  on  the  subtle  character  of  Mozart's 
creations  that  almost  every  music  lover  only  reaches  the  point  of 
adequate  appreciation  of  his  work,  when  his  judgment  has  become 
matured.  When  one  is  a  child,  he  speaks  as  a  child ;  but  when  one 
is  old,  he  puts  away  childish  things,  or  rather,  what  we  once  im- 
agined to  be  childish  turns  out  to  be  nature.  His  simplicity  of 
expression  is  so  perfect  that  it  gains  with  repetition.  It  is  not 
the  simplicity  of  a  superficial  or  vapid  mind,  but  the  natural  ex- 
pression of  a  highly  trained  and  deeply  sensitive  one.  The  har- 
monic effects  are  never  calculated  even  when  they  are  most  sur- 
prising, as  in  the  Introduction  to  the  C  major  Quartet,  or  the  slow 
movement  of  that  in  E-flat.  The  ingenuity  of  his  canonic  devices 
is  so  concealed  that  an  ignoramus  can  appreciate  the  music  for 
itself  without  any  idea  of  the  complexity  within.  He  wrote  per- 
fectly for  the  orchestra,  but  no  less  so  for  the  human  voice,  and 
never  crushed  the  latter  with  the  former.  He  reached  a  point  in 
symphonic  work,  with  his  last  four  works  in  that  form,  which  has 


When  You've  Taken 
This  Programme 
Home — 

Looking  over  this  pro- 
gramme leisurely  at  home 
—  recalling  what  inter- 
ested you — we  hope  that 
this  message  from  Jays 
may  be  included.  Here 
you  find  "harmony"  in 
clothes — "harmony,"too, 
between  the  styles  you 
want  and  the  price  you 
wish  to  pay. 


Hats,  Dresses,  Coats,  Suits,  Shirts, 
Blouses,  Scarfs,  Sweaters,  Stockings, 
Bathing  Suits,  Riding  Togs 


BOSTON      TEMPLE      PLACE      ELEVEN 
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never  been  excelled  within  its  own  limits,  although  Beethoven 
climbed  greater  and  larger  heights  when  he  enlarged  frontiers 
which  gave  his  predecessor  sufficient  room:  but  any  observant  eye 
can  see  in  the  E-flat  symphony  the  prototype  of  the  Eroica.  The 
string  quartets  are  unsurpassable  for  workmanship,  for  charm,  and 
for  perfection  of  instrumental  treatment.  The  most  sympathetic, 
lovable,  generous  of  composers,  lie  richly  deserved  the  recorded 
tribute  of  his  brother  Freemasons,  'Orpheum  vice  superavit.' " 


"Mozart  did  not  change  the  general  form  of  the  Haydn  sym- 
phony :  allegro,  andante,  minuet,  finale.  He  nearly  always  adopted 
the  plan  of  the  master  of  Rohrau  for  his  allegros;  with  him  as 
with  the  composer  of  'The  Creation,'  the  introduction  is  optional, 
the  four  movements  are  written  respectively  in  the  same  keys;  the 
minuet  has  the  same  cut,  but  it  has  a  prouder,  more  modern  air ;  the 
andante  resembles  the  more  serious  form  of  Haydn,  but  Mozart 
abandoned  (in  the  symphony  at  least)  the  classic  variations;  and 
Mozart's  andante  is  often  like  unto  an  aria  or  a  German  Lied.  His 
finales,  like  those  of  Haydn,  have  not  the  fixed  form  of  an  invari- 
able manner ;  they  often  take  the  form  of  the  rondo,  but  in  a  freer 
way.  And  in  the  fugue  of  the  symphony  in  C  major,  Mozart  gives 
the  model  for  adapting  the  autere  and  virile  forms  of  the  seven- 
teenth century  to  modern  harmony  and  instrumentation." — Michel 
Brenet. 


)ES  IMVALIDES 

COMPOUNDED 

This  compound  is  not  all  coffee  but  contains  about  seven- 
eighths  coffee,  of  the  finest  grades,  blended  with  vegetable 
substances  which  have  been  found  to 
render  it  more  healthful  than  pure 
coffee,  in  that  it  does  not  produce 
nervousness  or  wakefulness. 

"CAFE  DES  INVALIDED 
does  not  produce  the  usual  effects 

Yet"CAFE  DES  INVALIDES"pleases 
the  most  critical  coffee  connoisseurs 

FIERCE  COMPANY 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 

Its  ravishing  tone  is  still  there. 
Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  buy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 

Abo  obtainable  with  the 


WM.  KNABE  &  CO. 

437  Fifth  Avenue,  New  York 

Local  Representative 

CCHarvey® 


144  BOYLSTON  STREET 


BOSTON 
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Mr.  Richard  Burgin  was  born  in  Warsaw  on  October  11,  1892. 
At  the  age  of  eight  he  studied  with  Lotto,  later  with  Joachim  in  Berlin, 
and  from  the  years  1908  to  1912  with  Leopold  Auer  in  Leningrad. 
His  first  public  appearance  was  at  the  age  of  eleven  as  soloist  with 
the  Warsaw  Philharmonic  Society  on  December  7,  1903.  He  came 
to  New  York  in  1907  and  spent  a  year  and  a  half  in  this  country,  play- 
ing as  soloist  with  Arnold  Volpe's  orchestra  in  Carnegie  Hall  in  1907 
and  in  two  recitals  of  his  own  in  Mendelssohn  Hall  in  the  same  year. 
He  also  played  at  the  New  York  College  of  Music  on  April  3,  1908. 
In  Eastern  Europe  he  played,  as  soloist  and  in  recitals,  at  Leningrad, 
Kiev,  Moscow,  Odessa,  Copenhagen,  and  other  cities.  He  has  been 
concert-master  and  soloist  with  the  Leningrad  Symphony  Orchestra, 
the  Helsingfors  Symphony  Orchestra,  the  Christiania  Philharmonic 
Society,  and  the  Stockholm  Concert  Society.  As  concert-master  he 
had  served,  before  he  came  to  Boston,  under  two  former  conductors 
of  the  Boston  Symphony  Orchestra,  Mr.  Fiedler  and  Nikisch,  likewise 
as  concert-master  under  Richard  Strauss,  Schneevoigt,  the  Finnish 
conductor,  and  under  Sibelius  in  Helsingfors.  He  played  Sibelius' 
Violin  Concerto  in  Gothenburg,  Stockholm,  and  Christiania  under 
the  supervision  of  the  composer.  At  Stockholm  and  Christiania  he 
was  assistant  teacher  to  Auer  in  1916-17.  In  Christiania  he  led  a 
string  quartet,  and  in  Stockholm  formed  the  Burgin  Quartet,  which 
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Crockery 
China 

Glassware 
Gifts 


PLACE-PLATES 

Place-plates  have  a  decorative  charm  which  is 
very  pleasing  and  which  helps  to  start  a  luncheon 
or  dinner  most  successfully.  They  may  be  of  the 
same  coloring  as  the  dinner  service,  or  they  may 
be  utterly  dissimilar;  but  they  must  be  exquisite 
in  texture,  design,  and  hue. 

A  set  of  place-plates  makes  a  delightful 
wedding  or  anniversary  present.  If  you  are 
selecting  a  gift  for  yourself,  a  member  of  your 
family  or  an  intimate  friend  and  do  not  wish  to 
buy  a  whole  set  at  once,  it  is  possible  to  choose 
an  Open  Stock  pattern  and  buy  only  one  or  two 
plates,  adding  another  plate  each  birthday  and 
Christmas  until  the  set  is  complete. 

You  will  find  place-plates  in  the  alcove  of  our 
second  floor. 

ones,  McDuffee  &  Stratton 

CORPORATION 
33  Franklin  St.,  Boston,  Mass. 

Just  off  Washington  Street 


China  and  Glass 
Since  1810 
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LIBERTY  &  COMPANY,  Ltd. 

LONDON  AND  PARIS 

Inventors  and  Makers  of  Artistic  Wares 
and  Fabrics 

NOWHERE  in  the  world  is  there  anything 
that  equals  Liberty's  in  London.  It  is  a 
veritable  storehouse  of  rare  and  beautiful  mer- 
chandise; fabrics  of  their  exclusive  manufacture 
and  choice  wares  bought  by  them  in  the  Orient. 
As  Boston  agents  of  Liberty  &  Co.,  we  make  our 
own  selections  from  their  stock.  We  do  not  be- 
lieve that  there  will  be  found  elsewhere  in  this 
country  so  comprehensive  a  showing  of  Liberty 
goods. 

New  Shipments  Make  our  Stock  of  Unusual  Interest 


H.  STEARMS 
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toured  regularly  from  city  to  city,  giving  twelve  recitals  a  season. 
In  the  fall  of  1920  he  became  concert-master  of  the  Boston  Symphony 
Orchestra. 

He  played  in  Boston  for  the  first  time  in  a  concert  with  Mr.  de 
Gogorza,  baritone,  in  Symphony  Hall,  on  November  18,  1920  (Tar- 
tini's  "Devil's  Trill"  sonata,  Sarasate's  "Carmen"  fantasia,  and  smaller 
pieces). 

On  December  17,  1920,  he  played  Brahms's  concerto  at  a  concert 
of  the  Boston  Symphony  Orchestra.  On  March  10,  1922,  he  was 
the  solo  violinist  in  Mozart's  "Haffner"  Serenade.  On  February 
15,  1923,  he  played  the  viole  d'amour  in  Loeffler's  "Mort  de  Tinta- 
giles."  In  1921  he  organized  with  Messrs.  Thillois,  Fourel,  and  Bedetti 
the  Richard  Burgin  String  Quartet.  He  played  Beethoven's  Concerto  with 
the  Boston  Sjonphony  Orchestra  in  Boston  on  March  23,  1923;  and 
on  January  18  1924,  with  Jean  Bedetti,  Brahms's  Concerto  for  violin 
and  violoncello.  He  has  played  in  recitals,  and  is  the  leader  of  the  Fox- 
Burgin-Bedetti  Trio. 


(Rje  Eepnote 

of  Gowns  and  Frocks   by   THEODORE 
Simplicity,  Smart  Simplicity 

At  a  fair  price  always" 


Theodore 

ITSJC. 

Clothes  of  Distinction  for  Women  and  Misses 
557  BOYLSTON  ST..  OPPOSITE  COPLEY-PLAZA 
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Department  of  Social  Work 

The  Boston  City  Hospital 

818  Harrison  Avenue  ' 

Miss  GERTRUDE  L.  FARMER,  Executive  Director 

Established  1911 


Our  City  Hospital  is  on  a  par  with  the  best  hospitals  of 
the  world. 

Men  and  women  of  distinguished  ability  are  serving 
it  in  various  capacities  and  citizens  of  Boston  from  time 
to  time  have  realized  that  bequests  to  the  Hospital  could 
be  used  to  the  utmost  advantage.  Hence  the  Hospital  has 
twenty-two  funds  bequeathed  to  it  for  purposes  varying 
from  the  erection  of  a  great  laboratory  to  the  purchasing 
of  flowers  and  fruit  for  patients  in  the  Hospital. 

Already  there  is  a  tiny  fund  for  maintaining  social 
work. 

Public  spirited  citizens,  truly !  They  joined  with  the 
City  in  lessening  the  sufferings  of  their  fellow  citizens. 

May  their  example  inspire  others ! 


MR.  WILLIAM  C.  ENDICOTT,  Treasurer 
71  Ames  Building,  Boston 

COMMITTEE 

Mrs.  George  H.  Monks,  Chairman 

Mrs.  Henry  Andrews  Mas.  I.  A.  Ratshesky 

Mrs.  Edward  H.  Bradford  Mrs.  Wm.  H.  Robet,  Jr. 

Mrs.  C.  A.  Coolidqe  Mrs.  John  Rock 

Mrs.  Thomas  M.  Devlin  Mrs.  Milton  J.  Rosbnau 

Mrs.  Henry  Ehrlich  Mrs.  Gbo.  L.  Tobey,  Jr. 

Mrs.  Reid  Hunt  Mrs.  Ernest  B.  Young 

Mrs.  Edward  M.  Pickman  Mb.  William  C.  Endicott,  Treasurer 
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Concerto  for  Violin  and  Orchestra  Op.  19 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  in  the  Ekaterinoslav  Government,  on  April  24,  1891; 

now  living) 

This  concerto  was  performed  for  the  first,  time  at  Mr.  Koussevitzky's 
concert  in  the  Theatre  National  de  l'Opera,  Paris,  on  October  18, 
1923.  The  programme  also  comprised:  Polaci  Symphony,  D  major 
(first  time);  Stravinsky,*  Octet  for  wind  instruments  (first  time),  con- 
ducted by  the  composer;  Beethoven's  "Eroica"  symphony.  The 
solo  violinist  was  Marcel  Darrieux.  * 

The  programme  book  of  this  concert  contained  a  note  about  the 
concerto : 

"The  composer  began  work  on  this  concerto  in  1913  and  completed 
it  in  that  year.  Like  his  pianoforte  concertos,  of  which  the  first  and 
third  are  known  to  the  Parisian  public,  the  violin  concerto,  in  spite 
of  its  great  technical  difficulties,  is  not  a  virtuoso  piece,  but  a  symphonic 
work.  It  has  not  yet  been  performed  in  a  symphonic  concert.  The 
performance  for  the  first  time,  today,  is  at  the  same  time  the  first  on 
the  symphonic  stage." 

*As  a  pupil  of  Berthalier,  Darrieux  was  awarded  a  first  prize  by  the  Paris  Conservatory  in  1912. 
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REGRETS 


The  closing  of  the  Symphony  Concert  season  always  brings- 
a  distinct  feeling  of  regret  to  me.  Perhaps  you  may  have  had 
the  same  feeling,  too,  generated  from  the  thought  that  we  are 
singularly  blessed  in  being  able  to  listen  to  such  wonderful 
music  every  week. 

Speaking  of  regrets,  the  other  day  it  was  my  duty  to  pay  a 
few  thousand  dollars  to  a  widow,  and  to  be  the  recipient  of  some 
very  intimate  information  as  to  the  hopes  and  fears  that  this 
little  woman  has  had  for  the  past  four  or  five  years. 

Of  course,  after  an  event  happens,  any  one  can  take  the 
answer,  work  back,  and  get  a  solution,  much  the  way  detective 
stories  are  written.  It  takes,  however,  a  great  deal  of  vision  and 
firmness  to  effect  a  program  which  will  take  care  of  all  exigencies 
as  they  may  arise  —  be  it  premature  death,  old  age,  or  estate 
conservation. 

I  think  perhaps  I  could  help  you  with  suggestions  as  to  how 
Life  Insurance  could  fit  into  your  estate  program. 

EARL   G.    MANNING,   Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.        Telephone,  Congress  7480 
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MORE     THAN      100     YEARS     IN      BUSINESS 


Pray  Oriental  Rugs 
— Like  Music — 
Suit  Every  Mood 


Music  and  the  rugs  of  the  Orient  have  this  in  com- 
mon: that  they  meet  every  mood  and  increase  its 
pleasure. 

Joy  expands  under  their  influence — happiness  is 
twice  happy — solitude  is  sweetened — revery  is  en- 
riched— sentiment  is  stimulated — petty  annoyances 
are  hushed. 

Pray    Rugs   are  the   Brahms,   the    Beethovens,   the 

Mozarts  of  the  rug  world matchless,  unique, 

soul  satisfying. 


We  invite  you  to  inspect  the  Pray  Collection. 
No  quality  is  higher,  no  price  is  lower  than  Pray's. 


John   H.  Pray   &   Sons  Co. 

646   Washington   Street  BOSTON 

I 
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The  score,  edited  by  F.  H.  Schneider,  calls  for  these  instruments: 
two  flutes  (second  flute  interchangeable  with  piccolo),  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  tuba,  kettledrums, 
military  drum,  tambourine,  harp,  solo  violin,  and  the  usual  strings. 


* 
*  * 


Prokofieff's  "Scythian  Suite"  was  produced  in  Boston  by  Mr.  Kous- 
sevitzky  at  a  concert  of  the  Boston  Symphony  Orchestra  on  October  24, 
1924.  Prokofieff's  Song  without  Words  was  sung  by  Mme.  Nina 
Koshetz  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March  3, 
1922.     The  song  was  composed  for  her. 


* 
*  * 


Prokofieff  received  his  first  musical  instruction  from  his  mother. 
According  to  "A  Dictionary  of  Modern  Music  and  Musicians"  (London, 
1924),  he  received  his  education  at  the  Petrograd  (Leningrad)  Con- 
servatory, where  he  studied  with  Liadov,  Wihtol,  and  Rimsky-Korsakov 
(theory  and  composition),  Tcherepnin  (conducting)  and  Mme.  Essipov 
(pianoforte).  He  won  in  1910  the  Rubinstein  prize  with  his  Pianoforte 
Concerto,  No.  1.  It  has  also  been  said  that  he  studied  with  Gliere 
and  S.  I.  Tanei'ev  at  Moscow,  and  went  to  the  Leningrad  Conservatory 
in  1900.  He  began  to  compose  when  he  was  five  and  a  half  years 
old,  and  even  then  he  dreamed  of  the  stage.  He  composed  "The 
Giant"  when  he  was  seven;  "The  Deserted  Islands"  when  he  was  nine; 
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"The  Feast"  (after  Pushkin)  when  he  was  twelve.  He  orchestrated 
only  the  third.  Then  came  a  symphony  in  G  major.  "Undina," 
an  opera  in  four  acts,  was  composed  and  scored  when  he  was  thirteen. 
In  1903  he  entered  the  Leningrad  Conservatory,  where  he  took  pianoforte 
lessons  of  Mme.  Essipov;  he  studied  composition  with  Liadov  and 
Rimsky-Korsakov,  and  conducting  with  Tcherepnin.  Graduating  with 
the  highest  honors,  he  won  the  Rubinstein  prize. 


* 
*  * 


He  first  came  to  the  United  States  leaving  Moscow,  crossing  Siberia, 
and  arriving  at  New  York  from  the  Pacific  Coast  in  September,  1918. 
He  gave  a  recital  there. 

In  the  first  years  at  the  Leningrad  Conservatory  he  produced  no  less 
than  one  hundred  works,  including  a  symphony  in  E  minor,  six  piano- 
forte sonatas  (one  of  which,  F  minor,  was  revised  and  published  in  1909 
as  Op.  1),  two  violin  sonatas,  and  ninety  pianoforte  pieces.  These  com- 
positions, regarded  by  him  as  immature — with  the  exception  noted — 
have  not  been  published.     The  list  of  his  later  compositions  includes : — 

1909.  The  opera  "Maddalena";  Sinfonietta. 

1910.  Symphonic  poem,  "Dreams";  symphonic  poem,  "Poeme  d'Automne." 

1911.  First  pianoforte  concerto. 

1912.  Second  sonata  for  pianoforte;  Toccata  for  pianoforte;  Ballade  for  violon- 
cello and  pianoforte. 

1913.  Second  pianoforte  concerto. 

1914.  Scythian  Suite  for  orchestra;  "Sarcasms"  for  pianoforte. 
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1915.  Ballet,  "The  Harlequin's  Story"  (intended  for  production  in  Paris  and 
London,  but  postponed  on  account  of  the  war). 

1916.  "The  Gambler,"  opera  in  four  acts  (based  on  a  story  by  Dostoievsky). 

1917.  Classical  symphony;  Sonatas  Nos.  3  and  4  for  pianoforte;  violin  concerto; 
twenty  "Visions  Fugitives"  for  pianoforte;  "Conjurement"  for  solo  voices,  chorus, 
and  orchestra. 

"Chout,"  ("Story  of  a  Jester  Who  Fooled  Seven  Other  Jesters"),  produced  by 
the  Diaghilev  Ballet  Russe  at  the  Gaite  Lyrique  Theatre,  Paris,  May  17,  1921. 
Produced  in  London  in  June,  1921.  Performed  at  the  Neighborhood  Theatre,  New 
York,  as  "Buffoon,"  in  March,  1924. 

1921.     Third  pianoforte  concerto. 

"They  are  Seven,"  Incantations  for  tenor,  chorus,  and  orchestra  after  an  Akkadian 
cuneiform  inscription.    Produced  in  Paris,  May  29,  1924. 

His  opera  "The  Love  for  Three  Oranges"  was  produced  under  his 
direction  by  the  Chicago  Opera  Company  at  the  Auditorium,  Chicago, 
on  December  30,  1921.  The  story  was  based  by  Prokofieff  on  a  fairy 
tale  by  Carlo  Gozzi.  The  composer  conducted.  The  cast  was  as  fol- 
lows: The  King  of  Clubs,  Cotreuil;  the  Prince,  his  son,  Mojica;  Princess 
Clarice,  Irene  Pavloska;  Leandre,  Beck;  Tronffaldino,  Dua;  Pantalon, 
Defrere;  the  Magician,  Dufranne;  Fata  Morgana,  Nina  Koshetz;  the 
Devil  Farfarello,  Wolf;  Smeraldine,  Jeanne  Schneider;  the  Creonte, 
Nicolay;  Master  of  Ceremonies,  Oliviero;  Ninetta,  Jeanne  Dusseau; 
Linetta,  Frances  Paperte;  Nicoletta,  Philine  Falco;  the  Herald,  Uhl. 
It  was  said  that  the  scenery  cost  $80,000;  the  rehearsals  $25,000.  There 
were  two  performances.  The  opera  was  performed  by  the  Chicago 
Company  in  New  York  at  the  Manhattan  Opera  House  on  February 
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14,  1922.  On  the  afternoon  of  that  day,  he  gave  a  pianoforte  recital. 
On  January  26th  of  that  year,  he  played  his  third  pianoforte  concerto 
at  a  concert  of  the  New  York  Symphony  Orchestra. 

* 

Mr.  Koussevitzky  at  his  series  of  concerts  in  Paris  has  put  these  works 
of  Prokofieff  on  his  programmes: 

1921,  Scythian  Suite. 

1923,  Classic  Symphony;  violin  concerto. 

1924,  Pianoforte  concerto;  "Seven,  They  are  Seven." 

* 

*    * 

Mr.  Olin  Downes  talked  with  Prokofieff  in  New  York,  and  his  impres- 
sions of  the  composer  were  published  in  the  Boston  Post  of  January  19, 
1919.  Prokofieff  told  how  when  he  was  eleven  years  old  he  took  his 
first  symphony  to  Taneiev. 

Taneiev  looked  it  over  and  said:  "Pretty  well,  my  boy.  You  are 
mastering  the  form  rapidly.  Of  course,  you  have  to  develop  more 
interesting  harmony.  Most  of  this  is  tonic,  dominant  and  subdominant 
(the  simplest  and  most  elementary  chords  in  music),  but  that  will 
come." 

"This,"  said  Prokofieff,  "distressed  me  greatly.  I  did  not  wish 
to  do  only  what  others  had  done.  I  could  not  endure  the  thought  of 
producing  only  what  others  had  produced.  And  so  I  started  out, 
very  earnestly,  not  to  imitate,  but  to  find  a  way  of  my  own.  It  was 
very  hard,  and  my  courage  was  severely  put  to  the  test  in  the  following 
years,  since  I  destroyed  reams  of  music,  much  of  which  sounded  very 
well,  whenever  I  realized  that  it  was  only  an  echo  of  some  one's  else. 
This  often  wounded  me  deeply.     But  I  'hung  on/  as  you  would  say. 

"Eleven  years  later  I  brought  a  new  score  to  Taneiev,  whom  I  had 
not  been  working  with  for  some  seasons.  You  should  have  seen  his 
face  when  he  looked  at  the  music.  'But,  my  dear  boy,  this  is  terrible. 
What  do  you  call  this?  And  why  that?'  And  so  forth.  Then  I 
said  to  him,  'Master,  please  remember  what  you  said  to  me  when  I 
brought  my  G-major  symphony.  It  was  only  tonic,  dominant  and 
subdominant.' 
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"  'God  in  heaven/  he  shouted,  'am  I  responsible  for  this?'  " 

Mr.  Downes  asked  what  sort  of  music  he  preferred,  dramatic  music, 
as  music  for  operas,  ballets,  stage  spectacles,  or  music  of  a  more  "abso- 
lute" type,  such  as  symphonies,  chamber  music,  and  so  forth?  "How 
can  I  tell  you  that,"  he  said,  "when  I  must  honestly  answer  that  all 
these  kinds  of  music  appeal  to  me  enormously,  and  I  am  working 
in  one  or  another  of  these  forms  to-day?  I  think  an  artist  must  follow 
the  idea  that  beckons  to  him,  and  have  faith.  You  may  not  see  the 
face  of  your  idea.  A  hand  beckons  from  the  darkness,  and  you  follow. 
Have  faith." 

"Do  you  hear  the  new  sounds  that  you  make  before  you  sit  down 
to  music  paper,  or  do  you  discover  them  as  you  work  along?"  Mr. 
Downes  asked. 

"Both,"  replied  Prokofieff.  "One  starts  to  develop  a  definite,  if 
incomplete  musical  conception.  The  rest  follows,  according  to  one's 
mental  force  and  creative  ability,  and  the  'logic'  of  the  idea." 

When  Mr.  Downes  asked  him  "who  were  the  most  important  compos- 
ers in  Russia  at  that  time,"  he  answered  with  entire  simplicity  and 
honesty,  "Stravinsky,  Myself,  and  Miaskovsky."* 

*Nicholas  Miaskovsky,  born  at  Novogeorgievsk  (now  in  Poland),  in  April,  1881,  studied  with 
Gli6re  and  Krijanovsky,  later  with  Rimsky-Korsakov  and  Liadov.  The  son  of  a  Russian  general  of 
engineers,  he  was  trained  for  a  military  career.  In  1914  he  fought  on  the  Austrian  front.  Leaving 
the  army  in  1920,  he  was  appointed  professor  of  composition  at  the  Moscow  Conservatory.  He  has 
written  seven  symphonies— he  is  at  work  on  an  eighth — a  symphonietta,  two  symphonic  poems, 
"Silence,"  (after  Poe)  and  "Alastor"  (after  Shelley),  and  smaller  pieces.  His  more  important  com- 
positions are  dated  from  1907. 
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Choosing  silver 

Silver  for  your  dining  table  should  be  carefully  chosen, 
for  you  will  want  to  use  it  for  many  years  and  to  have 
your  children  as  proud  of  it  as  you  are  of  the  pieces  of 
grandmother's  silver  which  you  cherish  so  tenderly. 

Our  second  floor  is  our  silver  floor — spacious,  well 
lighted,  and  so  arranged  that  you  can  study  the  different 
patterns  of  silver  carefully  and  quietly. 

You  will  find  designs  of  lasting  beauty  in  a  wide  vari- 
ety. Patterns  for  the  Elizabethan  dining-room,  the 
Colonial,  the  Italian,  or  the  William  and  Mary.  Many 
of  the  designs  are  so  simple  that  they  will  fit  into 
any  period. 

One  delightful  thing  about  silver  is  that  it  may  be 
purchased  a  piece  at  a  time  if  you  wish. 

Let  us  show  you  our  various  patterns  and  give  you 
prices  on  the  different  pieces.  Then  you  can  buy  your 
silver  from  time  to  time  until  your  service  is  complete. 
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"I  told  Mr.  Prokofieff,"  says  Mr.  Dowries,  "that  he  looked  like 
Stravinsky  a  little,  to  which  he  replied,  'But  he  has  no  hair,  and  my 
own  is  falling  out.     I  think  it  is  due  to  the  American  climate.'  " 

* 

*  * 

In  an  article  signed  "W.  B.  M."  and  published  in  the  Boston  Evening 
Transcript  before  the  Armistice,  V.  G.  Karatygin,  then  professor  of 
music  at  the  Imperial  Conservatory  in  Leningrad  (this  was  before 
the  Russian  Revolution),  was  quoted  as  follows: 

"There  is  no  musician  who  does  not  recognize  the  originality  of  Prokofieff's  music, 
daring  as  it  is,  turbulent  and  full  of  vitality.  Tjue  it  is  that  many  musicians  cannot 
accept  his  music  because  of  its  unbridled  power,  and  because  Prokofieff's  sparkling 
and  brilliant  genius  often  overflows  all  academic  rules  of  harmony  and  counterpoint. 
Yet  in  spite  of  this  violation  of  academic  rules  the  composer  is  ever  logical,  and  his 
music  is  stamped  with  truth  and  with  moments  of  revelation.  He  eschews  all  trodden 
paths;  instead  he  prefers  to  force  his  way  through  virgin  forests,  overthrowing  every 
obstacle  with  a  masterful  hand,  breaking  down  trees  and  jumping  over  broad  and 
deep  streams.  Much  noise  and  rumbling  accompany  him  in  his  wanderings  towards 
new  shores.  Splashes,  splinters,  and  debris  fly  in  all  directions.  But  this  does  not 
mean  sauciness  and  mischief.  Always  does  his  daring  spring  from  a  strong,  con- 
vincing logic.  The  course  of  his  ship  is  straight  and  determined:  his  goal  the  sun, 
the  fulness  of  life,  and  the  feasting  joy  of  existence." 

Strange  words  these  from  one  who  is  steeped  in  the  lore  of  other 
ages  and  the  music  of  other  times,  but  again  he  says: 

"Music,  in  opposition  to  the  other  fine  arts,  has  always  kept  to  the  publication 
of  the  ideal,  the  spiritual  side  of  life.  But  with  Prokofieff  it  is  different.  From  his 
first  composition  he  has  had  to  be  considered  as  a  musical  materialist,  and  in  this 
consists  his  originality.     'The  Legends'  and  'The  Fables'  which  he  relates  and  'The 
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Phantoms'  which  he  sees,  the  'Suggestions  Diaboliques'  which  he  feels,  seem  to  have 
a  material  compactness,  to  consist  of  bony  skeleton  and  fleshly  body,  and  at  the 
same  time  to  manifest  an  intense  activity  of  will.  His  whimsical  'Sarcasms'  are  not 
ironical  sketches  but  real  demons  of  sardonic  laughter.  The  rhythm  is  sharp,  the 
contour  of  the  melodies  salient,  the  musical  ideas  and  images  convex  and  weighty. 
Certainly  all  such  musical  thinking  must  exclude  pure  lyricism,  and  indeed  until  the 
present  the  compositions  of  Prokofieff  have  little  of  it.  Enormous  energy,  dazzling 
brilliancy,  individual  originality,  at  times  stern  dramaturgy,  often  capricious,  gro- 
tesque, and  from  time  to  time  of  deep  soul-stuff — such  is  the  music  of  Prokofieff. 

"Invincible  strength,  enormous  temperament,  the  richest  of  thematic  imagi- 
nations, remarkable  harmonic  inventiveness,  sharply  expressed  individuality,  keen 
penetration  of  the  characteristic  and  the  grotesque — such  are  the  principal  features 
of  Prokofieff's  music.  Complexity  of  the  whole  and  at  the  same  time  simplification 
of  detail,  painting  with  broad  strokes  and  the  use  of  a  decorative  counterpoint  and 
combination  of  many  themes — such  is  the  nature  of  Prokofieff's  technique.  His 
music  attains  astonishing  might,  boldness,  energy  with  grandiose  explosions  alternat- 
ing with  dazzling  flashes  of  humor.  .  .  .  We  do  not  want  to  compare  Prokofieff  with 
either  Poe  or  Dostoievsky,  especially  because  in  him  there  is  none  of  their  despond- 
ency, but  some  of  the  cruelty  of  their  genius  is  reincarnated  in  the  music  of  Prokofieff. 
In  his  'Sarcasms'  and  in  the  'Scythian  Suite'  is  an  undeniable  affinity  with  some  of 
the  grotesque  of  the  great  American.  It  was  no  accident  that  Prokofieff  was  the 
first  composer  to  write  an  opera  on  one  of  Dostoievsky's  tales;  from  Serge  Prokofieff 
more  than  from  any  other  would  we  expect  such." 
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"...  Your  piano  is  admirable  and 
it  is  nuith  my  warmest  greetings  that 
I  nvish  you  the  great  success  ivhich 
your  instrument  destrqjes.  'v 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  concert  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 
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"La  Bonne  Chanson" 


Charles  Martin  Loeffler 


(Born  at  Muhlhausen-i-R.  Alsace,  January  30,  1861;  now  living  at 
Medfield,  Mass.) 

"La  Bonne  Chanson,"  composed  with  "Villanelle  du  Diable"  at 
Dover,  Mass.,  in  the  summer  of  1901,  was  first  performed  with  the 
"Villanelle"  at  a  concert  of  the  Boston  Symphony  Orchestra,  April 
12,  1902,  Mr.  Gericke  conductor.  It  was  then  entitled:  "Poem  for 
orchestra:  'Avant  que  tu  ne  t'en  ailles.'  "  There  was  another  per- 
formance on  January  3,  1903.  The  revised  poem,  entitled  "La  Bonne 
Chanson,"  was  performed  on  November  1,  1918,  Mr.  Monteux  con- 
ductor. There  was  a  performance  led  by  Mr.  Monteux  on  March  25, 
1921. 

The  composition  is  a  musical  paraphrase  of  the  fifth  poem  in  Paul 
Verlaine's  "Bonne  Chanson." 

Avant  que  tu  ne  t'en  ailles, 
Pale  etoile  du  matin, 

— Mille  cailles 
Chantent,  chantent  dans  le  thym. — 

Tourne  devers  le  poete, 

Dont  les  yeux  sont  pleins  d'amour, 

— L'alouette 
Monte  au  ciel  avec  le  jour. — 

Tourne  ton  regard  que  noie 
L'aurore  dans  son  azur; 

— Quelle  joie 
Parmi  les  champs  de  h\6  mur! — 
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SINCE  its  inception  the  Henry  F.  Miller  Lyric  Grand  has 
stood  out  as  a  distinctive  piano  —  the  masterpiece  of  a 
great  artist  and  piano  builder  —  the  choice  of  discriminating 
music  lovers. 

With  its  sweet  clear  tones,  the  almost  human  responsiveness  of 
its  action,  its  artistic  case  designing  and  perfect  finishing,  this 
master  piano  is  a  truly  wonderiul  instrument. 

You  will  always  be  proud  of  your  piano  if  you  select  the  Henry 
F.  Miller  Lyric  Grand,  for  it  is  an  ideal  instrument  for  the  artist, 
the  teacher,  the  student  and  the  cultered  home.  Priced  at  $1350. 
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Puis  fais  luire  ma  pensee 
La-bas, — bien  loin,  oh,  bien  loin! 

— La  rosee 
Galment  brille  sur  le  foin. — 

Dans  le  doux  reve  ou  s'agite 
Ma  mie  endormie  encor  .  .  . 

— Vite,  vite, 
Car  voici  le  soleil  d'or. — 

Before  you  fade  and  disappear,  pale  morning  star — a  thousand  quails  call  in 
the  thyme- 
Turn  toward  the  poet,  whose  eyes  brim  with  love — the  lark  mounts  skyward 
with  the  day — 

Turn  your  face  drowned  by  the  dawn  in  its  blue — O  the  joy  among  ripe  wheat- 
fields!—' 

Make  my  thought  shine  yonder — far  off,  O  so  far! — the  dew  glistens  on  the  hay — 
In  the  sweet  dream  wherein  my  love,  still  sleeping,  stirs — hasten,  hasten:  for, 
lo,  the  golden  sun. 

After  the  performances  in  1902  and  1903,  Mr.  Loeffler  revised  his  score 
and  entirely  re-orchestrated  it.  There  have  been  no  thematic  or 
structural  changes.  As  the  poem  of  Verlaine  is  a  theme  with  inter- 
ruptions, so  the  musical  paraphrase  may  be  described  as  variants  of 
a  theme,  with  corresponding  interruptions.  The  first  verse  is  treated 
as  a  prelude.     There  are  suggestions  of  the  fading  star.     An  allegro 
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follows  the  announcement  of  the  chief  theme.  With  "Quelle  joie" 
there  is  a  return  to  the  idyllic  mood.  As  the  longing  of  the  poet  is  more 
impatient,  so  the  theme  becomes  more  and  more  agitated,  and  in  the 
painting  of  the  daily  miracle  the  full  orchestra  is  employed. 

The  score  is  for  these  instruments:  three  flutes  (one  interchange- 
able with  piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
three  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  cymbals,  Glockenspiel,  celesta,  harp,  and  the  cus- 
tomary strings. 


* 
*  * 


Verlaine  valued  "La  Bonne  Chanson"  as  perhaps  the  most  "natural" 
of  his  works.  In  his  "Confessions"  he  spoke  of  it  as  "so  sincere,  so 
amiably,  sweetly,  purely  thought,  so  simply  written."  He  composed 
the  verses  at  Paris  and  at  Arras  while  he  was  in  love  with  Mathilde 
Maute,  whom  he  married  in  1870.  She  was  sixteen  years  old.  The 
marriage  was  an  unhappy  one,  and  the  two  parted.  The  decree  of 
separation  was  granted  while  Verlaine  was  in  prison  at  Mons  after 
shooting  Arthur  Rimbaud  in  the  arm  while  they  were  in  a  drunken 
dispute  at  Brussels  in  1873. 

Paul  Verlaine  (1844-96)  often  referred  tenderly  to  his  "Bonne 
Chanson."  Thus  in  his  lecture  delivered  at  London,  Oxford  Uni- 
versity, and  Manchester  in  1893,  he  said,  after  a  reference  to  "Fetes 
Galantes":  "A  quite  other  music  is  heard  in  'La  Bonne  Chanson,' 
really  a  wedding  present,  literally  speaking,  for  the  tiny  volume  appeared 
on  the  occasion  of  a  marriage  which  was  going  to  take  place,  and  which 
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took  place  in  1870.  The  author  values  it  as  perhaps  the  most  natural 
of  his  works.  Indeed,  it  was  Art,  violent  or  delicate,  which  had  affected 
to  reign  almost  exclusively,  in  his  former  works,  and  it  was  only  from 
then  that  it  was  possible  to  trace  in  him  tone  and  simple  views  concern- 
ing nature,  physical  and  moral.  .  .  .  Life  had  its  way,  and  distress  soon 
came,  not  without  his  own  fault,  to  the  household  of  the  poet,  who 
suddenly  threw  up  everything,  and  went  wandering  in  search  of  un- 
satisfying distractions."  (Translation  by  Arthur  Symons,  The  Savoy, 
London,  April,  1896.) 

Verlaine  has  described  his  sweetheart  Mathilde,  the  halfsister  of 
Charles  de  Sivry,  a  conductor  and  composer,  who  died  in  1900*: — 

"Small,  slight,  but  with  a  promise  and  a  fear  of  embonpoint;  a  pretty,  delicate 
face;  simple  in  her  dress  and  yet  with  a  touch,  only  a  little  touch  of  coquetry.  A 
gentle  face,  rather  pale,  plump  but  long,  a  nose  d  la  Roxelane — I  mean  by  this  of 
average  size  with  the  end  prettily  tipped.  The  mouth  smiled,  rose-hued  rather 
than  red — and  yet  I  like  red  in  everything  except,  naturally,  in  a  woman's  complexion 
and  the  political  opinions  of  men — ignorant  men.  I  see  her  always,  a  picture  of  gray 
and  green,  a  soft  green  and  a  sombre  gray  on  account  of  her  vague  hair,  which  was 
now  dark,  now  of  clear  chestnut;  nor  could  one  tell  the  color  or  divine  the  instinct  of 
her  eyes.  Perhaps  she  was  kindly,  but  she  was  probably  vindictive  and  capable  of 
incurable  grudges.  She  spoke  little,  and  how  adorable  her  silence  which  allowed  one 
to  sympathize  with  her  quick  breathing,  a  symptom  of  her  frail,  dear  health,  but 
pleasure  enlarged  this  breathing;  and  there  was  an  almost  imperceptible  palpitation 
of  bluish  veins  beneath  the  eyes  and  violet  veins  near  the  temples.    Her  teeth,  dis- 

*Sivry  conducted  at  the  Delassements-Comiques  and  later  at  the  Folies-Marigny  in  Paris.  He 
wrote  operettas  in  one  act:  "Le  Rhinoceros  et  son  enfant"  (1874) ;  "De  Chrysocale"  (1874) ;  "Jolicceur' 
(1877);  "Tous  gentilshommes"  (1877);  "Aveugle  par  Amour";  also  a  sort  of  symphonic  poem  "La 
Legende  d'Hiram,"  performed  at  the  Trocadero,  Paris,  October  24,  1878,  at  a  Masonic  Festival.  He 
contributed  to  a  little  musical  paper,  Le  Progres  Artistique. 
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An  intensive  course  of  four  weeks  will  be  held  in  each  of  the 

four  subjects  of  the  method: 

Rhythmic  Movement,  Plastic  Expression,  Solfeggio  and  Improvisation 

from  June  second  until  June  twenty-eighth 

Another  course  will  be  held  twice  weekly  from 

June  second  until  September  thirtieth 


The  following  are  likely  to  find  the  classes  helpful: 

A.  Students  in  Music  anxious  to  develop  more  particularly  their  Rhythmic  sense  by 
a  course  in  Rhythmic  movement,  or  supplement  their  knowledge  of  theory  and 
harmony  by  lessons  in  Solfeggio  and  Improvisation. 

(In  solfeggio  the  lessons  are  so  given  as  to  cause  no  conflict  with  English 
methods  of  ear -training  and  sight  singing.) 

B.  Teachers  of  Music,  Dancing,  Art,  Physical  Training,  Kindergarten,  etc.,  wishing  to 
obtain  a  newer  aspect  of  some  of  the  fundamentals  of  their  work. 

C.  Amateurs  who  desire  to  add  to  their  education  and  general  culture  something 
which  will  give  them  a  fuller  appreciation  of  beauty  in  art  and  movement. 
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closed  by  a  smile  of  innocence,  were  of  alabaster  or  rather  of  opal,  which  a  strangely 
exquisite  transparence  azured.  And  sometimes  she  would  talk  most  freely  with  the 
suspicion  of  a  lisp.  Her  hands  were  little,  as  was  her  forehead  which  the  lips  could 
kiss  quickly  to  pass  elsewhere.  A  woman  like  the  sea,  stormy,  and  also  gentle  and 
cradling." 

She  came  to  the  little  room  in  the  Rue  Nicolet  to  see  her  brother, 
and,  as  she  was  about  to  leave,  Sivry  said:  "Stop  a  minute.  This 
is  a  poet,  Verlaine,  you  know  him  well."  "Oh,  I  am  very  fond  of 
poets.  My  brother  has  often  spoken  to  me  about  you,  and  has  read 
some  of  your  verses,  which  are,  perhaps,  too  hard  for  me,  but  they 
please  me  nevertheless." 

In  love  with  Mathilde,  Verlaine  wrote  at  Paris  and  at  Arras,  "La 
Bonne  Chanson."  The  volume  was  published  in  1870.  The  war 
had  broken  out.  Victor  Hugo  compared  the  volume  to  "a  flower  in 
a  shell."  Verlaine  has  told  the  story  of  the  bethrothal,  marriage,  divorce 
in  his  charmingly  na'ive  "Confessions"  (chapters  iv.-xvi.).  It  is  a 
singular  tale  of  affection,  in  which  he  alternately  blames  and  justifies 
himself.  Let  us  state  merely  the  facts  as  told  by  several,  among  them 
Charles  Donos  in  "Verlaine  Intime." 

The  contract  was  signed  before  the  declaration  of  war.  The  decree 
of  August,  1870,  which  called  to  arms  the  unmarried  of  1844,  1845, 
hastened  the  ceremony.  Louis  Michel,  who  had  taught  Mathilde, 
was  at  the  church  service.  Verlaine  did  not  take  advantage  of  his 
marriage :  he  enlisted  in  the  National  Guard,  and  soon  began  to  indulge 
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in  his  besetting  sin, — drunkenness.  There  were  bitter  words  and 
reconciliations.  Once,  when  he  suffered  military  imprisonment, 
Mathilde  rushed  to  see  him  with  a  meat  pie  made  by  her.  On  his 
return  she  asked  him  how  he  liked  it.  "Delicious!"  "Yes,"  she 
answered,  "I  have  always  heard  that  a  rat  was  really  most  excellent 
eating."  In  those  days  horse  flesh  was  a  luxury.  Again  there  were 
cruel  quarrels.  Verlaine  himself  wrote:  "The  Commune,  when  it  was 
supremely  horrible,  drew  me  for  too  short  a  time  from  this  infernal 
existence."  For  Verlaine,  through  friendship,  joined  the  Communists. 
He  was  made  director  of  the  Press  Bureau.  To  his  honor,  he  prevented 
a  scheme  for  the  destruction  of  Notre  Dame.  In  the  fall  of  1871  husband 
and  wife  were  again  in  Paris  after  a  summer  spent  in  the  country: 
Mathilde  was  furiously  jealous,  especially  of  Arthur  Rimbaud,  the 
extraordinary  poet,  then  sixteen  years  old,  "with  the  perfectly  oval 
face  of  an  angel  in  exile."  We  need  not  read  too  closely  this  chapter. 
Verlaine  himself  declares  that  his  wife  was  brutally  unjust.  They 
that  wish  to  study  the  problem  may  consult  Paterne  Berrichon's  "La 
Vie  de  Jean  Arthur  Rimbaud"  (Paris,  1898).  The  two  poets  were  in 
Brussels  in  July,  1873.  Verlaine,  drunk  with  absinthe,  disputed  with 
Rimbaud  in  the  street.  In  the  course  of  his  argument  he  shot  him 
in  the  arm.    Verlaine  was  sentenced  to  prison  for  two  years  at  Mons. 
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He  has  described  his  life  there  in  "Mes  Prisons."  He  had  so  much 
spare  time  that  he  read  in  English  all  of  Shakespeare.  One  day  the 
superintendent  of  the  jail  brought  him  the  news  that  the  Tribunal 
of  the  Seine  had  granted  a  separation  between  him  and  his  wife.  Verlaine 
immediately  sent  for  the  chaplain,  and  turned  toward  repentance. 
Thereafter  his  life  was  one  strange  antithesis.  His  verses  were  the 
passionate  outpourings  of  a  devout  soul,  mystical  in  adoration,  heart- 
rending in  mourning  over  sins;  again  they  were  earthly,  sensual,  occas- 
sionally  pornographic.  He  was  again  in  prison;  he  went  from  hospital 
to  hospital.  By  Mathilde  he  had  a  son,  Georges,  to  whom  he  addressed 
the  final  poem  in  "Amour."  The  poet  mourns  the  fact  that  he  is 
not  allowed  to  see  this  son,  who  is  far  away;  and  he  then  sends  him, 
as  from  his  death-bed,  these  words:  "Fear  God,  hate  no  one,  bear 
well  your  name."  Yet  Verlaine  complained  bitterly  that  he  had  not 
been  able  to  bring  up  Georges  as  a  waiter  in  a  cafe,  where  he  would 
have  acquired  a  knowledge  of  the  world  and  grown  rich. 
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ENTR'ACTE 

"BOURGEOISIE"  AND  "PROLETARIAT" 

(Percy  A.  Scholes  in  The  Observer,  London,  March  15,  1925) 

When  Mr.  Rutland  Boughton  begins  to  exploit  music  criticism 
in  the  service  of  class  feeling,  we  must  all  protest.  In  the  Daily 
Herald,  he  is  introducing  the  most  fantastic  notions,  such  as  the 
following : 

The  old  masters  had  some  sense  of  duty  to  the  public  that  employed  them, 
while  many  modern  composers  have  none.  Handel  and  Haydn  were  fed  and 
clothed  by  the  community,  and  gave  in  return  worlds  of  musical  sweetness. 
But  Mr.  Prokofiev  and  his  like  use  the  blood  and  brain  of  those  who  sup- 
ply their  physical  needs,  of  vast  armies  of  paper-makers,  engravers,  copyists, 
musical  performers  (with  all  the  years  of  training  involved),  concert-givers, 
and  the  rest,  and  return  to  them — what?  Just  a  thumb  to  the  nose.  And 
the  directors  of  the  Philharmonic  Society  encourage  it.   .    .    . 

But  if  the  orchestral  art  of  the  bourgeoisie  has  passed  into  its  dotage, 
the  choral  art  of  England  has  never,  thank  goodness,  fallen  under  the  con- 
trol of  a  single  class.    It  would  not  pay  the  publishers  to  issue  choral  music 
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unless  all  classes  of  music-lovers  bought  it.  It  is  the  industrial  workers  of 
Yorkshire  and  Lancashire  who  have  prevented  the  madness  of  modernity 
from  seizing  on  the  choral  side  of  our  art ;  and  so  Bach  and  Handel  still 
reign  there  supreme,  with  those  later  writers  who,  like  Elgar,  Bantock. 
Parry,  and  Vaughan  Williams,  do  not  regard  it  as  a  proof  of  their  own  per- 
sonal greatness  to  be  as  difficult  and  ugly  as  possible. 

Let  us  take,  first,  the  suggestion  that  the  old  masters  were  em- 
ployed by  "the  public,"  were  "fed  and  clothed  by  the  community." 
In  any  broad  sense  this  is,  unfortunately,  untrue.  Handel  got  his 
beginning  in  life  by  being  overheard  at  the  organ  by  the  Duke  of 
Saxe  Weissenfels ;  he  was  sent  to  Italy  to  study  and  widen  his  out- 
look by  the  Elector  Frederick ;  he  became  Kapellmeister  to  the 
Elector  of  Hanover  (afterwards  our  George  I.).  In  England  he 
became  chief  musician  to  the  Duke  of  Chandos,  music  master  to 
the  daughters  of  the  Prince  of  Wales,  and  Director  of  the  "Royal 
Academy  of  Music,"  the  name  then  given  to  a  highly  aristocratic 
little  body  which  organised  the  fashionable  and  exotic  amusement 
of  Italian  Opera.  When  he  turned  to  oratorio,  perhaps  his  sup- 
porting public  widened  out  somewhat,  but  it  is  true  to  say  that 
all  his  life  Handel  was  mainly  dependent  for  his  income  and  his 
opportunity  upon  the  more  or  less  understanding  appreciation  of 
the  "royalty,  nobility,  and  gentry" — like  Sanger's  Circus.     As  for 


"/  have  had  skin  treatments  all  my  life ,and practically  all 
over  the  world,  but  I  have  never  had  one  like  that  before" 
said  a  new  patient  recently.  She  has  joined  the  steadily 
increasing  group  of  women  who,  after  an  opportunity  for 
wide  comparison,  have  placed  the  care  of  their  skins 
permanently  in  the  hands  of  ^nna  Walker  Wakefield. 

the  zJlnna  Walker  Wakefield  Studios 

JQ  Trinity  Place  y  'Boston 

tAnna  Walker  Wakefield  makes  a  feio  superlatively  good  toilet  preparations, 
tvhich  are  on  sale  at  S.  S.  Pierce's  and  leading  Boston  Stores. 
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Haydn,  at  twenty  he  was  harpsichordist  and  singing  master  to  the 
Countess  Thun;  then  he  was  music  director  to  Count  Ferdinand 
Maximilian  Morzin,  and  later  (for  thirty  years)  to  two  successive 
Princes  Esterhazy.  He  may  have  known  the  tune  called  "The  Red 
Flag"  under  its  original  German  name  of  "O  Tannenbaum"  (I  do 
not  know  its  date),  but  he  loved  our  "God  Save  the  King,"  and, 
inspired  by  the  desire  to  write  something  of  similar  purpose,  wrote 
his  "Emperor's  Hymn."  We  may  rejoice  that  the  day  has  at  last 
arrived  when  money,  leisure,  and  education  are  shared  by  a  -larger 
number,  so  that  the  support  of  music  is  distributed  over  a  very 
large  section  of  the  "public,"  of  the  "community,"  but  do  not  let 
us  forget  that  but  for  the  genuine  love  of  music  during  centuries 
of  the  only  class  that  then  had  money  and  leisure  and  education, 
music  as  we  know  it  today  could  apparently  never  have  existed. 
With  a  passing  backward  glance  at  those  "vast  armies"  of  shirt- 
sleeved  toilers  who  supply  Prokofiev's  "physical  needs,"  and,  ap- 
parently, despite  all  the  trade  unions,  work  for  no  wages  beyond 
the  sight  of  a  derisory  gesture,  we  will  turn  to  the  second  part  of 
my  quotation.  Why  on  earth  should  the  "orchestral  art"  be  con- 
sidered an  "art  of  the  bourgeoisie,"  but  the  "choral  art"  one  of  the 
people  of  England?  The  supporters  of  orchestral  and  choral  con- 
certs today  are  one  and  the  same.     There  is  no  distinction  of  a 
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"single  class,"  Rolls-Royce  public  for  the  "Proms.",  and  a  many- 
headed  bus  and  tube  public  for  the  "Oriana  Choir/'  Grand  Circle 
full  and  Balcony  empty  for  one,  and  Balcony  full  and  Grand  Cir- 
cle empty  for  the  other.  There  is,  however,  admittedly  a  distinc- 
tion as  to  the  performers,  those  engaged  in  orchestral  music  being 
professionals  and  trade  unionists  to  a  man,  and  those  engaged  in 
choral  music  being  amateurs,  and,  I  suppose,  on  a  close  examina- 
tion, blacklegs.  In  a  later  passage  of  the  article,  Mr.  Boughton 
extols  the  singing  of  some  of  these  blacklegs — the  Bach  Choir,  of 
all  people  the  most  aristocratic  choral  body  in  the  country  and 
(to  their  credit)  one  of  the  most  enthusiastic. 

And  if  the  music  itself  admits  of  distinction  into  what  Mr. 
Boughton  would  call  sane  choral  music  and  "madness-of-moder- 
nity"  orchestral  music,  what  is  the  explanation  of  that?  Simply 
that  the  limitations  of  the  choralist's  throat  and  ear  forbid  (and 
perhaps  will  for  ever  forbid)  extremes  of  poly  tonality,  atonality, 
quarter-tones,  and  the  like.  Yet  (for  all  Boughton's  kind  approval) 
Elgar,  Bantock,  and  Vaughan  Williams  have  gone  pretty  far  with 
their  modernity.  There  are  Elgar  part-songs  with  two  simulta- 
neous keys.    The  idiom  of  Bantock's  "Omar  Khayyam"  is  not  pre- 
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cisely  that  of  Handel,  and  Vanghan  Williams's  recent  Mass  might 
not  have  pleased  Haydn. 

A  word  about  audiences.  Mr.  Boughton  has  lately  visited  the 
People's  Palace  to  hear  the  St.  Matthew  Passion : 

By  the  way,  I  went  to  the  Mile  End-road  with  the  idea  of  enjoying  a 
new  atmosphere  in  the  way  of  an  audience.  But  when  I  had  left  the  flares 
and  fruit-stalls  and  Oriental  faces  in  the  street.  I  found  myself  among  a 
very  different  sort  of  people.  Apparently  the  West  End  and  Wimbledon 
had  migrated  to  Whitechapel  for  the  event.  However,  the  conductor  told 
them  how  to  behave  themselves,  so  we  were  spared  the  indecencies  of  hand- 
clapping  and  holloaing  which  followed  the  more,  and  the  less,  musical  noises 
at  the  Philharmonic  Concert. 

As  for  that  "hand-clapping  and  holloaing,"  we  may  admit  that  but 
for  the  presence  of  "the  West  End  and  Wimbledon"  the  warning 
would  have  been  unnecessary,  inasmuch  as  (on  Mr.  Boughton's 
statement)  there  would  have  been  no  audience.  Mr.  Boughton 
is,  however,  quite  aware  that  Dr.  Vaughan  Williams's  prohibition 
was  dictated  only  by  the  nature  of  the  work  to  be  performed.  Mr. 
Boughton  himself,  if  performed  at  the  "Phil.",  would  not,  I  feel 
sure,  object  to  "clapping  and  holloaing." 

But  into  what  trivialities  of  debate  has  Mr.  Boughton  led  me! 
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Business  Principles 

THE  same  business  principles  which  guide  the 
activities  of  our  most  reputable  banks  and 
which  are  the  foundation  of  the  highest 
type  of  wholesale,  retail  and  manufacturing  concerns 
throughout  the  world,  must  be  incorporated  in  the 
present-day  printing  establishment,  if  it  hopes  to 
serve  an  ever-increasing  number  of  clients. 

Only  the  soundest  and  most  ethical  business  princi- 
ples will  invite  public  confidence  and  sustain  it.  In 
the  last  analysis,  it  is  confidence  that  begets  business. 
The  late  head  of  the  great  financial  House  of  Morgan 
once  said:  "The  time  is  coming  when  all  financial 
transactions  will  be  handled  in  glass  pockets."  As  in 
the  world  of  finance,  so  in  the  world  of  industry, 
public  confidence  in  the  policies  and  good  faith  of 
an  establishment  always  results  in  permanent  success 
for  that  establishment. 

The  record  of  the  Geo.  H.  Ellis  Co.  (Inc.),  covering 
a  period  of  half  a  century  of  continuous  activities, 
speaks  for  itself,  and  leads  to  but  one  conclusion, 
namely,  that  its  Printing  Service  had  its  foundation 
laid  on  a  solid  rock  of  business  integrity. 
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And  so  it  always  is  when  "class  consciousness"  intrudes  into  a 
discussion  of  art.  Surely  we  should  keep  music,  at  least,  free  from 
this  sort  of  thing.  Music  is  nowadays  for  everybody.  It  provides, 
perhaps,  the  nearest  approach  the  country  yet  possesses  to  a  patch 
of  "common  ground,"  and  Mr.  Bough  ton  should  be  the  first  to 
object  to  anything  in  the  nature  of  a  musical  Enclosures  Act. 


STREET-NOISES:  PITCH,  TONE,  AND   PERFORMANCE 

(London  Times) 

A  letter  to  The  Times,  .  .  .  raised  the  question  of  irritating  street 
noises  and  suggested  a  remedy.  Noise  is  a  word  which  covers  two  ex- 
periences— (1)  so  great  a  volume  of  sound  that  the  drumskin  has  not 
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At  Dawning.  By  Charles  Wakefield  Cadman 
High,   in   A-flat;    Medium,   in   G-flat; 
Lower  Medium,  in  F;  Low,  in  E       .     .     .40 
Break,  Break,  Break.     By  Cecil  Burleigh 

High,  in  C  minor;  Low,  in  A  minor       40 

Isle  of  Beauty.     From  Vignettes  of  Italy.     By  Wintter  Watts 

High,  in  G;  Medium,  in  E-flat 40 

Poet  Sings,  The.     By  Wintter  Watts 

High,  in  D-flat;  Medium,  in  B-flat 40 

She  rested  by  the  broken  brook.     By  S.  Coleridge-Taylor 

High,  in  G;  Low,  in  E-flat 40 
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time  to  adjust  itself,  which  in  moderate  cases  causes  pain  or  in  extreme 
cases  may  permanently  deafen;  and  (2)  such  a  variety  of  pitches  that 
the  ear  in  trying  to  choose  between  them  becomes  confused.  The 
second  is  the  sense  contemplated  by  our  correspondent. 

The  form  of  noise  that  irritates  him  is  that  produced  "when  two  or 
more  motor-horns,  with  notes  pitched  within  a  tone  or  semitone  of 
each  other,  are  sounded  tpgether."  The  coil  sings  to  his  mate  in  the 
spring  on  a  persistent  A  and  she  answers  on  a  G,  accurately  in  tune, 
racing  him,  catching  him  up,  and  passing  him;  there  is  a  moment  when 
they  are  making  the  discord  which  is  objected  to;  but  somehow  Nature 
may  clash  sounds  and  colours  in  a  way  that  man  may  not.  Directly 
man  takes  a  hand  there  seems  to  be  intention,  and  it  is  not  so  much 
the  sound  that  irritates  our  ear  as  the  intention  that  irritates  our  mind. 
We  can  acquit  the  motor-drivers  of  actual  intention,  it  is  true,  just  as 
in  the  matter  of  blending  colours  we  can  acquit  the  wearer  of  clothes 
who  does  not  know  how  to  dress;  but  they  must  both  plead  guilty  to 
a  little  indifference,  where  they  should  have  shown  deference  to  other 
people's  feelings. 

The  remedy  suggested  is  to  standardize  the  sounds,  preferably  on 
one  of  the  three  notes  of  the  same  common  chord.  But  assuming  that 
a  central  authority  could  enact  this  in  a  country  so  much  in  love  with 
individual  enterprise  as  ours,  would  it  meet  the  case?  It  looks  as  if 
one  of  two  corollaries  would  have  to  follow  on  the  enactment:  either 
all  motors  would  have  to  be  stationary  or  none  could  be  allowed  to 
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sound  its  horn.  For  if,  of  two  approaching  motors  sounding  the  same 
note  simultaneously,  one  was  going  five  miles  an  hour  faster  than  the 
other,  the  stationary  pedestrian  would  hear  the  interval  of  a  comma 
between  them — that  distressing  discrepancy  between  voice  and  accom- 
paniment that  sometimes  arises  with  a  singer's  high  note,  far  more 
"irritating"  than  any  mere  tone  or  semitone.  Or  again,  if  the  motors 
were  meeting  at  22  miles  an  hour — a  not  unknown  pace — our  pedestrian 
would  actually  hear  the  interval  of  a  tone  between  them.  A  jangle, 
therefore,  is  inseparable  from  moving  sounds. 

That  is  the  physical  answer;  there  is  also  an  aesthetic  one.  The  chord 
of  C  major,  which  our  correspondent  advocates  for  all  day  long  and 
everyday  consumption,  may  stand  very  well  as  a  metaphor  in  the  last 
line  of  "Abt  Vogler,"  but  in  actual  life  it  would  soon  become  tiresome. 
Forms  of  that  chord  have  been  tried  already  in  a  single  horn,  but  they 
seem  to  have  been  discarded,  probably  as  being  too  sweet;  they  betrayed 
intention,  in  fact. 

The  question  of  pitch,  then,  appears  to  be  beyond  remedy,  and  the 
only  suggestions  we  can  offer  relate  to  tone  and  performance.  When 
all  the  horn-makers  have  found  out,  as  a  few  have,  that  a  good  tone 
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sells  better  than  a  bad  one,  and  when  a  few  drivers  have  found  out,  as 
most  have,  that  good  temper  clears  the  way  for  them  quite  as  quickly 
as  petulance,  when,  in  fact,  all  the  Hagens  have  become  Siegfrieds,  our 
sufferings  will  be  alleviated.  In  the  meanwhile  we  counsel  a  little 
philosophy.  There  is,  after  all,  something  in  this  rush  and  roar  that 
we  sigh  for  by  the  Upper  Nile  and  on  the  slopes  of  the  Vindhya,  and  the 
blast  of  that  dread  horn  and  display  of  the  blatant  advertisement  were 
very  welcome  in  Antwerp  ten  years  ago.  ' 'Tower' d  cities  please  us 
then,  and  the  busy  hum  of  men" — then,  in  the  night  of  our  isolation. 

But  there  are  noises,  which  some  call  music,  that  are  like  the  tooth- 
ache ;  and  we  know  there  never  yet  was  a  philosopher  who  could  endure 
that  patiently.  Street  organs  have  been  abused  for  their  melodies, 
which,  nevertheless,  have  point,  and  for  their  harmonies,  which  are 
becoming  crisper;  their  time  was  always  beyond  reproach,  except  when 
it  stopped  dead  in  the  middle  of  the  tune.  Their  faults  are  mainly 
two;  they  are  never  played  on  by  musicians  and  they  always  come 
when  we  don't  want  them.  We  hope  that  children  dance  to  them  some- 
where, but  if  we  go  to  look  we  are  apt  to  find  men  and  women  drinking 
to  them.  The  human  things,  the  old  hurdy-gurdy,  the  Punch  and 
Judy  show,  the  man  who  walked  about  like  a  Christmas  tree  hung  with 
percussion  instead  of  candles  and  presents,  the  handbell  ringers,  the 
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waits,  are  gone  or  going,  and  we  are  left  with  machines — and  our  sol- 
itary hope  that  better  machines  will  drive  them  out.  The  domestic 
gramaphone  is  superseding  the  public  purveyor  of  platitude.  Unless 
the  wish  is  father  to  the  thought,  the  wireless  installation  is  rendering 
the  strumming  dilettante  otiose.  There  remains  the  genuine  student; 
he  goes  on  longer  than  any  of  them ;  but  as  we  observe  the  mistakes  of 
his  muscles  and  the  crudities  of  his  mind  diminishing  towards  the  end 
of  the  year,  we  can  feel  a  pleasure  in  his  progress  almost  equal  to  his 
own. 

Since  we  shall  never  be  wholly  quit  of  ugly  noises  and  bad  music, 
there  is  no  harm  in  trying  to  persuade  ourselves  that  they  are  not  un- 
mixed evils.  Musical  people  feel  them  most,  but  they  also  feel  beauty 
of  sound  and  good  music  most.  There  is  some  elementary  justice  in 
that,  and  perhaps  a  little  cause  and  effect.  By  bad  music  we  ought  to 
mean  insipid,  pointless  stuff,  but  we  often  allow  ourselves  to  mean 
elementary  or  immature.  When  we  are  tempted  to  do  that,  it  is  well 
to  remember  that  we  once  rated  the  "March  of  the  Troubadours"  and 
the  "Bee's  Wedding"  higher  than  our  mature  judgment  allows  us  to, 
and  that  we  are  quite  possibly  making  the  same  mistake  still  with 
something  else,  and  that  our  musicianship  depends  a  good  deal  on  the 
ardour  with  which  we  try  to  transcend  our  limitations. 


M.  E.  PACKARD 

PIANO  TUNER 

Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 

Authorized  Welte-Mignon  Service   Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Pr n  I      I  P  « 1 1*  P  '  «    DANCE  STUDIOS 

rroi.   Lesne  s  330  mass.  ave. 

Is  Boston's  University  (or  Stage  Dancing 

"Member  of  National  Vaudeville  Artists" 

Ci._.    n„  „„;»,—.    I   Guarantee    to   Teach 

Mage  Dancing  Anyone ,    Soft-sho* 

Buck-Wing,  Eccentric,  Waltz,  Clog,  Frisco, 
Vaudeville,  Musical  Comedy  Steps,  etc.  Come 
to  the  very  best  Professional  Instructor.  Have 
pupils  with  leading  shows  on  Broadway. 
LEARN  SOCIAL  DANCING 
Latest  Fox-Trot,  Waltz,  Ritz,  Tango,  Balconade, 
etc.  A  private  studio  to  every  beginner.  What  more? 


Hilene    Phiuifis 
.  Sfcortwear  . 

Trinity  PI  Entrance 
Copley  Plaza  Hotel 


SALARIED  POSITIONS 

FOR 

Teachers  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St..  Boston 


BOUND  COPIES  of  the 

Snnton  9tfmpl?iing  (DrrljrBtra'B 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $5.00 


SYMPHONY  HALL 


1910 


HEAR    YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  SOLVED! 

A   CUP   OF   HOT   WATER,    ONE   TEASPOONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 
WITHOUT   TROUBLE    OR    FAILURE 

[FORM    QUALITY     GUARANTEED 

WASHINGTON   COFFEE    REFINING   CO..   522    Fifth   Avenue,   New    York 


SANTUNG    RESTAURANT 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 


St.  James  Building 
Near  Symphony  Hall 

Telephone.  Back    Bay 
(6018 
}  10116 

MUSIC  and  DANCING 

Interior  Artistically 

Redecorated. 

Most  Modern  Chinese 

Cafe  in  Boston. 

Special  Lunches 

40c  to  75c 

Delicious  suppers  at 

reasonable  prices. 

No  cover  charges. 

Private  booths. 

SPECIAL    SUNDAY 

TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 

"Af  terTheatre  Parties" 

a  Specialty 


DggggS3|D 


DESJBmggiD 


SOCIETY 


EESESin 


For  47  Years 
AN  EVER-PRESENT  HELP  IN  TIME  OF  TROUBLE 

A  Constructive  Force  in  the    Community,    conserving    the 

Home  and  Family  and  ministering  to  the  Aged  and  Afflicted. 

SUPPORTED  ENTIRELY  BY  VOLUNTEER  CONTRIBUTIONS 

HELP  US  TO  HELP  OTHERS  TO  HELP  THEMSELVES 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 

Member  Boston  Council  Social  Agencies 


1911 


Overture  to  Tannhauser Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Tannhauser  und  der  Sangerkrieg  auf  Wartburg,"  romantic  opera 
in  three  acts,  book  and  music  by  Wagner,  was  produced  at  the  Royal 
Opera  House  in  Dresden,  under  the  direction  of  the  composer,  on 
October  19,  1845.  The  cast  was  as  follows:  Hermann,  Dettmer;  Tann- 
hauser, Tichatschek;  Wolfram,  Mitterwurzer;  Walther,  Schlon;  Biterolf, 
Wachter;  Heinrich,  Gurth;  Reinmar,  Risse;  Elisabeth,  Johanna  Wagner; 
Venus,  Wilhelmine  Schroder-Devrient;  a  young  shepherd,  Fraulein 
Thiele. 

The  overture  was  written  in  Dresden,  probably  in  March-April, 
1845.  The  first  performance  of  it  as  a  concert-piece  was  at  a  concert 
at  Leipsic  for  the  benefit  of  the  Gewandhaus  Orchestra  Pension  Fund, 
February  12,  1846.     Mendelssohn  conducted  it  from  manuscript. 

Wagner's  own  programme  of  the  overture  was  published  in  the 
Neue  Zeitschrift  of  January  14,  1853.  It  was  written  at  the  request 
of  orchestral  players  who  were  rehearsing  the  overture  for  performance 
at  Zurich.     The  translation  into  English  is  by  William  Ashton  Ellis. 

"To  begin  with,  the  orchestra  leads  before  us  the  Pilgrims'  Chant 
alone;  it  draws  near,  then  swells  into  a  mighty  outpour,  and  passes 
finally  away. — Evenfall;  last  echo  of  the  chant.  As  night  breaks, 
magic  sights  and  sounds  appear,  a  rosy  mist  floats  up,  exultant  shouts 
assail  our  ear;  the  whirlings  of  a  fearsomely*  voluptuous  dance  are 
seen.  These  are  the  "Venusberg's"  seductive  spells,  that  show  them- 
selves at  dead  of  night  to  those  whose  breast  is  fired  by  daring  of  the 
senses.    Attracted  by  the  tempting  show,  a  shapely  human  form  draws 

*"Fearsomely":  John  Frederick  Rowbotham,  in  the  description  of  a  banquet  held  in  the  gardens 
of  Sallust,  introduces  Syrian  dancing-girls:  "and  these  had  cymbals  that  they  clashed  above  thtir 
heads,  and  there  was  something  fearful  in  their  wild  immodesty."  ("A  History  of  Music,"  vol.  iii. 
pp.  80,  81.     London,  1887.) 
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nigh:  'tis  Tannhauser,  Love's  minstrel.  He  sounds  his  jubilant  Song 
of  Love  in  joyous  challenge,  as  though  to  force  the  wanton  witchery 
to  do  his  bidding.  Wild  cries  of  riot  answer  him :  the  rosy  cloud  grows 
denser  round  him,  entrancing  perfumes  hem  him  in  and  steal  away 
his  senses.  In  the  most  seductive  of  half-lights,  his  wonder-seeing  eye 
beholds  a  female  form  indicible;  he  hears  a  voice  that  sweetly  murmurs 
out  the  siren  call,  which  promises  contentment  of  the  darer's  wildest 
wishes.  Venus  herself  it  is,  this  woman  who  appears  to  him.  Then 
heart  and  senses  burn  within  him;  a  fierce,  devouring  passion  fires  the 
blood  in  all  his  veins;  with  irresistible  constraint  it  thrusts  him  nearer; 
before  the  Goddess'  self  he  steps  with  that  canticle  of  love  triumphant, 
and  now  he  sings  it  in  ecstatic  praise  of  her.  As  though  at  wizard  spell 
of  his,  the  wonders  of  the  Venusberg  unroll  their  brightest  fill  before 
him;  tumultuous  shouts  and  savage  cries  of  joy  mount  up  on  every 
hand;  in  drunken  glee  Bacchantes  drive  their  raging  dance  and  drag 
Tannhauser  to  the  warm  caresses  of  Love's  Goddess,  who  throws  her 
glowing  arms  around  the  mortal  drowned  with  bliss,  and  bears  him 
where  no  step  dare  tread,  to  the  realm  of  Being-no-more.  A  scurry, 
like  the  sound  of  the  Wild  Hunt,  and  speedily  the  storm  is  laid.  Merely 
a  wanton  whir  still  pulses  in  the  breeze,  a  wave  of  weird  voluptuousness, 
like  the  sensuous  breath  of  unblest  love,  still  soughs  above  the  spot 
where  impious  charms  had  shed  their  raptures,  and  over  which  the  night 
now  broods  once  more.  But  dawn  begins  to  break  already;  from  afar 
is  heard  again  the  Pilgrims'  Chant.     As  this  chant  draws  closer  yet 
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and  closer,  as  the  day  drives  farther  back  the  night,  that  whir  and 
soughing  of  the  air — which  had  erewhile  sounded  like  the  eerie  cries 
of  souls  condemned — now  rises,  too,  to  ever  gladder  waves;  so  that 
when  the  sun  ascends  at  last  in  splendor,  and  the  Pilgrims'  Chant 
proclaims  in  ecstacy  to  all  the  world,  to  all  that  lives  and  moves  thereon, 
Salvation  won,  this  wave  itself  swells  out  the  tidings  of  sublimest  joy. 
'Tis  the  carol  of  the  Venusberg  itself,  redeemed  from  curse  of  impious- 
ness,  this  cry  we  hear  amid  the  hymn  of  God.  So  wells  and  leaps  each 
pulse  of  Life  in  chorus  of  Redemption;  and  both  dissevered  elements, 
both  soul  and  senses,  God  and  Nature,  unite  in  the  atoning  kiss  of 
hallowed  Love." 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  cymbals,  triangle,  tambourine,  and  strings. 

It  was  played  for  the  first  time  in  Boston  on  October  22,  1853,  by 
the  Germania  Musical  Society,  Carl  Bergmann  conductor.  The 
programme  stated  that  the  orchestra  was  composed  of  "fifty  thorough 
musicians." 

The  first  performance  of  "Tannhauser"  in  the  United  States  was 
at  the  Stadt  Theatre,  New  York,  April  4,  1859.  Hermann,  Graff; 
Tannhauser,  Pickaneser;  Wolfram,  Lehman;  Walther,  Lotti;  Biterolf, 
Urchs;  Heinrich,  Bolten;  Reinmar,  Brandt;  Elisabeth,  Mrs.  Sieden- 
burg;  Venus,  Mrs.  Pickaneser.  Carl  Bergmann  conducted.  The 
New  York  Evening  Post  said  that  the  part  of  Tannhauser  was  beyond 
the  abilities  of  Mr.  Pickaneser:  "The  lady  singers  have  but  little  to 
do  in  the  opera,  and  did  that  little  respectably." 
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Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street,  Boston 
Tel.  B.  B.  5174 

John  Medina  Lamping-Nolan  Branch 
149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 
295  Huntington  Ave..  Boston.  Tel.  B.  B    5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St.,  Boston,  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

I353-I353A  Beacon  Street.  Brookline. 
Tel.  Aspinwall  3250 


Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


" — quite  a  Johnsonian  Atmosphere" 

OLDE  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 
to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 


Tel.  Hay.  0227 


Bow.  0864-M 


Our  Latest  Organ  Composition 


By  WALTER  F.  STARBUCK 

Mr.  Starbuck  is  a  pupil  of  MacDowell 
and  Chadwick,  and  is  a  teacher  in 
Waltham,  Mass.  Is  now  studying 
organ  with  T.  Tertius  Noble,  St. 
Thomas  Church,  New  York  City. 
This  composition  is  original  and 
modern  in  style.  A  pensive  melody. 
Mr.  Noble  is  using  this  piece  for 
recitals.  If  you  are  looking  for  some- 
thing worth  while  we  recommend  this 
very  highly.  Price  60c 

C.  W.  Thompson  &  Co. 

77  Providence  Street,  Boston 

(3  doors  from  Arlington  Street) 
Telephone  Back  Bay  0402 


i  OJ 

I  OLD 

SHIP" 

35  NEWBURY  STREET 

BOSTON 

LUNC 

TEA 

Try  Our 

Hawaiian  Ch 

Saturdays 

icken  Curry 

GIRL  SCOUT  HEADQUARTERS 

INVALIDS 

Graduate  dietitians  prepare  and  pack 
for  delivery,  food  for  invalids,  or  those 
on   special   diets,   at    reasonable   prices. 

Also  sold  at  S.  S.  Pierce  Co..  Copley  Square  and 
Marjandy's,  Charles  St..  near  Chestnut  St. 

HOUSEHOLD  NURSING  ASSOCIATION 

222  Newbury  St..  Boston.  Tels.  B.  B.  2040.  7350 


ELIAS 


E    CO.    8    BOSWORTH   STREET 


OLD  VIOLINS,  VIOLONCELLOS 


Leather  Cases 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street     .     Boston 


1916 


The  first  performance  in  Boston  was  at  the  Boston  Theatre,  Jan- 
uary 20,  1871.  Mme.  Lichtmay,  Elisabeth;  Mme.  Roemar,  Venus; 
Carl  Bernard,  Tannhauser;  Vierling,  Wolfram;  Franosch,  the  Land- 
grave. The  first  act  was  performed  in  the  Boston  Theatre  by  Leonard 
Grover's  Company,  October  25,  1864.  The  chief  singers  were  Mmes. 
Frederici  and  Canissa;  Messrs.  Himmer,  Steinecke,  Graff,  Habelmann, 
Urchs,  Haimer,  Vierich.  Carl  Anschutz  conducted.  A  finale  from 
the  opera  had  been  performed  here  at  a  concert  of  the  Orchestral  Union, 
December  27,  1854.  The  first  performance  of  the  Pilgrims'  chorus 
was  at  a  Philharmonic  concert  on  January  3,  1857,  "with  the  highly 
valuable  assistance  of  Herr  Louis  Schrieber,  solo  trumpet-player  to 
the  King  of  Hanover." 


(Efytttwa  (Eafeferia 

Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.  AVENUE 

Next  Door  to  Our 


Cor.   Huntington   and    Mass.   Aves. 

Diagonally  across  from  Symphony  Hall 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


MUSICIANS 

COMPANY 

218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Foreign  Languages 

Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 

BERLITZ 

SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 
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Local  and  Suburban  Service 
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Cleanse  Household  Articles  Now 

be  satisfied  only  by 
highest  quality  workmanship 

PHONE:  Sack  £ay  3900 

Newton  North  0300 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

79  Summer  Street  29  State  Street 

Brookline        1310  Beacon  Street 

Cambridge      1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEWANDOS" 
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FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Twenty-fourth  Programme 


FRIDAY  AFTERNOON,  MAY  1,  at  2.30  o'clock 

FRIDAY  EVENING,  MAY  1,  at  8.15  o'clock 


Bach,  J.  S. 


I.     Allegro  moderate 
II.     Allegro. 


Brandenburg  Concerto  No.  3  in  G  major 
for  String  Orchestra 


Bach 


Scriabin 


Adagio  from  Toccata  in  C  major 
(arranged  by  A.  Siloti) 

.     Prometheus,  A  Poem  of  Fire,  for  Orchestra  and 
Piano  with  Organ  and  Chorus,  Op.  60 
Piano :  Alexander  Lang  Steinert 


Debussy 


Borodin 


a.  Clouds. 

b.  Festivals. 


Two  Nocturnes 


Polovtsian  Dances  from  "Prince  Igor," 
for  Orchestra  with  Chorus 


THE  CECILIA  SOCIETY  of  Boston,  MALCOLM  LANG,  Conductor,  will  assist 


There  will  be  an  intermission  of  ten  minutes  after  Scriabin 's  ''Prometheus" 


A  lecture  on  this  programme  will  be  given  by  Mr.  R.  G.  Appel  on  Monday, 
April  27,  at  4.45,  in  the  Lecture  Hall,   Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY    HALL 

FIFTH  STEINERT  CONCERT 
Sunday  Evening,  May  3,  at  8.15 


Recital  by 

FEODOR 

CHALIAPIN 

MASTER  SINGER 

Assisted  by 

ABRAHAM  L.  SOPKIN  MAX  RABINOVITSCH 

Violinist  Pianist 

Note:  In  accordance  with  a  long  established  custom,  Mr.  Chaliapin 
will  announce  from  the  platform  the  numbers  of  the  songs  which  he  will 
sing.  The  audience  will  be  greatly  assisted  in  following  him  by  referring 
to  the  song  book  in  which  Mr.  Chaliapin's  repertoire  is  printed  in  English. 

I 

L'Echo  Suisse Ribaupierre 

Valse  Caprice Scott 

Pizzicato Glazounow 

Guitarre Moskowski 

Abraham  L.  Sopkin 

II 
CHALIAPIN 

Intermission  of  ten  minutes 

III 

Valse  No.  2 Chopin 

Poeme " Cyril  Scott 

Negro  Dance Cyril  Scott 

Max  Rabinovitch 

IV 

Concerto  (Cadenza  by  A.  L.  Sopkin) Paganini 

Abraham  L.  Sopkin 

V. 
CHALIAPIN 


Reserved  seats  $1,  $1.50,  $2,  $2.50,  $3,  plus  tax.     Tickets  are  now  on 
sale  at  Steinert  and  Symphony  Halls. 
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"Home  Sweet  Home" 

and  Godowsky  are 

Both  Immortal 


"Be  it  ever  so  humble  there's  no  place  like 
home,"  finds  an  answering  throb  in  the  hearts 
of  all  who  have  experienced  enforced  absence 
from  home  —  especially  when  played  by  the 
master  pianist,  Godowsky,  whose  masterful 
interpretation  is  "re-enacted"  with  sympa- 
thetic fidelity  by  that  genius  of  musical 
instruments,  THE  AMPICO. 

The  future  will  be  privileged  to  hear  not 
imitations  of  Godowsky 's  art,  not  reproduc- 
tions of  Godowsky's  playing,  but  Godowsky, 
at  the  keyboard,  immortalized  —  for  every 
emotion  and  heart  throb  that  animates  the 
keys  through  the  master's  finger  tips  is 
forever  "imprisoned"  in  the  Ampico 
recordings. 

Visit  Harvey's,  "The  Music  Center  of 
Boston"  and  enjoy  the  musical  treat  of 
an  Ampico  concert. 

OOHarvey© 


144  BOYLSTON  STREET         BOSTON 


"The  AMPICO  in  the  KNABE 


«w  AMPICOS  w* 

Foot  Operated,  s795 
Electrically  Operated,  s985  up 

CONVENIENT  TERMS 


GODOWSKY 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and   Administration   Offices,  Back   Bay  1492 


w  Orchestra 


INC 


SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FOURTH  SEASON.  1924-1925 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1925,   BY  BOSTON   SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT  ......       President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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THE   INST%U£MENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninov,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musicai  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  (.omes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  lequirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.*  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109   East  Fourteenth    St.,   New   York 
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Boston  Symphony  Orclnestoa 

Forty -fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 


Burgin,  R. 

Concert-master. 
Theodorowicz,  J. 
Gundersen,  R. 

Kassman,  N. 

Thillois,  F. 
Murray,  J. 

Stonestreet,  L. 
Diamond,  S. 


Fourel,  G. 
Artieres,  L. 


Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gorodetzky,  L. 
Goldstein,  S. 

Tapley,  R. 
Erkelens,  H. 


Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Kurth,  R. 
Bryant,  M. 

Del  Sordo,  R. 
Seiniger,  S. 


Violas. 
Werner,  H.  Grover,  H. 

Van  Wynbergen,  C.         Shirley,  P. 


Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Riedlinger,  H. 
Knudsen,  C. 

Messina,  S. 


Fiedler,  A. 
Mullaly  J. 


Gerhardt,  S. 
Deane,  C. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti;  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M. 
Barth,  C.                Stockbridge 

Warnke,  J. 
C.         Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.               Ludwig,  0. 
Gerhardt,  G.          Frankel,  I. 

Kelley,  A. 
Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

VVendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

C. 

Mager,  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Timpani.                             Percussion. 

Sidow,  P. 

Holy,  A. 
Savitzkaya,  L. 

Ritter, 
Polster 

A.                   Ludwig,  C.            Zahn,  F. 
M.                 Sternburg,  S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler, 

A. 

Rogers,  L.  J. 
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Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos- — -tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — exclusively  for  the  Ampico. 

We  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 
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169-Tremont  Street,  Boston 


PIANOS    OF    ALL    PRICES-EACH    PRE    EMINENT    IN    ITS    CLASS 
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FORTY-FOURTH  SEASON.  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Tweety-foMirth  Programing 


FRIDAY  AFTERNOON,  MAY  1,  at  2.30  o'clock 

FRIDAY  EVENING,  MAY  I.  at  8.15  o'clock 


Bach,  J.  S. 


Bach 


Scriabin 


I.     Allegro  moderate 
II.     Allegro. 


Brandenburg  Concerto  No.  3  in  G  major 
for  String  Orchestra 


Adagio  from  Toccata  in  C  major 
(arranged  by  A.  Siloti) 
(First  time  in  Boston) 

.     Prometheus,  A  Poem  of  Fire,  for  Orchestra  and 
Piano  with  Organ  and  Chorus,  Op.  60 
Piano :  Alexander  Lang  Steinert 


Debussy 


Borodin 


a.  Clouds. 

b.  Festivals. 


Two  Nocturnes 

Polovtsian  Dances  from  "Prince  Igor," 
for  Orchestra  with  Chorus 


The  CECILIA  SOCIETY.  Malcolm  Lang,  Conductor,  will  assist 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  Scriabin 's  "Prometheus" 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn, 

Attest:  J.  M.  GALVIN,  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Suggestions  | 

for 

Holiday 
Travel 


Midnight  Sun  Cruise        {Sailing  June  30) 

To  Iceland,  the  North  Cape,  Norway's  Fjords,  Sweden, 
Denmark,  Holland,  France  and  England.  Reaching 
Boulogne  and  Southampton  on  July  30  in  season  for 
summer  travel  in  western  Europe.  On  the  Cunard  Liner 
"Franconia"  (20,000  tons).    $725  and  up. 

A  Europe  Cruise  (Sailing  June  27) 

To  France,  England,  Italy,  Spain,  Greece,  with  visits 
also  to  Morocco  and  Algeria  and  two  weeks  in  the  Near 
East  (Constantinople,  Jerusalem,  and  Egypt).  53  days 
from  New  York  to  Cherbourg.  On  the  new  20,000  ton 
steamship  "Oronsay."    All  rooms  outside.      £675  and  up. 

Western  Tours 

To  the  Rockies,  California,  the  Great  National  Parks 
(Yellowstone,  Yosemite,  Grand  Canyon  and  Zion),  the 
Pacific  Northwest  and  the  Canadian  Rockies,  and  Alaska. 
Tours  leave  frequently  through  the  spring  and  summer 
and  last  from  3  to  7  weeks. 

Europe  Tours 

Two  or  three  months'  travel  to  the  great  cities  and 
the  famous  localities  of  England,  France,  Switzerland, 
Italy,  Austria  and  Germany. 

Individual  Travel  Service 

Trips  without  escort  in  Europe  and  America  planned 
to  meet  individual  wishes.  Complete  arrangements  for 
transportation,  hotels,  automobiling  and  local  sightseeing 
made  in  advance. 

Round  theWorld  Cruise  (Sailing  October  10) 

The  most  comprehensive  Round  the  World  Cruise 
ever  planned  and  the  first  to  visit  New  Zealand,  Australia, 
and  Tasmania,  as  well  as  Japan,  China,  the  Philippines, 
Java  and  India.  On  the  brand-new  Cunarder  "Carinthia' 
(20,000  tons  register).  Five  months  from  New  York  to 
New  York. 

Send  for  Booklets,  Steamship  Plans  and  Full  Details 

RAYMOND  &  WHITCOMB  CO. 


165  Tremont  St 
Boston 


Telephone 
Beach  6964 
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Concerto,  G  major,  No.  3  (of  the  Brandenburg  Set)  for  three 
violins,  three  violas,  three  violoncellos,  with  bass 

Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

This  composition  is  the  third  of  the  six  Brandenburg  concertos. 
Completed  March  24,  1721,  they  were  written  in  answer  to  the  wish 
of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg, 
the  youngest  son  of  the  Great  Elector  by  a  second  wife.  The  prince 
was  provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor, 
living  now  at  Berlin  and  now  on  his  estate  at  Malchow.  Fond  of 
music,  and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  and  often  went  beyond  his  income  of  nearly  fifty  thousand 
thalers.  He  met  Bach — some  say  at  Carlsbad — in  1718  or  1720,  and 
asked  him  to  write  some  pieces  for  his  private  orchestra,  which  con- 
tained players  of  high  reputation. 

Bach  sent  the  pieces  entitled  "Concerts  avec  Plusieurs  Instru- 
ments" to  Berlin,  with  a  dedication  in  French.  This  dedication  was 
probably  written  by  some  courtier  at  Cothen,  where  Bach  was  then 
living.  Nothing  is  known  about  the  reception,  nor  is  it  known  whether 
they  were  ever  played  at  the  palace  of  the  prince.  It  was  his  habit 
to  catalogue  his  music;  but  the  name  of  Bach  is  not  found  in  the  list, 
although  the  names  of  Vivaldi,  Venturini,  Valentiri,  Brescianello, 
and  other  writers  of  concertos,  were  recorded.  Spitta  thinks  that 
the  pieces  were  probably  included  in  miscellaneous  lots,  as  "77  con- 
certos by  different  masters  and  for  various  instruments  at  4  ggr 
(altogether  12  thlr,  20  ggr)";  or  "100  concertos  by  different  masters 


From  Recent  'Progammes  of 

'Prominent  Boston  Singers 

MARJORIE  LEADBETTil >\R 

MARION   BAUER Onentale 

LELAND  CLARKE Across  the  Fields 

W.J.  MARSH Canterbury  B1U 

HAROLD  VINCENT  MILLIGAN April,  my  April 

LAURA   LITTLEFIELD 

MRS.  H.  H.  A.  BEACH I  Send  My  Heart  up  to  Thee 

FREDERIC    JOSLYN 

GEORGE  W.  CHADWICK          .                             ....         Sioter  Fairest.  Why  art  thou  Sighing 

ROBERT  ISENSEE 

MABEL  W.  DANIELS The  Desolate  City 

MRS*  .WINSLOW  PORTER 

(  The  Song  of  the  Persian  Captive 

MABEL  W.  DANIELS .         .          •]  Tne  Lady  of  Dreams 

(  Daybreak 

HENRY  JACKSON  WARREN 

G.  A.  GRANT-SCHAEFER S  Lutle  David 

(  A  Little  Wheel  A-Rollin'  in  my  Heart 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street 

19?,9 


for  various  instruments — No.  3,  3  16th."  The  Brandenburg  con- 
certos came  into  the  possession  of  J.  P.  Kirnberger.  They  were  next 
owned  by  the  Princess  Amalie,  sister  of  Frederick  the  Great,  and  a 
pupil  of  Kirnberger.  Their  final  home  was  the  Royal  Library,  Berlin. 
Edited  by  S.  W.  Dehn,  they  were  published  by  Peters,  Leipsic,  in  1850. 

The  autograph  title  of  this  work  is  as  follows:  "Concerto  3  a  tre 
Violini,  tre  Viole,  e  tre  Violoncelli  col  Basso  per  il  Cembalo." 

When  the  Concerto  was  played  by  the  Boston  Symphony  Orchestra 
on  May  2,  1914,  Mr.  DeVito  was  the  pianist. 

The  first  movement  in  a  somewhat  different  form  was  used  by  Bach 
in  the  cantata,  "Ich  liebe  den  Hochsten  von  ganzem  Gemuthe."  Bach 
added  for  this  cantata  two  horns  and  three  oboes  obbligati. 

I.  G  major,  2-2.  The  strings,  divided  into  three  groups,  begin 
with  a  lively  theme.  The  movement  consists  of  developments  in 
many  forms  of  portions  of  this  theme;  for  example,  the  motive  of  the 
first  measure  is  used  with  a  new  figure  in  opposition;  measures  4,  5,  6 
are  contrapuntally  treated.  A  half-cadence  on  D  introduces  the 
working-out  of  motives  from  the  third  measure  of  the  theme,  while 
the  initial  motive  of  the  first  measure  appears  in  violoncellos  and 
double-basses,  until  the  chief  theme  leads  to  a  cadence,  G  major.  A 
new  episode  is  based  on  the  second  part  of  the  second  measure.  When 
G  major  again  comes,  a  new  theme  is  opposed  to  the  chief  theme.  The 
voices  alternate  in  double  counterpoint.  At  last  the  movement  ends 
with  the  chief  theme.  "One  passage,"  says  Spitta,  "is  as  fine  as  any- 
thing in  the  whole  realm  of  German  instrumental  music.  The  chief 
subject  is  given  out  in  the  second  violin  part;  the  first  violin  then  starts 
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an  entirely  new  subject,  which  next  appears  in  the  second  violin,  draw- 
ing in  more  and  more  instruments,  and  is  at  last  taken  up  by  the  third 
violin  and  third  viola  and  given  out  weightily  on  their  G  strings;  this 
is  the  signal  for  a  flood  of  sound  to  be  set  free  from  all  sides,  in  the 
swirl  of  which  all  polyphony  is  drowned  for  several  measures."  Spitta 
refers  here  to  a  place  near  the  middle  of  the  movement. 

In  the  original  score  there  is  a  transitional  measure,  adagio,  4-4. 

II.  Allegro,  G  major,  12-8.  The  theme,  developed  elaborately, 
is  followed  by  other  figures,  which  contend  in  alternation  with  the 
chief  theme  to  the  end. 

There  is  no  middle  and  contrasting  movement.  To  supply  this 
want,  some  conductors  have  introduced  as  a  second  movement  Bach- 
rich's  arrangement  of  an  Andante  from  one  of  Bach's  sonatas  for  violin 
solo.  This  was  done  when  the  concerto  was  played  at  concerts  of  the 
Philharmonic  Society  of  New  York,  February  13,  14,  1903. 

* 
*   * 

The  first  performance  by  the  Boston  Symphony  Orchestra  in  Boston 
was  on  March  9,  1907,  Dr.  Muck  conductor.  The  second  was  on 
October  22,  1910,  Mr.  Fiedler  conductor,  John  P.  Marshall,  harpsi- 
chord. The  third  was  on  May  2,  1914,  Dr.  Muck  conductor,  Mr. 
DeVoto  pianist. 

At  a  concert  of  the  New  York  Philharmonic  Society  in  Boston — its 
first  concert  in  this  city — Gustav  Mahler,  the  conductor,  put  on  the 
programme  his  arrangement  of  movements  from  Suites  Nos.  2  and  3, 
and  played  a  "piano-harpsichord." 
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One  Hundred   and  Fifty  Years 

Since  the  "Shot  Was  Fired  Heard 
'Round  the  World" 

DO  YOU  KNOW 

That  from  April  18  to  June  29,  Lexington  and  Concord,  Arlington, 
Cambridge  and  Boston,  with  residents  along  the  line  of  the  famous 
march  from  Boston  to  Concord  in  1775.  are  playing  host  to  the 
American  nation?  This  is  the  One  Hundred  and  Fiftieth  Anniversary 
of  the  colonists'  first  armed  resistance  to  the  mother  country. 
The  events  of  that  memorable  day  are  celebrated  in  verse,  story  and 
moving  picture.  It  is  an  American  epic  and  needs  no  retelling.  Today 
Lexington  and  Concord  are  shrines  of  the  nation,  and  this  year  thousands 
more  will  make  their  pilgrimage  to  these  historic  spots.  It  is  said  that 
the  guest  book  of  the  Hancock-Clarke  House  at  Lexington  contains 
more  signatures  than  any  other  historic  place  in  the  country. 

Over  Sixty  Years  in  Business.  Now 
Insuring  Over  Two  Billion  Dollars 
on  3.500.000  Lives. 
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Budgeting  the 

BRIDAL 

Hope  Chest 


Hope  Chests 

with  rounded  covers  and  brass  handles  —  what  an  array  of  ruffled 
petticoats,  exquisitely  hand  sewn  chemises,  tucked  and  feather- 
stitched  nightgowns  they  held  for  the  bride  of  1825!  And  all 
painstakingly  hand-sewn  by  the  bride-to-be.  We  sigh  with  relief 
that  OUR  hope  chests  can  be  filled  at  a  moment's  notice,  with 
Slattery  to  turn  the  bother  of  trousseau  preparation  into  the  thrill 
of  trousseau  selection. 


Budgets 


with  neat  rows  of  figures  that  come  out  right  to  a  cent  —  what  a 
business-like  creature  is  the  bride  of  1925!  So  many  slips  for 
sports  and  day  wear,  so  many  more  for  evening,  tailored  or  lacy. 
The  travel  nightgown  and  chemise  and  the  white  satin  bridal  set. 
All  to  fall  within  a  certain  stipulated  sum.  Slattery's  has  budgeted 
a  long  list  of  modern  brides  and  is  ready  to  plan  for  many  others 
this  Spring. 


OPPOSITE  BOSTON  COMMON 


1943 


Adagio  for  Strings,  arranged  by  Alexander  Siloti  from  the 
Adagio  in  the  Toccata,  C  major,  for  Organ 

Johann  Sebastian  Bach 

(Born  at  Eisenach,  on  March  21,  1685;  died  at  Leipsic  on  July  28,  1750) 

Mr.  Siloti's  arrangement  was  published  in  1925. 

It  is  thought  that  the  Toccata  was  composed  for  the  journey  Bach 
made  to  Cassel  in  1714,  when  he  was  called  there  to  exhibit  an  organ 
that  had  been  restored.  His  performance  on  the  pedals  astonished 
the  Crown  Prince  of  Hesse,  who  took  from  his  finger  a  precious  ring  and 
gave  it  to  Bach. 

The  Adagio  is  a  sort  of  instrumental  solo,  sustained  by  a  homophonous 
accompaniment,  with  a  continuo  like  unto  pizzicati  in  the  orchestra. 
Parry  compares  the  "song  movement"  of  the  Adagio,  for  its  "long 
rhapsodical  ornate  melody,"  to  the  slow  movements  for  "violin  in  which 
Bach  poured  out  his  soul  so  freely.  ...  It  also  resembles  more  com- 
pletely the  slow  movement  of  the  Italian  Concerto,  which,  by  a  charm- 
ing and  serviceable  coincidence,  presents  a  characteristic  parallel  in 
its  accompaniment  to  the  constantly  moving  quasi-pizzicato  quaver 
figures  for  the  pedals  in  the  Organ  Toccata." 

The  authoritative  manuscript  of  the  Toccata  was  found  among 
compositions  left  by  Bach's  pupil,  Johann  Ludwig  Krebs. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 


1944 


Mol-May  Corset 
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combined   with   lace.      Price    $7.50    to   $16.75. 
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"Prometheus:   The  Poem  of  Fire,"  Op.  60 

Alexander  Nicholaevich  Scriabin 
(Born  on  January  10,  1872,  at  Moscow;  died  there  on  April  27,  1915) 

This  symphonic  poem,  begun  at  Brussels  in  1909,  was  completed 
at  Moscow  in  April,  1910,  and  published  in  1911.  It  was  pro- 
duced in  Moscow  by  Mr.  Koussevitzky  on  March  2  (15),  1911,  when 
Scriabin  played  the  pianoforte  part. 

The  first  performance  in  America  was  by  the  Chicago  Symphony 
Orchestra,  Mr.  Stock  conductor,  at  Chicago,  on  March  5,  1915. 
The  performance  was  without  the  effects  of  colored  light  pro- 
duced by  a  keyboard  instrument. 

On  March  20.,  1915,  the  Russian  Symphony  Orchestra,  Modest 
Altschuler,  conductor,  gave  a  performance  in  New  York,  when  the 
clavier  a  lumieres  was  used  in  accordance  with  Scriabin's  inten- 
tion. 

It  should  here  be  said  that  he  wished  this  "symphony  of  sounds" 
to  be  accompanied  by  "a  symphony  of  color-rays."  To  carry  out 
this  idea  he  invented  a  keyboard  instrument  which  he  called  a 
tastiera  per  luce,  or  clavier  a  lumieres,  so  that  effects  of  colored 
light  could  be  projected  on  a  screen,  synchronizing  with  the  music 
as  it  was  playing.  Thus  there  would  be  a  symbolic  association  with 
the  musical  expression.*  Thus  the  note  C  is  represented  by  the 
color,  red ;  G  is  rosy  orange ;  D  is  yellow ;  A,  green ;  F,  dark  red,  etc. 

*At  the  first  performance  in  Moscow  (March  15,  1911)  this  color-keyboard  was 
either  not  ready  or  it  did  not  work.  The  first  use  of  it  anywhere  is  said  to  have 
been  at  the  performance  in  New  York  in  1915.  The  result  was  then  unsatisfactory, 
for  the  effort  to  find  correspondence  between  color  and  sound  was  distracting. 
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Congratulations! 


To  another  season  of 
Symphony  we  say — 
"Good-bye" — and  to 
those  to  whom  we  are 
indebted  for  its  rare 
>  enjoyment — 
"Congratulations! 

No  word  of  praise  can 
be  too  great  for  Con- 
ductor Koussevitzky 
and  the  Boston  Sym- 
phony Orchestra — 
and  it  is  with  pleasure 
that  we  anticipate  the 
next  season. 
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When  Scriabin's  "Divine  Poem"  was  first  performed  in  New 
York  by  the  Russian  Symphony  Orchestra  on  March  14,  1907,  Mr. 
Altschuler,  the  conductor  and  a  personal  friend  of  the  composer, 
wrote  that  Scriabin  had  sought  to  express  therein  something  of 
the  emotional  (and  therefore  musically  communicable)  side  of  his 
philosophy  of  life.  "Mr.  Scriabin  is  neither  a  pantheist  nor  a  the- 
osophist,  yet  his  creed  includes  ideas  somewhat  related  to  each 
of  these  schools  of  thought."  This  was  in  1907.  Before  he  died 
Scriabin  was  regarded  as  a  mystic  who  found  in  music  a  means  of 
conveying  his  religious  experience.  At  his  home  he  was  called 
"the  Muscovite  seer";  his  music  was  to  be  a  mystical  rite.  Or  as 
Mr.  Paul  Rosenf eld  puts  it : 

"He  had  made  for  himself  a  curious  personal  religion,  a  bizarre 
mixture  of  theosophy  and  neoplatonism  and  Bergsonian  philos- 
ophy, a  faith  that  prescribed  transport;  and  these  works  (sym- 
phonic poems)  were  in  part  conceived  as  rituals.  They  were  planned 
as  ceremonies  of  elevation  and  deification  by  ecstasy,  in  which 
performers  and  auditors  engaged  as  active  and  passive  celebrants. 
Together  they  were  to  ascend  from  plane  to  plane  of  delight,  ex- 
periencing divine  struggle  and  divine  bliss  and  divine  creativity. 
The  music  was  to  call  the  soul  through  the  gate  of  the  sense  of 
hearing,  to  lead  it,  slowly,  hieratically,  up  through  circle  after 
circle  of  heaven,  until  the  mystical  gongs  boomed  and  the  mass 
emotion  reached  the  Father  of  Souls  and  was  become  God.  .  .  . 

When  "Prometheus"  was  performed  in  London  on  February  1, 
1913,  Mrs.  Rosa  Newmarch  wrote  an  article  about  it,  which  must 
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STRIKE  A  CHORD 

on  a  Knabe  Piano  that  is  30  years  old 
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Its  elastic  action  is  still  there. 
Its  graceful  case  is  still  there. 

When  you  buy  a  Knabe  you 
have  permanently  settled  the 
piano  question. 
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have  met  Scriabin's  approval,  for  he  consented  to  its  being  re- 
printed at  a  later  performance. 

Scriabin's  Prometheus  is  not  the  Prometheus  made  known  to 
us  by  Aeschylus  and  Shelley.     To  quote  Mrs.  Newmarch : 

"The  Prometheus  myth  is  much  older  than  Hesiod,  who  relates 
it.*  It  belongs,  indeed,  to  the  dawn  of  human  consciousness.  The 
design  on  the  cover  of  the  score  is  by  M.  Jean  Delville,  the  leader 
of  the  Theosophist  cult  in  Belgium,  and  shows  us  no  ordinary  con- 
ception of  the  Titan,  'rock-riveted  and  chained  in  height  and  cold,' 
with  the  vulture  perpetually  gnawing  at  his  vitals,  but  one  of  that 
class  of  adepts  symbolized  at  a  much  later  date  by  the  Greeks 
under  the  name  of  Prometheus.  These  'Sons  of  the  Flame  of  Wis- 
dom,' who  were  closely  allied  with  the  purely  spiritual  side  of  man, 
were  alone  able  to  impart  to  humanity  that  sacred  spark  which 
expands  into  the  blossom  of  human  intelligence  and  self-conscious- 
ness. 

"According  to  the  teaching  of  Theosophy,  the  nascent  races  of 
mankind,  not  yet  illuminated  by  the  Promethean  spark,  were 
physically    incomplete,    possessing   only    the    shadows    of    bodies: 

*Hesiod.     First  Book  of  the  Georgics.     George  Chapman  translated  as  follows  : 
"For  Jove  close  keeping  in  a  hollow  cave 
His  holy  fire,   to  serve   the  use  of  man, 
Prometheus  stole  it,  by  his  human   sight, 
From  him  that  hath  of  all  heaven's  wit  the  height." 
Hesiod  in  a  footnote:     "Jove's  Fire  signifies  Truth,  which   Prometheus  stealing, 
figures  learned  men's  over-subtle  abuse  of  divine  knowledge,  wresting  it  in  false  exposi- 
tions  to   their  own   objects,    thereby   to   inspire   and  puff  up   their   own    profane   earth, 
intending  their  corporeal  parts,  and  their  religious  delights  of  them."      But,  for  the 
mythology  of  this,  read  my  Lord  Chancellor's    (Bacon's)   book,  De  Sapientid  Veterum, 
cap.  26,  being  infinitely  better  — p.  h. 
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PLACE-PLATES 

Place-plates  have  a  decorative  charm  which  is 
very  pleasing  and  which  helps  to  start  a  luncheon 
or  dinner  most  successfully.  They  may  be  of  the 
same  coloring  as  the  dinner  service,  or  they  may 
be  utterly  dissimilar;  but  they  must  be  exquisite 
in  texture,  design,  and  hue. 

A  set  of  place-plates  makes  a  delightful 
wedding  or  anniversary  present.  If  you  are 
selecting  a  gift  for  yourself,  a  member  of  your 
family  or  an  intimate  friend  and  do  not  wish  to 
buy  a  whole  set  at  once,  it  is  possible  to  choose 
an  Open  Stock  pattern  and  buy  only  one  or  two 
plates,  adding  another  plate  each  birthday  and 
Christmas  until  the  set  is  complete. 

You  will  find  place-plates  in  the  alcove  of  our 
second  floor. 

ones,  McDuffee  &  Stratton 

CORPORATION 
33  Franklin  St.,  Boston,  Mass. 

Just  off  Washington  Street 
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LIBERTY  &  COMPANY,  Ltd. 

LONDON  AND  PARIS 

Inventors  and  Makers  of  Artistic  Wares 
and  Fabrics 

NOWHERE  in  the  world  is  there  anything 
that  equals  Liberty's  in  London.  It  is  a 
veritable  storehouse  of  rare  and  beautiful  mer- 
chandise; fabrics  of  their  exclusive  manufacture 
and  choice  wares  bought  by  them  in  the  Orient. 
As  Boston  agents  of  Liberty  &  Co.,  we  make  our 
own  selections  from  their  stock.  We  do  not  be- 
lieve that  there  will  be  found  elsewhere  in  this 
country  so  comprehensive  a  showing  of  Liberty 
goods. 

New  Shipments  Make  our  Stock  of  Unusual  Interest 
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sinless,  because  devoid  of  conscious  personality — in  Theosophical 
terms,  'without  Karma.'  From  this  condition  they  were  liberated 
by  the  gift  of  Prometheus — the  fire  which  awakened  man's  con- 
scious creative  power.  But  among  those  shadowy  entities  some 
were  already  more  prepared  to  receive  the  spark  than  others.  The 
more  advanced  understood  the  value  of  the  gift,  and  used  it  on 
the  higher  spiritual  planes.  .  .  .  The  less  highly  organized  turned 
it  to  gross  material  uses,  involving  suffering  and  evil.  Thus  the 
Promethean  gift  assumed  a  dual  aspect :  on  the  one  hand  it  proved 
a  boon,  on  the  other,  a  curse. 

"We  have  here  the  elements  of  a  fairly  definite  and  infinitely 
varied  psychological  programme :  the  crepuscular,  invertebrate  state 
of  Karma-less  humanity;  the  awakening  of  the  will  to  create,  in 
both  its  aspects;  the  strange  moods  of  bliss  and  anguish  which 
follow  the  acquisition  of  self-consciousness ;  probably  also,  the  last, 
fierce  rebellion  of  the  lower  self  preceding  the  final  ecstasy  of 
union,  when  the  human  mingles  with  the  divine — with  Agni,  the 
fire  which  receives  into  itself  all  other  sparks  in  the  ultimate 
phase  of  development." 

•    * 

The  basis  of  this  tone-poem  is  made  known  at  the  beginning: 
the  "mystic  chord"  sustained  by  wood-wind  instruments  and  tremu- 
lous strings  (Lento,  Brumeux,  3-4).  "The  chord,"  Mr.  Lawrence 
G-ilman  informs  us,  "is  based  upon  a  six-note  scale  derived  from 
the  natural  series  of  overtones.    Assuming  the  low  C  as  the  funda- 
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Our  City  Hospital  is  on  a  par  with  the  best  hospitals  of 
the  world. 

Men  and  women  of  distinguished  ability  are  serving 
it  in  various  capacities'  and  citizens  of  Boston  from  time 
to  time  have  realized  that  bequests  to  the  Hospital  could 
be  used  to  the  utmost  advantage.  Hence  the  Hospital  has 
twenty-two  funds  bequeathed  to  it  for  purposes  varying 
from  the  erection  of  a  great  laboratory  to  the  purchasing 
of  flowers  and  fruit  for  patients  in  the  Hospital. 

Already  there  is  a  tiny  fund  for  maintaining  social 
work. 

Public  spirited  citizens,  truly!  They  joined  with  the 
City  in  lessening  the  sufferings  of  their  fellow  citizens. 

May  their  example  inspire  others ! 
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mental,  Scriabin's  scale  is  a  selection  of  those  overtones,  or  'par- 
tials/  which  are  represented  by  the  numbers  8,  9,  10,  11,  13,  14 — 
the  notes  C,  D,  E,  F-sharp,  A,  B-flat.  Prom  this  scale,  Scriabin 
built  up  in  a  structure  of  'fourths1  the  characteristic  chord*  which, 
he  said,  haunted  his  imagination  during  his  stay  i'n  America  in 
the  season  of  1906-07,  not  long  before  he  began  work  on  his 
Prometheus.  This  harmonic  pattern  underlies  the  structure  of 
the  tone-poem ;  for  it  was  Scriabin's  method  in  his  later  works 
to  evolve  a  particular  composition  from  a  certain  basic  chord, 
suited  to  the  special  mood  that  was  to  be  expressed,  and'  depend- 
ing for  variety  on  the  apparently  inexhaustible  combination  of 
the  constituents  of  the  chosen  harmony, — 'which  he  uses,  in  end- 
less arrangements,  for  figurations,  accompaniments,  basses,  and 
from  which  his  melodies  are  entirely  evolved.'  " 

Four  horns  intone  a  theme  that  is  supposed  to  typify  "the 
creative  Principle."  The  trumpet  call  ("imperious"  stands  in  the 
score)  is  said  to  typify  "the  will  of  the  creative  spirit."  Mrs. 
Newmarch  calls  it  "the  Promethean  theme."  A  subject,  akin  to 
the  formal  "second  theme"  in  the  classical  sonata  form,  follows 
almost  immediately  (two  flutes  pp  supported  by  horns,  bassoon, 
and  double  basses).  It  is  marked  "contemplative."  Dr.  Eagle- 
field  Hull  has  persuaded  himself  that  this  theme  is  "symbolical 

*Dr  Hull  analyzes  this  chord  as  used  at  the  beginning  as  having  the  root  F  sharp. 
"The  chord  is  heard  in  its  fifth  inversion  with  the  minor  ninth  (G  natural)  in 
the  bass." 
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space  we  occupy" 

This  is  the  slogan  of  Toc-H ;  otherwise  known 
as  Talbot  House.  This  organization  is  the  mouth- 
piece of  the  present  YOUTH  MOVEMENT  in 
England.  It  has  for  its  purpose  the  substitution  of 
peace  and  arbitration  for  war. 

The  slogan  so  perfectly  typifies  the  work  which 
the  life  insurance  man  is  doing  all  over  the  United 
States  that  I  could  not  resist  the  temptation  to 
reproduce  it. 

It  is  a  strong  phrase,  isn't  it? 

EARL   G.    MANNING,   Associate  General  Agent 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

200  Devonshire  Street,  Boston,  Mass.         Telephone,  Congress  7480 
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of  dawning  consciousness."  As  the  good  Doctor  is  the  high  priest 
of  the  Scriabin  rites,  in  England  at  least,  let  us  quote  further 
from  him : 

"Again  the  summoning  trumpet-call  rings  out  across  the  primor- 
dial chaos,  and  the  Joy  of  Life  enters  with  an  animated  figure 
(Joyeux)  for  the  piano.  .  .  .  With  the  stirrings  of  self -conscious- 
ness, come  many  perplexities,  a  vague  desire  for  a  more  intense 
life,  an  increase  of  fresh  pristine  joy.  .  .  .  Human  love  springs 
forth  in  the  wake  of  the  Promethean  gift.  Joy  and  pain  commingle, 
and  the  world-old  conflict  between  the  physical  and  spiritual  comes 
into  being.  .  .  .  Limpid  passages  of  exquisite  beauty  succeed  im- 
perious trumpet  themes;  sudden  moments  of  sweet  and  joyous 
ravishment  of  the  ear  are  met  with  defiant  bellicose  motives  and 
stormy  episodes.  .  .  .  Passages  like  a  cry  wrung  out  by  pain  pass 
across  this  marvelous  orchestral  canvas  which  glows  with  such 
wild  beauty  and  striking  tragedy  .  .  .  the  work  reaches  a  Prestis- 
simo of  unrestrained  palpitating  delight.  Human  individuality  is 
merged  in  the  Cosmos.  Towards  the  end  .  .  .  the  trumpet  theme, 
typifying  the  'Will  to  create  and  attain,'  enters  completely  tri- 
umphant, and  closes  in  a  blaze  of  harmony  on  an  F-sharp  major 
chord." 

The  score  calls  for  piccolo,  three  flutes,  three  oboes,  English  horn, 
three  clarinets,  bass  clarinet,  three  bassoons,  double  bassoon,  eight 
horns,  five  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass 
drum,  cymbals,  triangle,  tam-tam,  Glockenspiel   (two  performers), 
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FACULTY:  Mr.  Surette;  Dr.  Archibald  T.  Davison,  Professor  of  Music  in  Harvard 
University  and  Conductor  of  the  Harvard  Glee  Club;  Augustus  D.  Zanzig,  Lecturer 
in  Music,  Graduate  School  of  Education  of  Harvard  University,  and  Supervisor  of 
Music,  Public  Schools  of  Brook  line,  Mass.;  Horace  Alwyne,  Professor  of  Music  in 
Bryn  Mawr  College;  and  Richard  Tattersall,  of  the  Toronto  Conservatory  of  Music. 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to  increase 
their  understanding  of  Music.  Complete  course  in  School  Music  from  Kindergarten 
to  College  including  the  teaching  of  History  and  Appreciation.  Classes  in  Elemen- 
tary and  Advanced  Harmony,  in  Piano  Interpretation  and  Technique. 

Lectures  on  Education;  on  Literature.  Ensemble  playing  and  singing.  Chamber 
Music  Concerts.     Chorus  of  eighty  voices.     String  Orchestra. 

Circular  on  Application.  Mason  and  Hamlin  Pianos  used 
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bells,  celesta,  two  harps,  organ,  pianoforte,  chorus  of  mixed  voices, 
and  the  usual  strings;  but  the  composer,  in  a  note,  allows  the 

performance  without  the  use  of  the  chorus  and  the  color  keyboard. 

* 
•    * 

The  first  performance  in  Boston  was  on  March  27,   1925,  Mr. 

Koussevitzky   conductor;   Alexander   Lang    Steinert,   pianist;    the 

Cecilia  Society. 


Nocturnes:   No.   I.,    "Clouds";   No.    II.,    "Festivals";   No.   III., 
"Sirens" Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris, 
March  26,  1918) 

The  Nocturnes  by  Debussy  are  three  in  number.  The  first  two, 
"Nuages"  and  "Fetes,"  were  produced  at  a  Lamoureux  concert,  Paris, 
December  9,  1900,  and  they  were  played  by  the  same  orchestra  January 
6,  1901.  The  third,  "Sirenes,"  was  first  produced — in  company  with 
the  other  two — at  a  Lamoureux  concert,  October  27,  1901.  The  third 
is  for  orchestra  with  chorus  of  female  voices.  At  this  last  concert  the 
friends  of  Debussy  were  so  exuberant  in  manifestations  of  delight  that 
there  was  sharp  hissing  as  a  corrective. 

The  first  performance  of  the  three  Nocturnes  in  the  United  States 
was  at  a  Checkering  "Production"  Concert  in  Boston,  February  10, 
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1904,  when  Mr.  Lang  conducted.  The  Nocturnes  were  played  twice  at 
this  concert.  Nocturnes  Nos.  1  and  2  were  played  by  the  Boston 
Symphony  Orchestra,  led  by  Vincent  d'Indy  as  guest,  at  Philadelphia, 
December  4,  1905,  Washington,  D.C.,  December  5,  1905,  New  York, 
December  9,  1905.  The  three  were  played  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston,  December  12,  1908.  Mr.  Fiedler  con- 
ducted, and  the  Choral  Club  of  the  New  England  Conservatory  of 
music  sang  the  vocal  parts  in  the  third  Nocturne.  The  three  were  per- 
formed again  in  Boston  by  the  Boston  Symphony  Orchestra  on  April 
27,  1912,  when  the  Musical  Art  Club  sang  the  vocal  parts.  The  first 
Nocturne  was  played  on  April  5,  1918,  in  memory  of  the  composer. 
The  three  were  performed  at  a  Symphony  concert,  March  8,  1919,  with  a 
female  chorus  trained  by  Mr.  Townsend,  when  the  revised  version  was 
used  for  the  first  time  in  this  country.  Nos.  1  and  2  were  performed  on 
October  7,  1921,  and  on  November  7,  1924. 

Debussy  furnished  a  programme  for  the  suite:  at  least,  this  pro- 
gramme is  attributed  to  him.  Some  who  are  not  wholly  in  sympathy 
with  what  they  loosely  call  "the  modern  movement"  may  think  that  the 
programme  itself  needs  elucidation.  Debussy's  peculiar  forms  of  expres- 
sion in  prose  are  not  easily  Englished,  and  it  is  well-nigh  impossible  to 
reproduce  certain  shades  of  meaning. 

"The  title  'Nocturnes'  is  intended  to  have  here  a  more  general  and, 
above  all,  a  more  decorative  meaning.  We,  then,  are  not  concerned 
with  the  form  of  the  Nocturne,  but  with  everything  that  this  word 
includes  in  the  way  of  diversified  impression  and  special  lights. 


SCRIPTORES  QRAECI  ET  LA  TINI 

num  moribundi?     Nos  longe  diversa  sentimus. 

Si  forte  per  Cantabrigiam  iter  est,  noli  praeterire. 

In  Aedibus  Dunsteri  (prope  Foro  Harvardiano)  veneunt 
libri  qualescumque  dum  animadversione  digni. 
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"  'Clouds':  the  unchangeable  appearance  of  the  sky,  with  the  slow 
and  solemn  march  of  clouds  dissolving  in  a  gray  agony  tinted  with 
white. 

"  'Festivals':  movement,  rhythm  dancing  in  the  atmosphere,  with 
bursts  of  brusque  light.  There  is  also  the  episode  of  a  procession  (a 
dazzling  and  wholly  idealistic  vision)  passing  through  the  festival  and 
blended  with  it;  but  the  main  idea  and  substance  obstinately  remain, — 
always  the  festival  and  its  blended  music, — luminous  dust  participating 
in  the  universal  rhythm  of  all  things. 

"  'Sirens':  the  sea  and  its  innumerable  rhythm;  then  amid  the  billows 
silvered  by  the  moon  the  mysterious  song  of  the  Sirens  is  heard;  it 
laughs  and  passes." 

The  Nocturnes  are  scored  as  follows: — 

I.  Two  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  kettledrums,  harp,  strings.  The  movement  begins  Modere, 
6-4. 

II.  Three  flutes,  two  oboes,  English  horn,  two  clarinets,  three  bas- 
soons, four  horns,  three  trumpets,  three  trombones,  bass  tuba,  two 
harps,  a  set  of  three  kettledrums,  cymbals,  and  snare-drum  (in  the 
distance),  strings.     Anime  et  tres  rhythme,  4-4. 

III.  Three  flutes,  oboe,  English  horn,  two  clarinets,  three  bassoons, 
four  horns,  three  trumpets,  two  harps,  eight  soprano  voices,  eight 
mezzo-soprano  voices^  strings.     Moderement  anime,  12-8. 

Debussy  before  his  death  made  many  changes  in  the  instrumentation 
of  these  nocturnes. 

The  score  is  dedicated  to  Georges  Hartmann,  the  late  music  pub- 
lisher and  librettist.  Jean  Marnold  contributed  an  elaborate  study 
of  these  Nocturnes  to  Le  Courher  Musical  (Paris),  March  1,  15,  May  1, 
December  15,  1902;  January  10,  February  15,  1903.  He  analyzed 
them  minutely,  with  the  aid  of  many  illustrations  in  musical  notation, 
and  dissected  the  tonal  and  harmonic  syntax  of  the  composer.  He 
arrived  at  two  conclusions: — 

1.  "The  natural  predisposition  of  the  human  organism  to  perceive 
sonorous  combinations  according  to  the  simplest  relations  would  as  a 
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consequence  have  only  the  introduction'into  our  music  of  the  interval 
corresponding  to  the  harmonics  7  and  11. 

2.  " After  all  the  masterpieces  which  constitute  the  history  of  our 
music  as  it  is  written  by  the  greatest  masters,  the  Nocturnes  and  the 
whole  work  of  Claude  Debussy  are  as  a  flat  denial  to  every  dogmatic 
theory.  But  in  the  ten  centuries  of  the  evolution  of  our  musical  art 
there  is,  perhaps,  not  one  instance  of  such  an  important  step  as  this  in 
advance." 


Polovtsian  Dances  from  "Prince  Igor,"  Act  II.,  No.  17 

Alexander  Porphyrievich  Borodin 

(Born  at  Leningrad,  November  12,  1834;  died  there  February  27,  1887) 

The  opera  "Prince  Igor"  in  a  prologue  and  four  acts,  left  unfin- 
ished by  Borodin,  completed  by  Rimsky-Korsakov  and  Glazounov, 
was  produced  at  Leningrad,  November  4,  1890.  The  chief  singers 
were  Mmes.  Olguina  and  Slawina  and  Messrs.  Melnikov,  Wassilev, 
Ougrino witch,  and  Stravinsky.*  The  first  performance  in  the 
United  States  was  at  the  Metropolitan  Opera  House,  New  York, 
December  30,,  1915 :  Igor,  Amato ;  Jaroslavna,  Mme.  Alda ;  Vladimir 
Igorevitch,  Botta;  Prince  Galitzky,  Didur;  Konchak,  Didur; 
Konchakovna,  Mme.  Perini. 

The  story  of  the  opera  has  been  told  as  follows  in  the  programme 

*Fedor  Ignatizvich  Stravinsky,  the  father  of  Igor,  the  composer. 
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CRYSTAL — The  Jewel  of  Perfection 

CRYSTAL  has  been  used  by  man  from  earliest  days. 
Egyptian  scarabei  and  Babylonian  cylinders  of  crystal 
have  been  found,  dating  back  as  far  as  1500  B.C.  In 
China  and  Japan  it  is  called  Shinsho. 

The  Japanese  know  it  also  as  Tama  or  Jewel  of 
Perfection.  They  sometimes  refer  to  it  as  the  Breath  of 
the  White  Dragon.  Both  the  Chinese  and  the  Japanese 
regard  it  as  a  talisman  of  concentration  and  perseverance. 

Savage  and  civilized  nations  for  centuries  have  con- 
sidered it  as  representing  good  things  of  one  sort  or 
another.  If  worn  during  sleep  it  banishes  evil  dreams 
and  spells.  It  guards  the  wearer  against  sorcery,  witch- 
craft, and  secret  enemies.  Thus  the  crystal  necklaces  so 
popular  today  should  bring  good  fortune  as  well  as 
pleasure  and  beauty  to  their  fortunate  possessors. 

We  have  some  exquisite  crystal  necklaces  and  chokers. 
They  have  been  beautifully  cut  by  Japanese  lapidaries. 
They  have  been  polished  where  they  have  been  pierced 
for  stringing,  giving  them  unusual  lustre. 

You  will  be  delighted  with  the  charm  of  these  crystals, 
which  are  also  extremely  attractive  in  price. 


Shreve,  Crump  and  Low  Company 

Founded  in  1800 

Gold,  Silver  and  Jewelry — Makers  of  Original  Gifts 

147  Tremont  Street  Boston,  Massachusetts 


)  1924,  s..  c.&  l.  a. 
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books  of  the  Chicago   Symphony  Orchestra,   ably   edited   by   Mr. 
Felix  Borowski: — 

"The  plot  of  'Prince  Igor'  is  concerned  with  the  expedition  of 
Igor,  Prince  of  Sewersk,  against  the  Polovtsi.  In  spite  of  an  eclipse 
of  the  sun,  which  is  regarded  as  an  evil  omen,  Igor  sets  forth  with 
his  son  Vladimir,  leaving  his  wife  Jaroslavna  to  the  care  of  his 
brother-in-law,  Prince  Galitzky.  The  latter,  a  dissolute  noble,  con- 
spires against  Igor  during  the  latter's  absence,  but  Igor  has 
troubles  in  his  own  camp.  He  is  wounded  and  captured  by  the 
Polovtsi,  but  the  head  of  that  people,  Khan  Konchak,  filled  with 
admiration  at  the  intrepidity  of  his  foe,  treats  him  as  a  guest  rather 
than  as  a  captive.  Meanwhile,  Igor's  citadel,  Poutivle,  has  fallen 
into  the  hands  of  Khan  Gsak,  who  returns  to  the  camp  of  the 
Polovtsi  with  much  booty  and  many  prisoners.  Igor,  who  has 
previously  rejected  an  avenue  of  escape  offered  him  by  one  of  the 
Polovtsian  soldiers — a  convert  to  Christianity — now  hearkens  to 
the  entreaties  of  his  son  Vladimir  that  he  should  make  his  way  to 
the  assistance  of  his  own  people.  The  Polovtsian  warriors  are  plied 
with  koumiss  and  they  soon  fall  into  a  drunken  sleep.  But  Vladi- 
mir loves  and  is  loved  by  Konchakowna,  the  daughter  of  Khan 
Konchak.  She  learns  of  the  projected  escape  of  Igor  and  his  son, 
and  she  entreats  the  young  man  to  remain.  He  refuses,  and  the 
girl  gives  a  signal;  Vladimir  is  captured,  but  his  father  escapes. 
The  last  act  shows  the  return  of  Prince  Igor  to  his  consort  Jaro- 
slavna, who  is  weeping  amidst  the  ruins  of  her  palace  even  as 
her  husband  and  his  escort  appear  upon  the  scene." 


PIEPxCE-ARROW 


In  the  building  of  the  Pierce-Arrow  there  is  an  honest 
satisfaction    born    of   the    knowledge   of   work   con- 
scientiously  done,    and   a    justifiable    pride    in    the 
public's  estimate  of  it. 

Fierce-Arrow  Motor  Cars 
J.  W.  MAGUIRE  COMPANY 

AGENTS  FOR  EASTERN  MASSACHUSETTS 
AND  NEW  HAMPSHIRE 

741-743-745  BOYLSTON  STREET     -      -     -     BOSTON 

TELEPHONE.  BACK  BAY  2316-2317 
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New  Spring 
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Are  Guaranteed 

OLORED  dress  linens  are  gaining  in  popularity 
with  each  successive  season.  As  the  demand 
for  these  fabrics  has  increased,  there  have  been 

numerous    inferior    grades    of    linens    placed   on    the 

market. 

To  insure  the  quality  of  our  linens  we  have  had 
laboratory  tests  made  with  samples  from  the  world's 
leading  manufacturers.  We  purchased  only  such  mer- 
chandise as  combined  absolutely  fast  colors  with  entirely 
satisfactory  quality.  The  result  is  that  every  yard  of 
Whitney's  dress  linens  are  guaranteed  as  follows: 

Guaranteed  Not  to  Fade 
Guaranteed  Not  to  Shrink 
Guaranteed  to  Retain  Their  Shape 

In  the  event  of  any  dress  linens  purchased  at  Whitney 's 
proving  otherwise  than  we  have  represented,  we  will 
not  only  replace  the  material,  but  as  Well  will  pay  for 
the  cost  of  dressmaking. 

Our  new  linens  are  ready  now.  The  color  range  is 
the  widest  we  have  ever  shown.      The  prices  are 

$1.15Yd   and  $1.25Yd 

Ifvou  cannot  conveniently  come  to  either  of  oar 
two  stores   we   will  gladly    mail  you   samples 


DOWN  TOWN  STORE 

37  Temple  Place 
Through  to  West  St. 


BACK  BAY  STORE 

288  Boylston  St. 


PARIS  OFFICE 
18  Faubourg  Poissonaire 


1967 


The  march  and  dances  from  "Prince  Igor"  were  played  in  Boston 
for  the  first  time  at  a  Boston  Opera  House  concert,  December  1, 
1912.  Andre  Caplet  conducted.  The  programme  also  included 
Balakirev's  "Thamar"  (first  time)  ;  fragments  of  the  second  act 
of  "Boris  Godounov" — Mmes.  Claessens  (the  nurse),  Barnes 
(Xenia)  ;  Gautier  (Theodore),  and  Vanni  Marcoux  (Boris) — first 
time;  Rimsky-Korsakov's  Caprice  on  Spanish  Themes;  "The  Sleep- 
ing Princess"  of  Borodin;  the  "Song  of  Varlam"  from  "Boris 
Godounov,"  sung  by  Mr.  Marcoux.  The  dances  were  played  there 
again  on  December  22,  1912.  The  dances,  without  chorus,  were 
played  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra 
on  April  9,  1920,  and  November  23,  1923.    Mr.  Monteux  conducted. 

The  first  performance  with  chorus  (Cecilia  Society)  at  con- 
certs of  the  Boston  Symphony  Orchestra  in  Boston  was  on  March 
27,  1925,  Mr.  Koussevitzky  conductor. 

The  ballet  from  "Prince  Igor"  was  performed  for  the  first  time 
in  Boston  by  Diaghilev's  Ballet  Russe  at  the  Boston  Opera  House, 
February  1,  1916.  Mr.  Bolm  was  the  chief  warrior.  Mr.  Ansermet 
conducted.  There  were  other  performances  there  that  season.  The 
ballet  was  performed  again  by  the  Ballet  Russe  at  the  Boston 
Opera  House  on  November  7,  1916.  Mr.  Monteux  conducted.  There 
were  other  performances  that  week. 


■ailam 

formerly  of  V.  BALLARD  &  SONS 

565  BOYLSTON  STREET 


Ensemble  Costumes  of  Distinction  in  silk  or  wool  in  all 
fashionable  colors  and  materials,  also  Tailored  Suits,  Coats,  etc. 
English  Riding  Worsteds  for  the  Established  Ballard  Habits, 
astride  or  side-saddle.  Reasonable  prices.  Materials  taken 
and  made  up. 

Telephone.  Back  Bay  9616 


assachusetts  Trust  Company 

(MEMBER  FEDERAL  RESERVE  SYSTEM) 

UPTOWN  BRANCH  SITUATED  DIAGONALLY  ACROSS 
FROM  SYMPHONY  HALL 

Cordially  offers  you  every  facility  consistent  with  sound  banking. 

Commodious  Safe  Deposit  Boxes.      Storage  Space  for  Valuables. 

Largest  Electrified  Burglar-proof  Safe  in  the  World. 

Ample  Parking  Space. 


MAIN  BANK  HAYMARKET  BRANCH 

Massachusetts  Trust  Building  46  Canal  Street 

Corner  Federal  and  Franklin  Streets  near  North  Station 
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"...  Your  piano  is  admirable  and 
it  is  nuith  my  ^warmest  greetings  that 
I  ivish  you  the  great  success  ivhich 
your  instrument  dest  rqjes. 


When  CHALIAPIN  sings,  the  piano  is  always  a 
Baldwin.  The  greatest  operatic  genius  of  this  genera- 
tion finds  in  Baldwin  tone  the  perfect  background  for  his 
magnificent  art.  As  on  the  conceit  stage,  so  in  his  homes — 
in  New  York  and  in  Paris — Chaliapin  uses  the  Baldwin. 
That  loveliness  and  purity  of  tone  which  appeals  to 
Chaliapin  as  well  as  to  every  exacting  musician  is  found 
in  all  Baldwins;  alike  in  the  Concert  Grand,  in  the  smaller 
Grands,  and  in  the  Uprights.  The  history  of  the  Baldwin 
is  the  history  of  an  ideal. 

latftarin 

A.  M.  Hume  Music  Co. 

194-196  Boylston  Street 
Boston 


These  dances  form  the  finale  of  the  second  act  (No.  8  in  the  opera 
is  a  dance  of  young  Polovtsian  girls  following  a  girls'  chorus). 
With  some  of  these  dances,  choral  song  is  joined.  In  the  Intro- 
duction, where  there  is  no  chorus  for  the  performance  of  the  dances, 
the  oboe,  supported  by  harp  and  violoncellos  (pizz.),  plays  the 
melody  of  the  women's  chorus.  Then  follows  a  "dance  of  savage 
men,"  Allegro  vivo,  with  a  lively  tune  for  clarinet,  with  which  the 
former  song  is  joined.  General  dance,  Allegro.  Dance  of  prisoners ; 
dance  of  little  boys  alternating  with  dance  of  men  with  chorus. 
"Dance  of  young  girls  with  undulating  movements" — with  a  return 
of  the  song  heard  at  the  beginning;  slow  dance  of  young  girls  and 
rapid  dance  of  little  boys;  dance  of  these  boys  alternating  with 
dance  of  men  accompanied  by  a  chorus ;  general  dance,  Allegro  con 
spirito,  with  chorus. 

The  orchestral  part  of  this  finale  is  scored  for  piccolo,  two  flutes, 
two  oboes,  English  horn,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  trombone,  kettledrums,  snare 
drum,  bass  drum,  tambourine,  cymbals,  triangle,  Glockenspiel, 
harp,  and  strings. 

Dance  of  Young  Girls  with  Chorus 

On  the  wings  of  gentle  zephyrs. 

Seek  thou,   O   tender  song,  my  native  country, 

The  land  where  many  a  time  I  used  to  listen 

To   songs  most  sweet   and   dear   to   free-born   maidens. 

Where  soft  airs  around  us  were  so   gently   wafted, 


Why  Boston? 

Because  it  has  exclusive  features 

J ALL    Rubber   Oblong    Button, 

holds  stockings  taut  —  for  trim 
ankles. 

O Hook  and   Eye    Cast-off  —  for 

convenience. 

o Slide  Adjustment  —  for  fit  and 

service. 

A No  metal  parts  on  face  of  pad 

—  no  wrinkles. 

c The     pad     without     a 

pucker. 

How  did  your  Garters  Look  this  Morning? 

GEORGE  FROST  COMPANY,  Makers,  BOSTON 


«F   Quality  First 

Boston  j 
Garter  M 
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The  PORTER  PIANOFORTE  SUMMER  SCHOOL 

OF  BOSTON 

1925  Session.  JUNE  29  to  AUGUST  1 

NORMAL  TRAINING 

Lectures    —     Practical  Experience    —    Teaching  Material 
A  unique  system;  its  value  to  teachers  proved  for  many  years 

A  Course  for  Soloists  Artist  Class  Public  Recitals 

For  catalog  address:  Mr.  F.  Addison  Porter,  512  Pierce  Building,  Copley  Square,  Boston 
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gentry  Jf  .  iWiller 

Uprtc  (Sranb 


SINCE  its  inception  the  Henry  F.  Miller  Lyric  Grand  has 
stood  out  as  a  distinctive  piano  —  the  masterpiece  of  a 
great  artist  and  piano  builder  —  the  choice  of  discriminating 
music  lovers. 

With  its  sweet  clear  tones,  the  almost  human  responsiveness  of 
its  action,  its  artistic  case  designing  and  perfect  finishing,  this 
master  piano  is  a  truly  wonderful  instrument. 

You  will  always  be  proud  of  your  piano  if  you  select  the  Henry 
F.  Miller  Lyric  Grand,  for  it  is  an  ideal  instrument  for  the  artist, 
the  teacher,  the  student  and  the  cultered  home.  Priced  at  $1350. 

Convenient  Terms  if  Desired 
Everything  Musical 


Henrp  J\  filler  Btoxt 

395  Boylston  Street     Near  Arlington  Subway  Station 
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Where  the  mountains  slumber  by  the  sea,  enwrapp'd  in  clouds, 

Or  in  turn  green-clad   the  mountains, 

Glowing  in   waves  of  light,   are  bath'd   in   sunshine; 

Where  roses  blow  and  scent  the  air  around  them, 

Where  in  the  leafy  woods  the  birds  are  singing, 

In  woods  so  green,  where  berries  sweet  are  early  ripe, 

To  that  land  haste  thee,  my  song ! 

Dance  of  the  men;  then 

General  Dance 
Glory,  honor  to  our  mighty  chief ! 
Glory,   honor  to  our  master !     Hail ! 
Hail  our  chief !     Hail  all  hail !     Hail  him  ! 
Bright  as  sunlight  is  his  mighty  pow'r! 
Nowhere  shall  you  find  his  equal !     Hail ! 

Dance  of  Female  Slaves 

Women  :    Sire,  thy  maidens  praise  thee  as  their  mighty  Lord.     Hail  thee 
as  their  mighty  Lord.* 

Men  and  Women  :  Glory,  honor  to  our  master !     Hail ! 
Comes  the  Khan,  far  flies  the  foe. 

Nowhere  shall  you  find  his  equal !     Hail ! 
Bright  as  sunlight  is  our  mighty  Khan ! 

♦In  the  opera,  Khan  Konchak  says  to  Igor,  as  these  women  sing :  "See'st  thou  these 
slave  maidens?  They  are  beauties  that  I  have  imported  over  the  Caspian.  Tell  me 
which  of  them  pleases  you  best,  my  lord ;  straightway  I'll  give  you  the  maiden  you  choose 
for  your  own  !" 


There  are  no  "little  things' " 

about  portrait  photography  according  to  PURDY  ideals.  At  any 
stage  from  the  sitting  to  selection  of  mounts  and  enveloping,  the 
distingue  may  be  lost. 

The  PURDY  plan  and  process  is  so  perfect  in  detail  that  it  does 
not  show  in  PURDY  portraits  —  but  the  lack  of  it  would. 
Infinite  care  in  details 
145      TREMONT      STREET 


JACOB  THOMA  &  SON 

.  .  Importers  .  . 
Established  over  40  years 

New  address:  226  TREMONT  ST.,  BOSTON 
Phone.  Dewey  1763-W 

Violins  and  Violoncellos  of  every  Description 

Fine  Bows  Elegant  Cases 

Tested  Strings 

Repairers  to  the  Boston  Symphony  Orchestra 
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Foreign  Department 

A  well  trained  staff  and  carefully 
chosen  connections  abroad  enable 
our  Foreign  Department  to  give 
complete  service  in  making  remit- 
tances or  collections,  issuing 
Travelers'  Checks  and  Letters  of 
Credit,  and  in  obtaining  commercial 
reports  on  foreign  business  houses. 


National  Union  Bank 

Washington  Street  XDOStOlX        Head  of  State  Street 
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Dance  of  Little  Boys. 


Dance  of  the  Men 


Male  Chorus  :  Like  thy  forefathers  art  thou   famous, 
Great,   mighty    Khan ! 

Like  thy  forefathers  art  thou  great, 
Mighty,  strong,  dreaded  Khan ! 

Dance  of  Little  Boys. 

Dance  of  the  Men 

Hail,  O  Khan !    Hail,  all  hail ! 

Dance  of  Young  Girls 

On  the  wings  of  gentle  zephyrs,  etc. 

Dance  of  Little  Boys. 

Dance  of  the  Men 

Like  thy  forefathers,  etc. 

General  Dance 

Men  and  Women  :    For   the   pleasure  of  your  master,   dance  ye  maidens, 

sing  ye  maidens ! 
Dance    ye    sprightly    maidens,    dance    now    for    your 

noble  prince ! 
Gayly   dance  ye   now  before  him,   lovely  maidens ! 
Sing  and  dance  for  the  pleasure  of  your  master. 
Hail,  O  Khan!     All  hail,  O  Khan! 

The  translation  by  Henry  G.  Chapman  is  published  here  through 
the  courtesy  of  G.  Schirmer,  New  York,  London,  and  Boston. 
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Bonney's  —  a    store 
of  style,  quality  and 
reasonable  prices. 
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}KS  PERFORMED  AT  THE  SYMPHONY  CONCERTS 
DURING  THE  SEASON  OF  1924-1925 

Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 

SVorks  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 

Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 

Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 

Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 

Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra^  page 

Bach,  C.  P.  E.:  Concerto,  D  major,  for  orchestra**  (arranged^by 

Steinberg),  October  24,  1924 175 

Concerto  for  two  pianos,**  December  19,   1924  (Messrs. 

Maier  and  Pattison) .       704 

Bach,  J.  S.:  Brandenburg  Concerto,  No.  3,  G  major,  for  strings, 

January  9,  1925;  May  1,  1925 845.1939 

Organ  Fantasia  and  Fugue,  C  minor  (arranged  for  orchestra 

.     by  Elgar),**  January  9,  1925 847 

Adagio  from  Organ  Toccata   (arranged  by  A.   Siloti),** 

May  1,  1925 1944 

Bax:  "The  Garden  of  Fand,"*  April  17,  1925 1771 

Beethoven:  Symphony  No.  3,  E-flat  major,  Op.  55,  December  5, 

1924 552 

Symphony  No.  5,  C  minor,  Op.  67,  October  17,  1924    ...       138 

Symphony  No.  6,  F  major,  January  16,  1925 938 

Symphony  No.  7,  A  major,  Op.  92,  January  16,  1925  ...  964 
OVerture  to  "Coriolanus,"  Op.  62,  January  16,  1925  ...  931 
Overture  to  "Egmont,"  Op.  84,  November  7,  1924  ....  343 
Scene  and  Aria  "Ah!  Perfido,"  Op.  65,  February  6,  1925 

(Mme.  Matzenauer) 1104 


Summer  Courses  at  the 

loo  School  of  Oaloroze  Euaryltlhimi 

64  COMMONWEALTH  AVENUE,  BOSTON,  MASS. 

JACQUELINE  MELLOR,  Teacher  <Diplomee 
Telephone.  Back  Bay  5910 


*   An  intensive  course  of  four  weeks  will  be  held  in  each  of  the 

four  subjects  of  the  method: 

Rhythmic  Movement,  Plastic  Expression,  Solfeggio  and  Improvisation 

from  June  second  until  June  twenty-eighth 

Another  course  will  be  held  twice  weekly  from 

June  second  until  September  thirtieth 


The  following  are  likely  to  find  the  classes  helpful: 

A.  Students  in  Music  anxious  to  develop  more  particularly  their  Rhythmic  sense  by 
a  course  in  Rhythmic  movement,  or  supplement  their  knowledge  of  theory  and 
harmony  by  lessons  in  Solfeggio  and  Improvisation. 

(In  solfeggio  the  lessons  are  so  given  as  to  cause  no  conflict  with  English 
methods  of  ear -training  and  sight  singing.) 

B.  Teachers  of  Music,  Dancing,  Art,  Physical  Training,  Kindergarten,  etc.,  wishing  to 
obtain  a  newer  aspect  of  some  of  the  fundamentals  of  their  work. 

C.  Amateurs  who  desire  to  add  to  their  education  and  general  culture  something 
which  will  give  them  a  fuller  appreciation  of  beauty  in  art  and  movement. 
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Berlioz:  Overture,  "The  Roman  Carnival,"  Op.  9,  October  10, 

1924 18 

Bliss:  Concerto  for  two  pianos,!  December  19,  1924  (Messrs. 

Maier  and  Pattison)  _ 718 

Boccherini:  Symphony,  C  major,**  Op.  16,  No.  3,  November 

21,  1924      444 

Borchard:  "L'FJan/'f  March  20,  1925 1526 

Borodin:   Polovtsian  Dances  from  "Prince  Igor,"  with  chorus* 

(Cecilia  Society),  March  27,  1925;  May  1,  1925  .   1634, 1964 

Boulanger,  Lili:  "Pour  les  Funerailles  cTun  Soldat,"**  Febru- 
ary 20,  1925 1296 

Brahms:  Symphony  No.  3,  F  major,  Op.  90,  March  6,  1925  .  .  1435 
Symphony  No.  4,  E  minor,  Op.  98,  October  24,  1924  ...  220 
Variations  on  a  Theme  by  Handel,  October  10,  1924     ...         26 

Caplet:   "fipiphanie,"   Fresco  for  violoncello  (Mr.  BedettiI) 

and  orchestra,**  March  20, 1925  (first  time  in  America)  .     1536 

Copland:  Symphony  for  organ  and  orchestra**  (Nadia  Bou- 
langer** organist),  February  20,  1925    . 1288 

Corelli:  Concerto  Grosso,  C  minor,  for  strings  and  piano,*  Op. 

6,  No.  3,  December  12,  1924 593 

Debussy:  Nocturnes   ("Nuages"  and  "Fetes"),   November  7, 

1924;  May  1,  1925 376,  1958 

"La  Mer,"  November  21,  1924 452 

"Danse"  (arranged  for  orchestra  by  Ravel),**  March  20, 

1925 1532 

Dukas:  "La  Peri,  Poeme  Danse,"  February  13,  1925    .....     1237 

Eichheim:  A  Chinese  Legend  (about  600  a.d.).|  First  per- 
formance with  enlarged  orchestra.  Conducted  by  the 
composer,  April  3,  1925 1690 

Elgar:  See  J.  S.  Bach. 

De  Falla:  "El  Amor  Brujo"  ("Love  the  Sorcerer"**),  October 

17,  1924 118 

Faur£:  (Memorial  Concert):  Overture  to  "Penelope,"  December 

5,  1924    .    .    . 511 


Ethel  Grow 

CONTRALTO 


Presenting  a  unique  recital  of  songs  written 
with  String  Quartet  Accompaniment 

"Program  draws  most  enthusiastic 
response."  N.Y.  Tribune. 
"...  the  kind  of  program  I  have 
been  urging  singers  to  give  for  a  long 
time.  When  I  actually  found  an  artist 
putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 

200  West  57th  Street 
NEW     YORK     CITY 


1976 


Elegie  for  violoncello*  (Mr.  BEDETTif)  and  orchestra,  Decem- 
ber 5,  1924 538 

Foote:  Suite,  E  major,  for  strings,  Op.  63,  April  3,  1925  ....     1687 

Glazounov:  Symphony  No.  8,**  E-flat  major,  Op.  83,  February 

27,  1925 1358 

Glinka:  Overture  to  "Russian  and  Lioudmilla,"  February  27, 

1925 1351 

Hadley:  Symphony  No.  4,  D  minor,  "North,  East,  South,  and 
West,"**  February  6,  1925.  Conducted  by  the  com- 
poser   1099 

Handel:  Concerto  Grosso,  D  minor,  October  17,  1924         ...         91 
Concerto  Grosso,  No.  5,  D  major,  for  strings  (Kochel  edi- 
tion)   (solo  strings,  Messrs.  Burgin,  Theodorowicz, 

Fourel,  Bedetti),  March  27,  1925 1603 

Concerto  for  organ  and  string  orchestra,  D  minor,  February 

20,  1925  (Nadia  Boulanger**  organist) 1278 

Haydn:  Symphony,  G  major  (B.  &  H.,  No.  13),  December  19, 

1924 679 

Hill:  Scherzo  for  Two  Pianosf  (Messrs.  Maier  and  Patttson), 

December  19,  1924 730 

Honegger:  "Pacific  231,"**  October  10,  1924 36 

d'Indy:  Symphony,  B-flat  major,  No.  2,  Op.  57,  February  13, 

1925 1188 

Liadov:  "Kikimora,"  Op.  63,  February  27,  1925 1368 

"The  Enchanted  Lake,"  Op.  62,  February  27,  1925  ....     1378 
"Baba  Yaga,"  Op.  56,  February  27,  1925    ._ 1380 

Liszt:  "Tasso;  Lamento  e  Trionfo,"  Symphonic  Poem  No.  2, 

February  20,  1925 1308 

Loeffler:  Poem  "La  Bonne  Chanson"   (after  Verlaine),  April 

24,  1925 1886 

Mahler  (see  Weber). 
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Manuel,    Roland:    Sinfonia   from    "Isabelle    et    Pantalon"** 

(first  time  in  America),  March  20,  1925 1519 

Mendelssohn:   Scherzo   from   the   music   to    "A   Midsummer 

Night's  Dream,"  March  6,  1925 1452 

Moussorgsky:  Prelude**  to  "Khovantchina,"  October  24,  1924       202 
"Pictures  at  an  Exhibition"**  (arranged  for  orchestra  by 

M.  Ravel).     First  time  in  America,  November  7,  1924      386 
Mozart:  Symphony,  G  minor  (K.  No.  550),  November  7,  1924  .       364 
"Eine   Kleine  Nachtmusik"    (K.   No.   525),   February  20, 

1925 1267 

Overture  to  "The  Marriage  of  Figaro,"  November  21,  1924  .       427 
"Parto,    Parto,"    from    "La    Clemenza    di    Tito"    (Mme. 

Matzenauer),  February  6,  1925 1130 

Prokofieff:  Scythian  Suite,**  Op.  20,  October  24,  1924   ...       206 
Concerto  for  violin  (Mr.  BuRGiNf  and  Orchestra**),  Op.  19. 

First  time  in  America,  April  24,  1925 1870 

Rabaud:    "La   Procession   Nocturne,"    Op.    6    (after    Lenau), 

February  13,  1925;  March  27,  1925 1183,  1624 

Rachmaninoff:  "The  Island  of  the  Dead"  (after  Bocklin),  Op. 

29,  November  21,  1924 460 

Concerto  No.  2,  C  minor,  Op.  18  (Mr.  Rachmaninoff), 

April  17,  1925 .     1798 

Ravel:  Orchestral  Fragments  (First  Series),  from  "Daphnis  et 

Chloe,"  December  3,  1924 509 

"La  Valse,"  December  19,  1924;  April  3,  1925    ....     732,  1738 
See  Moussorgsky. 
Respighi:  Old  Dances  and  Airs  for  the  Lute  (freely  arranged), 

December  12,  1924 595 

Concerto  Gregoriano,**  for  violin  (Mr.  Spalding)  and  orches- 
tra, January  9,  1925     ..........    860 

Rigel*  Symphony,  D  major.**    First  time  in  America,  Decem- 
ber 26,  1924 780 

Rimsky-Korsakov:  "The  Flight  of  the  Bumble-Bee,"**  Scherzo 

from  "Tsar  Saltan,"  October  24,  1924 204 

Caprice  on  Spanish  Themes,  November  21,  1924 468 

Suite**  from  "Christmas  Eve"  (after  Gogol),  December  26, 

1924 763 

Roussel:  Symphony,  B-flat,**  Op.  23.     First  time  in  America, 

October  31,  1924 278 
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The  Trustees  of  the  Boston  Symphony 
Orchestra,  Inc.,  thank  all  subscribers 
who  so  generously  donated  their 
Symphony  tickets  to  be  sold  for  the 
benefit  of  the  Boston  Symphony 
Orchestra,  Inc.,  Endowment  Fund. 

The  amount  received  this  season  was  in 
excess  of  $2700.00. 
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1979 


"Pour  une  Fete  de  Printemps,"**  Op.  23,  February  13,  1925  1214 

Schmitt:  Reves,**  for  orchestra,  Op.  68,  No.  1,  October  17,  1924  89 

Schubert:  Unfinished  Symphony,  B  minor,  December  26,  1924  770 

Symphony,  B-flat  major,  No.  5,  April  24,  1925 1853 

Schumann:  Piano  Concerto,  A  minor,  Op.  54  (Mr.  Cortot), 

April  3,  1925 1700 

Scriabin:  "The  Poem  of  Ecstasy,"  Op.  54,  October  10,  1924  .    .  48 
"Prometheus:  A  Poem  of  Fire,"**  for  orchestra  and  piano, 
with  organ  and  chorus,  Op.  60,   March  27,  1925;  May 

1,  1925        1608,  1946 

Smetana:  Overture  to  "The  Sold  Bride,"  February  6,  1925   .    .  1144 
Strauss:  "Till  Eulenspiegel's  Merry  Pranks,"  Op.  28,  December 

12,  1924 639 

"Don  Juan"  (after  Lenau),  Op.  20,  February  6,  1925  .    .    .  1112 

"Ein  Heldenleben,"  Op.  40,  April  17,  1925      1804 

Salome's  Dance  from  "Salome,"  March  6,  1925 1474 

Stravinsky:  Suite  from  "L'Oiseau  de  Feu,"  January  23,  1925   .  1065 

Suite  from  "Petrouchka,"  January  23,  1925 1046 

"Le  Sacre  du  Printemps,"  December  26,  1924 804 

Concerto**  for  Piano  (Mr.  Stravinsky)  and  wind  orchestra 
with  double  basses.     First  time  in  America,  January  23, 

1925 1060 

Song  of  the  Volga  Bargemen,  for  wind  orchestra,*  January 

23,  1925 1036 

Tailleferre:  Concerto**  for  piano  (Mr.  Cortot)  and  orchestra  1716 
Tchaikovsky:  Symphony  No.  5,  E  minor,  Op.  64,  March  20, 

1925 1552 

Overture-Fantasia,  "Romeo  and  Juliet"  (after  Shakespeare), 

February  27,  1925 .  1390 

Concerto  for  Piano  (Mr.  Borovsky**),  No.  1,  B-flat  minor, 

Op.  23,  December  12,  1924 624 

Vivaldi:  Concerto,  D  minor,  for  orchestra  with  organ,  edited** 

by  A.  Siloti,  October  16,  1924 7 

Wagner:  Overture  to  "Rienzi,"  January  9,  1925 898 

Overture  to  "Tannhauser,"  April  24,  1925 1912 

Bacchanale  from  "Tannhauser,"  October  31,  1924     ....  286 

Prelude  to  "Lohengrin,"  January  9,  1925 880 

Prelude  to  Act  III  of  "The  Mastersingers  of  Nuremberg," 

March  6,  1925 1466 

Prelude  to  "The  Mastersingers  of  Nuremberg,"  October  31, 

1924 304 

Ride  of  the  Valkyries,  January  9,  1925 866 

Funeral   Music   of   Siegfried  from   "Dusk   of  the   Gods," 


Publishers  of 
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c/4nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.   STEPHEN    STREET  BOSTON. 17 
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October  31,  1924;  April  24,  1925  (in  memory  of  John 

Singer  Sargent) 298-1853 

Weber:  Overture  to  "Oberon,"  October  31,  1924 259 

Intermezzo**    from    "The    Three    Pintos"    (probably    by 

Mahler),  March  6,  1925 1435 


SUMMARY 

The  following  composers  were  represented  for  the  first  time  at  these 
concerts:  Borchard,  Boulanger,  Caplet,  Copland,  Corelli,  Manuel, 
Rigel,  Tailleferre. 


Bach,  C.  P.  E 

2      Liszt      .        

1 

Bach,  J.  S 

4        LOEFFLER        

1 

Bax    .   ,    

1      Mahler  (see  Weber) 

Beethoven  

1 

Berlioz 

1      Mendelssohn 

1 

Bliss 

1         MoUSSORGSKYf 

2 

Boccherini 

1      Mozart 

4 

Borchard     

2 

Borodin 

2      RabaudJ 

2 

Boulanger  

1      Rachmaninoff 

2 

Brahms     

3      Ravel  (see  Debussy  and 

Caplet  

1          Moussorgsky)     .... 

3 

Copland    

2 

Corelli 

1 

Debussy 

4*      RlMSKY-KoRSAKOFF     .     .     . 

3 

Dukas 

2 

ElCHHEIM        

1 

Elgar  (see  Bach)    .    .    . 

2 

De  Falla 

1 

Faure    

2        SCRIABIN 

3 

FOOTE      

1 

Glazounov 

4 

Glinka      

1      Stravinsky 

5 

Hadley     

1      Tailleferre 

1 

Handel     

3      Tchaikovsky 

3 

Haydn  

1      Vivaldi     

1 

Hill 

1      Wagner 

9§ 

HONEGGER      

1      Weber 

2 

d'Indy 



LlADOV 

3 
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*The  "Danse"  was  orchestrated  by  Ravel.     The  Nocturnes  were  performed  twice. 
f'Pictures  at  an  Exhibition,"  orchestrated  by  Ravel. 
t  "The  Nocturnal  Procession"  was  performed  twice. 
§Siegfried's  Funeral  Music  was  played  twice. 
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ORCHESTRAL  COMPOSITIONS  PERFORMED  FOR  THE 

FIRST  TIME 

Bliss:  Concerto  for  two  pianos  (Messrs.  Maier  and  Pattison) 

wind  instruments,  and  percussion. 
Bouchard:  "L'Elan,"  Symphonic  Poem. 

Eichheim:  A  Chinese  Legend  (first  time  with  enlarged  orchestra). 
Hill:  Scherzo  for  two  pianos  (Messrs.  Maier  and  Pattison) 

and  orchestra 


WORKS  PERFORMED  FOR  THE  FIRST  TIME  IN 
AMERICA 
Borchard:  "L'Elan." 
Caplet:  "Epiphanie,"  Fresco  for  violoncello  (Mr.  BEDETTif)  and 

orchestra. 
Manuel:  Sinfonia  from  "Isabelle  et  Pantalon." 
Moussorgsky:  "Pictures  at  an  Exhibition,"  orchestrated  by 

Ravel. 
Prokofieff:  Concerto  for  violin  (Mr.  Burgin|)  and  orchestra. 
Rigel:  Symphony,  D  major. 
Roussel:  Symphony,  B-flat,  Op.  23. 
Stravinsky:   Concerto  for  piano    (Mr.    Stravinsky**),    wind 

orchestra,  and  double  basses 


OTHER  WORKS  PERFORMED  FOR  THE  FIRST  TIME  IN 

BOSTON 

Bach,  C.  R.  E. :  Concerto,  D  major,  for  orchestra,  arranged  by 
Steinberg. 
Concerto  for  two  pianos  (Messrs.  Maier  and  Pattison). 

Carried  forward 2 


IN  BOSTON 

You  have  a  choice  of  three  excellently  conducted  hotels: 

HOTEL  TOURAINE 

Universally  esteemed  for  its  luxury,  beauty  and  distinctive  home- 
like atmosphere. 

PARKER  HOUSE 

A  family  hotel  of  traditions  and  exceptional  comfort.     Perfectly 
appointed. 

YOUNG'S  HOTEL 

In  the  financial  district.     World-wide  reputation  for  New  England 
cooking. 

J.  R.  WHIPPLE  CORPORATION 


1982 


Brought  forward 2 

Bach,  J.  S. :  Organ  Fantasia  and  Fugue,  for  organ,  orchestrated 

by  Elgar. 
Adagio  from  Toccata,   C  major,  for  organ,  arranged  for 

strings  by  Siloti. 
Boulanger,  L. :  "Pour  les  Funerailles  d'un  Soldat." 
Caplet:  "fipiphanie,"  Fresco  for   violoncello  (Mr.  BEDETTif) 

and  orchestra. 
Copland:   Symphony  for   organ    (Nadia   Boulanger**)    and 

orchestra. 
Corelli:  Concerto  Grosso,  C  minor,  for  strings  and  piano.  (?) 
Debussy:  "Danse,"  arranged  by  Ravel. 
De  Falla:  "Love  the  Sorcerer"  ("El  Amor  Brujo"). 
Glazounov:  Symphony  No.  8,  E-flat  major,  Op.  83. 
Hadley:  Symphony  No.  4,  D  minor,  "North,  East,  South,  and 

West." 
Honegger:  "Pacific  231." 
Manuel:  Sinfonia  from  "Isabelle  et  Pantalon." 
Moussorgsky:  Prelude  to  "Khovantchina." 

Pictures  at  an  Exhibition,  orchestrated  by  Ravel. 
Prokofieff:  Scythian  Suite. 
Respighi:  Concerto  Gregoriano,  for  violin  (Mr.  Spalding)  and 

orchestra. 
Rimsky-Korsakov :  Suite  from  "Christmas  Eve." 
Roussel:  "Pom-  une  Fete  de  Printemps." 
Schmitt:  "Reves." 
Scriabin:    "Prometheus  Bound,"  for  orchestra, — piano  (A.  L. 

Steinert),  organ,  and  chorus. 
Stravinsky:  Concerto  for  piano  (Mr.  Stravinsky),  wind  orches- 
tra, and  double  basses. 
Tailleferre  :  Concerto  for  piano  (Mr.  Cortot)  and  orchestra. 
Vivaldi:  Concerto,  D  minor,  for  orchestra  and  organ,  as  edited 

by  A.  Siloti 
Weber(?)-Mahler:  Intermezzo  from  "The  Three  Pintos"     .    .         25 
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WORKS   PREVIOUSLY   PERFORMED   IN   BOSTON,    PLAYED 
FOR  THE  FIRST  TIME  AT  THESE  CONCERTS 

Bax:  "The  Garden  of  Fand." 

Borodin:  Chorus  with  Dances  from  "Prince  Igor." 

Faure:  Elegie  for  violoncello  (Mr.  BEDETTif)  and  orchestra. 

Stravinsky:  Song  of  the  Volga  Bargemen,  for  wind  orchestra.   .    .       4 


THE  FOLLOWING  ARTISTS   HAVE  APPEARED  THIS 

SEASON 

Bedetti,!  Jean:  December  5,  1924,  Fame's  Elegie 538 

March  20,  1925,  Caplet's  "Epiphanie,"  for  violoncello  and 

orchestra  (first  time  in  America) 1517 

Borovsky,**  Alexander:  December  12,  1924,  Tchaikovsky's 

Piano  Concerto,  No.  1,  B-flat  minor.     Sketch    ....       622 

Boulanger,**  Nadia:  February  20,  1925,  Handel's  Concerto, 
D  minor,  for  organ  and  strings;  Copland,  Symphony** 
for  organ  and  orchestra.     Sketch 1276 

BuRGiN,f  Richard:  April  24,  1925,  Prokofieff's  Concerto**  for 

violin  and  orchestra  (first  time  in  America).     Sketch    .     1866 

Cortot,  Alfred:  April  3,   1925,  Schumann's  Piano  Concerto 

and  Tailleferre's  Concerto.**    Sketch 1698 

Maier,  Guy,  with  Lee  Pattison:  December  19,  1924,  C.  P.  E. 
Bach's  Concerto**  for  two  pianos;  Bliss's  Concertof 
for  two  pianos;  Hill's  Scherzo  for  two  pianos 677 

Matzenauer,  Margaret:  February  6,  1925,  Beethoven,  Scene 
and  Aria,  "Ah!  Perfido";  Mozart,  "Parto,  Parto,"  from 
"La  Clemenza  di  Tito" 1097 

Pattison,  Lee:  See  Maier. 

Rachmaninoff,  Serge:  April  17,  1925,  Rachmaninoff's  Con- 
certo, No.  1,  C  minor 1769 

Spalding,  Albert:  January  9,  1925,  Respighi's  Concerto  Grego- 

riano.**    Sketch 856 

Stravinsky,**  Igor:  January  23,  1925,  Stravinsky's  Concerto 
for  piano,  wind  instruments  with  double  basses  (first 
time  in  America).     Sketch 1015 
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THE   VOSe    PIANO 

with  its  incomparable  tone,  its  magnificent 
construction  insuring  permanency  of  tonal 
qualities,  represents  the  supreme  culmination 
of  over  70  years  of  scientific  research  and 
experience,  and  yet  the  price  is  moderate. 


Vose  &  Sons  Piano  Co.,  1 60  Boylston  St.,  Boston 


1985 


Soprano:  Margaret  Matzenauer 1 

Violinists:  Richard  Burgin,f  Albert  Spalding 2 

Violoncellist:  Jean  Bedettif 1 

Pianists:  Alexander  Borovsky,**  Alfred  Cortot,  Guy  Maier,  Lee 

Pattison,  Serge  Rachmaninoff,  Igor  Stravinsky**     .    .  6 

Organist:  Nadia  Bpulanger**      1 

11 

ENTR'ACTES   AND   EXCURSIONS 

Page 

Berlioz,  H. :  Beethoven's  Symphony  No.  5 141 

Burney,  C. :  Visit  to  C.  P.  E.  Bach 182 

Colles,  H.  C. :  Musical  Age  and  Youth 792 

Calvocoressi,  M. :  Moussorgsky's  Inspiration 396 

Dent,  E.  J. :  Arnold  Bax 1786 

Hale,  P. :  Beethoven  and  Goethe 348 

Bocklin  and  Music      462 

E  minor:  The  Tonality  and  Color 227 

Eighteenth  Century  Concerts  in  Paris 682 

Fandango,  The ' 478 

Galliard  and  Other  Old  Dances,  The 598 

Penelope,  An  Inquiry  into 528 

Salome;  Her  Dance,  Her  Portraits 1482 

Serenade 1267 

Wood  and  his  Wife  (Ann  Paton),  Joseph 262 

Hughes,  H. :  Our  Contemporaries:  Mr.  Gray's  Survey 1724 

Newman,  E. :  Arthur  Bliss 723 

Tchaikovsky's  Fifth  Symphony 1573 

Ritchie,  J.:  Concerning  "Mara" 1546 

Scholes,  P.  A.     "Bourgeoisie"  and  "Proletariat" 1897 

Times,  The  London :  Conductor's  Art,  The 127 

Highbrow  and  Ignoramus 542 

Mozart,  A  Footnote  on      134 

Street  Noises:  Pitch,  Tone,  and  Performance 1904 

Triumph  of  the  Classics,  The 1230 
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98;  Caussade,  G.  P.  E.,  1298;  Christofori,  B.,  710;  Collin,  H.  J.,  931;  Corti, 
M.,  860.  Da  Ponte,  L.,  427;  Decombes,  E.,  1698;  De  la  Have,  686;  Diemer; 
L.,  1698;  Dietsch,  L.,  512;  Dumas,  L.,  1530;  Duschek,  F.,  1108.  Ehrbar,  F., 
1438.  Faber,  A.,  1440;  Fischer,  W.,  906;  Fisher,  J.  A.,  438;  Fonteski,  690; 
Franko,  S.,  8.  Galilei,  V.,  596;  Garaud6,  696;  George  IV  (and  Beethoven), 
978;  Goodson,  J.  E.,  372;  Gossec,  446.  Hartmann,  V.,  390;  Heine,  F.,  906, 
Hell,  T.,  1435;  Huettenbrenner,  A.  and  J.,  770.  Jackson,  J.  P.,  1114;  Joseph  II, 
434.  Kapsberger,  J.,  100;  Kelly,  M.,  442;  Kogel,  G.  F.,  1603.  Legros,  J., 
692,  694;  Lemaitre,  F.,  1309;  Lenau,  N.,  1114,  1183,  1626;  Lennox,  W.  P., 
266;  Leonardi,  L.,  388;  Liadov,  C.,  1370;  Ludwig,  A.,  778.  Maelzel,  992; 
Mandini,  S.,  442;  Manfredi,  446;  Mazzola,  C,  1132;  Metastasio,  1140;  Meyer- 
beer (drummer  for  Beethoven),  978;  Miaskovsky,  216,  1880;  Molinaros,  595. 
Newman,  E.,  1573;  Niedermeyer,  L.,  512;  Nini,  A.,  984.  Ognv,  Baron  d', 
686.  Pachelbel,  J.,  850;  Pepita,  292;  Philidor,  A.  D.,  780;  Philip  the  Tetrarch, 
1484;  Plotinus,  436;  Poushkin,  1351.  Quevedo,  Torre,  Y.,  974.  Ribas,  A.  de, 
962;  Riegel,  A.,  792;  Rigel,  H.  J.,  790;  Rigel,  L.,  788;  Rimbaud,  A.,  1894; 
Ritter,  A.  G.,  1821.  Saxe-Weimar,  Duke  of,  848;  Schleinitz,  H.  C.,  1458; 
Schroeter,  C.  G.,  710;  Schubart,  C.  F.  D.,  232;  Schwartz,  H.,  704;  Scriabin, 
A.  I.,  57;  Seiffert,  M.,  96;  Serato,  A.,  862;  Serov,  A.  N.  K.,  386;  Silbermann, 
G.,  712;  Simonin  de  Sire,  1702;  Sivry,  C.  de,  1891;  Sondheimer,  R.,  444,  782; 
Stassov,  V.,  390,  1650;  Steinberg,  M.,  175,  1016;  Storace,  S.,  438;  Stravinsky, 
F.  I.,  1015;  Stravinsky,  I.  (on  concert  platform),  1520.  Thun,  1856;  Tiorba, 
100;  Titus,  1141;  Torefli,  G.,  14;  Treitschke,  F.,  362;  Tscheck,  A.,  1156.  Urban, 
C.,  1268.  Vailboke,  L.  van,  1284;  Verlaine,  G.,  1896;  Verlaine,  P.,  1890;  Vidal, 
P.,  1300.  Wagner,  S.,  626;  Webb,  J.  W.,  270;  Wezlar,  Baron,  432;  Wood,  J., 
266.     Zeuxis,  532. 

Biographical  (Women):  Artot,  M.  J.  D.,  1400;  Austin,  Mrs.,  274.  Barrows,  Mrs., 
344;  Billington,  Mrs.,  1142;  Borodin,  C.  S.  P.,  1652;  Brentano,  B.,  352;  Bul- 
garini,  M.,  1140;  Bussani,  440.  Campi,  A.,  940;  Canzi,  C.,  262;  Catherine 
de  Medicis,  604;  Clari,  J.,  1108;  Cornelia,  532.  Delcambre,  184;  Diane  de 
Potiers,  604;  Dobson,  S.,  272;  Duncan,  I.,  985;  Duschek,  J.,  1108.  Ferrara, 
Duchess  of,  1268.  Gottlieb,  A.,  440.  Herodias,  1484  et  seq.  Jouy,  Brillon  de, 
446.  Kilitzky,  J.,  940.  Laschi,  438;  Liszt,  Cosima,  626.  Maute,  M.  (Mme. 
Verlaine),  1890;  Milder,  P.  A.,  940.  Paton,  M.  A.,  262;  Perini,  C,  1130; 
Petrov,  1351;  Planer,  M.,  626.  Rimsky-Korsakov,  N.,  1161.  Salome,  1482; 
Scriabin,  A.  I.,  57;  Storace,  A.  S.,  438.  Verlaine,  M.  (see  Maut6).  Wagner, 
Cosima  (see  Liszt),  626;  Wood,  Mrs.  J.  (see  Paton),  262. 

Musical  and  Poetical  Forms:  Alborada,  540;  Aubade,  1267.  Canzone,  16; 
Capricio,  16;  Cassation,  1270;  Concertino,  92;  Concerto,  14.  Divertimento, 
1270.  Fantasia,  16;  Fire  the  perfect  form,  456.  Notturno,  1270.  Oveiture, 
450,  1519.  Parthien,  1270.  Quodlibet,  1268.  Ricercare,  16;  Ritornelle,  1519. 
Serenade,  1267;  Sinfonia,  16,  370,  450,  1519;  Sonata,  16  (Gretry  on  sonata  form, 
1572).     Toccata,  16. 

Dances:  Basse  danse,  602;  Bohemian  Dances,  1156;  Branle,  604.  Courante,  604. 
Fandango,  478;  Furiant,  1156.  Galliard,  598.  Jota,  104.  Laendler,  1156; 
Lesquercarde,  614.  Madrigal,  614.  Nachtanz,  22.  Passamezzo,  618;  Passe- 
pied,  1270;  Pavane,  604,  610.     Romanesque,  610.     Saltarello,  22;  Saltarelly, 
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610;  Scene  du  Bouquet,  614;  Seddlk,  1156;  Sousedska,  1156;  Syrian  dancing 
girls  at  Rome,  1912.     Tordion,  604;  Trepak,  1406.     Villanella,  616;  Volte,  604. 

Instruments:  Archlute,  100.  Baryton,  694;  Bassoon  (Handel's),  102  et  seq.  Chit- 
tarone,  100;  Clavichord  (Silbermann's),  196;  Color  Keyboard,  1608;  Crotalum, 
732,  1739;  Cymbals  (little),  732.  Metronome,  973.  Oboe  (Handel's),  102; 
Organ  (Bach's  at  Weimar),  848;  Organ  pedals,  1284.  Panharmonicon,  974; 
Pianoforte,  710.  Theorbo,  100.  Viola  d'  amore,  98;  viola  da  gamba,  98; 
viola  marina,  98;  violetta  marina,  98;  violetta  piccola,  98;  violono  concertino,  14. 

Songs,  Hymns,  etc.  "A  un  jeune  gentilhomme,"  286,  1226;  Adieu  de  la  vie,  1722; 
Adieux,  1226;  Ah!  Perfido,  140,  938,  940;  Akahito,  1020;  Alcools,  46;  Aller- 
seelen,  1830;  Amoureux  separes,  1227;  As  it  fell  upon  a  day,  1296;  Asturiana, 
126;  Au  Cimetiere,  520,  522;  Auf  dem  Kirchhofe,  226;  Auf  Fluegeln  des  Gesanges, 
1464.  Ay,  Ouhnem,  1038.  Bachelier  de  Salamanque,  1227;  Ballad  of  the 
Volga,  1044;  Ballads  of  the  Four  Seasons,  722;  Berceaux,  Les,  520,  522;  Bird, 
The,  1280;  Bonne  Chanson,  520;  Burlaki,  1038;  Burlatzkia,  1038.  Caecilie, 
1830;  Canards,  Les,  1022;  Cancion  de  Grenada,  126;  Ce  qu'il  a,  le  chat,  1022; 
Chanson  d'Eve,  520;  Chanson  de  l'ours,  1022;  Chanson  pour  compter,  1022; 
Chanson  Triste,  1280;  Chant  dissident,  1022;  Chinoiseries,  126;  Clair  de  lune, 
520,  522;  Cloches,  Les,  46;  Colombes,  Les,  126;  Colonel,  Le,  1022;  Crowned 
Tone,  the,  309.  Dandelion,  722;  Dans  le  silence,  1524;  Dans  les  ruines  d'une 
Abbaye,  520;  Depart,  Le,  1226;  De  Profundis,  604;  Dodo,  1022;  Dsarainki, 
1020."  Emperor's  Hymn,  1899.  Farewell,  A.,  1227;  Flammes,  1226;  Four,  Le, 
1022.  God  Save  the  King,  1899.  Heimliche  Aufforderung,  1830;  Hymnus, 
1830.  I  know  a  bank,  1464;  II  faut  s'amuser,  624;  In  Haven,  856;  In  questa 
tomba,  93;  Interieur,  1022;  Invocation,  1226;  Irish  Christening,  624.  Jardin 
mouille,  1226;  Jota,  126.  Lake,  The,  512;  Light,  1227;  Lord,  behold  thv  children, 
202.  Madame  Noy,  722;  Madrigal,  1226;  Mandoline,  1280;  Mazateumi,  1020; 
Messagere  Infidele,  1524;  Moineau  est  assis,  1022;  Morgen,  1830;  Mouille"  du 
Soir,  1524;  Muttertaendelei,  1830.  Nana,  126;  Nell,  520;  Nereid,  1784;  Noel 
des  enfants  qui  n'ont  plus  de  maison,  1280;  Nora  Creina,  964;  Nuit  d'Automne, 
1226.  Odelette,  1226;  Oncle  Armand,  1022;  O  Tannenbaum,  1899.  Pafio 
Moruno,  El,  126;  Parfum  imperissable,  520;  Polo,  126;  Pribaoutki,  1690;  Prison, 
520;  Psyche,  127.  Ragwort,  722;  Razboinitchia,  1040;  Red  Flag,  The,  1899; 
Rencontre,  522;  Rhapsody,  722.  Sabbath  Morning,  856;  Sarabande,  1227; 
Schlaf,  mein  Kind,  634;  Sea  Slumber  Song,  856;  Secret,  Le,  522;  Seguidilla 
Murciana,  126;  Seguidille,  124,  126;  Serenade,  1830;  Souvenances,  1280;  Sou- 
venirs d'Enfance,  46;  Stormy  Petrel,  960;  Sur  la  Poele,  1022;  Swimmer,  The, 
856.  Tillimbon,  1022;  Traum  durch  die  Daemmerung,  1816;  Vieux  et  le  lievre, 
1022;  Voeux,  1226;  Volga  Bargemen's  Song,  1038;  Volzhskia,  1038.  Wanderer, 
The,  372;  When  the  Flowers  of  Hope,  962;  Where  Corals  lie,  856;  Where  Love 
is,  259;  Whirligig,  1784;  Wiegenlied,  1833;  Women  of  Yuch,  722.  Zerbinetta's 
Air  from  "Ariadne  on  Naxos,"  1833. 
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Legends:  Andromache,  532;  Baba  Yaga,  1380;  Brandan,  St.,  1772.  Circe,  534;- 
Cuchulain,  1771.  Emer,  1771.  Fand,  1771;  Firebird,  The,  1069.  Herodias, 
1484  et  seq.  Katschei,  1069;  Kikimora,  1318.  Melchior,  1536.  Penelope, 
526  et  seq.  Sidhe,  1778;  Stromkarl,  296,  986.  Telegonus,  534;  Telemachus, 
534;  Three  Wise  Men  of  the  East,  1536.     Ulysses,  526.     Zhar-ptitsa,  1069. 

Theatre  and  Opera  House: 

A.  Abeilles,  Les,  1020;  Abu  Hassan,  942;  Acis  and  Galatea,  364;  Aglavaine 
et  Selysette,  44;  Alceste,  940;  Alcindor,  1435;  Alfred,  1435;  Aline  et  Dupre\  784; 
Alix  de  Beaucaire,  784;  Almanzor,  1534;  Amor  Brujo,  El,  118,  1690;  Amours 
de  Cherubin,  430;  Amours  du  Gros-Caillou,  784;  Antigone,  1454;  Antony,  1309; 
Apollo  et  Hyacinthus,  432;  Ariane  et  Barbe  Bleue,  1245;  Armide,  940;  A  Santa 
Lucia,  1161;  Ascanio,  20;  Ascanio  in  Alba,  432;  Athalie,  Aveugle  par  Amour, 
1891;  Azelie,  784. 

B.  Barbiere  di  Siviglia,  262,  272,  276,  561,  1268;  Bastien  et  Bastienne,  432, 
561;  Beggar's  Opera,  The,  272;  Belohnte  Treue,  692;  Benvenuto  Cellini,  18  et 
seq.;  Between  Dusk  and  Dawn,  1782;  Blanche  et  Vermeille,  784;  Bon  Fermier, 
784;  Boris  Godunov,  8,  40,  388,  1642-1658;  Bradamante,  931;  Branibori  v. 
Cechach,  1153;  Bride  of  Messina,  1374,  1406,  1658;  Buffoon,  212;  Burbero  di 
buon  cuore,  428. 

C.  Cabinet,  The,  440;  Caligula,  516;  Caprices  d'Oxane,  763;  Carmen,  1153, 
1544;  Casa  nel  Bosco,  512;  Casta  Penelope,  536;  Cenerentola,  272;  Charles  VI, 
561;  Children's  Tales,  1782;  Chout,  212;  Christmas  Eve,  764;  Christmas  Eve 
Reves,  386;  Cicco  e  Rienzi,  909;  Cid,  Der,  1435;  Cinna,  1141;  Clara  and  the 
Slave,  272;  Clemenza  di  Tito,  1130;  Cola  di  Rienzi,  909;  Cola  Rienzi,  909;  Contes 
d'Hoffmann,  1544;  Coriolanus,  931;  Corregidor  y  la  Molinera,  126;  Corsaro, 
II,  984;  Cosa  rara,  428,  442;  Cos!  fan  tutte,  364,  440;  Cristina  di  Suezia,  984. 

D.  Daphnis  et  Chloe,  738,  1734;  Dead  City,  The,  1276;  De  Chrysocale,  1891; 
Depart  des  Matelots,  784;  Deux  Journees,  960;  Deux  Meunieres,  Les,  790; 
Devil's  Bridge,  The,  272;  Diable  Amoureux,  Le,  1526;  Dit  des  jeux  du  monde, 
40;  Dolly,  518;  Don  Giovanni,  364,  1126,  1138,  1544;  Drei  Pintos,  1435;  Duel 
Nocturne,  Le,  790.     Dusk  of  the  Gods  (see  Goetterdaemmerung). 

E.  Egmont,  343;  Elektra,  1018;  Entfuehrung  a.  d.  Serail,  432;  Entree  du  Seigneur, 
784;  Etablo  de  Maese  Pedro,  127;  Etranger,  L',  1192,  1204;  Eulenspiegel,  654 
(see  Till  Eulenspiegel). 

F.  Fairy  Tale  of  Tsar  Saltan,  204;  Faule  Hans,  Der,  1824;  Faust,  1542;  Fedelta 
premiata,  692;  Fervaal,  1192,  1204;  Festin  de  l'Araignee,  1225;  Feuersnot, 
1829;  Fidelio,  138,  931;  Finta  giardiniera,  432;  Finta  semplice,  432;  Flying 
Dutchman,  131,  512;  Folle  Journee,  La,  430;  Foret  Bleue,  1544;  Fra  Diavolo, 
272;  Fra  i  due  litiganti  il  terzo  gode,  438;  Freischuetz,  Der,  259,  270,  512, 
1435;  Frog  Skin,  The,  1782;  Fronde,  La,  512;  Fuego  fatuo,  126. 

G.  Gambler,  The,  212;  Geschoepfe  d.  Prometheus,  566;  Giulo  Cesare,  100; 
Giustino,  104;  Goetterdaemmerung,  298,  1698;  Gottfried  der  Saenger,  1824; 
Guntram,  1828-9;  Guy  Mannering,  272. 


"/  have  had  skin  treatments  all  my  life \and practically  all 
over  the  worlds  but  I  have  never  had  one  like  that  before" 
said  a  new  patient  recently.  She  has  joined  the  steadily 
increasing  group  of  women  who,  after  an  opportunity  for 
wide  comparison,  have  placed  the  care  of  their  skins 
permanently  in  the  hands  of  zJlnna  Walker  Wakefield. 
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zAnna  Walker  Wakefield  makes  a  fieiv  superlatively  good  toilet  preparations, 
•which  are  on  sale  at  S.  S.  Pierce's  and  leading  Boston  Stores. 
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H.  Haensel  u.  Gretel,  1544;  Harlequin's  Story,  212;  Herodiade,  1478;  Histoire 
du  Soldat,  1024. 

I.  Ida  della  Torre,  984;  Idomeneo,  432;  Inganno  felice,  262;  Iron  Horse,  The, 
46;  Iphigenia  in  Tauris,  940;  Isabelle  et  Pantalon,  1519  et  seq.;  Isola  disabitata, 
L',  692;  Istar,  1202,  1210;  Ivanhoe,  272. 

J.  Jeanne  d'Arc,  1561;  Jerusalem  Delivered,  931;  Jessonda,  900;  Jewels  of  the 
Madonna,  1544;  Jewess,  The,  900;  Jolicceur,  1891;  Judith,  386. 

K.  Khovantchina,  8,  202;  King  Henry  V,  600;  King  Lear,  1402;  Koenig  Thamos, 
432. 

L.  Lakme,  1544;  Legende  de  S.  Christophe,  1204;  Legend  of  Joseph,  732,  1738; 
Leila  et  Adelai,  1374;  Little  Shoes,  763;  Lohengrin,  726,  880,  1714;  Loreley, 
1465;  Louise,  1542,  1544;  Love  in  a  Village,  272;  Lpve  the  Magician  (see  Amor 
Brujo);  Lucas,  784;  Lucia  di  Lammermoor,  372;  Lucio  Silla,  432. 

M.  Macbeth,  931,  1830;  Maddalena,  212;  Magic  Flute,  427,  440;  Maid  of  Judah, 
272;  Mala  Vita,  1161;  Marchand  d'Oiseaux,  1720;  Marchand  de  sable  qui  passe, 
1226;  Marescialla  d'Ancre,  984;  Margherita  di  York,  984;  Maria  Stuart,  512; 
Maries  de  la  Tour  Eiffel,  44;  Marouf,  1188;  Marriage  of  Figaro,  136,  264,  272, 
427;  Martyre  de  S.  Sebastien,  1544;  Masaniello,  272,  962;  Masques  et  Berga- 
masques,  516;  Mavra,  1026;  May  Night,  1658;  Medee,  1202;  Meistersinger 
von  Nuernberg,  304,  802,  1230,  1466,  1544;  Midas,  176;  Midridate,  482;  Mid- 
summer's Night  Dream,  1452;  Mlada,  763,  1066,  1650;  Monna  Vanna,  1544; 
Montagne  Enchantee,  1540;  Morte  Civile,  1276;  Mort  de  S.  Almeine,  40. 

N.     Nero,  386;  Noces  Villageoises,  1022;  Norma,  962. 

O.  Oberon,  259;  Oca  del  Cairo,  432;  Odalisca,  984;  Odysseus  Heimkehr,  538; 
Odysseus  Tod,  538  (see  Penelope,  Ritorno  d'  Ulisse,  and  Ulysses);  Oedipus 
Coloneus,  226;  Offerlunden,  1720;  Oiseau  de  Feu,  1018,  1065;  Orfeo  ed  Eurydice, 
1099;  Organiste,  L',  516;  Orlando,  98;  Othello,  1448. 

P.  Padmavati,  1225;  Parsifal,  952,  1018,  1484;  Parthenope,  106;  Pauline  et 
Henri,  784;  Pearl  Fishers,  The,  1519;  Pelleas  et  Melisande,  40,  518,  520,  1018, 
1544,  1732;  Penelope,  511,  538;  Penelope  la  Casta,  536;  Penelope  nella  partegio 
da  Sparta,  538;  Penelope  u.  Ulysses,  538;  Peri,  La,  1237;  Petrouchka,  1018, 
1046;  Phryne,   1519;  Pittore  Parigino,  438;  Polyeucte,   1245;  Polyxena,  931; 
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Power  of  evil,  386;  Preciosa,  1435;  Prince  Igor,  1634  et  seq.,  1690;  Prince  Khom- 
sky,  1354;  Princess  Maleine,  1306;  PromSthee,  516;  Pulcinella,  1024. 

Q.     The  Quaker,  272. 

R.  Raymonda,  1366;  Re  Pastore,  432;  Regulus,  931;  Renard,  Le,  1022;  Rhada- 
misto,  102;  Rheingold,  950;  Rhinoceros  et  Son  Enfant,  Le,  1891;  Rienzi,  898; 
Rinaldo,  104;  Ring,  The,  726;  Ritorno  d'  Ulisse,  536,  538;  Rivals,  The  (Ballet), 
1690;  Robert  the  Devil,  272,  560;  Rogneda,  386;  Roi  David,  40;  Roi  s'amuse, 
614;  Rosanie,  784;  Rossignol,  Le,  1018;  Roue,  46;  Rouslan  and  Lioudmilla, 
1351,  1408. 

S.  Sacre  du  Printemps,  444,  804,  1018,  1736;  Sadko,  766;  Salome,  1102,  1474 
et  seq.,  1830;  Samson  and  Delilah,  514;  Sappho,  1435;  Saul,  40;  Savetier  et  le 
Financier,  Le,  784;  Schauspieldirector,  432;  Schuldigkeit  d.  ersten  Gebothes, 
432;  Segretto  di  Susanna,  1544;  Serse,  1060;  Shylock,  516;  Shylock  (burlesque), 
1460;  Siegfried,  952;  Skating  Rink,  The,  44,  1720;  Slave  Girl,  The,  1782;  Snow 
Maiden,  The,  763;  Sceur  Beatrice,  1374;  Sogno  di  Scipione,  432;  Sold  Bride, 
The,  1144;  Sombrero  de  Tres  Picos,  126;  Song  of  Solomon,  69,  1612;  Son- 
nambula,  La,  272;  Spiegeld.  Arkadien,  940;  Sposo  deluso,  432;  Stenka  Razin, 
1366;  Stradella,  372,  512. 

T.  Tannhaeuser,  288,  1435,  1448,  1912;  Tempest,  The,  44;  Templare  na  Morave, 
1153;  Thyl  Uylenspiegel,  654;  Till  Eulenspiegel,  654;  Tournoi  singulier,  1524; 
Tous  Gentilhommes,  1891;  Tragedie  de  Salome,  1478;  Trip  to  Japan  in  16 
minutes,  69,  1612;  Tristan  and  Isolde,  305,  1544;  Troyens,  Les,  1060;  Truth 
about  the  Russian  Dancers,  1782;  Trying  it  on,  1460;  twelfth  Night,  598,  620. 

U.  Ulisse  e  Telemacco,  538;  Ulisse  scionosciuto  in  Itaca,  538;  Ulysse  et  Penelope, 
538  (see  Penelope,  also  Odysseus);  Undine,  210. 

V.  Vaisseau  fantome,  Le,  512;  Vakoula,  763;  Valkyrie,  Die,  866,  874;  Veritable 
Figaro,  Le,  430;  Verite  et  Mensonge,  40;  Verkaufte  Braut,  1144;  Vida  Breva, 
120;  Vision  de  Mona,  1530;  Voile  du  Bonheur,  518. 

W.     Wem  die  Krone,  1824;  William  Tell  (drama),  343. 

Z.     Zaide,  432;  Zampa,  1450. 
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AFTER     THE    CONCERT    DON'T 


ALL  BOOTHS       B0THER  ABOUT  RUSHING  HOME       ALLB00THS 

VISIT  THE 

CHECKER       INN 

477  STUART  STREET,  near  Huntington  Ave. 

Oiime  ated  Dance 

OPEN  5.00  p.m.  to   1.00  a.m. 
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STEINWAY 

STEINERT       JEWETT       WOODBURY 

PIANOS 

DUO-ART  Reproducing   Pianos 
Pianola  Pianos 

VICTROLAS  VICTOR  RECORDS 

DeForest  Radio  Merchandise 


M.  STEINERT  &  SONS 

162  Boylston  Street  35  Arch  Street 

BOSTON,  MASS. 


Critical  and  Literary: 

A.  Adlung,  Piano,  The,  710.  Aelfric,  Salome,  1485.  Alberti,  Beethoven's 
7th  Sym.,  985.  Alheim,  Moussorgsky's  Tableaux,  393.  Allen,  G.,  Maelzel 
in  the  U.  S.,  976.  Altschuler,  Scriabin,  50,  1610.  Annates  Dramatiques,  Figaro, 
430.  Apthorp,  Brahms'  Sym.  No.  3,  1448;  Lohengrin,  890;  Mozart's  G  minor 
Sym.,  374;  Mozart,  Sym.  (K.  425),  1860;  transl.  Clemenza  di  Tito,  1132; 
Wagner  (Siegfried's  Death  Music),  298.  Ascham,  R.,  Galliard,  602.  Athe- 
nceum,  Clara  Schumann  in  England,  1706.     Athenaeus,  Music  defined,  1274. 

B.  Bacon,  F.,  Galliard,  600.  Balakirev,  Tchaikovsky's  Romeo  and  Juliet; 
1402  et  seq.  Barbey  d'Aurevilly,  Dandysme,  1120.  Bardi,  P.,  Galilei,  596. 
Barry,  C.  A.,  Strauss's  Till,  644.  Bartolini,  Beethoven's  Sym.  No.  3,  558. 
Basunov,  Glinka,  1358.  Bayle,  Penelope,  532.  Beam,  J.  N.,  Salome,  1489. 
Beethoven,  Egmont,  358  et  seq.;  Goethe,  348;  Sym.  No.  6,  944;  Sym.  No.  7, 
970.  Berezovsky,  Tchaikovsky's  5th  Sym.,  1576.  Berlioz,  Beethoven's  5th 
Sym.,  140;  Haydn,  700.  Berrichon,  P.,  Rimbaud,  1894.  Bitter,  C.  H.,  C.  P.  E. 
Bach,  200.  Bleuler  and  Lehmann,  Colored  Audition,  232.  Bliss,  A.,  His  Con- 
certo for  two  pianos,  718.  Bloom,  E.,  Bax,  1774.  Borodin,  on  opera,  1653. 
Borowski,  F.,  Brahms,  3rd  Sym.,  1444;  Prince  Igor,  1636.  Borrow,  G.,  The 
Asturians,  485.  Boschot,  A.,  Berlioz,  Benvenuto  Cellini,  18.  Boston  Courier, 
Boccherini's  Minuet,  450.  Boston  Evening  Transcript,  Prokofieff,  216.  Boston 
Post,  Stravinsky,  1064.  Brahms,  his  Sym.,  No.  3,  1438;  Sym.  No.  4,  221. 
Brantome,  Pazzameno,  618.  Brenet,  M.,  Serenade,  1270;  Mozart  Sym.,  1858. 
Brentano,  B.,  Beethoven  and  Goethe,  354.  Brewster,  D.,  Natural  magic,  976. 
Brossard,  S.,  Galliard,  610.  Brown,  T.  A.,  Joseph  and  Mrs.  Wood,  272.  Browne, 
Sir  T.,  Galliard,  602.  Bulwer,  Rienzi,  898,  909.  Burney,  C,  on  C.  P.  E. 
Bach,  182;  Metastasio,  1141;  Mme.  de  Jouv,  446;  Parisian  Concerts,  684. 
Byron  quoted,  1317,  1320. 

C.  Cabanes,  Dr.  Tasso's  madness,  1324.  Cady,  J.  A.,  tr.  Hlavdc,  1156.  Cal- 
vocoressi,  Glinka,  1358;  d'lndy,  1192,  1194;  Moussorgsky's  Tableaux,  392. 
Capus,  A.,  Sacre  du  Printemps,  805.  Carillo,  G.,  Salome's  Portraits,  1489. 
Casella,  A.,  Ravel's  Valse,  733,  1746.  Cellini,  B.,  on  Balducci,  20.  Ceru, 
D.  A.,  Life  of  Boccherini,  448.  Chapman,  G.,  trans.  Hesiod,  1614.  Chapman, 
H.  G.,  trans.  Prince  Igor,  1648.  Christian  Science  Monitor,  Stravinsky,  1030. 
Cceuroy,  A.,  Faur6,  522.  Compan,  Villanelle,  616.  Copland,  A.,  on  Faure, 
511,  522;  on  his  symphony,  1288.  Cortot,  A.,  Debussy's  piano  music,  1532. 
Cox,  J.  E.,  Clara  Schumann  in  London,  1708.  Cummins,  Handel's  House, 
1603.     Czerny,  Beethoven's  3rd  Sym.,  558. 

D.  Daily  Post,  Handel,  91;  Handel's  bassoons,  110.  Dante,  Ulysses,  534.  Da 
Ponte,  Marriage  of  Figaro,  430.  Davis,  Galliard,  606.  Davison,  J.  W.,  Schu- 
mann in  London,  1710.  Debussy,  on  his  Nocturnes,  378;  on  Till  Eulenspiegel, 
652,  1820.  Desrat,  Fandango,  478;  Villanelle,  618.  Dickens,  Tale  of  a  loco- 
motive engineer,  46.  Donos,  C.,  Verlaine,  1892.  Downes,  O.,  Prokofieff,  214. 
Drayton,  Stockings,  598.  Dwight,  J.  S.,  Egmont  reading,  344;  Meistersinger 
Ov.,  317. 

E.  Egan,  T.  S.,  trans.  Heine  (Herodias),  1485.  Ehlert,  L.,  Key  colors,  235. 
Eichheim,  Describes  his  Chinese  Legend,  1692.  Elson,  L.,  trans.  Wagner,  636. 
Elyot,  T.,  Galliard,  602.  Eusebius,  Emesenus,  Salome,  1489.  Evans,  E., 
Arnold  Bax,  1776;  Sacre  du  Printemps,  810,  817. 

F.  Faure,    G.,    Preface   to   Vuillermoz,    520.     Finck,    H.    T.,    Lohengrin,    886. 
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Business  Principles 

THE  same  business  principles  which  guide  the 
activities  of  our  most  reputable  banks  and 
which  are  the  foundation  of  the  highest 
type  of  wholesale,  retail  and  manufacturing  concerns 
throughout  the  world,  must  be  incorporated  in  the 
present-day  printing  establishment,  if  it  hopes  to 
serve  an  ever-increasing  number  of  clients. 

Only  the  soundest  and  most  ethical  business  princi- 
ples will  invite  public  confidence  and  sustain  it.  In 
the  last  analysis,  it  is  confidence  that  begets  business. 
The  late  head  of  the  great  financial  House  of  Morgan 
once  said:  "The  time  is  coming  when  all  financial 
transactions  will  be  handled  in  glass  pockets."  As  in 
the  world  of  finance,  so  in  the  world  of  industry, 
public  confidence  in  the  policies  and  good  faith  of 
an  establishment  always  results  in  permanent  success 
for  that  establishment. 

The  record  of  the  Geo.  H.  Ellis  Co.  (Inc.),  covering 
a  period  of  half  a  century  of  continuous  activities, 
speaks  for  itself,  and  leads  to  but  one  conclusion, 
namely,  that  its  Printing  Service  had  its  foundation 
laid  on  a  solid  rock  of  business  integrity. 
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Findeisen,  Glinka,  1358.  Flaubert,  Herodias,  1489,  1497.  Florio,  Passamezzo, 
618.  Foote,  A.,  on  his  Suite,  E  major,  1087.  Ford,  R.,  Asturians,  482.  Fouque, 
O.,  Glinka,  1358.  France,  A.,  Balthazar,  1538.  Frankl,  L.  A.,  Lenau,  1120. 
Frazer,  J.  G.,  apropos  of  Sacre  du  Printemps,  810.  Fuchs,  A.,  Beethoven's 
Ah!    Perfido,  1106.    Fuller,  T.,  Duke  of  Alva,  346. 

G.  Galilei,  Dialogues  on  ancient  music,  596.  Gasperini,  Tannhaeuser,  294. 
Gatti,  Debussy's  piano  music,  1536.  Gerber,  Mozart's  Symphonies,  366;  on 
Rigel,  786.  Gilman,  L.,  Scriabin's  Prometheus,  1622.  Glinka,  His  earlv 
years,  1356.  Goepp,  P.  H.,  Baba  Yaga,  1382.  Goethe,  Beethoven,  352,  356 
et  seq.;  Egmont,  348.  Gray,  C.,  Survey  of  Contemporaneous  Music,  1724; 
Debussy,  1732;  Ravel,  1734;"Scriabin,  1734;  Stravinsky,  1736.  Gregory,  Saint, 
against  the  dance,  1494.  Gretry,  Haydn  in  Paris,  696;  Sonata  form,  1572. 
Grimm,  Legros,  694;  Marriage  of  Figaro,  430.  Grove,  L.,  Fandango,  478; 
Passv-measure,  620.     Grub  Street  Journal,  Handel,  1286. 

H.  Hadley,  A.,  his  4th  Sym.,  1699.  Hagen,  Trumpet  call  in  Rienzi,  902.  Hahn, 
Strauss,  Don  Quixote,  1828.  Hall,  Bishop,  Galliard,  608.  Hanslick,  Brahms 
3rd  Sym.,  1444.  Hawkins,  J.,  Handel  as  organist,  1284;  the  tiorba,  100;  Vivaldi, 
12.  Haydn,  his  Paris  engagements,  692.  Hayem,  A.,  Don  Juanisme,  1120. 
Heine,  Herodias,  1485.  Heintz,  Siegfried  Idyl,  638.  Henderson,  W.  J., 
Herodias,  1485;  Lohengrin,  888;  Roussel,  1216.  Henley,  Byron's  influence. 
1309;  Napoleon,  558;  Poets  of  the  Sea,  458.  Henry.  L.,  Amor  Brujo,  120; 
Sacre  du  Printemps,  820.  Herbeck,  L.,  Schubert's  "Unfinished"  Sym.,  772. 
Herodotus,  Scythian  Gods,  208.  Hesiod,  Prometheus,  1614.  Hey  wood,  J.  C., 
Salome,  1497.  Hill,  E.  B.,  Faure,  522;  his  own  Scherzo,  730.  Hiller,  J.  A., 
Bach  organist,  852.  Hilliard,  G.  S.,  Automaton  chess  player,  976.  Hlavac, 
The  Sold  Bride,  1156.  Hogarth,  G.,  Clemenza  di  Tito,  1142.  Homer,  Penelope, 
526.  Honegger,  A.,  his  "Pacific,"  36.  Hook,  T.,  author  of  Kelly's  Remi- 
niscences, 438.  Horace,  Penelope,  534.  Home,  R.  H.,  John  the  Baptist, 
1497.  Hughes,  H.,  Review  of  C.  Gray's  Survey  of  Music,  1724.  Hugo.  V., 
Verlaine,  1892.  Hull,  A.  E.,  Scriabin,  59,  1612.  Hunt,  L.,  trans.  Tasso, 
1311.     Huysmans,  Salome,  1492. 

I.  Iken,  Beethoven's  Svm.  No.  7,  985;  d'lndy,  Beethoven,  Sym.  No.  3,  557, 
564;  Sym.  No.  6,  946;  Sym.  No.  7,  993;  on  symphonic  music,  1192. 

J.  Jackson,  J.  P.,  trans.  Lenau's  Don  Juan,  1114.  Jahn,  O.,  Mozart,  1855. 
Jean-Aubrv,  Faure,  522.  Joachim,  Brahms,  Sym.  No.  3,  1446.  Johnson,  S., 
Galliard,  600. 

K.  Kalbeck,  Brahms'  St.  Anthony  Variations,  32;  Sym.  No.  3,  1446;  Sym.  No.  4, 
226.  Karatygin,  Prokofieff,  216.  Kashkin,  Tchaikovsky's  Romeo  and  Juliet, 
1392,  1396.  Kastner,  G.,  Galliard,  612;  Serenade,  1268.  Kelly,  M.,  Marriage 
of  Figaro,  436;  singers  in  Figaro,  438  et  seq.  Kipling,  Praise  of  the  locomotive 
engine,  46.  Klatte,  W.,  Strauss's  Till  Eulenspiegel,  644.  Koechel,  Mozart, 
1855;  Koenig,  Strauss,  1810.  Koerner,  T.,  Mme.  Duschek,  1110.  Krehbiei, 
H.  E.,  Da  Ponte,  427;  Strauss's  Heldenleben,  1808;  Till  Eulenspiegel,  640; 
Weber's  Three  Pintos,  1438.     Kuhac,  Carinthian  Folk  Songs,  954. 
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SPRING  AND  SUMMER  SHOWING 

PARIS   MODELS 

THE  ENSEMBLE  COSTUME 

SUITS  COATS  GOWNS  WRAPS 

MILLINERY 
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is  singing  with 
success 

All  in  the  morning  early,  O!  Arranged  by 
William  Arms  Fisher.  High,  in  E  minor ; 
Medium,  in  C  minor 35 

At  Dawning.  By  Charles  Wakefield  Cadman 
High,   in  A-flat;    Medium,   in   G-flat; 
Lower  Medium,  in  F;  Low,  in  E       .    .    .40 
Break,  Break,  Break.     By  Cecil  Burleigh 

High,  in  C  minor;  Low,  in  A  minor       40 

Isle  of  Beauty.     From  Vignettes  of  Italy.     By  Wintter  Watts 

High,  in  G;  Medium,  in  E-flat 40 

Poet  Sings,  The.     By  Wintter  Watts 

High,  in  D-flat;  Medium,  in  B-flat 40 

She  rested  by  the  broken  brook.     By  S.  Coleridge-Taylor 

High,  in  G;  Low,  in  E-flat 40 

All  prices  are  net 

OLIVER    DITS0N    COMPANY        178-179  Tremont  Street,  Boston,  Mass. 

Chas.  H.  Ditson  &  Go.,  8-10-12  East  34th  St.,  New  York,  N.  Y. 
Order  of  your  local  dealer 
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Flowers  and  Decorations  for   all  occasions 

240  HUNTINGTON  AVENUE 

Diagonally  across  from  Symphony  Hall 
Telephones,  Back  Bay  8241.  8238 

DISCOVERED 


FOOD  WITH   FLAVOR 
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LUNCH  —  AFTERNOON  TEAS  —  DINNER 
ONE  HAVILAND  STREET  Management  Arthur  Mulvey 
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L.  Lacroix,  H.,  Jr.,  Handel's  Orchestration,  100.  Laforgue,  J.,  Salome,  1497. 
Lamb,  C,  Salome,  1497.  Lampe,  Concerning  Cymbals,  732.  Landor,  Tasso's 
Madness,  1322.  Laurencie,  Haydn  in  Paris,  6G6.  Ledeker,  P.  A.  Milder, 
942.  Legge,  R.,  Roussel,  1216.  Liebich,  Mrs.,  Debussy's  Nocturnes,  382. 
Liszt,  Lohengrin,  891;  his  Tasso,  1309.  Lommeraye,  Roussel,  1216.  Lucian, 
Mercury,  Pan  and  Penelope,  532. 

M.  Mace,  Galliard,  606.  Maeterlinck,  Life  of  the  Bee  (Stravinsky),  1015. 
Maginn,  Shakespeare's  Romeo,  1392.  Mallarme,  Herodias,  1497.  Marnold, 
J.,  Debussy's  Nocturnes,  382;  Strauss,  Heldenleben,  1816,  1820.  Martial, 
Penelope,  532.  Marx,  Beethoven,  Sym.  No.  7,  985.  Mattheson,  Piano,  The, 
710;  Serenade,  1272.  Mauclair,  Lila  Boulanger,  1300.  Mauke,  Strauss's  Don 
Juan,  1120.  May,  Brahms,  Sym.  No.  3,  1438;  Sym.  No.  4,  221,  225.  Mendel's 
Mus.  Con.  Lexicon,  Maelzel,  976.  Menil,  Galliard,  606.  Metternich,  Princess, 
Tannhaeuser,  288.  Mey,  The  Meistersinger,  309.  Meziriac,  Penelope,  530. 
Mitford,  Rienzi,  909.  Mitteldeutsche  Volkzeitung,  Die  Meistersinger  Ov.,  306. 
Moliere,  quoted,  1318.  Montagu-Nathan,  Oiseau  de  feu,  1066,  1072; 
Petrouchka,  1048;  Rachmaninoff,  460;  Scriabin,  69.  Morley,  Galliard,  608; 
villanelle,  616.  Mozart,  L.,  Mme.  Duschek,  1108.  Mozart,  W.  A.,  on  C.  P.  E. 
Bach,  708.  Murner,  Till  Eulenspiegel,  642.  Murray,  Dr.,  Galliard,  602. 
Mus.  Wochenblatt,  Clemenza  di  Tito,  1138.  Mus.  World,  Clara  Schumann, 
1706. 

N.  Naylor,  Galliard,  606,  610,  612.  Nerval,  G.  de,  and  Roland-Manuel,  1524. 
Newman,  E.,  Tchaikovsky's  Sym.  No.  5,  1573.  Newmarch,  R.,  Scriabin's 
"Prometheus,"  1614:  trans,  of  Tchaikovsky,  1552.  Nicolai,  G.,  John  the 
Baptist,  1497.  Niemtschek,  Clemenza  di  Tito,  1138.  Noble,  L.  L.  Pimenov, 
trans,  of  Sciiabin,  52. 

O.  Oitigue,  J.  d',  Beethoven,  Sym.  No.  7,  986.  Oulibichev.  Beethoven,  Sym. 
No.  7,  986.     Ovid,  Penelope,  530. 

P.  Parke,  W.  T.,  Mme.  Bussani,  440;  Clemenza  di  Tito,  1142;  Oberon,  259. 
Parry,  C.  P.  E.  Bach,  176;  J.  S.  Bach,  Toccata,  1944;  Vivaldi,  12.  Pepita,  Tann- 
haeuser, 294.  Pfordten,  H.  von  D.,  Rienzi,  906.  Picquot,  L.,  Boccherini,  444 
et  seq.  Planche,  Miss  Paton,  266.  Pliny,  Penelope,  532.  Plotinus,  Fire  the 
perfect  form,  456.  Poe,  E.  A.,  Von  Kempelen  and  Maelzel,  976.  Poiree,  E.,  Key 
of  F  major,  950.  Pollard,  P.,  trans,  of  Carillo,  1489.  Pope,  A.,  Handel,  110. 
Poulenc,  Roussel,  1216.    Praetorius,  Galliard,  606;  theorbo,  100.    Prod'homme, 


AT  WATER- COLEMAN  Arn  interesting  collection 

)Ncorporated  of  unusual  lamps,  shades, 

Interior  Decorations  screens,  mirrors  and  small 

,-t  7-        .   ;•  decorative  appointments. 

House  Furntsbmgs  Shop  and  stu££  ln  the  first 

II  RIVER  STREET  •  BOSTON  block  off  Beacon  Street. 
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J.,  Beethoven,  Sym.  No.  7,  970,  990.  Prunieres,  H.,  L.  Boulanger,  1300; 
Roussel,  1216;  Tailleferre,  1716. 

Q.     Quincey,  T.  de,  The  dance  with  festal  music,  734,  1742. 

R.  Ralston,  The  Fire  Bird,  1069;  Songs  of  Russian  People,  1370.  Referee,  The, 
The  Sold  Bride,  1144.  Regnier,  H.  de,  quoted  (Borchard),  1526.  Reichardt, 
J.  F.,  Beethoven,  Sym.  No.  6,  942;  Mine.  Duschek,  1110;  Paris  concerts,  698. 
Reimann,  Strauss's  Don  Juan,  1124.  Reuss,  E.,  Rienzi,  906.  Rich,  B.,  Gal- 
liard,  606.  Richter,  H.,  Brahms,  Sym.  No.  3,  1444.  Ries,  Beethoven,  Sym. 
No.  3,  557.  Rimsky-Korsakov,  Borodin's  Prince  Igor,  1658;  his  own  Spanish 
Caprice,  472;  Christmas  Eve,  764.  Riviere,  J.,  Debussy,  456.  Roeckel,  P.  A. 
Milder,  942.  Roesch,  Strauss,  Heldenleben,  1810;  Rolland,  R.,  Handel's  con- 
certos, 92;  organists'  daughters  at  Lubeck,  852:  Strauss,  1810.  Roncoroni, 
Dr.,  Tasso's  Madness,  1329.  Rosenfeld,  P.,  Scriabin,  64,  1610.  Rothe,  Dr., 
Tasso's  madness,  1326.  Rousseau,  Serenade,  1268.  Roussel,  his  Sym.,  280. 
Rowbotham,  Syrian  Dancing  Girls  at  Rome,  1912.  Rubinstein,  A.,  Glinka, 
1354.     Runciman,  J.  F.,  The  Valkyrie  Ride,  868. 

S.  Sakharov,  Russian  Folk  Tales,  1368.  Sala,  G.  A.,  Hogarth's  Enraged  Musi- 
cian, 98.  Salisbury  Missal  (The  Three  Kings),  1540.  Sasse,  M.,  Tannhaeuser, 
288.  Schaefer,  A.,  Beethoven  and  Goethe,  354.  Schiller,  Mme.  Duschek, 
1110.  Schindler,  Beethoven,  Sym.  No.  3,  552;  Beethoven's  memory,  354. 
Schloezer,  B.  de.,  Sacre  du  Printemps,  814;  Scriabin's  Mystery,  1612.  Schoel- 
cher,  Handel,  92,  106,  112;  violetta  marina,  98.  Schubart,  Key  Color,  232. 
Schumann,  Clara,  Brahms,  Sym.  No.  3,  1446.  Schumann,  R.,  Beethoven, 
S.ym.  No.  7,  9S6;  his  own  piano  cone,  1702.  Schwab,  R.,  Ravel's  Valse,  733, 
173S.  Schwob,  M.,  Story  of  locomotive  engine,  46;  Scriabin,  Poem  of  Ecstasy, 
52.  Seidel,  C,  Brautkampf,  1435.  Servieres,  G.,  Tannhaeuser,  288.  Seyfried, 
Beethoven,  Sym.  No.  7,  980.  Shakespeare,  Galliard,  598.  Shaw,  G.  B.,  Man 
and  Superman,  1120.  "Sick  Bed  of  Cuchullan,"  1771.  Signale,  Meistersinger 
Ov.,  306.     Siloti,  A.,  Beethoven,  Sym.  No.  7,  990.     Sitwell,  E.,  Sacre  du  Prin- 
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From  the  1925  Pops  Programmes 

Published  for  Piano  Solo: 
Julius    Chaloff,    "Fantomes"    (Ghosts) 
(Orchestrated  by  Agide  Jacchia)    (.J 
Bainbridge  Crist, 

"Egyptian   Impressions"    A  Suite   of 

four  pieces. 
Bainbridge  Crist,  "Chinese  Danse"  from 

Four  Oriental  Dances 
Bainbridge  Crist,  "Intermezzo  from  Pre- 

giwas  Wedding" 
Albert  Stoessel,  "Jota"  from  Hispania,  a 

Suite  of  four  pieces 

(Orchestrated  by  Agide  Jacchia) 
Fritz  Kreisler,  "Liebesfreud" 
"        "Liebesleid" 

and  other  numbers  to  be  announced. 

These  offerings  are  illustrative  of  the 
high  standard  of  Music  found  through- 
out the  Carl  Fischer  Catalogs. 

Mail  your  name  and  address  for  receipt 
of  our  bulletins  of  new  publications. 


Carl  fischer 
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temps,  810.  Smetana,  on  his  Sold  Bride,  1154.  Smith,  Seba,  Maelzel,  975. 
Solinus,  Ulysses,  534.  Sonneck,  O.  G.,  Boccherini  in  the  early  United  States, 
450.  Southey,  Galliard,  598.  Spalding,  A.,  Respighi,  Gregorian  cone,  864. 
Speidel,  Brahms,  Sym.  No.  4,  226.  Stadler,  Beethoven,  Sym.  No.  7,  988. 
Stanford,  Mozart,  1862.  Strabo,  Ulysses,  534.  Strauss,  R.,  Till  Eulenspiegel, 
640;  Heldenleben,  1806,  1824.  Stravinsky,  Sacre  du  Printemps,  812,  820; 
his  works,  1016,  1030,  1064.  Sturm,  Lehr  u.  Erbauungs  Buch,  946.  Sue,  E., 
Herodias  (The  Wandering  Jew),  1484.  Swift,  Gulliver's  Travels,  34,  810. 
Swinburne,  A.  C,  and  A.  Bax,  1780.     Symons,  A.,  Salome,  1497. 

T.  Tabouiet,  Galliard,  604.  Tacitus,  Ulysses,  534.  Tailleferre,  G.,  her  con- 
certo, 1718.  Tasso,  Jerusalem  Delivered,  1311.  Taugert,  Galiiaid,  612. 
Tchaikovsky,  M.,  Peter's  Sym.  No.  5,  1552  et  seq.;  Romeo  and  Juliet,  1398. 
Tchaikovsky,  P.,  his  Sym.  No.  5,  1558  et  seq.;  Romeo  and  Juliet,  1413;  on  Bala- 
kirev,  1400,  1410;  Letter  to  Glazounov,  1362;  on  Rimsky-Korsakov,  470. 
Teibler,  H.,  Tchaikovsky,  Romeo  and  Juliet,  1392.  Tellez,  G.,  Don  Juan, 
1118.  Tennyson,  Ulysses,  534.  Thackeray,  The  Governess's  "Finger"  (Book 
of  Snobs),  1708;  operas  mentioned  in  the  Newcomes,  278.  Thayer,  Beethoven, 
Coriolanus  Ov.,  932;  Sym.  No.  3,  556.  Tirso  de  Molina  (Don  Juan),  1118. 
Turgeniev,  Balakirev,  1400.  Tryon,  Stravinsky,  1030.  Turina,  Amor  Brujo,  122. 

U.     Udine,  J.  d',  Debussy's  Mer,  454.     United  States  Gazette,  Maelzel,  976. 

V.  Van  Vechten,  C,  Sacre  du  Printemps,  806;  Spanish  music,  118.  Verhulst, 
Schumann's  piano  cone,  1704.  Verlaine,  Bonne  Chanson,  1886.  Vuillermoz, 
Faure,  511,  520,  522.     Vuillier,  G.,  Fandango,  480. 

W.  Wagner,  Beethoven,  Coriolanus  Ov.,  932,  Sym.  No.  7,  986,  990;  Goetter- 
dsemmerung  (Dusk  of  the  Gods),  302;  Lohengrin,  886,  892;  Meistersinger,  314; 
Rienzi,  898;  Siegfried  Idyl,  634;  Tannhae.user,  290,  295,  1912;  Valkyrie,  874; 
Wagner's  son,  626.  Waldau,  A.,  Bohemian  Dances,  1156.  Walther,  J.  G., 
Concerto,  14;  Galliard,  610.  Weber,  Miss  Paton,  266.  Weimarn,  P.,  Glinka, 
1358.  Weissheimer,  W.,  Die  Meistersinger,  306.  White,  R.  G.,  Mrs.  Austin, 
274;  Miss  Paton,  Lenox,  and  Jos.  Wood,  268.  Whitman,  W.,  To  a  Locomo- 
tive, 47.     Wiener  Zeitung,  Marriage  of  Figaro,  427.     Wilde,  O.,  his  Salome, 


LOUIS  H.  WERNER  &  CO. 
..  Furs .. 
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30    NEWBURY    STREET 
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PAINTERS  and  DECORATORS 

WALL  PAPERS  AND 
HANGINGS, 

DRAPERIES  AND 
UPHOLSTERY  WORK 
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MAINTAINED   FOR  THE 
BENEFIT  OF  THE 

SOUTH    END 
MUSIC    SCHOOL 


THE   CARRY-ON-SHOP 

HAS  MOVED   FROM 
30  TO  65  CHARLES  STREET 


RUSSIAN   EMBROIDERED  DRESSES 

CRETONNE     GARDEN    FROCKS 

SHETLAND   DRESSES  AND 

SWEATERS 

RAFFIA  TRIMMED  COUNTRY   HATS 

LAMP    SHADES 

ENGLISH    CUT    GLASS 

ALL  MODELS  CAN   BE  COPIED   IN 
SPECIAL    SIZES    AND    COLORINGS 
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THE  GREEN  DOOR 


.en  Shop 

39  NEWBURY  STREET 


N.  E.  Branch  Farm  and  Garden  Association 


EGGS  EGGS  EGGS 

This  is  the  proper  time  to  store  eggs  in  water  glass. 

Place  orders  now  while  price  is  low  and  supply  plentiful. 

Visit  the  Shop  and  make  inquiries. 

There  is  much  to  be  seen  there  of  choice  food  stuffs  and  other  things  of 
interest  to  women. 

The  Shop  is  a  women's  enterprise,  conducted  by  and  for  women. 
Shop  Telephone  Back  Bay  4198 


Boston  Professional  School  of  Interior  Decorating 

Practical  Class  Lessons  given  in  course  of  six  lectures  for  $25.  Correspondence  Course  of  six  lessons, 
$10.     Employment  assured,  if  desired,  at  end  of  course.     Daily  and  Evening  Classes. 

Write  or  telephone  for  information.  This  instruction  helps  you  in  planning  yourown  Home  Decora- 
tions,  or  will  enable  you  to  join  our  organization  which  includes  building,  decorating,  furnishing  and 
financing  homes.  We  also  have  houses  on  our  list  for  sale  and  for  rent.  OUR  combined  plan  saves 
from  1 0  to  20  per  cent  of  usual  costs. 

J.   MURRAY   QUINBY,    INC.,   Realtors 

Studio:  414  Berkeley  Building,  420  Boylston  Street.  Boston  £]&?' SS-w 
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1479  ct  seq.  Williams,  V.,  Die  Meistersinger,  802.  Willing,  C,  Beethoven 
and  Chess,  976.  Wise,  C.  S.,  Sacre  du  Printemps,  822.  Wittgenstein,  Princess, 
Die  Valkyrie,  876.  Wolf,  H.,  Applause  and  Coriolanus  Ov.,  936;  Brahms, 
Sym.  No.  4,  224. 
Z.  Zamminer,  Key  Color,  235.  Zederbaum,  Moussorgsky-Ravel  Tableaux, 
388.     Zola,  La  Bete  Humaine  (Honegger's  "Pacific"),  46. 

Comments  on  Composees: 

Bach,  C.  P.  E. :  Bitter,  Burney,  Mozart,  Parry. 

Bach,  J.  S. :  Hiller,  Parry,  Rolland. 

Bax,  A. :  Bloom,  Dent,  Evans,  Swinburne. 

Beethoven:  Alberti,  Allen,  Bartolini,  Beethoven,  Berlioz,  Czerny,  Dwight,  Fuchs, 

Goethe,  Iken,  d'Indy,  Marx,  d'Ortigue,  Oulibichov,  Prod'homme,  Reichardt, 

Ries,  Schaefer,  Seyfried,  Siloti,  Stadler,  Sturm,  Thayer,  Wagner,  Willing,  Wolf. 
Berlioz:  Boschot. 

Borodin:  Borodin,  Borowski,  Rimsky-Korsakov. 
Brahms:  Apthorp,  Borowski,  Brahms,  Hanslick,  Joachim,  Kalbeck,  May,  Richter, 

Speidel,  Wolf. 
Debussy:  Cortot,  Debussy,  Gatti,  Gray,  Liebich,  Marnold,  Riviere,  d'Udine. 
Faure:  Coeuroy,  Copland,  Hill,  Jean-Aubry,  Vuillermoz. 
Glazounov:  Tchaikovsky. 

Glinka:  Basunov,  Calvocoressi,  Findeisen,  Fouque,  Glinka,  Rubinstein,  Weimarn. 
Handel:  Cummins,    Daily  Post,  Grub  Street  Journal,  Hawkins,  Lacroix,   Pope, 

Rolland,  Sala,  Schoelcher. 
Haydn:  Berlioz,  Gretry,  Haydn,  Laurencie. 
Moussorgsky:  d'Alheim,  Calvocoressi,  Zederbaum. 
Mozart:  Apthorp,  Brenet,  Da  Ponte,  Gerber,  Hogarth,  Jahn,  Kelly,  Koechel, 

Niemtschek,  Parke,  Stanford,  Wiener  Zeitung. 
Prokofieff:  Downes,  Karatygin,  Prokofieff. 
Ravel:  Casella,  Gray,  Schwab. 
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Reproducing  and  Player-Piano  Expert 

191  Willow  Avenue,  West  Somerville 

Telephone  Connection 

Authorized  Welte-Mignon  Service   Man 

Formerly  with  Mason  &  Hamlin,  Ampico  Service 
Man  with  Chickering  &  Sons  Co. 


Prnf      I  p« lie's    DANCE  STUDIOS 

rroi.   Leslie  s  330  mass.  ave. 

Is  Boston's  University  for  Stage  Dancing 

"Member  of  National  Vaudeville  Artists" 

Ci._.    ft  n  •**>!•«  sr    I   Guarantee    to   Teach 

Mage  Dancing  Anyone ,    soft  shoe. 

Buck-Wing,  Eccentric,  Waltz,  Clog,  Frisco, 
Vaudeville,  Musical  Comedy  Steps,  etc.  Come 
to  the  very  best  Professional  Instructor.  Have 
pupils  with  leading  shows  on  Broadway. 
LEARN  SOCIAL  DANCING 
Latest  Fox-Trot,  Waltz.  Ritz,  Tango,  Balconade, 
etc.A  privatestudio  to  every  beginner.  What  more? 
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SALARIED  POSITIONS 
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Teachers  of  Music 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St.,  Boston 


BOUND  COPIES  of  the 

Vaatnn  &Qtnptiang  UDrrrjFBtra'u 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE  $5.00  SYMPHONY  HALL 
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HEAR    YE!  HEAR    YE! 

LOVERS  OF  COFFEE 
THE  COFFEE  PROBLEM  IS  .SOLVED! 

A   CUP   OF   HOT   WATER,    ONE   TEASPOONFUL    OF 


DELICIOUS    INSTANT    COFFEE 

SUGAR    AND    CREAM    TO    TASTE 

EACH    CUP    TO    ORDER    AT    TIME    OF    SERVICE 
WITHOUT  TROUBLE    OR    FAILURE 

UNIFORM    QUALITY     GUARANTEED 

WASHINGTON    COFFEE    REFINING   CO.,  522    Fifth   Avenue,   New    York 


SANTUNG    RESTAU 
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St.  James  Building 
Near  Symphony  Hall 


SPECIALIST  IN  AMERICAN  AND  CHINESE  DISHES 
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Telephone,  Back   Bay 
>  6018 
10116 

MUSIC  and  DANCING 

Interior  Artistically 

Redecorated. 

Most  Modern  Chinese 

Cafe  in  Boston. 

Special  Lunches 

40c  to  75c 

Delicious  suppers  at 

reasonable  prices. 

No  cover  charges. 

Private  booths. 
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TABLE    D'HOTE 

DINNER 

12  m.  to  4  p.m. 
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AN  EVER-PRESENT  HELP  IN  TIME  OF  TROUBLE 

A  Constructive  Force  in  the    Community,    conserving    the 

Home  and  Family  and  ministering  to  the  Aged  and  Afflicted. 

SUPPORTED  ENTIRELY  BY  VOLUNTEER  CONTRIBUTIONS 

HELP  US  TO  HELP  OTHERS  TO  HELP  THEMSELVES 

Make  checks  payable  to  HENRY  B.  CABOT,  Treasurer 

43  Hawkins  Street,  Boston 
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Roussel:  Henderson,  Legge,  Lommeraye,  Poulenc,  Prunieres. 

Schumann:  Athenaeum,  Cox,  Davison,  Musical  World,  Schumann. 

Scriabin:  Altschuler,  Gilman,  Gray,  Hull,  Montagu-Nathan,  Newmarch,  Noble, 

Rosenfeld,  Schloezer,  Scriabin. 
Smetana:  Hlavac,  Referee,  The,  Smetana. 
Strauss:  Barry,  Debussy,  Hahn,  Klatte,  Krehbiel,  Marnold,  Murner,  Reimann, 

Roesch,  Rolland,  Strauss. 
Stravinsky:  Boston  Post,  Capus,  Christian  Science  Monitor,  Evans,  Frazer,  Gray, 

Henry,  Maeterlinck,  Montagu-Nathan,  Ralston,  Schloezer,  Sitwell,  Stravinsky, 

Wise. 
Tchaikovsky:   Balakirev,    Berezovsky,    Kashkin,    Modest   Tchaikovsky,    Peter 

Tchaikovsky,  Teibler. 
Wagner:  Ap thorp,  Bulwer,  Dwight,  Finck,  Gasperini,  Hagen,  Heintz,  Henderson, 

Metternich    (Princess),    Mitford,    Mitteldeutsch   Volkzeitung,    Pfordten,    Reuss, 

Runciman,  Sasse,  Servieres,  Signale,  Wagner,  Williams,  Wittgenstein  (Princess) . 

* 

*  * 

Miscellaneous  References 

A.  Agni,  1616.     Alborada,  474,  540.     Applause,  936.     Asturians,  480. 

B.  Boecklin's  Pictures  (Island  of  the  Dead),  462  et  seq. 

C.  Cauchemar,  1370,  1550;  Chess  player,  Automaton,  974. 

D.  Dengues,  482. 

F.  "Fearsomely,"  in  connection  with  dancing,  1912;  "Finger"  with  reference  to 

piano  playing,  1708. 

G.  Goupy,  Caricature  of  Handel,  114. 

H.  Handel's  House  in  London,  91,  1603;  Hogarth's  "Enraged  Musician,"  98. 

I.  "Island  of  the  Dead,"  Boecklin's,  463. 

J.  "Joya,"  482. 

L.  Locomotive  Engines,  how  classed,  36. 

M.  Madrenas,  482;  Maerchen,  1550;  Mahr,  1550;  Mar,  1370,  1546;  Militarisme 

shown  in  Beethoven's  Sym.  No.  3,  564;  Mori,  1550. 

P.  Penelope,  name  of  a  river  bird,  530;  Pictures  of  Salome,  1490. 

S.  Scythians,  208;  Stocks = stockings,  598;  "Shish,"  1370. 

T.  Tourisme  with  the  Germans,  948. 

* 

*  * 

Extra  Symphony  Concerts 
Five  extra  Symphony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings: 
1.  December  1,  1924  (Mr.  Burgin  conducted  on  account  of  Mr.  Koussevitzky's 
sickness):  Weber,  Overture  to  "Oberon";  Weber,  Scene  and  Aria,  "Ocean, 
Thou  Mighty  Monster,"  from  "Oberon"  (Dusolina  Giannini);  De  Falla,  "Love 
the  Sorcerer"  (with  Jesus  Sanroma,  pianist);  Honegger,  "Pacific  231";  Bee- 
thoven, Symphony  No.  5. 


THE  PALM  GARDE 

{Boston's  ^Veiues/  and  JKCost  {Beautiful  T^estaurant 

Truly  a  garden — where  in  a  most  entrancing  and  colorful  setting  one 
may  enjoy  the  delightful  dishes  prepared  by  a  thoroughly  competent 
chef. 

TUning  and  'Dancing  from  6  to  8  and  9  to  1 1 .45  p.m. 

To  the  music  superb  of  the  PALM  GARDEN  RAMBLERS,  direction  of  Sam  Bittel 

Prices  you  will  find  extremely  reasonable.         No  cover  charge. 

Special  Luncheon  every  day  from  1 1  a.m.  to  2.30  p.m.,  from  40  to  60c. 

281  HUNTINGTON  AVENUE 

Minute  from  Massachusetts  Avenue  and  the  Opera  House 
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2.  January  12,  1925,  Mr.  Koussevitzky  conductor:  Haydn  Symphony,  G  major 
(B.  &  H.  No.  13);  Beethoven,  Violin  Concerto  (Richard  Burgin);  Wagner, 
Bacchanale  from  "Tannhaeuser" ;  Funeral  March  of  Siegfried  from  "Dusk  of 
the  Gods";  Prelude  to  "The  Mastersingers  of  Nuremberg." 

3.  February  9,  1925,  Mr.  Koussevitzky  conductor:  Glinka,  Overture  to  "Russian 
and  Lioudmilla";  Stravinsky,  Suite  from  "The  Fire-Bird";  Verdi,  "Eri  Tu," 
from  "Un  Ballo  in  Maschera"  (John  Charles  Thomas);  Massenet,  "Vision 
Fugitive,"  from  "Herodiade"  (Mr.  Thomas);  Beethoven,  Symphony  No.  7. 

4.  March  30,  1925,  Mr.  Koussevitzky  conductor:  Tchaikovsky,  "Romeo  and 
Juliet";  Beethoven,  Pianoforte  Concerto,  G  major,  No.  4  (Myra  Hess);  Men- 
delssohn, Scherzo  from  music  to  "A  Midsummer  Night's  Dream";  Wagner, 
Prelude  to  "Lohengrin";  Strauss,  Dance  of  Salome  from  "Salome." 

5.  April  27,  1925,  Mr.  Koussevitzky  conductor:  Vitali,  Concerto,  D  minor,  for 
orchestra  with  organ  (edited  by  A.  Siloti);  Franck,  Symphonic  Variations  for 
piano  and  orchestra   (Mieczyslaw  Muenz,  pianist);    Tchaikovsky,  Symphony 

No.  5. 

* 

*  * 

Pension  Fund  Concerts 
December  14,  1924,  Mr.  Koussevitzky  conductor:  Tchaikovsky,  "Francesca  da 

Rimini";  Elegy  and  Waltz  from  the  Serenade  for  strings,  Symphony  No.  5. 
April  19,   1925:  Wagner,  Overture  to  "The  Flying  Dutchman";  Strauss,  "Ein 

Heldenleben";  Wagner,  "Forest  Murmurs,"  from  "Siegfried";  "Good  Friday 

Spell,"  from  "Parsifal";  Overture  to  "Tannhaeuser." 

* 

*  * 

Young  People's  Concerts 

November  4  and  5,  1924.  Mr.  Koussevitzky  conducted.  Mendelssohn,  Over- 
ture, Scherzo,  and  March  from  the  music  to  "A  Midsummer  Night's  Dream"; 
Stravinsky,  Song  of  the  Volga  Bargemen;  Tchaikovsky,  Canzonetta  from  the 
violin  concerto  (Mr.  Burgin) ;  Rimsky-Korsakov,  Scherzo,  the  Flight  of  the 
Bumble  Bee;  d'lndy,  Minuet  from  the  Suite  in  D  (trumpet)  solo,  Mr.  Mager; 
J.  Strauss,  Waitz,  "On  the  Beautiful  Blue  Danube."  Wallace  Goodrich  spoke 
about  the  music. 

January  21,  22,  1925.  Mr.  Koussevitzky  conducted.  Haydn,  Menuetto  and 
Trio  from  Symphony,  G  major  (B.  &  H.,  No.  13);  Franz  Strauss,  Andante  from 
Horn  Concerto  (George  Wendler);  Moussorgsky,  Ravel,  Promenade,  Tuileries, 
and  Ballet  of  Chickens,  from  "Pictures  at  an  Exhibition";  Haydn,  Adagio  from 
Violoncello  Concerto  in  D  major  (Jean  Bedetti);  Grieg,  "Anitra's  Dance"  and 
"In  the  Troll  King's  Grotto."     T.  W.  Surette  spoke. 

April  6,  7,  1925.  Mr.  Burgin,  conductor.  Mozart,  Overture  to  "The  Marriage 
of  Figaro";  Beethoven,  Allegretto  Sche"rzando  from  Symphony  No.  8;  Wagner, 
Procession  to  the  Cathedral  from  "Lohengrin";  Gluck,  Dance  of  the  Spirits, 
from  "Orpheus"  (Georges  Laurent,  flute);  Tchaikovsky,  Chinese  Dance,  Dance 
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ALONG  THE  ROAD  TO  HEALTH  I 

In  every  city  hundreds  of  lives  are  lost  and      g 
needless  sickness  caused  by  lack  of  knowledge 
and  proper  care  of  health. 

Underlying  every  nursing  visit  of  this  Associ- 
"The  Hospital         ation  is  the  ideal  of  health  for  the  family  and  the      | 
without  Walls"         prevention  of  unnecessary  illness  and  loss  of  life. 

|  COMMUNITY  HEALTH  ASSOCIATION  j 

|   502  Park  Square  Building       Ingersoll  Bowditch,  Treasurer   \ 
fsliiiiitiiiicaiiiiiiiiiiiicaiiiiiiiiiiiic3iiiiiiiiifiicaii]]iiiiiiiic3iiiiiiiiiiiic3iiiiiiiiiiiiC3iiiiiiiiiiiic3iiiiiiiiiiiicaiiiiiiiiiiiicaiiifiiiiiiiicaiiifniriiiicaiiiit^. 

2005 


of  the  Sugar  Fairy  (Arthur  Fiedler,  celesta),  Russian  Dance  (Trepak),  from  the 
"Nutcracker"  Ballet;  Saint-Saens,  Fantasy  for  harp  (Alfred  Holy) ;  Sibelius, 
"Finlandia."     T.  W.  Surette  spoke. 

* 

*  * 

Sundry  Notes 

The  concerts  of  December  5,  6,  1924  were  in  memory  of  Gabriel  Faure\ 

Henrv  Hadley,  as  guest,  conducted  the  subscription  concerts  of  February  6,  7, 
1925. 

Henry  Eichheim  conducted  his  "Chinese  Legend"  on  April  3,  4,  1925. 

Members  of  the  Orchestra  took  part  in  Ernest  Schelling's  Children's  Concerts  in 
Jordan  Hall  on  Saturday  mornings,  January  10,  17,  February  14,  28,  March  28,  1925." 

Mr.  Koussevitzkv  conducted  performances  of  Brahms,  "A  German  Requiem" 
in  Symphony  Hall,"  April  16,  17,  1925:  The  Harvard  Glee  Club,  Radciiffe  Choral 
Society,  Ethel  Hayden,  soprano,  Boris  Saslawsky,  baritone,  and  sixty  members  of 
the  Orchestra. 

Jean  Bedetti  played  the  violoncello  solo  in  Faure's  Elegie,  December  5,  1924; 
and  solo  violoncello  part  in  Handel's  Concerto,  No.  5,  March  27,  1925. 

Jesus  Sanroma  played  the  piano  in  De  Falla's  "Love  the  Sorcerer,"  on  October 
17,  1924;  Stravinsky's  "Petrouchka,"  on  January  23,  1925. 

Messrs.  Burgin  and  Theodorowicz  played  solo  violins  in  Handel's  Concerto,  No.  5, 
March  27,  1925;  Mr.  Fourel,  the  solo  viola. 

Alexander  Lang  Steinert  played  the  piano  in  Scriabin's  "Prometheus,"  March 
27,  May  1,  1925;  in  New  York,  April  9,  11,  and  Brooklyn,  April  10. 

The  Cecilia  Society  assisted  in  the  performances  of  Scriabin's  "Prometheus," 
March  27,  May  1;  in  New  York,  April  9,  11;  and  Brooklyn,  April  10,  also  in 
Borodin's  Dances  from  "Prince  Igor"  in  Boston,  New  York,  and  Brooklyn  on  the 
same  dates. 

Programme  notes  were  published  on  Ravel's  "Alboiada  del  Gracioso"  (December 
5,  1924),  Wagner's  "Siegfried  Idyl"  (December  12,  1925),  Mozart's  Symphony, 
C  major  (K.  425),  April  24,  1925;  but  the  works  were  not  performed. 

*  * 

Errata  in  Programme  Books 
1924.     October    10,    11.     Title   page,    5,    under   Honegger,    "Pacific   231"— delete 

"First  time  in  America"  and  insert  "First  time  in  Boston."     Page  46.    Fourth 

line  from  top.     For  "Candrais"  read  "Cendrars." 
October  17,   18.     Title  page,  89,  under  "El  Amor  Brujo,"  read  "Boston"  for 

"America." 
December  5,  6.     Page  520.     In  list  of  Faure's  songs  read  "Abbaye"  for  "Abbayes." 
December  12,  13.     Page  624.     Sixth  line  from  the  bottom.     For  "II  falet"  read 

"II  faut." 
December  26,  27.     Page  827.     Announcement  of  forthcoming  concerts:  Under 
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VIAVCISI 

Studio 

and  Residence 

100  CHESTNUT  STREET 

Telephone,  Bowdoin  4049-R 

ARY     DULFER 

VIOLINIST 
Teaches    exclusively    at 

DULFER-STUDIO 

20  HEMENWAY  STREET  Concert  Management.  A.  H.  HANDLEY 

Copley  8 1 7 1  -  W  1 20  Boylston  Street,  Boston 
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T  CO 


Boston,  Mass. 

Affords  its  depositors  the  advantage  of  three  banking  offices  in 
excellent  locations,  each  equipped  with  modern  safe  deposit  vaults. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  OFFICE     .     581  Boylston  Street 

MASSACHUSETTS  AVENUE  OFFICE 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INCORPORATED  1891 
MEMBER  FEDERAL  RESERVE  SYSTEM 


INCORPORATED 

41-43  WESTLAND  AVENUE  AND  32-34  ASTOR  STREET 

ONE  MINUTE  FROM  SYMPHONY  HALL 

While  attending  concert  store  your  car  at  our  new  and  most  up-to-date 

garage.     Guard  against  theft. 

Telephones.  Back  Bay  8862.  8863 
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Telephone   Connection 


&   HOLMBERG 

.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


STATIONERY 

CALLING    CARDS 

WEDDING     INVITATIONS 


Poulson 

HARPER   W   POULSON 

SOCIAL    AND    COMMERCIAL    STATIONER 

284  Boylston  Street  Boston 


iamping-Nolan 


Expert  in  every  branch 

Established  1905 

(new  address)  45  Newbury  Street,  Boston 
Tel.  B.  B.  5174 

John  Medina  Lamping-Nolan  Branch 

149  Tremont  St..  Boston.  Tel.  Beach  1527 

Lamping-Nolan  Special  Branch 

295  Huntington  Ave..  Boston,  Tel.  B.  B.  5513 

Lamping-Nolan  School,  Established  1916 

18  Newbury  St..  Boston,  Tel.  B.  B.  10508 
Day  and  Evening  Classes  Forming  Every  Monday 

Lamping-Nolan  Brookline  Branch 

1353-I353A  Beacon  Street.  Brookline, 
Tel.  Aspinwall  3250 
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Hill9  Smith  &  Co, 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK  STREET 

Old  South  Building 

Telephone.  Main  1590 


" — quite  a  Johnsonian  dtmosphere" 

OLDE  GREY  HOUSE 

ON   BEACON   HILL 

Good  things  to  eat.     Good  books 
to  buy  or  borrow. 

Private  Luncheon  or  Dinner  Parties  by  appointment 

58-60  Anderson  Street 
Tel.  Hay.  0227  Bow.  0864-M 


Our  Latest  Organ  Composition 


By  WALTER  F.  STAR  BUCK 

Mr.  Starbuck  is  a  pupil  of  MacDowell 
and  Chadwick,  and  is  a  teacher  in 
Waltham,  Mass.  Is  now  studying 
organ  with  T.  Tertius  Noble,  St. 
Thomas  Church,  New  York  City. 
This  composition  is  original  and 
modern  in  style.  A  pensive  melody. 
Mr.  Noble  is  using  this  piece  for 
recitals.  If  you  are  looking  for  some- 
thing worth  while  we  recommend  this 
very  highly.  Price  60c 

C.  W.  Thompson  &.  Co. 

77  Providence  Street,  Boston 

(3  doors  from  Arlington  Street) 
Telephone  Back  Bay  9492 


35  NEWBURY  STREET 
BOSTON 

LUNCHEON        TEA 

Try  Our  Hawaiian  Chicken  Curry 

Saturdays 

GIRL  SCOUT  HEADQUARTERS 


ELIAS    HOWE    CO.    8    BOSWORTH    STREET 


OLD  VIOLINS,  VIOLONCELLOS 


Leather  Cases 


VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 
Fine  Bows  Italian  Strings  Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  Bosworth  Street     .     Boston 
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Respighi — Concerto  Gregoriano,  read  "First  time  in  Boston"  for  "First  tirde 

in  America." 
1925.     January  9,  10.     Page  860.     Delete  "Mr.  Spalding  has  played  the  concerto 

in  Detroit  with  the  Detroit  Symphony  Orchestra." 
January  16,  17.     Page  942.     First  line.     For  "Rackel"  read  "Rdckel";  page  964, 

footnote,  for  "Krehbull"  read  "Krehbiel."     Page  931,  footnote.    For  "Regulas" 

read  "Regulus." 
January  23,  24.     Page  1016.     Second  line.     For  "Sonia"  read  "Nadeijda." 
February  13,  14.     Page  1183.     Henri  Rabaud:  For  "now  living  in  Boston"  read 

"now  living  in  Paris." 

April  17,  18.     Page  1772.     Tenth  line  from  the  bottom.     For  "uncreasing"  read 

"unceasing." 

* 
*  * 

Addenda 

1925.     March  27,  28.     Page  1608.     First  line  of  text:  Add  "poem"  to  "symphonic." 

April  3,  4.     Page  1698.     In  Footnote,  add  that  Louis  Diemer  died  in  1919. 

April  17,  18.     Page  1833.     Germaine  Tailleferre's  birthdate. 


dLtjtttwa  dafrteria 

Home  Cooking 
Steaks,  Chops,  Sea  Food 

328  MASS.   AVENUE 

Next  Door  to  Our 


Cor.   Huntington   and    Mass.   Aves. 
Diagonally  across  from  Symphony  Hall 


VIOLAS    and     'CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN   VIOLIN   STRINGS 


IUSICIANS    SUPPLY 


218  Tremont  Street  and  60 

LaGrange  Street,  Boston,  Mass. 

Telephone,  Beach  1882 


Foreign  Languages 
Easily  Learned 

The  Berlitz  Conversational  Method 
makes  the  study  of  any  foreign  language 
a  surprisingly  simple,  easy  and  pleasant 
matter.  Experienced  native  teachers. 
Day  and  Evening  Classes  and  Individual 
Instruction.  Reasonable  tuition.  Call, 
write  or  phone  for  catalogue. 
Trial  Lesson  Free 


SCHOOL  OF 

LANGUAGES 

Est.  1878  OVER  200  BRANCHES 

132  Boylston  Street     Phone,  Beach  3958 


EOT 
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Local  and  Suburban  Service 
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Cleanse  Household  Articles  Now 

be  satisfied  only  by 
highest  quality  workmanship 

PHONE:  Sack  Say  3900 

Newton  North  0300 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place  284  Boylston  Street 

79  Summer  Street  29  State  Street 

Brookline       1310  Beacon  Street 

Cambridge      1274  Mass.  Avenue 

"YOU  CAN  RELY  ON  LEWANDOS" 
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45th  SEASON  1925-1926 

BOSTON  SYMPHONY 
ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 


For  the  twenty-four  Friday  Afternoon 
Concerts  there  will  be  no  public  sale,  the  few 
reserved  seats  not  re-subscribed  being  in- 
sufficient  to  fill  applications  on  the  waiting 
list. 

For  the  twenty-four  Saturday  Evening 
Concerts,  those  seats  which  have  been  released 
are  being  offered  to  the  waiting  list. 

(Season  tickets  to  be  paid  for  on  or  before  September  1.) 


The  subscription  office  at  Symphony  Hall  is  open  daily 
from  9  a.m.  to  5  p.m.,  and  also  from  8  to  10  p.m.  during 
the  Pop  Concerts. 
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SYMPHONY  HALL     -     -     Sunday  Evening,  May  3,  at  8.15 

FIFTH  STEINERT  CONCERT 

Recital  ip 

FEODOR    CHALIAPIN 

MASTER  SINGER 

Jissisted  by 

ABRAHAM  L.  SOPKIN  MAX  RABINOVITCH 

Violinist  Pianist 

Note:  In  accordance  with  a  long  established  custom,  Mr.  Chaliapin 
will  announce  from  the  platform  the  numbers  of  the  songs  which  he  will 
sing.  The  audience  will  be  greatly  assisted  in  following  him  by  referring 
to  the  song  book  in  which  Mr.  Chaliapin's  repertoire  is  printed  in  English. 

I 

L'Echo  Suisse Ribaupierre 

Valse  Caprice Scott 

Pizzicato Glazounow 

Guitarre Moskowski 

Abraham  L.  Sopkin 
II 
CHALIAPIN 

Intermission  of  ten  minutes 

III 

Valse  No.  2 Chopin 

Poeme Cyril  Scott 

Negro  Dance Cyril  Scott 

Max  Rabinovitch 

IV 

Concerto  (Cadenza  by  A.  L.  Sopkin)  ,  Paganini 

Abraham  L.  Sopkin 

V. 

CHALIAPIN  

Reserved  seats  $1,  $1.50,  $2,  $2.50,  $3,  plus  tax.  Tickets  are  now  on 
sale  at  Steinert  and  Symphony  Halls. 

STEINERT  HALL         -         -       Tuesday  Evening,  May  5,  at  8.15 

Piano  Recital  by 

CHARLES    MACKEY 

PROGRAM 

Moment  Musical,  Op.  94,  No.  6 Schubert 

Impromptu,  Op  90,  No.  4 Schubert 

Sonata,  Op.  78 Beethoven 

Nocturne  in  F-sharp,  Op.  15,  No.  2 Chopin 

Valse  in  G-flat,  Op.  Posth. Chopin 

Etude  in  E,  Op.  10,  No.  3 Chopin 

Ballade  in  A-flat,  Op.  47 Chopin 

Sonata  Keltic,  Op  59 MacDowell 

Reflets  dans  l'eau Debussy 

La  Cathedrale  engloutie Debussy 

La  fille  aux  cheveux  de  lin Debussy 

Bird  Song Palmgren 

Concert  Etude  in  D-flat Liszt 

Tarantelle Liszt 

The  Steinway  Piano 

Reserved  Seats  $0.50,  $1,  $1.50,  plus  tax.     Tickets  are  now  on  sale  at  Steinert  Hall. 
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"The 

Chicago  Symphony  Orchestra 

Its  Organization,  Growth  and  Development" 

..  by  .. 

PHILO  ADAMS  OTIS 

Author  of  The  History  of  the  First  Presbyterian  Church,  Chicago  (1833-1913) , 

"Impressions  of  Europe"  (1873-1874),  cmd  Composer  of  Various 

Cantatas,  Anthems  and  Songs 


Mr.  Otis— a  resident  of  Chicago  since  1857,  and  always  a  lover  and 
ardent  supporter  of  the  best  in  good  music  —  is  eminently  well  fitted 
for  the  task  he  has  so  lovingly  undertaken,  by  reason  of  his  long 
connection  with  The  Orchestral  Association.  He  became  a  member 
of  that  organization  in  May,  1894;  was  chosen  Treasurer  for  the  season 
of  1894-1895,  and  the  following  winter  was  elected  Secretary,  in  which 
post  he  still  serves.  He  has  been  a  Trustee  and  Member  of  the 
Executive  Committee  continuously  since  May,  1894.  He  was  a  member 
at  various  times  of  numerous  musical  societies  whose  early  struggles 
and  valiant  efforts  constantly  raised  the  standard  of  musical  appreci- 
ation in  Chicago  and  paved  the  way  for  the  city's  then  greatest  effort 
in  behalf  of  the  art  (the  foundation  of  its  great  Orchestra) .  He  has 
enjoyed  the  close  friendship  of  the  prominent  figures  in  the  musical 
life  of  Chicago  of  today  and  also  of  those  pioneers  whose  biographies 
and  autobiographies  sum  up  Chicago's  early  musical  history. 

In  the  introduction  to  his  new  book  Mr.  Otis  writes:  "My  musical 
memories,  covering  a  period  of  sixty  years,  start  with  the  first  symphony 
concerts  in  Chicago  (1860-1868).  .  .  .  This  work  includes  the  details 
of  the  organization  of  the  Orchestral  Association,  its  membership, 
Boards  of  Trustees,  personnel  of  the  Orchestra,  and  the  names  of  the 
men  and  women  of  Chicago  whose  loyal  and  generous  support  has 
made  the  Orchestra  possible.  .  .  .  Much  of  the  data  for  this  work 
has  been  gathered  from  my  journals,  which  note  many  musical  events 
in  Chicago  during  the  past  fifty  years,  including  all  the  regular  concerts 
of  the  Orchestra  in  each  season,  the  important  concerts  of  the  Apollo 
Musical  Club,  and  other  Chicago  concerts  in  which  the  Orchestra  has 
appeared." 


ON  SALE  AT  THE  PUBLISHERS' 

Clayton  F.  Summy  Co.,  429  South  Wabash  Avenue 
and  at  Orchestral  Hall  Box  Office,  Chicago 

PRICE  $3.00 


OFF  THE  PRESS  ABOUT  APRIL  20 
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SYMPHONY  HALL 

Ten  Thursday  Evenings,  October  to  April 


Wolfsohn 

Thursday  Evening 

Concert  Series 

$£oo     $000    $inoo    $iroo 

FOR  THE  TEN  CONCERTS 
(NOTE:  All  $5.00  seats  subscribed  for  this  course) 

Internationally  Famous  Artists: 

HOFMANN      WERRENRATH       SPALDING       JOHNSON 

LASHANSKA    KURENKO    HANSEN    MATZENAUER 

CLEVELAND  ORCHESTRA,  Nicolai  Sokoloff,  Conductor 

LONDON  STRING  QUARTET 

"Plainly  a  list  that  broadens  the  field  and  multiplies  the  pleasure 
of  concerts  hereabouts." —  Boston   Transcript 


Mail  orders  are  being  received  by  Concert  Direction: 

cAARON   RICHMOND 
Pierce  Building,  Copley  Square,  Boston 

l Telephone,  Back  Bay  7110) 


A  #2.00  advance  payment  for  each  seat  must  accompany  applications  which 
are  being  filled  in  order  of  receipt. 


"Unless  the  local  public  fails  to  recognize  a  good  value  when 

it   is   offered,  this   cut   price   series  will  sell   out  in 

advance."— Penfield  Roberts,  BOSTON  GLOBE 
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SYMPHONY  HALL 
Opening,  Monday  Night,  May  4 

FORTIETH  SEASON  OF  THE  CELEBRATED 


Orchestra  of  80  Symphony  Players 

AGIDE  JACCHIA,  Conductor 

...  QDpetttttg  -programme  ... 

1.  INTRODUCTION  to  Act  III,  "Lohengrin"  -                                                              Wagner 

2.  OVERTURE  to  "William  TelP' Rossini 

3.  JOTA  from  the  Suite  "Hispania"       ......        Stoessel-Jacchia 

4.  FANTASIA,  "Fedora"  .......                   Giordano 

5.  TWELFTH  HUNGARIAN  RHAPSODY      -                     -           -           -  -  Liszt 

6.  RACHEM  (Invocation)     (Orchestrated  by  Agide  Jacchia)               -             -  Manna-Zucca 

7.  SCHERZO.  "The  Flight  of  the  Bumble  Bee"           ....  Rimsky-Korsakov 

8.  OUVERTURE  SOLENNELLE  "1812" Tchaikovsky 

9.  SELECTION.  "Carmen"  -  ".  '  -  .  Bizet 

10.  VALSE  TRISTE Sibelius 

11.  FRENCH  MILITARY  MARCH Saint-Saens 

Tickets  now  on  sale  for  Opening  Night — 
$1.00,  $.75,  $.50,  $.25.    (No  tax) 


Saturday  Evening,  May  2 


SYMPHONY  HALL .\ 

PAUL  WHITEMAN 
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True  Form  of  Jazz:  ■■     PROGRAMME     .. 

a.  An  early  discordant  jazz  tune. 

b.  A  similar  tune  made  less  blatant  by  modern  scoring. 

"Broadway  at  Night"  (A  tone  poem) FERDIE    GROFE- 

Adaptation  of  Standard  Selections  to  Dance  Rhythm: 

a.  "Coq  d'Or" RIMSKY-KORSAKOFF 

b.  "Spain" ISHAM    JONES 

c.  "By  the  Waters  of  Minnetonka"    ....           CAVANASS    LIEURANCE 
Synconata LEO    SOWERBY 

(Leo  Sowerby  is  the  first  American  composer  to  receive  a  fellowship 
in  music  at  the  American  Academy  in  Rome.     His  "Synconata," 
conceived  in  free  sonata  form,  is  the  first  composition  which  he  has 
written  and  scored  for  the  modern  American  orchestra.) 
Popular  Compositions  with  Modern  Score: 

a.  "O  Joseph"  from  Mme.  Pompadour LEO    FALL 

b.  "All  Alone" IRVING    BERLIN 

c.  "Rose  Marie" RUDOLF    FRIML 

d.  "Indian  Love  Call" RUDOLF    FRIML 

e.  "Doo  Wacka  Doo" GASKILL-DONALDSON-HORTHER 

f.  "I'll  See  You  in  Mv  Dreams" ISHAM    JONES 

g.  "Linger  Awhile"  (Soloist:   MICHAEL    PINGITORE)      .        .    VINCENT   ROSE 
"Po  Ling  and  Ming  Toy"  (A  Chinese  Suite)     ....  RUDOLF    FRIML 

a.  Po  Ling  and  Ming  Toy  c.  Time  O'Gloaming 

b.  Chinese  Love  Song                                                        d.  Cometh  As  A  Bride 
Rhapsody  in  Blue GEORGE    GERSHWIN 

(Repeated  by  request)  For  piano  and  orchestra 

(Soloist:  HARRY    PERRELLA) 


A.  H.  HANTfLEY  .".  Concert  and  Artist  Management 

160  BOYLSTON  STREET,  BOSTON 


Sopranos 

Cora  Chase,  Metropolitan  Opera  Company 
Elsie  Winsor  Bird 
Helen  Choate 
Claire  Maentz 
Hazel  Rollins 
Contraltos 

Amy  Ward  Durfee 

Claudia  Rhea  Fournier 
Marion  Herrick 
Tenors 

Norman  Arnold 
C.  Azel  Collins 

Raymond  Simonds 
Baritones 

Roberts  Lunger 

David  Blair  McClosky 
Henry  Jackson  Warren 
Vocal  Ensembles 
The  Mac  Dowell  Club  Chorus 
The  Choralists 
Singers  Quintette 
Knickerbocker  Club 
Pianists 

Heinrich  Gebhard 
Frederic  Tillotson 
Walter  Hansen 

Harry  Whittemore 
Edith  Thompson 
Susan  Williams 
Violinists 

Richard  Burgin 
William  Dodge 
Harrison  Keller 
Hazel  Clark 

Hildegarde  Donaldson 
'Cellists 

Marion  Moorhouse 
Louis  Dalbeck 


Chamber  Music 

Burgin  String  Quartette 

Copley  String  Quartette 

Philharmonic  String  Quartette 

Heinrich  Gebhard,  Pianist 

and 

Harrison  Keller,  Violinist 

in  Ensemble  Programs 

Instrumental  Ensemble  Organizations 

Gallo   Symphony    Band    (Stanislao   Gallo, 

Conductor) 

Boston  Philharmonic  Orchestra 

Ladies'  Philharmonic  Orchestra 

Boston  Orchestral  Club 

(Members  of  Boston  Symphony  Orchestra) 

The  Copley  Trio  (Harp,  Violin  and  'Cello) 

Lecture  Recitals 
W.  R.  Spaulding 
Berenice  Wyer 

Readers 

Edith  Margaret  Smaill 
Erdine  Cowlishaw 
Millicent  Stanger 
Elinor  Stearns 
Robert  Burlen 

SEND    FOR    CIRCULARS 


Mr.  Handley  will  also  represent  in  New 
England  the  offices  of  Concert  Manage- 
ment Arthur  Judson  of  New  York  and 
Philadelphia,  whose  lists  will  be  forwarded 
upon  request. 


ISEI 


will  accept  a  limited  number  of 
students  for 

Virtuoso  Violin  Playing  and 
Cfaanilbeir  Muasie 

at  KNEISEL  HALL,  BLUE  HILL,  MAINE 


FROM  JULY  1st  TO  AUGUST  29th,  1925 


For  terms  of  tuition  and  particulars  for  living  accommodations, 
etc.,  apply  to  the  Secretary  of  Franz  Kneisel,  329  West  84th 
Street,  New  York,  until  June  1st  (thereafter  Blue  Hill,  Me.). 


2016 
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ANOFOR.TE 

FELIX  FOX,  DIRECTOR 


PIANOFORTE 
INSTRUCTION 


FROM  ELEMENTARY  TO  ADVANCED  GRADES 

SEASON  1925-1926  OPENS  SEPTEMBER  14 
REGISTRATION   BEGINS    SEPTEMBER  10 


403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 

Telephone,  Back  Bay  0973 

MASON  &  HAMLIN  PIANOFORTE 


2017 


onmw  Sdhi©©!  of  Mi 


GEORGES  LONGY,  Founder  and  Director 
Mme.  RENEE-  LONGY   MIQUELLE,  Director 

Announces    its 

ELEVENTH    SEASON 

beginning  NEXT  OCTOBER  1,  1925,  Two  sessions  (4  months  each) 

Registration  office  open  NOW  (until  May  29th)— Will  RE-OPEN 

Monday,  September  21,  1925 


USUAL  CURRICULUM 

All  musical  subjects  taught  (theoretical,  practical,  instrumental,  vocal) 

Catalogue  containing  all  particulars,  terms,  schedules  of  classes,  application 

blanks,  regulations,  etc.,  SENT  UPON  REQUEST  ONLY 


Address:     Miss  MARY  V.  MYERS,  Secretary 
103  Hemenway  Street,  Boston,  Mass.,  Tel.,  KENmore  2400 


SECOND    INTERNATIONAL    MUSIC    FESTIVAL 

SYMPHONY  HALL 
SUNDAY  AFTERNOON,  MAY  3,  1925,  at  3  o'clock 

UNDER    THE    AUSPICES    OF 


©mmianlity  Service  of  B©§ib 


m:> 


AND 

a 


©mens  AwniFMopai  iLeagime 

Codperating  Organizations 

COSMOPOLITAN  CLUB 

NATIONAL  CIVIC  FEDERATION  WOMEN'S  EDUCATION  ASSOCIATION 

Choruses  Competing 

Polish  German  Dutch  Danish 

French  Swedish  Armenian  Spanish 

Judges 

Dr.  ARCHIBALD  T.  DAVISON.  Chairman 
Mr.  FREDERICK  S.  CONVERSE 
Mr.  THOMAS  WHITNEY  SURETTE 

Violin  Soloist       —       RlCHARDBURGIN,  Concert-master,  Boston  Symphony  Orchestra 
Chinese  Folk  Songs  —  Mr.  THEODORE  B.  Tu.  and  Chorus 
Community  Singing  —  Mr.  AUGUSTUS  D.  ZANZIG.  Leader 

'Presiding  Officer,   Judge  FREDERICK  P.  CABOT 

TICKETS  ON  SALE  AT  SYMPHONY  HALL  —  50  cents  to  $2.00 


2018 


FINE  ARTS  THEATRE  -  BOSTON 

Wednesday  Evening,  May  6,  8.15,  Thursday  Matinee,  May  7,  2.15 
Thursday  Evening,  May  7,  8.15 

MUSICAL    MOSAICS 

Incidents  in  the  Lives  of  Great  Composers  impersonated  by  Leading  Artist 
Musicians  assisted  by  the 

1 8th  CENTURY  SYMPHONY  ENSEMBLE 

RAFFAELLE  MARTINO,  Conductor 
and  BERTHE  BRAGGIOTTI  in  Salome's  Dance  of  the  Seven  Veils 

Benefit  of  Settlement  Music  Schools 


For  reservations  apply  to  Mrs.  HENRY  L.  MASON 
67  Bay  State  Road,  Boston,  Mass. 


Tickets,  #3.00,  £2.50,  #2.00,  #1.50,  on  sale  at  Herrick's,  also  at 
Box  Office,  Fine  Arts  Theatre  week  of  performance 


"Master  of  the  effects  of  color  and  sonority." —  Boston  Transcript 

FELIX    FOX 

PIANIST 

'Brought  beauty  to  the  playing  of  all  his  program." —  Boston  Herald 


Mr.  Fox  will,  during  the  season  of   1925-26,  again  appear 
under  the  exclusive  management  of 

Concert  Direction:  J1ARON  RICHMOND 

Pierce  Building,  Boston 


2019 


1111  Boylston  Street 
Boston 


MUSICAL      INSTRUCTION 


IS,  DUDLEY  FIT 

TEACHER  OF  SINGING 

ACCOMPANIST 

COACH 


Telephone 
Copley  4345-M 


MISS  IMEZ  DAY 

PIANIST  AND  TEACHER  OF  MUSIC        ENSEMBLE  PLAYER  and  ACCOMPANIST 
Studio,  34  Beals  Street,  Brookline  Also  by  Appointment,  6  Newbury  Street.  Boston 

Telephone,  Aspinwall  1074 


CONTRALTO 
CONCERTS  RECITALS  ORATORIOS 

3  LINNAEAN  STREET,  CAMBRIDGE.  MASS. 

Telephone.  University  8556 

Violins,  Banjos,  Ukes  and  all  accessories 

Time  payments 

Instruction  on  Saxophone,  Clarinet,  Violin,  Uke,  Banjo 

Information  and  catalog  free 

R.  TOLL  MUSIC  HOUSE,  218  Tremont  Street 

Tel.  Beach  4420  

LOUISA   F.   PARKHURST 

TEACHER    OF    PIANO  PUPIL  OF   MYRA  HESS 

602  Pierce  Building,  Copley  Square,  Boston 


SAXOPHONES 
TRUMPETS 
TROMBONES,  etc. 


f 

An  octave  added  to  the  voice  in  three  months.      The  Great  Bug-bear  of  Singing — Breath — 
eliminated.  Singing  becomes  as  easy  and  natural  as  speaking 

^!ARY  TRACY  VOICE  SPECIALIST 

30  HUNTINGTON  AVENUE  Telephone.  Back  Bay  6075 


Solfeggio 

The  Art  of 

Sight   Reading 

and 

Ear  Training 


Violoncello  Soloist  and  Teacher 


STUDIO,  218  TREMONT  STREET 


Fridays.  1-8  p.  m. 

Room  41 6  Pierce  Bldg. 

Copley  Square 


LDeveraM  &mt  eggao  ^©imirse 

Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The  same  principles  as  taught  in  European  schools, 
where  solfeggio  is  the  foundation  of  all  music  study 


Residence 
Telephone  Cop.9535-R 


INSTRUCTOR 
Violoncello  and  Solfeggio 


MUSICAL     INSTRUCTION 


Sty? 
Art  nf  Ringing 


VOICE   PLACING 
AND  TECHNIQUE  A  SPECIALTY 

IARGARET  A.  AGNEW 

VOCAL  COACH  and  ACCOMPANIST 
146  Massachusetts  Avenue 

Telephone.  Back  Bay  3040 


LA  FORGE-BERUMEN    STUDIOS 

SUMMER   SCHOOL,  June  1st  to  August  15th 

FRANK  LA  FORGE  ERNESTO  BERTJMEN  ARTHUR  KRAFT 

Composer-Pianist  Concert  Pianist  and  Pedagogue  Concert  Tenor 

Vocal  Coaching  Piano  Interpretation  Voice  Culture  and 

Programme  Building  and  Technique  Oratorio 

MONTHLY  AEOLIAN  HALL  CONCERTS  IN  CONNECTION  WITH  THE  DUO-ART 

TEN  STUDIO  RECITALS 

NEXT  NOONDAY  MUSICALE,  APRIL  24th,  1925 

14  West  68th  Street,  Trafalgar  8993  Address:  Ellsworth  Bell,  Secretary 


PIANIST  TEACHER 

Member  of  Faculty,  New  England  Conservatory  of  Music,  Boston 

PRIVATE  STUDIO,  110  GAINSBOROUGH  STREET,  BOSTON,  MASS. 

Tuesdays  and  Fridays 

Telephone.  Copley  0898-R 


K 


H.  LUK 

PIANIST— INSTRUCTOR 

Effectual  training  in  sight-playing  and  accompanying 

Ensemble  Classes — Students'  Recitals 

STUDIO:  COOLIDGE  CORNER  BUILDING 

Room  24  Telephone,  Regent  7133 

Circular  on  application 


Presents  his  pupils  in  recital,  Wednesday  evening,  May  Sixth 

Friday  evening,  May  Eighth 

ATTENDANCE  LIMITED  TO  ONE  HUNDRED  AND  FIFTY 
By  invitation  only.         Write    30    Huntington    Avenue        BALDWIN   PIANO 


HATCH 

VIOLIN  SOLOIST 


Studio,  82  Chestnut  Street 
Telephone,  Haymarket   1821 


TEACHING 
AVAILABLE  FOR  ENSEMBLE 


MARIE  NH 


:m 


Violin  Instructor 

Bradford  Academy  and 

Abbot  Academy. 


VIOLIN  SOLOIST  AND  TEACHER 

Studio,  Lang  Studios,  6  Newbury  Street 

Telephone,  Copley  4746-J 


Home  Address,  452  Audubon  Road 
Telephone,  Copley  3876-W 


Miss  MARY  INGRAHA! 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


2021 


MUSICAL      INSTRUCTION 

Miss  II  ELMA  IGELMAN        teacher  of  singing 

WM.  L.  WHITNEY  SCHOOL  FOR  VOCALISTS 
STUDIO:  1126  BOYLSTON  STREET  BOSTON,  MASS. 

RUDOLF  NAGEL 

'CELLO  SOLOIST 

and  TEACHER  of  'CELLO  and  PIANO 

1618  BEACON  STREET,  BROOKLINE 

Phone.  8049  Brookline 

Voice   Development 
SINGING 


INTERPRETATION 


Assistant  Voice  Teacher 


ILL/jiTx^       c2/  ^& 


For  information 
Address.  105  REVERE  STREET 


BOSTON 


ASHBURNHAM,    MASS.  Telephone.  5316  Haymarket 

The  Mason  &  Hamlin  is  the  official  piano  of  the  school 
Upright  pianos  from  A.  M.  Hume  Music  Co.,  194  Boylston  Street.  Boston 

CONSTANCE  MORSE 

TEACHER  OF  PIANO 

SPECIAL  CLASSES  FOR  CHILDREN  IN  THEORY,  SIGHT  READING  AND 

MUSIC  APPRECIATION 

STEINERT  HALL.  BOSTON     157  WALNUT  STREET.  BROOKLINE    WINSOR  SCHOOL.  PILGRIM  ROAD 

JOSEPHINE  KNIGHT 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


)T  EUDORA  BAM 

TEACHER  OF  SINGING 


Trinity  Court,  Boston 


175  Dartmouth  Street 


Teacher  of  Singing  and  Correct  Placement 

Miss  GERALDIME  DAMON  of  the  sPeakine Voice 

PAMTDAlTn    9HT  HT^T  33  Abbottsford  Road  Brookline,  Mass. 

LUIN  I  KAL  1  U     OULUlO  1  Commonwealth  Ave.  Car.  Babcock  St.  or  Naples  Rd.  stop 

Telephone,  Aspinwall  2470 


OTTO  G.  T.  S^ 

COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

Res.  44  Cushing  Ave..  Belmont.  Mass 


Harmony  Counterpoint  Forms 

Free  Composition 

Orchestration  Scorereadirig 

Tel..  Belmont  1872-M 


2022 


MUSICAL      INSTRUCTION 


Amertran  (&mto  of  Organists 

Church  and  Concert  Organists  of  the  New  England  Chapter  of  the  Guild 

Teachers  of  music  in  Greater  Boston 

Name  Church  or  School 

Loud,  John  Hermann  Park  St.  Church 

King's  Chapel     Boston  University 

St.  Paul's,  Dedham 

Boston  Symphony  Orchestra 

Trinity  Church 

Mt.  Vernon  Church 

S.  Congregational  Church 

N.  E.  Cons.,  Second  Church,  Boston 


Robinson,  Raymond  C. 
Ryder,  Arthur  H. 
Snow,  Albert  W. 
Snow,  Francis  W. 
Usher,  Kenneth  Shaw 
Zeuch,  William  E. 
Humphrey,  Homer 


Instrumental  and  Theoretical  Branches 
Address 
Park  St.  Church 
New  England  Conserv.  of  Music 
218  Tremont  Street 
Emmanuel  Church 
Trinity  Church 
Beacon  St.  and  Mass.  Ave. 
S.  Congregational  Church 
N.  E.  Cons,  of  Music 


FRANK    E.    MORSE 

AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

STUDIOS,  STEINERT  HALL,  BOSTON 


din 


Former  pupil  of  the  famous  Paris  Conservatory 

VIOLIN  LESSONS 

30  STEINERT  HALL 


AND 


and  assistants.  EDITH  BULLARD.  JESSIE 

FLEMING  VOSE.  WILLARD  AMISON  and 

Dr.    GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


PAUL  CHERKASSKY 

Graduate  Petrograd  Conservatory  VIOLINIST  Member  Boston  Symphony  Orchestra 

RECITAL       ::  "   TEACHING       ::       CHAMBER  MUSIC 

Former  Concert-master  Helsingfors  Symphony,  end  Petrograd  Opera 

83  Francis  Street,  Brookline  'Phone  Regent  531 0-J 


PIANIST  AND  TEACHER 


(Until  June) 

605  Pierce  Building 
Copley   Sq.,  Boston 


(Addrass  June  to  October) 

Norwood  Avenue 

Rockport,    Mass.   (Near  Gloucester) 


VIOLIN  INSTRUCTION  AND  ENSEMBLE  CLASS 


Member  Boston  Symphony  Orchestra 
Graduate  Petrograd  Conservatory,  class  of  Professor  Auer 
81  Francis  Street,  Brookline 


Regent  1466-J 


)TTI 


cm 


announces  a  course  in  violoncello  instruction  under 

JOSEPH  MALKIN 

Formerly  first    cellist  of  the  Boston  Symphony  Orchestra,  for  the  season  of   1924-1925.     For 

information  regarding  this  and  other  courses,  address  The  Charlotte  White  School,  18  Huntington 

Avenue,  Boston.  Mass.     Telephone,  Back  Bay  6766. 


Concert  Direction: 

AARON  RICHMOND 

Pierce  Bldg.,  Boston 


G 


Y 


MEZZO-CONTRALTO 

Studio:  384  BOYLSTON  ST. 
Tel.  Back  Bay  8779 

2023 


MUSICAL      INSTRUCTION 


J&SZai 


^THUJ 

PIANOFORTE  INSTRUCTION 

Formerly  pupil  Royal  Conservatory   of  Brussels,  Bel- 
gium (1897-1901).     Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS.  BOSTON 

Telephone.  Copley  9096-M 


Harms  Stackpole  SJna^ 

PIANO,  ORGAN  and  INTERPRETATION 

OF  MUSIC 

(Both  Instrumental  and  Vocal) 

175  Dartmouth  St.  (Trinity  Court),  Boston,  Mass'! 

Copley  3414-R 


BERNARD  FIEDLER 
VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:  61  WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


TEACHER  OF  SINGING 

729  BOYLSTON  STREET 
(Nearly  opposite  Hotel  Lenox) 


EDITH  LYS 

TEACHER  of  VIOLIN  and  ENSEMBLE 

Pupil  of  Professor  G.  Remy,  Paris  Conservatoire, 

and  of  Maurice  Hewitt.  Capet  Quartet 

308  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone  6488  B.B. 

Mondays,  Fridays,  Saturdays 


ALICE   IBATES   RICE! 

SOPRANO 

TEACHER  of  SINGING 

Lang  Studio         .         ,        6  Newbury  Streell 


MARY  McQUESTEM 
TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 
Studio,  323    HUNTINGTON    CHAMBERS 

Telephone  Back  Bay  0157 


HARRY  C.  WHiTTEMORIi 

TEACHER  OF  PIANO  AND  SONG 
INTERPRETATION 

6  NEWBURY  STREET    LANG  STUDIO! 


CLIFTON  LUNT 

TEACHER  OF  PIANO 

ACCOMPANIST  and  COACH 

Saturdays: 

Lang  Studio  6  Newbury  Street 


E 


TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET     .       .  BOSTOr 

Tel.  Dewey  0627-J 


VOCAL  INSTRUCTION 

Corrective  Method  Interpretation 

Lessons  by  appointment 

726  COMMONWEALTH  AVE..  BOSTON 

Kenmore  3490 


Tenor  Soloist  and  Teacher  of  Singing 

Assistant  to  Arthur  J.  Hubbard 

STUDIO,   311   PIERCE  BUILDING 

In  Boston  on  Mondays 


(officier  de  ('Instruction  publique) 
Vocal  Instruction.  Breathing,  Tone  Production. 
Phonetics,  French    Diction,   Interpretation   of 

French  Songs 
25  BICKERSTAFF    ST..  ROOM  7.  Phone  B.  B.  1354 


redgc 

TEACHER  OF  SINGING 

Assistant,  Miss  Alice  Hutchinson 
17  STEINERT  HALL    Re*,dca?J£tm<j.H 


Pauline   Hammond  Clark 

TEACHER    OF    SINGING.     MANAGER 

THE    COPLEY    CLUB    SINGERS.     ENSEMBLE    (25) 

THE    ORIGINAL    BIRD    TRIO      (WHISTLERS' 

Gertrude  Gibson,  Pianist 

SPECIALIST    IN     UNIQUE.    ARTISTIC    PROGRAMS 

543     BOYLSTON    STREET 

(WRITE  OR  TELEPHONE)    B.B.    0994 


KARL    DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

TEACHER  OF  SINGING 

27  STEINERT  HALL  Tel.  Beach  1330 

2024 


Spanish  in  feeling,  if  not  in  origin,  was  the  catch) 
CARMENCITA.  by  CHARLES  REPPER.  which  sc 
delighted  the  audience  that  Mr.  Repper  had  thrice  tc 
bow  his  acknowledgments,  while  the  song  itself  must 
needs  be  repeated.  —  From  the  review  of  Gladys 
de  Almeida's  recital,  by  IV.  S.  S.,  Boston  Post. 


Published  by  C.  Brashear.  Trinity  Court.  Boston      i 


MUSICAL      INSTRUCTION 


ALICE   FOSTER  PEIRCE 

,    PIANOFORTE  INSTRUCTION 

Classes  in  Two  Piano  Playing,  four  and  eight  hands 
a  specialty.  Interpretative  talks  on  the  Great 
Composers.     Symphony  Programmes  followed. 

Studio.  502  PIERCE  BUILDING 
COPLEY  SQUARE  Telephone,  Back  Bay  3040 


Jordan 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN.  GUITAR.   BANJO  AND  UKULELE 

Foreign  and  American  Instruments  For  Sale 

131  NEWBURY  STREET,  BOSTON 

Telephone,  Back  Bay  8617 


ISIDORE    BRAGGIOTTI 
The  FLORENTINE  MAESTRO 

Voice  Placing,   French,   Italian,  German  and 

English  repertoire.     Specialty,  head  resonances 

Steinert  Piano  Used 

78  UPLAND  ROAD  TeIephone 

Brookhne,  Mass.  Brookline  7477 


SUSAM  WILLIAMS 

PIANIST,  ACCOMPANIST    and 
TEACHER 

STUDIO:  108  JERSEY  STREET.  BOSTON 

'Phone.  Copley  9732-M 


BOSTON  SCHOOL  OF 

DALCROZE     EURYTHM1CS 

Classes  and  private  lessons  in 

RHYTHMIC  MOVEMENT-PLASTIC  EXPRESSION 

SOLFEGGIO-IMPROVISATION 

for  Men,  Women  and  Children 

JACQUELINE   MELLOR,  teacher  diplomee 
64  Commonwealth  Ave.,  Boston (Tel.) 


Pupil  of  LoefHer 

LAURA  KELSEY 

VIOLINIST  AND  TEACHER 

4  BUCKINGHAM  PLACE,  CAMBRIDGE 

Tel.   Univeisity  3716-W 


JOHN   ORTH 

PIANIST  AND  TEACHER 
Liszt  Lecture  Recitals 

WITH  PERSONAL  REMINISCENCES 
STEINERT  HALL,  BOSTON 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone.  University  7679-R 


FRANCES     HOWE 

VIOLIN  SOLOIST  and  TEACHER 

160  LAKE  VIEW  AVE..  CAMBRIDGE 

Tel.  University  9757-J 

"It  is  with  pleasure  that  I   authorize  Madame  Howe 

to  teach  my  methods  and  that  I  testify  to  her  personal 

talent." 

(Signed)  LUCIEN  CAPET,  Paris  Conservatory 
Boston  Studio  by  appointment 


Miss  ROSALIND  RISSI 

TEACHER  OF  SINGING 

THE  RIVIERA 
270   HUNTINGTON  AVENUE,    BOSTON 

Tel.  Back  Bay  3181 


ALICE  BAKER  STELZELL 

TEACHER  OF  PIANO 

and 

The  Dunning  System  of  Improved  Music  Study 

for  Beginners.     Leschetizky  Technique 
HOTEL  HEMENWAY  Telephone.  Kenmore  4330 


" '!',' 


SCHOOL 


E  FOGLER 

OF  LANGUAGES 


543  BOYLSTON  STREET 
BOSTON 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY  SCHOOL  FOR  VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Tuesdays  at  Worcester 

Also  STUDIO   at   NEEDHAM.    180  Nehoiden  Street 


ROSALIE  THO 

TEACHER  OF  PIANO 

282  DARTMOUTH  STREET 

Telephone,  Copley  1075-M 
Mason  &  Hamlin  Piano  used 


J.    ANGUS    WINTER 

ACCOMPANIST  AND  COACH 

SPECIALIZING  IN  GERMAN  SONGS 

214  HUNTINGTON  AVENUE      -       -      BOSTON 

Telephone,  Back  Bay  6350 

Providence,  R.I.,  Fridays,  36  Conrad  Building 


GERTRUDE  BELCHER 

TEACHER  OF  PIANO 

THE  COPLEY,    18  HUNTINGTON  AVE. 
Telephone,  Copley  2808-M 


WELLINGTON  SMITH 

BARITONE  SOLOIST  AND  TEACHER 
CONCERT  ORATORIO  RECITAL 

Studio,  42  Gloucester  Street 
Management.Loudon  Charlton.Carnegie  Hall.NewYork 


Blanche  Dingley-Mathews 

PIANO  TEACHER 

NORMAL  TRAINING 
162  BOYLSTON  STREET.  BOSTON 


Jteon&Tpamlin 

Pianoforte  with 

%AMPICO 


The  Ultimate 
in  Reproducing  Pianos 

The  accuracy  with  which  the  Ampico  repro- 
duces artistic  performance  has  caused  those 
who  value  supreme  quality  of  tone  to  say: 

"If  the  Ampico  could  be  combined  with  the 
Mason  &  Hamlin  Piano,  the  result  would  be 
the  ultimate  in  reproducing  instruments." 

The  Mason  &  Hamlin  pianoforte  is  now 
obtainable  with  the  Ampico,  affording  the  lover 
of  music  the  world's  most  beautiful  piano  and 
also  the  interpretations  of  the  great  pianists 
of  the  day  on  their  most  perfect  medium  of 
expression. 

The  Mason  &  Hamlin  pianoforte  has  long 
been  recognized  as  musically  and  tonally  the 
most  beautiful  piano  yet  produced. 

Philip  Hale,  the  eminent  music  critic,  writes 
of  t  lie  Ampico  in  describing  an  Ampico  concert: 
"The  playing  was  as  free,  elastic,  and  sponta- 
neous as  though  a  gifted  mortal  were  the 
performer." 


MASON    &    HAMLIN 

146  Boylston  Street 
Boston 


CO. 


SYMPHONY      HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

THE  AFTERNOONS  OF 

Tuesday,November4,andWednesday,November5, 1 924 

at  4  o'clock 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Asst.  Manager 

PROGRAMME  FOR  BOTH  CONCERTS 

Mendelssohn     ....  Incidental   music   to   Shakespeare's 

"A  Midsummer  Night's  Dream" 

a.  Overture. 

b.  Scherzo. 

c.  March. 

Stravinsky Song  of  the  Volga  Bargemen 

Tchaikovsky     .         .       Canzonetta  from  the  Violin  Concerto  in  D  major 
Violin  Solo  —  Richard  Burgin 

Rimsky-Korsakov      .         .  "The  Flight  of  the  Bumble  Bee,"  Scherzo 

dTndy      .         .         .      Minuet  from  the  Suite  in  D  (In  the  Olden  Style) 
Trumpet  Solo  —  Georges  Mager 

Strauss,  J.  .         .         .  Waltz,  "On  the  Beautiful  Blue  Danube" 


Wallace  Goodrich  will  speak  about  the  music  to  be  played. 
No  adult  will  be  admitted  unless  accompanied  by  one  or  more  children. 


SYMPHONY      HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

THE  AFTERNOONS  OF 

Wednesday,  January 2 1 ,  and  Thursday,  January  22,  1 925 

at  4  o'clock 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

SERGE  KOUSSEVITZKY,  Conductor 

W.  H.  BRENNAN.  Manager  G.  E.  JUDD,  Asst.  Manager 

PROGRAMME  FOR  BOTH  CONCERTS 

Haydn  .        .        .        Two   Movements  from  the  Symphony   in 

G  major  (Breitkopf  and  Hartel,  No.  13) 

III.  Menuetto;  Trio. 

IV.  Finale:  Allegro  con  spirito. 

Strauss,  Franz        ....         Andante  from  Concerto  for  Horn 
(Horn  Solo  —  George  Wendler) 

Moussorgsky  .         .         .         Suite  from  "Pictures  at  an  Exhibition" 

(Arranged  for  Orchestra  by  Ravel) 

a.  Promenade. 

b.  Tuileries. 

c.  Ballet  of  the  Chickens  in  their  Shells. 

Haydn  ....    Adagio  from  the  Concerto  for  Violoncello 

in  D  major 
(Violoncello  Solo  —  Jean  Bedetti) 

Grieg      .         .         .         .         .         .     From  the  "Peer  Gynt"  Suite  No.  1 

a.  Anitra's  Dance. 

b.  In  the  Troll  King's  Grotto. 


Thomas  W.  Surette  will  speak  about  the  music  to  be  played. 
No  adult  will  be  admitted  unless  accompanied  by  one  or  more  children. 


PRoGR2W\E 


Cljmtite  $c  (Ha 


Established  Over  a  Century 


150-153  Tremont  St.,  Boston 
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MONDAY  EVENING,  DECEMBER   1,  at  8.15 
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NOTES  BY  PHILIP  HALE 
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THE   INST%UmENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninoff,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  -whom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109    East  Fourteenth    St.,   New   York 


toe  Symplaoey  urcin 

Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J 

Hoffmann,  J. 
Mahn,  F. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 

Kassman,  N. 

Pinfield,  C. 
Cherkassky,  P. 

Fiedler,  B. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H.. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,.S. 

Violas. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 
Van  Wynberger 

Gerhardt,  S. 
Deane,  C. 

,C. 

Grover,  H. 
Shirley,  P. 

Kluge,  M. 
Zahn,  F. 

Fiedler,  A. 
Mullaly,  J. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.           Warnke,  J. 
Barth,  C.                Stockbridge,  C.      Fabrizio,  E. 

Langendcen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.               Ludwig, 
Gerhardt,  G.          Frankel, 

0.  Kelley,  A. 

1.  Demetrides,  L 

Girard,  H. 

Flutes. 

Oboes. 

Clarinets. 

BASS0ONfi- 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

C. 

Mager  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Klopnfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.              Tlmpan 

t.                           Percu 

SSION. 

Sidow,  P. 

Holy,  A.               Ritter,  A.               Ludwig,  C. 
Savitzkaya,  L.     Polster,  M.             Sternburg,  S. 

Zahn,  F. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J 
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DAI       BUELL 

Dai  Buell,  to  whom  Philip  Hale  accredits  "feminine 
elegance,"  achieved  as  sensational  a  triumph  abroad  as 
has  been  accorded  an  American  artist  in  years. 
This  pianist  is  one  of  the  host  of  internationally  famous 
musicians  who  record  their  art  for 

THE   AMPICO 

Miss  Buell's  first  recording,  "Toccata"  by  Paradies,  is  a  most 
impressive  revelation  of  the  personality  capturing  power  of 
this  incomparable,  re-enacting  piano.  The  spirited  perform- 
ance of  this  composition,  so  replete  in  rhythmic  crystalline- 
colored  charm,  makes  the  hearer  happier  for  having  experi- 
enced it  and  Ampico  owners  have  another  gem  awaiting  them. 
Other  recordings  by  Miss  Buell  are  in  preparation  and  will 
soon  be  issued. 

\^T=>'      C/OeSTABUSHED  1813   £~\_j  (_// 

169  Tremont  Street,  Boston 

PIANOS    OF    ALL    TRICES  —  EACH   PRE-EMINENT  IN   ITS  CLASS 
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Mr.  Koussevitzky  is  prevented  by  illness  from 
conducting  tonight's  concert.  Mr.  Burgin,  the 
concert-master,   will   conduct   in   his   place. 


FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  6- TWENTY-FIVE 


First  Pi o gramme 


MONDAY  EVENING,  DECEMBER 
AT  8.15 


Weber Overture  to  "Oberon" 

Weber    .         .         .        Scene  and  Aria,  "Ocean,  Thou  Mighty  Monster," 

from  "Oberon"  (Act  III,  No.  13) 

De  Falla  ....     "El  Amor  Brujo"  ("Love  the  Sorcerer") 

(Piano,  jEStJs  Sanroma) 
Introduction  and  Scene — The  Gypsies  (Evening) — The 
Returning  Spirit  —  Dance  of  Terror  —  The  Magic  Circle 
(Narrative  of  the  Fisherman) — Midnight  (Sorceries) — 
Ritual  Dance  of  Fire  (To  dispel  Evil  Spirits) — Pantomime 
— Dance  of  the  Game  of  Love — Finale  (Morning  Chimes) 

Honegger "Pacific  231,"  Orchestral  Movement 


Beethoven        ....  Symphony  No.  5  in  C  minor,  Op.  67 


I.     Allegro  con  brio. 
II.     Andante  con  moto. 

III.  \  Allegro;  Trio. 

IV.  }  Allegro. 


SOLOIST 

DUSOLINA  GIANINNI 

MASON  &  HAMLIN  PIANOFORTE 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  peiformance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood    that  a  low   head  covering  without  projection,  which  does    not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


CRUISES 
TO  THE 

WEST 
INDIES 

If  you  plan  a  brief  winter  holiday,  no  field  will  prove  so  picturesque  as  the 
West  Indies,  no  journey  so  diverting  as  a  cruise,  no  West  Indies  cruises  so 
generally  complete  as  ours.   Two  points  we  should  like  to  emphasize — our 
ship,  the  20,000-ton  "Reliance",  is  the  finest  ship  ever  to  cruise  the  Carib- 
bean, and  ours  are  the  only  cruises  circling  the  West  Indies  to  include  all 
shore  excursions  in  the  cruise-price.   The  routes  include  Havana,  Jamaica, 
the  Panama  Canal,  Colombia,  Venezuela,  Trinidad,  Barbados,  Martinique, 
St.  Thomas,  Bermuda,  etc.  A  fortnight's  cruise,  to  Bermuda,  Porto 
Rico,  Jamaica  and  Havana,  sails  January  13  ($175  &  up). 
Two  longer  cruises,  visiting  a  dozen  or  so  ports,  sail 
January  31  &  February  28.    ($350  &  up). 


"Midnight  Sun"  and  Round  the  World  Cruises 

Our  Fifth  Annual  Cruise  to  Iceland,  the  North  Cape,  the  Fjords,  Sweden, 
Denmark,    etc.,     sails    June    30.     S.S.    "Franconia".     $750    &    up. 

Our  1925  Round  the  World  Cruise  to  the  Far  East  and  Australia,  New 
Zealand  and  Tasmania,  sails  Oct.  10.  S.S.  "Northumbria".  $2250  &  up. 


Tours  to  Europe,  California  &  Hawaii,  Florida  &  Cuba 
"Individual  Travel  Service" 

Send  for  Booklets,  Ship-plans,  Travel  Guides,  etc. 


NEW  YORK 

PHILA- 
DELPHIA 

CHICAGO 


Raymond  &  Whitcomb 
Company 

Boston  Booking  Office:  165  Tremont  Street 


SAN 
FRANCISCO 

LOS 
ANGELES 


Overture  to  the  Opera  "Oberon"   .    .    Carl  Maria  vonIWeber 
(Born  at  Eutin,  Oldenburg,  December  18,  1786;    died  at  London,  June  5,  1826) 

Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera 
for  Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  him- 
self to  the  task  of  learning  English,  that  he  might  know  the  exact 
meaning  of  the  text.  He  therefore  took  one  hundred  and  fifty-three 
lessons  of  an  Englishman  named  Carey,  and  studied  diligently,  anxiously. 
Planche  sent  the  libretto  to  Dresden  an  act  at  a  time.  Weber  made 
his  first  sketch  on  January  23,  1825.  The  autograph  score  contains 
this  note  at  the  end  of  the  overture:  "Finished  April  9,  1826,  in  the 
morning,  at  a  quarter  of  twelve,  and  with  it  the  whole  opera.  Soli 
Deo  Gloria!  !  !    C.  M.  V.  Weber."    This  entry  was  made  at  London. 

The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,  D  major,  4-4).  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from  the 
first  scene  of  the  opera  (Oberon's  palace;  introduction  and  chorus  of 
elfs).  After  a  pianissimo  little  march  there  is  a  short  dreamy  passage 
for  strings,  which  ends  in  the  violas.  There  is  a  full  orchestral  crashing 
chord,  and  the  main  body  of  the  overture  begins  (Allegro  con  fuoco 
in  D  major,  4-4).  The  brilliant  opening  measures  are  taken  from  the 
accompaniment  figure  of  the  quartet,  "Over  the  Dark  Blue  Waters," 
sung  by  Rezia,  Fatima,  Huon,  Scherasmin  (act  ii.,  scene  x.).  The 
horn  of  Oberon  is  heard  again;  it  is  answered  by  the  skipping  fairy 
figure.     The  second  theme  (A  major,  sung  first  by  the  clarinet,  then 


Wit  (KftteonaT 

— the  gift  individual — is  the  gift  you  will  find  in  a  Specialty 

Shop  like  ours.  Unusual  gifts,  with  just  that  touch  of 

taste  about  them  which , whatever  their  price ,  make 

an  instinctive  appeal   to  the    friends  you're 

particular  about.     Underthings,  negligees, 

stockings,     handkerchiefs,     toiletries, 

and  so  on,  as  well  as  gifts  for  men. 


€.  %  flatter?  Co. 

opposite  Boston  Common 


by  the  first  violins)  is  taken  from  the  first  measures  of  the  second  part 
of  Huon's  air  (act  i.,  No.  5).  And  then  a  theme  taken  from  the  per- 
oration, presto  con  fuoco,  of  Rezia's  air  "Ocean!  Thou  mighty  monster" 
(act  ii.,  No.  13),  is  given  as  a  conclusion  to  the  violins.  This  theme 
ends  the  first  part  of  the  overture.  The  free  fantasia  begins  with  soft 
repeated  chords  in  bassoons,  horns,  drums,  basses.  The  first  theme  is 
worked  out  in  short  periods;  a  new  theme  is  introduced  and  treated 
in  fugato  against  a  running  contrapuntal  counter-theme  in  the  strings. 
The  second  theme  is  treated,  but  not  elaborately;  and  then  the  Rezia 
motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 


Scene  and  Air,  "Ocean  !  thou  Mighty  Monster  !"  prom  "Oberon" 

Carl  Maria  von  Weber 

(Born  at  Eutin,  Oldenburg,  December  18,  17S6 ;  died  at  London,  June  5.  1826) 

"Oberon ;  or,  the  Elf-king's  Oath,"  a  romantic  opera  in  three  acts, 
book  by  James  Robinson  Planche,  music  by  Carl  Maria  von  Weber, 
was  first  performed  at  Covent  Garden,  London,  on  April  12,  1826. 
Weber  conducted.  The  cast  was  as  follows:  Rezia,  Mary  Anne 
Paton ;  Mermaid,  Mary  Anne  Goward ;  Fatima,  Mme.  Vestris ;  Puck, 
Harriet  Cawse;  Huon,  John  Braham;  Oberon,  Mr.  Gownell; 
Scherasmin,  acted  by  Mr.  Fawcett,  "but  a  bass  singer,  named 
Isaacs,  was  lugged  in  head  and  shoulders  to  eke  out  the  charming 
quatuor,  'Over  the  Dark  Blue  Waters.'  " 

The  libretto  was  founded  by  Planche  on  Wieland's  "Obei-on," 
which  in  turn  was  derived  from  an  old  French  romance,  "Huon  de 
Bordeaux." 

Oberon  and  Titania  have  vowed  never  to  be  reconciled  until  they 
find  lovers  faithful  in  adversity.     Puck  resolves  to  serve  Oberon, 
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Jl  Portrait  of  Distinction 

by 

larhntclj 

Established  1868 

PHOTOGRAPHS  OF  DISTINCTION 
647  BOYLSTON  STREET    Back  Bay  4155 

Time    and  care  are  required  to  produce  Bachrach 
Portraits.     It  is  not  too  early  to  sit  NOW. 


.  DE  (UUICHARD 
TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

72  HUNTINGTON  AVENUE       -      BOSTON,  MASS. 


"""""»■» 


STEINWAY 

STEINERT       JEWETT       WOODBURY 

PIANOS 

DUO-ART   Reproducing   Pianos 
Pianola  Pianos 

*% 

V1CTROLAS  VICTOR  RECORDS 

p 

DeForest  Radio  Merchandise 


M.  STEINERT  &  SONS 

162  Boylston  Street  35  Arch  Street 

BOSTON,  MASS. 


rrm 


jj|liWI^^ 


his  master,  by  bringing  together  Huon  and  Rezia.  Huon  has  been 
ordered  by  Charlemagne  to  go  to  Baghdad,  to  kill  the  favorite,  and 
wed  Rezia,  the  Caliph's  daughter.  The  lovers  are  brought  together. 
They  swear  to  Oberon  they  will  be  true  in  spite  of  all  temptation. 
Huon  kills  the  favorite  and  escapes  by  the  aid  of  a  magic  horn, 
the  gift  of  Oberon.  The  lovers  are  homeward  bound.  A  tempest 
arises,  and  Rezia  is  thrown  on  a  rock.  It  is  then  that  she  makes 
her  famous  apostrophe: — 

Ocean!   thou  mighty  monster,  that  liest  cuiTd 
Like  a  great  green  serpent  round  about   the  world — 
To  musing  eye  thou  art  an  awful  sight. 
When  calmly  sleeping  in  the  morning  light : 
But  when  thou.riseth  in  thy  wrath,  as  now. 
And  fling'st  thy  folds  round  some  fated  prow. 
Crushing  the  strong-ribb'd  bark  as  'twere  a  reed, 
Then,  Ocean,  art  thou  terrible  indeed. 

Still  I  see  thy  billows  flashing. 

Through  the  gloom  their  white   foam   flinging, 

And  the  breakers,  sullen  dashing : 

In  mine  ear  hope's  knell  is  ringing. 

But  lo  !  methinks  a  light  is  breaking 

Slowly  o'er  the  distant  deep. 

Like  a  second  morn,  awaking 

Pale  and  feeble  from  its  sleep. 

Brighter   now.   behold   'tis   beaming 

On  the  storm  whose  misty  train 

Like  some  shatter'd  flag  is  streaming, 

Or  a  wdld  steed's  flying  mane. 

And  now  the  sun  bursts  forth,  the  wind  is  lulling  fast. 

And  the  broad  wave  but  pants  from  fury  past. 

Cloudless,   o'er  the   blushing  water 
Now  the  setting  sun  is  burning. 
Like  a  victor,  red  with  slaughter. 
To  his  tent  in  triumph  turning. 
Ah !   perchance  these  eyes  may  never 
Look  upon  its  light  again. 
Fare  thee  well,  bright  orb.  forever. 
Thou  for  me  wilt  rise  in  vain  ! 
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But  what  gleams  so  white  and  fair, 
Heaving  with  the  heaving  billow? 
'Tis   a   seabird,   wheeling  there. 
O'er  some  wretch's  wat'ry   pillow. 
No,  it  is  no  bird  I  mark. 
Joy,  it  is  a  boat !  a  sail ! 
And  yonder  rides  a  gallant  bark 
Unimpaired  by  the  gale. 

O-  transport!     My  Huon!     haste  down  to  the  shore. 
Quick,  quick,  for  a  signal  this  scarf  shall  be  wav'd  : 
They  see  me!     They  answer!     They  ply  the  strong  oar; 
My  husband!     My  love!     We  are  sav'd,  we  are  sav'd! 

This  Scene  has  been  sung  at  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston  by  Gabriella  Boema  (1883),  Emmy  Fursch- 
Madi  (1886),  Emma  Juch  |  L892),  Elene  B.  Eaton  (1894),  Johanna 
Gadski    (1898),    Pauline    Cramer    (1901),    Margaret    Matzenauer 

(1923). 


"El  Amor  Brujo"  ("Love  the  Sorcerer")      .    .    Manuel  de  Falla 

(Born  at  Cadiz,  November  23,  1876;  now  living) 

This  "gitaneria"  (Gypsy  life)  in  one  act  and  two  scenes,  a  choreo- 
graphic fantasy  with  voice  and  small  orchestra,  book  by  Gregorio 
Martinez  Sierra,  was  produced  at  the  Teatro  de  Lara,  Madrid,  in  April, 
1915,  with  the  Senora  Pastora  Imperio  assisting.*     A  concert  version 

*"The  composer  suppressed  the  spoken  and  sung  parts,  enlarged  the  orchestration,  and  made 
of  it  a  symphonic  suite,  'semi-Arabian'  in  style."     Carl  Van  Vechtexi's  "Music  of  Spain." 
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Second  Year 

FROM  SONG  TO  SYMPHONY 

By  DANIEL  GREGORY  MASON 
This  new  manual  of  music  appreciation  leads  the  student  step  by  step  from  folk  song  to  the 
modern  symphony.     It  presupposes  an  understanding  of  the  subjects  so  luminously  treated 
in  Prof.  Gehrkens's  Fundamentals. 

Price,  each  book,  $1-50  net 

OLIVER  DilTSOM  COMPANY,  boston  10 
178-179  TREMONT  STREET 

Order  of  .pour  local  dealer 


Our  Room 

of 

Little  Gifts 

Invites 

Your 

Inspection 


As  you  would  expect  —  the  same 
"differentness"  characterizes  our  gift 
things  that  you  are  accustomed  to 
find  in  Jays  clothes.  Third  Floor — 
and  the  elevator  will  take  you  there 
in  a  jiffy. 

Also  as  Gift  Suggestions  —  our  Dresses, 
Coats,  Blouses,  Sweaters,  Scarfs, 
Sports     Suits,     Skirts,     Riding     Togs. 

BOSTON       TEMPLE  PLACE       ELEVEN 


s^sn 


13 


was  performed  at  Madrid  in  1916,  E.  Fernandez- Arbos*  conductor, 
at  a  concert  of  the  Sociedad  Nacional  de  Musica. 

This  Suite  was  performed  for  the  first  time  in  London  on  November 
23,  1921.  Mr.  Koussevitzky  conducted  it  in  Paris  at  his  concert  of 
May  8,  1924. 

There  were  five  stage  performances  of  the  ballet  at  the  Flemish 
Theatre  in  Antwerp,  February  23,  26,  March  4,  9,  13,  1924. 

The  first  performances  of  the  Suite  in  the  United  States  were  by  the 
Philadelphia  Orchestra  in  Philadelphia  on  April  15,  17,  1922. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  October  17,  1924. 

The  Philadelphia  Program  Book,  edited  by  Lawrence  Gilman,  con- 
tained these  paragraphs: 

'"According  to  an  authorized  statement,  'the  composer,  whose  feeling 
for  and  command  of  his  country's  folk-music  are  well  known,  saw  that 
it  would  be  impossible  to  write  true  gypsy  music  by  restricting  himself 
to  instrumental  dances  alone,  and  without  resorting  to  the  gypsies' 
most  characteristic  feature :  their  songs.  But  he  has  by  no  means  used 
actual  folk-melodies;  every  song  is  his  own  invention,  and  it  is  his 
particular  glory  that  he  has  succeeded  in  making  it  almost  impossible 
to  believe  that  they  are  not  actual  popular  material.'  (M.  Jean-Aubry 
referred  to  the  thematic  material  of  this  work  as  'built  on  rhythms, 
modes,  cadences,  or  forms  inspired  by  but  never  directly  borrowed 
from  the  Andalusian  folk-song.  .  .  .  We  should  be  wrong  to  see  in 
de  Falla  nothing  but  an  "evoker"  of  picturesque  Spain.  He  is  rather 
a  poet  of  Spanish  emotion.') 

"Here  is  the  official  synopsis  of  the  action  of  "El  Amor  Brujo": 

"Candelas,  a  young,  very  beautiful,  and  passionate  woman,  has  loved  a  wicked, 
jealous  and  dissolute  but  fascinating  and  coaxing  gypsy.  Although  .having  led  a 
very  unhappy  life  with  him,  she  has  loved  him  intensely  and  mourned  his  loss,  unable 
ever  to  forget  him.  Her  memory  of  him  is  something  like  a  hypnotic  dream,  a  morbid, 
gruesome  and  maddening  spell.    She  is  terrified  by  the  thought  that  the  dead  man 

*He  was  concert-master  of  the  Boston  Symphony  Orchestra  for  the  season  of  1903-04.  He  played 
his  "Tango"  with  the  orchestra  on  October  24,  1903.  Arbos  was  also  leader,  that  season,  of  the  Arbos 
Quartet,  being  associated  with  Messrs.  Roth,  Ferir,  and  Krasselt.  For  many  years  he  has  been  dis- 
tinguished as  an  orchestral  conductor. 
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may  not  be  entirely  gone,  that  he  may  return,  that  he  continues  to  love  her  in  his 
fierce,  shadowy,  faithless  and  caressing  way.  She  lets  herself  become  a  prey  to  her 
thoughts  of  the  past,  as  if  under  the  influence  of  a  spectre;  yet  she  is  young,  strong 
and  vivacious.    Spring  returns,  and  with  it  love  in  the  shape  of  Carmelo. 

"Carmelo,  a  handsome  youth,  enamoured  and  gallant,  makes  love  to  her.  Candelas, 
not  unwilling  to  be  won,  almost  unconsciously  returns  his  love,  but  the  obsession 
of  her  past  weighs  against  her  present  inclination.  When  Carmelo  approaches  her 
and  endeavors  to  make  her  share  in  his  passion,  the  Spectre  returns  and  terrifies 
Candelas,  whom  he  separates  from  her  lover.  They  cannot  exchange  the  kiss  of 
perfect  love. 

"Carmelo  being  gone,  Candelas  languishes  and  droops;  she  feels  as  if  bewitched, 
and  her  past  loves  seem  to  flutter  heavily  around  her  like  malevolent  and  foreboding- 
bats.  But  this  evil  spell  must  be  broken,  and  Carmelo  thinks  he  has  found  a  remedy. 
He  had  once  been  the  comrade  of  the  gypsy  whose  spectre  haunts  Candelas.  He 
knows  that  the  dead  lover  was  the  typically  faithless  and  jealous  Andalusian  gallant. 
Since  he  appears  to  retain,  even  after  death,  his  fancy  for  beautiful  women,  he  must 
be  attacked  on  his  weak  side  and  thus  diverted  from  his  posthumous  jealousy,  in 
order  that  Carmelo  may  exchange  with  Candelas  the  perfect  kiss  against  which  the 
sorcery  of  love  cannot  prevail.  * 

"Carmelo  persuades  Lucia,  a  young  and  enchantingly  pretty  gypsy  girl,  the  friend 
of  Candelas,  to  feign  acceptance  of  the  Spectre's  addresses.  Lucia,  for  love  of  Can- 
delas and  out  of  feminine  curiosity  agrees.  Carmelo  returns  to  make  love  to  Candelas, 
and  the  Spectre  intervenes  .  .  .  but  he  finds  the  charming  little  gypsy,  and  neither 
can  nor  will  resist  the  temptation,  not  being  experienced  in  withstanding  the  allure- 
ments of  a  pretty  face.  He  makes  love  to  Lucia,  cajoling  and  imploring  her,  and  the 
coquettish  young  gypsy  almost  brings  him  to  despair.  In  the  meantime,  Carmelo 
succeeds  in  convincing  Candelas  of  his  love,  and  life  triumphs  over  death  and  over 
the  past.  The  lovers  at  last  exchange  the  kiss  that  defeats  the  evil  influence  of  the 
Spectre,  who  perishes,  definitely  conquered  by  love — Love  the  Magician." 

* 
*    * 

The  score  comprises  these  numbers:  I.  "Introduction  et  Scene," 
Allegro  furioso  ma  non  troppo  vivo,  3-4.  II.  "Chez  les  Gitanes — 
La  Veillee,"  Tranquillo  e  misterioso,  3-4.  III.  "Le  Reyenant,"  Vivo, 
ma  non  troppo,  2-4.  IV.  "Danse^  de  la  Frayeur,"  Allegro  ritmico, 
2-4.  V.  "Le  Cercle  Magique — Recit  du  Pecheur,"  Andante  molto 
tranquillo,  3-4.  VI.  "Menuet  Les  Sortileges"  Lento  e  lontano,  4-4. 
VII.  "Danse  rituelle  du  Feu — pour  chasser  les  mauvais  esprits," 
(no    tempo    direction),    2-4.     VIII.     "Scene,"    Poco     moderato,    3-4. 

♦Compare  with  this,  incidents  in  Anatole  Erance's  "Histoire  Comique." 
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IX.  "Chanson  du  Feu  follet,"  Vivo,  3-8.  X.  "Pantomime,"  Allegro, 
3-4;  Andantino  tranquillo,  7-8;  Molto  tranquillo,  6-8.  XI.  "Danse 
du  Jeu  d' Amour,"  Allegretto  mosso,  3-8.  XII.  "Final,"  Allegretto 
tranquillo,  4-4;  Largamente. 

The  music  is  scored  for  two  flutes  (one  interchangeable  with  piccolo), 
oboe,  two  clarinets,  bassoon,  two  horns,  two  trumpets,  kettledrums, 
glockenspiel,  piano  and  strings,  with  an  English  horn  to  replace  the 
voice  parts  in  certain  passages. 

Mr.  Leigh  Henry  {Daily  Telegraph,  London,  May  28,  1921)'  wrote 
of  this  "gitaneria"  as  follows:  "It  penetrates  to  the  abstract  essentials 
of  Spanish  sonorities  and  rhythms,  much  affinity  to  the  spiritual  impulse 
of  Stravinsky's  'Sacre  du  Printemps'  being  evident,  though  matter 
and  method  differ  greatly  in  each  work.  Here  are  less  the  expressed, 
externally-recognizable  elements  of  the  Spanish  temperament,  with 
its  consequent  folk-modal  and  rhythmic  peculiarities,  which  absorb 
the  composer's  attention,  than  the  elemental .  .  .  racial  consciousness. 
With  it  De  Falla  propounds  a  new  directness  and  objectivity  of  method 
in  the  music  of  his  race,  a  new  primitivism  in  representation  which 
pays  less  attention  to  grace  of  color  and  external  detail  of  form  than  to 
the  .  .  .  dynamic  essentials  in  which  are  concentrated  the  emotional 
impulses  which  reach  into  the  fundamental  being  of  his  race." 

His  fellow  countryman  Joaquin  Turina  wrote  (the  Chesterian,  London, 
May,  1920):  "We  can  trace  the  artist  returning  to  his  own  country, 
after  several  years  spent  in  Paris,  with  a  firmly  set-up  dogma  of  esthetical 
principles.  But,  strange  to  say,  owing  to  some  peculiar  circumstance  or 
other,  the  singularity  of  this  work  is  that,  although  it  bears  the  dis- 
tinctive stamp  of  its  composer,  it  gives  the  impression  of  something 
very  fierce  and  elemental,  an  illustration  of  primitive  gypsy  pride.  This 
is  probably  attributable  to  the  fact  that  the  composer  did  not  trouble 
himself  with  the  adorning  of  his  musical  forms  and  with  the  shaping  of 
his  phrases,  chord  for  chord,  or  note  for  note.  It  will  be  owing  to  this 
peculiar  quality  that  'El  Amor  Brujo'  will  remain  an  exotic  creation 
of  great  value  among  all  that  Manuel  de  Falla  has  done." 


"Pacific  231,"  Orchestral  Movement    .    .    .    Arthur    Honegger 
(Born  at  Havre,  France,  on  March  10,  1892;  living  at  Paris) 

When  "Pacific  231"  was  first  performed  in  Paris  at  Koussevitzky's 
concerts,  May  8,  15,  1924,  Honegger  made  this  commentary: 

"I  have  always  had  a  passionate  love  for  locomotives.  To  me  they — 
and  I  love  them  passionately  as  others  are  passionate  in  their  love  for 
horses  or  women — are  like  living  creatures. 

"What  I  wanted  to  express  in  the  'Pacific'  is  not  the  noise  of  an  engine, 
but  the  visual  impression  and  the  physical  sensation  of1  it.  These  I 
strove  to  express  by  means  of  a  musical  composition.  Its  point  of 
departure  is  an  objective  contemplation:  quiet  respiration  of  an  engine 
in  state  of  immobility;  effort  for  moving;  progressive  increase  of  speed, 
in  order  to  pass  from  the  lyric'  to  the  pathetic  state  of  an  engine  of 
three  hundred  tons  driven  in  the  night  at  a  speed  of  one  hundred  and 
twenty  per  hour. 
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"As  a  subject  I  have  taken  an  engine  of  the  'Pacific'  type,  known  as 
231,  an  engine  for  heavy  trains  of  high  speed." 

Other  locomotive  engines  are  classified  as  "Atlantic,"  "Mogul." 
The  number  231  here  refers  to  the  number  of  the  "Pacific's"  wheel, 
2—3—1. 

"On  a  sort  of  rhythmic  pedal  sustained  by  the  violins  is  built  the 
impressive  image  of  an  intelligent  monster,  a  joyous  giant." 

"Pacific  231"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  bass  clarinet,  two  bassoons,  double  bassoon,  four  horns, 
three  trumpets,  three  trombones,  bass  tuba/  snare  drum,  bass  drum, 
cymbals,  tam  tam,  strings. 


* 
*   * 


Honegger,  born  of  Swiss  parents,  first  studied  music  at  Zurich.  Going 
to  Paris,  he  studied  the  violin  with  Capet.  At  the  Paris  Conservatory 
he  studied  composition  with  Gedalge  and  Widor;  orchestration  with 
d'Indy.  He  became  one  of  "the  Six,"  having  for  co-mates,  Georges 
Auric,  Louis  Durey  (who  is  now  an  outsider),  Darius  Milhaud,  Francis 
Poulenc  and  Germaine  Tailleferre.  It  has  been  said  of  the  Six:  "They 
have  no  set  principles  to  which  all  of  them  subscribe  save  that  which 
permits  each  of  them  to  seek  salvation  in  his  or  her  own  way.  One 
might  say  that  they  have  accepted  the  constitution  of  a  certain  kingdom 
invented  by  Pierre  Louys,  whose  code  of  laws  contained  only  two 
statutes:  (1)  Do  your  neighbor  no  injury;  (2)  that  being  thoroughly 
understood,  do  whatever  you  please.  .  .  .  They  do  not  undertake  to 
disregard  all  the  established  rules  and  conventions  of  musical  composi- 
tion, but  each  of  them  follows  his  own  inclination  in  accepting  or  reject- 
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College  Choral  Society,  assisted  by  sixty 

members  of  the  BOSTON  SYMPHONY  ORCHESTRA 
and  distinguished  soloists 

Tickets  for  December  1 1  now  on  sale  at  Box  Office 

Tickets  for  February  19  on  sale  three  weeks  prior  to  date  of  concert 

For  April  16  on  and  after  February  19 

Prices,  $2.50,  $2.00,  $1.50  and  $1.00  (no  tax) 
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ALTO ••  Nevada  Van  der  Veer 

TENOR Allen  McQuhae 

BASS      • Frederick  Millar 
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February  8,  1925,  at  3.30 

SOPRANO  .     • Helen  Stanley 

ALTO Merle  Alcock 

TENOR Richard  Crooks 

BASS William  Gustafson 
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SOPRANO Emily  Stokes  Hagar 

ALTO Emma  Roberts 

TENOR George  Meader 

BASS Fred  Patton 


TICKET      INFORMATION 

Season  Tickets:  $7.50,  $6.00,  $4.50,  $3.00,  NO  TAX.    . 

Public  Sale  of  Season  Tickets  opens  Monday,  December  1 ,  1 924. 

Season  Ticket  holders  may  have  choice  of  Sunday  or  Monday  per- 
formance of  "The  Messiah." 

Public  Sale  of  single  tickets  for  "The  Messiah"  opens  Saturday, 
December  6,  1924. 

Mail  orders  will  receive  every  attention.       Make  checks  payable  to 
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ing  them."  Milhaud  says  that  Honegger  is  the  offspring  of  German 
romanticism.  While  others  in  Gedalge's  class  were  interested  in  "Pelleas 
et  Melisande"  and  "Boris  Godunov,"  Honegger  studied  the  works  of 
Strauss,  Reger,  Schonberg,  while  among  the  French  composers  he  was 
drawn  towards  Florent  Schmitt.  "Honegger  is  perhaps  one  of  the  last 
musicians  to  have  felt  the  spell  of  Wagner  and  to  have  profitably  assim- 
ilated it." 

* 
*  * 

Among  Honegger's  works  are  these: — 

"Le  dit  des  jeux  du  monde,"  masque;  music  for  double  string  quartet,  double-bass, 
flute,  trumpet,  percussion  (Theatre  du  Vieux  Colombier,  Paris,  December,  1918). 
First  performance  of  five  numbers  in  concert  on  January  6,  1921,  Golschmann  concert. 

Music  for  Max  Jacob's  "La  Mort  de  St.  Almeine,"  two  acts  (19l9). 

"V6rite  et  mensonge,"  ballet  by  Halle\     Fall  salon  of  1920. 

Reported  in  April,  1922,  at  work  on  incidental  music  for  Andre"  Gide's  "Saul," 
by  Rene  Morax.     Incidental  music. 

"Le  Roi  David,"  Theatre  du  Jorat  at  Mdzieres,  Switzerland,  1921  (wood-wind, 
brass,  pianoforte,  harmonium,  and  double-bass).  Fragments  sung  by  Mme.  Scheri- 
dan  at  an  S.  M.  I.  concert,  Paris,  June  2,  1921.  Performed  in  Paris  by  the  Franciscan 
nuns  of  St.  Germain-en  Laye,  reinforced  by  male  voices  in  the  summer  of  1923;  also 
in  the  Salle  Gaveau  in  March,  1924 — Gabrielle  Gills,  M.  Panzera,  solo  singers; 
Jacques  Copeau,  reciter;  Robert  Liohan,  conductor.  May  3  at  the  Champs  filysees, 
led  by  Honegger. 

Ballet:  "Les  Marias  de  la  Tour  Eiffel"  with  others  of  "the  Six."  Book  by  Jean 
Cocteau.     Swedish  Ballet,  Paris,  June,  1921. 

Ballet:    "Skating  Rink."    Book  by  Canudo.    Swedish  Ballet,  Paris,  January,  1922. 

Prelude  to  "Aglavaine  et  SeJysette,"  1917  (Golschmann  concert,  Paris,  June, 
1920). 

Chant  de  Nigamon,  1917  (Pasdeloup  concert,  Paris,  January  3,  1920). 

Pastorale  d'6te\  It  won  the  Verley  prize  of  1,500  francs,  by  a  vote  over  three 
competitors,  at  Paris,  on  February  17,  1921. 

"Horace  Victorieux,"  mimed  Symphony,  first  performed  at  Geneva,  on  October  31 
(some  say  November  2nd),  1921,  by  the  orchestra  Romand  led  by  Ernest  Ansermet; 
then  at  Lausanne;  Paris,  November  14,  1921,  led  by  Mr.  Koussevitzky;  London  on 
December  16,  1921,  led  by  Mr.  Ansermet;  Boston,  November  24,  1922,  led  by  Mr. 
Monteux — first  time  in  America. 

"Chant  de  Joie"  (Paris,  May  3,  1923). 

Incidental  music  to  "The  Tempest"  (Shakespeare)  from  which  two  orchestral 
suites  at  least  are  derived  according  to  G.  Jean-Aubry.  The  overture  was  played 
in  Paris  in  May,  1923,  and  in  January,  1924. 


FELIX  FOX,  Director 

PIANOFORTE  INSTRUCTION 

FROM  ELEMENTARY  TO  ADVANCED  GRADES 

403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 

Telephone,  Back  Bay  973 
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Far  oAjield 

IN  strange  surroundings,  far  removed  from 
familiar  haunts  and  faces,  it  is  always  a  start- 
ling experience  to  come  suddenly,  unexpectedly 
upon  an  old  acquaintance.  Then  it  is,  that  the 
world  seems  small,  indeed. 

With  always  the  likelihood  of  today's  stranger 
becoming  tomorrow's  friend,  we  cast  our  efforts 
far  afield,  confident  that  greater  opportunities  and 
advantages  lie  beyond. 


Diligent  and  enterprising  business  men  find 
in  the  PRINTED  WORD  a  powerful  emissary 
for  the  development  of  broader  prospects.  A 
printed  message,  which  represents  careful  thought, 
balanced  construction  of  type  and  decoration  and 
a  logical  treatment  of  the  subject-matter,  produces 
a  responsive  effect  upon  readers.  It  is  the  kind 
of  printing  that  makes  new  acquaintances  and 
better  business. 

►3Fr>  H3Er»  -3E-» 

Our  policy  of  service  renders  a  distinctive 
advantage  to  clients.  We  help  them  to  make 
each  piece  of  printing  powerful  in  appeal  and 
effective  in  representing  those  for  whom  it  is 
intended  to  produce  favorable  results. 

Geo.  H.  Ellis  Co. 

Incorporated 


272  Congress  Street  Boston,  Mass. 


Sonata,  violin  and  pianoforte,  No.  1,  1916  (Honegger-Ygouw  concert  in  Paris, 
April  26,  1922). 

Sonata,  violin  and  pianoforte,  No.  2,  1919  (concert  of  the  National  Society,  Paris, 
February  28,  1920). 

Sonata  for  viola  and  pianoforte,  1920  (S.  M.  I.  concert,  Paris,  December  2,  1920). 

Sonata  for  violoncello  and  pianoforte  (National  Society  concert,  Paris,  April  23, 
1921). 

Sonata  for  two  violins. 

String  quartet  (1917). 

Rhapsody  for  two  flutes,  clarinet,  pianoforte. 

Pianoforte  pieces:  Hommage  a  Ravel  (Paris,  May  10,  1921),  at  Leo-Pol  Morin's 
concert;  Seven  Short  Pieces;  Prelude,  Danse,  Toccata  and  Variations.  "LeCahier," 
Romand — 5  pieces. 

Songs:  Four  Poems;  Six  Songs  from  Guillaume  Apollinaire's  "Alcools";  Three 
Poems  by  Jean  Cocteau;  Souvenirs  d'enfance;  melodies  (text  by  Laforgue,  Jammes, 
Paul  Fort),  sung  at  Paris  on  April  26,  1922). 

Songs  with  text  by  Candrars  and  Everiste. 

He  joined  Dukas,  Ravel,  Roussel,  Aubert,  Caplet,  Delage  and  Manuel 
in  writing  eight  songs  composed  on  the  theme  of  Ronsard's  poems. 

The  three  first  songs  with  texts  by  Quidlard,  Moreas,  and  Herold, 
composed  when  he  was  about  17  years  old  have  not  been  published. 

"Pacific  231"  was  performed  at  the  Prague  Festival  in  1924. 

* 

*  * 

On  April  2,  1921,  Honegger  conducted  at  a  concert  of  L'OEuvre 
Inedite,  Paris. 

Eva  Gauthier  sang  Honegger's  "Cloches"  in  Boston  on  January  6, 

1922.  * 

*  * 

The  locomotive  engine  has  been  the  theme  of  strange  tales  by  Dickens, 
Marcel  Schwob,  Kipling,  and  of  Zola's  Novel,  "La  Bete  Humaine."  It 
is  the  hero  of  Abel  Gance's  film  "Roue,"  for  which  it  is  said  Honegger 
adapted  music,  and  the  American  film,  "The  Iron  Horse." 

Poets  have  sung  the  praise  of  the  locomotive.  The  most  noteworthy 
of  the  poems  is  Walt  Whitman's. 

TO  A   LOCOMOTIVE   IN   WINTER 
Thee  for  my  recitative, 

Thee  in  the  driving  storm  even  as  now,  the  snow,  the  winter-day  declining, 
Thee  in  thy  panoply,  thy  measur'd  dual  throbbing  and  thy  beat  convulsive, 
Thy  black  cylindric  body,  golden  brass  and  silvery  steel, 
Thy  ponderous  side-bars,  parallel  and  connecting  rods,  gyrating,  shuttling  at  thy 

sides, 
Thy  metrical,  now  swelling  pant  and  roar,  now  tapering  in  the  distance, 
Thy  great  protruding  head-light  fix'd  in  front, 
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Thy  long,  pale,  floating  vapor-pennants,  tinged  with  delicate  purple, 

Thy  dense  and  murky  clouds  out-belching  from  thy  smoke-stack, 

Thy  knitted  frame,  thy  springs  and  valves,  the  tremulous  twinkle  of  thy  wheels, 

Thy  train  of  cars  behind,  obedient,  merrily  following, 

Through  gale  or  calm,  now  swift,  now  slack,  yet  steadily  careering; 

Type  of  the  modern — emblem  of  motion  and  power — pulse  of  the  continent, 

For  once  come  serve  the  Muse  and  merge  in  verse,  even  as  here  I  see  thee. 

With  storm  and  buffeting  gusts  of  wind  and  falling  snow, 

By  day  thy  warning  ringing  bell  to  sound  its  notes, 

By  night  thy  silent  signal  lamps  to  swing. 

Fierce-throated  beauty! 

Roll  through  my  chant  with  all  thy  lawless  music,  thy  swinging  lamps  at  night, 

Thy  madly-whistled  laughter,  echoing,  rumbling  like  an  earthquake,  rousing  all, 

Law  of  thyself  complete,  thine  own  track  firmly  holding. 

(No  sweetness  debonair  of  tearful  harp  or  glib  piano  thine.) 

Thy  trills  of  shrieks  by  rocks  and  hills  returned, 

Launch'd  o'er  the  prairies  wide,  across  the  lakes, 

To  the  free  skies  unspent  and  glad  and  strong. 


Symphony  No.  5,  C  minor,  Op.  67  .    .    .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

Instead  of  inquiring  curiously  into  the  legend  invented  by  Schind- 
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ler, — "and  for  this  reason  a  statement  to  be  doubted,"  as  Bulow  said, 
— that  Beethoven  remarked  of  the  first  theme,  "So  knocks  Fate  on 
the  door!";*  instead  of  investigating  the  statement  that  the  rhythm 
of  this  theme  was  suggested  by  the  note  of  a  bird, — oriole  or  gold- 
finch,— heard  during  a  walk;  instead  of  a  long  analysis,  which  is  vexation 
and  confusion  without  the  themes  and  their  variants  in  notation, — 
let  us  read  and  ponder  what  Hector  Berlioz  wrote  :— 

"The  most  celebrated  of  them  all,  beyond  doubt  and  peradventure, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his 
vast  imagination,  without  taking  for  guide  or  aid  a  foreign  thought. 
In  the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms 
already  known,  and  poetized  them  with  all  the  brilliant  and  pas- 
sionate inspirations  of  his  vigorous  youth.  In  the  third,  the  'Eroica,' 
there  is  a  tendency,  it  is  true,  to  enlarge  the  form,  and  the  thought 
is  raised  to  a  mighty  height;  but  it  is  impossible  to  ignore  the 
influence  of  one  of  the  divine  poets  to  whom  for  a  long  time  the 
great  artist  had  raised  a  temple  in  his  heart.  Beethoven,  faithful 
to  the  Horatian  precept,  'Nocturna  versate  manu,  versate  diurna,' 
read  Homer  constantly,  and  in  his  magnificent  musical  epopee, 
which,  they  say,  I  know  not  whether  it  be  true  or  false,  was  inspired 
by  a  modern  hero,  the  recollections  of  the  ancient  Iliad  play  a  part 
that  is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to 
come  directly  and  solely  from  the  genius  of  Beethoven;  he  develops 
in  it  his  own  intimate  thought;  his  secret  sorrows,  his  concentrated 
rage,  his  reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at 
night,  his  bursts  of  enthusiasm — these  furnish  him  the  subject;  and 
the  forms  of  melody,  harmony,  rhythm,  and  orchestration  are  dis- 
played as  essentially  individual  and  new  as  they  are  powerful  and 
noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair:  not  the 
concentrated,  calm  despair  that  borrows  the  shape  of  resignation: 
not  the  dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death 
of  Juliet;  but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's 
mouth  the  poisonous  slanders  which  persuade  him  of  Desdemona's 
guilt.  Now  it  is  a  frenetic  delirium  which  explodes  in  frightful  cries; 
and  now  it  is  the  prostration  that  has  only  accents  of  regret  and 
profound  self-pity.  .  Hear  these  hiccups  of  the  orchestra,  these  dialogues 
in  chords  between  wind  instruments  and  strings,  which  come  and  go, 
always  weaker  and  fainter,  like  unto  the  painful  breathing  of  a  dying 
man,  and  then  give  way  to  a  phrase  full  of  violence,  in  which  the  or- 
chestra seems  to  rise  to  its  feet,  revived  by  a  flash  of  fury:  see  this 
shuddering  mass  hesitate  a  moment  and  then  rush  headlong,  divided 
in  two  burning  unisons  as  two  streams  of  lava;  and  then  say  if  this 
passionate  style  is  not  beyond  and  above  everything  that  had  been 
produced  hitherto  in  instrumental  music.  .  .  . 

"The  adagio"  f — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.     It  partakes  alike  of  the   melan- 

*It    is   said    that    Ferdinand    Ries    was    the   author   of    this    explanation,    and    that 
Beethoven  was  grimly  sarcastic  when   Ries,  his  pupil,   made  it  known   to  him. 

f  Indifference  of  Berlioz  to  exact  terminology  is  not  infrequently  shown  in  his  essays. 
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choly  soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is 
followed  by  a  phrase  for  wind  instruments,  which  return  constantly, 
and  in  the  same  tonality  throughout  the  movement,  whatever  be 
the  successive  changes  of  the  first  theme.  This  persistence  of  the 
same  phrase,  represented  always  in  a  profoundly  sad  simplicity, 
produces  little  by  little  on  the  hearer's  soul  an  indescribable  im- 
pression. .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on  you. 
Here  everything  is  sombre,  mysterious:  the  orchestration,  more  or 
less  sinister,  springs  apparently  from  the  state  of  mind  that  created 
the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.'  Nuances 
of  piano  and  mezzoforte  dominate.  The  trio  is  a  double-bass  figure, 
executed  with  the  full  force  of  the  bow;  its  savage  roughness  shakes 
the  orchestral  stands,  and  reminds  one  of  the  gambols  of  a  frolicsome 
elephant.  But  the  monster  retires,  and  little  by  little  the  noise  of 
his  mad  course  dies  away.  The  theme  of  the  scherzo  reappears  in 
pizzicato.  Silence  is  almost  established,  for  you  hear  only  some 
violin  tones  lightly  plucked  and  strange  little  duckings  of  bas- 
soons. ...  At  last  the  strings  give  gently  with  the  bow  the 
chord  of  A-flat  and  doze  on  it.  Only  the  drums  preserve  the 
rhythm;  light  blows  struck  by  sponge-headed  drumsticks  mark  the 
dull  rhythm  amid  the  general  stagnation  of  the  orchestra.  These 
drum-notes  are  C's;  the  tonality  of  the  movement  is  C  minor;  but 
the  chord  of  A-flat  sustained  for  a  long  time  by  the  other  instruments 
seems  to  introduce  a  different  tonality,  while  the  isolated  hammer- 
ing the  C  on  the  drums  tends  to  preserve  the  feeling  of  the  founda- 
tion tonality.  The  ear  hesitates, — but  will  this  mystery  of  harmony 
end? — and  now  the  dull  pulsations  of  the  drums,  growing  louder  and 
louder,  reach  with  the  violins,  which  now  take  part  in  the  movement 
and  with  a  change  of  harmony,  to  the  chord  of  the  dominant  seventh, 
G,  B,  D,  F,  while  the  drums  roll  obstinately  their  tonic  C:  the  whole 
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Mendelssohn    Rondo   Capriccioso         Seriabin.  .  .Sonate,   Opus    30,    in   F    sharp   minor 

Schumann    Faschingschwank    aus    Wien         Seriabin.  .  .  .Danse    Languide,    Opus    51,    No.    4 

Allegro  Seriabin   Desir,  Opus   57 

Romaza  Seriabin  Etude  in  D  sharp  minor,  Op.  8,  No.   12 

Scherzino  Debussy     La    Danse    de    Puck 

Intermezzo  Debussy     Prelude 

Finale  Gvossens    March    of    the    Wooden    Soldier 

Chopin     Andante     Spianato         Stravinsky .  .Berceuse,    from    "L'Oiseau    de   Feu" 

Chopin  Etude.  Opus  25,  No.   11   (Winter  Wind)         Wagner-Hutcheson Ride    of    the    Valkyries 

II! 

Liszt     Sonctto    del    Petrarca 

Liszt    Hungarian  Rhapsody  No.   10 

Steinway  Piano  Duo-Art  Records 

Tickets  75  Cents  to  $1.50,  plus  War  Tax.    On  Sale  at  Jordan  Hall  Box  Office. 

New  York  Management:  Marie  H.  Gouled,  25  West  42nd  Street 
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Concert  Direction.-  JIARON  RICHMOND 

ANNOUNCES  For 

JORDAN   HALL 

Tuesday  Evening,  DECEMBER  2 

PAUL  CHERKASSKY 

VIOLINIST 

ARTHUR     FIEDLER,    Pianist  Mason  &Hamlin 

Wednesday  Evening,  DECEMBER  10 

DENOE  LEEDY 

PIANIST  „     „„   , 

Mason  &  Hamlin 

Tickets,  $1.65,  $1.10  and  50c  at  Jordan  Hall  Box  Office 


SUBSCRIPTION   SERIES! 

Wednesday  Evenings,  JANUARY  14  and  FEBRUARY  18 

FELIX  RICHARD  JEAN 

FOX-BURGIN-BEDETTI 
TRIO 

Tickets,  $2.20,  $1.65,  $1.10  and  85c,  each  concert 

SYMPHONY  HALL 

Tuesday  Evening,  DECEMBER  16 

THE  ROMAN  CHOIR 

ITALY S  GREATEST  SINGERS 

AN  ENSEMBLE  of  SOLOISTS  of  the  PATRIARCHAL 

ROMAN  BASILICAS  and  the  SISTINE 

CHAPEL  of  the  VATICAN 

Tickets  at  Box  Office  $2.50,  $2.00,  $1.50,  $1.00  (plus  tax) 
At  Symphony  Hall  Box  Office 

Concert  Direction:  AARON  RICHMOND 
Pierce  Building,  Boston 
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orchestra,  assisted  by  the  trombones  which  have  not  yet  been  heard, 
bursts  in  the  major  into  the  theme  of  a  triumphal  march,  and  the  Finale 
begins.  .  .  . 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory 
by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
major  mode  pompously  following  the  darkness  of  a  pianissimo  in  minor; 
that  the  triumphal  march  is  without  originality,  and  that  the  interest 
wanes  even  to  the  end,  whereas  it  should  increase.  I  reply  to  this: 
Did  it  require  less  genius  to  create  a  work  like  this  because  the  passage 
from  piano  to  forte  and  that  from  minor  to  major  were  the  means 
already  understood?  Many  composers  have  wished  to  take  advan- 
tage of  the  same  means;  and  what  result  did  they  obtain  comparable 
to  this  gigantic  chant  of  victory  in  which  the  soul  of  the  poet-musician, 
henceforth  free  from  earthly  shackles,  terrestrial  sufferings,  seems 
to  mount  radiantly  towards  heaven?  The  first  four  measures  of  the 
theme,  it  is  true,  are  not  highly  original;  but  the  forms  of  a  fanfare 
are  inherently  restricted,  and  I  do  not  think  it  possible  to  find  new 
forms  without  departing  utterly  from  the  simple,  grand,  pompous 
character  which  is  becoming.  Beethoven  wished  only  an  entrance 
of  the  fanfare  for  the  beginning  of  his  finale,  and  he  quickly  found 
in  the  rest  of  the  movement  and  even  in  the  conclusion  of  the  chief 
theme  that  loftiness  and  originality  of  style  which  never  forsook  him. 
And  this  may  be  said  in  answer  to  the  reproach  of  not  having  increased 
the  interest  to  the  very  end;  music,  in  the  state  known  at  least  to  us, 
would  not  know  how  to  produce  a  more  violent  effect  than  that  of  this 
transition  from  scherzo  to  triumphal  march;  it  was  then  impossible 
to  enlarge  the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious  effort; 
yet  in  spite  of  the  breadth  of  the  developments  to  which  he  committed 
himself,  Beethoven  was  able  to  do  it.  But  this  equality  from  the 
beginning  to  end  is  enough  to  make  the  charge  of  diminished  interest 
plausible,  on  account  of  the  terrible  shock  which  the  ears  receive  at 
the  beginning;  a  shock  that,  by  exciting  nervous  emotion  to  its  most 
violent  paroxysm,  makes  the  succeeding  instant  the  more  difficult. 
In  a  long  row  of  columns  of  equal  height,  an  optical  illusion  makes 
the  most  remote  appear  the  smallest.     Perhaps  our  weak  organiza- 
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PROGRAMME  offers,  in  one  unit,  to  a  limited 
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tion  would  accommodate  itself  to  a  more  laconic  peroration,  as  that 
of  Gluck's  'Notre  general  vous  rappelle?  Then  the  audience  would 
not  have  to  grow  cold,  and  the  symphony  would  end  before  weariness 
had  made  impossible  further  following  in  the  steps  of  the  composer. 
This  remark  bears  only  on  the  mise  en  scene  of  the  work;  it  does  not 
do  away  with  the  fact  that  this  finale  in  itself  is  rich  and  magnificent; 
very  few  movements  can  draw  near  without  being  crushed  by  it." 

This  symphony  was  performed  in  Boston  at  an  Academy  concert 
as  early  as  November  27,  1841. 
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THE  INST%U<SMENT  OF 'THE  IMMORTALS 


IT  IS  true  that  Rachmaninoff,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109  East  Fourteenth    St.,  New  York 


Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY.  Conductor 
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Rogers,  L.  J 

The  House  Where  Music  Is 

FOR  over  a  hundred  years  Chickering  has 
stood  supreme  among  fine  pianos.  The 
name  has  come  to  have  even  wider  significance, 
however,  for  it  means,  also,  an  old  Colonial 
building  on  Tremont  Street,  a  Boston  institution 
where  one  naturally  goes  to  select  a  piano  at 
whatever  price  one  can  afford  to  pay  with  a 
certainty  of  being  satisfied. 

You  are  cordially  invited  to  our  store  if 
only  to  listen  to  the  tone  of  our  several  instru- 
ments. It  will  be  well  worth  a  visit  to  hear  the 
Ampico  re-enact  the  very  personality  of  the 
playing  of  the  greatest  artists. 

If  you  wish  to  buy  at  this  time,  your 
present  piano  will  be  taken  in  exchange  and  con- 
venient terms  of  monthly  payment  may  be 
arranged. 


169-Tremont  Street,  Boston 

PIANOS   OF   ALL   PRICES  — EACH    PRE-EMINENT   IN    ITS    CLASS 


FORTY -FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Seooimd  PraOTamme 


MONDAY  EVENING,  JANUARY  12 
AT  8.15 


Haydn  .         .     Symphony  in  G  major  (Breitkopf  and  Hartel  No.  13) 

I.  Adagio;  Allegro. 

II.  Largo. 

III,  Menuetto;  Trio. 

IV.  Finale:  Allegro  con  spirito. 

Beethoven  .....     Violin  Concerto  in  D  major,  Op.  61 

I.  Allegro  ma  non  troppo. 

II.  Larghetto. 

III.  Rondo. 


Wagner  .         .         Bacchanale  ("The  Hill  of  Venus")  from  "Tannhauser" 
Wagner  .         .    Funeral  Music  of  Siegfried  from  "Dusk  of  the  Gods" 

Wagner  .        .         .     Prelude  to  "The  Mastersingers  of  Nuremberg" 


SOLOIST 
RICHARD  BURGIN 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood    that  a  low   head  covering  without  projection,  which  does    not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


A  CRUISE 
ROUND 

SOUTH 
AMERICA 

Only  once  before— and  that  ten  years  ago— has  there  been  a  Cruise  to  sail 

through  the  Straits  of  Magellan,  thus  circling  the  entire  South  American 

continent.    Never  has  a  ship  so  fine  as  the  "Resolute"  made  this  cruise. 

Here  is  a  wonderful  opportunity  to  visit — amid  all  the  comforts  of  a  great 

liner — the  strenuous  West  Coast  ports,  the  Inca  cities  of  Peru,  the  Andes, 

Santiago  in  Chile,  pleasure-loving  Buenos  Aires,  the  stupendous  Iguazu 

Falls,  glorious  Rio,  the  vast  Amazon  and  a  number  of  Caribbean  seaports. 

January  24  to  March  26.     66  days.     15,000  miles.     23  cities. 

S.S.  "Resolute"  (20,000  tons),  swimming-pool  and  gymnasium. 

Rates  $925  and  up.    Send  for  booklets  and  plans. 


Three  Alluring  Mediterranean  Cruises 

February  5.     S.S.    "Samaria"    (20,000  tons) —Carnival   at  Nice,   Sicily, 
Venice,  Cattaro,  Egypt,  Holy  Land,  etc.     $875  &  up. 

March    28.     S.S.  "Reliance"  (20,000  tons)— A  spring  voyage  to  Spain, 
Balearic  Islands,  Italy,  Algeria,  Riviera,  etc.     $525  &  up. 
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Symphony  in  G  major  (B.  &  H.  No.  13) Joseph  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809) 

Haydn  wrote  a  set  of  six  symphonies  for  a  society  in  Paris  known 
as  the  "Concert  de  la  Loge  Olympique."  They  were  ordered  in  1784, 
when  Haydn  was  living  at  Esterhaz.  Composed  in  the  course  of  the 
years  1784-89,  they  are  in  C,  G  minor,  E-flat,  B-flat,  D,  A.  No.  1, 
in  C,  has  been  entitled  "The  Bear";  No.  2,  in  G  minor,  has  been  entitled 
"The  Hen";  and  No.  4,  in  B-flat,  is  known  as  "The  Queen  of  France." 
The  symphony  played  at  this  concert  is  the  first  of  a  second  set,  of 
which  five  were  composed  in  1787,  1788,  1790.  If  the  sixth  was  written, 
it  cannot  now  be  identified.  This  one  in  G  major  was  written  in  1787, 
and  is  "Letter  V"  in  the  catalogue  of  the  London  Philharmonic  Society, 
No.  13  in  the  edition  of  Breitkopf  &  Hartel,  No.  8  in  that  of  Peters, 
No.  29  in  that  of  Sieber,  No.  58  in  the  list  of  copied  scores  of  Haydn's 
symphonies  in  the  library  of  the  Paris  Conservatory  of  Music. 

I.  The  first  movement  opens  with  a  short  and  slow  introduction, 
adagio,  G  major,  3-4,  which  consists  for  the  most  part  of  strong  stac- 
cato chords  which  alternate  with  softer  passages.  The  main  body 
of  the  movement  allegro,  G  major,  begins  with  the  first  theme,  a  dainty 
one,  announced  piano  by  the  strings  without  double-basses  and  repeated 
forte  by  the  full  orchestra  with  a  new  counter-figure  in  the  bass.    Pas- 
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sage-work  develops  into  a  subsidiary  theme,  which  bears  an  intimate 
relation  to  the  first  motive.  The  second  theme  is  but  little  more  than 
a  melodic  variation  of  the  first.  So,  too,  the  short  conclusion-theme — 
in  oboes  and  bassoon,  then  in  the  strings — is  only  a  variation  of  the 
first.  The  free  fantasia  is  long  for  the  period,  and  is  contrapuntally 
elaborate.     There  is  a  short  coda  on  the  first  theme. 

II.  Largo,  D  major,  3-4.  A  serious  melody  is  sung  by  oboe  and 
violoncellos  to  an  accompaniment  of  violas,  double-basses,  bassoon, 
and  horn.  The  theme  is  repeated  with  a  richer  accompaniment,  and 
the  first  violins  have  a  counter-figure.  After  a  transitional  passage 
the  theme  is  repeated  by  a  fuller  orchestra,  with  the  melody  in  first 
violins  and  flute,  then  in  the  oboe  and  violoncello.  The  development 
is  carried  along  on  the  same  lines.     There  is  a  very  short  coda. 

III.  The  Menuetto,  allegretto,  G  major,  3-4,  with  trio,  is  in  the 
regular  minuet  form  in  its  simplest  manner. 

IV.  The  Finale,  allegro  con  spirito,  G  major,  2-4,  is  a  rondo  on 
the  theme  of  a  peasant  country-dance,  and  it  is  fully  developed.  Haydn 
in  his  earlier  symphonies  adopted  for  the  finale  the  form  of  his  first 
movement.  Later  he.  preferred  the  rondo  form,  with  its  couplets 
and  refrains,  or  repetitions  of  a  short  and  frank  chief  theme.  "In 
some  finales  of  his  last  symphonies,"  says  Brenet,  "he  gave  freer  reins 
to  his  fancy,  and  modified  with  greater  independence  the  form  of  his 
first  allegros;  but  his  fancy,  always  prudent  and  moderate,  is  more 
like  the  clear,  precise  arguments  of  a  great  orator  than  the  headlong 
inspiration  of  a  poet.     Moderation  is  one    of  the    characteristics    of 
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Haydn's  genius;  moderation  in  the  dimensions,  in  the  sonority,  in 
the  melodic  shape;  the  liveliness  of  his  melodic  thought  never  seems 
extravagant,  its  melancholy  never  induces  sadness." 

The  symphony  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two 
horns,  two  trumpets,  kettledrums,  and  strings. 


Concerto  in  D  major  for  Violin,  Op.  61     Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1S27) 

Beethoven  composed  this  concerto  in  1806  for  the  violinist,  Franz 
Clement,  who  played  it  for  the  first  time  at  the  latter's  concert  in 
the  Theater  an  der  Wien,  December  23  of  that  year.  The  manu- 
script, which  is  in  the  Royal  Library  at  Vienna,  bears  this  title, 
written  by  Beethoven :  "Concerto  par  Clemenza  pour  Clement, 
primo  Violino  e  Direttore  al  Theatro  a  Vienna,  dal  L.  v.  Bthvn. 
1806." 

The  title  of  the  first  published  edition  ran  as  follows :  "Concerto 
pour  le  Violon  avec  Accompagnement  de  deux  Violons,  Alto,  Flute, 
deux  Hautbois,  deux  Clarinettes,  Cors,  Bassons,  Trompettes,  Tim- 
balles,  Violoncelle  et  Basse,  compose  et  dedie  a  son  Ami  Monsieur 
de  Breuning  Secretaire  Aulique  au  Service  de  sa  Majeste  l'Empe- 
reur  d'Autriche  par  Louis  van  Beethoven." 

The  date  of  this  publication  was  March,  1809;  but  in  August, 
1808,  an  arrangement  by  Beethoven  of  the  violin  concerto  for  piano- 
forte and  orchestra,  dedicated  to  Madame  de  Breuning  and  adver- 
tised as  Op.  61,  was  published  by  the  same  firm,  Kunst  und  In- 
dustrie-Comptoir.      For    the    pianoforte    arrangement    Beethoven 
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wrote  a  cadenza  with  kettledrum  obbligato  for  the  first  movement 
and  a  "passageway"  from  the  andante  (for  so  in  this  arrangement 
Beethoven  calls  the  larghetto)  to  the  rondo.  This  pianoforte  ar- 
rangement is  mentioned  in  a  letter  written  by  Beethoven  to  Ignace 
Pleyel  at  Paris,  early  in  1807.  Beethoven  names  six  works,  and 
says:  "I  intend  to  offer  the  six  works  mentioned  below  to  houses 
in  Paris,  London,  and  Vienna,  on  condition  that  in  each  of  these 
cities  they  shall  appear  on  a  day  fixed  beforehand.  In  this  way 
I  think  that  it  will  be  to  my  interest  to  make  my  works  known 
rapidly,  while  as  regards  payment  I  believe  that  the  terms  are 
to  my  interest  and  likewise  to  that  of  the  different  houses."  The 
list  contained:  "1,  a  symphony;  2,  an  overture  written  for  Collin's 
tragedy  'Coriolanus' ;  3,  a  violin  concerto;  4,  three  quartets;  5,  a 
pianoforte  concerto;  6,  the  violin  concerto  arranged  for  the  piano- 
forte, with  additional  notes." 

Beethoven,  often  behindhand  in  finishing  compositions  for  solo 
players, — according  to  the  testimony  of  Dr.  Bartolini  and  others, — 
did  not  have  the  concerto  ready  for  rehearsal.  Clement  played  it 
at  the  concert  a  vista. 

The  first  movement,  Allegro  ma  non  troppo,  in  D  major,  4-4, 
begins  with  a  long  orchestral  ritornello.  The  first  theme  is  an- 
nounced by  oboes,  clarinets,  and  bassoons.     It  is  introduced   by 
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four  taps  of  the  kettledrums  (on  D).*  The  wind  instruments  go 
on  with  the  second  phrase.  Then  come  the  famous  and  problemati- 
cal four  D-sharps  in  the  first  violins.  The  short  second  theme  is 
given  out  by  wood-wind  and  horns  in  D  major,  repeated  in  D  minor 
and  developed  at  length.  The  solo  violin  enters  after  a  half  cadence 
on  the  dominant.  The  first  part  of  the  movement  is  repeated.  The 
solo  violin  plays  the  themes  or  embroiders  them.  The  working-out 
is  long  and  elaborate.  A  cadenza  is  introduced  at  the  climax  of 
the  conclusion  theme.    There  is  a  short  coda. 

The  second  movement,  Larghetto,  in  G  major,  4-4,  is  a  romance 
in  free  form.  The  accompaniment  is  lightly  scored.  The  theme 
is  almost  wholly  confined  to  the  orchestra,  while  the  solo  violin 
embroiders  with  elaborate  figuration  until  the  end,  when  it  brings 
in  the  theme,  but  soon  abandons  it  to  continue  the  embroidery.  A 
cadenza  leads  to  the  finale. 

The  third  movement,  Rondo,  in  D  major,  6-8,  is  based  on  a  theme 
that  has  the  character  of  a  folk-dance.  The  second  theme  is  a 
sort  of  hunting-call  for  the  horns.  There  is  place  for  the  insertion 
of  a  free  cadenza  near  the  end. 


The  first  movement  of  this  concerto  was  played  in  Boston  on 
November  22,  1853,  by  August  Fries. 

The  concerto  has  been  played  here  at  concerts  of  the  Boston  Sym- 
phony Orchestra  by  Louis  Schmidt,  Jr.  (1884)  ;  Franz  Kneisel 
(1885,1888,1893,1901)  ;  Franz  Ondricek  (1895)  ;  CarlHalir  (1896) ; 

*There  is  a  story  that  these  tones  were  suggested  to  the  composer  by  his  hearing 
a  neighbor  knocking  at  the  door  of  his  house  for  admission  late  at  night.  There  were 
extractors  of  sunbeams  from  encumbers  long  before  Captain  Lemuel  Gulliver  saw  the 
man  of  meagre  aspect,  with  sooty  hands  and  face,  his  hair  and  beard  ragged  and 
singed  in  several  places,  who  had  been  at  work  for  eight  years  at  the  grand  academy 
of  Lagado. 
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Willy  Burmester  (1898)  ;  Fritz  Kreisler  (1901,  1912,  1915,  1920)  ; 
Hugo  Heermann  (1903)  ;  Olive  Mead  (1904)  ;  Willy  Hess  (1906)  ; 
Anton  Witek  (1910,  1914)  ;  Albert  Spalding  (1917  ;  Efrem  Zim- 
balist  (1917)  ;  Jascha  Heifetz  (1919)  ;  Richard  Burgin,  March  23, 
1923. 

There  were  performances  in  Boston  by  Julius  Eichberg  (1859)  ; 
Edward  Mollenhauer  (1862)  ;  Pablo  de  Sarasate  (1889)  ;  Adolph 
Brodsky  (1892),  and  other  violinists. 


Introduction  and  Bacchanale,  "Tannhauser,"  Act  I.,  Scene  2 
(Paris  Version)  .    - Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Princess  Metternich  begged  of  Napoleon  III.  as  a  personal 
favor  that  "Tannhauser"  should  be  put  on  the  stage  of  the  Opera  in 
Paris.  Alphonse  Royer,  the  manager,  was  ordered  to  spare  no  expense. 
"Tannhauser,"  translated  into  French  by  Charles  Nuitter,  was  pro- 
duced there  on  March  13,  1861.  The  story  of  the  first  performance, 
the  opposition  of  the  Jockey  Club,  the  tumultuous  scenes,  and  the 
withdrawal  of  the  opera  after  three  performances,  is  familiar  to  all 
students  of  Wagner  opera  in  general,  and  Parisian  manners.*  The 
cast  at  the  first  performance  in  Paris  was  as  follows:  The  Landgrave, 
Cazaux;  Tannhauser,  Niemann;  Wolfram,  Morelli;  Walther,  Aymes; 
Biterolf,  Coulon;  Heinrich,  Koenig;  Reinmar,  Freret;  Elisabeth,  Marie 
Sax  (Sasse) ;  Venus,  Fortunata  Tedesco;  a  young  shepherd,  Miss  Reboux. 
The  conductor  was  Pierre  Louis  Philippe  Dietsch. 

Important  changes  in  the  opera  were  made  for  this  performance. 
There  was  need  of  a  ballet  scene;  the  Bacchanale  was  the  result.    Wagner 

*They  that  wish  to  read  the  tale  told  without  heat  and  with  an  accuracy  that  is  the  result  of 
patient  investigation  and  exploration  should  consult  Georges  Servieres's  "Tannhauser  a  1'Opera  en 
1861"  (Paris,  1895).  See  also  the  Memoirs  of  the  Princess  Metternich,  and  Marie  Sasse's  "Souvenirs 
d'une  Artiste." 
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bravely  refused  to  introduce  a  ballet  in  the  second  act,  although  he 
knew  that  this  refusal  would  anger  the  Jockey  Club,  but  he  introduced 
a  long,  choregraphic  scene  in  the  first  act;  he  lengthened  the  scene 
between  Venus  and  Tannhauser,  and  shortened  the  overture  by  cutting 
out  the  return  of  the  Pilgrims'  theme,  and  making  the  overture  lead 
directly  into  the  Bacchanale.  He  was  not  satisfied  with  the  first  scene 
as  given  in  Germany,  and  he  wrote  Liszt  in  1860:  "With  much  enjoy- 
ment I  am  rewriting  the  great  Venus  scene,  and  intend  that  it  shall  be 
greatly  benefited  thereby.  The  ballet  scene,  also,  will  be  entirely 
new,  after  a  more  elaborate  plan  which  I  have  made  for  it." 
His  stage  directions  were  as  follows : — 

"The  scene  represents  the  interior  of  the  Venusberg  (Horselberg)  in  the  neigh- 
borhood of  Eisenach.  A  large  cave  which  seems  to  extend  to  an  invisible  distance 
at  a  turn  to  the  right.  From  a  cleft  through  which  the  pale  light  of  day  penetrates, 
a  green  waterfall  tumbles  foaming  over  rocks  the  entire  length  of  the  cave.  From 
the  basin  which  receives  the  water  a  brook  flows  towards  the  background,  where  it 
spreads  into  a  lake  in  which  naiads  are  seen  bathing  and  on  the  banks  of  which  sirens 
are  reclining.  On  both  sides  of  the  grotto  rocky  projections  of  irregular  form,  over- 
grown with  singular,  coral-like  tropical  plants.  Before  an  opening  extending  up- 
wards on  the  left,  from  which  a  rosy  twilight  enters,  Venus  lies  upon  a  rich  couch; 
before  her,  his  head  upon  her  lap,  his  harp  by  his  side,  half  kneeling,  reclines  Tann- 
hauser. Surrounding  the  couch  in  fascinating  embrace  are  the  three  Graces.  Beside 
and  behind  the  couch  innumerable  sleeping  Amorettes,  in  attitudes  of  wild  disorder, 
like  children  who  had  fallen  asleep  wearied  with  the  exertions  of  a  combat.  The 
entire  foreground  is  illumined  by  a  magicaL  ruddy  light  shining  upwards  from  below, 
through  which  the  emerald  green  of  the  waterfall  with  its  white  foam  penetrates. 
This  distant  background  with  the  shores  of  the  lake  seems  transfigured  by  a  sort 
of  moonlight.  When  the  curtain  rises,  youths  reclining  on  the  rocky  projections 
answering  the  beckonings  of  the  nymphs,  hurry  down  to  them.  Beside  the  basin 
of  the  waterfall,  the  nymphs  have  begun  the  dance  designed,  to  lure  the  youths  to 
them.     They  pair  off;  flight  and  chase  enliven  the  dance. 

"From  the  distant  background  a  procession  of  Bacchantes  approach,  rushing 
through  the  rows  of  the  loving  couples  and  stimulating  them  to  wilder  pleasures. 
With  gestures  of  enthusiastic  intoxication  they  tempt  the  lovers  to  growing  reck- 
lessness. Satyrs  and  Fauns  have  appeared  from  the  cleft  of  the  rocks  and,  danoing 
the  while,  force  their  way  between  the  Bacchantes  and  lovers,  increasing  the  disorder 
by  chasing  the  nymphs.  The  tumult  reaches  its  height,  whereupon  the  Graces  rise 
in  horror  and  seek  to  put  a  stop  to  the  wild  conduct  of  the  dancing  rout  and  drive 
the  mad  roisterers  from  the  scene.  Fearful  that  they  themselves  might  be  drawn 
into  the  whirlpool,  they  turn  to  the  sleeping  Amorettes  and  drive  them  aloft.  They 
flutter  about,  then  gather  into  ranks  on  high,  filling  the  upper  spaces  of  the  cave, 
whence  they  send  down  a  hail  of  arrows  upon  the  wild  revellers.  These,  wounded 
by  the  arrows,  filled  with  a  mighty  love  longing,  cease  their  dance  and  sink  down 
exhausted.  The  Graces  capture  the  wounded  and  seek,  while  separating  the  intoxi- 
cated ones  into  pairs,  to  scatter  them  in  the  background.  Then,  still  pursued  by 
the  flying  Amorettes,  the  Bacchantes,  Fauns,  Satyrs,  Nymphs,  and  Youths  depart 
in  various  directions.  A  rosy  mist,  growing  more  and  more  dense,  sinks  down,  hiding 
first  the  Amorettes  and  then  the  entire  background,  so  that  finally  only  Venus,  Tann- 
hauser, and  the  Graces  remain  visible.  The  Graces  now  turn  their  faces  to  the 
foreground;  gracefully  intertwined  they  approach  Venus,  seemingly  informing  her 
of  the  victory  they  have  won  over  the  mad  passions  of  her  subjects. 

"The  dense  mist  in  the  background  is  dissipated,  and  a  tableau,  a  cloud  picture, 
shows  the  rape  of  Europa,  who,  sitting  on  the  back  of  a  bull  decorated  with  flowers 
and  led  by  Tritons  and  Nereids,  sails  across  the  blue  lake.  (Song  of  the  Sirens.)  The 
rosy  mist  shuts  down,  the  picture  disappears,  and  the  Graces  suggest  by  an  ingratiat- 
ing dance  the  secret  significance  that  it  was  an  achievement  of  love.  Again  the 
mists  move  about.  In  the  pale  moonlight  Leda  is  discovered  reclining  by  the  side 
of  the  forest  lake,  the  swan  swims  toward  her  and  caressingly  lays  his  head  upon  her 
breast.  (Again  the  Song  of  the  Sirens.)  Gradually  this  picture  also  disappears 
and,  the  mist  blown  away,  discloses  the  grotto  deserted  and  silent.  The  Graces 
courtesy  mischievously  to  Venus  and  slowly  leave  the  grotto  of  Love.  Deepest 
silence.  " 
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Funeral  Music  from  "Gotterdammerung"  ("Dusk  of  the  Gods"), 
Act  III.,  Scene  2 Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  music  is  not  a  funeral  march.  It  has  nothing  to  do  with  the 
last  rites  and  ceremonies  paid  Siegfried.  It  is  a  collection  of  prom- 
inent leit-motive  which  are  associated  with  the  hero  or  with  the  Volsung 
race. 

These  motives  were  named  by  William  Foster  Apthorp  in  the  fol- 
lowing order: — 

"I.  The  Volstjng-Mottve  (slow  and  solemn  in  horns  and  tubas,  repeated  by 
clarinets  and  bassoons). 

"II.  The  Death-Motive  (crashing  C  minor  chords  in  brass,  strings,  and  kettle- 
drums, interspersed  with  running  passages  in  triplets  in  the  lower  strings). 

"III.  The  Motive  of  the  Volstjngs'  Heroism  (slow  and  stately  in  tubas  and 
horns). 

"IV.  The  Motive  of  Sympathy*  (worked  up  in  imitation  in  woodwind  and 
horns),  merging  soon  into: 

"V.     The  Love-Motive  (in  the  oboe). 

"(The  bars  under  these  last  two  motives  are  a  further  development  of  the  Volsung- 
Motive,  which  is  carried  on  for  five  measures  more  in  the  double-basses,  bass-clarinet, 
bassoons,  and  bass  and  contra-bass  tubas,  against  the  running  triplet  figure  from 
the  Death-Motive  in  the  violins.) 

"VI.     The  Sword-Motive  (in  the  trumpet). 

"VII.  The  Motive  of  Glorification  in  Death  (the  crashing  chords  of  the 
Death-Motive  in  the  major  mode;  the  full  orchestra). 

"VIII.  The  Siegfried-Motive  (in  the  horns  and  bass-trumpet;  afterwards  in 
the  trumpets). 

"IX.  The  Motive  of  Siegfried  the  Hero  (a  rhythmic  modification  of  'Sieg- 
fried's horn-call,'  in  all  the  brass). 

"X.     The  Brunnhilde-Motive  (in  the  clarinet  and  English-horn). 

"Of  all  these  the  only  one  which  keeps  constantly  recurring  in  one 
form  or  another  is  the  Death-Motive,  either  in  its  original  minor  shape, 
or  else  in  the  major  mode  as  the  'Motive  of  Glorification  in  Death.' 

"This  music  on  Siegfried's  death  comes  to  no  definite  close  in  the 
drama  itself,  but  merges  gradually  into  the  third,  and  final,  scene  of 

*Siegmund  and  Sieglinde  (Siegfried's  father  and  mother)  in  the  first  scene  of  "Die  WalkQre." 
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the  act,  which  ends  with  Briinnhilde's  dying  speech  over  the  hero's 
remains,  her  self-immolation,  and  the  mystic  shadowing  forth  of  Rag- 
narok,  or  the  Dusk  of  the  Gods  {Gotterdammerung),  from  which  the 
drama  takes  its  name." 

This  funeral  march  music  was  played  in  Boston  by  Theodore  Thomas's 
Orchestra  as  early  as  February  19,  1877. 

"Gotterdammerung"  was  performed  for  the  first  time  at  the  Festival  Theatre  in 
Bayreuth,  August  17,  1876.  The  cast  was  as  follows:  Siegfried,  Georg  Unger;  Gun- 
ther,  Eugen  Gura;  Hagen,  Gustav  Siehr;  Alberich,  Carl  Hill;  Briinnhilde,  Amalia 
Friedrich-Materna;  Waltraute,  Luise  Jaide;  The  Three  Norns,  Johanna  Jachmann- 
Wagner,  Josephine  Scheffsky,  Friedericke  Griin;  The  Rhine  Daughters,  Lilli  Leh- 
mann,  Marie  Lehmann,  Minna  Lammert.    Hans  Richter  conducted. 

The  first  performance  in  America  was  at  the  Metropolitan  Opera  House,  New 
York,  January  25,  1888.  Siegfried,  Albert  Niemann;  Gunther,  Adolf  Robinson; 
Hagen,  Emil  Fischer;  Alberich,  Rudolph  von  Milde;  Briinnhilde,  Lilli  Lehmann; 
Gutrune,  Auguste  Sejdl-Kraus;  Woglinde,  Sophie  Traubmann,  Wellgunde,  Mari- 
anne Brandt,  Flosshilde,  Louise  Meisslinger  (the  Three  Rhine  Maidens).  Anton 
Seidl  conducted.  The  Waltraute  and  Norn  scenes  were  omitted.  They  were  first 
given  at  the  Metropolitan,  January  24,  1899.  Mme.  Schumann-Heink  was  then 
the  Waltraute,  also  one  of  the  Norns.  The  other  Norns  were  Olga  Pevny  and  Louise 
Meisslinger. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  April  5,  1889. 
The  cast  was  as  follows:  Siegfried,  Paul  Kalisch;  Gunther,  Joseph  Beck;  Hagen, 
Emil  Fischer;  Briinnhilde,  Lilli  Lehmann;  Gutrune,  Louise  Meisslinger;  The  Rhine 
Daughters,  Sophie  Traubmann,  Felice  Kaschowska,  Hedwig  Reil.  Anton  Seidl 
conducted. 

The  original  text  of  "Gotterdammerung"  was  written  in  1848.  The  title  was 
then  "Siegfried's  Tod."  The  text  was  remodelled  before  1855.  The  score  was  com- 
pleted in  1874. 
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from  the  operas 

'  '(Barber  of  Seville 
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'  'A  Life  for  the  Czar 


Wagner's  stage  directions  for  this  scene  are  as  follows : 
"Night  has  come.  At  Gunther's  mute  command,  the  vassals  raise 
Siegfried's  corpse,  and  during  the  following  (music)  carry  it  away  in  a 
solemn  procession  over  the  height. — The  moon  breaks  through  the  clouds 
and  lights  up  the  funeral  procession  more  and  more  brightly  as  it 
reaches  the  height. — Mists  have  arisen  from  the  Rhine  and  gradually 
fill  the  whole  stage,  where  the  funeral  procession  has  become  invisible: 
they  come  quite  to  the  front,  so  that  the  whole  stage  remains  hidden 
during  the  musical  interlude. — The  mists  divide  again,  until  at  length 
the  hall  of  the  Gibichungs  appears  as  in  Act  I."* 


Prelude  to  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the  classic 
form.  It  may  be  divided  into  four  distinct  parts,  which  are  closely 
knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes  combined  in  various  ways.  The  tonality  of  C  major  is 
well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 

Translation  by  Frederick  Jameson  for  G.  Schirmer's  edition  of  "Dusk  of  the  Gods"  in  a  facilitated 
arrangement  for  voice  and  pianoforte  by  Karl  Klindworth. 
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characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and 'superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie  (compare  Elgar's  theme  of  "London 
Citizenship"  in  "Cockaigne").  Secondary  figures  are  formed  from 
disintegrated  portions  of  this  theme. 

The  exposition  of  the  initial  theme,  with  the  first  development, 
leads  to  a  second  theme.  It  is  essentially  lyrical;  given  at  first  to 
the  flute,  it  hints  at  the  growing  love  of  Walther  for  Eva.  Oboe,  clarinet, 
and  horn  are  associated  with  the  flute,  and  alternate  with  it  in  the 
development. 

A  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the  brass, 
sustained  by  harp.  This  theme  seems  to  have  been  borrowed  by 
Wagner  from  the  "Crowned  Tone"  of  Heinrich  Mugling.*  This  pom- 
pous theme  may  be  called  the  fanfare  of  the  corporation,  the  theme  of 
the  guild,  or  the  theme  of  the  banner,  the  emblem  of  the  corporation. 
It  is  soon  combined  with  the  theme  of  the  mastersingers,  and  at  the 
conclusion  the  whole  orchestra  is  used. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series 
of  modulations,  which  lead  to  a  broadly  extended  melody, — the  theme 
that  characterizes  in  general  the  love  of  Walther  and  Eva.  Here 
begins  the  second  part  of  the  overture.  The  love  theme  after  develop- 
ment is  combined  with  a  more  passionate  figure,  which  is  used  in  the 
opera  in  many  ways, — as  when  Sachs  sings  of  the  spring;  as  when  it  is 

*See  "Der  Meistersinger  in  Geschichte  und  Kunst."  by  Curt  Mey  (Carlsruhe),  1892,  pp.  56-57. 
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used  as  an  expression  of  Walther's  ardor  in  the  accompaniment  to  his 
trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music 
is  E  major.  Now  there  is  an  allegretto.  "The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  triumphs,  and  there  is 
a  parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
violoncellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the 
crowd  when  Beckmesser  appears  and  begins  his  Prize  Song, — 'What? 
He?  Does  he  dare?  Scheint  mir  nicht  der  Rechtel !'  'He's  not  the  fellow 
to  do  it.'  And  this  mocking  theme  has  importance  in  the  overture;  for 
it  changes  position  with  the  subject,  and  takes  in  turn  the  lead." 

After  a  return  to  the  short  episode  there  is  a  thunderous  explosion. 
The  theme  of  the  mastersingers  is  sounded  by  the  brass  with  hurried 
violin  figures,  at  first  alone,  then  combined  simultaneously  with  the 
love  theme,  and  with  the  fanfare  of  the  corporation  played  scherzando 
by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind.  This 
is  the  culmination  of  the  overture.  The  melodious  phrase  is  developed 
broadly.  It  is  now  and  then  traversed  by  the  ironical  theme  of  the 
flouted  Beckmesser,  while  the  basses  give  a  martial  rhythm  until  again 
breaks  forth  from  the  brass  the  theme  of  the  corporation.  The  fanfare 
leads  to  a  last  and  sonorous  affirmation  of  the  Mastersinger  theme, 
which  serves  at  last  as  a  song  of  apotheosis. 
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Concert  Direction.-  J1AR0N  RICHMOND 
JORDAN  HALL 

Tomorrow  {Tuesday)  Evening,  January  13 

ERNEST  LAMOUREUX  Bora** 

ARTHUR  FIEDLER,  at  the  Piano 

(Mason  &  Hamlin^ 


Next  Wednesday  Evening,  January  14 

FELIX  RICHARD  JEAN 

FOX-BURGIN-BEDETTl  Tl 

Boston  Transcript:  "These  men,  each  an  accomplished  master  of  his  own 
instrument,  work  together  with  a  degree  of  sympathy  truly  admirable." 

Programme  consists  of  trios  by  Schumann  (G  minor), 
Ravel  (A  minor)  and  Brahms  (G  minor) 

(Second  and  last  Boston  concert  this  season  takes  place  on 
Wednesday  evening,  FEBRUARY  18) 

(Mason  &  Hamlin) 

Tuesday  Evening,  January  20 

IANNE  DABNEY  sop™„0 

SAM  CHARLES,  Accompanist 

(Mason  &  Hamlin) 


Thursday  Evening,  January  22 


Pianist 


"An  artistic  and   technical   ability  not   often   seen   in    the   concert   world 
today."     N.  Y.  Evening  Mail. 

(Steinway) 


Tuesday  Evening,  January  27 


Pianist 

(Mason  &  Hamlin) 


Friday  Afternoon,  at  3.30,  January  30 

ALEXANDER  BR 

"A  PERFECT  PIANIST"   (NY.  Evening  World,  F.H.Warren) 
Outstanding  sensation  of  the  present  concert  season. 


w 


(Mason  &  Hamlin) 


Concert  Direction:  AARON  RICHMOND.  Pierce  Building,  Boston  (Tel.  B.B.  7119) 
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MUSICAL       INSTRUCTION 


YP.HEMMANN 

VOCAL  TEACHER 


615  Huntington  Chambers 

30  HUNTINGTON  AVENUE 


ARTHUL  UBBAL 

AND 

VINCENT  V.  HUBBARD 

and  assistants 

EDITH  BULLARD,  JESSIE  FLEMING  VOSE, 
WILLARD    AMISON  and    Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


HRAE    HERMAN 
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Miss    HELEN    GOODRICH 

TEACHER    OF    SINGING 

00     r  enway  Tuesdays  and  Fridays  at  Lasell  Seminary 


FIEDLER 
VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:    61   WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


Miss  ROSALIND  RISSI 

TEACHER  OF  SINGING 

THE  RIVIERA 
270  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Back  Bay  3181 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY    SCHOOL   FOR   VOCALISTS 

1126  BOYLSTON  STREET,  BOSTON 

Tuesdays  at  Worcester 

Also   STUDIO   at  NEEDHAM,  180  Nehoiden  Street 
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PIANIST  AND  TEACHER 

405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone,  University  7679-R 


ROSABELLE    TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

Author  of  "Young  Singers,  What  They  Should  Know" 

10  NEWBURY  STREET 


KARL  DOERING 

Pupil  of  Professorjachman-Wagner,  Berlin, 
and  Professor  Galliera,  Milan,  Italy 

TEACHER   OF   SINGING 
STUDIO:  27  STEINERT  HALL 

Telephone  Beach  1330 


WELLINGTON  SMITH 

BARITONE  SOLOIST  AND  TEACHER 
CONCERT  ORATORIO  RECITAL 

Studio,  42  Gloucester  Street 
Management,  Loudon  Charlton.CarnegieHall.New  York 

MARY  McQUESTEN 

TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 

Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  nicy 


The 
Pianoforte 

THERE  is  a  subtle  satisfaction  in  knowing  that  one's 
possessions,  whatever  their  nature,  are  of  superlative 
excellence.  A  Gobelin  tapestry  or  a  da  Vinci  painting  is 
a  constant  source  of  pleasure  and  bears  testimony  to  the 
taste  of  its  owner.  To  the  music  lover  the  same  is  true  of 
the  possession  of  a  Mason  &  Hamlin  Piano. 

Those  who  are  musically  sensitive,  whose  appreciation  of 
tonal  quality  renders  them  competent  to  judge,  pronounce  the 
Mason  &  Hamlin  Piano  the  leading  instrument  of  its  kind. 

Dame  Nellie  Melba,  richly  endowed  with  musical  discrimi- 
nation, says  in  this  connection:  It  seems  to  me  that  the 
preference  on  the  part  of  an  individual  for  the  Mason  &  Ham- 
lin Piano  is  indicative  of  a  superior  musical  nature." 

Only  an  actual  hearing  can  give  a  realization  of  its  beauty 
of  tone.  We  invite  a  hearing. 

MASON   &   HAMLIN   CO. 

1-1-6-148  Boylston  Street 
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Cfjanbler  &  Co. 

TREMONT  STREET,  NEAR  WEST,  BOSTON 


Correct  Sports 

Dresses 

and   Coats 

The  very  latest  Imported  and 
Domestic  Models 


Drawn  from  Hat 
shown  by 
Chandler  fcf  Co. 


SYMPHONY     HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay  1492 
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INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON.  1924-1925 

Programme 

MONDAY  EVENING,  FEBRUARY  9,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 
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THE   INST%U£MENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninoff,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  "whom 
you  may  purchase  a  new  Steinway 
piano  -with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109  East  Fourteenth    St.,   New  York 


pin 

Forty-fourth  Season.  1924-1925 

SERGE  KOUSSEVITZKY,  Conductor 
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Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J 
Gundersen,  R. 
Kassman,  N. 

Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gerardi,  A. 
Krafft,  W. 

Fiedler,  B. 
Leveen,  P. 

Hamilton,  V. 
Sauvlet,  H. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Messina,  S. 

Violas. 

Fourel,  G. 
Artieres,  L. 

Werner,  H. 
Van  Wynbergen 

Gerhardt,  S. 
Deane,  C. 

,c. 

Grover,  H. 
Shirley,  P. 

Kluge,  M. 
Zahn,  F. 

Fiedler,  A. 
Mullaly,  J. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.          Warnke,  J. 
Barth,  C.               Stockbridge,  C.     Fabrizio,  E. 

Langendcen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig, 
Gerhardt,  G.          Frankel, 

0.  Kelley,  A. 

1.  Demetrides, 

Girard,  H. 
L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
^  Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

C. 

Mager  G. 
Mann,  J. 
Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.              Timpani.                          Percussion. 

Sidow,  P. 

Holy,  A.              Ritter, 
Savitzkaya,  L.    Polster, 

A.               Ludwig,  C. 
M.            Steraburg, 

Zahn,  F. 
S. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J 

The  House  Where  Music  Is 

FOR  over  a  hundred  years  Chickering  has 
stood  supreme  among  fine  pianos.  The 
name  has  come  to  have  even  wider  significance, 
however,  for  it  means,  also,  an  old  Colonial 
building  on  Tremont  Street,  a  Boston  institution 
where  one  naturally  goes  to  select  a  piano  at 
whatever  price  one  can  afford  to  pay  with  a 
certainty  of  being  satisfied. 

You  are  cordially  invited  to  our  store  if 
only  to  listen  to  the  tone  of  our  several  instru- 
ments. It  will  be  well  worth  a  visit  to  hear  the 
Ampico  re-enact  the  very  personality  of  the 
playing  of  the  greatest  artists. 

If  you  wish  to  buy  at  this  time,  your 
present  piano  will  be  taken  in  exchange  and  con- 
venient terms  of  monthly  payment  may  be 
arranged. 


^  CSTABUSMCO    >82)  JJ 


STABUSHCO    182)  fl 

169-Tremont  Street,  Boston 

PIANOS   OF    ALL   PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 


FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


MONDAY  EVENING,  FEBRUARY  9 
AT  8.15 


Glinka  ....         Overture  to  "Russian  and  Lioudmilla" 

Stravinsky      .         .         Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird"), 

A  Danced  Legend 

I.    Introduction ;  Katschei's  Enchanted  Garden  and  Dance  of 

the  Fire-Bird. 
II.     Supplications  of  the  Fire-Bird. 
m.     The  Princesses  Play  with  the  Golden  Apples. 
IV.     Dance  of  the  Princesses. 
V.    Infernal  Dance  of  all  the  Subjects  of  Katschei. 

Verdi      ....    Aria,  "Eri  Tu,"  from  "Un  Ballo  in  Maschera" 
Massenet        ....  Air,  "Vision  Fugitive,"  from  "Herodiade" 


Beethoven      ....  Symphony  in  A  major,  No.  7,  Op.  92 

I.  Poco  sostenuto. 

II.  Allegretto. 

III.  Presto  meno  assai. 

IV.  Allegro  con  brio. 


SOLOIST 

JOHN  CHARLES  THOMAS 


MASON  &  HAMLIN  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood    that  a  low   head  covering  without  projection,  which  does   not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


CRUISES 
TO  THE 

WEST 
INDIES 

If  you  plan  a  brief  winter  holiday,  no  field  will  prove  so  picturesque  as  the 
West  Indies,  no  journey  so  diverting  as  a  cruise,  no  West  Indies  cruises  so 
generally  complete  as  ours.  Two  points  we  should  like  to  emphasize — our 
ship,  the  20,000-ton  "Reliance",  is  the  finest  ship  ever  to  cruise  the  Carib- 
bean, and  ours  are  the  only  cruises  circling  the  West  Indies  to  include  all 
shore  excursions  in  the  cruise-price.  The  routes  include  Havana,  Jamaica, 
the  Panama  Canal,  Colombia,  Venezuela,  Trinidad,  Barbados,  Martinique, 
St.  Thomas,  Bermuda,  etc.  Two  twenty-six  day  cruises,  visiting  a 
dozen  or  so  ports,  sail  January  31  &  February  28.    ($350  &up). 


"Midnight  Sun"  and  Round  the  World  Cruises 

Our  Fifth  Annual  Cruise  to  Iceland,  the  North  Cape,  the  Fjords,  Sweden, 
Denmark,    etc.,   sails  June   30.       S.  S.    "  Franconia ".       $750    &   up. 

Our  1925  Round  the  World  Cruise  to  the  Far  East  and  Australia,  New 
Zealand  and  Tasmania,  sails  Oct.  10.     S.  S.  "Carinthia".     $2250  &  up. 


Summer  Mediterranean 

Our  Summer  Mediterranean  Cruise  visiting  Monaco,  Leghorn,  Venice, 

Cattaro,  Jaffa  and  Port  Said  as  well  as  many  other  ports,  sails  June  27. 

S.  S.  •'Oronsay".     $675  &  up. 

Send  for  Booklets,  Ship-plans,  Travel  Guides,  etc. 

™'<K       Raymond  &  Whitcomb       fiasco 

DELPHIA  s~\  LOS 

Chicago  company  angeles 

Boston  Booking  Office:  165  Tremont  St. 
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Overture  to  "Russlan  and  Lioudmilla" 

Michael  Ivanovich  Glinka 

(Born  at  Novospasskoi  in  the  government  of  Smolensk,  Russia,  on  June  2,    1803; 
died  at  Berlin,  on  February  15,  1857) 

Glinka's  second  opera,  "Russian  and  Lioudmilla,"  in  five  acts,  was 
suggested  to  him  by  Prince  Chakkovsky,  who  thought  Poushkin's 
fairy  tale  in  verse  suitable  for  operatic  purposes.  (The  poem  was  pub- 
lished in  1817.  The  subject  was  taken  from  a  Russian  folk  tradition.) 
Poushkin  consented  and  undertook  to  make  necessary  alterations. 
He  was  killed  in  a  duel  in, 1837.  K.  Bakhtourin  then  made  a  scenario, 
which  was  remodeled  by  Glinka,  but  the  libretto  was  also  tinkered  by 
the  Russian  dramatist  Nestor  Koukolnik,  Michael  Guedeonov,  Captain 
Chirkov  and  N.  Markowich.  The  first  performance  was  at  Leningrad 
on  November  27  (o.s.),  1842.  The  work  failed.  The  Imperial  family 
left  before  the  final  fall  of  the  curtain;  there  were  hisses  on  the  stage  and  in 
the  orchestra.  The  second  performance  was  also  a  failure;  but  at  the 
third,  the  woman  that  took  the  part  of  the  heroine — Glinka  thought 
from  the  first  she  would  be  incompetent — was  replaced  by  Mme. 
Petrof,  and  the  opera  ran  for  thirty-two  nights  that  season  and  for 
twenty  the  next.  There  was  no  revival  until  1859.  When  its  fiftieth 
anniversary  was  celebrated  at  Leningrad  in  1892,  there  had  been 
two  hundred  and  eighty-five  performances  in  that  cit.y. 

The  story— a  story  of  the  days  of  pagan  Russia — tells  of  Lioudmilla, 
the  daughter  of  King  Svietozar,  of  Kiev.  There  were  three  suitors — 
the  knights  errant,  Russian  and  Farlaf  and  the  young  Tartar  prince, 
Ratmir.    The  girl  loved  Russian,  but  the  magician,  Chernomor,  carried 


C  &  flatter?  Co. 

OPPOSITE  BOSTON  COMMON 


an  old  friend  in  a  new  guise 
Felt  with   Straw 

Felt  as  fashionable  as  ever,  as  inevitable  as  ever  —  if  one  is  to  be  smart. 
But  felt  with  a  folded  crown  and  a  touch  of  straw  to  proclaim  it  "this 
season."     And,  one  might  add,  in  any  of  these  very  important  shades: 

Indian  Orange  Wild  Orchid  Fuschia  Bluet 


her  away.  The  father  dispatched  the  three  knights  to  rescue  her,  and 
promised  Lioudmilla's  hand  to  the  one  who  succeeded  in  bringing  her 
home.  Russian  took  counsel  with  the  wizard,  Finn.  The  latter  gave 
him  a  magic  sword,  with  which  to  accomplish  the  rescue.  The  knight 
saved  Lioudmilla,  but  on  the  homeward  journey  they  were  intercepted 
by  Farlaf,  who  cast  both  into  a  magic  slumber,  carried  the  maiden 
back  to  her  father's  house  and  demanded  her  hand  in  marriage.  Russian 
awoke  and  arrived  at  the  house  of  King  Svietozar  in  time  to  denounce 
the  treachery.  The  opera  ends  with  the  marriage  of  Russian  and 
Lioudmilla.  , 

The  overture  was  edited  and  dedicated  to  H.  Berlioz  by  the  com- 
poser's sister,  L.  Schestakov. 

The  thematic  material  is  taken  for  the  most  part  from  the  finale  of 
the  opera;  but  one  theme  is  part  of  an  air  sung  by  Russian  in  the  second 
act.  A  whole-tone  descending  scale  employed  in  the  coda  is  used 
throughout  the  opera,  typical  of  Chernomor's  plots.  The  chief  theme, 
Presto,  D  major,  2-2,  after  some  introductory  measures,  is  given  //  to 
the  full  orchestra.  The  second  theme,  F  major,  is  for  violas  and  violon- 
cellos, accompanied  by  the  other  strings.  Theodore  Thomas  brought 
out  the  overture  in  New  York  at  a  Central  Park  Garden  concert 
on  July  10,  1873. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  on  March  3,  1894. 
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Established  1868 
647  Boylston  Street         Back  Bay  4155 


FOR 

Teachers  of 

in  Educational  Institutions  throughout  U.  S.  and 
Canada. 

Address  HENRY  C.  LAHEE 
218  Tremont  St.,  Boston 


BOUND  COPIES  of  the 
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PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
acriptive  notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today." — W.  j.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE,  $5.00  SYMPHONY   HALL 


Arthur  de  Guichard 

TEACHER  OF  SINGING 

(From  Rudiments  to  Professional  Excellence) 

DICTION  DECLAMATION  ORATORY 

72  HUNTINGTON  AVENUE       -      BOSTON,  MASS. 
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STEINWAY 

STEINERT       JEWETT       WOODBURY 

PIANOS 

DUOART   Reproducing   Pianos 
Pianola  Pianos 

*% 

VICTROLAS  VICTOR  RECORDS 

DeForest  Radio  Merchandise 


M.  STEINERT  &  SONS 

162  Boylston  Street  35  Arch  Street 

BOSTON,  MASS. 
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Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum  near  Leningrad  on  June  5,  1882;  now  in  the  United  States) 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet 
founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score  was 
ready  in  May,  1910.     The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "conte  danse"  in 
two  scenes,  was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird, 
Tamara  Karsavina;  The  Beautiful  Tsarevna,  Mme.  Fokina;  Ivan 
Tsarevitch,  Fokine;  Katsche'i,  Boulgakov.  Gabriel  Pierne  conducted. 
The  stage  settings  were  by  Golovine  and  Bakst.  Balakirev  had 
sketched  an  opera  in  which  the  Fire-Bird  was  the  central  figure,  but 
nothing  came  of  it.  Katschei  (or  Kotschel)  is  the  hero  of  Rimsky- 
Korsakov's  opera  "Katschei  the  Immortal:  an  Autumn  Legend," 
produced  at  the  Private  Opera,  Moscow,  in  1902.  He  also  figures 
as  "the  man-skeleton"  in  Rimsky-Korsakov's  "Mlada,"*  a  fairy  opera- 
ballet  (Leningrad,  1893)  and,  by  implication,  in  Moussorgsky's  sym- 
phonic poem,  "A  Night  on  Bald  Mountain."! 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contem- 
porary Russian  Composers":  "In  identifying  the  literary  basis  of 
'The  Fire-Bird'  with  that  of  Korsakoff's  'Katsche'i,'  it  should  be  pointed 
out  that  the  latter  work  is  but  a  'pastiche  of  episodes  derived  from  legend- 
ary lore,  with  the  monster  as  a  central  figure.  In  Stravinsky's  ballet, 
the  ogre  is  an  accessory  character,  so  far  as  concerns  the  dramatic 
action,  but  his  presence  in  the  scheme  is  nevertheless  vital  to  it." 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude,  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsare- 
vitch, the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes 
to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming  golden 
plumage.     She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.     He 

*The  third  act  "Night  on  the  Mount  Triglav,"  arranged  for  concert  use,  was  played  in  Boston 
by  the  Boston  Symphony  Orchestra  on  December  23,  1921. 

tThis  symphonic  poem  was  produced  in  Boston  by  the  Orchestral  Club,  Mr.  Longy  conductor 
on  January  4,  1905. 
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captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude  she 
gives  him  one  of  her  feathers  which  has  magic  properties.  The  dawn 
breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Katschei,  who  turns  decoyed 
travellers  into  stone.  The  princesses  warn  Ivan  of  his  fate,  but  he 
resolves  to  enter  the  castle.  Opening  the  gate,  he  sees  Katschei  with 
his  train  of  grotesque  and  deformed  subjects  marching  towards  him  in 
pompous  procession.  Katschei  attempts  to  work  his  spell  on  Ivan, 
who  is  protected  by  the  feather.  Ivan  summons  the  Fire-Bird,  who 
causes  Katschei  and  his  retinue  to  dance  until  they  drop  exhausted. 
The  secret  of  Katscheii's  immortality  is  disclosed  to  Ivan:  the  sorcerer 
keeps  an  egg  in  a  casket;  if  this  egg  should  be  broken  or  even  injured, 
he  would  die.  Ivan  swings  the  egg  backwards  and  forwards.  Katschei 
and  his  crew  sway  with  it.  At  last  the  egg  is  dashed  to  the  ground; 
Katschei  dies;  his  palace  vanishes;  the  petrified  knights  come  to  life; 
and  Ivan,  amid  great  rejoicing,  receives  the  hand  of  the  most  beautiful 
princess. 

According  to  Ralston  in  his  "Russian  Folk-Tales,"  the  Fire-Bird 
is  known  in  its  native  haunts  as  the  Zhar-Ptitsa.  Its  name,  he  says, 
indicates  its  close  connection  with  flame  or  light.  Zhar  means  '"glowing 
heart/  as  of  a  furnace";  and  Zhar-Ptitsa  means,  literally,  "the  Glow- 
Bird."  "Its  appearance  corresponds  with  its  designation.  Its  feathers 
blaze  with  golden  or  silvery  sheen,  its  eyes  shine  like  crystal,  it  dwells 
in  a  golden  cage.     In  the  depth  of  the  night  it  flies  into  a  garden  and 


I  VOICE  AND  " 

(What  the  singer  should  do) 

By   CLARA  KATHLEEN  ROGERS 
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vocal  utterance. 
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lights  it  up  as  brilliantly  as  could  a  thousand  burning  fires.  A  single 
feather  from  its  tail  illuminates  a  dark  room.  It  feeds  upon  golden 
apples,  which  have  the  power  of  bestowing  youth  and  beauty — or, 
according  to  a  Croatian  version,  on  magic  grasses." 

Katschei  is  one  of  the  many  incarnations  of  the  dark  spirit.  "Some- 
times he  is  described  as  altogether  serpent-like  in  form;  sometimes  he 
seems  to  be  of  a  mixed  nature,  partly  human  and  partly  ophidian,  but 
in  some  stories  he  is  apparently  framed  after  the  fashion  of  a  man.  .  .  . 
He  is  called  'immortal'  or  'deathless'  because  of  his  superiority  to  the 
ordinary  laws  of  existence.  .  .  .  Sometimes  his  'death' — that  is,  the 
object  with  which  his  life  is  indissolubly  connected — does  not  exist 
within   his   body." — Ralston's    "Russian   Folk-Tales." 

The  movements  of  the  Suite  are  as  follows : 

I.  Introduction.  Enchanted  Garden  of  Katschei,  and  the  dance 
of  the  Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples, 
(a).     Berceuse.     This  Lullaby  is  not  in  the  Suite  as  first  pub- 


III 

lished 
IV. 
V. 


Dance  (Ronde)  of  the  Princesses. 
Infernal  Dance  of  Katschei's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the  stage 
setting  or  a  dramatic  situation. ' 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable  with 
a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in  A  (one 
interchangeable  with  a  little  clarinet  in  D),  bass  clarinet,  three  bassoons 
(one  interchangeable  with  a  second  double-bassoon),  double-bassoon, 
four  horns,  three  trumpets,  bass  tuba,  kettledrums,  bass  drum,  cym- 
bals, triangle,  bells,  tambourine,  xylophone,  celesta,  pianoforte,  three 
harps,  sixteen  first  violins,  sixteen  second  violins,  fourteen  violas,  eight 
violoncellos,  six  double  basses. 
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putting  my  wished  for  scheme  into 
effect,  I  realized  that  it  was  an  under- 
taking equal  to  many  ordinary  song 
recital  programs;  to  a  half  dozen,  I 
imagine,  at  least."  Winthrop  P. 
Tryon,  Christian  Science  Monitor. 
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'Eri  tu,"  Renato's  Air  in  Act  IV.  of  "Un  Ballo  in  Maschera" 

Giuseppe  Verdi 

(Born  at  Roncole,  near  Busseto,  Parma,   Italv,  October  10,  1813;  died  at  Milan, 

January  27,  1901) 

"Un  Ballo  in  Maschera,"  opera  in  four  acts,  libretto  by  Somma, 
based  on  a  libretto  by  Eugene  Scribe,  "Gustave  III,"  for  an  opera  by 
Auber  (Paris  Opera,  February  27,  1833)  and  by  Mercadante  ("II 
Reggente,"  Turin,  February  3,  1843),  was  produced  at  the  Apollo 
Theatre,  Rome,  on  February  17,  1859.  The  chief  singers  were  Fras- 
chini  (Riccardo),  Giraldoni  (Renato),  and  Mmes.  Dejean,  Scotti,  and 
Sbriscia.  Verdi  complained  bitterly  of  the  inadequacy  of  the  female 
singers. 

The  first  performance  in  the  United  States  was  at  the  Academy  of 
Music,  New  York,  February  11,  1861:  Riccardo,  Brignoli;  Renato, 
Ferri;  Amelia,  Pauline  Colson;  Ulrica,  Adelaide  Phillipps;  Oscar, 
Isabella  Hinckley. 

Verdi,  engaged  to  compose  an  opera  for  Naples,  thought  first  of  a 
"Ruy  Bias,"  a  "Tesoriere  del  Re  Don  Pedro,"  and  a  "King  Lear" — 
he  had  made  sketches  for  this  last,  chose  Scribe's  drama.  The  censor- 
ship at  Naples  was  strict;  Verdi  would  not  permit  the  required  modi- 
fications. (It  was  in  1858  that  Felice  Orsini  attempted  to  kill  Napoleon 
III.,  and  as  Gustave  III.  was  assassinated,  the  censorship  was  the  more 
severe.)  For  Rome,  Verdi  was  obliged  to  put  the  scene  of  the  action 
at  Boston,  Massachusetts,  instead  of  Stockholm,  and  turn  Gustave  into 
Riccardo,  Count  Warwick,  governor  of  Boston!  But  when  the  opera 
in  a  French  version  was  produced  in  Paris  (January  13,  1861),  the 
scene  was  Naples,  for  Mario,  the  tenor,  refused  to  wear  a  "Puritan 
costume,"  and  so  Naples  was  the  scene  of  the  tragedy.  At  Paris, 
Amelia  became  Adelia;  Edgar,  the  page,  Oscar.* 

"Un  Ballo  in  Maschera"  was  first  entitled  by  the  librettist,  "La 
Vendetta  in  domino." 

*In  Auber's  opera,  the  characters  are  Gustave  III.,  King  of  Sweden;  Count  of  Ankastrom;  Amelie, 
the  Count's  wife;  Arvedson,  the  Sorceress;  Oscar,  the  page. 
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Renato,  the  secretary  of  Riccardo,  the  Governor,  is  the  husband  of 
Amelia.     He  at  last  knows  of  her  guilty  intrigue  with  the  governor. 

Alzati !  la  tuo  figlio  a  te  concedo  riveder. 

Nell'  ombra  e  nel  silenzio,  la,  il  tuo  rossore  e  1'  onta  mia  nascondi. 

Non  e  su  lei,  nel  suo  fragile  petto  che  colpir  degg'  io. 

Altro,  ben  altro  sangue  a  terger  dessi  1'  offesa.     II  sangue  tuo! 

Ne  tardera  il  mio  ferro 

Tutto  a  versarto  dal  tuo  falso  core: 

Delle  lacrime  mio  vendicatore! 

Eri  tu  che  macchiavi  quell'  anima, 

La  delizia  dell'  anima  mia; 

Che  m'  affidi  ed'un  tratto  esecrabile 

L'  universo  avveleni  per  me! 

Traditor!     Che  in  dal  guisa  rimuneri 

Dell'  amico  tuo  primo  la  fe! 

O  dolcezze  perdute!     O  memorie 

D'  un  amplesso  che  mai  non  s'  oblia! 

Quand  Amelia  si  bella,  si  Candida 

Sul  mio  seno  brillava  d'  amor! 

E  finita,  non  siede  che  1'  odio, 

E  la  morte  sul  vedovo  cor! 

Rise  again!  there  your  child  is.     You  may  behold  his  face  once  more. 
In  silence  and  seclusion  there,  thy  blush 
And  my  disgrace  conceal  forever. 

'Tis  not  on  her,  in  her  weakness  and  frailty, 

Should  descend  my  anger.     Other,  far  other 

Life-blood  must  wipe  out  her  offences. 

And  thine  it  shall  be.     She  shall  withdraw  the  dagger 

Out  from  thy  heart  disloyal,  and  thus 

Be  the  avenger  of  all  my  wrongs. 

It  was  thou  that  didst  sully  that  spirit  pure, 

Once  the  joy  and  delight  of  my  being; 

Whom  I  trusted,  yet  with  falsehood  detestable, 

Thou  has  poisoned  the  whole  world  for  me! 

Traitor  foul !  thus  so  basely  repaying 

Thy  best  friend  who  confided  in  thee! 

Oh,  delights  lost  forever!  remembrance 

Of  embraces,  that  made  life  celestial! 

When  Amelia,  so  lovely  and  innocent, 

On  my  bosom  with  rapture  reclined! 

Now  'tis  ended,  and  only  aversion  remaining 

A  place  in  my  lone  heart  can  find. 


Air,  "Vision  Fugitive,"  from  "Herodiade,"  Act  II. 

Jules  Smile  Frideric  Massenet 

(Born  at  Montaud,  near  St.  Etienne  (Loire),  France,  Mav  12,  1842;  died  at  Paris, 

August  13,  1912) 

"Herodiade,"  opera  in  three  acts,  the  text  by  Paul  Milliet  and  Henri 
Gremont  (Georges  Hartmann),  the  music  by  Massenet,  was  first  given 
at  the  Theatre  de  la  Monnaie  in  Brussels  on  December  19,  1881.* 

*The  cast  at  The  Monnaie  was  as  follows:  Herodiade,  Mile.  Duvivier;  Salom£,  Mile.  Blanche 
Deschamps;  Jean  Baptiste,  Vergnet;  Hfirode,  Manoury;  Phanuel,  Gresse.  At  the  Th6atre-Lyrique, 
Paris:  Herodiade,  Mine.  Tromelli;  Salome,  Mme.  Fid6s  DevriSs;  Jean  Baptiste,  J.  de  Reszke;  Herode, 
Maurel;  Phanuel,  E  de  Reszke.  Revived  at  the  Theatre  de  La  Gait6,  Paris:  Herodiade,  Lina  Pacary; 
Salome,  Mine.  Calve  (later  Felia  Litvinne);  Jean  Baptiste,  Jerome;  Herode,  Renaud;  Phanuel, 
Fournets. 

Manhattan  Opera  House,  New  York:  Herodiade,  Mile.  Gerville-Reache;  Salom6,  Lina  Cavaliere; 
Jean  Baptiste,  Dalmores;  Herode,  Renaud;  Phanuel,  Vallier. 
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When  it  was  produced  at  the  Theatre-Italien,  Paris,  January  30,  1884, 
then  managed  by  Messrs.  Maurel  and  Corti,  after  the  score  had  been 
partly  rewritten  by  Massenet,  the  opera  failed.  It  was  revived  at  the 
Theatre  de  la  Gaite,  Paris,  on  October  2,  1913.  The  first  performance 
in  the  United  States  was  at  the  Manhattan  Opera  House,  New  York, 
November  8,  1909. 

"Vision  Fugitive"  is  sung  in  the  opera  by  Herod.  A  love  potion  has 
given  him  a  vision  of  Salome.  "He  raves  deliriously  till  he  sinks 
exhausted  on  his  couch." 

HlSRODE. 

(Recitatif.) 
Ce  breuvage  pourrait  me  donner  un  tel  reve! 
Je  pourrais  la  revoir,  contempler  sa  beaute! 

Divine  volupte 
A  mes  regards  promise !     Esperance  trop  breve 
Qui  viens  bercer  mon  coeur  et  trembler  ma  raison. 
Ah!  ne  t'enfuis  pas,  6  douce  illusion! 

(Air.) 

Vision  fugitive  et  tou jours  poursuivie, 
Ange  mysterieux  qui  prends  toute  ma  vie, 

Ah!  e'est  toi  que  je  veux  voir, 

Mon  amour,  6  mon  espoir! 

Vision  fugitive  qui  prends  toute  ma  vie, 

Te  presser  dans  mes  bras! 

Sentir  battre  ton  coeur 

D'une  amoureuse  ardeur! 
Puis  mourir  enlaces  dans  une  meme  ivresse, 

Pour  ces  transports, 

Pour  cette  flamme, 

Ah,  sans  remords 
Et  sans  plain  te  je  donnerais  mon  ?me 

Pour  toi,  6  mon  amour! 

Vision  fugitive,  etc. 

This  literal  English  prose  translation  is  by  William  Foster  Apthorp : 

Herod  (Recitative):  This  potion  might  give  me  such  a  dream!  I  might  see  her 
again,  gaze  upon  her  beauty!  Divine  ecstasy,  promised  to  my  eyes!  Too  brief 
hope  that  comes  to  natter  my  heart  and  disturb  my  reason.  Ah!  do  not  escape  me, 
sweet  illusion! 

(Air):  Fleeting  vision  always  pursued,  mysterious  angel  that  takest  all  my  life, 
ah!  'tis  thee  that  I  yearn  to  see,  O  my  love!  O  my  hope!  Fleeting  vision  that 
takest  all  my  life.  To  press  thee  in  my  arms!  To  feel  thy  heart  beat  with  loving 
warmth!  Then  to  die  enchained  in  one  intoxication.  For  these  transports,  for  this 
love,  ah!  without  remorse  and  without  a  complaint,  I  would  give  my  soul  for  thee, 
my  love! 


Symphony,  A  major,  No.  7,  Op.  92  .    .    .     Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  first  sketches  of  this  symphony  were  probably  made  before  1811 
or  even  1810. 

Thayer  states  that  Beethoven  began  the  composition  of  the  Seventh 
Symphony  in  the  spring  of  1812.  Prod'homme  believes  that  the  work 
was  begun  in  the  winter  of  1811-12. 
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Second  Balcony    (Entire). 


Single  $1.00. 
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ALL  RESERVED— PLUS  TAX,  10%— EXCEPT  ON  50  CENT  SEATS 

MAIL  ORDERS,  accompanied  by  cheque,  made  payable  to  Symphony  Hall,  will 
receive  attention  in  the  order  of  their  receipt  in  advance  of  regular  sale.  Tickets  will  be 
mailed  at  purchaser's  risk  if  order  is  accompanied  by  stamped  and  self -addressed 
envelope. 


The  autograph  manuscript  that  belongs  to  the  Mendelssohn 
family  of  Berlin  bears  the  inscription:  "Sinfonie.  L.  v.  Bthvn  1812 
13ten  M."  A  blundering  binder  cut  the  paper  so  that  only  the  first 
line  of  the  M  is  to  be  seen.  There  has,  therefore,  been  a  dispute  whether 
the  month  were  May,  June,  or  July.  Beethoven  wrote  to  Varena  on 
May  8,  1812:  "I  promise  you  immediately  a  wholly  new  symphony 
for  the  next  Academy,  and,  as  I  now  have  opportunity,  the  copying 
will  not  cost  you  a  heller."  He  wrote  on  July  19:  "A  new  symphony 
is  now  ready.  As  the  Archduke  Rudolph  will  have  it  copied,  you  will 
be  at  no  expense  in  the  matter."  It  is  generally  believed  that  the 
symphony  was  completed  May  13,  in  the  hope  that  it  would  be  per- 
formed at  a  concert  at  Whitsuntide. 

Other  works  composed  in  1812  were  the  Eighth  Symphony,  a  piano- 
forte trio  in  one  movement  (B.-flat  major),  three  Equale  for  trombones, 
the  sonata  in  G  major  for  pianoforte  and  violin,  Op.  96,  and  some  of 
the  Irish  and  Welsh  melodies  for  Thomson. 

The  score  of  the  Symphony  was  dedicated  to  the  Count  Moritz  von 
Fries  and  published  in  1816.  The  edition  for  the  pianoforte  was  ded- 
icated to  the  Tsarina  Elizabeth  Alexievna  of  All  the  Russias. 

The  Seventh  and  Eighth  Symphonies  were  probably  played  over 
for  the  first  time  at  the  Archduke  Rudolph's  in  Vienna  on  April  20, 
1813.  Beethoven  in  the  same  month  vainly  endeavored  to  produce 
them  at  a  concert.  The  first  performance  of  the  Seventh  was  at  Vienna 
in  the  large  hall  of  the  University,  on  December  8,  1813. 

Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  during 
the  winter  of  1812-13  his  automatic  trumpeter  and  panharmonicon. 
The  former  played  a  French  cavalry  march  with  calls  and  tunes;  the 
latter  was  composed  of  the  instruments  used  in  the  ordinary  military 
band  of  the  period, — trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals, 
triangle,  etc.  The  keys  were  moved  by  a  cylinder.  Overtures  by 
Handel  and  Cherubini  and  Haydn's  Military  Symphony  were  played 
with  ease  and  precision.  Beethoven  planned  his  "Wellington's  Sieg." 
or  "Battle  of  Vittoria,"  for  this  machine.    Malzel  made  arrangements 


PIAMOFORTE  PLA* 

FELIX  FOX,  Director 

PIANOFORTE  INSTRUCTION 

FROM  ELEMENTARY  TO  ADVANCED  GRADES 

403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 

Telephone,  Back  Bay  973 

MASON  &  HAMLIN  PIANO 
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Far  cAfield 

IN  strange  surroundings,  far  removed  from 
familiar  haunts  and  faces,  it  is  always  a  start- 
ling experience  to  come  suddenly,  unexpectedly 
upon  an  old  acquaintance.  Then  it  is,  that  the 
world  seems  small,  indeed. 

With  always  the  likelihood  of  today's  stranger 
becoming  tomorrow's  friend,  we  cast  our  efforts 
far  afield,  confident  that  greater  opportunities  and 
advantages  lie  beyond. 


Diligent  and  enterprising  business  men  find 
in  the  PRINTED  WORD  a  powerful  emissary 
for  the  development  of  broader  prospects.  A 
printed  message,  which  represents  careful  thought, 
balanced  construction  of  type  and  decoration  and 
a  logical  treatment  of  the  subject-matter,  produces 
a  responsive  effect  upon  readers.  It  is  the  kind 
of  printing  that  makes  new  acquaintances  and 
better  business. 

*B&*  *9B*  *9B-» 

Our  policy  of  service  renders  a  distinctive 
advantage  to  clients.  We  help  them  to  make 
each  piece  of  printing  powerful  in  appeal  and 
effective  in  representing  those  for  whom  it  is 
intended  to  produce  favorable  results. 

Geo.  H.  Ellis  Co. 

Incorporated 


272  Congress  Street  Boston,  Mass. 


for  a  concert, — a  concert  "for  the  benefit  of  Austrian  and  Bavarian 
soldiers  disabled  at  the  battle  of  Hanau."* 

The  arrangements  for  this  charity  concert  were  made  in  haste,  for 
several  musicians  of  reputation  were  then,  as  birds  of  passage,  in  Vienna, 
and  they  wished  to  take  parts.  Among  the  distinguished  executants 
were  Salieri  and  Hummel,  who  looked  after  the  "cannon"  in  "Welling- 
ton's Sieg";  the  young  Meyerbeer,  who  beat  a  bass  drum  and  of  whom 
Beethoven  said  to  Tomaschek;  "Ha!  ha!  ha!  I  was  not  at  all  satisfied 
with  him;  he  never  struck  on  the  beat;  he  was  always  too  late,  and  I 
was  obliged  to  speak  to  him  rudely.  Ha!  ha!  ha!  I  could  do  nothing 
with  him;  he  did  not  have  the  courage  to  strike  on  the  beat!"  Spohr 
and  Mayseder  were  seated  at  the  second  and  third  violin  desks,  and 
Schuppanzigh  was  the  concert-master;  the  celebrated  Dragonetti  was 
one  of  the  double-basses.    Beethoven  conducted. 

The  programme  was  as  follows:  "A  brand-new  symphony,"  the 
Seventh,  in  A  major,  by  Beethoven;  two  marches,  one  by  Dussek, 
the  other  by  Pleyel,  played  by  Malzel's  automatic  trumpeter  with 
full  orchestral  accompaniment;  "Wellington's  Sieg,  oder  die  Schlacht 
bei  Vittoria." 

This  benefit  concert  was  brilliantly  successful,  and  there  was  a 
repetition  of  it  December  12  with  the  same  prices  of  admission,  ten 
and  five  florins.  The  net  profit  of  the  two  performances  was  four 
thousand  six  gulden.  Spohr  tells  us  that  the  new  pieces  gave  "ex- 
traordinary pleasure,  especially  the  symphony;  the  wondrous  sec- 
ond movement  was  repeated  at  each  concert;  it  made  a  deep,  endur- 
ing impression  on  me.  The  performance  was  a  masterly  one,  in  spite 
of  the  uncertain  and  often  ridiculous  conducting  by  Beethoven."  Gloggl 
was  present  at  a  rehearsal  when  the  violinists  refused  to  play  a  passage 
in  the  symphony,  and  declared  that  it  could  not  be  played.  "Beetho- 
ven told  them  to  take  their  parts  home  and  practise  them;  then  the 
passage  would  surely  go."  It  was  at  these  rehearsals  that  Spohr  saw 
the  deaf  composer  crouch  lower  and  lower  to  indicate  a  long  diminu- 
endo, and  rise  again  and  spring  into  the  air  when  he  demanded  a  climax. 
And  he  tells  of  a  pathetic  yet  ludicrous  blunder  of  Beethoven,  who 
could  not  hear  the  soft  passages. 

The  Chevalier  Ignaz  von  Seyfried  told  his  pupil  Krenn  that  at  a 
rehearsal  of  the  symphony,  hearing  discordant  kettledrums  in  a  pas- 
sage of  the  Finale  and  thinking  that  the  copyist  had  made  a  blunder, 
he  said  circumspectly  to  the  composer:  "My  dear  friend,  it  seems 
to  me  there  is  a  mistake:  the  drums  are  not  in  tune."  Beethoven 
answered:  "I  did  not  intend  them  to  be."  But  the  truth  of  this  tale 
has  been  disputed. 

Beethoven  was  delighted  with  his  success,  so  much  so  that  he  wrote 
a  public  letter  of  thanks  to  all  that  took  part  in  the  two  performances. 
"It  is  Malzel  especially  who  merits  all  our  thanks.  He  was  the  first 
to  conceive  the  idea  of  the  concert,  and  it  was  he  that  busied  himself 
actively  with  the  organization  and  the  ensemble  in  all  the  details. 
I  owe  him  special  thanks  for  having  given  me  the  opportunity  of  offer- 
ing my  compositions  to  the  public  use  and  thus  fulfilling  the  ardent 
vow  made  by  me  long  ago  of  putting  the  fruits  of  my  labor  on  the  altar 
of  the  country." 

*  *For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over  the  "Schlacht  Sym- 
phonie,"  see  "Beethoven's  Letters"  edited  by  Dr.  A.  C.  Kalischer  (London,  1909),  Vol.  I,  pp.  322- 
326.    The  two  were  afterwards  reconciled. 
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SYMPHONY   HALL 


Tomorrow 

TUES. 

EVE. 

FEB.  10 

at  8.15 


NEXT 
FRI.  AFT. 
SAT.  EVE. 


SUN.  EVE. 

FEB.  15 

at  8 


THURS. 

EVE. 
FEB.  19 

at  8.15 


SUN.  AFT. 

FEB.  22 

at  3.30 


COMING 

SUN.  AFT. 

MAR.  1 

at  3.30 


SERGE  KOUSSEVITZKY,  Conductor 

Those  who  have  been  unable  to  secure  seats  for  this  season's 
concerts  are  advised  to  enter  applications  now  for,  the*Monday, 
Friday  or  Saturday  Series  of  next  season. 


WASHINGTON -UN' 
MEMORIAL 

BY  THE  CITY  OF  BOSTON 

An  elaborate  programme  has  been  arranged  including: 

Choral  numbers  by  400  school  children  under  the  direction  of 

Professor  John  A.  O'Shea 

Special  address  by  Honorable  Joseph  T.  Robinson 


A  limited  number  of  tickets  may  be  secured  by  applying 
to  the  Box  Office,  Symphony  Hall 


iARVAiRO  GLEE  CLU 

Dr.  ARCHIBALD  T.  DAVISON,  Conductor 

Soloist.  DUSOLINA  GIANNINI,  Soprano 


FRIEDA   HEMPEL 


JER1 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 
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Are  Your  Evening  Clothes  Ready? 

Prompt  cleansing  service  for 
party  gowns    wraps    tuxedos  etc 

PHONE  Back  Bay  3900 


CLEANSERS 


DYERS 


LAUNDERERS 


284  Boylston  Street  17  Temple  Place 

Brookline   1310  Beacon  Street 

Cambridge   1274  Massachusetts  Avenue 

YOU    CAN    RELY    ON     LEWANDOS 


SYMPHONY   HALL 
MONDAY  EVENING,   MARCH  30,   1925.  at  8.15  o'clock 


ij'OiiA   11  i 


BOSTON  SYMPHONY 


SERGE  KOUSSEVITZKY,  Conductor 


SOLOIST 

MYRA  HESS 

Pianist 
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The  symphony  was  repeated  in  Vienna  on  February  27,  1814.     On 

November  29  of  that  year  it  was  performed  with  a  new  cantata,  "Der 

glorreiche  Augenblick,"  composed  in  honor  of  the  Congress  at  Vienna 

and  "Wellington's  Sieg."     The  Empress   of   Austria,  the  Tsarina  of 

Russia,  the  Queen  of  Prussia,  were  in  the  great  audience.    The  concert 

was  repeated  for  Beethoven's  benefit  on   December  2,  but  the  hall 

was  half  empty. 

* 
*  * 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

I.  The  first  movement  opens  with  an  Introduction,  poco  sostenuto, 
A  major,  4-4.     The  main  body  is  Allegretto,  A  minor,  2-4. 

II.  Allegretto,  A  minor,  2-4. 

III.  Presto,  F  major,  3-4.* 

IV.  The  Finale,  Allegro  con  brio,  A  major,  2-4,  is  a  wild  rondo  on 
two  themes.  Here,  according  to  M.  Prod'homme  and  others,  as 
Beethoven  achieved  in  the  Scherzo  the  highest  and  fullest  expression 
of  exuberant  joy, — "unbuttoned  joy,"  as  the  composer  himself  would 
have  said, — so  in  the  Finale  the  joy  becomes  orgiastic.  The  furious, 
bacchantic  first  theme  is  repeated  after  the  exposition,  and  there  is 
a  sort  of  coda  to  it,  "as  a  chorus  might  follow  upon  the  stanzas  of  a 
song." 

*Alexander  Siloti,  the  Russian  pianist  and  conductor,  contributed  an  article  to  the  Signale  of 
September  17,  1913,  in  which  he  argued  that  this  whole  Scherzo  should  be  considered  as  being  in  6-4 
instead  of  3-4. 


All  applications  for  advertising  space  in  the  Boston 
Symphony  Orchestra  programme  book  should  be 
made  to  L.  S.  B.  Jefferds,  Advertising  Manager, 
Symphony  Hall,  Boston,  Mass. 
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Concert  Direction.-  J1AR0N  "RICHMOND 
JORDAN  HALL 

Tuesday,  Evening,  February  17 

'CELLIST 

"He  is  of  the  elect  among  virtuosi."     Deems  Taylor,  N.  Y.  World 
"The  Fritz  Kreisler  of  the  Violoncello."     Baltimore  Sun 

(Mason  &  Hamlin) 


Wednesday  Evening,  February  18 

Second  and  last  Boston  recital  this  season 

RGIM-BEDETTI  TRIO 


A- Jo 


Mendelssohn Trio,  Op.  49,  D  minor 

Juon Litanie 

Beethoven Trio,  Op.  97,  B-flat  major 

(Mason  &  Hamlin) 

Monday  Afternoon,  February  23  at  3.30 

Boston  Debut 

EDUARO  ZATHUREZKY 

New  Czechoslovakian  Violin  Sensation 

(Knabe) 


Wednesday  Evening,  February  25 

ALBERTO  SCIARRETTI 

Pianist 


(Mehlin) 


Concert  Direction.-  J1ARON  "RICHMOND 
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MUSICAL      INSTRUCTION 


Art  nf  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL  COACH  AND  ACCOMPANIST 

146  MASSACHUSETTS  AVENUE 

Telephone.  Back  Bay  3040 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


De¥eirall  Solfeggi©  Cowse 

Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The   same   principles   as  taught   in  European  schools,  where 
solfeggio  is  the  foundation  of  all  music  study 


Fridays,  1-8  p.m. 

Room  416  Pierce  Bldg. 

Copley  Square 


WM.  A.  DEVERALL 

INSTRUCTOR 

Violoncello  and  Solfeggio 


Residence 
Telephone  Cop.  9535-R 


XIAM  ALDEN  PAUL 
SINGING 

Individual  and  Class  Instruction 
30  HUNTINGTON  AVENUE         .         -         .        BOSTON 

JOSEPHINE  KNIGHT 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 

Mrs.  MABEL  MANN  JORDAN 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of  MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

131  NEWBURY  STREET,  BOSTON 

Telephone,  Back  Bay  8617  "  i 

J  OH'N     f,  AM  !■: 

TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone,  Dewey  0627-J 


BOSTON 


COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

Res.  44  Cushing  Ave.,  Belmont,  Mass. 


Harmony  Counterpoint  Forms 

Free  Composition 

Orchestration  Scorereading 


Tel.  Belmont  1872-M 


Rif  ANrUK 


lit 


PIANO  TEACHER 

NORMAL  TRAINING 
162  BOYLSTON  STREET,  BOSTON 
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MUSICAL      INSTRUCTION 


EMILY  P.  HEMMANN 

VOCAL  TEACHER 


615  Huntington  Chambers 

30  HUNTINGTON  AVENUE 


ARTHUR  J.  HUBBARD 

AND 

VINCENT  V.  HUBBARD 

and  assistants 

EDITH  BULLARD.  JESSIE  FLEMING  VOSE, 

WILLARD    AMISON  and    Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


SOPRANO  SOLOIST 
TEACHER    OF  SINGING 


RHYTHMIC  DIAPHRAGMATIC  BREATHING 

Studio:  HUNTINGTON  CHAMBERS 

Tel.  Arlington  1I16-R 


Miss    HELEN    GOODRICH 

TEACHER    OF    SINGING 

00     renway  Tuesdays  and  Fridays  at  Lasell  Seminary 


BERNARD  FIEDLER 

Miss  ROSALIND  RISSI 

VIOLINIST  and  TEACHER 

TEACHER  OF  SINGING 

member  Boston  Symphony  Orchestra 

THE  RIVIERA 

STUDIO:    61   WESTLAND  AVENUE 

270  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Back  Bay  8290 

Tel.  Back  Bay  3181 

ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY   SCHOOL   FOR   VOCALISTS 
1126  BOYLSTON  STREET.  BOSTON      • 
Tuesdays  at  Worcester 
Also   STUDIO   at  NEEDHAM.   180   Nehoiden  Street 


JANE  RUSSELL  CQLPITT 

PIANIST  AND  TEACHER 
405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone,  University  7679-R 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 
MUSICAL  LECTURES 

Author  of  "Young  Singers,  What  They  Should  Know" 

10  NEWBURY  STREET 


KARL  DOERING 

Pupil  of  Professorjachman-Wagner,  Berlin, 
and  Professor  Galliera,  Milan,  Italy 

TEACHER   OF   SINGING 
STUDIO:  27  STEINERT  HALL 

Telenhone  Beach  1330 


WELLINGTON  SMITH 

BARITONE  SOLOIST  AND  TEACHER 
CONCERT  ORATORIO  RECITAL 

Studio,  42  Gloucester  Street 
Management.  Loudon  Charlton.CarnegieHall.New  York 

MARY  McQUESTEN 

TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 
Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  0157 


PABLO    CASALS 

Master    of   the    Bow 
The    World's    Greatest    Cellist 

Having    purchased    a 

Piano 

in  a  letter  to  its  makers  writes  as  follows: 

"I  am  convinced  of  the  superiority  of  your  instruments 
in  their  purely  musical  quality  of  tone,  their  artistic  ap- 
peal, and,  in  short,  qualities  which  the  true  musician  seeks 
in  any  musical  instrument." 

MASON    &    HAMLIN    CO. 

146-148  Boylston  Street 


PRoGRZW\E 


Drawn  from 
Hat  Shown  by 
Chandler  &  Co. 


Millinery— Spring  Opening 

Cfjanoler  &  Co. 


TREMONT  STREET,  NEAR  WEST   BOSTON 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay   1492 

Boston  Sjmplioimj  Orchestra 

INC. 

SERGE  KOUSSEVITZKY,  Conductor 

FORTY-FOURTH  SEASON,  1924-1925 

Programme 

MONDAY  EVENING,  MARCH  30,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,    1925,    BY    BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT         .  ....        President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 


THE  INST%U3VLENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninoff,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  "with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:.  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 
109  East  Fourteenth    St.,  New  York 
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Forty-fourth  Season,  1924-1925 
SERGE  KOUSSEVITZKY.  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J 
Gundersen,  R. 

Kassman,  N. 

Hoffmann,  J. 
Mahn,  F. 

Pinfield,  C. 
Cherkassky,  P. 

Gerardi,  A. 
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Rogers,  L.  J 

Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lover.s  do  not  go'  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It. is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos' — tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — exclusively  for  the  Ampico. 

We  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


tcRertn^  $c  Mxmgffi 


169-Tremont  Street,  Boston 

PIANOS    OF   ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 


FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


e 


MONDAY  EVENING,  MARCH  30 
AT  8.15 


Tchaikovsky  .         .         .    Overture  -  Fantasia,  "Romeo  and  Juliet," 

(after  Shakespeare) 

Beethoven      .         .        Concerto  for  Pianoforte  in  G  major,  No.  4,  Op.  58 

I.     Allegro  moderate 
II.  \  Andante  con  moto. 
III.  (  Rondo:  Vivace. 


Mendelssohn  .         .        .  Scherzo  from  the  Incidental  Music  to 

"A  Midsummer  Night's  Dream" 

Wagner Prelude  to  "Lohengrin" 

Strauss Dance  of  Salome  from  "Salome" 


SOLOIST 
MYRA  HESS 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto 


'City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood    that  a  low   head  covering  without  projection,  which  does   not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 


MEDITERRANEAN 
SUMMER     CRUISE 

'"PHE  Route  which  has  been  devised  is  more  fully  rounded — 
■*■  more  complete  than  was  ever  before  planned  for  a  cruise 
in  the  brilliant  Mediterranean  field.  Included  in  the  course, 
which  visits  30  cities  in  13  countries,  are  Rome,  Venice,  Pisa, 
J^js§'l  Granada,  Tangier,  Algiers,  Naples,  the  Riviera,  Ragusa,  Cat- 
^ijs/r^'  taro,  Athens,  Constantinople,  Cairo,  and  others. 

The  Summer  is  usually  the  most  auspicious  time  to  visit  the 
Mediterranean  countries— the  days  are  long,  the  weather 
seasonable,  and  many  of  the  countries  really  at  their  best. 
The  Cruise  Ship  is  the  S.S.  "Oronsay" — a  brand  new,  20,000- 
ton  liner,  657  feet  long — the  largest  ship  ever  to  make  a  sum- 
mer Mediterranean  voyage.  Only  outside  rooms  will  be  sold 
on  this  splendidly  modern  cruiser.  The  Cruise  sails  from 
New  York  June  27,  1925.     53  days.     Rates  $675  &  up. 

ROUND  THE  WORLD 

IN  the  Cruise  sailing  on  October  10,  Raymond -Whitcomb 
A  have  planned  a  course  which  is  really  "Round  the  World". 
Touching  every  continent — visiting  for  the  first  time  in  cruise 
history  the  remote  wonders  of  Australia,  New  Zealand,  Tas- 
mania, and  New  Guinea — and  of  course,  calling  at  ports  and 
cities  in  Java,  Japan,  China,  India,  Egypt,  etc. — cruising  for 
143  days  on  a  course  of  37,000  miles — this  comprehensive  1925 
Round  the  World  Cruise  is  a  cruise  on  which  all  others  may 
well  be  modelled.  The  Ship  is  the  luxurious,  new,  20,000-ton 
Cunarder  "Carinthia",  with  over  100  single  rooms,  some  80 
rooms  connected  with  private  bath — a  swimming  pool,  squash 
court,  gymnasium.    Rates  $2,000  &  up. 

"MIDNIGHT  SUN"  CRUISE 

HTHE   fifth   Annual   Raymond- Whitcomb   "Midnight   Sun 
A    Cruise"  leaves  New  York  June  30.    In  31  days  the  20,000- 
ton  Cunarder  "Franconia" — one  of  the  best  known  cruise  ships 
— will  visit  Iceland,  the  North  Cape,  the  Norwegian  Fjords, 
Sweden,  Denmark,  Holland,  France,  England.    This  cruise 
is  always  popular  with  business  men  and  young  folks. 
Rates  $725  &  up. 

TRAVEL  SERVICE  IN  EUROPE 

Raymond- Whitcomb  Europe  Tours  leave  frequently  during  the  sum- 
mer.    And  as  always  our  "Individual  Travel  Service"  smooths 
the  way  for  those  who  wish  to  travel  "without  escort". 

Send  for  Cruise  and  Tour  Booklets  and  Travel  Guides 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St.  Tel.  Beach  6964 

Boston 


"Romeo  and  Juliet"  :  Overture-Fantasia  after  Shakespeare 

Peter  Iljitsch  Tchaikovsky 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 
Leningrad,  November  6,  1893) 

This  overture-fantasia  was  begun  and  completed  in  1869.  The 
first  performance  was  at  a  concert  of  the  Musical  Society,  Moscow, 
on  March  16,  1870.  Nicholas  Rubinstein  conducted.  The  work  was 
revised  in  the  summer  of  1870  during  a  sojourn  in  Switzerland  and 
published  in  1871.  Tchaikovsky,  not  satisfied,  made  other  changes, 
and,  it  is  said,  shortened  the  overture.  The  second  edition,  pub- 
lished in  1881,  contains  these  alterations. 

The  first  performance  of  "Romeo  and  Juliet"  in  America  was  by 
the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor, 
April  22,  1876.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  February  8,  1890,  Arthur  Nikisch  conductor. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, English  horn,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cym- 
bals, harp,  strings.  Through  the  assistance  of  N.  Rubinstein  and 
Karl  Klindworth,  the  overture,  dedicated  to  Mily  Alexejeivitsch 
Balakirev,  was  published  by  Bote  and  Bock  of  Berlin  in  1871. 

The  overture  begins  Andante  non  tanto,  quasi  moderato,  F-sharp 


€.  Z.  flatter?  Co. 

opposite  boston  common 


an  old  friend  in  a  new  guise 
Felt  with   Straw 

Felt  as  fashionable  as  ever,  as  inevitable  as  ever  —  if  one  is  to  be  smart. 
But  felt  with  a  folded  crown  and  a  touch  of  straw  to  proclaim  it  "this 
season."     And,  one  might  add,  in  any  of  these  very  important  shades: 

Indian  Orange  Wild  Orchid  Fuschia  Bluet 


minor,  4-4.  Clarinets  and  bassoons  sound  the  solemn  harmonies 
which,  according  to  Kashkin,  characterize  Friar  Laurence ;  and  yet 
Hermann  Teibler  finds  this  introduction  symbolical  of  "the  burden 
of  fate."* 

A  short  theme  creeps  among  the  strings.  There  is  an  organ-point 
on  D-flat,  with  modulation  to  F  minor  (flutes,  horns,  harp,  lower 
strings).  The  Friar  Laurence  theme  is  repeated  (flutes,  oboes,  clar- 
inets, English  horn),  with  pizzicato  bass.  The  ascending  cry  of  the 
flutes  is  heard  in  E  minor  instead  of  F  minor  as  before. 

Allegro  giusto,  B  minor,  4-4.  The  two  households  "from  ancient 
grudge  break  to  new  mutiny."  Wood  wind,  horns,  and  strings  pic- 
ture the  hatred  and  fury  that  find  vent  in  street  broils.  There  is  a 
brilliant  passage  for  strings,  which  is  followed  by  a  repetition  of  the 
strife  music.  Then  comes  the  first  love  theme,  in  D-flat  major 
(muted  violas  and  English  horn,  horns  in  syncopated  accompani- 
ment, with  strings  pizz.).  This  motive  is  not  unlike  in  mood,  and  at 
times  in  melodic  structure,  Tchaikovsky's  famous  melody,  "Nur  wer 

*"I  do  not  think  that  Romeo  is  designed  merely  as  an  exhibition  of  a  man  unfor- 
tunate in  love.  I  consider  him  to  be  meant  as  the  character  of  an  unlucky  man, — a 
man  who,  with  the  best  views  and  fairest  intentions,  is  perpetually  so  unfortunate  as 
to  fail  in  every  aspiration,  and,  while  exerting  himself  to  the  utmost  in  their  behalf, 
to  involve  all  whom  he  holds  dearest  in  misery  and  ruin."  This  is  the  view  of  Dr. 
William  Maginn,  who  contrasted  Romeo,  the  unlucky,  with  Bottom,  the  lucky  man. — P.  H. 
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die  Sehnsucht  keunt"  (Op.  6,  No.  6),  which  was  composed  in  Decem- 
ber, 18C9.  In  the  "Duo  from  'Romeo  and  Juliet/  "  found  among 
Tchaikovsky's  sketches  and  orchestrated  bj  S.  Taneiev,  this  theme 
is  the  climax,  the  melodic  phrase  which  Romeo  sings  to  "O  nuit 
d'extase,  arrete  toi,  O  nuit  d'amour,  etends  ton  voile  noir  sur  nous!" 
("Oh,  tarry,  night  of  ecstasy,  0  night  of  love,  stretch  thy  dark  veil 
over  us!")  Divided  and  muted  violins,  with  violas  pizz.,  play  most 
delicate  and  mysterious  chords  (D-flat  major),  which  in  the  duet 
above  mentioned,  serve  as  accompaniment  to  the  amorous  dialogue 
of  Romeo  and  Juliet  in  the  chamber  scene.  Flutes  and  oboes  take 
up  the  first  love  theme. 

There  is  a  return  to  tumult  and  strife.  The  theme  of  dissension 
is  developed  at  length,  and  the  horns  intone  the  Friar  Laurence 
motive.  The  strife  theme  at  last  dominates  in  fortissimo  until  there 
is  a  return  to  the  mysterious  music  of  the  chamber  scene  (oboes  and 
clarinets,  with  murmurings  of  violins,  and  horns).  The  song  grows 
more  and  more  passionate  until  Romeo's  love  theme  breaks  out,  this 
time  in  D  major,  and  is  combined  with  the  strife  theme  and  the 
motive  of  Friar  Laurence  in  development.  A  tremendous  burst  of 
orchestral  fury,  and  there  is  a  descent  to  the  depths,  until  violon- 
cellos, basses,  bassoons,  alone  are  heard;  they  die  on  low  F-sharp 
with  roll  of  kettledrums.    Then  silence. 

Moderato  assai,  B  minor,  4-4.  Drum-beats,  double-basses,  pizss., 
and  Romeo's  song  arises  in  lamentation.  Soft  chords  (wood  wind 
and  horns)  bring  the  end. 
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Concerto  in  G  major,  for  Pianoforte,  No.  4,  Op.  58 

Ludwig  van  Beethoven 

(Born  at  Bonn.  December  16,  1770;  died  at  Vienna,  March  26,  1827) 

This  concerto  was  probably  composed  for  the  most  part,  and  it 
was  surely  completed,  in  1806,  although  Schindler,  on  advice  from 
Kies,  named  1804  as  the  year,  and  an  edition  of  the  concerto  pub- 
lished by  Breitkopf  &  Hiirtel  states  that  the  year  1805  saw  the  com- 
pletion. 

The  orchestral  part  of  the  concerto  is  scored  for  flute,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
and  strings. 

I.  Allegro  moderato,  G  major,  4-4.  The  first  movement,  contrary 
to  the  tradition  that  prevailed  at  the  time,  begins  with  the  piano- 
forte alone.  The  pianoforte  announces  the  first  four  measures  of  the 
first  theme,  five  measures  if  an  introductory  chord  be  counted. 
(These  measures  are  to  be  found  in  a  sketch-book  of  Beethoven 
which  is  dated  1803,  but  in  this  book  they  end  in  the  tonic,  and 
not  in  the  dominant.)  The  orchestra  then  enters  in  B  major,  but 
soon  returns  to  G  major,  and  develops  the  theme,  until  after  a 
short  climax  with  a  modulation  a  second  theme  appears,  which  is 
given  to  the  first  violins.  There  is  a  third  theme  fortissimo  in  G 
major,  with  a  supplement  for  the  wood-wind  instruments,  and  still 
another  new  theme,  an  expressive  melody  in  B-flat  major. 
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BARITONE 

sang  with  success 

BROWN     MEN 

By  ROBERT  BRAINE 

(Bass  or  baritone,  in  G  minor 
40  cents  net) 

At  Carnegie  Hall,  New  York,  and  subsequent  recitals 

OLIVER  DITSON  COMPANY,  178-179  Tremont  St.,  Boston,  Mass. 

Chas.  H.  Ditson  &  Co.,  8-10-12  East  34th   St.,  New  York,  N.Y. 

Order  of  your  local  dealer 
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Spring  Songs— 

You  come  here  to  Sym- 
phony when  you  wish  the 
song  of  Spring  interpreted 
in  Music.  But  when  this 
same  theme  is  to  be  inter- 
preted in  clothes — we 
hope  your  first  thought  is 

—fays- 

New  Groups  of  Hats,  Dresses,  Coats, 

Blouses,    Scarfs,    Knit    Things, 

Ensembles,  Sweaters,  Suits, 

Riding  Togs. 


Headquarters  —  is  Jay's  for  the  best  Knitted 
Things  that  are  to  be  had.  Sweaters,  one  and 
two-piece  dresses. 


BOSTON      TEMPLE      PLACE      ELEVEN 
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II.  Andante  con  moto,  E  minor,  2-4.  This  movement  is  free  in 
form.  Beethoven  put  a  footnote  in  the  full  score  to  this  effect: 
"During  the  whole  Andante,  the  pianist  must  use  the  soft  pedal 
(una  cord  a)  uninterinittently ;  the  sign  'Ped'  refers  to  the  occasional 
use  of  the  ordinary  pedal."'  This  footnote  is  contradicted  at  one 
point  in  the  score  by  the  marking  "tre  corde"  for  five  measures  near 
the  end  of  the  movement.  A  stern  and  powerful  recitative  for 
strings  alternates  with  gentle  and  melodic  passages  for  the  piano- 
forte. "The  strings  of  the  orchestra  keep  repeating  a  forbidding 
figure  of  strongly  marked  rhythm  in  staccato  octaves;  this  figure 
continues  at  intervals  in  stern,  unchanging  forte  through  about 
half  the  movement  and  then  gradually  dies  away.  In  the  intervals 
of  this  harsh  theme  the  pianoforte  as  it  were  improvises  little  scraps 
of  the  tenderest,  sweetest  harmony  and  melody,  rising  for  a  moment 
into  the  wildest  frenzied  exultation  after  its  enemy,  the  orchestra, 
has  been  silenced  by  its  soft  pleading,  then  falling  back  into  hushed 
sadness  as  the  orchestra  comes  in  once  more  with  a  whispered 
recollection  of  its  once  so  cruel  phrase;  saying  as  plainly  as  an  or- 
chestra can  say  it,  'The  rest  is  silence!'  "  (William  Foster  Apthorp). 

III.  Rondo :  Vivace.  The  first  theme,  of  a  sunny  and  gay  char- 
acter, is  announced  immediately  by  the  strings.  The  pianoforte 
follows  with  a  variation.  A  short  but  more  melodic  phrase  for  the 
strings  is  also  taken  up  by  the  pianoforte.  A  third  theme,  of  a 
bolder  character,  is  announced  by  the  orchestra.  The  fourth  theme 
is  given  to  the  pianoforte.  The  Rondo,  ''of  a  reckless,  devil-may- 
care  spirit  in  its  jollity,"  is  based  on  this  thematic  material.  At 
the  end  the  tempo  becomes  presto. 

The  first  performance  of  the  Fourth  Concerto  in  Boston  was 
probably  by  Robert  Heller  at  a  Germania  concert,  February  4, 
1854.  He  played  Beethoven's  Fifth  Concerto  at  a  Grermania  con- 
cert, March  4  of  that  year. 
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Scherzo  from  the  Incidental  Music  to  "A  Midsummer  Night's 
Dream,"  Op.  61 Felix  Mendelssohn-Bartholdy 

(Born  at  Hamburg,  February  3,  1S09;  died  at  Leipsic,  November  4,  1847) 

Translations  by  Schlegel  and  Tieck  of  Shakespeare's  plays  were 
read  by  Mendelssohn  and  his  sister  Fanny  in  1826.  The  overture, 
"A  Midsummer  Night's  Dream,"  was  written  that  year,  the  year  of 
the  String  Quintet  in  A  (Op.  18),  the  Sonata  in  E  (Op.  6),  and  some 
minor  pieces.  It  was  written  in  July  and  August,  and  completed  on 
the  6th  of  the  latter  month.  The  first  public  performance  by  an  orches- 
tra was  at  Stettin,  in  February,  1827,  from  manuscript.  Carl  Lowe 
conducted. 

The  Scherzo  (entr'acte  between  Acts  I.  and  II.)  is  an  Allegro  vivace 
in  G  minor,  3-8.  "Presumably  Mendelssohn  intended  it  as  a  purely 
musical  reflection  of  the  scene  in  Quince's  house — the  first  meeting  to 
discuss  the  play  to  be  given  by  the  workmen  at  the  wedding — with 
which  the  first  act  ends.  Indeed,  there  is  a  passing  allusion  to  Nick 
Bottom's  bray  in  it.  But  the  general  character  of  the  music  is  bright 
and  fairy-like,  with  nothing  of  the  grotesque  about  it."  The  scherzo 
presents  an  elaborate  development  of  two  themes  that  are  not  sharply 
contrasted;  the  first  theme  has  a  subsidiary.  The  scherzo  is  scored  for 
two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  kettledrums,  and  strings.  The  score  of  the  whole  work  is 
dedicated  to  Heinrich  Conrad  Schleinitz.* 

*Schleinitz  (1802-1881)  was  a  counsellor  of  justice  (in  England  King's  Counsel)  and  one  of  the 
board  of  directors  of  the  Gewandhaus  in  Leipsic.  After  Mendelssohn's  death,  he  was  director  of  the 
Leipsio  Conservatory.    Moscheles  says  in  his  diary  that  Schleinitz  had  "a  lovely  tenor  voice." 
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Prelude  to  the  Opera  ''Lohengrin''  ....      Richard  Wagner 

(Born  at  Leipsic.  May  22.  1S13;  died  at  Venice,  February  13,  1SS3) 

''Lohengrin/'  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre.  Weimar,  August  28,  1850.  The  cast  was 
as  follows:  Lohengrin.  Beck;  Telramund,  Milde;  King  Henry,  Hofer; 
the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss  Agthe.  Liszt 
conducted. 


* 


Liszt  described  the  Prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  unaccustomed 
things,  and  of  a  higher  signification  than  that  of  our  terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
relling; as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human  heart's 
unquenchable  love-longing  again  at  length  craved  to  appease  a  want, 
which,  the  more  warmly  and  intensely  it  made  itself  felt  under  the 
pressure  of  reality,  was  the  less  easy  to  satisfy,  on  account  of  this  very 
reality.  It  was  beyond  the  confines  of  the  actual  world  that  man's 
ecstatic  imaginative  power  fixed  the  source  as  well  as  the  outflow  of 
this  incomprehensible  impulse  of  love,  and  from  the  desire  of  a  com- 
forting sensuous  conception  of  this  supersensuous  idea  invested  it  with 
a  wonderful  form,  which,  under  the  name  of  the  'Holy  Grail,'  though 
conceived  as  actually  existing,  yet  unapproachably  far  off,  was  believed 
in,  longed  for,  and  sought  for.  The  Holy  Grail  was  the  costly  vessel 
out  of  which,  at  the  Last  Supper,  our  Saviour  drank  with  His  disciples, 
and  in  which  His  blood  was  received  when  out  of  love  for  His  brethren 
He  suffered  upon  the  cross,  and  which  till  this  day  has  been  preserved 
with  lively  zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this 
cup  of  salvation  was  taken  away  from  unworthy  mankind,  but  at 
length  was  brought  back  again  from  the  heights  of  heaven  by  a  band 
of  angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of  eternal 
love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin,'  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically  por- 
trayed; just  as  here,  for  the  sake  of  explanation,  he  may  be  allowed 
to  bring  it- forward  as  an  object  for  the  mental  receptive  power  of  his 
hearers. 

"To  the  enraptured  look  of  the  highest  celestial  longing  for  love, 
the  clearest  blue  atmosphere  of  heaven  at  first  seems  to  condense  itself 
into  a  wonderful,  scarcely  perceptible  but  magically  pleasing  vision; 
with  gradually  increasing  precision  the  wonder-working  angelic  host 
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is  delineated  in  infinitely  delicate  lines  as,  conveying  the  holy  vessel 
[the  Grail]  in  its  midst,  it  insensibly  descends  from  the  blazing  heights 
of  heaven.  As  the  vision  grows  more  and  more  distinct,  as  it  hovers 
over  the  surface  of  the  earth,  a  narcotic  fragrant  odor  issues  from  its 
midst;  entrancing  vapors  well  up  from  it  like  golden  clouds,  and  over- 
power the  sense  of  the  astonished  gazer,  who,  from  the  lowest  depths 
of  his  palpitating  heart,  feels  himself  wonderfully  urged  to  holy  emotions. 
"Now  throbs  the  heart  with  the  pain  of  ecstasy,  now  with  the  heavenly 
joy  which  agitates  the  breast  of  the  beholder;  with  irresistible  might 
all  the  repressed  germs  of  love  rise  up  in  it,  stimulated  to  a  wondrous 
growth  by  the  vivifying  magic  of  the  vision;  however  much  it  can 
expand,  it  will  break  at  last  with  vehement  longing,  impelled  to  self- 
sacrifice  and  toward  an  ultimate  dissolving  revels  again  in  the  suprem- 
est  bliss  as,  imparting  comfort  the  nearer  it  approaches,  the  divine 
vision  reveals  itself  to  our  entranced  senses,  and  when  at  last  the  holy 
vessel  shows  itself  in  the  marvel  of  undraped  reality,  and  clearly  revealed 
to  him  to  whom  it  is  vouchsafed  to  behold  it,  as  the  Holy  Grail,  which 
from  out  of  its  divine  contents  spreads  broadcast  the  sunbeams  of 
highest  love,  like  the  lights  of  a  heavenly  fire  that  stirs  all  hearts  with 
the  heat  of  the  flame  of  its  everlasting  glow,  the  beholder's  brain  reels — 
he  falls  down  in  a  state  of  adoring  annihilation.  Yet  upon  him  who 
is  thus  lost  in  love's  rapture  the  Grail  pours  down  its  blessing,  with 
which  it  designates  him  as  its  chosen  knight;  the  blazing  flames  sub- 
side into  an  ever-decreasing  brightness  which  now,  like  a  gasp  of  breath 
of  the  most  unspeakable  joy  and  emotion,  spreads  itself  over  the  sur- 
face of  the  earth  and  fills  the  breast  of  him  who  adores  with  a  blessedness 
of  which  he  had  no  foreboding.  With  chaste  rejoicing,  and  smilingly 
looking  down,  the  angelic  host  mounts  again  to  heaven's  heights;  the 
source  of  love,  which  had  dried  up  upon  the  earth,  has  been  brought 
by  them  to  the  world  again — the  Grail  they  have  left  in  the  custody 
of  pure-minded  men,  in  whose  hands  its  contents  overflow  as  a  source 
of  blessing,  and  the  angelic  host  vanishes  in  the  glorious  light  of  heaven's 
blue  sky,  as,  before,  it  thence  came  down." 
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Salome's  Dance,  from  the  Opera  "Salome."         Kichard  Strauss 
(Born  at  Munich,  June  11,  18&4;  now  living  in  Vienna) 

"Salome,"  a  drama  in  one  act  "after  Oscar  Wilde's  like-named 
poem,"  translated  into  German  by  Hedwig  Lachmann,  was  pro- 
duced at  the  Dresden  Court  Opera,  December  9,  1905.  Begun  in 
the  summer  of  1903,  the  work  wras  completed  June  20,  1905.  Ernst 
von  Schuch  conducted  the  first  performance,  and  the  chief  singers 
were :  Mme.  Wittich,  Salome ;  Burrian,  Herodes ;  and  Perron,  Joch- 
anaan.    There  was  an  orchestra  of  102 ;  some  say  112. 

The  first  performance  in  the  United  States  was  at  the  Metropol- 
itan Opera  House,  January  22,  1907.  Alfred  Hertz  conducted.  The 
chief  singers  were :  Mme.  Fremstad,  Salome ;  Miss  Weed,  Herodias ; 
Burrian,  Herodes ;  Van  Rooy,  Jochanaan ;  Dippel,  Narraboth. 

In  Wilde's  tragedy  Herodias  does  not  wish  Salome  to  dance  while 
John  is  crying  from  the  cistern  and  Herod  gazing  fixedly  at  Salome ; 
"Enfin,  je  ne  veux  pas  qu'elle  danse."  Herod  insists.  Herodias 
orders  her  not  to  dance. 

Salome.     Je  suis  prete,  tetrarque. 

[Salome"  danse  la  danse  des  sept  voiles.] 

Herode.  Ah !  c'est  magnifique,  c'est  magnifique !  Vous  soyez  qu'elle  a 
danse  pour  moi,  votre  fille.  Approehez,  Salome !  Approchez  afin  que  je  puisse 
vous  donner  votre  salaire.  Ah !  je  paie  bien  les  danseuses,  moi.  Toi,  je  te 
paierai  bien.    Je  te  donnerai  tout  ce  que  tu  voudras.    Que  veux  tu,  dis? 

Then  Salome,  kneeling,  asks  that  the  head  of  John  should  be 
brought  to  her  presently  in  a  silver  basin.  And  Herod  rebels  at  the 
thought. 

There  is  then  only  this  one  stage  direction  in  the  original  play : 
"Salome  dances  the  dance  of  seven  veils."  But  in  Strauss's 
music-drama  there  are  other  stage  directions. 

"The  musicians  begin  a  wild  dance,  .  .  .  Salome  motionless  as  yet." 
The  pace  of  the  music  slackens.  "Now  Salome  bestirs  herself  and 
gives  the  musicians  a  signal,  whereupon  the  wild  rhythm  subsides 
forthwith  and  merges  into  a  gently  rocking  movement."  The  chief 
theme  of  the  dance  is  begun  bv  solo  viola  and  flute.    A  second  dance 
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theme  appears  (strings,  horn,  clarinet,  Heckelphone,  English  horn). 
There  is,  after  a  crescendo  and  accelerando,  a  return  to  the  languor- 
ous first  motive.  "Salome  appears  to  grow  weary  for  a  moment,  .  .  . 
now  she  rouses  herself  to  renewed  whirling."  The  music  grows 
wilder;  there  is  a  crashing  climax,  ending  with  trilling  of  wood 
wind,  celesta,  and  a  tremolo  of  violins.  "Salome  lingers  for  a  mo- 
ment in  a  visionary  pause  by  the  cistern  in  which  John  is  held  cap- 
tive, then  throws  herself  at  Herod's  feet!"  (Flourish  of  wood-wind 
instruments  and  strings.) 

Use  is  made  in  this  dance  of  important  motives  that  have  pre- 
ceded. 

The  instruments  demanded  by  Strauss  for  "Salome"  are  piccolo, 
three  flutes,  two  oboes,  English  horn,  Heckelphone,  five  clarinets, 
bass  clarinet,  three  bassoons,  double-bassoon,  six  horns,  four  trum- 
pets, four  trombones,  bass  tuba,  four  kettledrums  of  ordinary  size 
and  one  smaller,  side  drum,  bass  drum,  cymbals,  triangle,  tambou- 
rine, xylophone,  castanets,  tom-tom,  Glockenspiel,  celesta,  two 
harps,  organ,  harmonium,  sixteen  first-violins,  sixteen  second 
violins,  not  less  than  ten  or  more  than  twelve  violas,  ten  violon- 
cellos, and  eight  double-basses. 
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before  the  war." — Boston  Globe. 

Wolfsohn  Thursday  Evening 
Concert  Series  1925-26 

Symphony  Hall 

Ten   Subscription 
Concerts 

BY 

Internationally  Famous  Attractions 

$rqo     $000     $1f)oo     si  Coo 

JOSEF  HOFMANN  MARGARET  MATZENAUER 

REINALD  WERRENRATH  EDWARD  JOHNSON 

ALBERT  SPALDING  CECILIA  HANSEN 

MARIA  KURENKO     LONDON  STRING  QUARTET 

CLEVELAND  ORCHESTRA 

HULDA  LASHANSKA 

October  22,     November  5,     December  3,     December  17 

January  7,         January  21,         February  11 

February  25,     March  11,     April  8 

THE  CHOICEST  SEATS  ARE  NOW  BEING  ALLOTTED 

Applications  filed  in  order  of  receipt  of  $2.00  advance  payment 

For  details  address : 

Concert  Direction:  oAARON   RICHMOND 

Pierce  Building,  Copley  Square,  Boston 

{Telephone,  Back  Bay  7119) 
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MUSICAL       INSTRUCTION 


Art  nf  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 

MARGARET  A.  AGNEW 

VOCAL  COACH  AND  ACCOMPANIST 

146  MASSACHUSETTS  AVENUE 

Telephone.  Back  Bay  3040 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


Deverall  Solfeggi©  C©Mir§e 

Teaching  ihe  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The   same   principles    as  taught   in   European  schools,   where 
solfeggio  is  the  foundation  of  all  music  study 


Fridays.  1-8  p.m. 

Room  416  Pierce  Bldg. 

Copley  Square 


A.    Ol 

INSTRUCTOR 
Violoncello  and  Solfeggio 


Residence 
Telephone  Ccp  9535  R 


WILLIAM  ALDEN  PAUL 
SINGING 

Individual  and  Class  Instruction 
30  HUNTINGTON  AVENUE         .         -         .        BOSTON 

JOSEPHINE  KNIGHT 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 

Mrs.  MABEL  MANN  JORDAN 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of  MANDOLIN,  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

131  NEWBURY  STREET.  BOSTON 

Telephone,  Back  Bay  8617 

JOHN    LANE 

TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone.  Dewey  0627 -J 


BOSTON 


OTTO  G.  T.  ST1 

COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

Res.  44  Cushing  Ave.,  Belmont.  Mass. 


Harmony  Counterpoint  Forms 

Free  Composition 

Orchestration  Scorereading 


Tel.  Belmont  I872-M 


;j,/\ 


HE  DINGIEY-MATHE 

PIANO  TEACHER 

NORMAL  TRAINING 

162  BOYLSTON  STREET.  BOSTON 
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MUSICAL      INSTRUCTION 


EMILY  P.  HEMMi 

VOCAL  TEACHER 


615  Huntington  Chambers 

30  HUNTINGTON  AVENUE 


ARTHUR  J.  HUBBARD 

AND 

VINCENT  V.  HUBBARD 

and  assistants 

EDITH  BULLARD.  JESSIE  FLEMING  VOSE. 

WILLARD    AMISON  and    Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


HRAE    HERNi 

SOPRANO  SOLOIST 
TEACHER    OF  SINGING 


RHYTHMIC  DIAPHRAGMATIC  BREATHING 

Studio:  HUNTINGTON  CHAMBERS 

Tel.  Arlington  1II6-R 


HELEN    GOODRICH 

TEACHER    OF   SINGING 

Tuesdays  and  Fridays  at  Lasell  Seminary 


66   Fenway 


BERNARD  FIEDLER 

Miss  ROSALIND  RISSI 

VIOLINIST  and  TEACHER 

TEACHER  OF  SINGING 

member  Boston  Symphony  Orchestra 

THE  RIVIERA 

STUDIO:    61   WESTLAND  AVENUE 

270  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Back  Bay  8290 

{Tel.  Back  Bay  3181 

'    TEACHER  OF  SINGING 

WHITNEY   SCHOOL   FOR   VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Tuesdays  at  Worcester 

Also   STUDIO   at  NEEDHAM.  180  Nehoiden  Street 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone,  University  7679-R 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 
MUSICAL  LECTURES 

Author  of  "Young  Singers,  What  They  Should  Know' 

10  NEWBURY  STREET 


KARL  D0ERING 

Pupil  of  Professorjachman-Wagner,  Berlin, 
and  Professor  Galliera,  Milan,  Italy 

TEACHER   OF   SINGING 
STUDIO:  27  STEINERT  HALL 

Telephone  Beach  1330 


BARITONE  SOLOIST  AND  TEACHER 

CONCERT  ORATORIO  RECITAL 

Studio,  42  Gloucester  Street 
Management,  Loudon  Charlton.Carnegie  Hall.New  York 


TEACHER  OF  SINGING 

DICTION,  DRAMATIC  ACTION 
Studio,  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  0157 


The 

Pi  a  no' forte 

The  highest  achievement  in  piano  building 

II  KE  the  old  Cremona  violins  the  enduring 
J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes:  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  *  unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  "it  today  represents  the  highest  achieve- 
ment in  piano  building"  ;  and  similar  opinions  are  expressed 
by  hundieds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano. 

MASON  k  HAMLIN  CO. 

146-148  Boylston  Street 


PRoGR2W\E 


£MS 


Chanoler  &  Co. 

TREMONT  STREET,  NEAR  WEST 


Made  of  extra  fine 
quality  Jersey  silk, 
combined  with 
hand  loomed  silk 
knitted  elastic, 
truly  wonderful  for 
its  comfort,  made 
in  Rose  Pink  only 

12  in.  length,  18.50 
14  in.  length,  20.00 


Chandler  &  Co. 

Corset 

Department 

Sixth  Floor 

New  Building 


COMPACT  by  (fejsfi^ 

The  marvel  garment  for  the  present  silhouette,  absolutely  elimin- 
ates all  brassiere  difficulties  and  reduces  figure  measurement 
from  2  to  4  inches. 

The  unique  construction  of  the  compact  makes  it  the  ideal 
hygienic  garment  for  summer  wear,  as  it  can  be  worn  next  to  the 
body  if  desired — the  genuine  knitted  elastic  allows  the  body  to 
breathe  freely. 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay   1492 


INC. 

SERGE  KOUSSEVITZKY,  Conductor 


FORTY-FOURTH  SEASON,  1924-1925 

Programme 

MONDAY  EVENING,  APRIL  27,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1925,    BY    BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

GALEN  L.  STONE Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE  HENRY  B.  SAWYER 

M.  A.  DE  WOLFE  HOWE  GALEN  L.  STONE 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

ARTHUR  LYMAN  E.  SOHIER  WELCH 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD.  Assistant  Manager 
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THE  INSTRUMENT  OF   THE   IMMORTALS 


IT  IS  true  that  Rachmaninoff,  Pader- 
ewski,  Hofmann — to  name  but  a  few 
of  a  long  list  of  eminent  pianists — 
have  chosen  the  Steinway  as  the  one 
perfect  instrument.  It  is  true  that  in 
the  homes  of  literally  thousands  of 
singers,  directors  and  musical  celebri- 
ties, the  Steinway  is  an  integral  part 
of  the  household.  And  it  is  equally 
true  that  the  Steinway,  superlatively 
fine  as  it  is,  comes  well  within  the 
range  of  the  moderate  income  and 
meets  all  the  requirements  of  the 
modest  home. 

This  instrument  of  the  masters  has 
been  brought  to  perfection  by  four 
generations  of  the  Steinway  family. 
But  they  have  done  more  than  this. 
They  have  consistently  sold  it  at  the 
lowest  possible  price.  And  they  have 
given  it  to  the  public  upon  terms  so 
convenient  that  the  Steinway  is  well 
within  your  reach.  Numerous  styles 
and  sizes  are  made  to  suit  your  home. 


Each  embodies  all  the  Steinway 
principles  and  ideals.  And  each  waits 
only  your  touch  upon  the  ivory  keys 
to  loose  its  matchless  singing  tone, 
to  answer  in  glorious  voice  your 
quickening  commands,  to  echo  in 
lingering  beauty  or  rushing  splendor 
the  genius  of  the  great  composers. 


There  is  a  Steinway  dealer  in  your 
community  or  near  you  through  'whom 
you  may  purchase  a  new  Steinway 
piano  'with  a  small  cash  deposit,  and 
the  balance  will  be  extended  over  a 
period  of  two  years.  *  Used  pianos 
accepted  in  partial  exchange. 

Prices:  $875  and  up 

Plus  transportation 

Steinway  &  Sons,  Steinway  Hall 

109  East  Fourteenth    St.,  New  York 


Forty-fourth  Season,  1924-1925 

SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R.                     Hoffmann,  J. 

Concert-master.           Mahn,  F. 
Theodorowicz,  J. 

Gerardi,  A. 
Krafft,  W. 

Hamilton,  V. 
Sauvlet,  H. 

Gundersen,  R. 
Kassman,  N. 

Pinfield,  C. 
Cherkassky,  P. 

Fiedler,  B. 
Leveen,  P. 

Siegl,  F. 
Mariotti,  V. 

Thillois,  F. 
Murray,  J. 

Gorodetzky,  L. 
Goldstein,  S. 

Kurth,  R. 
Bryant,  M. 

Riedlinger,  H. 
Knudsen,  C. 

Stonestreet,  L. 
Diamond,  S. 

Tapley,  R. 
Erkelens,  H. 

Del  Sordo,  R. 
Seiniger,  S. 

Violas. 

Messina,  S. 

Fourel,  G. 
Arti&res,  L. 

Werner,  H.                    Grover,  H. 
Van  Wynbergen,  C.      Shirley,  P. 

Fiedler,  A. 
Mullaly,  J. 

Gerhardt,  S. 
Deane,  C. 

Kluge,  M. 
Zahn,  F. 

Violoncellos. 

Bedetti,  J. 
Schroeder,  A. 

Keller,  J.                Belinski,  M.          Warnke,  J. 
Barth,  C.               Stockbridge)  C.     Fabrizio,  E. 

Langendoen,  J. 
Marjollet,  L. 

Basses. 

Kunze,  M. 
Keller,  K. 

Seydel,  T.              Ludwig,  0.            Kelley,  A.              Girard,  H. 
Gerhardt,  G.         Frankel,  I.             Demetrides,  L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Longy, G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Arcieri,  E. 
Vannini,  A. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horns. 

Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Mueller,  F. 
Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Schindler,  G. 
Hess,  M. 
Lorbeer,  H. 

Valkenier,  W. 
Hain,  F. 
Van  Den  Berg, 
Gebhardt,  W. 

Mager  G. 
Mann,  J. 
C.        Schmeisser,  K. 
Perret,  G. 
Kloepfel,  L. 

Hampe,  C. 
Adam,  E. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps.              Timpani.                          Percussion. 

Sidow,  P. 

Holy,  A.              Ritter,  A.              Ludwig,  C. 
Savitzkaya,  L.    Polster,  M.            Sternburg,  S 

Zahn,  F. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J 

Where  Music  Lovers  Come 

YOU  may  pass  our  door  almost  daily.  We  are 
convenient  to  shops,  theatres  and  hotels,  so  that 
most  of  busy  Boston  knows  where  we  are.  Many 
music  lovers  do  not  go  by,  but  come  in  to  see  us 
from  time  to  time. 

Perhaps  they  are  planning  to  buy  a  new  piano. 
It  is  a  purchase  to  be  considered  carefully.  They 
wish  to  be  thoroughly  familiar  with  all  the  good 
points  of  our  pianos  —  tone,  finish,  workmanship, 
style  and  price.  They  buy,  knowing  that  the  pleasure 
of  a  good  piano  will  be  theirs  for  years  to  come. 

Perhaps  they  wish  to  know  the  latest  Ampico 
recordings.  They  add  to  their  Ampico  library  the 
marvelous  interpretations  of  the  famous  pianists 
as  they  are  made — exclusively  for  the  Ampico. 

Wq  invite  you  to  come  in  as  you  pass  by.  We 
will  play  for  you  or  let  you  try  the  different  instru- 
ments yourself.  We  are  here  to  serve  the  music 
lovers  by  showing  them  pianos  enduring  of  tone, 
built  of  the  finest  materials  by  skilled  workmen. 

You  can  afford  a  good  piano.  We  offer  you  a  wide 
range  of  prices,  an  allowance  on  your  old  piano  and 
make  satisfactory  terms  for  payment  of  the  balance. 


169-Tremont  Street,  Boston 

PIANOS   OF   ALL    PRICES— EACH    PRE-EMINENT    IN    ITS    CLASS 


FORTY-FOURTH  SEASON,  NINETEEN  HUNDRED  TWENTY-FOUR  &  TWENTY-FIVE 


Fifth  Prolamine 


MONDAY  EVENING,  APRIL  27 
AT  8.15 


Vivaldi    . 


I.    Maestoso. 
II.    Largo. 
in.     Allegro. 


Concerto  in  D  minor  for  Orchestra  with  Organ 
(Edited  by  A.  Siloti) 


Franck 


Symphonic  Variations  for  Piano 
and  Orchestra 


Tchaikovsky 
I. 

n. 
ni. 

IV. 


Symphony  No.  5  in  E  minor,  Op.  64 

Andante;  Allegro  con  anima. 

Andante  Cantabile,  con  alcuna  licenza. 

Valse;  Allegro  moderato. 

Finale:  Andante  maestoso;  Allegro  vivace. 


SOLOIST 

MIECZYSLAW  MUNZ 

KNABE  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood    that  a  low  head  covering  without  projection,  which  does   not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert. 
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Midnight  Sun  Cruise        {Sailing  June  30) 

To  Iceland,  the  North  Cape,  Norway's  Fjords,  Sweden, 
Denmark,  Holland,  France  and  England.  Reaching 
Boulogne  and  Southampton  on  July  30  in  season  for 
summer  travel  in  western  Europe.  On  the  Cunard  Liner 
"Franconia"  (20,000  tons).    $725  and  up. 

A  Europe  Cruise  (Sailing  June  27) 

To  France,  England,  Italy,  Spain,  Greece,  with  visits 
also  to  Morocco  and  Algeria  and  two  weeks  in  the  Near 
East  (Constantinople,  Jerusalem,  and  Egypt).  53  days 
from  New  York  to  Cherbourg.  On  the  new  20,000  ton 
steamship  "Oronsay."    All  rooms  outside.     $675  and  up. 

Western  Tours 

To  the  Rockies,  California,  the  Great  National  Parks 
(Yellowstone,  Yosemite,  Grand  Canyon  and  Zion),  the 
Pacific  Northwest  and  the  Canadian  Rockies,  and  Alaska. 
Tours  leave  frequently  through  the  spring  [and  summer 
and  last  from  3  to  7  weeks. 

Europe  Tours 

Two  or  three  months'  travel  to  the  great  cities  and 
the  famous  localities  of  England,  France,  Switzerland, 
Italy,  Austria  and  Germany. 

Individual  Travel  Service 

Trips  without  escort  in  Europe  and  America  planned 
to  meet  individual  wishes.  Complete  arrangements  for 
transportation,  hotels,  automobiling  and  local  sightseeing 
made  in  advance. 

Round  the  World  Cruise  {Sailing  October  10) 

The  most  comprehensive  Round  the  World  Cruise 
ever  planned  and  the  first  to  visit  New  Zealand,  Australia, 
and  Tasmania,  as  well  as  Japan,  China,  the  Philippines, 
Java  and  India.  On  the  brand-new  Cunarder  "Carinthia" 
(20,000  tons  register).  Five  months  from  New  York  to 
New  York. 

Send  for  Booklets,  Steamship  Plans  and  Full  Details 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St 
Boston 


Concerto  in  D  minor  for  Orchestra  with  Organ   Antonio  Vivaldi 
(Born  about  1680  at  Venice;  died  there  in  1743) 

Alexander  Siloti's  arrangement  of  the  concerto  played  to-day  calls  for 
these  instruments :  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
double  bassoons,  organ,  and  strings. 

A  concerto  in  A  minor  for  strings — Allegro,  A  minor  4-4;  Largo, 
D  minor,  4-4;  Presto,  A  minor  2-4,  arranged  by  Sam  Franko,* — has  been 
played  in  this  country  and  in  European  cities. 

Vivaldi  was  born  some  time  during  the  latter  half  of  the  Seventeenth 
Century  at  Venice,  where  his  father  was  violinist  at  St.  Mark's  Church. 
Little  is  known  about  Antonio's  early  history.  It  is  supposed  that  he 
spent  several  years  in  Germany.  We  know  that  he  was  director  of 
music  to  Duke  Philip  of  Hesse — some  say  Duke  Philip  of  Hesse-Phil- 
ippsthal,  Ernest  Ludwig — at  Mantua,  where  the  Duke  had  a  residence 
from  1707  to  1713,  when  he  returned  to  Venice.  He  was  appointed 
maestro  de  concerti  at  the  Ospedale-della  Pieta,  a  foundling  hospital 
for  girls,  with  a  choir  and  an  orchestra,  all  women.     In  1714  he  was 

*Sam  Franko,  brother  of  Nahan  Franko,  was  born  in  New  Orleans  in  1857.  He  studied  the 
violin  with  Joachim  in  Berlin,  and  Vieuxtemps  in  Paris,  and  composition  with  Alexander  Hollander 
in  Berlin.  He  was  a  member  of  the  Theodore  Thomas  Orchestra  for  several  seasons,  part  of  the  time 
holding  the  position  of  concertmaster;  principal  viola  of  the  New  York  Philharmonic  Society;  concert- 
master  of  the  Manhattan  Opera  House  under  Hammerstein;  toured  as  soloist  and  first  violin  of  the 
Mendelssohn  Quintet  Club  of  Boston.  From  1881  to  1897  gave  regular  chamber  music  concerts  in 
New  York;  1900-1909  orchestral  concerts  of  old  music  in  New  York,  and  a  similar  series  in  Berlin 
from  1910  to  1914.    Since  1916  Mr.  Franko  has  been  living  in  New  York  City. 


€.  ft.  flatter?  Co. 

OPPOSITE  BOSTON  COMMON 


an  old  friend  in  a  new  guise 
Felt  with   Straw 

Felt  as  fashionable  as  ever,  as  inevitable  as  ever  —  if  one  is  to  be  smart. 
But  felt  with  a  folded  crown  and  a  touch  of  straw  to  proclaim  it  "this 
season."     And,  one  might  add,  in  any  of  these  very  important  shades: 

Indian  Orange  Wild  Orchid  Fuschia  Bluet 


appointed  violinist  at  St.  Mark's  Church.     He  was  red-headed  and  a 
priest,  so  he  was  known  as  "II  Prese  rosso." 

Vivaldi  composed  a  great  quantity  of  music  for  the  violin  (according 
to  Riemann,  there  are  in  Dresden  alone  eighty  concertos  in  manuscript), 
and  he  wrote  operas  from  1713  to  1739 — thirty-eight,  it  is  said, — 
twenty-two  of  them  for  Venice.  Few  of  his  works  have  been  printed. 
His  published  compositions  include  twelve  trios  for  two  violins  and 
'cello  (Op.  1);  eighteen  violin  .sonatas  with  bass  (Op.  2  and  5);  "Estro 
Poetico,"  twelve  concertos  for  four  violins,  two  violas,  'cello,  and  organ 
bass  (Op.  3);  twenty-four  concertos  for  solo  violin,  two  violins  ripieni, 
viola,  and  organ  bass  (Op.  4,  6  and  7);  "Le  Quatro  Stagi'oni,"  twelve 
concertos  for  four  and  five  voices  (Op.  8);  "La  Cetera,"  six  concertos 
for  five  voices  (Op.  9);  six  concertos  for  flute,  violin,  viola,  'cello  and 
organ  bass  (Op.  10) ;  twelve  concertos  for  solo  violin,  two  violins,  viola, 
'cello  and  organ  bass  (Op.  11  and  12). 


* 
*  * 


It  has  long  been  said  that  Bach  transcribed  eleven  of  Vivaldi's  violin 
concertos,  six  for  clavier,  four  for  organ  and  Bach's  concerto  in  A  minor 
for  four  claviers  (Vivaldi's  concerto  in  B  minor  for  four  solo  violins); 
but  about  1912  the  authenticity  of  Bach's  transcriptions  of  the  con- 
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certos  for  the  organ  was  strenuously  denied.  Other  transcriptions  for 
the  clavier  were  made  by  Duke  Ernst  of  Saxony,  Benedetto  Marcello 
and  Telemann. 

Vivaldi  was  a  virtuoso,  and  as  a  composer  he  has  been  accused  of 
writing  for  mere  display  and  inventing  novel  effects  to  win  applause. 
Dr.  Burney  pooh-poohed  his  "Stravaganze"  for  solo  violin.  Sir  John 
Hawkins  said  of  Op.  8:  "The  first  four  concertos  are  a  pretended  para- 
phrase in  musical  notes  of  so  many  sonnets  on  the  four  seasons,  wherein 
the  author  endeavors  by  the  force  of  harmony  and  particular  modi- 
fications of  air  and  measure  to  excite  ideas  correspondent  with  the 
sentiments  of  the  several  poems."  But  the  Germans,  Bach,  Benda  and 
Quanz  among  them,  thought  highly  of  the  Venetian. 

Vivaldi  developed  the  concerto  form  invented  by  Giuseppe  Torelli. 
Sir  Hubert  Parry  said  of  Vivaldi:  "He  represented  the  tendency  of 
Italian  art  towards  harmonic  forms,  such  as  were  met  with  in  Italian 
opera,  in  which,  so  far,  simple  clearness  of  design  and  superficial  effec- 
tiveness were  the  principal  virtues.  He  was  essentially  a  violinist,  and, 
at  times,  especially  in  slow  movements  when  the  aptness  of  the  violin 
for  expressive  melody  invited  him,  he  showed  facility,  glibness,  and  a 
certain  mastery  of  technic,  but  his  ideas  in  such  movements  were 
little  more  than  poses.  But  he  had  a  great  reputation  as  a  represent- 
ative of  Italian  instrumental  art,  and  it  was  possibly  on  that  ground 
that  Bach  subjected  his  works  to  the  close  study  which  arranging 
them  for  the  clavier  implied."  Sir  Hubert  admitted  later,  in  his  Life 
of  Bach,  that  Bach's  violin  concertos  written  in  the  Cothen  period  are 

akin  to  the  Vivaldi  type. 

* 
*  * 

Concerto  in  Bach's  day  had  these  meanings:  "(1)  a  music  school;  (2)  either  vocal 
or  instrumental  chamber  music,  a  piece  that  is  called  'concerto';  (3)  violin  pieces 
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which  are  so  arranged  that  each  player  will  at  a  certain  time  be  prominent,  and  play 
in  turn  with  the  other  parts  in  rivalry.  In  such  pieces,  when  only  the  first  player 
dominates,  and  where  only  one  of  the  many  violinists  is  prominent  for  remarkable 
agility,  this  player  is  called  'violono  concertino.'  "  ("Musikalisches  Lexicon"  by 
J.  G.  Walther,  Leipsic,  1732.)  It  is  stated  that  frhe  word  "concerto,"  as  applied  to  a 
piece  for  a  solo  instrument  with  accompaniment,  first  appeared  in  a  treatise  by  Scipio 
Bargaglia  (Venice  1587),  and  that  Giuseppe  Torelli,  who  died  in  1703,  was  the  first 
to  suggest  a  larger  number  of  instruments  in  a  concerto  and  to  give  the  name  "Con- 
certo grosso"  to  this  species  of  composition.  But  Michelletti,  seventeen  years  before, 
had  published  his  "Simfonieet  concerti  aquatro,"  and  in  1698  his  "Concerti  Musicali." 
The  word  "concerto"  occurs  frequently  in  the  musical  terminology  of  the  Seventeenth 
Century.  Up  to  the  middle  of  that  century  the  music,  especially  for  violin,  was 
composed  almost  exclusively  of  dance  tunes,  courantes,  gaillardes,  pavanes,  etc. 
These  compositions  bore  the  title  "simfonia,"  "capricio,"  "fantasia,"  "toccata," 
"canzone,"  "ricercare."  The  first  five  words  were  used  for  instrumental  pieces; 
the  last  two  for  pieces  either  for  voices  and  instruments,  sometimes  for  both.  The 
title  "ricercare"  soon  disappeared;  "canzone"  dropped  out  of  use;  "toccata"  was 
then  a  title  reserved  for  harpsichord  pieces,  and  towards  the  second  half  of  the 
Sixteenth  Century  "simfonia"  meant  either  an  instrumental  interlude  or  an 
overture.  It  was  towards  1650  that  the  word  "Sonata"  took  the  special  meaning 
of  an  instrumental  piece  with  accompaniment  of  organ  or  harpsichord  and  several 
other  instruments.  In  those  days  the  "sonata"  encroached  on  the  rights  of  the 
"capricio"  and  "fantasia." 

That  Torelli  invented  the  "concerto  grosso"  may  be  disputed;  but  it  was  he  that 
determined  the  form  of  the  grand  solo  for  violin  and  opened  the  way  to  Archangelo 
Corelli,  the  father  of  modern  violinists,  composers  or  virtuosos. 

* 
*  * 

Eugene  Ysaye  played  Vivaldi's  Concerto,  G  major,  for  violin  with  strings  and 
orchestra,  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March  8,  1913. 

He  had  played  Vivaldi's  Concerto  in  C  major  with  organ  (MS)  at  his  recital  in 
Symphony  Hall  December  1,  1912. 


YOUR  VOICE  AMD  YOU 

(What  the  singer  should  do) 

By   CLARA  KATHLEEN  ROGERS 

(Clara  Doria) 
Price,  $1.75  net 

A  condensation  of  what  Philip  Hale  has  said: 

Clara  Kathleen  Rogers  has  written  a  book,  small  in  size,  but  weighty  in  matter, 
concerning  the  application  of  psychology  to  singing. 

Her  experience  in  operas,  concerts  and  as  a  teacher,  with  her  native  mentality, 
leads  her  to  lay  down  rules,  not  dogmatically,  but  with  recognized  authority! 

There  are  chapters  on  breath  control,  consonants,  vowels,  the  legato  in  speech, 
tone-attack,  resonance  —  liberation  of  consciousness.  The  summary  of  principles, 
Chapter  XIII,  is  an  excellent  condensation  of  what  has  been  said  before.  There  are 
also  maxims  that  should  be  pondered!  There  is  an  interesting  chapter  on  nervous- 
ness and  stage-fright. 

Young  singers  who  might  please  as  lyric  interpreters  but  are  bound  to  be  dramatic 
at  any  cost,  singers  with  pleasing  voices  for  the  gentler  sentiments  and  emotions  (who 
see  themselves  as  Aidas,  Bruennhildas,  Isoldes  and  Donna  Annas)  should  read  and 
re-read  the  chapter  entitled  "Two  Distinct  Types  of  Voice." 

This  new  addition  to  Mrs.  Rogers'  previous  works — "The  Philosophy  of  Singing," 
"My  Voice  and  I,"  "The  Voice  in  Speech,"  "English  Diction  in  Song  and  Speech, "and 
her  "Memories  of  a  Musical  Career" — should  be  of  service  to  teachers  as  well  as  singers. 


p  178-179  Tremont  St.,  Boston 
Chas.  H.  Ditson  &  Co.,  8-10-12  East  34th  St.,  New  York,  N.Y. 

Order  of  your  local  dealer 


When  You've  Taken 
This  Programme 
Home — 

Looking  over  this  pro- 
gramme leisurely  at  home 
—  recalling  what  inter- 
ested you — we  hope  that 
this  message  from  Jays 
may  be  included.  Here 
you  find  "harmony"  in 
clothes — "harmony,"too, 
between  the  styles  you 
want  and  the  price  you 
wish  to  pay. 

Hats,  Dresses,  Coats,  Suits,  Shirts, 
Blouses,  Scarfs,  Sweaters,  Stockings, 
Bathing  Suits,  Riding  Togs 


Variations  Symphoniques  for  Pianoforte  and  Orchestra 

Cesar  Franck 

(Born  at  Liege,  December  10,  1822 ;  died  at  Paris,  November  8,  1890) 

These  variations  were  first  performed  at  a  concert  of  the  Societe 
Rationale  de  Mnsiqne,  Paris,  May  1,  1885.  The  pianist  was  Louis 
Diemer. 

The  orchestral  part  of  the  work  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums, 
and  strings.  The  score  and  an  arrangement  by  the  composer  for 
two  pianofortes  were  published  at  Paris  by  Enoch. 

The  first  performance  in  the  United  States  was  at  Carnegie  Hall, 
New  York,  on  March  7,  1898,  at  a  concert  given  "in  honor  of  our 
distinguished  guests  M.  Alexandre  Guilmant  and  M.  Raoul  Pugno." 
The  programme  was  as  follows :  Berlioz,  overture  to  "King  Lear" ; 
Franck,  Variations  Symphoniques  (Mr.  Pugno)  ;  "Le  Chasseur 
Maudit";  Guilmant,  Adoration  and  Allegro,  Op.  81,  for  organ 
and  orchestra  (Mr.  Guilmant)  ;  Saint  Saens,  "Le  Rouet  d'Om- 
phale";  Pianoforte  Concerto  No.  5  first  time  in  America — (Mr. 
Pugno);  Lefebvre,  Meditation;  Guilmant,  Finale  a  la  Schumann 
for  organ  and  orchestra  (Mr.  Guilmant)  ;  Massenet,  Suite  "Les 
firynnies." 

The  first  performance  in  Boston  was  held  at  a  Jordan  Hall  Orches- 
tral Concert,  February  28,  1907,  Heinrich  Gebhard  pianist,  Wallace 
Goodrich  conductor.  The  programme  was  as  follows:  Auber,  over- 
ture to  "La  Part  du  Diable" ;  Chad  wick,  "Adonais,"  Elegiac  over- 
ture; Glazounoff,  Dance  Scene;  Franck,  Variations  Symphoniques; 
Widor,  Romance  from  "Conte  d'Avril" ;  Ippolitoff-Ivanoff,  "In  the 
Village" ;  Chabrier,  Polish  Festival  from  "Le  roi  nialgre  lui."    With 
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the  exception  of  the  overture  by  Auber  and  Chadwick,  the  pieces 
were  played  for  the  first  time  in  Boston.  The  first  performance  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra  was  on 
February  9,  1917,  when  Mr.  Gebhard  was  the  pianist. 

The  following'  analysis  was  prepared  for  the  Jordan  Hall  concert 
in  1907:— 

"An  introductory  phrase,  poco  allegro,  for  the  strings  leads  to  a 
pianoforte  solo  ad  libitum,'  piu  lento.  There  is  some  antiphonal 
development  of  both  these  ideas  leading  to  an  anticipation  in  the 
orchestra  of  the  theme  in  which  the  variations  are  based,  but  the 
pianoforte  returns  with  a  declamatory  extension  of  its  first  solo. 
After  more  responsive  preluding  by  pianoforte  and  orchestra,  the 
theme  is  announced,  first  by  the  pianoforte,  then  divided  between 
pianoforte  and  orchestra.  In  the  first  variation  the  violas  and 
violoncellos  give  out  the  melody  of  the  theme  (later  also  the  violins) 
while  the  pianoforte  has  a  delicate  embroidery,  then  the  pianoforte 
has  a  variation  with  a  slight  accompaniment  of  pizzicato  chords. 
The  orchestra  returns  to  its  introductory  phrase,  which  is  developed 
to  some  extent  with  the  assistance  of  the  pianoforte.  A  variation 
follows  in  major  in  which  the  pianoforte  has  a  more  florid  counter- 
point above  the  theme  in  violoncellos.  Then  against  arpeggios  in 
the  pianoforte  the  strings  return  to  the  first  improvisatory  solo 
of  the  pianoforte,  leading  to  an  allegro  non  troppo  in  the  major 
in  which  the  violoncellos  and  basses  take  up  a  joyous  version  of  this 
phrase  against  a  brilliant  accompaniment  in  the  pianoforte.  A  new 
variation  slightly  slower,  for  pianoforte  alone,  interrupts,  but  the 
allegro  returns.  The  theme  is  passed  on  to  other  instruments  with 
a  new  accompaniment  in  the  pianoforte,  but  the  opening  returns 
leading  to  a  brilliant  and  effective  climax." 
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Symphony  No.  5,  in  E  minor,  Op.  64   .      .       Peter  Tchaikovsky 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  1*  1840; 
died  at  Leningrad,  November  6,  1893) 

Tchaikovsky,  about  the  end  of  April,  1888,  took  possession  of  a 
country  house  at  Frolovskoe,  which  had  been  prepared  for  him,  while 
he  was  at  Paris  and  London,  by  his  servant  Alexis.  Frolovskoe  is  a 
picturesque  place  on  a  wooded  hill  on  the  way  from  Moscow  to  Klin. 
The  house  was  simple.  "Here  he  (Tchaikovsky)  could  be  alone," — 
We  quote  from  Mrs.  Newmarch's  translation  into  English  of  Modeste 
Tchaikovsky's  life  of  Peter, — "free  from  summer  excursionists,  to 
enjoy  the  little  garden  (with  its  charming  pool  and  tiny  islet)  fringed 
by  the  forest,  behind  which  the  view  opened  out  upon  a  distant  stretch 
of  country — upon  that  homely,  unassuming  landscape  of  Central 
Russia  which  Tchaikovsky  preferred  to  all  the  sublimities  of  Switzer- 
land, the  Caucasus,  and  Italy.  Had  not  the  forest  been  gradually 
exterminated,  he  would  never  have  quitted  Frolovskoe,  for,  although 
he  only  lived  there  for  three  years,  he  became  greatly  attached  to  the 
place.  A  month  before  his  death,  travelling  from  Klin  to  Moscow, 
he  said  looking  out  at  the  churchyard  of  Frolovskoe  'I  should  like  to  be 
buried  there.' " 

On  May  27,  1888,  he  wrote  to  Modeste  that  the  country  was  so 
beautiful  he  felt  compelled  to  extend  his  morning  walk  from  a  half- 
hour  to  two  hours.  "To  speak  frankly,  I  feel  as  yet  no  impulse  for 
creative  work.  What  does  this  mean?  Have  I  written  myself  out? 
No  ideas,  no  inclination?  Still  I  am  hoping  to  collect,  little  by  little, 
material  for  a  symphony." 

On  June  22  he  wrote  to  Mme.  von  Meek:  "Now  I  shall  work  my 
hardest.  I  am  exceedingly  anxious  to  prove  to  myself,  as  to  others, 
that  I  am  not  played  out  as  a  composer.  .  .  .  Have  I  told  you  that  I 
intend  to  write  a  symphony?  The  beginning  was  difficult;  but  now 
inspiration  seems  to  me  to  have  come.     However,  we  shall  see." 

In  July  Tchaikovsky  received  a  letter  from  an  American  manager 
who  offered  him  twenty-five  thousand  dollars  for  a  concert  tour  of 
three  months.  The  sum  seemed  incredible  to  the  composer:  "Should 
this  tour  really  take  place,  I  could  realize  my  long-cherished  wish  of 
becoming  a  landowner."  On  August  6  he  wrote  to  Mrs.  von  Meek: 
"When  I  am  old  and  past  composing,  I  shall  spend  the  whole  of  my 
time  in  growing  flowers.  I  have  been  working  with  good  results.  I 
have  orchestrated  half  the  symphony.  My  age — although  I  am  not 
very  old  (he  was  then  forty-eight) — begins  to  tell  on  me.  I  become 
very  tired,  and  I  can  no  longer  play  the  pianoforte  or  read  at  night 
as  I  used  to  do."  On  August  26  he  wrote  to  her:  "I  am  not  feeling 
well,  .  .  .  but  I  am  so  glad  that  I  have  finished  the  symphony  that  I 
forget  my  physical  troubles.  ...  In  November  I  shall  conduct  a 
whole  series  of  my  works  in  St.  Petersburg,  at  the  Philharmonic,  and 
the  new  symphony  will  be  one  of  them." 

The  winter  of  1888-89  opened  sadly  to  Tchaikovsky.  A  favorite 
niece  was  dying,  and  his  dear  friend  Hubert  was  suffering  terribly  from 
a  form  of  intermittent  fever;  but  his  friends  in  Moscow  were  delighted 
with  the  new  symphony,  concerning  which  he  himself  had  grave  doubts, 

The  Fifth  Symphony  was  performed  for  the  first  time  at  Leningrad. 

♦This  date  is  given  by  Modeste  Tchaikovsky,  Peter's  brother.  For  some  unaccountable  reason 
Mrs.  Newmarch,  in  her  translation  of  Modestes  life  of  his  brother,  gives  the  birth  date  as  April  28 
(May  10). 
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November  17,  1888.  The  composer  conducted.  The  concert  lasted 
over  three  hours,  and  the  programme  consisted  chiefly  of  works  by 
Tchaikovsky:  the  Italian  Caprice,  the  Second  Pianoforte  Concerto 
(played  by  Wassily  Sapellnikoff,  who  then  made  his  debut),  the  now 
familiar  air  from  "Jeanne  d'Arc"  and  three  songs  (sung  by  Mrs.  Kamen- 
sky),  an  overture  by  Laroche  orchestrated  by  Tchaikovsky,  were 
among  them.  The  audience  was  pleased,  but  the  reviews  in  the  news- 
papers were  not  very  favorable.  On  November  24  of  the  same  year 
Tchaikovsky  conducted  the  symphony  again  at  a  concert  of  the  Mus- 
ical Society. 

In  December,  1888,  he  wrote  to  Mme.  von  Meek:  "After  two  per- 
formances of  my  new  symphony  in  St.  Petersburg  and  one  in  Prague 
I  have  come  to  the  conclusion  that  it  is  a  failure.  There  is  something 
repellent,  something  superfluous,  patchy,  and  insincere,  which  the 
public  instinctively  recognizes.  It  was  obvious  to  me  that  the  ovations 
I  received  were  prompted  more  by  my  earlier  work,  and  that  the  sym- 
phony itself  did  not  really  please  the  audience.  The  consciousness 
of  this  brings  me  a  sharp  twinge  of  self-dissatisfaction.  Am  I  really 
played  out,  as  they  say?  Can  I  merely  repeat  and  ring  the  changes 
on  my  earlier  idiom?  Last  night  I  looked  through  our  symphony 
(No.  4).     What  a  difference!     How  immeasurably  superior  it  is!    It 


Thursday  Evening,  April  30,  1925,  at  8.15 

JORDAN    HALL 

TENTH  ANNIVERSARY   CONCERT 

Given  by  the 

ONORICEK  SCHOOL  OF  VIOLIN  ART 

Unique  Programme  of  Novel  Compositions  for  Violin  Orchestra  performed  for  first  time  in  Boston 

MISS  MARJORIE  POSSELT,  Soloist 

Orchestra  of  Twenty  Artist-Pupils  and  Entire  Faculty  participating 

Mr.  EMANUEL  ONDRICEK,  Conducting 


Why  Boston? 

Because  it  has  exclusive  features 


■l ALL    Rubber   Oblong    Button, 

holds  stockings  taut  — ■  for  trim 
ankles. 

2 Hook  and   Eye    Cast-off  —  for 

convenience. 

Slide  Adjustment  —  for  fit  and 
service. 


No  metal  parts  on  face  of  pad 
—  no  wrinkles. 


3- 

4- 

5 — T  he  pad  without   a 
pucker. 

How  did  your  Garters  Look  this  Morning? 
GEORGE  FROST  COMPANY,  Makers,  BOSTON 


STANDARDIZATION 


CHE  vital  part  that  standardization  plays  in 
almost  every  line  of  business  cannot  be 
over-emphasized.  A  customer  requires  the  fullest 
measure  of  assurance  that  the  commodity  or  service 
he  contracts  for  today  may  be  duplicated  on  future 
orders,  and  that  the  same  high  standard  of  quality 
and  workmanship  will  be  maintained  to  a  degree 
that,  in  many  instances,  constitutes  mathematical 
exactness. 

When  a  client  places  a  certain  piece  of  work 
in  the  hands  of  Geo.  H.  Ellis  Co.,  he  may  be  sure 
that  the  finished  product  will  exactly  conform  to 
his  specifications.  The  combined  results  of 
training  and  experience  gained  through  half  a 
century  of  Printing  Service  are  woven  into  every 
piece  of  printing  that  originates  in  this  establish- 
ment. Instructions  are  followed  exactly,  and 
perfect  uniformity  is  found  in  repeat  orders. 

The  continued  patronage  of  their  regular 
customers,  together  with  the  evident  satisfaction 
expressed  by  an  ever-increasing  number  of  new 
accounts,  is  practical  proof  that  standardization  and 
uniformity  ate  a  vital  part  of  the  Geo.  H.  Ellis 
Co.  Printing  Service. 

GEO.  H.  ELLIS  CO. 


The   /§]||    of 
Quality    l|j  jjBJ    Printing 
Mark     \|=^     Service 


272  CONGRESS  STREET  BOSTON,  MASS. 
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is  very,  very  sad!"  (Mrs.  Newmarch's  translation.)  He  was  cheered 
by  news  of  the  success  of  the  symphony  in  Moscow. 

On  March  15,  1889,  the  symphony  was  played  at  Hamburg.  Tchai- 
kovsky arrived  in  the  city  on  March  11.  "Brahms  was  at  his  hotel 
occupying  the  room  next  his  own.  Peter  felt  greatly  flattered  on  learn- 
ing that  the  famous  German  composer  was  staying  a  day  longer  on 
purpose  to  hear  the  rehearsal  of  his  Fifth  Symphony.  Tchaikovsky 
was  very  well  received  by  the  orchestra.  Brahms  remained  in  the 
room  until  the  end  of  the  rehearsal.  Afterwards  at  luncheon  he  gave 
his  opinion  of  the  work  'very  frankly  and  simply.'  It  had  pleased 
him  on  the  whole,  with  the  exception  of  the  Finale.  Not  unnaturally, 
the  composer  of  this  movement  felt  'deeply  hurt'  for  the  moment, 
but  happily,  the  injury  was  not  incurable.  Tchaikovsky  took  this 
opportunity  to  invite  Brahms  to  conduct  one  of  the  symphony  con- 
certs in  Moscow,  but  the  latter  declined.  Nevertheless,  Tchaikov- 
sky's personal  liking  for  Brahms  was  increased,  although  his  opinion 
of  his  compositions  was  not  changed." 

At  the  public  rehearsal  in  Hamburg  the  symphony  pleased  the  musi- 
cians; there  was  real  enthusiasm. 

Tchaikovsky  wrote  after  the  concert  to  Davidoff:  "The  Fifth 
Symphony  was  magnificently  played,  and  I  like  it  far  better  now,  after 
having  held  a  bad  opinion  of  it  for  some  time.  Unfortunately,  the 
Russian  press  continues  to  ignore  me.  With  the  exception  of  my  near- 
est and  dearest,  no  one  will  ever  hear  of  my  successes." 

Modeste  Tchaikovsky  is  of  the  opinion  that  the  Fifth  Symphony 
was  a  long  time  in  making  its  way,  chiefly  on  account  of  his  brother's 
inefficiency  as  a  conductor.  *  ** 

The  first  performance  of  the  Fifth  Symphony  in  the  United  States 
was  at  a  Theodore  Thomas  Concert  in  Chickering  Hall,  New  York, 
March  5,  1889.  At  this  concert  MacDowell's  Pianoforte  Concerto  No. 
2,  in  D  minor,  was  played  by  the  composer  and  for  the  first  time. 

The  score,  dedicated  to  Theodor  Ave-Lallement  of  Hamburg,  calls 
for  three  flutes  (one  interchangeable  with  piccolo),  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
tuba,  three  kettledrums,  and  strings. 


A 

OF 

PIANOFORTE  PLAYING 

FELIX  FOX,  Director 

PIANOFORTE  INSTRUCTION 

FROM  ELEMENTARY  TO  ADVANCED  GRADES 

403  MARLBOROUGH  STREET 

BOSTON,  MASSACHUSETTS 

Telephone,  Back  Bay  973 

MASON  &  HAMLIN  PIANO 
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SYMPHONY  HALL 
Opening,  Monday  Night,  May  4 

FORTIETH  SEASON  OF  THE  CELEBRATED 

p  - 


Orchestra  of  80  Symphony  Players 


AGIDE  JACCHIA,  Conductor 

...  GDpnmtg  $ mgramtm?  ... 

!.  INTRODUCTION  to  Act  III.  "Lohengrin"              -  Wagner 

2.  OVERTURE  to  "William  Tell" -  Rossini 

3.  JOTA  from  the  Suite  "Hispania"       ......  Stoessel-Jacchia 

4.  FANTASIA,  "Fedora"              -            -                                     -            •            -  Giordano 

5.  TWELFTH  HUNGARIAN  RHAPSODY Liszt 

6.  RACHEM  (Invocation)     (Orchestrated  by  Agide  Jacchia)  -  -  Manna-Zucca 

7.  SCHERZO.  "The  Flight  of  the  Bumble  Bee"  ....    Rimsky-Korsakov 

8.  OUVERTURE  SOLENNELLE  "1812" Tchaikovsky 

9.  SELECTION.  "Carmen"  -  -  -  o.,Bi?et 

10.  VALSE  TRISTE „  .  Sibelius 

1 1.  FRENCH  MILITARY  MARCH         -  -  -  -  Saint-Saena 

Tickets  now  on  sale  for  Opening  Night — 
$1.00,  $.75,  $.50,  $.25.    (No  tax) 
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SYMPHONY   HALL 


TUES. 

EVE. 

APR.  28 

THURS. 

EVE. 
APR.  30 

SAT.  EVE. 
MAY  2 
at  8.15 

SUN.  EVE. 
MAY  3 
at  8.15 


MON.EVE. 

MAY  4 
OPENING 

NIGHT 


MUSICAL  CLUBS  CONCERT 


JOHN  McCORMACl 


H1TEM 

S  ORCHESTRA 


40th  Season 


Orchestra    of   80   Symphony   Players 
AGIDE  JACCHIA,  Conductor 


Tickets  for  each  of  the  above  concerts  are  now  on  sale  at  Box  Office 
Mail  orders  promptly  filled.     (Kindly  make  checks  payable  to  Symphony  Hall) 
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List   of  Works  Performed  at  these  Concerts  during  the 


Beethoven 

Symphony  No.  5,  in  C  minor,  Op.  67  I.     December  1 

Violin  Concerto  in  D  major,  Op.  61  II.     January  12 

Soloist:  Richard  Burgin 
Symphony  in  A  major,  No.  7,  Op.  92  III.     February  9 

Concerto  for  Pianoforte  in  G  major,  No.  4,  Op.  58  IV.     March  30 

Soloist:  Myra  Hess 
De  Falla 

"El  Amor  Brujo"  ("Love  the  Sorcerer")  I.     December  1 

Franck 

Symphonic  Variations  for  Piano  and  Orchestra  V.     April  27 

Soloist:  MlECZYSLAW  MtJNZ 
Glinka 

Overture  to  "Russian  and  Lioudmilla" 


III.  February  9 

II.  January  12' 

I.  December  1 

III.  February  9 


Haydn 

Symphony  in  G  major  (Breitkopf  and  Hartel  No.  13) 

Honegger 

"Pacific  231,"  Orchestral  Movement 

Massenet 

Air,  "Vision  Fugitive,"  from  "Herodiade" 

Soloist:  John  Charles  Thomas 
Mendelssohn 

Scherzo  from  the  Incidental  Music  to  "A  Midsummer  Night's 

Dream"  IV.     March  30 

Strauss 

Dance  of  Salome  from  "Salome"  IV.     March  30 

Stravinsky 

Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird"),  A  Danced 

Legend  III.     February  9 

Tchaikovsky 

Overture-Fantasia,  "Romeo  and  Juliet"  (after  Shakespeare)     IV.     March  30 
Symphony  No.  5  in  E  minor,  Op.  64  V.     April  27 

Verdi 

Aria,  "Eri  Tu,"  from  "Un  Ballo  in  Maschera"  III.     February  9 

Soloist:  John  Charles  Thomas 
Vivaldi 

Concerto  in  D  minor  for  Orchestra  with  Organ 

(Edited  by  A.  Siloti)  V.    April  27 

Wagner 

Bacchanale  ("The  Hill  of  Venus")  from  "Tannhauser"  II.     January  12 

Funeral  Music  of  Siegfried  from  "Dusk  of  the  Gods"  II.     January  12 

Prelude  to  "The  Mastersingers  of  Nuremberg"  II.     January  12 

Prelude  to  "Lohengrin"  IV.     March  30 

Weber 

Overture  to  "Oberon"  I.     December  1 

Scene  and  Aria,  "Ocean,  Thou  Mighty  Monster,"  from  "Oberon" 

(Act  III,  No.  13)  I.     December 

Soloist:  Dtjsolina  Giannini 


23 


Cleanse  Household  Articles  Now 

be  satisfied  only  by 
highest  quality  workmanship 

PHONE:  Sack  (Bay  3900 

Newton  North  0300 


CLEANSERS 


DYERS 


LAUNDERERS 


17  Temple  Place 

79  Summer  Street 


284  Boylston  Street 
29  State  Street 
Brookline        1310  Beacon  Street 
Cambridge      1274  Mass.  Avenue 


"YOU  CAN  RELY  ON  LEWANDOS" 


SYMPHONY  HALL 


SEASON  1925-1926 


24  FRIDAY  AFTERNOON  CONCERTS 

24  SATURDAY  EVENING  CONCERTS 

5  MONDAY    EVENING    CONCERTS 

BY  THE 

Boston   Symphony 
Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


WITH  SOLOISTS 

APPLICATIONS  FOR  ALL  CONCERTS  ARE  NOW 
BEING  RECEIVED  FROM  NEW  SUBSCRIBERS 
AND  THEIR  NAMES  PLACED  ON  THE  WAITING 
LIST. 

This  year's  subscribers  for  the  series  of  5  Monday  Eve- 
ning Concerts  have  an  option  until  June  1st  to  retain  their 
seats  for  the  following  season  of  1925-1926.  (Payment  to 
be  made  by  November  1st.) 

Address  all  communications  to 

W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston 

Renewal  subscription  cards  for  signature  will  be  mailed 
about  May  1st  to  all  present  season  ticket  holders. 
Please  advise  if  you  fail  to  receive  this  notice. 


25 


SYMPHONY    HALL 

FIFTH  STEINERT  CONCERT 
Sunday  Evening,  May  3,  at  8.15 

Recital  by 

FEODOR 

CHALIAPIN 

MASTER  SINGER 

Jlssisted  by 

ABRAHAM  L.  SOPKIN  MAX  RABINOVITSCH 

Violinist  Pianist 

Note:  In  accordance  with  a  long  established  custom,  Mr.  Chaliapin 
will  announce  from  the  platform  the  numbers  of  the  songs  which  he  will 
sing.  The  audience  will  be  greatly  assisted  in  following  him  by  referring 
to  the  song  book  in  which  Mr.  Chaliapin's  repertoire  is  printed  in  English. 

I 

L'Echo  Suisse Ribaupierre 

Valse  Caprice Scott 

Pizzicato Glazounow 

Guitarre Moskowski 

Abraham  L.  Sopkin 

II 
CHALIAPIN 

Intermission  of  ten  minutes 

III 

Valse  No.  2 Chopin 

Poeme Cyril  Scott 

Negro  Dance Cyril  Scott 

Max  Rabinovitch 

IV 

Concerto  (Cadenza  by  A.  L.  Sopkin) Paganini 

Abraham  L.  Sopkin 

V. 
CHALIAPIN 


Reserved  seats  $1,  $1.50,  $2,  $2.50,  $3,  plus  tax.     Tickets  are  now  on 
sale  at  Steinert  and  Symphony  Halls. 


"Unless  the  public  fails  to  recognize  a  good  value  when 

it   is   offered,  this   cut   price   series  will  sell   out  in 

advance.*'  Penfield  Roberts,  BOSTON  GLOBE 

Secure  Your  Seats  Now! 

FOR      THE 

...  WOLFSOHN ... 
Thursday  Evening  Series,  1925-1926 

Ten   Subscription 
Concerts 


FOR 


$£oo      $0oo      $1f)oo_     $  f  Coo 

Entirely  sold  out 

(NOTE:  $5.00  seats  for  the  series  already  sold  out.) 


SYMPHONY  HALL 


Famous  Artists  include: 

MATZENAUER        WERRENRATH  HOFMANN 

SPALDING  KURENKO  LASHANSKA 

LONDON  STRING  QUARTETTE  JOHNSON 

CLEVELAND   ORCHESTRA,   Nicolai  Sokoloff,  Conductor 

CECILIA  HANSEN 

"Plainly  a  list  that  broadens  the  field  and  multiplies  the  pleasure 
of  concerts  hereabouts." — H.  T.  PARKER,  Boston  Transcript 


Mail  orders  are  being  received  by 

cAARON  RICHMOND 

Pierce  Building,  Copley  Square,  Boston,  Mass. 

(Telephone,  Back  Bay  yiig) 


A  $2.00  advance  payment  for  each  seat  must  accompany  applications  which 
are  being  filled  in  order  of  receipt. 
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MUSICAL      INSTRUCTION 


Art  nf  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 

MARGARET  A.  AGNEW 

VOCAL  COACH  AND  ACCOMPANIST 

146  MASSACHUSETTS  AVENUE 

Telephone,  Back  Bay  3040 


Solfeggio 

The  Art  of 

Sight  Reading 

and 

Ear  Training 


)'oirse 

Teaching  the  fundamentals  of  Music 

Specializing  in  Rhythm,  Sight  Reading,  Ear  Training 

Construction  of  Scales,  Classification  of  Intervals 

The   same  principles   as  taught   in   European   schools,  where 
solfeggio  is  the  foundation  of  all  music  study 


Fridays,  1-8  p.m. 

Room  416  Pierce  Bldg. 

Copley  Square 


INSTRUCTOR 

Violoncello  and  Solfeggio 


Residence 
Telephone  Cop.  9535R 


SINGING 

Individual  and  Class  Instruction 
30  HUNTINGTON  AVENUE         .         -         .        BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 

Mrs.  MABEL  MAMN  JORDAN 

Pupil  of  SILVESTRI,  Naples,  Italy 
Teacher  of  MANDOLIN.  GUITAR,  BANJO  and  UKULELE 

Foreign  and  American  Instruments  For  Sale 

131  NEWBURY  STREET.  BOSTON 

Telephone.  Back  Bay  8617 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone,  Dewey  0627-J 


BOSTON 


COMPOSER 

STUDIO:  23  STEINERT  HALL 

162  Boylston  Street,  Boston,  Mass. 

Res.  44  Gushing  Ave.,  Belmont,  Mass. 


Harmony  Counterpoint  Forms 

Free  Composition 

Orchestration  Scorereading 

Tel.  Belmont  1872-M 


' 


THEWS 


PIANO  TEACHER 

NORMAL  TRAINING 
162  BOYLSTON  STREET,  BOSTON 
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MUSICAL      INSTRUCTION 


VOCAL  TEACHER 


615  Huntington  Chambers 

30  HUNTINGTON  AVENUE 


ARTHUR 


AND 


VINCENT  V.  HUBBARD 

and  assistants 

EDITH  BULLARD.  JESSIE  FLEMING  VOSE. 

WILLARD    AMISON  and    Dr.  GEORGE  DWYER 


Teachers  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246  Huntington  Avenue 


SOPRANO  SOLOIST 
TEACHER    OF   SINGING 


RHYTHMIC  DIAPHRAGMATIC  BREATHING 

Studio:  HUNTINGTON  CHAMBERS 
Tel.  Arlington   1I16-R 


Miss 

66   Fenway 


HELEN    GOODRICH 

TEACHER    OF   SINGING 

Tuesdays  and  Fridays  at  Lasell  Seminary 


BERNARD  FIEDLER 

VIOLINIST  and  TEACHER 

member  Boston  Symphony  Orchestra 

STUDIO:    61   WESTLAND  AVENUE 

Tel.  Back  Bay  8290 


Miss  ROSALIND  RISSI 

TEACHER  OF  SINGING 

THE  RIVIERA 
270  HUNTINGTON  AVENUE,  BOSTON 

Tel.  Back  Bay  3181 


ALENA  G.  EMERSON 

TEACHER  OF  SINGING 

WHITNEY    SCHOOL   FOR   VOCALISTS 

1126  BOYLSTON  STREET.  BOSTON 

Tuesdays  at  Worcester 

Also   STUDIO   at  NEEDHAM.  180  Nehoidcn  Street 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
405  PIERCE  BLDG.      COPLEY  SQUARE 

Telephone,  University  7679-R 


ROSABELLE    TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

Author  of  "Young  Singers.  What  They  Should  Know' 

-10  NEWBURY  STREET 


KARL  D0ERING 

Pupil  of  Professorjachman-Wagner,  Berlin, 
and  Professor  Galliera,  Milan,  Italy 


TEACHER   OF   SINGING 
STUDIO:  27  STEINERT  HALL 

Telephone  Beach  1330 


WELLINGTON  SMITH 

BARITONE  SOLOIST  AND  TEACHER 

CONCERT  ORATORIO  RECITAL 

Studio,  42  Gloucester  Street 
Management.  Loudon  Charlton.Carnegie  Hall, New  York 

MARY  McQUESTEN 

TEACHER  OF  SINGING 

DICTION.  DRAMATIC  ACTION 

Studio.  323  HUNTINGTON  CHAMBERS 

Telephone  Back  Bay  915? 
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The 

Pianoforte 
The  highest  achievement  in  piano  building 

II  K  E  the  old  Cremona  violins  the  enduring 
J  beauty  of  tone  of  the  Mason  &  Hamlin  Piano- 
forte gives  it  a  unique  place  among  musical  in- 
struments. 

Harold  Bauer,  master  pianist,  writes:  It  is  the  most  su- 
perbly beautiful  instrument  that  I  know";  Pablo  Casals, 
known  as  the  greatest  living  artist  who  draws  the  bow,  calls 
it  "unequalled  in  its  artistic  appeal";  Dame  Nellie  Melba, 
Queen  of  Song,  says  it  today  represents  the  highest  achieve- 
ment in  piano  building"  ;  and  similar  opinions  are  expressed 
by  hundreds  of  other  musicians. 

We  invite  you  to  play  and  hear  this  remarkable  piano. 

MASON    &    HAMLIN    CO. 

146    Boylston  Street 
Boston 
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BOSTON  PUBLIC  LIBRARY 
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